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«TAHIII JABUJCBIOHJIEPIB» P. ITYMAHA:
3ACOBH I MPUMOMHU KOMIIO3UIIHHOI € THOCTI IUKJTY

«Tanyi dasudcorOHOEPiey op. 6 — 00UH 3 HAUOINLW CKAAOHUX opmeniannux yuxaie P. [Llymana. /locniodcens, npu-
CBAYEHUX YUKTLY, — Hebazamo. Yacmuna podim i ducepmayiti MOpKambCs 3a3HAYEHUX npodiem y X001 6UPIUEeHHS THUUX
3a60amb. J{o nux nanedxcamos pooomu Enopio @aynepa, Kpicminu Exepmi, Cmisena Baiima, /landana Iayenna. HAx vacmuna
00 ekmy docrioncenns yukn « Tanyi dasudcorononepiey gieypye y oucepmayii amepukancokoeo mysuxonoea Ilimepa Kamin-
CbKI, NPUCEAYEHIL 6UBHEHHIO CReyupiku KoMno3uyiuHol opeanizayii popmeniannux ma oxanvhux yuxiie P. [llymana.

Mema cmammi — y3aeanvHumu 00ceio eusuenns « Tanyie dasudcoononepiey P. [llymana, 30kpema, 3 mouKku 30py
11020 KOMRO3UYILIHOT cneyuhixu ma KOMRO3UYitiHoT €OHOCMI YUKTTY.

Y pobomi uxopucmano memoou 1a002apmMoHiuH020, 1A0OMOHATLHO0 MA KOMAOSUYIIHO20 AHANI3Y MY3UUHO20 MBODY.

Hayxkosa nosusna. Bnepuie 8 yKpaincbKoMy My3UKO3HABCMBI Y3A2aNbHEHO C8IMoUll 00C8i0 GUEUEHHA KOMNOIUYIUHOT
cneyugixu gopmeniannoeo yuxay P. [Llymana « Tanyi 0asuocoiononepiey, oxapaxmepuzo8ano cucmemy 3acobie i npu-
LIOMI8 11020 KOMROZUYITIHOT EOHOCIIL.

Y npoyeci docnioxcennss ompumaro maxi pesynvmamu i 3pooneno maxi eucnosku. Luxn « Tanyi ousuocoononepisy
0LIUMbCA HA 081 YACTUHU, KOJCHA 3 AKUX 8KIOUAE gicim n'ec. 11 'eca Ne 2 nosmopioemuca 6 Nel7 (y tio2o Opyeiii uacmumi)
K nideomoeka 00 (inany. Le eaxcausuti Komnouyitinuil 3acio, wo niokpecioe EOHICMb Ybo2o yuxay. Kiouosi monais-
Hocmi yvoeo yukny. G-dur, h-moll, d-moll, D-dur, C-dur. €0Hicmb yuxkiy cmeoproecmvpca 3a605KU PI3HUM opmam peani-
3ayii 1020 0cHogHoT monanvHo-eapmoniunoi popmynu G-dur — H-dur — h-moll abo nasnaxu. s ghopmyna ne € nocmiiinum
momueom, il ckopiuie ModcHa Oyno 6 onucamu K 8apitiosane Kouio MeloOUYHUX | PUMMIYHUX MOMUBIE 1 360POMIs, SKi
bazyromscs Ha eapmoniynomy pyci 6i0 G-dur 0o H-dur abo h-moll éneped abo nazao. Ls ghopmyna npoxooums uepes 6eco
YUK [ NO3HAYAE MOMEHMU 11020 NOOINY Ui OONOBHIOEMbCS PYXOM ii OCHOBHUX MOHIB K MeT0OUUHUX Ni08e0eHb V Di3HUX
wapax gaxmypu. 3asnavenutl npUHYUn NPoxXooums yepe3 8ecb YUK AK 3acib 36 A3Ky Midxc ioeo uacmunamu. [una-
MiKa, pakmypa, pecicmpu, npoepamosi pemapku nioCumorms 00 8KA3AHO20 NPUHYUNY, CMEOPIOIOYU OPAMAMYpPiuHi
apxu Midic KI0Y08UMU OLAHKAMU (hopMU ma GNAUBAIOUYU HA KOMNO3UYiline supiuients yinoeo. Takum uuHom, KOMNo3u-
YItiHA €OHICMb YUKTLY CIBOPIOEMbCSL 3d OONOMO20I0 NEPEXPECHUX BIOCUNAHb, NOOYOOBAHUX HA OCHOBI 1A002APMOHIUHUX
ma moHAN6HUX CmpyKmyp. Bminenns 3aznavenux komnosuyitinux ocoonusocmeti yuxiay « Tanyi /lasuocoiononepisy modic-
Ha npocaioysamu y HU3yi GUKOHABCLKUX 6€PCill MBOpY, ceped SKUX — uKkoHants Binveenvma Kemnea, Anopawa Hlupga,
Hacona Kima, Apiens Jlanvi, Tighghani Ilyn ma inwux.

Knrouosi cnosa: P. [llyman, «Tanyi oasuocorononepiey, hopmenianuil yuki, KOMRO3UYItIHA €OHICMb, MOHATbHUL
NIAH, MOHANLHO-2APMOHIYHA POPMYNA, nepexpecti 8i0CUNAHHSL.
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“DAVIDSBUNDLER DANCES” BY ROBERT SCHUMANN:
PROBLEMS OF COMPOSITIONAL UNITY

“Davidsbundler Dances” op. 6 is one of most ambitionic and difficulty of piano cycles by Robert Schumann. Many
of modern pianists and publishers work with second redaction of this cycle. However first redaction is not less important,
in particular in compositional aspect. There are not numerous researches, which dedicated that cycle. Part of papers
and dissertations touch mentioned problems in the course of solving other tasks. Works by Andrew Fowler, Christina
Eckerty, Stephen White, Dandan Powell are belong to them. Research of “Davidsbundler Dances” takes a weighty part
in scientific works by Peter Kaminsky. They are dedicated to study of compositional problems which author solves on
example piano and vocal cycles by Robert Schumann.

The main purpose of the study is to summarise an expierence in study of “Davisbundler Dances” by Robert Schumann,
in particular, in question of it compositional specifics. The important task of author is to define the means of compositional
unity of this cycle too.

The scientific novelty of this job has all Ukrainian meaning. In this paper firstly in Ukrainian musicology world
experience in this area was summarized.

The information about foreign researches of this problems was lighted. The composition specifics and means
of compositional unity of “Davidisbundler Dances” were defined. Methods of harmonical analisis, tonalitycal analisis
and compositional analysis used in this study. Cycle “Davidsbundler Dances” divides in two part, each of them includes
eight pieces. Peace Ne2 repeats in Nel7 (in his second part) as a preparing of Final. It is an important compositional mean,
which emphasizes an unity of this cycle. Key tonalities of this cycles are G-dur, h-moll, d-moll, D-dur, C-dur. The unity
of the cycle is creating due to different forms of realisation of his main tonal-harmonic formula G-dur — H-dur — h-moll
or vice versa. This formula is not constant motiv, it rather would be fined as the varianted circle of melodic and rhythmic
motifs and textures, all of there based on harmonic movement from G-dur to H-dur or h-moll to forward or reverse. This
formula moves through whole cycle and denotes the moments of its division. This harmonic formula is supplemented by
movement its basic tones as a melodic leads-down in different layers of texture. It movements through whole cycle as
means of its connection between its pieces. Dynamics, texture, registers, programs remarks support it. Specified formula
creates the dramaturgical arcs between key moments of the cycle. It affects on compositional decision of big musical form.
The leading of repeating elements through whole cycle is characteristic feature of piano cycles by Robert Schumann. This
effect is created due to cross links based on harmonic and tonalitic structures. Furthermore, using by Robert Schumann
cross links reaches a culmination just in this cycle. The composer used the tonal-harmonic formula as in original form as
in it transpositions. Realisation of composition features of “Davidsbundler Dances” can to hear in several it performance
versions. Records by Wilhelm Kempff, Andras Schiff, Dasol Kim, Ariel Lanyi, Tiffany Poon and other are among them.

Key words: Robert Schumann, “Davidsbundler Dances”, piano cycle, composition features, tonal plan, tonal-
harmonic formula, cross links.

AkTyaabHicTh mpobjgemu. «TaHIli JgaBUA-  HaBINB 1 BUJIAaHb 3BEPTAIOTHCS JIO JPYTOi pelaKilii

COTOHIIIEPIB» Op. 6 — OAWH 3 HAWOLIBIT aMOITHUX
1 ckmagaux ¢Qoprenianaux uukiais P. Illymana.
Bin icHye y aBox penmakmisx. [lepma Oyma ormy-
6mikoBana y 1838 poui, a apyra, B siky P. [lllyman
BHIC Jiesiki BumpasieHHs, — y 1850 porii, B octan-
HIA penakuii, 30kpema, HUKJI OyJI0 MepeHa3BaHO
3 «TanmiB gaBuacOOHIEPiB» Ha «/laBumacOroH-
nepuy». Y Hill Takox OyJ10 BUIAJICHO BCi BiJICUIaHHS
no ®nopecrana ta EB3e0is, sKi BiIIrparoTh Tyxe
BaXJIMBY poiib B nepuriil. P. llyman Takox Buyc-
TUB a00 CIpOCTHB Oarato 3 HAWOLIBII I[IKAaBUX
1 cenugiyHuX nacaxiB. bararo cyyacHuX BHKO-

IIUKITY, IPOTE TepIlia 3aCyTOBY€e Ha OKPEMY yBary
came B KOMIO3HIIIIHHOMY aceKTi.

AHani3 ocTaHHiX gociailkeHb i1 mny0Jika-
niif. JlocnimpkeHb, NMPUCBIYEHUX BIACHE LIUKITY
«Tanmi  nmaBuacOrOHmMIEpiBY, Hebararo. Huzka
cTare 1 qucepTaiiil TOPKarThCs 3asBICHOI MPo-
onemaruku nooiuno. Tak, Ennpro @aynep (Fowler,
Andrew) mume npo «TaHii gaBUICOIOHIICPIBY
y KOHTEKCTi aHai3y BHOpaHUX TBOPIB KOMITO3H-
TopiB, HaOmmxkenux 1o P. lllymana B mepion ioro
pPOOOTH PENaKkTOpPOM >KypHaly HOBOI MY3UKH —
®. Mennenscona, B. bennera, C. I'ennepa, K. Bix
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i camoro P. Illymana (Fowler, 1990). Kpicrina
Exepri (Eckerty, Christina) nocmikye HapaTUBHI
ctparerii (oprenianHoro 1ukiny «TaHIi naBum-
COIOH/JIEPIB» Y MOPIBHSAHHI 3 BOKAJILHUM ITMKJIOM
«JIro60oB moera». My3UKOIOTHHS OMNHCY€E KOH-
LENTH JIITEPaTypHOi 1 My3UYHOI TEOpiil HapaTUBy
Ta IXHE 3aCTOCYBaHHS y IMX LUKJIAX, aHAII3ye
BHOpaHi pparMeHTH IIUX ITUKJIiB HA HASIBHICTH TEM-
MOpaJIbHUX Ta AacOIlaTUBHHUX EJIEMEHTIB, IXHBOI
B3a€MOJIi Ta MOB’A3aHUX 3 IIUM KOMYHIKQTHBHUX
acnekTiB (Eckerty, 2008). Crien Baiir (White,
Stephen), BuBuUaroum TBOpYY IHAMBIIYaJIbHICTh
P. llymana Tta ioro imei JlaBuncOyHmy, ekcTpa-
MOJIIOBAB 1X Ha CTHIIb HOro (hopreniaHHUX IUKIIIB
«KapnaBan» ta «TaH1i 1aBuaCcOrOHIICPIBY, 3BEp-
TAIOYU yBary Ha XpOMaTH3M Ta CHHKOITYBaHHS SIK
pUCH HOBOi pOMaHTUYHOI MY3HMYHOI MOBH KOMIIO-
suropa (White, 2021). Hannan Ilayemn (Powell,
Dandan) Bup4aroun TBopHu T. KipxHepa — komrio-
sutopa XIX cromitts, ans axoro P. Illyman Oys
HACTaBHUKOM, aHamizye «TaHmi naBUICOrOHI-
nepiB» P. lllymana mopsix 3 «HoBumu TaHIsIMU
nasuacOronIepiB» T. Kipxepa Ta Horo x MUKIOM
«®nopecran 1 EB3e6iit» (Powell, 2023).

Brnacue sk Baroma wactuHa 00’€KTy HOCIHi-
JokeHHs UK « TaHti naBuacOrOHANEpiBy Girypye
y crarTi i guceptartii [Titepa Kamincbki (Kaminsky,
Peter), nprcBsiYeHNX BUBYCHHIO CIICHM(IKH KOM-
MO3UIIIHOI opraHi3aiii (opTemiaHHUX Ta BOKAJIb-
Hux mukiiB P. llymana. [Titep Kaminceki migHiMae
po0JsIeMy CyTO MY3UYHHUX TMPUHITUITIB OpraHi3ariii
LIUKJIIB KOMIo3uTopa. BiH Haromomrye Ha Bax-
JIUBOCTI pO3pi3HEHHS 30IpKM TBOPIB Ta IMKIY
TBOpPIB, BKa3ylO4H, III0 OCTAHHBOMY IpHUTaMaHHa
CMHCJIOBA €/IHICTh, 3yMOBJIEHA TOHAJILHUMH, 1HTO-
HaIIHHO-TEMAaTUYHUMHU Ta (HOPMOTBOPYUMH O3HA-
kamu (Kaminsky, 1989; Kaminsky, 1990).

Merta pociigxKeHHsl — Yy3arajJbHUTU CBITO-
BHI JIOCBIJI BUBYCHHSI KOMITO3HIIIHHOT crienndiku
¢dopreniannoro uukny P. llymana «Tanui naBun-
COIOH/IJIEPIB» Ta BU3HAYUTH 3aco0W 1 IpUHOMH
KOMITO3HUIIIHHOT €JHOCTI ITUKITY.

Buxiaa 0cCHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
«JlaBucOrOHIIEpHY TOAUISIOTBCS Ha JBa IIiJI-
UK, KOXKCH 3 SKUX MICTUTh BiCIM HOMEpIB.
[T’eca Ne2 mosroproetscsi y Nel7 (mpyriit iioro
TIOJIOBHHI), SIK IITOTOBKA (iHAITY, 10 0€3yMOBHO
€ BOKJIMBUM KOMITO3UIIIHHUM MPUHOMOM, CIIPSIMO-
BaHUM Ha IiKPECIICHHS UTICHOCTI KTy, KoxkHa
3 I’€C, KpIM THX, 110 3aBEPIIYIOTH MEPIIUii 1 Ipy-
rui mianukay (Ne9, Nel8), BKIHINI MICTUTH iHIII-

amm «F», «E» abo «F 1 E», mo € Bka3iBkoro Ha i
ySIBHOTO «aBTOpa» — Pnopectana, EB3ebis, abo x
000x omHouacHO. IT’ecu Ne9 ta Nel8, gk Taxki, 1o
BUKOHYIOTh (DYyHKIII1 3aBepILICHHs MiALUKIIB, Mic-
TATH LI ¥ 3araakoBi Hanucu. Hamuc Ha moyarky
m’ecu No9 crBepmxkye: «Ilicns uporo dnopecran
3YINUHHUBCS 1 HOTO T'yOHM CKOPOOTHO 3aTPEeMTLIH.
OcranHs m’eca Mae Hammc: «SIK LITKOM 3aiiBe
EB3e0iii 1071aB HACTYIIHE; aJie BEJHMKE IACTS CSISIIO0
B IOT0 04ax B TOM yacy.

[Mepmmii  MmiAUMKI ~— BiJKPUBAETHCS — JIBOMA
m’ecamu B ToHABHOCTI G-dur (Nel, Ne3), sxi yep-
TYIOTBCS 3 JBOMA IT’€caMH B TOHaiIbHOCTI h-moll
(Ne2, Ne4), ToOTo aBiui BimOyBaeTbcsi crpoda
TOHAJILHOTO ITiTHOMY Ha TEpIi€BUN TOH 1 TOBEp-
HeHHsS Hazan. [[pyra ¢aza TOHaIBHOTO PO3BUTKY
HACTYIa€ SIK Pe3yJbTar PyXy yBepX IO YMOBHOI
noMinaHTH — D-dur (Ne5), sika uepryerbes 3 OHO-
rimenHuM d-moll (Ne6), 1 Bim sSKHUX BiIOyBaeThCs
pyx BHU3 Ha3az 10 g-moll (Ne7) 1 uepes 1o ToHaIb-
HicTh 0 c-moll (Ne8) Ta 10 3aKiIr0uHOI y TIepIIoMy
niamuk ToHaiabHocTi C-dur (Ne9), sika mepeOyBae
3 MOYaTKOBOIO TOHAJBHICTIO Y KBAPTO-KBIHTOBOMY
CHIBBIAHOIIEHHI. TakUM YMHOM, TOHAJIBHHUH pyX
NEepIIOT0 MiANMKIY BU3HAYAE€THCS PYXOM TepIli-
€BO-KBAPTOBUMH KPOKAMHU.

Y apyroMy miAnMKIIi JOMIHAHTHAMH O3HAKaMU
TOHAJIBHOTO PyXy € Taki. Croyarky BiJ10yBa€ThCs
HAroJIOIIEHHST TOHAJIBHOCTI h-moll (cxoxke, sk
e Oyn0 y MepIioMy MiJIUKI), OCKUTBKU I €CH
Nell 1 Nel2 obuasi mounHaroThest B h-moll, onaak
3aBepurytotbess B D-dur ta e-moll BimmosiaHo,
BUCTYNAIOYH CBOEPIAHUM mepenuyTtssm H-dur,
10 3’SIBJISIETHCS SIK TOHATBHICTD 1 ecu Nel3. Jlami
3’BISIETHCSI HOBAa TOHaNbHICTH Es-dur y m’ecax
Nel4 Ta NelS, sxa mae ctocyHok no H-dur sx
E€HTapMOHIYHO piBHa HOTO TEpIiEBOMY TOHY,
a TaKkoX SIK Taka, MO0 CBOIM TEpIIEBUM TOHOM
noB’s3aHa 3 HactynmHuM G-dur (Nel6). Iloep-
HeHHS G-dur amemnroe 10 MOoYaTKy BChOTO LUKITY
(NeNel,3), a Takox — 10 mosiBM ToHaIBbHOCTI C-dur
SK 3aBEpIIAJILHOI y TIepIIOMY HiAIMKII (30KpeMa,
N0 3aKIIOYHHUX TPbOX IT'€C TEPILIOTO ITiIHKITY
(Ne7 g-moll, Ne8 c-moll, Ne9 C-dur BigmoBimHO).
Nel6 € He3sBHYalHUM, OCKUIBKH 1€ €QWHA I1'€ca
LUKy, sKa HE € TOHAIBHO 3aMKHeHOw. [I’eca
Nel6 nmounnaetnest B G-dur, mponoBxyeTbest Tpio
B h-moll, sike He moBepraeThes B G-dur, HaTOMICTh
NepexoanTh Oe3rnocepeHb0 B HACTYIHY II€CY,
ska mounHaeTbest B H-dur (Nel7) 1 sika MicTUTh
penpusy 1’ ecu Ne2 3 mepuroro migUKITy. 3a3Haue-
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HUH TOHAJIBHUH pyX 000X 1m’ec (NeNel6, 17) mocu-
JI0€  BIAYYTTS TOHAJIBHOTO TOBEPHEHHS [0
nouatky mukiny (NeNel-4), ne uepryroTbcsi TOHAIb-
HocTi G-dur Ta h-moll. AGcoIrOTHO 04EBHIHO, 1110
3aBepiieHHS 000X miamukiaiB (mecu Ne9, Nel8)
ToHanbHICTIO C-dur nocrae qyxe BaXJIMBUM YHH-
HUKOM TBOPEHHS TOHAJIBHOI Ta KOMITO3HMIIHHOL
cumerpii nukiy (Kaminsky, 1989: 217).

L{imicHICTh LUKy CTBOPIOETHCS 1 32 JOIOMO-
TOI0 Pi3HOMaHITHUX (OPM IPOBEAECHb TOHAIBHO-
rapmoniuHoi popmynu G-dur — H-dur — h-moll uu
HaBIaku. BoHa HaCKpi3HO MPOXOAUTH KPi3h YBECH
LUK, YHIKaJbHO OKPECIIOI0YH MOMEHTH WICHY-
BaHHS (HOpMHU.

«Tanmi 1aBUACOOHIIEPIBY  BiIKPUBAIOTHCS
i€ (GopMysow 3 MOJAIBIINM 11 ApaMaTUYHUM
npopoctanHsaM. I’eca, sIK BiIOMO, MOYMHAETHCS
nutaroro 3 Masypku G-dur op. 6 Kmapu Bik (1Ba
TaKTH), SIKa OTPUMYE NPOJAOBKEHHsS BXKE BIIACHE
mymaHiBceke. ['apmoniunmii pyx Tyt Big G-dur
10 H-dur cynpoBoKy€eThCsl BUCXITHUM MENOHY-
HUM PYXOM 4epe3 oropHi 3Byku: Big h uepes d' o
h'. Po3mupeHHs: 40THPUTAKTOBOI (ppas3u 10 1’ ATH
TaKTIB 31 30epeKEeHHSIM CIUTLHOTO TOHY h' HaOyBae
TYT OCOOJMBOTO 3Ha4eHHs. B Toit e wac H-dur
Jy’e CWIbHO TsDKi€ (SK JoMiHaHTa) 10 e-moll.
Bumnucana HoTamu, ayne He Mo3Ha4YeHa (OCTaHHIH,
I SITHH, TakT Qpas3u) dpepmaTa BiAKpUBAE MOXKITHU-
BicTh Takoi iHTepnpertalii. L{e 3ade3neuye rapmo-
Hizais h! TOHIKOFO, 1110 3’SIBJISIETHCA ¥ T. 6. 3 I[OTO
MomeHTy H-dur Mmoke OyTH yCBiIOMJICHHM pPETpPO-
CIEKTHBHO SIK XpOMAaTHYHUN aKOpJ BUCOKOTO Tpe-
Thoro crynenss G-dur. Bunucanuii y 6-my TaxTi
B MApTii JiBOT pyKH CyNPOBi/I MOBTOPIOE MEIOANY-
Huit pyx h - d' - h!, xoua i B 6i1b11 cTHCITIOMY (hOP-
Mari.

Y  posButky cepenHboi  yactuam  Nel
(taxTtn 42-61) GaunMo 1 puTMiYHE, 1 TOHAJIBLHE TIPO-
BEJICHHS MaTepiayly Mo4aTkoBOro 1’ stutakry. e
pa3 nmpoxXoauTh MoCIiIoBHICTh Bij G-dur o H-dur,
[0 CYIPOBOMXKYEThCS OKTaBHUM XomoMm h! - h2
TyT 1ell 3BOpPOT PO3IIMPIOETHCS 32 JOINOMOIOK0
CEKBEHIIIFOBaHHS TPUTAKTOBOTO MOTHBY, III0 BE/IE
JI0 MiCIIeBOi JOMiHAHTH. Pyxarouuce uepes TpeTiit
CTyMiHb, 0aC MPUXOAUTH 10 OCHOBHOTO TOHY A.
ITosiBa ToHY A B TaKTi 58 30iraeThcst 3 AMHAMIUYHOO
1 pericTpoBOIO BepIIMHOKO MociinoBHoCTI. Cycin-
Hiif 3ByK ¢ TOTye 1osiBy h? B HampsIMKy pyxy 0
depmatu y 1. 61. [TopiBHIHHS IMOYATKY 1 CEPEAMHA
II€CH PO3KPHUBAE TMPOIOPLIKMHI BiIHOMIEHHS MK
IUMU BoMa posaitamu ¢opmu. [locimimoBHICT

I — III# 1 ommcaHuii BUCXiOHWI METOTUYHHUI
pPyX BHpa3HO MPOSBISIIOTH cede K Yy IMOYaTKO-
BOMY II’ITUTAKTi, TaK i B IT'SITH YOTUPUTAKTOBUX
¢dparmeHTax po3BUTKOBOTO po3airy (opmu. Tox
IITICHE PUTMIYHE 1 BUCOTHE 3HAYCHHS JpaMaTHy-
HOT BUPA3HOCTI T. 5 CTa€ 3p03yMIJIUM JIHIIE Y T. 61.
Mucnsud TakuM YUHOM, 0aunMo, SK 3a3HaueHa
MEJIOUKO-PUTMIYHA Ta TOHAJIBHO-TAPMOHIYHA
MOCTI/IOBHICTh ~ KPOK-32-KPOKOM ~ MaKCHMAJIbHO
PO3KpHUBAE CBOE XYyJIOKHBO-BUPA30BE Ta KOMIIO-
3UIIIHHO-CTPYKTYpHE 3Ha4eHHs. Ha BiaMiHY Bifg
MOYaTKy, B SIKOMy BOHa moBepTaeThcst B G-dur,
TyT H-dur pyxaerscsi no G-dur cemrakopaa sk
JIOMIHAHTCENTAKOpJa JI0 TIMOOIYHOI TOHIKH —
IV crynens (C-dur). TakuM YMHOM BHHHKAE Tap-
MOHIYHA cUTyaris (Taktu 61-62) XuUTKOi, OJBIN-
HO1 (DyHKITIOHATBHOCTI. 30KpemMa, TOHIYHHHA cerl-
takop G-dur MicTUTh XpOMAaTUIHHUH XiJ: CBOMUI
HATypaJbHUH, CbOMHH HHU3bKHW CTYICHI, B IIiH
curyauii came H-dur 3a0esneuye KOHCOHAHTHY
HiATPUMKY [[BOTO XPOMAaTUYHOTO PyXy. 3a3HaueHe
cTocyeTbes ¥ TakTiB 18-21, kameHmiitHoi ¢pasu
MOYaTKOBOTO pO3AUTy (OpMH, KA € IICHTHYHOIO
JI0 TIPOAHaTI30BaHOI CUTYaIlil Yy CepeaIHbOMY pO3-
JTiTi, 32 BUHSATKOM MicCIIeBOi foMiHaHTH (T. 17), sika
BUKOHY€E (PYyHKIIIO WwieHyBaHHs Gopmu Oist dep-
MarH, 3aMiCTh Ma)XOpHOi MeaianTH. BpaxoByroun
CKa3zaHe, MM PO3yMIEMO, 110 KaJCHIIMHUNA 3BOPOT
TaKTiB 62-65 € CBOEPITHUM CHHTE30M XPOMAaTH30-
BaHMX 3BOPOTIB y TakTax 1-5 Ta 18-21. Tox H-dur
BUKOHY€E /Bl Pi3HI JIQJOTOHAIBbHI (QYHKII y I
m’eci. Bin, 3 oqHOrO OOKY, 3HAXOAUTHCS B Ccdepi
BIUTMBY TOHikH G-dur, 3 IHIIIOTO — PYXarKO4HUCh 110
G-dur cenrakopay — MOCHIIIO€ 3HA4YEHHS CyO0-
MiHaHTH C-dur sk Ba)KJIHMBOI JUISHKH B IpOIECi
3aBepIICHHS PO3ILUTY (OpMHU.

Burie oxapaxrepu3zoani 3Bopotu (TT. 1-5; 18-31;
62-65) MaroTh (pyHAaMEHTAJIbHE 3HAUYEHHS 3 TOYKH
30py JIOTIKM TOHAJIBHO-TAPMOHIYHOTO PO3BUTKY
aHaJI30BaHOI IT’ecH 1, OE3yMOBHO, € CTPYKTypamH
BiikpuTuMH 10 iHTeprperamii. Ha aymky Ilitepa
Kawminceki, pinanbHa ¢pa3za, Ouiblie HiX TOMepeHi,
3a0e3reuye 3aBepIieHICTh (pOopMH 3 KUTBKOX IpH-
4yiH. 3aBEpIICHICTh BiZOyBA€ThCS y 000X OKTaBax
(pericTpax), po3MHMPEeHHs Ta iHTCHCU]IKaITist e-moll
(mopiBusiiiMo TakTh 14 Ta TakTH 34-37) penpe3eHTye
HETIepepBHUIA, TPUBAIOUMI PO3BUTOK, e-moll acorri-
aTMBHO cImiBcTaBimsieTbess 3 H-dur, migkpeciroroun
Horo 3HaveHHs. Hapemrri, y Takrax 71-73 nepene-
CEeHHS MOTHBY 0aca (3 T. 6) Ha OKTaBy Bropy CTBOPIOE
no0pe BiMUyTHHUH e(eKT 3aBepllieHHs, 3a0e3reuy-
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104U OHOYaCHY MOTHBHY 1 TOHQJIbHY 3aMKHEHICTb
¢dopmu (Kaminsky, 1989: 219).

BaxmBo 3BepHYyTH yBary, o0 Tak JIETalbHO
BHUIIE MPOAHATI30BaHa MOCIIAOBHICTh ((popmyra)
HE € BJIaCHE CTIMKUM MOTHBOM, a paJillie — BapiaHT-
HICTIO MEJOAUKO-PUTMIYHUX MOTHBIB 1 (akTyp,
SIKI MICTATh B CBOili OCHOBI TapPMOHIYHHIA PyX BiJl
G-dur go H-dur uu minopy, npsimo abo B 3BOpOT-
HBOMY HamnpsMKy. bijbie Toro, moBepHEeHHs i€l
MOCJIITIOBHOCTI y cepeinHi (OpMHU y PO3IIUPEHHI
Ba)XXJIMBE B TOMY CEHCIi, III0 € BUPKEHHAM MOMIH
MIEPIIOTO IIIaHY.

3a3HayeHa JIaJorapMOMIYHA  ITOCIIJIOBHICTH
MIPOXOIUTH IIEPEXPECHUM BiJICUIIAHHIM YePE3 YBECh
nuki. 3okpema, 4depe3 mecu 1-2-3-9-16-17-18.
A came, yepe3 mepuri Tpu mecu (NeNel,2,3),
octanHi Tpu m’ecu (NeNel6,17,18) 1 gepe3 m’ecy,
sKa 3aKpuBae nepury yacTuay ukiry (Ne9). Cre-
U(pI9HO MEJONUIHUMH € 3B’ s13KH MK Nel Ta Ne9,
a Takok MK Nel6 ta Nel7. Kpim Toro, He Takumu
NPSIMUMH, ajie¢ HasBHUMHU € 3B’s3KM MK Nelo,
Nel7 rta mowarkom Nel8. Temaruuyni moBTOpH
moB’s13yt0Th Ne3 i Nel6, i 3BicHO miymuit Ne2, skuit
MOBHICTIO TOBepTaeThes y Nel7, 3 momaHOor0 KOZIOT0.

3HauymyM € Te, IO TOHAJIBHOCTI, Yy SKHX
3’SIBIIIETHCS aHaIi30BaHa ITOCIIJIOBHICTH, OOMe-
xkeni  komoMm  G-dur  (NeNel,3,16), h-moll
(NeNe2,16tpio, 17Bkinmi), H-dur (Nel7cmo-
qarky), C-dur (NeNe9,18), BCi BOHH JaIOTh 3MOTY
il TOCIIJOBHOCTI 3aJUIIATUCS Ha 1i OCHOBHOMY
BHCOTHOMY piBHI, HE Tiepea0dadarod TPaHCIIOHY-
BaHHs. He nuBHO, 1110 mepexpecHi BiAcUIaHHs, SKi
CTBOPIOIOTHCSI BAKOPHCTAHHSM IIi€1 ITOCTiIOBHOCTI
Ta BIAMOBIJIHUX TOHAJIBHOCTEH, BUSBISIOTh HAsB-
HICTh CHTapMOHIYHUX CTOCYHKIB MK JOMiHAHTO-
Boto centumoro (G-dur cenrakop) i 301IbIIEHOO
CEKCTOI0, 1 SIK Pe3yJIbTaT BUHUKAIOTh MOXJIMBOCTI
Monymsiii. Sk 3a3nadae Ilitep Kaminchbki, 1€
€ TPaKTUYHO TApMOHIYHUM KJIIIE TOTO TEPioTy
tBOpuocTi P. lllymana, xapakrepHo pHUCOIO HOTO
TapMOHIYHOTO CTHJIFO, MIO BKIIOYAE BUKOPHUC-
TaHHS HAWOLIBII MPOCTUX TOHAJIBHUX 3BOPOTIB,
3 HACTYITHOIO iX MeperapMOHi3alli€l0 y CIopiIHe-
HUX JIAJIOTOHAJBHOCTSAX YW €HrapMOHIYHUX peiH-
teprnpetarnisx (Kaminsky, 1989: 220). Hapemri,
MEePEXPECHI BIICWIIAHHS MIATPUMYIOTHCS PI3HUMHU
iHIMMH (aKkTopaMH, TaKUMHU SIK TWHaMiKa, (ak-
Typa, pericTpH i HaBiTh Mporpamui pemapku. [1po-
EKTYIOUH CKa3aHe Ha KOMITO3UIIHHUI piBeHb TTOOY-
JIOBH IIMKJY, IOSIBA 3a3HAYEHOI IOCIITOBHOCTI
YTBOPIOE CBOEPIJHI apKH MDK JpaMaTylTidqHO

B)XJIMBIMUA MOMEHTAMH I1'€CH 200 LUKITY, B STKUX
BOHA 3’ SIBJISIETHCSL.

Y meci Ne9 mepmmii 11 po3ain BiKPHBAETHCS
XPOMAaTUYHUM PYXOM IO JOMIHAHTH SIK YaCTUHH
OUTBII IMHUPOKOTO TPAAUIIHHOTO TEPioay MOBTOP-
HOi OymoBU. BijbIl XpOMaTH30BaHUM € JIPYTHA
po3nin mecu (TakTH 9-16), micius ITBOTaKTOBOT
CekBeHIlii, mo npoxoauTs yepe3 [V i VI cryneni (3
TOYKH 30pYy OCHOBHOI TOHaNbHOCTI nukiy G-dur),
dakrypa 3MmiHIO€TECA ¥ T. 13 3 mosiBoro H-dur, sikwmii
cpuiiMaeThes K gomiHanTa e-moll. H-dur Butpu-
MY€ETBCS TPOTITOM IIECTH YBEPTOK (J1Ba TAaKTH) 110
subito p Ha G-dur centakopaiy T. 15. TyTBcTym 6aca
Ha TPEMOJIO CTBOPIOE IOPEYHE BiJICHIIAHHS JI0 ITPO-
rpaMHOI BKa3iBKM Ha ryou dropecTtaHa, omucaHi
y peMaplii Ha 1o4yaTKy II’€cH, 1 mapajieabHO roTye
3B’3Ky 3 HACTYNHHUM pPO3ALIoM (HopMH — MOBep-
HEHHSIM [104aTKOBOro Mmarepiainy y T. 17. bazoBwuii
3BopoT (¢popmyna) H-dur — G-dur-centakopa sk
nominanta 10 C-dur (TT. 15-17) apTUKyIIOIOTHCS
TYT Y CHIIbHIN IpaMaTU4Hii mo3uiii. bierie Toro,
el 3BOPOT 3HAYYIIEe BIATBOPIOE CXOXKY TOCIi-
JOBHICTH 3 cepenunu 11’ ecu Nel, onHak B iHIIOMY
ToHaITbHOMY KOHTEKcTi (C-dur), ono3umitHoMy 110
novaTkoBoi ToHanmbHOCTI G-dur. Lle mepexpeche
BiicuinaHHd y Ne9 B mnopjanbiioMy 30iraerbcs
3 (paKTYpHOI 1 ITWHAMIYHOIO KYJIbMIHAIIEO ITi€T
1’ €CH, MO3HAYAI0YM TAaKUM YUHOM Maike TOUHY
cepenuny 1uKiny. Crioctepirarodm jaaji, rmomiva-
€MO sIK y No9 HU3XITHHUI OKTaBHUH PyX MPOXOAUTh
yepe3 B-dur, G-dur cenrakopn, XpomMaruzyrodu
MOTHBH Y TOMY X pericTpi, mo i B Nel. Ogaum
cioBoM, pyx Bix G-dur B m’eci Nel go C-dur y m’eci
Ne9Q cynpoBomKyeThCs TEpEeXpecHUM BiJCHIIAH-
HSM /IO 3a3HAYCHOI BUINE JaJ0TapMOHIYHOI (op-
MyJH, sika y 000X IT’€cax BHKOHY€E BHPIIIAIbHY
CTPYKTYpPHY 1 ipamMaTypriuay QyHKIIi0.

Hactymue mepexpecHe BiJICWJIaHHA  BiJ-
OyBa€eTbCs HAa pPIiBHI MOTHBHHX CTOCYHKIB MIXK
Ne3 1 Nel6. YV Ne3 mouarkoBa ¢pasza po3BUBAETHCS
B HAmpsSMKy BiJl TOHIKH JIO iaTOHIYHOI MiHOp-
Hoi Memiantu — h-moll (#a BimMminy Bim Nel, me
BUKOpUCTOBY€eThCst H-dur). ¥V takrax 7-8 GacoBwid
MOTHB BKJIFOYA€E TP MOBTOPEHI OKTaBH fis 3 TOCUTH
HECIOJ[IBAHOIO apTUKYJISAIIEIO /', sIKa BUKOHYE POJIb
MPOTUCTABIIECHHS 10 BiJHOIICHHIO J0 TOMEPEIHIX
akieHTiB i sf . Llel okTaBHMII MOTHB IPUTOTOBA-
HUIi IOBTOPEHHSIM 3BYKY g y MapTii TeHOpa B TaK-
tax 3-4 i BiH, 6€3yMOBHO, MOXK€ OyTH TIOTPaKTO-
BaHMH SIK 3BOPOTHIN MEJIOIUYHUI pyX 110 TakTy 1
(MaeThCsl Ha yBa3l BUCXITHUH TaMOMOMIOHUN pyX



Fine Art and Culture Studies, Bum. 4, 2024

Menomii mo 3Bykax G-dur Tpu3Byka y T.1 i HU3Xif-
HUH raMonoAiOHu pyx Menoii mo 3Bykax h-moll
Tpu3ByKa y T. 7). Peripusa m’ecu (1. 69 1 naimi) mic-
TUTH PO3LIMPEHHS MEMIIaHTH 3a JOMOMOTOI0 iMiTa-
1ii boro MOTHBY (TakTh 76-77). IIpn moBepHEeHHI
el MOTUB, TAKMM YHHOM, CTA€ OCHOBOIO HACTYII-
HOT IUIsTHKY popmu B h-moll, o BigkpuBa€eThes f,
MOTIM TIPOJIOBKYETHCA 3 CHHKOTIOBAHUM BEPXHIM
TOJIOCOM-TIE/IAJITIO, 1 MMOTIM CHHKOIIA 3 SIKOTO 3aJIU-
IIA€THCS 3HAKOBOIO JI0 KiHIISI BCi€ T’ €CH.

YV Nel6 Toii camMmuii MOTUB BUKOHYE CXOXKY JIaJ10-
ToHaNbHY (yHK1i0 y Moxymauii 3 G-dur B h-moll.
L5 m’eca mo3HaueHa MOBEPHEHHSM JI0 TOYAaTKOBOL
ToHanbHOCTI G-dur, ii mepia nMosoBUHA 3aKiHUY-
€TbCs TOMiHaHTOI0. HacTynHe Tpio BBOAMTH 3ra-
JaHui MOTUB Ha f (T. 26 1 1a7i) y SCKpaBOMY KOHT-
pacTi 10 pp MOTOYHUX AKOPAOBUX MOCITITOBHOC-
Teit. B kinmi Tpio MOTHUB pUTMIYHO PO3IIUPIOETHCS
710 YBEPTOK, SIK Yy WOTO OpUTiHAJIBHOMY IMOYATKO-
BOMY BHKJIaI, 1 K y Ned ITUKITY, BUKOHYIOUH POJIb
JIOMIHaHTOBOI Ie/IajIi 10 HACTYIHOI I’ €CH.

lapmoniunmii 3micT Temu Tpio mpeacraBise
co00I0 TIPONIOBXKEHY (KUTbKa pa3iB MOBTOPIOBAHY)
JoMiHaHTy 70 h-moll y BUnIsai KBapTcekcTakopa,
nexkopoBaHoro obepHeHHsmu G-dur cenraxopra.
Tyt, Buepmre B mukii, G-dur cenTakopsa peiHTepI-
PETOBAaHMUH SIK 30UTBIIIEHHUI CEKCTAKOP/, 3 eis (T. 32).
SIK pe3ynbrat, TpUBaJIHii TOHATBHUHN PyX IUKITY Tij1-
kpecimoe noBopoT Big G-dur g0 h-moll. Ilepenoc-
TaHHA 11 €ca, Ha3BaHa « Wie aus der Ferne» («Hemos
3BILIAJIS ), MICTUTh HAHBaXUIMBINT 3HaKH « TaHIIB
naBUACOIOHIEPIBY. SIK 11e yacTo OyBae y IIyMaHiB-
CBKIf My3WIli, HEe3BHYAIHI 1 3araJIkoBi IO3HAUYCHHSI
BTUTIOIOTHCS CIIEIM(DIYHIMUA MY3UYHUMHU 3HAKAMHU,
1mo3a IXHIMH TOMJIMBHMH 1 MPIHJIMBUMH OTHCAMHU.
Ha nouarky pozainy (taktu 1-16), mo 1 € BiaacHe
«HEMOB 3BIIAJISD», IPUXOBaHI MEJIOAWYHI IMiTaIlii,
10 BIZIKPUBAIOTHCS MEJOMIIEI0 COMPAHO Y MEPIINX
nBox Takrax (fis?-cis?-dis?-cis?-h'), BimIyHIOIOTBCS
JIBOMa OKTaBaMH HWX4e y TT. 3-4. Cxoka iMiTarist
CYIPOBOIKYE TOHAIBbHHIM pyX [-V7 um V-V. TakToMm
17-TM o3HaYEHO NEePIIMIA 371aM Ha [I0YaTKy HOBOT'O
po3aity (opmH, TIOB’SI3aHOTO 31 3MIHOKO (aKTypu
1 TpaHC(OpMAITI€I0 TOMIHAHTH B Mally HOHY. (3BYK,
SIK BUpQXEHHS i7Ie1 BiTTyHHSI, TIOBTOPIOETHCS Yepe3
OKTaBy, 1 3a ydacTi BocbMoOi TpuBasocti). Lle nae
MOYATOK YY/IOBIM XpOMaTH30BaHiil TOCIIIOBHOCTI
B HAIPSIMKY pyXy 0 penpusu B T. 35 1 jai.

He3BuwailHuM €  TakoX  TOJOCOBEICHHS
B CE€pPEeHBOMY PO3/iT (OPMH, OCOOTHBOCTI SKOTO
MIPOSICHIOIOTHCS 33 JIOTIOMOTOI0 Creln(iKi BUKO-

pucranHs perictpi. Crouarky, y T. 17 Mana HOHa
g% moromarae 00’€JIHAHHIO HIDKYE PO3TAIIOBAHOI
PUTMIYHOT MOCTIZIOBHOCTI ax a0 T. 21, B skoMy
MOYMHAETHCS HAcTymHa (pa3a, B TOW caMHil yac
AKOPJIOBHIA aKICHT a#’ MEePEeHOCUTHCS HA OKTaBY
BHK3. [le nomomarae ycBiqOMHTH g2 SIK TIPUHIIU-
MOBO BHUCOKHI TOH: a#!, Mmi3Hille peiHTeprpeToBa-
HUW y b', skuii QyHKIIOHYE K ceNTHMa JOMIHAaHTH
no F-dur (1. 24). ¥ 1. 25 opuriHaibHa MeIOmis
H-dur mepexonuth B ToHanbHICTH F-dur, xou i 3i
3HAYHUMH 3MiHaMH. Menojisi, sKka paHime mpo-
XO/IWJIa B CEPEIHbOMY ToJioci 1 mounHanacs 3 fis?,
TYT CITyCKAa€ThCs Ha TPUTOH BHHU3 (c?-g'-al-g!-f!).
3amicTh meporo 3Byky € f2% sikuii mo xomy pos-
BUTKY (ppasu mepexoauTh Ha OKTaBy BHU3 (T. 27).
Jlume y 7. 31 ipu pyci g0 sf G-centakopa Aa€ Ham
MOYKJIMBICTB 3p03yMiTu ToniepenHid F-dur perpo-
CIIEKTHUBHO, a CaM aKop[, — SIK TaKHii, 1110 3a0e3re-
4yye KOHCOHaHTHY miaTpuMKy F. ITotim, sik MOXKHA
Oyi10 ouikyBaTH, ' peiHTepIpPETYEThCS SIK CyCiTHIH
e#t! 1 3HOBY G-cenTakop]] CTae PO3MUPEHUM IIOC-
tuM 110 h-moll (tT1. 34-35). ll{o abGcontoTHO HECTIO-
JiBAHO, TaK II¢ PIIICHHS IHTEHCHBHOI XpOMaTH3a-
11 roJ10COBEeHHs y TakTax 35-36, 110 30iraeTbes
3 TPaHCIIOHOBAHOIO HUTATO0 I’ ecu Nel 3 mmKiry
«Metenukuy. [lo KOMIIO3UTOp XO4ye CKazaTu
3a JIOTIOMOTOI0 IIbOTO MICTHYHOTO ITOBEPHEHHS,
MOXIIUBO IIOCh CXOXK€ Ha Te, IO BiH MO3HAYaB
Ha MOYaTKy I1’ecu pemapkoro «HemoB 3Bimmans»,
MapKyK4Yl THM CaMHUM IIe¢ ¥ HACTYIHY pEnpu3y
Ne2. V Oynp-sikoMy BUTNQJAKy murtata 3 «MeTenu-
KiB» Jjonomarae ycBijomMutu m’ecy Nel7 sk apa-
MaTypriqyHo MOBOPOTHY Touky Iukiy (Kaminsky,
1989: 222).

[TopiBasiHHA T’ec Nel6 Ta Nel7 memoHcTpye
MepexXpecHi BIJCHIIAHHS MDK HHMH. XpOMaTH4-
HUll pyx m’ecu Nel7 € po3poOKor0 Ayxke pi3HUX
3Bydanb Tpio 3 Nel6. ¥V 060x m’ecax momiHaHTa
H-dur € pomoBxyBaHO0 CyCiIHIMH TapMOHISIMHU
G-cenrTaxkop/y, TPAaKTOBaHMX 1 SIK 301IbIIEHA CEK-
cra. (Ile, iMmoBipHO, YHMCTHH 30ir O0OCTaBHH, IO
30UIbIIEHA CEKCTa 3’SIBISETHCA Maibke B OHIM
1 Tl camiii Touri y o6ox m’ecax — T. 33 y Nel6 ta
TT. 31-34 y Nel7). Ha monarok, pericrpoBa crienu-
¢dika y Nel7 sicHO Bimcuiae n0o KyiabMiHarlii Ne9,
sKa 3aMHKa€e Teplry 4acTUHy nukiy. KyiapmiHa-
[ifHI Tmacaxi 3 OBOX II'€C € B3a€MHO CIIIBCTaB-
Humu. Ne9 pyxaerbces Big H-dur o G-cenrakopay
1m0 C-dur, Nel7 — Big G-cenTakopmy sk 30ibIiie-
Hoi cexctu 10 V64 y H-dur. BpaxoByroun ckazane,
BapTO BH3HATH, IO ApamMaTypridyHe MOBEPHEHHS
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3a3Ha4YEHOI J1aJOrapMOHIYHOT POPMYIH HA MEXKO-
BUX JUITHKaX CTPYKTYPH IIUKITY € HE BUITAIKOBUM,
came 3a JIOMOMOTOI0 I[bOr0 HPUHOMY, OKpPEeCIHIo-
I0ThCSI KOPAOHH, BUPA3HIIIE BUSIBIISIOUN KOMITO3H-
iKHI 3aKOHOMIPHOCTI II1JIOTO.

Bin 3axmrounnx taktiB konu y Nel7 (T. 90 1 gaini)
710 oYaTKy ¢iHanbHOo1 1’ ecu nukiry P. [llyman y3a-
TaJIbHIOE 3HAYYIll TOHAJIbHI 1 TEMaTH4HI 3B’ SI3KH
nukiy. [lo-niepmie, e Tpu ToHambHOCTI — h-moll,
G-dur 1 C-dur, y SKuX mepeBakHO 3/1HCHIOIOTHCA
NepexpecHi MOCHIAHHSA 3a3HAueHOi J1aJorapMo-
HiyHOi dopmymu. Towika h-moll Bexe mo mepe-
pBanoro 3Bopoty — 10 VI (1. 93), axuii y 3aBep-
HIeHH] (QYHKIIOHYe K V /10 HEamoJiTaHCHKOIO
(C-dur) no moyarkosiit ToHabHOCTI Nel7 (H-dur).
[To-mpyre, ocobnuBa yBara 10 pericTpOBHX 3MiH
BUSBIISIE€ TJIMOII aCHEKTH 3aBEpIICHOCTI (opMHu.
V¥ 1. 90 mocnigoBHICTh pyXa€eThCs Bifl PETiCTPOBOT
Beprman (h?, h®) BHU3 Ha 1Bi OkTaBu. B miarais-
HIW KaJeHIil, sika ine 3a TUM, BiIOyBaeThCS pyx
yBepX, epIil Hix 3ynuHuThcs Ha f#' . TlopiBHABIIH
pericTpoBy crienudiky rogocoBeaeHns Ne9 1 Nel7,
3aminy f#! Ha f' y akopi, sskuii BiikpuBae iHaibHy
mecy 1Ky (Nel8), MoxHa 3ampomNOHyBaTH e
IHIIy IHTEpPIIPETAIlI0 TEePEeXPECHUX BiJICHUIAHb.
3okpema, 3BepHYTH yBary, mo Nel6 posmnounHa-
erbest G-dur 3 MeJIOAWYHUM TIOJNIOKEHHSAM h (Tep-
uii), sskuit pyxaerscst 10 h-moll, a Nel7 3akinuy-
etbest h-moll 3 penpuzoro N2, ane He miepes THM,
SIK BIIACHE CEepeIHiil roynoc cryckaerbes go fi'.
e € pyxom no G-centakopay Ha modatky Nel§,
SKUH TTogaHni Ha ToHIYHIN nenam C, sKa, TAKUM
YUHOM, IIOBEPTAa€ BCi TOMEpEIHI EHTrapMOHIYHI
amOiBanenTHOCTI G-cenrtakopay. TakuM YHHOM,
LUK 3aBEPUIYETHCS OPUTIHATBHOIO TAPMOHIYHOO
nocaigoBHicTioO G-H-G7-C, sika MpoXoauTh yepes
BeCh IMKJI BiJ Mepmioi m’ecu depe3 11 po3miu-
PEHHS — 10 aKyMYJLii 1 3By4aHb y TPbOX 3aKIIH0U-
HUX IT’€cax. Y apTHKYISLIHHOMY TUIaHI iealbHO
PO 1I€ TOBOPUTH (epmara Haj piHanpHUM h-moll
akopzoM Nel7, 110 3ByYUTh HEMOB KiHELb IHKITY,
BKa3ylOud Ha Te, 10 (iHAIbHA T1’€Ca € HaJJIMII-
koBUM EB3e0ieBMM aomaTkoM (3aiiBUM, aje eMo-
uiiHo HemuHy4nM). [IpoTe Take 3akiHUeHHS OyIo
OM 3MEHILIEHHSIM CMHCJIOBOTO 0ararcTBa, JaHOTO

JITepaTypHOIO MPOTPaMOI0 B CHICIU(IvHIi MaHEp,
o 3akpuBae MUK B C-dur i THM caMUM CTBOPIO-
104U YMOBH IS IIPOIIECY MEePEXPECHUX BiJCHIAHb
B paMKaxX BChOTO LMKIY. € IIOCh TOHKO ipOHIYHE
B IIbOMY 3aBepiieHHi. [IpaBmomnonioHo, MO B TOM
yac Ak «TaHIl JaBUICOIOHUIEPIB» MOXYTh OyTH
3aBepIICHI MOTMIEPEIHBOIO 1’ €COt0, (piHANBHA 1T’ €ca
JOJIA€THCS SIK BUX1J HA aOCOMIOTHO HOBHM PiBEHBb
CTPYKTYpHOTO OCMHJIEHHSI BCHOTO MOIIEPEIHBOTO
po3sutky nukiy (Kaminsky, 1989: 224).

BucHoBkH i nepcnekTuBU a0ciaikenn. [Ipo-
BEJICHHSI MTOBTOPEHb MaTepially yepe3 yBeCh LUKI
€ XapaKTepHOI PHCOI (OpTEHiaHHUX IUKIIB
P. llymana. Lle cTBOpro€THCS 3a JONOMOTOIO TIepe-
XPECHHUX BiJICUIIaHb, B T.4. HA OCHOBI JIaZIOTapMOHI4-
HHUX Ta TOHAIBHHX CTPYKTYp. biiblie Toro, BuKo-
puctanns P. Illymanom nepexpecHuUX BiACHIIaHb
came B «TaHIsx naBuacOOHIEPiB» (Y MOPIBHAHHI
3 «Mertenmkamu» Ta «KapHaBaaom») 1ocsrae CBOro
arorero. Came TyT KOMITO3UTOP BHKOPHCTOBYE SIK
Ha MMOBEPXHI, TaK 1 B cepeaHix mapax (Gaktypu sk
OpUTiHAJIBbHI, TaK 1 TPAHIIOHOBaHI JIaJIOTapMOHIYHI
3BOpPOTH W ToCHioBHOCTI. Lleli po3BUTOK MOKe
CJIyryBaTH LirocTparieto gyMku camoro P. [llymana
PO LEW IHUKII, BUPaXXeHO1 B Horo nuctax 1o Knapu
Bik Bix 6 mrororo i 17 6epe3ns 1838 poxy. «Hagitb
SKIIO 5 OyB IIaciuBHiA 3a (hopTemniaHo, To 11e OyIIo
TOJI, KOJIU 5 rrcaB ix («TaHIii qaBuacOrOHIepiBY)
1 «Tu Binmosina, mo «TaHii gaBUACOIOHIIEPIB» —
Jy>Ke JITKI; 5 5K JyMaro, 110 BOHHU IIUJIKOM BIJpi3-
HSIOThCA Bijl «KapHaBay», Tak sk oOimu9us Biapis-
HseThesl Bim Macku» (Robert und Clara Schumann,
1989: 78, 97).

Brinenns 3a3HadeHUX KOMITO3HIIIHHUX 0COOIH-
Boctel 1uKiy «Tanmi JlaBuacOroHIIepiBy MOXKHA
MPOCITIJIKYBaTH y HU3I[i BUKOHABCHKUX BEPCiii TBOPY,
cepen SKMX — BUKOHAHHS HIMELBKOTO IiaHicTa
Binprenema Kemnda (Schumann... [Kempft]),
oputanns Aunpama [ludda (Schumann... Andras
Schiff), kopeticekoro mianicta lacomns Kima (Robert
Schumann... (Dasol Kim), i3painschKkoro miaHicra
Apiens Jlanbi (Ariel Lanyi), amepukaHcbkoi mia-
Hictku Tiddani [Ty (Schumann... Tiffany Poon)
Ta IHIIUX, ajie 11e BKe Mae OyTu 3aBIaHHIM OKpe-
MHX, HACTYITHUX JIOCITi/IKEHb.

JIITEPATYPA:
1. Ariel Lanyi plays Schumann’s Davidsbiindlertinze (Book 1). Retrieved from : https://www.youtube.com/

watch?v=wHBmES5UnDEI

2. Ariel Lanyi plays Schumann’s Davidsbiindlertinze (Book 2). Retrieved from : https://www.youtube.com/

watch?v=ctDdp1nzFxs



Fine Art and Culture Studies, Bum. 4, 2024

3. Eckerty C. D. Narrative Strategies in Robert Shumann’s Davidsbiindlertdinze and Dichterliebe. Dissertation in
Performance. The Thesis. University of Missuoiry-Kansas City. 2008. 24 p.

4. Fowler A. Robert Schumann and the “Real” Davidsbiindler. College Music Symposium. 1990. Ne30(2). P. 19-27.

5. Kaminsky P. Principles of Formal Structure in Schumann’s Early Piano Cycles. Music Theory Spectrum. 1989.
Nell. P. 207-225.

6. KaminskyP.M.Aspects ofharmony, rthytm and form in Shumann’s “Papillons”, “Carnaval” and “Davidbiindlertinze”
(Volumes I and II). The Thesis. The University of Rochester, Eastman School of Music. 1990. 24 p.

7. Powell D. L. Davidsbiindler: Robert Schumann, Theodor Kirchner, and an Intimate Musical World: Dissertation or
Thesis. University of Northern Colorado, ProQuest Dissertations Publishing. 2023. 24 p.

8. Robert Schumann — Davidsbiindlertéinze, Op.6 (Dasol Kim). Retrieved from : https://www.youtube.com/watch?v=-
PQPqg5ne2U

9. Robert und Clara Schumann: Briefe einer Liebe, ed. Hanns-Josef Ortheil. Konigstein: Athendum, 1982. 365 p.

10. Schumann — Davidsbiindlertédnze, op. 6 (Audio+Sheet) [Kempff]. Retrieved from : https://www.youtube.com/
watch?v=LYD9gyJIwEU

11. Schumann Davidsbiindlertdinze Op.6 Andrds Schiff. Retrieved from : https://www.youtube.com/
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OIIEPHA ECTETHUKA ®. BY30HI: IOIIYK BJIACHOI MOJIEJII
MUCTELIBKOI'O CUHTE3Y

Mema pobomu — docriodncents NOULYKi8 HOB0I MOOeNi MUCEYLKO2O CUHME3Y 8 ONEpPHIll MBopYOCcmi 00HO20 3 HAll-
ACKpABiUX npedcmasHUKi@ €8ponelcbko2o mysuuno2o meampy xinys XIX — nouamxy XX cmonimmsa @eppyuuo by3oui
y npoyeci hopmysanHs 1020 My3uyHO-eCmemudHol Konyenyii.

Memooonozia 00CnidHCEHHA CNUPAEMbCS HA AHANI3 KOHMEKCHTY MEOPYOCMI MUMYsl, ICIMOPUUHUX YMO8 MY3UUHO20
Mucmeymed HA36aH020 Nepiody, Ha 2epMeHeBMUYHUL MemOoO Ma CIMPYKMYPHO-CEeMANMUYHUL AHATI3 TNEKCTY.

Hayxkoea nosusna nonseac y po3ensioi onep @. by3oni 3 mouxu 30py peanizayii' y Xy00duCHIX MeKCmax 1o2o ecmemuy-
HUX HACMAHO8 MAKUX NPULIOMIB, K N00GiliHe KOOYBAHHA, NAPANeNbHA NPOEKYis, YUIMYS8aHH, IDOHIs, napodis moujo.

Bucnosxu. Onepu xomnosumopa, nianicma, oupueenma, mysuurozo neoazoea, aiopemucma ma eceicma deppyudo
bBysoni saumaroms sasciuge micye 6 mysuunomy mucmeymei XX cmonimmsi. Ho2o ecmemuyni no2isiou ma meopyicims 6niu-
HYIU Ha (hopmysanis HeoKaacuyuzmy, Os SIK020 XapaKmepHo NOECOHANHSL KIACUYHUX HOPM (DOPMOMEOPEHHSL 3 HOGIMHIMU
3acobamu My3uuHoi Mosu. Y ceoiil BUKOHABCHKIL ma gopmeniarntii meopuocmi @. By3oui cmae 00OHUM 3 HAUOTUNCUUX NONe-
PeoHuKig Heoknacuyusmy. B cmammi tidemuvcs npo me, wjo pozoymu D. By30Hi Ha0 i0eanbHOW MOOeI0 Onepu 3a¢iKco8ani
Y Maxux tio2o meopemuynux npayax, Ak «Eckiz Hogoi ecmemuxu my3uunoeo mucmeymsay, « Cymuicme i €OHicmb My3uKu»
i 6mineni 6 020 MEOPHOCMI @ MAKUX onepax sx « Bubip napeuenoiy, «Apnexino, abo Bikunay, « Typanoom, kumaticoka kas-
Ka» ma 6 Hesageputerii onepi-micmepii «/{okmop @aycmy. Hazonoweno, wo o6pasu 20106HUX 2€poig 11020 onep MOJCHA
86adICAML 3pA3KAMU MEMADOPULHOO BMINEHHS i0eti KOMRO3UMOPA, d IX CIOJCEmMHULL PO3GUINOK BUSGIAE PUCH 0B0UIAPOBOC-
mi — 0OHOYACHO20 ICHYBAHHSL OYEBUOHO20 | 3A2ATLHOOOCTIYNHOZ0 KOOY, d MAKONIC NPUXOBAHO20 THIMELEKMYATbHO20 NAHY.

Ocmucneno, wjo modens ideanvnoi onepu @. Bysoni exuiovac y cebe pao nonodxicets, ceped AKUX HAUOiNbI HAUHUMU
€ ocobnuee cmagients 00 poii i 3HAUEHHS meampy, MoMy Clodcem onepu NOBUHHULL MamMu 2TUOOKULL 3MICT MdA 8UCOKY
Mopans, ciodcem onepu Mae 6ymu He38UUHUM, i3 CAKPATbHUM 3MICIOM, AKUL 30amHuti NIOHOCUMU CYCRITbCMBO HAO
OyOennicmio JHcumms; HOMEPHA CIMPYKMypa cmapoi imaniicvkoi onepu € 3paskom npaguIbHo20 bAIAHCY 8UOOBUUHOCHI,
noesii ma myzuxu. Ecmemuynum ioeanom komnozumopa € «Mysuuna 60xcecmeenna komeoisy, 6 AKil My3UKa OMpPUMY€E
HOBULL NPOCMIp 07 6IACHO2O PO3GUMKY, BCHIYNAIONU ) 83AEMOOII0 3 THUUMU BUOAMU MUCTIEYMS ) MAKOMY CKAAOHOMY
CUHMEMUYHOMY MHCANPI, AK onepa.

Kniwouogi cnosa: @. bysoni, onepa, mysuuno-ecmemuuna Konyenyis, noositine K0Oy8aHHs, NAPALeIbHd NPOEKYIs.
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OPERA AESTHETICS OF F. BUSONI: SEARCH FOR YOUR OWN MODEL
OF ARTISTIC SYNTHESIS

The abstract. The article reviews the search for a new model of artistic synthesis in the operas of one of the brightest
representatives of the European musical theatre of the late XIX - early XX century Ferruccio Busoni in the process
of forming his musical and aesthetic concept.
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The research methodology is based on the analysis of the context of the artist's work, the historical conditions
of the musical art of this period, the hermeneutic method, structural and semantic analysis of the text.

The scientific novelty consists in the study of F. Busoni's operas in the context of the implementation in his texts of his
aesthetic instructions of such techniques as double coding, parallel projection, quotation, irony, parody, etc.

Conclusions. The operas of the composer, pianist, conductor, music teacher, librettist and essayist Ferruccio Busoni
are of great importance for the musical art of the 20th century. His aesthetic views and creativity influenced the formation
of neoclassicism, which is characterized by a combination of classical norms of form formation with the latest means
of musical language. In his performance and piano work, F. Busoni became one of the closest predecessors of neoclassicism.
The article states that F. Busoni's reflections on the ideal model of opera are recorded in his theoretical works such as
«Sketch of the New Aesthetics of Musical Arty, «The Essence and Unity of Musicy and embodied in his works in such
operas as «The Bride's Choicey, «Harlequin, or Windows», « Turandot, a Chinese fairy tale» and in the unfinished mystery
opera «Doctor Fausty. It is emphasized that the images of the main characters of his operas can be considered examples
of the metaphorical embodiment of the composer's ideas, and their plot development reveals features of two layers —
the simultaneous existence of an obvious and publicly accessible code, as well as a hidden intellectual plan.

1t is understood that the model of the ideal opera by F. Busoni includes a number of theses, among which the most
significant is a special attitude to the role and significance of the theater, therefore the plot of the opera must have a deep
meaning and a high morality, the plot of the opera must be unusual, with a sacred meaning that can elevate society above
the mundaneness of life; the number structure of the old Italian opera is a model of the right balance of spectacle, poetry
and music. The composer's aesthetic ideal is «Musical Divine Comedyy, in which music receives a new space for its own
development, entering into interaction with other types of art in such a complex synthetic genre as opera.

Key words: F. Busoni, opera, musical and aesthetic concept, double coding, parallel projection.

AKTyaJIbHICTh TEMHU JOCTiIzKeHHs. My3uuHO- AHaNi3 ocTaHHIX J0CTiAxKeHb i myOJikaiii.
TearpajibHe MHUCTEITBO — 1€ ()eHOMEeH ayxoBHOi  Budennio moctari @. by3oHi B YkpaiHi maiike He
KyJIBTYpH, CHHTETHYHA MPUPOJA SKOTO MOCTA€ SK  MPHUAUTIIOCS 3HAUYHOI yBarv, THM HE MEHIII MO>KHA
HAUMOTYTHIIIIMI 3aci0 BHMXOBAaHHS, BIJIITpPAa€ OCO-  HABECTH SK MPUKIAaN Taki myOmikamii sk «Dep-
OnuBy poiib y (hOpMyBaHHI CBITOIISILy Ta po3BU-  py4do By3oHi Ta ioro pemakuist «/{oOpe Temmepo-
TKY €MOIIIIHOro CBiTy ocoOuctocTi. OnHa 3 Bak-  BAHOTO KJIaBipy»: TBOPYI MOIITYKH My3WKaHTa Ta iX
JIMBHX BIIACTHBOCTEH TeaTpy TOJSTae B TOMy, o  BrinenHs B 36ipui M. C. Baxa» A. I1. I'puiienka
aOctpakTHi imei Ta ckimanHi koHmenii ckonueH-  (Hryshchenko, 2015), «Ponps Ttumomnorii ertwomy
TPOBaHI y XyIOXKHIX 00pa3ax, sIKi 3aBISKA CHH- B MHCTENTBI Ta IHTEJEKTyaJbHIH isSUIBHOCTI»
Te3y MY3HUKH, JIiTepaTypu, napamaryprii, aktopcekoi  [I. A. I'ynmerioBoi (Hultsova, 2020). IIpote akueHT
MaicTepHOCTI, Xopeorpadii, a TaKOXK apxiTeKTypu, LHUX CTareil 30CepeKeHUIl Ha TeaaroriuHii
JKMBOITUCY Ta CKYJIBIITYPH, «OXKHBAIOThY» HA CIIEHi, Ta peaakTtopchkiil misuibHOCTI @. By3oni. [eski
CTUPAIOUU KOPJOHM MDK YSBHAM Ta peajbHUM,  IUTAHHSA, [TOB’s3aHi i3 BIACHOIO TBOPUICTIO KOMIIO-
1 CTBOPIOIOTH CBili OCOOJMBHIA JyXOBHUH MPOCTip.  3uTopa’ Oyiau po3misaHyTi y nucepranii [[zen Tao
Tomy, He3BaXKarOUM Ha TOIIMPEHHS KiHO, Teneba- — «OOpa3 Kuraro B 3axinHO€BponeiicbkoMy My3HU-
YCHHS Ta IHTEPHETY, TeaTp 3aJIUIIAEThCS SIITAPHAM ~ HOMY MHCTENTBI: >KaHPOBO-CTUJIBOBI ACIIEKTH
BUJIOM MHUCTEITBA i HaBiTh 3Hax0oauTh HOBI opmu  (Tsen, 2016) Ta crarri JIi J[3iHp «Kuraiicbki
CBOTO ICHYBaHHS Yy IHHOBAIIIMHUX TeaTpaJbHUX  KyJIBTYpHI Tpaauiii y €BpOINeHChKid mpodeciii-
online-nipoekrax. A oT)Ke aHaJIi3 OJHOTO 3 MPOBiJA-  Hil My3W4HIN KyIbTypi XX CTOMITTS» y KOHTEKCTI
HUX My3UYHO-TEaTPATbHUX )KaHPIB — OTEPH, ii iCTO- ~ BUBYCHHS CX1JTHOi TEMAaTHKH B TBOPUOCTI €BPOTICH-
pii Ta €CTETUKH € 3aBXK/H aKTyaJTbHUM. chKHX komnosutopis (Li, 2002).

Merta pociigKeHHs: — pPO3MISHYTH MOJEIb [Turanns TBOpuoi crnagmuau D. By3oni moci
MHUCTEIPKOTO CHHTE3y B OIEpHii TBop4ocTi Dep-  HE OTPUMAIO IIMPOKOIO HAyKOBO-TEOPETHYHOIO
pyuuo by3oni (1866—1924) — iTaniiicbkoro MUTIIS, ~ OCMHCJIECHHS Ta y3arajJbHEHHs B YKPaiHChKIN My3H-
SIKUH MO€AHY€ y co01 JIB1 ICKpaBi TBOPYI irocTaci:  KO3HABUiH JIiTepaTypi: 11e CTOCY€eThCs 1 HOro KOMIo-
KOMITO3UTOpa Ta BUKOHABIA-BIpTyo3a. B CBOoeMy  3MTOPCHKOi TBOPUOCTI, ¥ i€ KOMIIO3UTOpA, 3adik-
OTIEpPHOMY JOPOOKY BiH MOTTMOWB 3MICT TPAIUIliii-  COBAaHMX y WONo MY3MYHO-ECTETMYHMX IpaLsiX,
HUX JXKaHPIB KoMenii nenb apre Ta onepu-Oydda, B 4OMy 1 MOJIATa€ HAYKOBA HOBHU3HA JJAHOI CTaTTI.
HATNlOBHMBIIY iX JIOMaTKOBUM CMHUCJIOBHM IIJIAHOM, Han3BuuaiiHo BaKIMBHMH € CHpoOu Jocii-
0 PO3KpPHBAE HOTo (GUIOCOPCHKI MOMIAAM Ha  JWTH CHAIIMHY KOMIO3UTOpPA KpPi3h MPU3MY HOTO
My3HKy. KOHIIemIisl FOHOT KJIACHYHOCTI TO3BOJIMJIA  ONEPHOI eCTeTUKHU. B cTarTi BHCIOBIEHA rinoTesa,
KOMIIO3UTOPY OXOMHUTH HAWPI3HOMAHITHIIII CTWJII IO JIEsKI IEepPCOHaXKl OIep KOMIIO3UTOpa € CBOE-
HaBITh y MEXaX OJTHOTO TBOPY. piaHOIO MepcoHidikalier HOro eCTeTUYHUX i/1eH,
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a KJIF0YOB1 MOMEHTH OIIEpH 1HOJII MOYKHA OXapaKTe-
pH3yBaTu i SIK CBOEPIIHY aBTOPCHKY HIapay, sKy
HAJICKHUTh PO3TrajaTy IIs1a4eBi.

Buxian ocHoBHOro marepiagy. OnepHa TBOp-
gicth @eppyudo By3oHi — koMITO3UTOPA, MiaHICTa,
JMPUTEHTa, MY3HUYHOTO TeAarora, a Takox Jiope-
THCTa Ta eceicTa 3aiiMae 0COOIHMBE Miclle B My3HU-
HoMy MmucrentBi XX cromirra. Moro TBopuicTs
3BHYAIHO TOB’SI3yIOTh 3 BUTOKaMHU (OPMYBaHHS
HEOKJIACHIIU3MY, TPEJICTABHUKH SIKOTO BBaXKaJIH
3a HEOOXiJHE BIMIWTH BiJ KPaHHONIIB Mi3HHOTO
pPOMaHTH3MY, BHUKOPHCTOBYBAJIM  CTHJIICTUYHI
pHUCH MY3UKH PAaHHBOKIJIACHYHOTO 1 JJOKIIACHYHOTO
Nepioy Ta MparHyaH MOEIHATH KJIACUYHI HOPMHU
(OpMOTBOPEHHS 3 HOBITHIMH 3aC00aMU MY3HYHOL
MmoBu. ®. By30H1 y cBoOill BUKOHaBCHKil Ta (op-
TemiaHHI TBOPYOCTI CTaB OJHHUM 3 HAWOIIMKINX
MOTIEPETHUKIB HEOKJIACHIIM3MY.

10ess cunme3sy mucmeyme Oyna 0COOIMBO aKTy-
QJIBHOKO JIUISL 1[bOTO Tepiony. Mo)KHA MpHrajaT
KoHIIeTit0 «Gesamtkunstwerky, Ky po3poOIisB
P. Baruep, mparneHHsi 0 ifeany «CBITOBOi rap-
MOHIT» IOETIB-CHMBOJICTIB, BiJIoOpakeHe dYepes
CHHTE3 3BYKY, KOJIbOPY 1 CJIOBA, L0 CBIIYUTH MPO
T€, HACKUIBKH CHJIBHO MUTIII TOTO Yacy OuTu mepe-
KOHaHI y 3JaTHOCTI MHCTEITBAa TEpPETBOPIOBATH
came XUTTI. Ha AyMKy Heskux 3 HHX, €CTeTHd-
HUIl BIUIMB MaB CIPHUSITH JYXOBHOMY OUHIIECHHIO,
B IbOMY BOa4ajy roJOBHY METY MUCTEITBA Mepe-
JOMHOI JOOM, sIKe€ HPOMIUIO i 3HAKOM OYiKy-
BaHHS 3MiH, MEPEIUYyTTiB KaracTpodu i OakaHHS
3HAWTH OTMOPY, 100 BCTOATH B TOMY BUXOPI, AKHIi
3HOCHUTb BCE 3BUYHE 1 TpaaMLiiiHe, 110 JIUIIe 3/1a-
BaJIOCS] HETIOPYIITHUM.

®eppyuuo by30HI y CBOiX €CTETHUHUX TPaIix
«Ecki3 HOBOI €CTETHKHM MY3HMYHOTO MHCTEIITBA»,
«CyTHICTD 1 €THICTH MY3WKH» OKPECIIMB BIIACHY
MOJIeNIb 17IeaNbHOI ONEepH 1 BU3HAYMB JEKiJIbKa
HanpsMKIB peaiizailii 3axyMy CTBOPCHHS OIEpH,
cepes IKMX HaOUIbII BaKJIMBUMHM CTAJIU JICKIIbKa
imeit. PosmistaeMo X geTanbHilIe.

Ha nepexonanus @. by3oHni, came omnepi Haje-
KUTh B MalOyTHHOMY CTaTH HaWOULIBII YHiBep-
caibHOI0 (GopMOI0 TearpanbHoi My3uku (Busoni,
1922, p. 314-315), ockiibkH My3HWKa cama IIO
co0l sIK YMOBHE MHUCTEITBO HE MOXKE ONMUCYBaTH
30BHIIIHI, BUAMMI TOAI1, IPOTE BCTYIAIOYH Y B3a-
€MOJII}0 3 IHIIMMHU BHJAMHU MUCTELTB Y TaKOMY
CHHTETHYHOMY JKaHpi, K OIepa, OTPUMYE 30pOBE
BTIJICHHS CIO’KETY ¥ HOBHUU MPOCTIp ISl BIACHOTO
PO3BHTKY.
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OueBuaHO, IO WAETHCS TPO Te, HACKUIBKU
BEJIMKE 3HAYCHHS Mae€ IHTerpailisi Bi3yaJbHHUX elle-
MEHTIB B My3HKy OIEpH, 3aB/SIKA TaKUM ii 3acobam
gk creHorpadis, xopeorpadisi, KOCTIOMH, PEKBI3UT
abo nexopallii, OCBITJICHHS, TOIIO. Bci 11l Bi3yaibHi
€JICMEHTH BUCTYIAIOTh SIK CHUMBOJH, IO MOXYTh
OyTH HOCISIMH JIOAATKOBHX 1/IeH, a 3HAYUTh MOXKYTb
HaJIaBaTH MY3UIll HOBUX IHTepHpeTaIliiiHuX BUMIPIB,
MODTMOIOI0YH  PO3YMIHHS ayTUTOpPI€r0 ii eMOITiii-
HOTO YM OIOBiTabHOTO 3MicTy. Lle cTBOproe oco-
OnMBY OaraTroBUMIPHICTh CHPHUHHATTS 1 TOCHIIIOE
EMOIIIHMIA BIUIMB MY3UYHOI MApTUTYPH Ha TIIsi1aqa.

Muteup miAKpecIroBaB, IO BEJIUKE 3Ha-
YEHHS Tearpy IOJIArae y TOMY, II0 caMe B OIep-
HOMY JKaHpi y OUTbIIi Mipi, HDK B IHIIUX BHIAX
MUCTEITB, OE3M0CEPENHBO BiITBOPIOETHCS CaMe
JKUTTS, Jisl, 0 BiIOYBAETBCS «TYT 1 3apasy.

JiiicHo, omepa Mae 0COONMUBY 3[aTHICTH MEpe-
JaBaTH JKUBY PCaJIbHICTh MOMEHTY 1 €MOIlIHHUI
CTaH JIIOZIeH 3aBISIKM MTOE€JHAHHIO B IIbOMY >KaHpI
PI3HUX €IIEMEHTIB MUCTENTBAa. My3HKa MiJICHITIOE
1 30arauye eMo1Iii ONepHUX BUKOHABIIIB, a 3aBISKH
CIICHIYHIN 1ii BOHM CTAIOTh OUIBII KOHKPETHHUMH
1 peasicTHYHMMHU: Ha CIICHI orepa KOKHOTO pasy
Haye «OKMBAE» B peaJbHOMY dYaci mepej Iisja-
YaMU, OCKUIBKH KO’KEH BUCTYII € YHIKAJIbHUM 1 Ma€e
0COONMBHI MOMEHT HEMOBTOPHOCTI I[bOTO KOH-
KpPETHOTO live-BUKOHAHHS 3 1Or0 TOHKUMU 1HTEp-
npeTaniiHuMu HroaHcamu. Bucokuii piBeHb akTop-
CBKOI TpH JoTioMarae riuliie Big9yTH MOMEHT il
1 BHYTPIIIHINA CTaH NIEPCOHAXKIB MOXKE HABITh CTBO-
PIOBaTH BiMUyTTs O€3MOCEPEeTHBOI PEabHOCTI IS
ISI1a4iB, TIHOOKOTO «3aHYPEHHS» 10 CIOXKETY
omepHoro mieneBpy. [lomiOHI Bmaisi MOCTaHOBKH
HAJIOBTO 3araM’ITOBYIOThCS My3HKaHTaMH Ta IJIs-
JAIBKOIO ayIUTOPIETO.

TakuM 4yMHOM, omepa — 11 YHIKaJIbHHH My3U4-
HUM JKaHp, B SIKOMY ICHY€ MOXJIUBICTh BTUINTH
MUTTEBHI 1 KUBUH JTOCBIJ Yepe3 37TUTTSA Pi3HUX
BU/IIB MUCTEIITBA, 110 POOUTH i MOTY>KHUM CIIOCO-
OOM BIZTOOpaKCHHSI «TYT 1 3apasy.

Bubip croocemy. Opniero 3 HaWBaXIJIMBIIIUX
yMOB s ctBopeHHs omepu D. Bysoni Hazu-
BaB INPaBWIbHUIA BHUOIp CIOKETY, SKUH Mae OyTH
HE3BHYHUM, 13 CaKpaJlbHUM, HaIiBpeIiriiHIM
3MICTOM, Ma€ MiJHOCUTHU HaJ OyIEHHICTIO XKUTTS,
a He TyOiroBaTH HOTO Ha CIICHI, SIK I1e POOWIIN iTa-
niiiceki BepuctH (Busoni, 1922, p. 189). Kpuruky
Ha aJIpecy KOMITO3UTOPIB-BEPHCTIB, SKI HaJlaBaH
nepeBary CHJIbHHM, 4acTO MepeOUIbIIEHUM TMpH-
CTpacTsM 1 OyIeHHUM KPHMIHAJIBHUM ICTOPIsM,
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®. by3oni BkiaB y Bycra Minictpa [lanTanone
y 2-ii kaptuHi 1-ro akty omnepu «Typangom»': «V
Hac B Iranii, Bama Benmn4yHocre, Beskuii mpuxo-
JIMTh y 3aXBaT, KOJIM B TeaTpi CrpaBa JOXOIUTh JI0
BOMBCTBA 1 CMEPTEIBHOIO yAapy, aje s BBaXKaro,
110 1€ CBIIYMUTH PO KaXIMBUH HecMak»? (Busoni,
1918, p. 38).

OmnepHa BHCTaBa Ma€e He MPOCTO BiITBOPIOBATH
Ha CIICHI MOBCSKISHHHUH JOCBIJ, 3 SKAM ITyOiiKa
CTHKA€ThCS KOXKHOTO IIHS, a HAaBIIAKW — JIaBaTH
HOBHH 1/1€aJ1, 10 AKOT0 MOTpiOHO mparHyTH. OTXe,
MeTa ONEPHOTO KOMITO3UTOpA MOJISITa€E B TOMY, 00
MITHATH JOCBI ayTIUTOPil HaJl pyTHHOIO Ta Oy/IeH-
HICTIO, YHUKHYTH pealli3My B IOBCSIKIECHHOMY
CEHCl 1 HaTOMICTh MPAarHyTH JI0 CTBOPEHHS TaKoOi
BHCTaBH, 110 TIPOTIOHY€E HOBI BUMIpH a00 pO3AyMH
HajJ OUTBIIMMH EK3UCTEHIIHHUMH 4H (inocod-
CBKHUMU TIPOOJIEMaMH.

@. By30Hi HaroJomIye, M0 B ONIEPHUX CIKETaX
MMOBUHHI BiITBOPIOBATHUCS HEHMOBIpHi, HEMOKJIHUBI
noxii: «[TpocmiBaHe CIIOBO Ha CIICHI 3aBXKIH 3aJTU-
HIUTBCS YMOBHICTIO 1 HEPEIIKOAOI0 ISl BCSKOIO
npaBauBoro BIumBy. 11100 i3 4ecTio BUiITH 3 IIbOTO
KOH(IIIKTHOTO CTAaHOBHIIA, HEOOX1/1HA ApaMaTHyHa
Jlist, B SIKIA TIEPCOHAXKI 31HCHIOIOTH BUMHKH 31 CITi-
BOM, 3 CaMOT0 IOYaTKy 3aCHOBYBaTH Ha HEWMOBIp-
HOMY, HETMPABIONONiOHOMY, HEZIOCTOBIPHOMY, TaK,
00 0JHa HEMOXKJIMBICTb OOIPYHTOBYBaja IHIILY,
i, TAKUM YHHOM, OOWIBI CTaBAIH MOXKIUBUMH
i mpuiiasitHuMn»® (Busoni, 1922, p. 189).

«My3uyHa OOKECTBEHHAa KOMEIis» — TaKUM
€ ©CTEeTHYHHI iJieal KOMIIO3UTOpPA B ONEPHOMY
XKaHpi. Y cakpaJbHHX CIOKETax 4acTo IMOpYIIy-
I0ThCSl YHIBEpCalibHI MUTAaHHS (QyHIaMEHTAIbHUX
JIONCHKUX TIpoOiieM, 3a0e3redyroun OUThII 3Ha-
Yy 1 peIeKCUuBHUHN TOCBIJ, AKUI J0TOMarae
y TIEPETBOPEHHI IMyOJIiKH, TTO3UTUBHO BIUTMBAIOYH
Ha MOBEAIHKY INIAIauiB 3aBISKUA TOMY, 1[0 CIIOHY-
Ka€e JI0 PO3IyMiB MPO BUCOKI MOpajbHI IIHHOCTI
1 HaBITb MOXKE€ BMCTYNATH KarTaji3aToOpoM 3MiH

' TyT i Hajasi nepeksan yKpaiHChbKOK MOBOKO LIUTAT 3 JIOpeTo
ABTOPKH CTATTi.

2 Pantalone: Bei uns, in Italien, Majestit, da ist jedermann
entziickt, wenn's auf dem Theater mit Mord und Totschlag
zugeht. Aber ich sehe ein, da3 es von grausigem Geschmack
zeugt. (HIiM).

«3 npuBony «Apiekino» (dpaiy.)

8 «Immer wird das gesungene Wort auf der Biihne eine

Konvention bleiben und ein Hindernis fiir alle wahrhaftige
Wirkung: auf diesem Konflikt mit Anstand hervorzugehen, wird
eine Handlung, in weldier die Personen singend agieren, von
Anfang an auf das Unglaubhafte, Unwahre, Unwahrscheinliche,
gestellt sein mussen; auf dafleine Unmdglichkeit die andere
stiitze, und so beide moglich und annehmbar warden» (Him).
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y cycnuibcTBi. TakuM YWHOM, TIPaBUIBLHUEN BHOIp
CIOXKETY, J03BOJIsie HAOIM3UTH MalOyTHIN omep-
HUH TBIp J0 PiBHS IIeAeBpa 3a MacmTaboM i1ei-
HOTO 33TyMy.

B momrykax croxkery mis omepu . By3oni
paauTh HE HaMaraTtucsl IiIalITOBYBATUCH IIiJ
CMaKH MepeCigHMX CIIyXadiB, CIIIIKYHOYH 32 MOJIOFO.
JlilficHO, KO>KHIiM TBOPYiH JIOAMHI BaXIJIMBO 30€pi-
raTy CBOIO TBOPUY 1H/IMBITYaJIbHICTh, ITYKaTH HOB1
imei, ki MOXXYTh HE BIIMOBIAATH TPATUIIHUM
CTaHJapTaM MAacoBOi MOMYJSIPHOCTI Ta He OyTH
KOMEPIIIHO BUTITHUMHU a00 MOMYISIPHUMH Cepesl
MIMPOKOi ayIuTOpii, mpoTe OyIyTh TOCIiIKyBaTH
OUIBII Ba)KJIMBI COLIAJIbHI YW MOpaJbHI MATAaHHS,
CHPUSTH CEPHO3HOMY OOTOBOPEHHIO 1 PO3YMIHHIO
CKJIaIHUX TeM. EKCriepUMEHTYBaHHSI y TBOPUYOCTI
y TOIIYKax CTBOPEHHS YHIKAaJbHOTO 1 HOBATOp-
CHKOTO KOHTCHTY MO)KE MaTH 3HAYHHI BIUIMB Ha
BUXOBaHHS ITyOITiKH.

ITanilicbkuii KOMIIO3UTOpP TaKOXK HAroJIOMIye
Ha TOMY, 110 TIOBUHEH OyTH 00paHUM MpaBUILHUHA
OaaHc BHMJOBMIIHOCTI, 1MOe31i Ta MY3HUKH, SKHH
Kpalle BUTPUMaHUI y HOMEpHii CTpyKTypi cTa-
poi itaniiiceKoi onepu, HiXK Y BarHEpiBChKii «0e3-
KiHeunii menomii». Mmerses po Te, M0 My3HKa
Barnepa 3ByunTh 0€3 IBHHX Tay3 1 pO3/iJiB, CTBO-
pIO€ BpaskeHHsI Oe3MepepBHOTO My3UYHOTO PO3BU-
TKy, IO MiATPUMYE IPaMaTUYHUN PO3BUTOK, aje
MOX€ YCKJIaJIHIOBATH BUOKPEMIICHHSI KOHKPETHUX
JIpaMaTHYHUX a00 My3WYHHX MOMEHTIB, a OTXKE
Ma€ MEHIII YiTKy CTPYKTYPH3aIlit0 My3HYHUX 1 JApa-
MaTUYHUX MOMEHTIB, IO POOUTH i1 CIIPUHHATTA
Ha0araTo CKJIaJHIIINM, a OKPEeMi aCIIeKTH — MEHII
BU3HAYCHUMHU Ta NOMITHUMHU. CTpyKTypa Tpaju-
IIHHOT ITATICHKOT OTIEpH JTO3BOJISIE YITKO PO3MEIK-
yBaTH Pi3HI acMeKTHU ONEepPHOr0 MHCTEUTBA — Bif
JQpaMaTU4HOi i A0 MY3UYHOTO BHUPAKEHHS, IO
JO3BOJISIE J1ocsATaT 30a7JaHCOBAHOTO TOETHAHHS
BUJIOBHIITHOCTI, TI0€3ii Ta My3UKH, TOMY Yy CBOii
TBOPUYOCTI KOMITO3UTOP HAMAara€eThCsl JOTPUMYBa-
THUCSI cCaM€ HOMEPHOI CTPYKTYPH.

KinbkicHO HeBeaWKa, OJHAK BaroMa 3 TOYKH
30py BHpaXCHHUX B Hill TEHACHIIH 1 aBTOPCHKOT
no3utlii, onepua TBopuicTe @®. By3oHi BkiIIO4ae
Taki TBopu 5K «Bubip HapedeHOI», «ApIEKiHO,
abo Biknay, «Typannot, kutaiicbka Ka3kay, He3a-
BeplIeHy onepy-micrepiro «J{okrop daycty.

KntouoBy pomp y mepenmadi  ¢inocopChKux
Ta MeTai3UIHUX TEM B OTIepax KOMITO3UTOpa BiTi-
TPa€ CUMBOLI3M: «HAIIl MaJHMHA CBIT BiIOMBAETHCS
y 1Ie MEHIIIOMY, TIpaB/ia KUTTs Iparue OyTH BTije-
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HOIO B imiTarii»,* — mporonomrye Apiekino y IIpo-
71031 10 ogHOVWMeHHOoTo TBOpY (Busoni, 1917, p. 1).
Tum camum @. By3oHi BycTamMm CBOTO Tepos
aKLIEHTY€ Ha TOMY, IO CIOKET MOTPIOHO Crpuid-
MaTy He Juie OyKBallbHO, a 3aBXAM HaAMaraTuch
PO3KPUTH TOW MPUXOBAHUH ITiITEKCT, IKUH MaB Ha
yBa3i KOMITO3HUTOP.

Jnst toro, mo® ¥Horo po3ramard, MOTPIOHO
YBa)KHO BUBYATU TEKCT ONEPH, B SKOMY BHKOpPHUC-
TOBYIOTHCS PI3HOMaHITHI CUMBOJIIYHI 200 My3UYHi
T AKa3KH TSt TOAaBaHHS ITTOIIOT0 CEHCY /10 omep-
HOI HappaTUBHOI CTPYKTYpH. JlomaTkoBuil piBeHb
3Ha4YCHHs a00 IHTeprpeTalii 3 METOK BTUICHHS
MPUXOBAaHUX 1€l YW TEeM s YBa)XHOTO CIIO-
cTepiraua, CTBOPIOETHCS 32 JIOTIOMOTOI0 aII03ii,
LUTYBaHHs, CTUII3allii, ipoHii, mapomii Ta 1HIIKUX
npuitomiB. JIuie npu peTebHOMY aHali31i MOYKHA
MOMITUTH TPUXOBAaHI HATAKH HAa MY3WYHI Tep-
MIHM YM TIPi3BUINA MUTIIB, CHMBOJIYHI 00Opa3u
abo apxeTunu, o0'€KTH YU CHUTyalli, 110 MaroOTh
crieniajgbHe 3HAYCHHS B KYJIBTYPHOMY KOHTEKCTI,
a TaKOXK My3WYHI €JIEMEHTH — TaKi SIK JIEUTMOTHBH
YH [UTATH 3 BIIOMHX OIEp IHIIUX KOMIIO3UTOPIB.
KongumikTu, miagorn Ta MIiKOCOOUCTICHI BigHO-
CHHU TIEPCOHAXIB T€X MOXYTh Maru Oararomia-
POBI 3HAYCHHSI, 1[0 PO3KPUBAIOTHCS B 3aJICIKHOCTI
BiJl KOHTEKCTY 200 3MIHIOIOTHCS BIIPOIOBXK OTICPH.

AHaJi3 IPUXOBAHOTO MiATEKCTY BKIIIOYAE Pi3HO-
MaHITHI IHTEepIpeTaIliiiHI cTparerii, Taki K ceMio-
THYHUH aHali3 (AOCIIKCHHS 3HAKIB 1 CUMBOJIIB),
KOHTEKCTyaJbHUH aHami3 (BHBYCHHS KYJIbTYyp-
HUX 1 ICTOpHYHUX YMOB) Ta OiorpadiuHuii aHai3
(ToCTiKEHHS JKUTTEBOTO HUISXY KOMIIO3UTOPA).
[Toni6Hi mpuiioMH y CTBOPEHHI MOABIHHOTO KOAY-
BaHHSI 3MICTY CIYTYIOTh JUIS 30araueHHs CIOKETY,
HaJar04uu HoMy 0araromapoBOCTi Ta CKIAJIHOCTI,
IO JIO3BOJIIE CTBOPUTH OLIbIE TMPOCTOPY JUIS
IHTepIIpeTalliii i KpUTUIHOTO aHai3Yy, a TAKOXK ITi/I-
BUIILYE €CTETUYHUH 1 KyIBTypHHIA BIUIUB ONIEPU Ha
[JISLIAYiB.

®. by30HI HamaraBcsi NPEACTaBUTH B CBOTH
OTICPHIM TBOPYOCTI MaHI(ECT BIIACHUX €CTCTHY-
HUX NOIVISIIIB 332 JONOMOTOIO CKJIAHOI CHCTEMH
a3, HATAKIB Ha 00pa3y BiJOMUX KOMIIO3UTOPIB
Too. OHUM 3 BaJIUBUX MPHIOMIB, 32 JIOTIOMO-
TOI0 SIKOTO BiH HaMaraBcCsl JaTd MiJAKa3Ky 0 MpH-
XOBAHOTO 3MICTY OIIEPH € TaK 3BaHi «schlagworty,
mobmo «KJIYOBI CJI0Ba», «CHMBOJI», SKI BIH
BUKOPHCTOBYBAaB B TEKCTI JJISi NO3HAUYEHHS BaXK-

* «So spiegelt sich die kleine Welt im kleinen, was lebend wahr,
will nachgeahmt erscheinen» (uim).
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uBOi Ut HBOTO iei. «KITrodoBi ciioBa» MOXYTh
OyTH SIK CIIOBECHUMH, TaK i 30pOBUMH (II€ MOXKE
OyTH ¥ 0COOMHMBHIA KOCTIOM UM MaHepa MOBEIHKH,
JieKopartii).

Sk npukiang MokHa HaBecTH onepy @. by3oHi
«doxTop ®@ayct» (Busoni, 1926), B sikiii ToOTIOBHHIA
repoll OTPUMYE BiJ 3araJJKOBUX MOCJIAHLIB KHUTY
3 TUBHOIO HA3BOIO, 110 HATSIKA€ HA My3UYHE MUC-
tenTBo: «Clavisy TEpeKIalaeTbes 3 JATUHH SK
«KIJIIOY», 3HAK JIIHIAHOI HOTAllll, «Astartisy — Lie He
TUIBKH IM’sl OOruHi JIF00O0BI 1 Biaaay, ajie 1 ajrro3is
Ha JIATUHCBKE CIIOBO «ars, artisy, TOOTO «peMeciio,
3aHATTS; MUCTEUTBO, Hayka». Hapemrti «Magica»
no/i0Ha 710 CII0BA «MY3UKa» 1 MIKPECITIOE ii BUHST-
KOBi BiacTUBOCTI. OTXe, Ha3By 4YapiBHOI KHUTH
«Clavis Astartis Magica», MOXXHa 3pO3yMITH HE
TibKU nociiBHO («Kimrou marii Actaptu), a i K
«Kurou Bin my3uyHoro mucrenTBay. O0’€qHaBIIN
o0u/Ba CMHCJIOBI HAllapyBaHHS, MOXKHA IHTH
JI0 BUCHOBKY, IIIO 11€ KOPECTIOHIYE 31 CTaBICHHIM
®. By30Hi 10 KOMITO3UTOPIB SIK JI0 TPOPOKIB, MiCis
SIKAX — BIATBOPIOBATH 00XKECTBEHHY CYTh MY3UKH®.

ANIO31MHMMH ~ HATAKaMHd MOXKHA  BBaKaTu
i BiacHi iMeHa omepHux repoiB. Tak, B omepi
«Apnekino» kpasenp Cip Mareo nemp Capro
HOCHTD IM’sl aBTOpa MEePIIOro KaHOHIYHOTO €BaH-
remiss («bmaroi 3BicTkm») «Marteo» (Martdii,
«napoBanuit borom») Ta npi3BuIle BUIATHOTO CTa-
poBHHHOTO MaiicTpa Bucokoro BinpomxkenHs, ita-
JifickKoro XynokHHKa AHapea nenb Capro, mepy
SIKOTO HAJISKUTh, 30KpeMa, I’ SITh (PPECOK y HEepKBi
Canriccima-AHHyHIiata 'y ®nopeHmii, a Takox
kaptuHa «L 'Annunciazione di San Galloy®.

Came 11e iM’s1 — AHHYHIIIaTa (Jat. Annuntiatio —
«OnaroBileHH» ) Mae i ApyxuHa MarTeo y omnepi.
CwmucnoBuid psia il iMEHI HEOJHO3HAYHUN — BiH
MOYKe OYTH SIK QJTFO31€10 JI0 CIIOBA «IIUTaTay (B onepi
0araro ipOHIYHMX HATSIKIB-BiJICHIIOK JIO TBOPUOCTI
IHIIIMX KOMITO3UTOPIB: 30KpeMa, Iie IuTara «Apii
3 mamnaHcekum» 3 onepu B. A. Mouapra «lox
Kyan», Tema 3 onepu Baruepa «JIoeHrpin» To1io),
TaK 1 acoLIalli€l0 0 BIACHOTO TEPMiHY KOMITO3H-
topa «junger Klassizitdty’. 11 3m0raaka Buaa-
€THCSI CIIYIIHOIO 3 OTNIALY Ha TOW (PaKT, MO B TEK-
CT1 OTIepH MiAKPECIIOETHCS, 110 MIEPCOHAK € FOHOIO

>V kuusi «Von der Einheit der Musik, von Dritteltonen und jun-
ger Klassizitdty (Busoni, 1922, p. 349) BiH 3ragye BHCIIOBIIO-
BanHs bepuapna [loy: «Bim Momuapra st mi3HaBCs SIK CEepiio3Hi
pedi repeaTu B po3BaXkaIbHIA GOpMi.

® «bnarosimennst Can-I'amnoy, maryerbes mpuOmu3Ho 1513—
1514 pokamu.

T wonuil Knacuyuzmy (Him.).
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KIHKOIO («MOJI01a AHHYHIIIATa» HIMEIBKOIO 3BY-
YUTb SIK «junge Annunziata» 1 € NOJIOHUM 3a 3BY-
YaHHSM J0 «junger Klassizitdity).

MoxHa 3poOUTH MPUIYLIEHHS, IO IIi Mepco-
HaXI € CBOEPIIHUM XYJOXKHIM BTIJICHHSAM i1eH
®. By30Hi, IPOTOJIOMIEHNX KOMIIO3UTOPOM Yy BifI-
kputomy JmcTi 10 I1. Bekkepa®: «Ilig HOBHM Kita-
CUIIM3MOM s PO3yMiI0 PO3BUTOK, BIOIp Ta BHKO-
PUCTaHHSI BCIX JOCATHEHb MHUHYJIOIO JOCBIAY
Ta BTUICHHS 1X Y TBEP/Y Ta BUTOHYEHY (OpMy»’.

MMOBipHO, IpaIioloun Haj 06pPa30M BHIATHOTO
MaricTpa crapoi mkonu Cipa Marreo nmemp Cap-
Tpo, ®. By30oHi yepnaB HATXHEHHS y TBOPYOCTI
. C. Baxa, onHuM 3 HaWO1IBIINX 1 HAW3HAYHIIINX
meaeBpiB sxoro € «Ilacionu 3a Marsiem». Y npy-
riil acTuHi ApJeKiHO, SKHH 3’ SIBISAETHCS B OJIs31
BIICEKOBOTO KaIliTaHa, MepeKoHye cipa Marrteo —
yocoOJIeHHsI 00pa3y MaicTpiB-TIOTiQOHICTIB cTa-
poi IIKOMHM — BiANIPaBUTHCH Ha OOpOTHOY i3 «Bap-
BapaMuy. Lle MoXxHa 3pO3yMiTH 1 SIK TOHKHI HATSK
ua Pixapna Baraepa. Moro nomisig Ha MECTEITBO
Maiau 0arato MPUXWIBHUKIB 1 HaOynu BEIMKOTO
pe3oHaHcy y €Bpomi TOro mepiomay, mpoTe Hera-
THUBHI HAJAIITOBAaHI KPUTUKU OXPECTHIIN HIMEIlb-
Koro pecdopmaropa «BapBapoMm, IO HE 3aTHHH
po3ymitu Monaptay, micist TOro K BiH Y KBITHI
1843 npomupurysas oniepoto «JloH XKyan» Ha CIieHi
KOPOJIIBCBKOTO CaKCOHCBhKOro Tearpy y pesneHi.
Xoua @. By3oni Ha3uBaB P. Barnepa Himenbkum
BEJICTHEM 1 BH3HAB HWOTO MaWCTepHE BOJOIIHHSI
OPKECTPOBKOIO, BiH BBakaB, IO IMpoOiIeMaTHka
HOro TBOPYOCTI HE Taka HIMPOKOMAcIUTaOHa, K
OerxoBeHCchKa. [liaBuIeHUI ApamaTu3M BarHe-
PIBCBKOT MY3HKH, a TAaKOK HEIlaJHa eKCIUTyaTallis
IPaHUYHUX PETICTPIB TECUTYPH TOJIOCIB, Cymep-
eunm noriisiam . By30HI Ha MPUPOTY MY3HKH.

Hanekumu Big Oy30HIBCBKOTO imeany Oyiu
TAaKOX 1/1€1 KOMIIO3UTOPIB-€KCIPECIOHICTIB, IO
OyHTYBaJIM NMPOTU TPATULIHHOTO MOMISATY HA MHUC-
tenTBo. ®. by3oHi OyB noOpe 3HailoMuil 3 HUMHU —
30KpeMa, JTUCTYBABCS 3 OTHAM 3 HaWBIJTMBOBIIINAX
KOMITO3UTOPIB MOYaTKy XX-ro CTOMITTS ApPHOIb-
noMm IllenGeprom, a y 1913 pori HaBiTh BiIAIITY-
BaB y CBOil BJIACHIM KBapTUPi MPUBATHY BHCTaBY
Horo Menonpamu Jyid rojiocy 1 ancamomo «Micsy-

87 mororo 1920 poky @. Bysoni ony6ikysas y «®pankdypr-
CbKiif raseri» Biakputuii ocobuctuit ymcr mo II. Bekkepa.
B mpoMmy BiH Bnepmie copmymoBas inero «junger Klassizitdity.
Ile mocnanHs Oyi0 MOTIM HAAPYKOBAHO y NpHUCBAYeHOMY by30Hi
BUIYCKy XypHaiy «Der Anbruchy» y 1921 poui, a Takox yBi-
inuio o 36ipku Horo crareit «Ilpo exnicts My3ukn» (Busoni,
1922, p. 275).

? «Unter einer «jungen Klassizitdt» verstehe ich die Meisterung,
die Sichtung und Ausbeutung aller Errungenscasten
vorausgegangener Experimente: ihre Hineintragung in seste und
schone Formeny (HiM.).
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Huii [I’epo» (Golan, 2009), TOIOBHHM TepoeM
SIKOTO € IIIe OJJHA TpajulliiiHa Macka 3 commedia
dell’arte — wenaHxomiiHUM CynepHUK Apie-
KiHa. OJHaK MOKa30BUMHU MOYKHA BBa)KaTH CIIOBA
Oy30HIBCHKOTO KpaBili Marreo npo «le dolenti
noteumy («xBopoOnHMBI HOTHY). BoHU € 1UTaTor0
3 «boxxecTBeHHOT KoMenii» JlaHTe, aje BOIHOYAC
Taka perulika BUKIMKA€E IMapajelli 3 HOBUMHU Ipu-
floMaMH y BOKaJIbHUX TBOPaX aBaHTapAHOI MY3HKH
noyatky XX CTOJNITTS, TAKUMH, SIK sprechstimme,
sprechgesang, IENIT, CTOTIH Ta KPUK.

B onepi ®. by3oni po3MoBHa posib ApIieKiHO A0pY-
YeHa JpaMaTHYHOMY aKTOpy, IO BHKOHYE JIOCHTbH
CKJIJTHI aKpoOaTrhuHi TPOKH. BOHa € CBOEPiTHOIO
MAacKOI0 B MACIIi, 32 SIKOIO BraJy€TbCsS aBTOMOPTPET
@. byzoni. Komroznutop HeonHOpa30BO BUKOPHUCTOBYE
nputiom napaneibHol npoexkyii: BimoOpakeHH MaJIoro
Y BEITMKOMY, MAKPOKOCMOCY — B MIKPOKOCMI, CBOEpIJI-
HOTO CTPHOKY MiXK CBITaMH, TOOTO CEOYKETHUMH MOTH-
BaMH XYJIOKHBOI JIITEpaTypu 1 IXHIM CHMBOJIIYHUM
BiZIOUTKOM Yy CIIEHIYHUX CUTYAIIisIX.

MoykHa TIpurajati, SK Yy KOMIYHIN creHi
1-i kaptuan kuura Jlanre, sky umrae Marreo,
BUSBIISIETHCST  TIAPOIHHO-3€PKAIBHUM  BioOpa-
KCHHSIM JTFOOOBHOI CIIEHW 3a y4acTio ApJIEKiHO
Ta apyxuHn Marreo: «lIpuronsomuuiuse micre!»
BUTYKY€E KpaBellb. | nani: «la bocca mi bacio tutto
tremante»'’ — autae BiH y KHH3I, 1 B 11eii caMuii yac
AprnekiHo 1inye AHHyHINaTy. «laneoTro KHUTY
Hancas!... CumBon! 3namenns! Ax! CumBon
HESICHUM, TH — cnpapxHiil ['ameorTo, mo Hampu-
KiHIi xkuTTs 3akinymi B [Texmi! Tak! Tax! Oce!», —
MIPOMOBJISIE KpaBellb, CTYKalOUH MaJIbLIEM 110 KHU31.
[{um mopiBHSIHHSAM BiH 00’€IHYye imocTtaci Apie-
KIHO sIK aBTOpa («TH — cIipaBxHii ['aneorTo») Ta sk
nepcoHaxka (I[Taono, sxwit morpanus y Ilexno).
ApriekiHo, ctosuu Oinst BikHA, 3aTHCKA€E POT, MO0
HE PO3CMIATHUCS Brojoc, MaOyTh, HE CTIJIBKH TOMY,
10 HACMIXaeTbCsi HaJ OOAYpPEHUM YOJIOBIKOM,
a i Tomy, 110 BiH SIK IEpCOHi(iKallis KOMIIO3UTOpa
noMiyae KOMIYHHI Tapajeni3m, mapajaoKCcaibHHi
N3€pKalbHUW KOPHUIOP: aBTOP KHUT TIPO
my3uKy (®. By30H1) — Takox 1 aBTOp OomepH, nepco-
Hax sikoi (MarTeo) yuTae KHUTY, Tepoi SIKO1 € BiJl-
JI3epKajieHHAM repoiB TBopy. Ilicns Toro, sik Mar-
TEO 3HOBY, HIOM 3aKJIMHAHHS, TOBTOPIOE « Galeotto
fu’l libroy!', Apnekino BUIIsIa€e 3 BikHA, pOOUTH
CTpHOOK Ha CIIEHY 1 3a4MHS€ KHHUTY TIepes] KpaB-
nem. Lle MokHa BBaxaTH aJlerOPUYHUM BimoOpa-
YKSHHSIM TOTO, SIK O)KHBAIOTH i7Ie1, KOJIM TOTparuis-
I0Th 31 CTOPIHOK €CTETUYHHUX Ipallb KOMIIO3UTOpa
y CLIEHIYHY PeasIbHICTb.

10 «Kouu st minmyrocst, TpeMTsTh MOT BycTa» (itai.)

11 «["a1e0TTO KHUTY BUIAABY (imar.)
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Himenpkmii Tearpo3HaBenb Pymnonbd MioHI
y kam3i «TearpanbHicTs 1 Tearp. [Ipo icropiorpa-
¢iro TearpanbHOCTI» y ece «IIpuHimn Apiekinay
OTHCYE 1HOTO TePOst SIK «TEeHisl KHUTTS» 1 MPOCIIiI-
KOBY€E BIUTUB HOTO 00pa3y Ha CTaOUIBHICTH CBITO-
TIOPSZIKY 3aBISKH HECMOKIHHUM CTpHUOKaM Mixk
PIBHAMH, POJSIMHU Ta MPOTHIICKHUMH TOITIOCAMHU.
«ApIIeKIH MOKE T'PaTH 3 yCIM: 3 BUTAJIKOIO 1 peaib-
HICTIO, 3 JOOPOM 1 3710M, 3 IPaBUJIBHUM 1 Hempa-
BWJIbBHUM, 3 HEOOM 1 MeKyioM. 3aB/sKu Iil Tpi BiH
CTBOPIOE MTPOCTOPH Ta BiIKPUBAE ABEPI, IO CIIPHUSI-
I0Th TBOPUOCTI Ta yToIisM. Bin rocriogap 6e3mex-
HUX 3MiH 1 cMiXy. BiH € HaTXHEHHUKOM KOCMOCY
1 30epirae B *uBHX TBOpuy cwry» (Miinz, 1998,
p. 60-63). IlomiOna OararopiBHEBICTH Xapak-
TepHa i U1t My3u4Hoi TkaHuHU oniepu ®. by3oHi,
CTPOKATOi, Haue OJIAT TOJIOBHOTO Tepost: bel canto
CHIBBICHYE pa3oM 3 JICKJIaMAIli€l0, PEYUTATHBOM
1 MapiOHETKOBOIO MY3HKOIO.

B pycni ecrernunux HactaHoB ®. By3oHi #oro
3BEPHEHHS JI0 TPAAMINN ITaliiCbKOTO KOMEiii-
HOTO aHpy € IJIKOM 3po3yMinuM. Kommosutop
B IJIOMY JOTPUMYBABCS KaHOHY BHCTaBU KOMe-
nii dell arte. Jlis « ApnekiHO» BiOyBa€eThCs MPH-
omuzno B cepenmHi XVIII cromitrs mpoTsrom
oxHoro Beyopa. Ha nexoparisix 300paskenuii Oyau-
HOK cipa MarTteo Ta mepexpecTsi BYJIHIb 1Taliii-
cpKoro micra bepramo, 3 ssikuM MoB’si3aHUN 00pa3
TOJIOBHOTO reposi. 30epekeHi i iHIIi OCHOBHI Tpa-
JIIHI TTepCOHaX1 MBHIYHOTO (BEHEIIaHCHKOTO)
KBapTeTy MAacoK; IBiYi TPEACTAaBICHUN B oOmepi
KJIACUYHUN TPUKYTHUK KomomOina — ApiekiHo —
Ta HEBAAWIMBUHN CynepHUK (ApiekiHO — AHHYH-
miara — kpaBenb Marteo nens Capro; Aprne-
kino — Komom6ina — Kasanep Jleanapo). Bucrasa
3aKIHUY€TbCS IapajJoM 32 y4yacTIO BCIX aKTOPIB:
Ha creHi 3’sBuseTbes Jleanapo 3 KomomOGiHotO,
Jloktop i Abart, a Tako)Xk AHHYyHIaTa MiJ| pydKy
3 ApJeKiHO, SKUH 3yITUHSIETHCS MOCEPENHI CLICHH
1 3HiMae macky. [lomonaBimm yci nepemkoan mac-
JMBI 3aKOXaH1 TAHLIOIOTH Pa3oM 3 yciMma 1 Hemo-
MITHO 3aJIMIIAIOTh CIIEHY.

Pazom 3 Tum @. By30Hi BHCTymae i sk HOBa-
TOp, BUKPUBAIOYM BIJBEPTY OAHANBHICTH CTapHX,
BIDKWIIMX (POPM TPaJUIIIHOI ITaTiiiChbKOI OomepHu.
3o0kpema, y JOpPETO € BaXIIMBI peMapKH KOMIIO-
3UTOpa MO0 3aJUIBUIBHUKA APYXKUHH ApPIEKIHO
Jlearnpo. Ile oOpa3-mapomisi Ha THUIIOBI JIFOOOBHI
apii oCepeHbOr0 OTEPHOTO CITiBAaKa, JJIS SKOTO
Ha TMepHIOMY TUIaHI 3aBKId BIPTYO3HI TpH-
HOMHM BJIACHOT BOKAJIbHOI TEXHIKH, a HE IITHOOKe
po3yMiHHSI cBO€i poii. Bokanena mapris Jlean-
JPO CKJIQJA€THCS 3 PI3HOPIAHUX EJIEMEHTIB: TYT
1 HDKHA cepeHaja 13 3ITXaHHSAMH IIiJ{ aKOMIIaHe-
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MEHT aKOP/IiB apIie/pKiarTo, mo 300pakaroTh TPy Ha
moTHI (pomaHc «Mit dem Schwerte, mit der Laute,
zieht des Wegs der Trovadory), 1 pilyua KiIsTBa
y BIYHOMY KOXaHHI, 1 IPUCTPACHA apieTa Ha YeCTh
Benepu. I'epoiuni iHTOHAIT HOro «apii MOMCTHY
(«Control’empio traditore la vendetta compieroy)
3ByuaTh Ha (OHI MapoAIHHOI amto3ii-TeMu 3 onepu
Barnepa «JloeHrpin» B opkecTpi (TpeMoJo CTpyH-
HUX, aKOPJIU JIyXOBUX IHCTPYMEHTIB Ta ipOHIYHO-
ypouucti (andapu) 1 BTUIIOIOTH TOTOBHICTh
3axumiatu yecthb IIpekpacHoi Jlamu. JIBoGiit Mixk
Jleanapo Ta ApiekiHO 3aBepIIYETHCS MEPEMOTOIO
OCTaHHBOI'O, CHUMBOJI3YIOUM TpiyM{] HOBOI ecre-
TUYHOI Teopii, BUTHHOI BiJ HaJAMIpHOI €MOIIIHOT
30yIKEHOCTI, Ta0IOHIB ONIEPHOT MEJOINKH, Bifl-
CTaJIOCTI Ta PYTHHU TPAAULIHHOI OTIEPH.

AneropudHe BTUICHHS (PLT0COPCHKUX TOTIISIIB
KOMITO3UTOPa MOKHA 3HAWTH 1 y TPHhOX 3arajikax
Typannor 3 oAHOMMEHHOI orepH, sIKi BiH TpUIy-
MaB CaMOCTIiHO. Y 3arajii npo JIOICHKUI po3yM
KOMTIO3UTOP ByCTaMH TOJIOBHOI T€POTHI PO3KpHBAE
HOJBIfHY TPHUPOIY OCTaHHBOIO'?> Ta XapaKTepU3ye
Horo sik OO’KeCTBEHHY CHILY, 3aBISIKH SIKii JIIONMHA
nocsirae BepinuH jayxy'. Jlpyra 3arajaka mnpo 3BH-
Yail 1a€ ysIBJICHHS NPO T€, IK MUTTEBO BCE 3MiHIO-
erbes'. Bomnouac Biamoias Kanaga'® crii3yuna
inesm @. By3oni po ¢opmy, 110 MBUAKO 3acTapi-
Ba€, B TOM yac sIK JAyX 1 JIFOACHKI MOYYTTS 3aJIMILA-
I0ThCSI He3MiHHUMHU. TpeTs 3arajka gae BU3HAuYCHHS
MUCTEITBA, B SIKOMY TTiIKPECITIOETHCS HOTO YaCOBHIA
BUMIp'® Ta BUCIIOBITIOIOTHCS PO3IYMH KOMIIO3UTOPA
PO BHCOKY MICII0 JIIONWHU-TEHIs. Y BIAMOBIII
Kanada'” BimayBaeThCcst CyM, BUKIUKAHHN CKIIA[I-
HHM CTAaHOBHIIIEM THX, XTO IIparHe BiIKPUBAaTH Mep-
CTIIEKTUBY MallOyTHHOTO Ta IepeBaru HOBOTO Y MHUC-
TEITBI, aJie 3aJMIINBCS HE JIO KIHIS 3pO3yMUTUM
Cy4acHHKaMH. BomHOYac KOMITO3UTOP ITiAKPECIIOE
TyT 00)KE€CTBEHHY CYTHICTh MHCTELITBA, 1Or0 BUCOKE
HeOecHe MOXO/KEHHS, OCKIIbKH METOI0 MUCTELTBA
€ PO3BUTOK 1 BJJOCKOHAJICHHS JIFOJICHKOT JTIIIi.

12 «<KomaeThCst B MEHYJIOMY, CIIPSIMOBaHe B MaiiOyTHE, epedyBae
B 3BHYHOMY, HAIUXAETHCSA HOBHM, 1[0 OCMUCIICHE, i 31iIMaEThCsI
3yXBaJlo, 3/10POBOMY IIPUXUIIBbHE, aje OomiCHO-Tuxare?».

13 «[Inazye mo 3emi, 3mitae B HeOO, OIyKae B TEMpSBi, OCSIO€
CBITIIOMY.

14 «Bce mocTiiHO 1 MOCTIHHO 3MIHIOETHCS, CHOTOAHI HAKA3aHO —
3aBTpa 3a00POHEHO, XBAIUII TYT — KAPAEII TaM, CIIOYATKy HacIi-
JIY€IIl — TIOTIM HACMIXa€EMICs».

15 «I1{o 3MiHIOETBCS 1 110 MOCTIMHO, MEPTBO SIK MOHSATTSL, 1 XKBaBO
B TIOOYTi».

16 «...CHOKOHBIKY BiTep KBITKY 4apiBHY BHCOKO rOWa€, JOTAT-
HYTHCS MaJIO XTO MOXe, Ta BCIX BOHAa MaHWTh. OAMHULI OCBS-
YEHUX OOpaHMX MOXKYTh HAOIM3UTUCH... A BCI iHIII 3JMBOBAHO
criocrepiratorh. .. 11o x Tak npexpacHo?».

17 «JTuire Masio XTo B 3M03i MOYYTH, 3pO3yMiTH, MOOAYUTH i cep-
[eM BIIYYTH, IIel HUTyHOK HeOecHui 3emii bokecTBa B 3HaAK
NPUXWIBHOCTI B Iap IPUHECHH. . . 1€ MHCTELTBO!».
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BucHoBKH i nepcnieKTUBH J0CTiKeHb. CBOT 161
®. By3oHi nmponaryBaB He TUIBKM Ha CTOPIHKAX KHUT
Ta CTarel, a i Ha OTIepHiii ciieHi. Mojiels orepHoi ecte-
THKU KOMIIO3UTOpa 3a(hiKCOBaHA y TAKUX TEOPETHIHHX
npaisix D. By3oHi sik «Ecki3 HOBOI €CTETUKH My3W4-
HOro MucrenrBa» Ta «CyTHICTb 1 €JHICTb MY3UKN,
1 1IpeacTaBisie COOOI0 CUCTEMY MPHHIIMITIB, 33 JI0TIOMO-
TO0 SIKMX BTLJICHI TEOPETHYHI 171e1 KOMITO3UTOpa Ta HOTOo
po3ayMH Ha MaiiOy THIM oriepu. BUKOpHCTaHHS TakuX

KOIYBaHHSl YTBOPIOE MHOKHHHICTH I1HTEpIIpETAIlii
croxeTiB Horo ornep. @. By30H1 cTaB BICHUKOM 1 OLIBIII
paMKaJIbHUX TCHACHIIA Ta BIKPHUTTIB Y MHUCTEITBI
XX CTOmTIS — TaKMX SK IOJICTUIICTHKA, HEO-
KJIACCHIIM3M, AaBaHTapia 1, HaBiTh, IOCTMOICPHI3M.
VY XXI cromtTi OpuriHaIbHUN TJIXi 10 CTBOPEHHS
Mmy3ukn @. By30Hi, HOro TBOpPYICTH Ta €CTETHYHA
KOHIIEIII[S, BUSIBJIIOTHECS HE TUILKH IIIKABUMH, ajie
{ KOPHUCHMMH, 1 TOBHUHHI OTPUMATH OUIBII IIMPOKE

MPUIOMIB  SIK TapajiellbHa MpPOEKINis Ta TOABIHE  BU3HAHHIL
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KOMIIO3UTOPCHKA JAISJIBHICTh ITHU HJISABAHCBHKO1
Y KOHTEKCTI CYHACHOI'O IEP®OPMATHUBHOT'O MUCTEIITBA

Cmamms npuceauena 00CHOHCeHHIO Komnosumopcvkoi dianvnocmi Anu [Lnadancekoi — npedcmasuuyi monoo-
woi eenepayii ykpaincokux komnosumopis. Ocmucients meopyocmi MUCHKUHI 8i00y8acmvcs y KOHMEKCMI Cy4acH020
VKpaincokoeo nepgopmamugnoco mucmeymea. Memorwo pobomu € ocMucients XyO0oucHix cmpameiti KOMNO3UMOPKU
Y KOHMeEKCMI CYUACHUX coyiokyIbmypHux npoyecie ¢ Yxpaini. Memooonozia 00CioxiceHHa 6KII0UAE KOMNIEKC Memooie
iCMopU4HO20 MY3UKO3HABCMEA, WO GKIIOYAE MEMOOU KOMNAPAMUBICMUKY, MY3UKO3HABYO20 AHANIZY, MIJCOUCYUNIiHap-
HUtl Memoo ma mMemoo meopemuynozo yzazaivnenns. Haykoea Hoeusna pobomu nonseac y nepuiomy KOMHIEKCHOMY
ananiz eniugy meopyocmi HAnu [lLis6ancekoi Ha nepghopmamusne mucmeymso Ykpainu, yeedenHs 00 HAYK08o2o 00i-
2y paxkmu sgrcummemsopyocmi komnosumopu. Bucnosku. IIposedene 0ocniodcents npooemMoHCmpyeaio, o KOMNno3u-
mopcwka Oisiavricms Anu Llnadbancokoi 3aimae nomyosiche micye y noii YKpaiHCbKo20 nepoopmMamuerHo2o MUucmeymed.
Teopui cmpamezii KOMNO3UMOPKY, SAKI BKIIOUAIOMYb IHMe2PaYiiuHull NioXio 00 cumbiosy My3uKu/368yKy 3 pisHuMU 6UOAMU
mucmeymea (mamneys, Kino, iHCMAnAYii Mowo), HOBAMOPCbKE BUKOPUCANHS 38VKY, IHMEPMEKCMYalbHi NONiNocU, o
BKIIOUAIOMY 36YKOBI NEPEOCMUCTEHHA C8IMOBOT MY3UYHOT CNAOWUHY — CRPUAIOTIb NOAGT IHHOBAYTIIHUX YOPM ABMOPCHKO20
mucmeybro2o supasicents. ObIPyHMoBaro, Wo CMeopeHi MUCIKUHEIO YHIKATbHI XYO0JiCHI NPaKmuKu cmaioms 8io03epKa-
JICHHSM He e 0COOUCUX eCmemudHUX ma Qinoco@cokux ideanis, aie i 0eMOHCMPYIOMb AKMyalbHi COYIOKYIbIMYPHI
MeHOeHYil CyuACHO20 YKPATHCOKO2O MY3UYHO-mMeampanshozo mucmeymsad. O3naueno cepu OisibHOCI KOMNOZUMOPKU
ma it meopui konabopayii iz npedcmasHuKamy YKpaiHcoko2o meampaivHo2o npocmopy. Ipodemoncmposano, wo Hua
Llnabancovra Ax npedcmasHuys KOMRO3UMOPI6 MONOOUI020 NOKONIHHA AKMUBHO PENPe3eHMyE KUIBCHKY KOMNO3UMOPCHKY
UWIKOJLY HA MIDICHAPOOHIT KYIbMYPHIU CYeHi, CIAloyu Mum Camum ambacadoproio YKpaincoKoi My3uuHoi Kyienypu 6 ceimi.

Knruosi cnosa: meopuicmo Anu [LInabancekoi, cyuacha yKpaincvka My3uka, cayno-apm, nepgopmamugne mucme-
YMe0, MY3UYHO-MeAMPAIbHI BUCMABU, MOTOOUIA 2eHEPAYIs. KOMNOZUNIOPIE.
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COMPOSING ACTIVITY OF YANA SHLIABANSKA
INTHE CONTEXT OF CONTEMPORARY PERFORMING ART

The article explores the compositional work of Yana Shliabanska, a prominent figure among the younger generation
of Ukrainian composers. The analysis of her creative output is situated within the broader context of contemporary
Ukrainian performative art. The aim of this work is to understand the artistic strategies employed by the composer
in the framework of current socio-cultural processes in Ukraine. The research methodology encompasses a range
of approaches from historical musicology, including comparative studies, musicological analysis, interdisciplinary
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methods, and theoretical generalization. The scientific novelty of the work lies in the first comprehensive analysis of Yana
Shliabanska’s impact on Ukrainian performative art and the introduction of significant aspects of her creative life into
scholarly discourse. Conclusions. The study reveals that Yana Shliabanska’s compositional activity holds a significant
position within the realm of Ukrainian performative art. Her creative strategies, which include an integrative approach
to blending music and sound with various art forms (such as dance, film, installations, etc.), innovative sound techniques,
and the use of intertextual dialogues — including reinterpretations of global musical heritage — contribute to the emergence
of new forms of artistic expression. It is demonstrated that the unique artistic practices she has developed not only reflect
her personal aesthetic and philosophical ideals but also align with the prevailing socio-cultural trends in contemporary
Ukrainian music and theater. The scope of her activities and her creative collaborations with members of the Ukrainian
theater community are also defined. Furthermore, it is shown that Yana Shliabanska, as a representative of the younger
generation of composers, actively promotes the Kyiv school of composers on the international cultural scene, thereby
serving as an ambassador of Ukrainian musical culture worldwide.

Key words: work of Yana Shliabanska, modern Ukrainian music, sound art, performative art, musical and theatrical
performances, the younger generation of composers.

AKTyajbHicTh npodjaemu. TBopuicTe cyuyac-  100yBaHHS W apTUKy/suii a0 HETHUIOBINH Tpak-
HUX YKpPaiHCBKHUX KOMIIO3UTOPIB MOJOAIIOI reHe-  ToBwi Bxke Binomux (Tykosa, 2019, c. 60).
parii, He JuIIe BiAIrpae BaXJIUBY poib y (opmy- Tpanchopmariiro My3HYHOTO MUCIIEHHS Cydac-
BaHHI COLIOKYJIbTYpHOTO JaHamadry VYkpaiHu, HuX kKomno3utopiB koHctarye O. beperosa, sxa
a i cTae BaKJIMBUM PEIPE3EHTAHTOM YKPaiHCBKOI  3a3Hayae: «3MiHaIapaurM HalMCaHHS, BUKOHAHHS
KyJbTypU Ha CBITOBI MuUCTelbKiN apeHi. [loka-  Ta CpUHHATTA My3HKH, JOMIHYBaHHS BUJOBHIL-
30BO, III0 Cy4YacHI KOMIIO3MTOPH 4YacTO €KCHepH-  HOTO YMHHHUKA HaJ BIAacCHE My3HMUHHUM y Oararbox
MEHTYIOTh 3 JKaHpaMu, (opMamH, CTPyKTypaMH  TBOpax, Aeaaji Oiblia Bizyasizalis i Tearpaiiza-
Ta TEXHOJIOTIIMH, 1110 BiOOpaXkae AyX yacy Ta Bil-  Lis My3MYHOTO MPOLECY CTaIM CBIIYEHHSAM MOJHU-
KpUBA€ HOBI TOPU30HTU JJISL PO3BUTKY My3W4HO-  (hikauii my3uyHoro mpouecy» (Berehova, 2023,
TeaTpajbHOI0 MUCTEITBA. c. 55). BaxnuBUM TYT € aKkIeHT HA BUIOBHUIIHIN

3arpeOyBaHICTh YKPATHCHKUX MOJIOIUX KOMIIO-  CKJIAJOBiH, siKa, SIKa BIJTOMO € OCHOBOIO OY/Ib-SKOTO
3UTOPIB Bpakae — iX poOOTH CTAIOTh CKJIQJAOBUMH  NEepPOPMATUBHOTO MHUCTEITBA.
KIHO, TeaTpajlbHUX BHCTaB, BI3yaJIbHOTO MHUCTE- [Toka3oBO, IO TSXKIHHSA [0 TeaTpalbHOCTI
urBa Tommo. CUMOTOMAaTHYHO, IO MONpPH T€, MO0 Y PI3HMX II IpOsABaxX € He JIMIIEe TBOPYOIO IOTpe-
MUTLI MOJIOALIOL TeHepalii € aKTUBHMMM TBOp- 0O, a i TUM €IeMEHTOM, KM O4ikye ImyOmika
IIMHA 1 HOCISIMHM HOBUX €CTETHYHUX CTaHIApTIB  BiJ Cy4acHOTO MHCTenTBa. HacwueHicTh pi3HUMH
1 3BYKOBHUX TpPaJuLiH, JOCTIKEHHS X TBOPYOCTI  BI3yaJIbHUMHU €()EeKTaMU y MOBCSKACHHOMY HTTI
4acToO OOMEXKY€ThCS pPELEH3IIMH Ta TOCTAaMM  aBTOMATHYHO IMEPEHECUCS 1 y MHUCTEIbKHH Ipo-
y COIIIAJIbHUX MEpeXax 1 MPaKTUYHO He 3HAXOAATh  CTIp, IO CTaJO0 MPUYMHOIO MOSIBU OMYCIB «Ha
OCMHCIICHHS Y HAyKOBHUX poOOTax My3MKO3HABIIIB.  MEXi» JEKUIbKOX BUAIB MHCTeNTB. A. KpaBueHko

AHami3 ocTaHHiX AocailKeHb 1 myOJika- — TuIIe, MO «B OCTaHHI JECSTHIITTS B MY3WYHO-
uiii. BuBueHHsM nUTaHHSA NOOYTYBaHHS 1 PO3BH-  BHUKOHABCBKiHM MpakTHIll YKpaiHU CIOCTEPIraeThCs
TKy Cy4yaCHHMX MMCTELBKHMX IpAaKTUK B YKpaiHi  MOsSBa YHIKaJbHOTO B OHTOJOTIYHOMY Ta (peHOMe-
aKTHBHO 3aliMalOThCs BITUM3HSHI MY3MKO3HABIl.  HOJOTIYHOMY CEHCI SBUINA — BAKOHABCHKUX IHTEP-
BpaxoByroun  Mmy3uuHO-eppopmMaTtuBHY  cme-  MeaianbHuX npoektis. (Kpasuenko, 2020, c. 123).

nudiky NpeacTaBiaeHoi pobOTH, BapTo 3poOUTH Cepen JOCHITHUKIB Cy4acHOTO YKpaiHCHKOTO
aKLEHT Ha JOCIIUKEHHSX, Kl € JOTMYHMMU JO  TaHIOBAIBHOIO  Mep(OPMATHMBHOIO  MMCTELTBA
BKa3aHO{ ITPOOIEMaTHKH. MO)KHA BUIUTHTH 30KpeMa Onekcanpa Manmmiina

[IpoBinHUMEU MYy3UKO3HABISIMU, 11O crienianizy-  (Manmmmiz, 2018) 1 Onery boiiko (Boiiko, 2017).
IOTHCSI HA TBOPYOCTI YKPATHCHKUX CydacHUX KoM-  OCMHCITIOIOYM MHCTEIBKI TIpoOieMu y cdepi cydac-
no3utopiB € Ipuna Tykosa (Tukova, 2018; TykoBa,  Horo taniro O. boiiko 3a3Havae, MO «IEpeBAKHA
2019) Ta Omena beperoBa (Berehova, 2023).  OumbmIicTh TaHIIOBATRHUX IepdoMaHCiB B YKpa-
OCMUCITIOI0YN KOMITO3UTOPCHKUM MOYEPK MHUTLIB  1HI HE OpIEHTOBaHAa HAa KOMEPIIWHWHA yCmixX, a Mif-
XXI cromitrs, I. TykoBa 10XOIWTH BUCHOBKY, IO  TPUMYE JOCIITHHUIBKY TPaIUIii0 MOMIOHUX (opM
«OCHOBHa yBara KOMIIO3UTOPIB 30CEPEIKYETbCS  CyYaCHOTO MHCTELTBA, SIKa IOCUTh YacTO HE CIIpUM-
Ha eKCTIIepUMEHTaX 31 3BYKOM 1 HaJ SKICTIO 3BY-  MA€ThCS BITYM3HSIHUM DIISaueM, BUXOBAaHUM Yy Kila-
YaHHs IHCTPYMEHTIB (YU TOJIOCIB) 3aBSKU PI3HUM  cHUYHMX KaHOHax» (boiiko, 2017, c. 244). Brnnus
TeMOpPOBUM MIKCTaM, HOBUM CIOc00aM 3ByKOBH-  IepOpMATHBHOTO MHUCTELTBA HA TaHEIb BiIMIYae
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1 B. 3iHUeHKO: «TaHIFOBAIBbHUIA MTephOopMaHC 3a3BHU-
Yaii MICTHTh HE JIMIIE XopeorpadiyHuil eJIeMeHT,
SIKAU XapaKTEePU3YEThCS PYXOM, ajie W TeaTpalbHUN
KOMITOHEHT, SIKUM JIEMOHCTpPYE TUIO SK YHIKaJbHUM
XynoxHii 00’ekt» (Zinchenko, 2021, c. 143).

Cepen aHamiTUYHUX POOIT, SIKI TPHUCBIYEHI
tBOpuocTi Suu lInsab6ancekol Hapa3i MOXKHA BH/TI-
JIMTH KOJIEKTUBHY CTaTTIO «|HTEpaKTHBHA 3ByKOBa
THCTAJIAIIS K peajtizallis Cy4YacHUX KOMYHIKaIlii-
Hux moxenei» (Chibalashvili, A., Kharchenko, P.,
Bezuhla, R., Savchuk, 1., & Sydorenko, V., 2022)
y SIKii aBTOPH YaCTKOBO OCMHCIIOIOTH 3BYKOBY
iHCcTaNMImio «Verbovay, sIKy KOMIIO3UTOPKa CTBO-
puna 2018 poky y cmiBaBTopcTBi 13 TersiHOMNO
XoporryH, Ocrannom Koctiokom i1 Jlto6oro I[Tnag-
ChKOIO, a Takok penensito €. CipeHKo Ha OIycC
«Re:post-opera Le» (xommosutopu . Illnsban-
ceka, C. Binka, A. Mepxenn), y siKiif aBTOpKa IiJI-
KPECIIIOE «EKJIEKTUYHE ITOETHAHHS CTIIB HA MEXI
aKa/IeMI4yHoi, IIOM- Ta POK-MY3HMKH 13 3aCTOCYBaH-
HsM enekTporikuy (Ciperko, 2021).

Meta nocailzkeHHs — OCMUCIIEHHS XYIOXKHIX
crpareriid SAuu 1Ins6aHchkoi y KOHTEKCTI cydac-
HUX COLIOKYJIBTYPHHX IPOLECIB B YKpaiHi.

Buxiaa 0CHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
SAna ns6anceka (Hap. 1994) — ykpaincbka KOM-
MO3UTOpKA Ta CayHJ-apTUCTKA, BUITyCKHUII Harti-
OHaNbHOI My3W4HOI akamgemii Ykpainu. TBopwu
MHUCTKHHI aKTHBHO BHKOHYIOTBbCA SIK B YKpaiHi,
Tak i B ycboMmy cBiTi — Himeuunni, Hopgerii, Icnia-
Hii, Hizepnangax, Itanii, Jlutei, [Tomemii, ABctpii,
CILIA, Pymymnii, [IBeiinapii Tormro.

. IllnsbaHchka penpe3eHTye YKpaiHChKOTO
CY4acCHOTO MHTILS i3 MUKIUCIHIUTIHAPDHUM MHUC-
JeHHSAM. SIK OUIBIIICTH KOMIIO3MTOPIB MOJIONOT
reHeparlii, BOHa aKTHBHO TpAIlO€ y PI3HUX >KaH-
pax, MOEIHYE Pi3HI CTHIILOBI Ta 3BYKOBI JDKepea,
BUTBHO TPAIIOE 13 IIUTATHUM MaTepiajioM, BCTYIIAE
y 3BYKOBHI JiaJIOT 3 My3HYHHUMH OIyCaMH 1HIIUX
KOMIT03uTOpiB Tomio. [lomiOHa pi3HOMIIAHOBICTH
TBOPYOTO MUCIICHHS [TOB’I3aHa HE JIUIIIE 3 YHIKaJIb-
HUM OCOOMCTICHUM HA4ajoM, a ¥ € ITOKa30BUM JIJIs
BCi€i MOJIO/I01 TeHepalii yKpaiHChKUX KOMIIO3UTO-
piB, SIKi MaIOTh MOYJIMBICTh OTPUMATH MIKHAPOI-
HUH muctenbkuid goceia. Jocmimuung 1. Tykosa
3a3Hayae, 1o «PO3LIMPEHHS KOPJOHIB IMOB’sI3aHe
<...> 3 MOXKJIMBICTIO I MOJIOAUX KOMIIO3UTOPIB
PO3BHBATH CBOIO TEXHIYHY MAalCTEPHICTh Y KpaiHax
€BpOIH Ta NOUIMPEHHSM CBO€] My3UKH 32 MEKaMH
VYkpainu, SKIIo MOPiBHIOBATH 1€ 3 MOKIIUBOCTSIMH
noniepeHix nmokoiey (Tukova, 2018, c. 60).
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CuMIITOMaTHYHO, MO MpodeciiiHa MisUTbHICTh
Aun lInabancekoi He oOMexyeTbes QecTu-
BAJIBHUMH DPEIPE3CHTAIIIMH, aBTOPCHKUMH KOH-
epraMd Ta MUKIUCIHHUIUTIHAPDHUMU MPOEKTAMHU.
Komno3uropka Oepe aKkTHBHY y4acThb y PpI3HHX
cTuneHaianpbHuXx mnporpamax — Residency Cité
Internationale des Arts 3a minrpumku French
Institute (2022-2023), Residency Artist at Risk Bix
Goethe Institut (2023), Gaude Polonia MinicTpa
kyasTypu [lombmii (2024). OkpiM 1poro, ii TBOp-
YiCTh OTPUMY€E BU3HAHHS Ha JICP)KaBHOMY PiBHI —
MUCTKHHSI OTpUMaJia TPaHT MpPE3HuJCHTa YKpaiHH
2019 poky 3a 3ByKOBY iHCTamsIil0 «Breathe» Ta,
2023 poky cTasia BOJIOJApKOIO OHi€] 3 Haifmpe-
CTIDKHIIUX HAropon y cepi BUKOHaBCHKOTO MUC-
tenrea y JIutei — «Golden Cross of the Stage» —3a
YKpaiHChKO-TUTOBCHKHH MPOEKT «INSOMNIA».

[Tpotsirom ocrannix pokiB . IllnsGanchka
aKTUBHO Tpaifioe y cepi neppopmMaTuBHOrO MucC-
tenTBa. Hapasi y mopoOKy KOMIIO3UTOPKH TaKi
omycH sIK: TaHIfoBaJbHUHA mneppopmanc «The
Tribe» (2019) ta «Alter Ego, abo 7 cuen s
neperBopenHs S» (2019), TanmoBanbHUN (QiTbM
«Architectilon»  (2020), Site-specific Bucrana
«RUSALKA XXI» (2021), rearpanbHa BucTaBa «B
ii oyax Omykaroui BorHi» (2021), Mynsrumeniiina
site-specific BuctaBa «I1lsax mo...» (2021), Taniro-
BaJIbHa peKoHCTpyKLis «bponiciaBa HixkuHchkay
(2021), dimem-iepdopmanc «CamoineHtudika-
mig i gac izomsminy (2021), TearpanbHUN TIPO-
ext «Dream of Juliety (2022), nepdopmanc, «Hia
y 6ombocxoBui» (2022), moKyMeHTalIbHUAN Tea-
TpaJIbHUN TBIp 3 My3ukor «Ceplie marepi: TITH
30epiratote Hamn cinpo3u» (2023), mepdopmanc
«/JliBumHa 3 Xipocimu, sKy jsikae rpim» (2023),
MyJIbTUME/IIHA XopeorpadiuHa BUCTaBa-poMe-
Hanx «KoO3aperi nramkm»y (2023), iMepcHBHHIA
nepdopmanc «I'pa B XOBaHKHM 3 TTaHOM JIsTOIIMH-
cekuM» (2023). Oxpim mporo . IllnsOGancbka
Opasia y4acTb y CTBOPEHHI MY3HKH, K CITIBaBTOD,
takux Buctas: «PhD-opera [Tpo o MmoBunTh 3apa-
tyctpa» (2021), «Re:post-opera LE» (2021), 3By-
KoBWiA 1 TutactuaHui nepdopmanc «INSOMNIA»
(2022).

[ToxgiOHOMY MOTYXXHOMY 3aHYPEHHIO MUCTKHHI
y nepdopMaTHBHHUI CBIT CHpPUSAIOTH SK COILIO-
KyJbTypHI YMHHHUKH, TaK 1 3arajibHi MHCTEIbKI
TEHJICHIIIT: «Cepe/l TOJOBHUX MPHUYHH IOCHICHHS
yBard Cy4aCHHMX YKPaiHCBKHX KOMIIO3HTOPIB JI0
0aneTHOro XaHpy [yum. nepghopmamurnoco muc-
meymea — B.3-I] MO)XHa Ha3BaTU MPOTPECUBHY
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JSUTBHICTh HOBOI T€Hepallii TaHIIBHUKIB 1 XOpeo-
rpadiB OaneTmeiicTepiB — MpeICTaBHUKIB MOJAEP-
HOBOTO Xopeorpadiunoro muctenTa (3iHYCHKO,
2018, c. 202). [Toka3oBo, 1Mo caMe 3apa3 MO)KHA
criocTepiratd akTUBHY a3y CIiBIpalll CydacHUX
YKPaiHCHKUX KOMITO3UTOPIB MOJIOIIOTO ITOKO-
JIHHS 13 TPEICTAaBHUKAMHU IHITUX MHCTEIBKHX
npodisieil — TeaTpaJbHUMHU 1 KiHO-peXHCEepaMH,
xopeorpacdamu, nusaitnepamu tomo. Cepen TBOp-
ynx tapneMiB . Ing0aHCBEKOT MOXKHA BUIIIUTH
TaKi MUCTEIIbKI IocTari siK: pexucepu Bman Tpo-
fupkuii, Anacracis Bepseiiko, borman Ilomimyxk,

xopeorpaduni — Caimmana Ousekciok, Xpwuc-
tuHa umkaproBa 1 Karapina Jlronsir (Katarina
Ludwig).

Sna IlnsbaHceka, $K CydacHa MUCTKHHSA
NpaLIoe y TPbOX IMOCTAcIX — KOMIIO3HTOpPKA,
cayH/J-apTUCTKa 1 cayHI-Iu3alHepKa, — AKi X0d
1 ToB’si3aHi MiX CO0OI0, aKe JIEMOHCTPYIOThH
po6OTY 31 3ByKOM, YTiM MarOTh Pi3Hi poiii Ta QyHK-
uii. [TepeBakno, 5. [llns0anchka cama oOMpae K
ce0e MOo3UIII0HYBATH Ii]] YaC CTBOPEHHSI 3ByKOBOTO
MIPOAYKTY, a TOMY B OTHCaX BUCTaB 3yCTpidaeMo ii
B PI3HUX MUCTELLKHUX aMILTya 30KpeMa, y TOKyMeH-
TaJIBHOMY T€aTpajJbHOMY TBOPI 3 My3HKo0 «Cepiie
Marepi: JiTH 30epiraroTh Hallli CJIbO3M» — KOMITO3H-
TOPKa, Y 3ByKOBOMY 1 TUITACTUYHOMY IephopMaHci
«INSOMNIA» — cayna-apTucTka, y neppopmanci
«Hiu y OomOocxoBuII» — cayHA-AM3aliHEpKa
tomo. Cumnromarnuno, mo . IllnsOanceka
JIEMOHCTPYE 1HHOBALliHE 3aCTOCYBAaHHS 3BYKY.
Kommosutopka cTBOpIO€ HE3BHYHI, a W Yacom
YHIKaJIbHI 3ByKOBI CEpPEIOBUINA, SIKi HE JIUIIE B3a-
€MOJIIOTH 3 1HIIMMU MHCTEUHKHUMH €JIEMEHTaMH,
a ¥ GopMyIOTh HOBI My3WYHI/3BYKOBI TPaIHIIii.

[Ile omHi€r0 TBOPYOKO CTPATETIEI0 MUCTKUHI
CTalOTh I1HTEPTEKCTyaJbHI MOJUIOTH 3 I1HIIUMHU
KOMIIO3UTOpaMH, iX omycamu Tomo. [Toka3oBoro
poOOTOIO B IIbOMY TUIAaHI CTA€ TAHI-PEKOHCTPYKIIiS
«bpownicmaBa Hixkunceka» 2021 poky, y sAKiii Kom-
MO3UTOPKA CTBOPIOE 3BYKOBY arMocdepy Xymox-
HBOTO 1 TAHIIOBAJIBHOTO AaBaHTapLy MOYATKY
XX cromitra. Ciuparoduch Ha apXiBHI TOKYMEH-
TaJbHI CBITYEHHS NP0 MY3HUKY, SKOK KOPUCTY-
Bajacs TepoiHS TaHI-PEKOHCTPYKIii — Bigoma
noibchka xopeorpaduns b. HixkuHchka min yac
cBoro nepeOyBanHs y Kuesi, 1. [llns6anceka pos-
poOuna yHIKaJdbHE EJIEeKTPOAKYyCTUYHE IMOJIOTHO,
y SIKOMY CIUIETEHI aBTOPChKa My3HMKa KOMIIO3HU-
TOPKH Ta 3BYKOBI IIEPEOCMUCIICHHS, YaCTKOBI, 200
i TIOBHI IMTATH 13 TBOPIB TaKUX KOMIIO3UTOPIB 5K
Openepika Illonena, depenma Jlicta, Ta Hiko-
nas MetHepa.

BuCHOBKH 1 mepcHeKTHBM MNOJAJBIINX
pociaigkenb. Brums Snu Hlns6ancekoi Ha po3Bu-
TOK YKpPaiHCHKOTO Nep(OpMaTUBHOTO MUCTELITBA —
Bpakac. 11 TBOPUICTH OXOILTIOE HE JIHIIE MY3HUHY
ctepy, ajne i NpoOHUKAE B iHII KyJbTYPHI KOHTCK-
CTH, (popMyIOuM HOBI MiIXOIW A0 KpeaTuByBaHHS
cydacHoro wmmwcrenra. Cepex NEpCHEKTHBHUX
HaMPSMKIB TOCIIIKEHHS — PO3LINPEHHS Oro aHa-
TTUYHOT 0231 3 BKIIOYCHHSM, 32 TIOTPeOH, MIHUpPO-
koro koprycy TBopiB f. Illns6aHchkoi Ta iHIINX
MUTIIIB — MPEJICTaBHUKIB KOMITO3UTOPIB MOJOAIIOL
rerepanii. [IpenMeTHOro mOCHIIKEHHS TMOTpe-
OyIOTh 1 Taki TPOOJEMHI 30HH SK JKaHP My3HY-
HOrO mepdopmancy, crenrdika CriBBiIHOIICHHS
PEKUCEPCHKUX 1 KOMIIO3UTOPCHKUX PillleHb, POJIb
CayHII-apTy Y Cy4yaCHOMY YKpaiHChKOMY Tiepdop-
MaTUBHOMY MHCTEITBI.
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OJIEKCAH/AP KO3APEHKO: HITPUXMU 1O ITOPTPETA

Anomayia. Mema cmammi — 30azamumu ya6/1eHHA NPO MEOPHY 0COOUCIICb BUOAMHO20 YKPAIHCHKO20 NIAHICMA, KOM-
nosumopa ma my3urosnasys Onexcanopa Kosapenxa winaxom yseoenns 6 Haykosuii 0bic Hegioomux pauiie ¢haxmie meopuoi
Oioepaghii mumuys, 3IOPAHUX WLTIXOM OCODUCTIUX CHOCIEPENCeHb A8MOPA CIMAMNIL 8 NPOYECE CRITIKYBAHHSL 3 MY3UKAHMOM.

Memooonozia. 11io uac 0ocniodcenHs 8UKOPUCTNAHO MeMOOU CROCIEPEHCEHHS, THMEP8 T08aAHHA, ONUMY8anHs, 6io-
2paghiunozco onucy, ananizy, nopieHANHHS, y3a2aNbHEHHS.

Haykoea nosusna. Cmamms poskpusae Hegioomi pauiuie Odemani meopuoi 6ioepagii Onexcanopa Kozapenxa,
nog’si3ani i3 oo yuacmio y Konghepenyii, npucesueniti 150-pivuio 3 0ns napooacenns M. Jlucenxa (1992, Jlvsie, IHMA),
nocmarosyi 6anemy «/lon Kyarn 3 Konomuiy (1995, Kuis, byounok euumens), sycmpiui asmopa cmammi 3 Onexcanopom
Kosapernxom y Jlvsosi (2010, 2012, 2013) 6 IHMA imeni M. Jlucenka, Ha ¢paxynomemi kynomypu i mucmeyme JIHY imeni
1. @panxa, y Jlvsiecvkomy meampi 10no2o enadayda, 00nogioamu npo meopyicme O. Kosapenxa 6 pamxax Kongpepenyii
«Yxkpaina — Cmpasincokuii — cyvacna mysuuna xyiomypay (2012, Jhyyvk, Konedoic kynemypu i mucmeyms), « Anmono-
suueei wumanusy (2018, JIHMA), «Vxpaina. €spona. Ceimy (2023, Kuis, HMAY), 6npooosiic cninkysauus 3 mumyem
¥ npoyeci pobomu naod monoepagieto « Onexcandp Kozapenko — nianicm, komnosumop, my3uxosnageysby ma eiache oes-
nocepeonvoio yuacmio O. Kosapenxa cnouamky y pobomi nHad KHUMICKOIO, a NisHiwe — )y npoyeci ii Kitbkapasoeoi npe-
senmayii enpooosac 2018 poky — y Jlveosi (JIHMA), Jlyyvxy (BOKKM), lIsano-@panxiecoky (Dinapmonis imeni Ipu
Maﬂamox) ma Konomui' (Myseii icmopii micma). Aemopka npocmedicye, xou i Oyjice NYHKMUPHO, CRUPAIOUUCH CYMO Ha
61IACHI CROCIMEPEAHCEHHS, MBOPYUULL WITAX MYZUKAHMA, NOYUHAIOYU Bi0 11020 8UX00Y Ha YKpaincokull my3uunui Onimn, 0o
nepeouacHo2o 8i0Xo0y, aKyeHmylouu yeazy Ha meopyux inmepecax, nompeoax, pucax xapaxmepy, ocobIugoCmsx noge-
iKY, cnputinammi tio2o ocobucmocmi HagkonuwHinu, cepeo axux — IOpii Yexan, I'anna Kapacw, Bionemma J[ymuax,
Jobos Cepeanrox, Jlidis [llymxo, Cogia Maiioancoka, Ynana Manopycsx, FOpiu AHcinoscovruti, Opecm Crinax, boeoan
Kinopamiox, Ipuna Bonuywxa, Jlidia JJanunox, Hazap HAyxis, Tapac /[yopoenuti ma 6azamo iHuux.

Bucnoeku. Ha ocnogi cxazanoeo asmop npuxooums 00 6uchogky, ujo Onexcanop Kozapenko € macuimabnoro, 3na-
K08010 (hicypoio 6 ykpaincokitl myzuyi kinys XX — nouamxy XXI cmonimms. Honpu 6iomipsinuil iomy KOpOMKULL dHcumme-
sutl wiasx, Onexcanopy Borooumuposuuy 0anocs 3pooumu 3HauHO OLIblue, HIdC MOJice Ha me CnoOI8amucs He me, uo
nepeciuna 100uHa, a ti mi, koeo boe Hadinue snauno Ginbwumy maranmamu i 8ionosioansricmio. Ax noouna Onexcanop
Kosapenxo 6y6 oanexuil 8i0 ideay, 00HaK 11020 T0OCbKA HEIOeaIbHICHb CHOKPAMHO KOMNEHCYBANACS U020 GUHSIIMKOBONO
meopuoio cnpasdichicmio. Bin Hanescas 0o mux nebaeamuox, AKi 30amHi Jdcepmeysami 6Cim 3apaou Yo01eHol cnpagl.
s Hboeo maxoro 6yna Mysuxa. Bona Hozo obpana nazaescou.

Knrouosi cnosa: Onexcandp Kozapenko, nianicm, KOMROUMOp, My3uKo3Hageyw, ghaxmu meopuoi bioepagii, ocoobuc-
micmb, meopyi inmepecu, nompeou, 0cooMU80CHI NOBEOTHKIL.
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OLEKSANDR KOZARENKO: TOUCHES TO THE PORTRAIT

The purpose of the article is to enrich the idea of the creative personality of the outstanding Ukrainian pianist,
composer and musicologist Oleksandr Kozarenko by introducing into scientific circulation previously unknown facts
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of his creative biography, collected through personal observations of the author in the process of communication with
the musician.

Methodology. During the research, the methods of observation, interview, survey, biographical description, analysis,
comparison, and generalization were used.

Scientific novelty. The article reveals previously unknown details of Oleksandr Kozarenkos creative biography,
related to his participation in the Conference dedicated to the 150th anniversary of the birth of M. Lysenko (1992, Lviv,
LNMA), the production of the ballet “Don Juan from Kolomyia” (1995, Kyiv, Teacher's House), meetings of the author
with Oleksandr Kozarenko in Lviv (2010, 2012, 2013) at the M. Lysenko National Academy of Music, at the Faculty
of Culture and Arts of the I. Franko LNU, at the Lviv Theater of the Young Spectator, reports on O. Kozarenko’s work
in within the framework of the Conference “Ukraine — Stravinsky — modern musical culture” (2012, Lutsk, College
of Culture and Arts), “Antonovich s Readings” (2018, LNMA), “Ukraine. Europe. The World” (2023, Kyiv, NMAU), during
communication with the artist in the process of working on the monograph “Olexander Kozarenko — pianist, composer,
musicologist” and the direct participation of O. Kozarenko, first in the work on the book, and later in the process of its
several its presentations during 2018 — in Lviv (LNMA), Lutsk (VFKKM), Ivano-Frankivsk (Ira Malanyuk Philharmonic)
and Kolomyia (City History Museum). The author traces, albeit very dotted, based on her own observations, the creative
path of the musician, starting from his ascension to Olympus, to his premature death, focusing on creative interests,
needs, character traits, peculiarities of Oleksandr Kozarenko's behavior, perception of his personality by those around
him, among including Yuriy Chekan, Hanna Karas, Violetta Dutchak, Lyubov Serganyuk, Lydia Shutko, Sofia Maidanska,
Ulyana Mandrusyak, Yuriy Yasinovskyi, Orest Slipak, Bohdan Kindratyuk, Iryna Volytska, Lydia Danylyuk, Nazar Yatskiv,
Taras Dubrovnyi and many others. Conclusions. On the basis of what has been said, the author comes to the conclusion that
Oleksandr Kozarenko is a significant and large-scale figure in Ukrainian music of the late 20th and early 21st centuries.
Despite the short life path allotted to him, Oleksandr Volodymyrovych managed to do much more than what an average
person can hope for, but also those whom God has endowed with much greater talents and greater responsibility. As
a person Oleksandr Volodymyrovych was far from ideal. However, his human imperfection was compensated a hundredfold
by his exceptional authenticity. Oleksandr Kozarenko belonged to those few who are able to sacrifice everything for
the sake of their favorite cause. Music was like that for him. She chose Him forever.

Key words: Oleksandr Kozarenko, pianist, composer, musicologist, facts of creative biography, personality, creative
interests, needs, peculiarities of behavior.

AxkTtyanbHicTh npobiaemu. Onexcanap Koza- 3 2007 poky — JIbBIBChKOi HaI[lOHAJIBbHOI My3H4-
penko (24.08.1963, Komommst — 12.03.2023, Hoi akaaemii imeHni Mukonu Jlucenka. ¥ 2010—
IBano-®paHKIBChK) — BUAATHA MOCTaTh B ykpa- 2023 pokax —npodecop, nekan GpakyabTeTy Kyib-
fHCBKIM My3umi KiHI XX — moyarky XXI cTo-  Typu 1 MUCTENTB, 3aBigyBad kadeapu ¢imocodii
mitts. Bunycknuk KuiBchkoi koHcepBaropii mo  MucteurB JIbBIBCHKOTO HalllOHAILHOTO YHIBEPCH-
kiacy ¢opremiano (mpod. Beeonog BopobitoB, ety imeni IBana ®@panka. Y 2009-2023 pokax —
1988), mo xmacy xommosuiii (mpod. Mupoc-  opauHapuumii mpodecop Ykpaincekoro BinbHOTrO
naB Cxopuk, 1989) ta my3uko3HaB4oOi acmipaH-  YHiBepcurtery (MIOHXEH).
typu (npod. IBan Jlamenko, 1993). CraxyBaBcs HesBaxkatoun Ha BenMKi JOCSTHEHHS B cdepi
y BiopnoOyp3skomy yuiBepcuteTi (2004). JlaB-  BHKOHABCTBa (ITiaHICT), KOMITO3HMIIii, My3UKO3HAB-
peat BceykpaiHchKOoro KOHKypCy MiaHICTIB iMeHI  cTBa, TBopYa AisuibHICTh Onekcanapa Kosapenka
Muxkonu Jlucenka (1984), naBpeat mpemMiit iMeHI 3 PI3HHX NPUYWH 3aJUIIAIACS HEIOOIIHEHOTO,
JleBka PeByubkoro (1996), imeni Jleo Bitomun- — a ioro TBopYicTh i TBOpya Giorpadis — HEe BUBUe-
cekoro (1999), imeni Muxonu Jlucenka (2001),  HUMH HACTUIBKH, SIK BOHU Ha T€ 3aCITyTOBYIOTb.
imeni CranicnaBa Jliogkesnua (2008), imeHi AHaNi3 OCTaHHIX JOCTiIAKeHb | myOJikamii.
Bopuca Jlsrommuacekoro (2011). Kanaumar muc-  Okpemi cropinku TBopuoi 6iorpadii O. Kozapenka
TeuTBo3HaBCcTBA (1993), HOKTOp MUCTELTBO3HAB-  PO3KPUTI y CTATTAX Ta MoHOTrpadii aBropa Ii€i
ctBa (2001), mpodecop (2002), 3acmyxenwuii gisa  crarti Oapru Komenau (2; 3; 18), crarrax C. IBa-
mucreutB Ykpainu (2008). Unen Hamionansnoi  HoBOi (1), O. Jlans (4), C. IlaBnummn (7), M. Cas-
CHiJIKK KoMIIo3uTOpiB Ykpainu, Acomiamii «Hoa  gyka (9), I. Ctpoii (10), O. Yekan (14), FO. YUekana
Mysuka», HaykoBoro toBapuctBa imeni Tapaca  (15; 16), H. [lIseup-CaBuipkoi (17), cioranax, mo
[IleBuenka (romoBa Mys3uko3HaByoi komicii).  yBiiinum no kauru «Onexcanap Kozapenko: Heno-
Haropomxenunit Menammo imeni Awnapis Hlen- — yurana maptutypa *KuTTd... Crioraay npo MUTIIS
tutnibkoro (2000). ¥V 1994-2010 pokax — mpo-  (6) Ta iHmmMX. Bci BOHM € BaXJIMBUMH Y CHpaBi
¢decop, 3aBigyBau kadeapu Teopii My3UKH, MPO-  CTBOPEHHS SIKOMOTa O1IbII TOBHOT TBOPYOi Oiorpa-
pekTop 3 HaykoBoi poOoTH JIbBiBchbKOTO BHIIOTO  (ii My3WKaHTa, Ha MOSBY SKOI OYIKYIOTh YCi MOITi-
MY3UYHOTO IHCTUTYTY iMeHI Muxonu Jlucenka, HOByBaul yKpaiHCBKOI My3UYHOI KYJIBTYpH.
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Meta aociaizkeHHs1 — 30araTUTH YSBICHHS
PO TBOPUY OCOOUCTICTH BUAATHOTO YKPATHCHKOTO
MiaHicTa, KOMIIO3UTOpa Ta My3uKo3HaBIs Oek-
canypa Kozapenka nuisixom yBeIeHHs B HAyKOBHIA
o0Iir HeBioMuX paHile (aktiB TBOpuoi Oiorpa-
¢ii MuTIs, 310paHMX MHIIIXOM OCOOHMCTHX CIIO-
CTepeXEeHb aBTOpa CTaTTl1 B MPOLEC] CIIIKYBaHHSA
3 My3HUKaHTOM.

Bukiaa ocHOBHOTO mMarepiajy J0C/iIzKeHHS.
Moe mepma 3yctpia 3 Onekcanapom Bomonu-
MUPOBHYEM Bifi0ynacs TOHAJ TPUIIATh POKIB
Tomy, B 1992 pomi. A Tomi Oyna cTymeHTKOIO Tpe-
ThOTO Kypcy JIbBIBCbKOi KOHCepBaTopii. Y OepesHi
Micsii  TpoBoAMiacs KOoH(EepeHIis, NpHCBIYECHA
150-piyuto 3 JIus HapomkenHs Mukomu JluceHka.
B miifi Opanu yd4acTh CTyAE€HTH Ta acHipaHTH.
3 Hatoro Kypey y koHgepeniii 6pana Tersna [Ipo-
KOTIOBMY, HWHI — KaHIUJAT MHCTEITBO3HABCTBA,
JIOLUEHT Kadeapu icTopii, Teopii My3UKH Ta METO-
MKW My3uaHoro BuxoBaHHsS P/AIY, Tomi, BoHa, sK
1 Tenep, cremianizyBaiacs Ha MpoOieMaTulll yKpa-
THCHKOT My3HKH, 1 BUCTyIIaJla 9 HE 3 TEMOIO IO
TBOpUy AlsIbHICTH Bipka banes. S Opana ydactsb
y KOH(epeHIIii macuBHO, 00 Ha TOM Yac 11e He Maja
SIKUXOCh CEPHO3HMX JOCHTIKEHb, KPIM TOTO, Yepe3
CBOIO IHTPOBEPTHY HATypy 1 OOSI3Hb CLIEHU 3aBXKIH
cTapaJyiacsi YHUKaTH MyOJIIYHUX BHUCTYIIIB, SIK 1 B3a-
raji BeJIMKUX KOMIIaHIi 41 IIUPOKOTO KOJa CIIJIKY-
BaHHs1. OJJHaK Ha KOH(epeH1ii Oyja NpUCyTHs, Xoua
i TOCBiy y HAyKOBOMY CIUJIKYBaHHI Ha TOH yac He
Maja B3araii. Pazom 3 Tim, st o0pe mam’arato, siK
cripuiiHsia ToximHii Buctyn Onekcanapa Bononu-
MupoBuua. Lle OyB KynbTypHUil HIOK.

Buctyn Onekcannpa Kozapenka OyB THTYIb-
HUM Ha Ti koHdepeHIii. Bin moiiHo 3akiHYWB
acmipaHTypy, /€ TMpaIoBaB HaI AWCEPTAIIi€ro,
npucBsiueHor0 Mukodni Jlucenky, ToOTO TemMa KOH-
(epentii Oyna Ha CTO BiJICOTKIB HOTO TEMOTO.

Awmiutya Kozapenka Ha TOH 4Yac B MOeMY,
a MOXIJIMBO 1 HAIlIOMY 3araJIbHOMY CTYJI€HTCHKOMY
ysSIBIIEHHI, — OyJ0 aMIllya MOJEPHOro, CTOJIHY-
HOTO, JTy’K€ YCHIIIHOTO MOJIOJIOTO MY3HKAHTa, IO
MOCTAaB Mepel HaMH TOJ1 B OPEOJIi CBOTO I11€ O1IbIIT
6aratroo0ilsu0ro MaiidyTHbOTO.

SAckpasicts Buctyny O. Kozapenka Ha Tiii
koH(pepeHIii Oyma moOpe miaroroBaHa, sK Terep
MOJIHO Ka3aTH, yCiM Horo nomepenHiM OeKrpayH-
JIOM — sIK JaBpeara PecmyOnikaHChKOTO KOHKYPCY
mianictiB imeHi M. Jlucenka (1986), sik aBTopa Bke
Ha TOH 4ac 3aBepiieHoi aucepraii «M.B.JIucenxo
SIK OCHOBOMOJO)KHHUK YKPAiHCHKOI HalllOHAJIbHOT
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My3U4HOT MOBHM» (3axuineHa y 1993 pori) Ta, sk
Ha TOU Yac, OJHOTO 31 CIIiBOPraHi3aTropiB KaMepHO-
BOKAJIBHOI JINCEHKOBOI MPOTPaMH, MPHUYpPOUYECHOL
10 150-pivus 3 7HS HAPOHKEHHST KOMIIO3UTOPA.
Moe BpakenHs Bia Buctymy Onexcanapa Kosa-
peHka Oyno JABOSKHM. 3 OJHOTO OOKy — 1ie OyIio
30UBYBaHHS HOTO HETNEpPEBEpPIICHUM apTHCTHU3-
MOM, CHepri€ro, 1Mo Owjia depe3 Kpau, Horo cii-
MYy4OI0 COHSYHOIO IMOCMIIIKOIO, SIKa HE CXOAWIIa
3 o0nuyusi, yMIHHAM 1 OakKaHHSAM CIUIKYBaTHCS
3 PI3HOIICPCTHUM 1 YHCICHHUM OTOYEHHsM. Tomi
ySIBUTH HOTO Ha SKUICh MOMEHT CAMOTHIM He 0yI10
YKOIHUX TIJICTaB — BECh 4ac BiH OyB y YHEMYCH
TOBapHCTBI, BECh Yac MIOCh 3aXOIJICHO PO3IOBI-
JaB 1 OyKBaJIbHO OCSIBaB YCiX CBOEHD IMPOMEHHC-
TOIO OCMIMIKOO. 3 1HIIOTO OOKY, — HOTO 10MOBiAb
Oyna HACTUIBKH JUIS MEHE TOMIIIHBOT HEeCIOIi-
BaHOIO 1 CKJIAJIHOIO, 10 MeHi OyKBaJbHO HE OyIo
3a 110 BXOMHUTHUCS. [J10capiil BUSBUBCS HETIOCHIIb-
HUM — JIO CEMaHTHKH JIiJI0 ¥ He aiinwio. I e mpu
TOMY, TII0 3 TEPMIHOJIOTIYHOIO CIEIU(IKOI0 MY3H-
KO3HABYOTO CJIOBHUKA, 3 TYCTUM BUKOPHCTaHHSIM
IHIIOMOBHHX CJIiB 200 CIIiB iHIIOMOBHOTO ITOXO-
JOKEHHSI MH, SIK CTYICHTH, BXE CTHUKAJIUCS, 0C00-
JMBO 3aBIsAKM TOKiKHIN Haranii BnaagucnasiBai
[Beup (CaBumpkiii). Buctynm xe Onexcanmpa
Ko3zapeHka TepMiHOJIOTIYHO MEPEBEPIITHB yC1 MOXK-
JIMBI 1 JOCTYTIHI MEHI Ha TOH Yac piBHI CKJIAQAHOCTI.
I s1 3 iforo TOTOBI I B3arai HIYOro HE 3pO3yMiJia.
«Jdon 7Kyan 3 Kosomui». Mos HacTymHa
3yctpiu 3 Kozapenkom BinoOymnacs B Kuesi. IcTopis
oyajacs 3 TOTo, 10 Imicys 3aKkinueHHs JIbBIBChbKOT
koHcepBaropii Jlarmapa [lyBipak, 3 SIKOIO MEHi
BUTIAJIA [[ACIIMBA JIOJISl IUCATH JUIUIOMHY POOOTY,
BCUISIKO 320X0OUyBajla MEHE BCTYIATH JI0 acIipaH-
Typu. Crioyarky st He JAyKe Bipuia B IEPCIECKTHBH
IIOTO KPOKY 1 TOMY BCUISKO HOTO BIATATYBaja.
VY 1994-my micns 3axucCTy moixana MparoBaTH
B Jlynpke my3uwune yumnumie. OpHak yepes pik
NpUiiHATA PIlIeHHs, a YoMy Ou i He cripoOyBaTH.
I 3a mopazoro Jlarmapu AupiiBHU raiinyna B Kuis,
Jie BUpIIIWIA BCTYNaTH B 3a04HYy acCHIpaHTypy
[HCTUTYTY MHCTEITBO3HABCTBA, (OJIBKIOPUCTHKH
ta etHosorii imeHi M.T. Punbcekoro HAH VYkpa-
iHM, e BOHA Ha TOHM Yac BKe CKJaja MEeHi Ipo-
TEKIIi10, SIK CBOii y4yeHulll. MeHi 3apa3 BasKKO BKE
npuraaatyd Bci getani, ane 1 skoBTHS 1995 poky
B 3B’5I3Ky 3 MOIM BCTYIIOM JIO aCIipaHTYypPH 5 SIKpa3
Oyna B Kuesi. | B MeHe OyB BUIBHUH Bedip, OCKUTbKH
noizn 3 Kuesa no Jlynpka crokoHBiky OyB Hiy-
HUM. He mam’sitaro Bxe sSIK BAAIOCS TI3HATHCS TIPO
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TON €MOXaJIbHUN KOHUEPT B byauHKY BUWTENd Ha
Bononumupcekiit, 57 (mocranoska «/lon XKyana
3 Komomui» O. KozapeHka wmozaepH-0aneTom
Oxcanu Jlanb «AkBepiacy). Aue s Oyrna Tam.

[MigifimmoBmu 10 BymuHkKy BUmTens, modaduiia
HATOBII JIFOJICH, IO OTOYUB BXiJ JIO CHOPYIH.
Criepiry B MeHE OyiiH CTIOIBaHHS Pa30M 3 IHITHMHU
MOCTYMOBO MOTPANTUTH A0 M AAbKOT 3aiu. OgHaK
BOHHU BHSIBIJIMCS MapHUMU. [loTpanuTu B pe3yib-
TaTi BAAJIOCS JIMIIE 10 TEPEANoKo0, /Ie pa3oM 3i
MHOIO TICHUJIUCS JIECSITKH 1HIINX Oakarounx. Bech
KOHIIEPT § HAmoJeNIMBO MPOCTOsIa Ha TOPO3i
JIBEpHOI KJIITKH, ITepe] BX00M 10 3aiu. Hivoro He
Oaumiia (my6sika nepesi MHOIO YOMYCh BUSIBUJIACS
MEPEeBAKHO TUICUHCTOIO 1 BUCOKOIO Ha 3piCT). AJie
Te, 1110 MEH1 BAAJIOCS TOYYTH, CTaJI0 aOCOIIOTHOO
HECIOAIBaHKOIO. . .

«YKpaiHcbKuUii pekBieM». Maiike 1BaHAIIATH
POKIB TOMY MEHE BUEProBE OXOITMJIA iJiesl OpTaHi-
3yBaru kKoH(pepenmito B JIyupky. Ha meit pa3 — He
B YHIBEPCHUTETI, @ B KOJISIKI KyJIBTYpH 1 MECTEIITB.
Tonmi s BKe B €HHUU pa3 modvayia IMUCAaTH CBOIO
JOKTOPCBbKY nucepramniro. Lle Oyna Bxke sikach 30
m’siTa cnpoba, Mpu 4OMYy KOKHA 3 TOTEpenHiX
3aKiHYyBaacs YCBIIOMJICHHSM, IO TOCTaBJICHI
3aBIaHHS — 3AIHCHUTH HepeaabHO. U 11e ToMYy, 110
«oui 0 i, a Ty0a He MOXKEe», UM TOMY IO MTUCATH
mucepranito B JIynpKy — TO 30BCiM iHIIA icTOpis,
HiK nrucary 11 B Kuesi 1 T.1. [010BHOIO IT0Y€ECHOIO
rocrero KoH(pepeHmii miuaHysajacs npodecopka
HMAY Onena 3inpkeBHY, sKa OyJsia MOIiM TIEPITUM
OIIOHEHTOM Ha 3aXUCTI KaHAUAATChKOI y 2004-Mmy,
1 sIKa HaIMcaaa MEeHi TO/li HeWMOBIPHO CYIIePOBHIA
(B mpodeciitHomMy TuIaHi), ajge CTpaIeHHO HETpu-
EMHHMHA 11 MO€i CaMOOIIHKKM BiAryk. S moOpe
Horo 3anam’grana. | 3rogom mpuiiHsAna pilieHHs,
mo MeHi Oyso 0 KOpHMCHO THOIIE MOCIHIJIKYBa-
tics 3 Omenoro CepriiBHOIO, THM OuIbIIe, IO
B 2007 porii BoHa Bke nipuizania B JIylbk Ha My3u-
KO3HaB4Y KOH(EepeHILito (Toi y Hac B TOCTAX Oyiu
takoxk Mapuna Yepkammnua-I'ybapenko, Ouibra
ConomoHoBa Ta 6araro iHITUX BHUCOKOMOBAKHUX
rocreit 3 Kuesa, JIbBoBa, IHIIMX MICT 1 HaBITh 3-3a
KopoHy). Bce Tak mMano Ou Tak cTarucs i IbOTO
pasy, olHaK Maiike B OCTaHHI MOMeHT y OneHu
CepriiBHM BHHHMKJIN $SIKiChb HermepeOopHi oOcTa-
BHHM 1 BOHA BIJMOBHJIACS TPHUIXaTH, HATOMICTh
JIOpyYHIia «IaTpoHar Hamioi koHdepenii «Crpa-
BIHCBKMI — YKpaiHa — cy4acHa My3WYHa KYJIb-
Typa» OIHOMY 3 KpallluX CBOiX y4YHIB, HA TOW 4ac
BXKEe JOKTOpY MucTenTBo3HaBcTBa HOpito Uekany.
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Tak mu # no3naiiomunucs. FOpiit IBanoBUY mpu-
ixaB no Jlyupka He cam — a pa3oM 3 IPYKHUHOIO,
KaH/IUJaTKOI0 MUCTeNTBO3HaBcTBA OneHoro Yekan
Ta OJHI€I0 3 HaOMKUMX ToBapumok mo HMAY
JOKTOPKOIO ~ MHUCTELTBO3HABCTBA BalleHTHHOIO
Penero. Kozapenko He OyB Ha Tiii koH(]epeHIii,
OJTHAK Jy’e J0Ope BIUCABCS B TOW KOHTEKCT.

Most nonoBinb HazuBanacsi «lHTepTekcTyalb-
HUN mpocTip “YkpaiHChKOrO pekBiemy” Olek-
canzapa Kozapenka» (12; 11). To Oyna mos nepina
JIOTIOBi/Ib, TpUCBsiYEHa TBOpYOCcTi OnekcaHapa
Kozapenka, i 3po6seHa BoHa Oysa Ha OCHOBI OITy-
OnikoBaHOT B)Ke Ha TOW vac ctarti. CTarTio %k OyIo
HAIKCAHO 3 BUKOPUCTAHHSIM KOIIii PYKOIHUCY Tap-
TUTYPH «YKPaiHCHKOTO PEKBIEMY», KamirpadiaHo
BUNKCcaHoi pykoro Onekcanapa Bononumuposuya,
i 3armucy (CD) nboro TBOpY, 3AiliCHEHOTO AHCaMO-
JeM KiacuyHoi My3uku imeni b.M. Jlstommn-
cekoro. (Lleit 3amuc MeHi i go0ci OibIe 10 BIIO-
no0u, xoua iHTeprpeTalis TBopy «TpeMOiToro»,
Ha Mi# OIS, TAKOXK A00pa).

S oTpumana mapTUTYypy BiJ KOMIO3UTOpPA Tij
4ac HaIIoi MepIIoi 3yCcTpidi Bke HaKNUBO y JIbBOBI,
KyIu TMpHixaia came s mporo. Haibinem imo-
BipHO, 11e Oysio mie aech B 2010-my... B piaHii
JIHMA imeni M. Jlucenka, y MajeHbKOMY KaOi-
HeTi Ned1, Ha nmpyromy moBepci, OUIsS CXOmiB, J€
KOJIMCh, Y CBiil "yac, npairoBaB C. JlroakeBud, 1 ae
B)Xe, MaOyTh, IepeIuyBalOuu CBili B HEJAIIEKOMY
MaiilOyTHbOMY BiJIXia 3 akajzemii, Bce e Mparo-
BaB 1 npoBoauB 3aHATT Onexcanap Bonoxnmu-
poBud. B TOil neHb y Kiac Ge3yNMHHO 3aXOAMIH
CTYICHTU-TEOPETHKH, actipanT. KozapeHko myxe
MOCTIIIaB, PO3PUBAIOYNCH HA BC1 OOKH, BUPILITYyBaB
BCi MIUTaHHS HA XOAY, OTHAK YBAYKHO 3BEPTaBCS JI0
KOXHOTO. J[aB MEH1 MapTUTYPY, AKY 5 CKOMitoBajIa
TyT ke B akajemii i CD-3amuc, KoIito SIKOTO S,
HACKUIBKHA MOXKY TPHUTaiaTH, 3p00HiIa BXKe BIOMA.

[nyuu Toni no JIbBoBa, Ha 3ycTpiu 3 Kosapen-
KOM, s 1 YSIBUTH HE MOIVIa, SIK BCE CKJIAJEThCS
HaJalIi.

Ha ¢akyabreri Kya1bTypH i MucTenTB JIbBiB-
CHKOTO yHiBepcuTeTy iMeHi IBana dpanka 51 3ycTpi-
nacs 3 Onexcannpom Kozapenkom 10 nmumHs TunHi
2012 poxy. L5 3ycTpiu Oysa 3ymMoOBIieHa TOTPeOOI0
mock OinbIne nizHarucs npo Onexcanapa Bonomnu-
MHUpPOBHYA, HK MOXHA OyJIO NMPOYMUTATH B ra3eT-
HUX 1HTEepB’10. Toro BUMaraia Tema mpo yHiBep-
caJbHy 0COOHUCTICTb. S He myxe cebe TimmIa, 1o
15 3ycTpiu Oyde HAATO pe3yJabTaTUBHOIO, 3BaXKa-
104U Ha MOIO IHTPOBEPTHY HATYPY, & TAKOK CXHJIb-
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HICTB JI0 MTO3UTUBICTCHKOTO METOMY JOCIiIKESHHS.
[IpoTe HE ckopUCTATUCS MOXKIIUBICTIO OYJIO TPiX.

Y MeHe 10CchoroHI 30epircst ayio3arnmc Ta cTe-
Horpama wi€i po3moBu. [IpakTnyHO yce ckazaHe
yBIHILIO B MOHOrpadiro, B pi3HUX ii YaCTHHAX.
Tomy TYT 51 ONUIILY JIMIIEC BPAKCHHS, SKE B MCHE
3JMIIAIIOCS BiJ| Ti€T 3yCTpivi, TOOTO BIacHE eMo-
MIAHUNA KOHTEKCT.

A Brepiie Oyna Ha (haKyIbTeTi KyabTypH 1 MHC-
TENTB, Ha Bynulli Banogii, 18. Ictopuuna Oynisis,
CYTIHKOBHH KOJIOPUT, CXOIU Ha APYTHH IOBEpX,
3arax noraHo MPOBITPIOBAHOTO MPUMIIIIEHHS — OCh
nepuie BpaxenHs. Onekcanap Kozapenko 3ycrpis
MeHe npH Bxoal. BiH 3aBxan OyB Haa3BHYaHO
rajJaHTHUi. 3amicTh TOTO, MO0 OApa3y MPOBECTH
0 cBoro kabiHery, ne BimOyBajocs iHTEpB’IO,
Omnexkcannp BomoguMupoBud 3ampocuB MeHe
B aKTOBY 3ally, /I Ha TOI 4ac peneTupyBaB XTOCh
i3 Horo crymentis. Konuepr E. Ipira, Hackinbku
s mam’araro. YecHo KakydH, 3 OIHOTO OOKY, 51 Oyna
31MBOBaHa, 00 po3yMina, 110 sl He B KOHCEpBATopii,
a KOHIIEPT — XO0Y 1 JIaJIeKO He HaWCKIaJHIIa pid
(dopTeniaHHOTO pernepTyapy, ajie Horo Tpeda Taku
norparu. 3 iHIIIOTO, MEHI CTaJI0 CTPAIIEHHO SKOCh
mkona, mo Onekcanap BononumupoBuy mpartroe
TYT, 51 OyJia mepeKkoHaHa, 0 Horo micie mopsif 3i
3HAUYHO OUTBII CWJIBHINIMMHU TiaHicTaMu. AJie BiH
JIy’Ke TMUIIaBCsl CBOIMHU Y4YHsAMH. BiH 3aBxmau mif-
HOCHB CBOi yYHIB, 3aXOIUTIOBaBCS HUMU, BIH BMiB
MOTHUBYBATH, IPHYOMY POOHB 1€ JTyXKE IIHPO.

Y poboyomy kabineri OinekcaHzpa MaHyBaJa
CTapoMO/IHA rajuiibka arMocgepa. B nentpi Oys
postib. BrimmOuHi, cripaBa Bij BikHa — poOOYHH CTIIL.
3niBa, HEMOAAJIIK JABEpEd — MIHIaTIOPHUI CTOJIMK
3 MEpPEXUBHOIO CKAaTEPTHUHOIO 1 JIENIKaTHUMHU CTa-
POMOJTHUMH CTUTBISAMU (S TIaM’sITar0, HACKUIBKH
HE3pYYHUMH MPU MOTH HEMaJICHbKIH (irypi BOHH
MEHI BUJIAJINCS, SKUMUCH iTPaIlTKOBUMH ).

OuexcaHzp BiJKOPKYBaB IUISIIKY YE€PBOHOTO
BuHA. | mouaB posnoBigatu. YecHO Kaxyuu, K
s 1 crofiBayiacs, po3MoBa B’si3aniacsi He qyxe. Bin
3aXOIUICHO PO3MOBIJaB MPO CBOIX BYUTEIIB, POKH
HaBYaHHs, BiH OyB JyXe BISYHUM. AJle OCKUIBKH
KOHTEKCTYy MEHI OpakyBajo maineHo, 00 Jlymbk
i Konomusi — 11e Taku TpOXHW pi3HI CeperoBHIIa,
TO 51 6araTo 4oro He po3yMija. A BiH 6araro 4oro
HaBMHCHO He TOTOBOpIoBaB. [1lock MOXKINBO TOMY,
10 HE XOTiB, 00 MPO 1e 3HAIH, a MOCh TOMY —
o OyB HaTypoOIO IMITYJLCUBHOIO, 1 HOMY HE XOTi-
JOCS TPOCTO KPOK-3a-KPOKOM OIIOBIIaTH CBOKO
Oiorpadiro (Ha 110 s came i po3paxoByBaia). Tomy
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nepio/] HaBYaHHS BUHIIIOB HAWITOBHIIIE PE/ICTAB-
JICHUM, a J1ajii — OyJH AKiCh parMeHTH 1 MpOBaJIH.
Ile Temep s po3ymito, HACKUIBKH IIi (hparMeHTH
1 MpoBasiM — KPaCHOMOBHI. AJie TOA1 s BUpIIIKIIa,
10 BCE II€ BiJl MOTO HEBMIHHS BECTH IHTEPB’IO
1 IpaBUJILHO 3aJ]aBaTy MUTaHHA. AJjie 1m0 Oyno —
TUM Tpeba Oyno ckopucrarucs. lllonpasaa, komu
s Toyaja 3aluTyBaTH MPO BUKOHABCHKUNA METOJ
1 MU mepeinun 10 posutio, To Onexcanap Bomo-
JTUMHUPOBUY JyKe T0OPOCOBICHO 1 CYMJIIHHO HaMa-
raBcs MEHI MOSICHUTH, SIK B HBOTO II€ BCe BiaOy-
BaeThCS HAa PiBHI BUKOHABCHKOT KoHIemii. Komn
MU posnodanu obroBopenHns: «Concerto Ruthenoy»
Ha piBHI MY3HYHOI apXiTEKTOHIKH s panToMm 30ar-
HYyJIa, 110 MO 1 loro Bepcii IIbOro TEKCTY — TPOXH
pi3HI, MEHI CTaJI0 CTPAIIEHHO COPOMHO, IO 5 TaK
1 HE 3MorIa B I[bOMY pO3iOpaTHcs i TOMy Tepe-
cTasia Horo Jajii po3NuTyBaTh. Tak Bce 1 3aKiHUYU-
nocst. S1 1 chOTOHI HE pO3yMito, IO BiH TaM MaB
Ha yBa3i, @ MOXKJIMBO — BiH PO3IMOBiJaB MPO SIKYCh
€TarHy, a He OCTaTOYHYy BEPCilo. ..

Takoxx Tpeba ckazaTH, IO BIPOJOBXK HAIIOT
PO3MOBH B KaOiHET HEOJJHOPA30BO 3aXOAMIH HOTO
KoJIern 1o (axynabreTy (BiH OyB JIEKaHOM 1 3aBKa-
denpu Ha Toit MoMeHT). Sk i panimie, Onekcanap
BononumupoBud nyske NpUs3HO Ta €eMOLIHHO ITifI-
HECEHO pearyBaB Ha KO)KHOTO, XTO 3aX0O/IMB, HaMa-
raBcsi ofipa3dy  BHUPIIIMUTA T€ YH iHIIE poOoye
NUTaHHS, METYIITHBCS, METaBCs 0 KaOiHeTy, poOuB
BCE II€ 3 a3apTOM 1 JYIICBHUM I1iTHECEHHSIM.

[Ile omna cmpoba 3ycTpiTHCS 3aKiHUMIACS
HeBiadero. HamepenonHi gomoBiieHa 3ycTpiu He
BinOynacs. Onexcanap Bomogumuposud He npuii-
moB. S Oyna nuxa, He mepenatu cioBamu. MeHi
OyJ10 y’xe 00pa3IrMBO, YOMY BYOpA BiH MOOOIIISB,
10 3yCTPIHEMOCS, a ChOTOJIHI, KOJIH s CHIEI1aJIbHO
npuixana 3 Jlyneka mo JIbBOBa, HaBiTh HE B3SB
TpyOKH, 1100 MOSICHUTHA MEHi 1o craiocsi. MeHi
BUJIAJIacs TaKa MOBEJIiHKA CTpaIIeHHO Oe3BiMOBI-
JlaTbHOI0. AJle Ti3HIlIe s Ji3Hajacs, 110 TaK Tpa-
IUISJIOCS HEe OJIMH Pas3, 1 He TUIbKH 31 MHOIO. . .

«Opecrtest». Hactynna nama 3yctpiu 3 Onek-
cannpom KozapeHkoM BinOymacs HE3a0BrO MiCIs
Toro. Bona Oyna nos’s3aHa 3 MOCTaHOBKOIO JIpY-
roi pemakiiii oro menonei «Opectei», sika BiaOy-
naca 2 naunHs 2013 poky 1 Oyna BUKOHaHA akKTo-
pamu Tearpy «IIpocueniym» (pex. I. Bomuipka)
Ta apTuctamMu JIbBIBCHKOTO CUM(OHIYHOTO OpKe-
ctpy (mup. H. Slukis) y JIbBIBCbKOMY Tearpi FOHOTO
msigada. Onekcanap Iyske YeKaB 11i€i MOCTaHOBKHU.
3ampoiryBaB MeHE 3 MPUTAMaHHUM HOMy TiHe-
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CEHHSM, TaK OyBaJIO HEPiIKO, KOJIU BiH 3HAXOMBCS
B 100pOMYy HACTpOI 1 B O4iIKyBaHHI 4OrOCh 0co0JIN-
Boro. S po3ymina, mo TBip Oyio Ou g00pe 3amu-
caTd, TOMy TpHixaja He cama, a B3sia 3 co0oro
CBOIO acmipaHTKy Ipuny Perymid, sika cremiaabHO
JUIA LbOTO TO3WYMIa OUIBII-MEHII INPHCTOWHY
BiJleOKaMepy, BIIACHE HaMKpally, Ky MU 3MOIJIH
3HANTH JUISI LIbOTO BUIAJIKY, 1 IKa BUCTYIIMIIA B PO
BiJleoorniepaTopa Ha IIiii BucTaBi. BrmacHe mocriji-
kyBarucsa 3 OnexcanapoM KosapeHkoM B TOH JEHb
HaM He BhaJyocs, i 1e 0yno 3po3ymino. [1pasna, BiH,
SIK 3aBXK/IH, Jy’Ke TaJJaHTHO HaC 3yCTpPiB, MPOBIB 10
DI IAIBKOT 3aM, aje Ha IbOMY 1 Bce. 3ampoiie-
HuX Oyno Oararto, TypOOT IpPO BUCTaBY 1 XBHIIIO-
BaHb — TeX. Bucrasa npoiinuia ycnimao. Cryxadi
JIOBIO aIuIoAyBaJd, AsgKyBaiu. OnArHeHuil y cBiT-
i koctioM, Onekcannp BononumupoBuy BUrs-
JIaB JIy’)Ke BPOUYHUCTO, SIK HAPCUCHUH, 1 TIOBOJMBCS
TaK camMo M0-0co0INBOMY, CBATKOBO. [lyxe Gararo
MOCMiXaBcs 1 PO3KJIAHIOBABCS, KOJIM HOTO pa3oM
3 yciMa apTUCTaMM BUKJIMKAIHM Ha clieHy. B MeHe
HaBITh 3aJHUINNJIOCA JIOOUTENIhChbKE (POTO 3 INi€l
BHCTaBH, JIe¢ BIH YCMIXHCHHI 1 3 BEJIMKHM Oyke-
ToM Oinux pomamiok. [Ipo te, mo icHyBana nepia
Bepcis «Opectein, Bepcis 1996 poky, reHiaabHO
3irpana Muxaitnom bapuuyem, sxa momoi3auia
CBITOM, MOOYBaBIIM HaBITh Ha aMEPHUKAHCHKOMY
KOHTHUHEHTI, S Ji3Hajacs, 1 1ie He OUBHO, HE Bij
Onexkcanapa Ko3apenka (BiH BIIepTO MOBYaB), aje
Bix FOpis IBanoBrua Yekana, sikuii pa3oM 3 ApyKu-
Hoto OneHoro EpHecTiBHOIO, OyB ayke APYXKHIM
3 Onekcangpom Kozapenkom y 1990-x. 3pemiroro,
TaKi MOBYAHHS € JAy>Ke TTOKa30BUMH 1 6arato roBo-
PATH JIOASM HAaOMM)KEHUM TIPO TaKy Haro3ip Bif-
KpUTY 1 csarody ocobucticth Onekcanapa Bomomnu-
MHUpPOBHYA.

Icropiss  «Opectei» 3akiHUWIACsS THM, IO
s XOTija BUKIACTH Iiei 3ammc B YouTube, omHak
MeHI 4Yepe3 Kilbka IHIB 3arenedoHyBana TmaHi
Ipuna Bonmiibka, MOBiJOMUBIIH, 11O IIUM 5 TIOPY-
Iyto 11 i TeaTpy aBTOPCHKI MpaBa, i s Oysia 3MyIieHa
BH/JIAJIM 3aIKC 31 CBOTO KaHamy. [[poro meHi mkonaa
M0 CHOTO/HINIHIA JeHb, 00 BHCTaBa — BHHIIIA
Bapra. Sl MapHO cmoxiBanacsi, MO I 3amuc
3’IBUTHCS. B MEPEXi Ha pecypcax i 3 3a3HaUCHHIM
aBTOpCTBa ii TBOPIIB, OJHAK (hiIHAHCOBI MOTHBH,
MalyTh, SIK 1€ 4acTo OyBae, MEPEeBaXKHIIU TBOPYI.
Cnpoba nokazaTu ¢pparMeHTH I1i€1 BUCTABU B KOH-
TEKCTI MO€I JIONOBi/I OHJIAMH B paMKax KoHe-
peHilii, SIKy opraHizoByBaja kadeapa ykpaiHCHKOT
my3ukun HMAY y 2023 pori, i omHe 3 3acigaHb
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ko1 Oyio mpucBsiueHe mam’sati Onekcanapa Kosa-
pEeHKa, TAaKOXK HE Majia yCIixy.

Momnorpadis. Konmu s noxazana Onekcanzpy
BonoaumupoBudy cBoro MoHOrpadito, sSiKy rory-
BaJa J0 JIPKY, 5 3p0O3yMijia, 10 BOHA HOMY TI'eTh
He criogo0anacs. 3BiCHO, BiH Hamarascs II€ BCi-
JISIKO TIPUXOBATH, BiHKAPTOBYBABCS, alie s 1€ BiJl-
yyBaJsia. be3symoBHO, iiloMy Oys10 IpUEMHO, 1110 PO
HBOTO MUITYTh. BiH, 5K 1 6araTo HOro KoJer, Moxe
HaBiTh OIJbIIE 3a IHIIMX, MPISIB TPO CHPABKHE
BU3HAHHA. Asie TO OyB TeKCT He ioro piBHs. Bin
»KapToMa Ha3MBaB HOro opus magnum. Bin B3arami
JTFOOUB JIATHHCHKI BUCJIOBH, 1€ HEBAXKKO IMTOMITUTH
1 M0 Ha3BaX OPraHi30BYBAHMX HUM KOH(EpeHIIii
(«Sucrum et profanum B KynbTypi» Ta iH.). Bimi-
OpaB ¢oro 10 MoHorpadii BiH cam 0COOHCTO,
TUTBKH caM, JIyKe CKPYIyJIbO3HO, O0JyMaHO Iie
pobuB, caM BHUSBMB I110JI0 LIbOTO 1HILIATUBY. MeHi
TPOXH JMBHUM BHIJISiaB HoOro BimOip, 60 HAa THX
doro s dyekama MOOAYUTH TPOXM IHIIUX OOIUY
1 TPOXH IHIIUX aKIICHTIB, ajie¢ Takow Oyia Horo
BOJISI, BOHA HE 00rOBOprOBajacs.

Ilpe3enTaniss monorpadii: JIbBiB — IBano-
®pankiBebk — Jlynbk — Konomus. 'anna Bacu-
niBHa Kapachk — 100puii TeHiil yKpaiHChKOI KYJIb-
TypH, Ji3HABIINCH PO MOHOTrpadiro (a BoHa Oyna
OJTHUM 3 PEIICH3EHTIB BUJAHH:I), BUSBWIIA HAIlo-
JIETJIMBICTh HAMOBHTH MEHE 3pOOWTH Ipe3eHTa-
il UpOro BHIAHHA. 51 TPOXW moomupanacs IS
roguThes (00 He Mill TO *aHp, B3arai-To, Mpe3cH-
Taris), ane noroxmiacs. Tak po3novaBcs MapaToH
TPUBATICTIO OJIM3BKO POKY.

Brnepme cmpoba  mpencTaBUTH  KHUXKKY
3’gaBUIIacs Ha KoH(epeHilii, IKy mpoBoauiIa Kade-
JIpa MY3WUYHOI MEIIEBICTHKM Ta YKPaiHICTHKHU
y JIHMA imeni M.JIucenka «AHTOHOBHYEBI
YUTAHHS», 0 BiAOymacs B akamemii 2 Oepe3Hs
2018 poky B IPUCYTHOCTI CAaMOT'0 KOMITO3UTOpA.

Brapyre — B IBaHO-®PpaHKIBCBKY TIpe3eHTa-
ist BigOynacst 16 tpaBus 2018 poky macmTabHo,
3 OIUIECKaMH, KaMepaMHt, KBiTaMH, TIOBHUM 3aJI0M
ciyxadiB — B (¢imapmonii imeni Ipu Mananwok 3a
yudacti 1. Bionertn [lyTyak, iHiIliaTopku mnpe3eH-
tauii n. [anan Kapace, 1. JI. Cepraniok, a Takox
O. Kozapenka, sikuii OyB B IpailliiBOMy HacTpoi
1 mpeuynoBo 3irpaB mporpamy 3 TBOpiB bopuca
JIsrommHChKOTO Ta BiIacHuX [Tucanok.

HecrnogiBanum i1 MeHe Ta aymaro 1 IS
0ararb0X IHIIMX HOTO YYacCHHKIB CTaB IMOYATOK
nivictBa. [lyOmika Bxe 3i0pajnacs, BCi TOTOBI, 4Yac
posnounHaTH 3ycTpiv, a Onexcanapa Bomogumu-
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poBHYa Bce HeMa 1 HeMa. MU BCi IOYMHAEMO XBU-
JroBaTHCA, Tene(oHyeMO oMy, ajie BiH HE BUXO-
JMTh Ha 3B’5I30K, HE BiAmoBigae. Tak mpoXomuTh
15 xBunwuH, 20 XBUINH, TIBroAUHA. MU B po3riadi, He
MOKEMO 3PO3YMITH, IO CTAJIOC, 1 10 HAM POOUTH.
Parrrom 3-3a crieHH J0MHAE TYPKIT HE MEHIINH, HDK
TOM, Konu crarys Komanmopa npuOyna Ha OSHKET 10
Jon-)XKyana, nprHaiiMHi, B MEHE OJ[pa3y BUHHKIIA 11
acomiarist. Tyt xe KozapeHko 3 po3maxy, 3axeKaHHH,
PO34epBOHLINIA OyKBaJIbHO BiliTa€ Ha crieHy. Hixto He
BCTHT 1 OTSIMUTHCS, SIK KOHIIEPT po3riodancs (8).

Brpere mnpesentauis BinOymacs y Jlyueky,
30 TpaBus 2018 poky, y BonmHcbkoMy Komemxki
KyabTypH 1 mucteuTB iMeHi I. @. CrpaBiHchKOrO,
TaKOX 3a y4acTi KOMIIO3HTOpA, KUK 3irpaB ¢op-
TenmiaHHy mporpamy 3 TBopiB b. JlsTommHachKOTO
1 cBoix BimacHuX TBOpiB. Tpeba ckaszaru, 10 3a
toro npuizny Onexkcanapa Kozapenka no Jlynbka
(s1x 1 o IBaHO-PpaHKIBChKA, MIXK THIIIAM) BIATOCS
TaKOX 3pOOHTH TIepeaady 3 HUM Ha pajio.

3amam’sitanocs;, mo nepen KoHeprom Onek-
cannp BomoguMupoBuY «BIIIPOCHBCS» TPOTY-
nstucst JlynbkoM HaoauHII, 100 30CepenuTUCs
1 HacTpoitucs. [ToBepHyBCS CyMHUNA-TIPECYMHHINA. —
o cranocs? — CymHo TyT, y Bac. Kpyrom cuni 6aHi
nepkoB. Tosti MeHi 37a10¢s1, 0 BiH K ICTHHHO MHC-
TellbKa HaTypa MPOCTO «KATNPH3Ye» 1 «XaHIPUTHY.
Ane HacrmipaB/li BiH, XOU 1 JUBUBCS Ha MOE MICTO
300Ky, IpoTe 0aunB TIUOIIIE 1 KpaIle, HiXk 5.

[3 BenmMKMM yCmiXoM 3irpaBIIM POrpamy
B KOJIe/KI (XO4 1 HE BCE IIAJKO, M0 OyJl0 4yTH,
1 9oro BiH caMm He puxoByBaB), Onekcanap Boso-
JMMHAPOBUY aPTHCTUYHO BKIIOHUBCS POSUTIO 1 TIOITi-
JyBaB IHCTPYMEHT (L€l JKecT, 10 SKOro BiH cTa-
BHUBCS SIK JI0 BHSIBY YOTOCH CBAIICHHOTO, 51 Oaunia
IOTIM 1€ pa3, HACKUIBKU IpUrajaylo, B HalIii
¢inapmonii). lymaro, BiH OyB J00pe MpoayMaHHiA
Hamepes 1 MOBTOPIOBaHWM HeomHopa3oBo. [Ipote
B TAKOMY BHIVISIAIL, SIK JIOBEJIOCS HOTO OaYUTH MEHI,
To OyB He edeKTHUHl mnpuiioM, To OyJI0 COKpO-
BeHHe. BiH HeMoB mpomaBcs. Ha Toit wac Bxke
PiKO MHCaB TBOPH, PO3YMIB, 110 100irae 10 KiHII
1 fioro kap’epa KOHIIEPTYIOUOTO IiaHiCTa.

VY xo0BTHI 11bOTO X, 2018-r0, poxy Onexcanap
BononumupoBuu 3irpaB mporpamy «YkpaiHChKa
¢doprenianHa MiHiatiopa» B Jlynpkomy Ilamami
KyJAbTYpH B paMkax ¢ectuBaimo «CTpaBiHCHKHIA
Ta Ykpaina». [lnanyBanacs «YkpaiHCbKa CKpHII-
KOBa COHAaTa», OJHAK B OCTaHHIH MOMEHT 3aXBO-
pina Jlixis [llyTko, TOX MpUHAIITIOCS B aBpaJIbHOMY
pexxumi niepeOymoByBarucs (13).
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[TpesenTartis B Koiomui B3araii Oyiia Taka Bpo-
yucra, sk BenmukonHe cBsro. Bona BinOymacs 4u
He camoro 24 ceprHs (a00 X J1ech Ayke OJU3bKO
Oing Toro) 1 Oyna mpuypodeHa 10 SS5-pivdst KoM-
no3uropa. 3aBasku kKoHTakTam Onexcanapa Bomo-
JUMHUPOBUYA 3 MICLIEBUM YIIPABIIHHAM KYJIBTYPH
MEHE IMMOCENWIN B PO3KilHi amaprameHTH. Kpa-
X S B MOEMY CKPOMHOMY BUUTEIILCHKOMY JKUTTI
Hikoau co0i He po3Boimia. Cama Tpe3eHTaIis
BifOynacs B KonmomuiicbkkoMy My3ei ictopii MicTa.
Tam manyBaja armocdepa BHHATKOBOI JIFOOOBI,
TOCTUHHOCTI, 3aTUIIHOCTI1, BCE BUNIIIO JTy>Ke HEO-
¢inifino 1 rapro. Cepen TUX, XTO MPUHIIOB MPH-
BiTatn Onekcanapa BomogumupoBuya, — Havyalb-
HUK YIpaBIiHHSA KyJabTypHu KoJoMHuiiChKOT MiChKOT
panu 1. Ynssna Manapycsk. Sl He morya He Bif3Ha-
YUTH JUIA ceOe ii BUCOKY OCBIYCHICTh Ta 3alliKaB-
JICHICTh Y MIATPUMIIN KyJIbTYpHUX IHIIIaTUB 3eM-
JSIKiB, @ TAaKOXK — MMOOKY noBary a0 Onekcanapa
BononumupoBnya. Takox mnpuNUIA TPUBITATH
Onekcannpa Ko3apeHka npeacTaBHUKN MiCIIEBOTO
nyxoeHcTBa. Cepen BucTynatouux OyB 1 mpo-
decop HOpiii [TaBnoBuu SICiHOBCHKHMIA, 3 CiM’€r0
skoro Ta HuUM camuM Onekcanapa Koszapenka
MOB’SI3yBaJI POKM HABYAaHHS Ta TPUBAJIOI TBOPYOI
criBmpari. 3suuaiiHo, TyT Oyna i m. ['anna Kapacs,
i moeteca Codist Maiinanchbka, 3 SKOFO HaM BUITAJIO
BUIINTH KaBU y KaB ApHI HEMOJAJNIK Ta I MEHe
3’SBUIACS MOMKJIMBICTH IOCIIOCTEPIraTH, 3 SKOO
[OBaroo 1 J1r000B’ 10 BOHA cTaBumiiacs 10 OnekcaH-
npa Bonoaumuposuua.

3amam’sitanocs, sk FOpiit SIciHoBCbKHMil 103BO-
muB cobi mpomosutH, mo O. Kozapenko — Benu-
KU KOMIIO3HUTOP 1 MIaHICT, ajie He HAayKOBEllb, 1110
s TYT JKe 3anepeunia. bo Horo TBepmKeHHs Oyio
CYLIJTBHO PEe3yJabTaToOM MHOro OCOOMCTOro, HyXKe
BY3bKOTO YSIBICHHS TIPO METOAOJIOTII0 MY3H-
KO3HABCTBa, 5Ka, Ha HOro JyMKy, Mana Ou OyTu
CYLJIBHO JKEPET03HABUOO, TEKCTOJIOT1YHOIO, SIKY
TpPaJuLIHHO 3aCTOCOBYIOTH IO BUBYEHHS CEpel-
HBOBIYHOT MY3HKH, 1 3 SIKOIO CEMIOJIOTIYHI TEKCTH
MalOTh TaK CaMO MaJjo CIIJIBHOTO, 5K, HAITPUKIIA],
TEOJIOTIYHI TEKCTH 3 TEKCTaMHU MOCTCTPYKTYpaJIic-
TiB. FOpiii [TaBnoBuY 3anUIIuBCs MpH CBOTH AyMIli,
sl TIPU CBOIi, @ KOJIOMUHChKE TOBAPUCTBO B II1JIOMY,
HE BHUKAIOYH B TaKi TOHKOIII1, 3pOOHJI0 BUTJIS, 1110
BCE TaK 1 Ma€ OyTH.

3axuer. Ilicis mnpeseHTalitHOrO MapaToHy
Hami crocyHku 3 Omnekcannpom KosapeHkom
noripmuincs. BiH Bepro i moka3oBO HEXTYBaB
CBOIM 3110pOB’sIM. MU MO-pi3HOMY CTaBUJIHCS IO
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CKJIAJHUX MOTOYHUX TIOJITHYHUX MOJIi B Kpa-
ini. Te 1 iHIIE yCKJIaJHIOBAJIO HAIE CIUIKYyBaHHS.
S ynukana teneponysaru Onekcanapy Bomonu-
MupoBudy. Bin perynspHo TenegoHyBaB MeHI Ha
JIeHb HapOJDKEHHS, OCKUIBKU OyB Kpaie BUXOBa-
HUM, HIX 4. Sl roBopuia oMy Mpo MepCHeKTHBH
JpYroro BUJAHHs, XOYa HACIpaBli Mayo Bipuia
B II€: Hi Yacy, Hi TpoIIei Ha 11 MPAKTUIHO HE 3aJu-
[IMJIOCK.

S rakox He 3anpocuna Onexcanapa Bonoau-
MUpoBHYa Ha Miii 3axuct B HMAY, sikuii miBpoKy
BIJIKJIQZaBCsl Y 3B’ 53Ky 3 KOpOHaBipycoM (IUIaHy-
BaBcs 27.05.2020, BigOyBcs — 28.10.2020). YecHo
Ka)Xy4H, 3 OTHOTO OOKY, sl pO3yMiJia, 110 JucepTa-
Iis, SKa BHUWIUIA B Pe3ylbTaTi, HE JOpiBHIOBaIa
MoHorpadii (B 1uceprarii JTUIIe OUH 3 YOTUPHOX
po3niniB crocyBaBcsi TBopyocti O. Koszapenka).
3 iHmoro OOKy — He XOTija JUIIHIX HEepBIB: HE
OyJsia BIIEBHEHA, 1110 Bce Oyj1e TIIajIKo.

Onnak, B JIeHb 3aXuCTy s 3ycTpina Omnekcan-
npa Bomogumuposuda 6int HMAY. [liBatucs Oyio
HIKY/IW: TPUAIIUIOCS BUOAYUTHUCS 1 3aIIPOCUTH, TIPOTE
BiH BimMoBHBcsL. [1i 9ac 3aXucTy B 3aJi 51 TOMITHIIA
1. Opecra Cuninaka. Mu He Oy/u HaCTUIBKU ONN3b-
KHMH, 1100 BiH IIKaBUBCS MOIM 3axucToM. To OyIo
nino pyk Onexcanapa Kozapenka.

Tpoxwu mi3HilIe, HA TPOXaHHSI MOIX KOJET Iia-
HicTOK, s monpocwia Oiekcanapa Bomompumu-
pOBHMYA PO HAMWCAHHA TBOPY CHEUiaJbHO IS
iXHBOTO (pOPTEMIAaHHOTO AyeTY. AJie BiH MoJapyBaB
TBIip, HAITUCAHWH paHille.

Mam’ari Ko3apenka. IlepemuacHuii BinXina
Onekcannpa BonogumupoBuua OyB U1t MeHe, SIK
1 mist OararboX IHIIMX, IMIOKOM. S 3Haja, 10 BiH
XBOpIi€, 3aBASKU Ti iHpOpMaIii, SKy BHCBITIIO-
BaJIM B MEpeXi iIHTepHET (ppaHKiBUaAHU, IEPETYCIM
n. Poman /I3ynna. OnHak st He MOTJIa IPUITYCTUTH,
110 BCE 3aKIHYMTHCS TaK IIBUJKO 1 TAK CyMHO.

Hlok OyB TakuM CHJIBHUM, IO s HE MOIJIa
3i0patucsd ¥ HamucaTu croraau a0 30IpKH, SKY
rotyBaja 10 JpyKy HeBromHa 1. ['anna Kapace.
OnHak, cripomMoryiacs MpopereH3yBaTh 0 Yy0BY
KHUTY, Ha npoxaHHA 1. FOpist SIciHOBChKOTO, SIKHiA
nmonpocuB MeHe mpo e uepes n. b. Kinaparroka.
s penensis, sSK MmIaHyBayiocs, Mmana Ou OyTu
oITyOJIIKOBAaHOIO Y YEProBOMY BHUIIYCKY HayKo-
Boro 30ipauka YKV «KamodoHis». Ane 0CKUIbKH
BKe OJIM3bKO POKY 11€ BUJAHHS TaK 1 HEe BUIILIO,
1 51 He BIIEBHEHA, 1[0 BOHO TaK{ BUIE, TUM OLIbIIIE
TOYHO HE Y €JIEKTPOHHOMY (pOpMaTi, T03BOIIO cOOi
HaBECTH IIEH TEKCT TYT.
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«HA3UBAU MEHE CAIIIKOM»

Peyenszia na xnuecy «Onexcanop KoszapeHko:
Hedoyumana napmumypa scumms... Cnoeaou npo
MUMYA». HAYKOBO-NYONIYUCTNUYHE 8UOAHHS / KOH-
yenyis BUOaHHs, YNOPAOKYBAHHS MA Pe0aKyis OOK-
mopa mucmeymeosnascmea, npogecopa Iannu
Kapacs; ioes suoannus ma ynopsaoxkysanus Pomana
J3ynou. lsano-@panxiscox : I[lpuxkapnam. Hay.
yH-m im. B. Cmeghanuxa, 2023. 352 c.; in.

Kuaura «Onekcanap Koszapenko: HenounmTaHa
MapTUTypa JKUTTS...» — 310paHHsS CIOTaiB PO
BUJIATHOTO YKpaiHChKOTo Kommo3utopa Orek-
cannpa KozapeHka, BUHATKOBO OaraTorpaHHoOro
1 TaJJTAHOBUTOTO Y BCIX MIPOsIBaX MOTr0 TBOPUOT 1HIH-
BiJTyaJbHOCTI, SIKAH ITIIIOB 3 KUTTS, HE TOKUBIIIH
110 60-TH pigys. ..

CrxitageHa Ha JOOpOBLIBHIN OCHOBI yciMa, XTO
3TOJIOCUBCSI B3SITH YYaCTh y IIbOMY IPO€EKTI, KHUTa
CTaja BIIAHYBaHHAM iMeHI My3ukaHTa, SKOMY
cynwiiocsi OyKBaJIbHO 3 MEPIIMX KPOKIB y MHC-
TEITBI CTAaTH YIIOOJICHIIEM ITyOJIiKH, 3aCiTyKUTH
noBary i 3axXoIUIEHHs BCiX, XTO Horo 3HaB. Pazom
3 THM, SIK 11e OyBa€, KOJIM 3a CIIpaBy OepyThCs JTHOIH
TaJAHOBUTI, KHUTA MIEPEBEPILINIIA MOKIaIeH] Ha Hel
OYiKyBaHHs. 3 OJJHOTO OOKY, YKpaiHChKa CIIUIBHOTA
orpumasia Oaratuii (axromoriyauii OGiorpadiu-
HUN Matepian, 3i0paHuii B ogHOMY (HOJIiaHTI, IO
CyTi — opuriHaibHY TBOpuy Oiorpadito Maectpo,
HaNKMCaHy B HEBUMYIICHIN CHOBimambHIN dopmi,
B SIKy KOXKEH 3 JOIKMCYBaYiB BKJIaB YAaCTOYKY CBOET
JyIIi 1 CBOTO BIAYYTTS XBHIJIFOIOYOT MPUYETHOCTI.
3 IHIIOrO — YUTa4 OTPHUMAaB 3MOT'y OOAYUTH X0
1 y>ke hparMeHTapHy, CETMEHTOBaHY, aJie BiJI TOTO
HE MCHIII [IPAB/MBY 1 ICKPaBy KapTUHY KUTTS MUC-
TEIBKOI CIUJIBHOTH YKpAiHIIB OCTAaHHIX TIBCTO-
JITTS, aJKe WIEeThCs B HiM 1 IPO KOHIIEPTH, 1 PO
TeaTpajbHI TOCTAHOBKH, 1 PO ()eCTUBAIBHUMN PYX,
1 mpo ocBiTHii nporec. ba Oinbiie, 3a (pakramu
TBOpYOi Oiorpadii KOMIO3HTOpa Iy’KE BHPA3HO
YyTH HE JIMIIe ToJIoC ii rosoBHOTO ABTOpa. B miif
KHHU31, 5K 1 B )kuTTi, Onekcannp Ko3apeHko sBis-
€THCSI TIEpe]l YuTayeM HE CAMOTHIM, a B OTOYEHHI
MIMPHX JIPY3iB, TOJIOCHU SIKUX CIUTITAIOTHCS EKCIIpe-
CHUBHMM CYTOJIOCCSM JIFOOOBI 1 IIAHHU.

Jo kuuru «Onexcanap Kozapenko: HepounTana
HNapTUTypa KHUTTS...» YBIHILIM CIHOTaad TMOHAJ
IIICTICCATH aBTOPIB, ONHI HaNMCaHi sK Oe3roce-
penHiil eMOIHII BIATYK Ha BIJXiJl KOMIIO3UTOPA,
IHII — K JTOKJIaIHO 310paHi (aKToIOTivHI iCTOPii
4y MalicTepHi MyOIIUCTUYHI ece, YaCTHHA — IIepe-
JIPyKU OMyOJikoBaHOTO paHimnie. OKpiM CIIOrajiB,
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y KHUTY yBeneHo crartio Onekcanapa Kozapenka
3 «Art Line» «I'ets Bim abcypay!» (1997) i cre-
HOTpaMy HOro * iHTEpB’10, 3aIIMCAHOTO B PaMKax
Y4YHIBCBbKOT KOoH(epeHuii «MucreurBo 0e3 Mex:
nuisix Ao Haykm» (2020), 1m0, TAKUM YUHOM, A0
3MOTY CIIBCTaBUTH ABa Jiuku Onekcanapa — 3pi-
JIOTO MaWCTpa, KU BIICBHCHO CXOAWTH Ha CBIH
TBOpunid OJriMI, 1 TOTO, KM BXKE «IOBOJII BijX0-
JIMB... CIIOYATKy SIK KOMIIO3UTOP, IO (32 CIOBaMH
CaMoro My3HMKaHTa) BXe BCe, 1[0 MaB CKa3aTH, CKa-
3aB, MIAHICT, KWW Yepe3 KapaHTHH, a Jaji BiiiHY,
nepectas KoHIepTyBaTH...» (Tapac yopoBHuii).

Cepen aBTOpIB CHOTa/1iB — MTMCHbMEHHHUKH, TIOSTH,
KYPHAJICTH, KOMITO3UTOPH, BHUKOHABII, MY3HKO3-
HaBIli, IIEJarory, aKTOpH, JWPUICHTH, IMIaHICTH,
BOKAJIICTH, OJHOKYPCHUKH, CTYACHTH, acIipaHTH,
JOKTOpaHTH. .. JIoKarlii onMcyBaHUX TIONINA BHTAI-
JMBO CIUTITaIOTh JIabipHHT yHIKaIBbHOTO TBOPYOTO
nutsixy Maectpo — Komomusi, Kuis, JIsBiB, HikuH,
BinbHtoc, Bopsens, IBano-®pankiBcek, Opmeca,
Bropuoypr, KpakiB, XmenbHUIIBKUH, MIOHXEH,
Bynanem, Mapiynons, Jlyrancek, CeBepono-
HeBK.... Yuray 3ycTpiyae cBOro KyMupa B 3ajax
Tearpis, My3€eiB, QpiTapMOHil, Ha (hecTUBAIIX, KOH-
(depeHITisIX, pamio 1 Tenenepenadax, Ha JICKIIISX
1 KOHLIEpTaxX, B aKaJeMisiXx Ta yHIBEpPCUTETax, Ha
BYJIUIIAX, B TIAPKaX, B KyIl€ 3ai3HUYHUX BaroHiB,
B KaB’SIPHSIX, HapeIITi BIOMa — Y CKPOMHIN OJHO-
KIMHATHIH JIbBIBCBbKIM KBAPTHPI, 3 TIaHIHO, KHHKKO-
BOIO M1a(hOr0 Ta YHIKAJIHHUM MPHKUTTEBUM «KOJIO-
MUHCBKIM» (poTo Mukomm JInceHka B CepBaHTi...

MaecTpo amIoAyloTh 1 HTPHUCBAYYIOTH BIpIIIi,
3aXOIUTIOIOTECST M MOOJXIIMBO IPOIIAIOTH JIeT-
KOBa)KHI BHTIBKH, aje ¥ 3a3/psATh, OOMOBISIOTH,
0’I0Th y CITUHY...

Kynu 6 ve norparusas Camko Ko3apenko — BiH
3aBXKIM B IIEHTPi yBaru. J{o HOro He MOkHa OyI10
Oytu Oaiimykum. «Jl7s KO)KHOTO BiH MaB BIJIbHY
XBHJIMHY, J00pe CIIOBO, BIYYHHH XKapT... IIUPO
3aXOTUTIOBABCS Oy/Ib-SIKUM MPOOINCKOM TBOPUYOCTI
W TajmaHTy — 1 1€ 3aXOIUICHHS TPAHCIIOBAB yCIM
orouyrounM. Sk Takoro mmporo i Oesmocepen-
HBOTO MOKHA Oyiio He mooutu?» (FOpiii Yekan).

Kuwnra nanmcana 6araroro eMoIliitHOI0 MOBOIO.
Ha xoxHiif ii cTOpiHII — cKapOW TOpPOTOIIHHOT
iH(OopMaIlii Mpo iCTOPir0 BAHUKHEHHS 1 BAKOHAHHS
TBOPIB KOMIIO3MTOpA, PO T€, SKHUM CIPHUAMaIH
Onekcanapa #oro apy3si, y4Hi, SIKHM caMeé BiH
3amam’ATaBcs iM 3 4aciB 3HAOMCTBa, MpPO CTY-
JIEHTCHhKI POKH, TIPO HOTo JTOOPO3UUIUBY HATYPY,
BIJI3MBYUBICTH 1 JOTIOMOT'Y BCiM, XTO MOTpeOyBas,
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PO OpPraHiyYHO NMPUTAMAHHY HOMY HE3HHKHEHHY
pamicTh BIIKPUTTS, OE3MEXHICTh Japy pPO3yMIiTH
1 ocsraru, Jto00B 110 (dimocodii 1 BUCOKOT JiTepa-
TypH, PO HOT0 apTUCTHU3M Ta ICKPOMETHI JTOTEIH,
ajie ¥ mpo Bpa3MBICTb, IPOHIIO, ACTIpecii, He3iH-
CHEHI TBOPYi 3ayMH. ..

BaxmBy 4acTMHY KHUTH CKJIQalOTh KiTbKa
coreHb ¢ororpadiil pi3HUX 4YaciB, I[IHHUM € CITU-
COK BiJIe03aIucCiB TBOPIB 1 BUKOHAHb 3 QR-komamu.

Te, 1110 3aBASIKM HEBUYEPITHIM eHeprii 1 piaKicHii
TPOMaISTHCHKIHN BiamoBinanbeHoCT 1. ['aHHM Kapach
Il KHUra CrorajaiB Oyja yHoOpsIKOBaHA 1 BHIaHa,
0a OlnbIlie, B TaKOMY OmIaTHOMY (hopmari, € BeJu-
Ye3HOI0 yJauero JUIs BCiX, XTO I[IHy€ IaM’siTh IO
Onexcannapa Koszapenka. 3asiku . ['anHi, mepemy-
cim, ajie ¥ KOXKHOMY, XTO XO4 SIKOIOCh MipOIO TpH-
YeTHUH 710 ii BUX0y y cBiT, Calllko Ternep Ha3aBKIu
nocepes Hac... «3aBxKau NMPUBITHUN, YCMIXHEHHUH,
HEBraMOBHUH, OICPKIUMUH TIIaHAMU, BIYHO KYy/IUCh
nocrimatoduid. . .» (FOpiit Bacunesuy)

*kx

S noci mKoAyro, IO MEHI Tak 1 He BIAJOCs
JOTYYUTHCS JI0 I€T KHUTH CIIOTaliB OUIBIIE, HIXK
peuensiero. OnHaK, TiNIycs, 110 BUIIUIO MIATOTY-
Baru npo Onekcanapa Bonoxumuposuua my0di-
Kalito iH(OpMaIIfHOTO XapakTepy, sKa Ojapasy
TUTaHyBajacs SIK CTATTS JJIsl IHO3EMHOI aBAUTOPII,
1 sika OyJia HarMcaHa HEB/IOB31 IICIA BIAXOMY KOM-
no3urtopa Ha 3amoBieHHs Ctaca HeBMep>KUIIBKOTO
Ta oyomtoBaHoro HUM BumaHHs «The Claquersy.
Crarrs Buitnuia mig Ha3Boto «Omnexcannp Kosa-
penko. Micsaunuii II’epo yKpaiHCBKOI My3HKH»
[2 ; 18]. Timrycs Takoxk, mo B O6epe3Hi 2024 poky
B paMmkax (hecTHBAIIO-KOHKYpCY «YKpaiHChKa
My3HUKa B 9aci i mpocTopi», Mo MpOoXoaAuB Ha 0asi
JporoOuibkoro My3u4HOTO KOJIEIXKY, 1 B paMKax
skoro OyB 3aruiaHoBaHWi KoHIIEpT, pHCBsIUCHUI
nam’sti Onekcannpa BonoaummupoBuua, s Maia
3MOT'Y CKa3aTH, SIK Ha Mild TIOTVISL, JTHSKI BayKJIHBI
cioBa npo Omnekcanypa KoszapeHka, 3BepHEHi J10
YYaCHUKIB IIbOTO MPOEKTY (5).

BucnoBkn. Ha 3aBepuieHHsi XoyeThCsl CKa-
3aTH, 1110, 1032 BCSKUM CyMHiBOM, Onekcaniap
Kozapenka € wmacmTaOHOI0, 3HAKOBOK (iry-
pOI0 B YKpaiHCHKi# My3uIl KiHI XX — MOYaTKy
XXI cromitrs. [Tonpu BinMipsiHUI HOMY KOPOTKUI
KUTTEBUH 1ULX, Onexcanapy BonmoaumupoBuuay
BIAJIOCS 3pOOWTH 3HAYHO OiJIbIIE, HIXK MOXKE Ha TE
CIIOJIIBAaTHCS HE Te, IO MepecivHa JI0anHa, a i Ti,
Koro bor HaaimuB 3HAYHO OUIBIIMMH TaJaHTAMH
1 BiAmoBigabHicTio. Sk monannaa Onexcanap Kosa-
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peHko OyB najekuid Bif igeay, OAHAK HOTro JIION-  JKaB J0 TUX He0arathboX, sIKi 3[aTHI JKEPTBYBaTU
ChbKa HEiJeaNbHICTh CTOKPAaTHO KOMIIEHCYBajacs  BCIM 3apaju yiaro0iaeHoi cipaBu. [[iist HOro Takoro
BUHSTKOBOIO TBOPYOIO cripaBxHicTio. Bin Hame-  Oynma Mysuka. Bona Moro oOpana HazaBxu.
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JIBPETO AK IHCTPYMEHT CTBOPEHHA MY3UYHUX OBPA3IB
Y MIO3HUKJII «<EKBATOP» OJIEKCAHJPA 3JIOTHUKA

Cmamms npuceayena ocMuciennio poui aiopemo y npoyeci cmeopenus miosukny. Memorw cmammi € 6usHaueHHs
cneyudghixu pobomu Onexcanopa 3nomuuka iz 1ibpemo mio3ukiy «Exeamopy. Busnaueno, wo nibpemo € knouosum ene-
MEHMOM MIO3UKILY, OCKLIbKU CIIY2YE OCHOBOIO OISl PO3BUMKY CIONCEMY, (DOPMYBALHSL NEPCOHANCI8 ThA BUPANCCHHS eMOYili-
Hoi ammocgepu. Ilpezenmosano, wo y miosuxni «Exeamopy O. 3nomuuka, nibpemo gidiepae 0cobaugy poiv, 0CKilbKu
B0HO He aulie 3a0a€ pamKu 018 MY3U4HOI ma CyeHiuHoi inmepnpemayii, ane U GU3HAYAE CMPYKMYPY ME0pYy ma oo
cmunicmuuny €onicms. Memo0ono2ia 0ocniodxncents 6A3yeMbCsi HA KOMNJIEKCHOMY AHALI3E meKcmy aiopemo (pociucbKo-
20 ma 1020 YKPAaiHCbKo20 Nepekiady) ma My3utnoi napmumypu MIO3UKILY, o 003601UN0 NPOCHENCUMU 36 30K MidC
NOemu4HOI0 Mma iHMOHAYIliHO Opamamypeieio. 30kpema Oyau 6UKOPUCTAHT MemOoOu iCMOPUYHO20 MY3UKO3HABCIE,
@ MAKodIC MEeKCMYanbHull anaiz 015 00CAiONCeHHs cmpyKmypu ma 3vicmy niopemo. Haykoea nosusna cmammi noiseae
¥ NepuioMy OCMUCTEHHT POl 1I6pemo y CmMeopeHHi My3uyHUx obpaszie came y Koumexcmi mosukay «Exeamopy Onexcan-
opa 3nomuuka. Bucnoeku. /locniodceno, sk mexcmosi Xapaxmepucmuku 1iopemo enaueaions Ha po3gUmMox My3uuHoi
opamamypeii meopy, QopmyeanHs xapaxmepie nepconadicie ma cmeopents emoyitinozo gony. Buasneno, wo nibpemo
«Exeamopy» € He nue cyeHapHum Kicmaxkom, ae Ui aKMusHUM YUaCHUKOM MY3UUHO-00PA3HO20 MEOPEHHS, WO CYMMEBO
30aeauye Xy00xcHitl 3micm MIO3UKIY. AKYeHmosano, wjo YKpaincoKull nepexaao niopemo mo3ukny «Exeamopy Onexcan-
opa 3nomuuxa uKoHye 6aeamoacnekmuy (OYHKYil y 3MiHi My3utHUxX oopasie. susHauae memamuyni 1inii, Ha aKux 6yoy-
EMBbCSL MY3UUHA OPAMAMypPeis, CIyeye 0CHOBOI0 Ol PO3GUMK) NEPCOHAIICIS, IXHIX 6HYMPIWHIX KOHPAIKMIG | 63aEMO0ill
mouyo. IIpodemoncmposano, wjo nibpemo He auuie 3a0e3neyye mekcmosgy 0CHO8Y Ol MY3UUHO20 TWEOPY, aie Ui CNpuse
NO2IUOIEHHIO 11020 XYO0XHCHbOT YINICHOCMI Yepe3 MICHY 63aEMO0it0 TimepamypHutl 00pas-iHmoHayitiHui oopas.
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THE LIBRETO ASATOOL FOR CREATING MUSICAL PORTRAITS
IN THE MUSICAL “EQUATOR” BY OLEKSANDR ZLOTNYK

The article explores the pivotal role of the libretto in the creation of musical imagery within the musical “Equator”
by Oleksandr Zlotnyk. The purpose of the work is to is to determine the specifics of Oleksandr Zlotnyk'’s work from
the libretto of the musical “Equator”. The study reveals that in “Equator” the libretto does not merely provide a framework
for musical and stage interpretation but also plays a crucial role in defining the work’s structural and stylistic unity.

The research methodology involves a comprehensive analysis of both the original Russian libretto and its Ukrainian
translation, alongside a detailed examination of the musical score. This approach allows for an in-depth exploration
of the relationship between the poetic content of the libretto and the intonational dramaturgy of the music. Methods from
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historical musicology were employed, along with textual analysis, to scrutinize the structure and content of the libretto.
Scientific innovation of the article lies in its pioneering analysis of the libretto’s role in the creation of musical images
specifically within the context of “Equator”. Conclusions. The study highlights how the textual characteristics of the libretto
influence the musical dramaturgy, shaping character development and establishing the emotional tone of the work. It
uncovers that the libretto in “Equator” serves not only as the narrative backbone but also as an active participant in
the musical and figurative creation, significantly enriching the artistic content of the musical. The article emphasizes
the multifaceted function of the libretto in transforming musical images, particularly in its Ukrainian translation. It
demonstrates how the libretto establishes thematic lines that underpin the musical drama, supports character development,
and articulates internal conflicts and interactions. Moreover, the study shows that the libretto's interaction with the musical
score deepens the artistic integrity of the work, creating a seamless blend of literary and musical imagery that enhances

the overall impact of the musical.

Key words: modern Ukrainian music, musical, work of Oleksandr Zlotnyk, artistic translation.

AKTyaJbHicTh mpodsemu. JIiOpeTo € omHUM
13 IIEHTPaJIbHUX KOMITOHEHTIB MY3HUYHO-TeaTpajb-
HOro >kaHpy Mio3ukiy. Ilim wac ¢opmyBaHHA
3arajgbHOI XyI0KHBOI Ta IHTOHAIIHHOI KOHIEN-
1ii came JIiOpeTo 9acTo CTae TOYKOK BILIIKY IS
KOMIIO3UTOPA, aKE € HOCIEM TEKCTOBOI OCHOBH
MIO3HKITY, CIIPSIMOBY€ PO3BUTOK CIOJKETY Ta 4acT-
KOBO (pOpMye€ XapaKTepH MEPCOHAXKIB 1 BU3HAYAE
piBeHb 1X B3aeMomii JloCTiKCHHS OHOBJICHOTO
yKpaiHOMOBHOTO JiOpero Mro3ukiy «ExBarop»
Cy4acHOro ykpaiHchkoro kommnosutopa OnekcaH-
Jpa 370THUKA Y KOHTEKCTI JTIaJory JIiTepaTypHUil
o0pa3 — My3u4HHIA 00pa3 € aKTyaJbHOIO MPOOIIe-
MOK0 BITYM3HSHOTO MHCTELTBO3HABCTBA, aJIKE
PO3KpHBA€E HOBI TpaHi TBOPYOCTI MUTIIS.

AHaJIi3 OCTaHHIX JOCJHiIKeHb i myOJikamii.
JlocmikeHHSAM JTI0OpeTo K CIOKETHOI Ta Jpama-
TUYHOI IEPIIOOCHOBH CIIEKTAKIIIB aKTHBHO 3aiiMa-
FOThCSI MECTEIITBO3HABIII pi3HOTO Mpodiito. Cumm-
TOMAaTHYHO, 110 TIOMIPH CBOIO MOIIMPEHICTh y MO
BUKOPUCTAHHS, CaM TEPMIH «IiOpeTo» € MIemo
HEBU3HAYCHUM 1 JICHIO PO3MHUTHM, aJDKE YacTo
OCMHUCIIIOETBCSL  SIK CYTO JIiTEpaTypHe [iTHIIE.
Himenpkmii  mociiqHUK-Ti0peTosor  AJieKcaHap
Pynoned mpuxomuTh OO LEHTPAIBHOTO BHCHO-
BKY, 110 «TI0OpeTo SIK JIiTepaTypHUil )KaHp HE MOXKe
ICHYBaTH IIJIKOBUTO HE3aJEKHO BiJl MY3UYHHUX
ymoBHocTei» (Rudolph, 2015, c. 398).

OcMHuCITIOI0YH TIOHATTS JT10peTo y KoopAMHAI]
13 HOHATTAM CIOKeT HayKoBellb Ha BaHr 3a3Hauae:
«CHOXKET CIIiJ pO3IVISIIATH SIK CBOEPIAHUI KOMYHI-
KaTUBHUI MEXaHi3M Bi0OpaskeHHS MEeBHHUX (ax-
TiB )KUTTS Ta XYIOXKHBO IIJIECIIPSIMOBAaHY CUCTEMY
nofii. 3a3HaueHa Xy[JOXKHS JOLUIBHICTh 3yMOB-
JIO€ BUTbHE TPAKTYyBAaHHS Ta BUIbHE TPAKTyBaHHS
MOPSIKY MOJIN Y TOPIBHSHHI 3 peaJbHUM KUTTSIM,
TOOTO Ma€e CBOIO TOJIEBY JIOTIKY, Ha SIKY CIIiJl 0CO0-
JMBO 3BepHYTH yBary» (Wang, 2020, c. 109).

VYkpaincekuit  nocimimHuk Oanety OsekcaHap
YenanioB ocMUCITIOIOYH OaieTHE JIIOPETO HABOIUTD
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YHIBEpCAJIbHY Ul MY3UYHO-TEaTpajbHUX BHCTaB
iero: «mibpero ans misimadiB <...> MOXeE JOMO-
MOTTH B KOHIICTITyaJlbHOMY aHaJli3i TBOPY, TOOTO
JIOCTEMEHHOMY PO3yMiHHI /1€l 1 TBOPYMX 3aB/IaHb
roro amropiB» (Yemanos, 2021, c. 12). MoxHa
PO3ILIMPUTH 10 TYMKY, apKe JIIOpeTo € TUM JiTe-
paTtypHuUM 0a3ucoM 3 SIKUM aKTUBHO TPAIIO€ KOM-
MO3UTOP HAa IIISIXYy CTBOPEHHS MY3WYHHUX 00pasiB,
SIKi OM BiZIOBIAaIH 33 1yMam Jtioperucta. He meHIm
CKJIaTHIM 3aBJIaHHSM CTa€ 1 poboTa 3 BEITMYE3HUM
MacHUBOM TEKCTY, KU y MIO3HMKJIaX, Ha BiJMIHHY,
BiJl OaJsieTy, Ma€ OTpUMAaTH 3BYKOBY PEIIPE3eHTAILIIO.

MeTa aocjigeHHs] — BU3HAYUTH CIieUQiKy
pobotu Onexcanapa 370THHKA i3 JTIOPETO MIO3H-
ki1y «ExBatop».

BukJjiax 0CHOBHOTO MaTepiay 10CTiKeHHs].
TBOpua NMPOAYKTUBHICTH YKPaiHCHKOTO KOMITO3H-
Topa, Hapomnoro aprtucra Ykpainum Omnexcanapa
3norHuka (Hap. 1948) y sxaHpi MIO3HWKIY Bpa-
xae. Y JTOpoOKy MHUTIS HamiuyeTbes 19 mio3u-
KiB: «Xai >kuBe koxaHH:A!» (1979), «3onote
kypga» (1979), «Xopobpuii OGapaban Ta ioro
npy3i» (1985), «Koxanus — kaura 3omotay (1987),
«Xpemena warm» (1988), «Epemina»y (1998),
«ExBarop»  (2003), «CopounMHCBKUU  sipMa-
pok» (2006), «Kit 6e3 wobit» (2008), «Oneca
xoue nuti» (2012), «Cearuit Mukonai» (2014),
«Bce 3omoro city» (2015), «IIpuromu Cupo-
xxu» (2016), «'ynzynbku xopoaesu» (2016),
«ypu-mypu» (2017), «Tepa inkoraito» (2017),
«/le Bona camotHicTh — muBuHA?» (2018) (3m0-
THUK, 2019, c. 222-223), a Takok «12 CTUIBIIBY
(2021) i «3omore Tems» (2023)

Mros3ukn «EkBarop»!, mpem’epa sSKOro Bif-
oynacs 3 muctomanga 2003-ro poky, — cTaB mep-
MM MIO3UKJIOM OpO/IBEMCHKOTO THUITy B YKpaiHi,
KU OyB pENpPE3eHTOBAHUI 3IPKOBUM CKJIA/IOM SIK
IIOCTAHOBHHUKIB, TaK 1 BHKOHaBLIB. /[0 xoMaHau

! IlikaBuM € (aKT, 1110 Ha3By MIO3HKJIy 3aIIpOIIOHyBalia ApYKUHA
komno3utopa — Onpra 3M0THHK.
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TBOPIIIB YBIWIUIN: YKpaTHChKUI moeT OieKcaHap
BparaproB, sikuii cTaB aBTOpOM JTiOpeTo, pexu-
cep — Bikrop lllynakoB, reHepaibHHIA MPOIOCED
Anan Tommi (Alan Holly), xopeorpad — Annpiii
€pboMmiH, XynoxHUK — Braanen OxyneHko.

He MeHm moka3oBuM CTaB 1 CKJIajJ BUKOHAB-
miB. O. 3J0THUK TMOBHICTIO OCOOHMCTO BiJOMpaB
BUKOHABIII MIO3UKIY. 3a HOr0 CBiqUEHHSMU?, BiH
npociayxaB Outbmie 500 MOJOAMX BHKOHABINB 13
PI3HHMX 3aKJaJiB MHUCTEIbKOI ocBiTH: KuiBChbKHI
HaI[lOHAJILHUH YHIBEPCUTET KYJIBTYPH 1 MHCTEIITB,
KuiBcbka MyHIIMIANbHA akajgeMis ecTpagHOro
Ta IIMPKOBOro MucTenTB, KuiBchbkuii HamioHasb-
HUIl YyHIBEPCHUTET Tearpy, KIHO 1 TeneOaueHHs
imeni IBana Kapnenka-Kaporo i KuiBcbka MyHi-
nunanbHa akagemis my3uku im. P. M. ['miepa. Tax,
TOJIOBHI POJIi BAKOHYBAJIU CTY/IEHTH CTapIInuX Kyp-
CiB IIMX 3aKJAiB, SKi MI3HIIIE CTaIH 31PKOBHUMH
NpeACTaBHUKAMH  YKPaiHCBKOTO  IIOy-Oi3Hecy:
Tersna Jlibepaman (Bimoma sik Tina Kapoms),
Bacuns bonmapuyk, Ipuna Poszendenbn, Oiek-
cauap Tumenko (Bimomuii sik Alex Luna), Cait-
naHa Jlobona, Bacwis Jlazaposuy, FOpiit KoBasib-
yyk, Jlenuc bapkaHos To1o.

ITocranoBka «ExBaropy» Oyna HaiimacriTaOHi-
MM 1 HAaIOpOXKYUM Ha TOW 4ac MY3WYHHM IIpO-
€KTOM YKpaind. TuM He MEHII, MOIpH Te, 10 Ha
KOJIOCaJIbHY MOCTAHOBKY OYyJI0O BUTpau€HO OIM3BKO
1,2 MinbHOHH 10MapiB, MIO3UKI HE CTaB PEIepTy-
apHUM 1 OyB 3HATHI 3 HpoKaTy miciis 38 BUCTaBH.
OCMUCTTIOIOUM TPUYUHM IIBHIKOTO CLEHIYHOTO
xutTTa «ExBaropy», nocminnuns 1. 3aiinesa nue:
«yKpaiHcekui “ExBarop”, cTBOpeHMid 3a Opom-
BEHCBKUMM TpPaAULIsIMU (YyHKIIOHYBAaHHS JKaHPY
MIO3UKITY, IOAUBWINCS Oinbiie sk 17 Tucsd mis-
nadiB. [Ipote, ik cTaIo0 3p03yMiI0 BXKE B MEPIIOMY
ce3oni 2003-2004 pokiB, 3aximHa MOIENb MOCTa-
HOBKHM MIO3UKITy Ha BITYM3HSHINM CLIEHI 3 PI3HHUX
MPUYXH He Tpuiienunacsy (3aiesa, 2017, c. 263).

VYTim, HayKOBHILIA >KOTHUM YHMHOM He Oepe /10
yBaru COMLIOKYJIBTYpHI Mojii B YkpaiHi TOro 4acy.
[To-nepie, e [lomapanueBa PeBomronis, sika Ha
MEBHUI 4Yac 3arajibMyBalia IOTIK YKPaiHCHKOTO
misigada o tearpis. [lo-npyre, uepes ycix Mio3u-
KITy, BUKOHABIII TOJIOBHUX POJICH 3MOINIMA TOYaTH
pOOUTH COJBHI Kap'epH, sKi, SK TIOKa3aB dYac
€ JIOCUTh YCIITHUMH 1 10 HuHi. [To-TpeTe, meprimii
YKpaTHCBKUI MIO3UKI OpOIBEHWCHKOTO THITY MaB
CBOE JTIOPETO POCICHKOI0 MOBOIO, @ OTKE YACTKOBO
OyB pO3paxoBaHMii 1 Ha MOCT-PAITHCHKOTO IVIsAa4a

23 ocobucroi poamosu 05.06.2024.
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y Pocii ta iHmux kpainax CHJI, ytiMm icropuyHi
MPUYUHY CTAJU HA 3aBaJll TACTPOIBHUX TYPIB.

[TomiOHY CKEpOBaHICTh MIO3HMKIY «HA CXIiI»
BiIMiva€e yKpaiHChKui fociiaHuk A. bonnapenko:
«CIIUTBHICTh 13 POCIHCHKOIO PaISHCHKOIO 1HTO-
HAI[ITHOI0 MPAKTUKOIO OiJbIIe BIACTHBA POCIH-
cbkoMoBHOMY Mio3ukiy “ExBatop” O. 310THUKa»
(bonmapenko, 2022, c. 83). MokHa /€110 He 1Moro-
JUTHCS 3 HAyKOBIIEM, a/DKe TOAIOHA iHTOHAIlIHA
npakTuKa Oyna ImpUTaMaHHA Maibke yciit ykpaiH-
cpKiil ectpaai KiHIg 90-x movarky 2000-X pokiB.
TyT MOXHa 3rajgaTu iCTOpil0 CTAaHOBJICHHS YKpaiH-
cpKoi ectpanu. Tak, gocmigaung O. 3ociM 3a3Ha-
Yae, [0 «TPaJMIIiifiHa ecTpaHa MICHS K CTUIIbO-
BUI HaNpsIMOK, 110 0a3y€eThCsl HA €CTETHLII IPYyTroi
1oJIoBUHU XX CT., € MONYJSIPHOIO Cepe]l BUKOHAB-
IiB Ta CIyXadiB pi3HOTO BiKy. CTHIIBOBE pO3MAITTS
TPaIUIIHHOT €CTpaJHOI MiCHI TIOB’SI3aHO 3 TPHBA-
JUM YacoM (hopMyBaHHS YKPaiHCHKOI KJIACHYHOT
ecTpaam Ta ii Xy[JOXXHIMH 3100yTKamu» (30cCiMm,
2022, c. 158).

Cumnromarnuno, mo y 2020 pori O. 3noTHu-
koM 1 O. BparapboBum Oyin0 MpUKAHATO PilICHHS
3pOOUTH  YKpPaiHCHBKOMOBHY BEpCII0 MIO3HMKITY
«ExBarop» 1 mocraBuTH Horo Ha crieni Hario-
HanpHOTO [lupky VYkpainu. 3MiHa MOBH J1iOpeTo
CIPOBOKYBajla IOSIBy YHCICHHUX IHTOHAIIMHUX
Ta ApaMarypridyaux 3miH. Tak, SKI0 B MepIiomy,
POCICBKOMY BapiaHTI MIO3HKIII Ha TIEPIIIOMY MICITi
OyJI0 CJI0BO 1 KOMIIO3UTOP MpAIIOBaB BKE 3 TOTO-
BUM IOCTUYHUM TEKCTOM, TO 30BCIM 1HAKIIOIO
cTasa poboTa Haj ykpaiHCbKoMOBHUM «EkBaro-
poM», aJpKe caMe IHTOHAIliS, 1 CIIBBITHONICHHS
My3U4HHUN 0Opasz-miteparypHuii o0Opa3 cranu
MEePIIOYSPTOBUMH  IMITYJIbCAMHU 3MiH Yy JiOpeTo.
Hocnigauus B. 3iH4ueHko muine, 1m0 «B My3HY-
HOMY MUCTEITBI B MDKMEIIAIbHOMY XYIOKHBOMY
MpOCTOpl Ha TMepuIoMy IUIaHI nepedyBae My3ud-
HUH TEKCT, KW BIATBOPIOE ,,KOMU~ 1HIINX BHUJIIB
muctenT» (3iHuenko, 2021, c. 156). Came mio
(GYHKINIO «BIATBOPSHHS KOMAIB», 30KpeMa Hallio-
HaJIBHUX, MOYKHA 1100aYUTH Y poOOTI KOMITO3UTOpA
13 OHOBJICHHM JIIOpETO.

Sx Bimomo, Mro3uki «ExBatop» mpeseHTtye
HU3KY 1CTOPIH-BUIIHB 13 JKUTTS BIIOMOTO JTOCIiI-
Huka XIX cromitts Mukomun Mukimyxo-Makmas
(1846—-1888) — iioro moiznku no laimensoepry,
Cankr-IlerepOypry, Cinnero, wmikaBi 3ycTpidi
3 mamyacaMu, abOpUTeHaMH, TYOUIBIIMHU TOIIIO,
Ta HACUUEHOIO JIFOOOBHOIO JIIHIEI0 — ITOIIYKH KOXa-
HOi, pOMaHH, TPUKYTHUKH TOILIO.
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VkpaiHcbka Bepcisi MIO3HKITY, SKa Mae€ IIe
i pobGouy Ha3By «Hivoro, kpim 110060Bi» — oapazy
3MIIIy€ aKIEHT 3 TepOiYHUX TOJOPOKEH Ha
IHTUMHI TIepeXuBaHHs ToJIoBHOTO reposi. Came
J0peTo, sIKe € HOCIEM CIOKETY 1 BU3HAYae MOCIIi-
JIOBHICTbH TIOJIH CTa€ OCHOBHUM €JIEMEHTOM Jpa-
MaTyprii, CTPyKTYpYe€ CIOXKET 1 BU3HAYA€ IO CITII0B-
HICTB TIOAIH.

Tak, B OHOBIICHIH Bepcii MIO3UKITY 3HHKAE CIIeHA
O6amy y Cankrt-IlerepOy3i, BUKpecieHUH mepco-
Hax immeparopa Onekcannpa Il i Maiixe 3HHUIIIEHA
mo0oBHa JiiHis 3 Ppeittinoro Onenoro [1aBaiBHOIO.
JlpaMaTypridyauii acrekT JiOpeTo CHpuse CTBO-
PEHHIO HANpyrd Ta €MOLIWHOI IWHAMIKUA TOJIo-
CHUM YHHOM MDK CBITOM 3aXiJHHM 13 HOTO BUIIIY-
KaHICTIO 1 KyJbTYpPOIO Ta CBITOM IMKYHCBHKHM 13
MO0 MPUCTPACTAMH 1 TOCTPUMH MTOYYTTSIMHU.

Bapro Bim3HaunTH, M0 BaXKJIMBOIO (YHKIIEO
aibpero € Hioro oOpazoTBopya posb. Came idOpeTo,
JIOIIOMarae KOMIIO3UTOPY BIIUyTH arMocdepy K
3arajibHy, TaK 1 pUTMI4YHY, IHTOHAITIHY, 3a0e3medy-
F0YM TApPMOHINHY €IHICTh MI>K TEKCTOM 1 MY3HKOIO.
Hososeenennsam Bepcii 2020 poky crano mpuBHe-
CEHHS YKpaiHCBKOTO KOHTEKCTYy B Mro3uki. [loka-
30B0, 1110 TOJIOBHUH repoil Maknail —Mae ykpaiHCbKe
Ko3aIlbKe KOPIHHS 3a OaThKiBCHKOIO JIIHIEI, SKWH
oyB pomom i3 Crapoayda YUepHiriBcbkoi ryOepHii.
Hapasi icHye canuba-myseit M. Muxiryxo-Makast
y ¢. 'amaphs, Outs Manuny, 1e &uiia Matu 1 Opar
JOCHiHUKa, a caM Mukona BiJBilyBaB iX TaMm.
Opi€eHTyIOUHCh Ha 11, OHOBJICHUH MIO3UKII BIIKpPH-
BA€ThCs CleHOoI0 Makutas Outst piuku 'y ManwuHi, 1e
O. 3noTHHK migKpecoe (aKT yKpaiHCHKOTO TOXO0-
JOKEHHSI JIOCIITHUKA MY3HUKOIO, CTBOPIOIOYM HOMEP
y CTHJII YKPaTHCHKOI HAPOIHOT ITiCHI.

Oco011MBO BaXKITMBOO (PYHKIIIEIO JTIOPETO € pOITH
CIleHIYHOTO KepiBHUITBA. CaMe y iiOpeTo BU3HA-
YEeHO LIEHTpaJIbHE PO3TalllyBaHHS MEPCOHAXKIB Ha
CIICHI, X pyXH, *ecTH Ta Mimiky. Lle momomarae
pekucepoBi 1 xopeorpady CTBOPHUTH IIUTICHY CIie-
HIYHY KapTHHY, € KO)KEH €JIeMEHT — BiJ JeKopa-
i 0 KOCTIOMIB — ITiIMOPSIKOBAHUN 3arajibHil
imei mocranoBku. JIiOpeTo, TaKUM YMHOM, € CBO-
EPITHUM CIICHApIEM, SIKUH MOETHYE B COO1 TEKCT,
My3uKy 1 cueHiuHe BriieHHs. O. Orane3osa-Ipu-
TOPEHKO 3a3HAYae: «PUTM Y My3UYHO-CLIEHI4H1H aii
MIO3UKITYy Ma€ HaWIIUPIIUN CIIEKTP MPOSBIB, HAK-
PI3HOMaHITHIIIIE CEMAHTUYHE HAITOBHEHHSI Ta TeX-
HOJIOTIYHE 3aCTOCYBaHHS — BiJl MY3HYHOTO pO3-
MIpy 10 BHYTPILITHHOTO TEMIIOPUTMY apTUCTA, Bif
TUTACTHYHOTO aCHEeKTy 10 CTBOPEHHsS armochepu
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BHCTAaBU HAaBiTh 4Yepe3 3MIiHM PHUTMIB CBITIIOBOL
anapatypu» (Oranes3osa-Ipuropenxo, 2022, c. 8).
Haii6iip moka3oBoro TyT € CIICHA TalyaciB, siKa
IITKOBUTO TTOOY/I0OBaHA HAa PUTMIYHIH IMyabcartii.

OKkpiM IIbOTO YKPATHCHKHI BapiaHT J1iOpeTo 30a-
raTvB iHTOHAIIMHY MOBY, aJKe SIK BiJOMO, YKpa-
fHChKa € OUIBII CIPUATIUBOIO ISl 3aCTOCYBAHHS
y BOKanbHOMY amiurya. Sk 3ayBaxye, A. Xyrtop-
ChbKa «crenudika MposiBy XyIOKHBOTO CHHTE3Y
OB’ sI3aHA 3 TPHEIHICTIO KOMIIOHEHTIB BOKaJILHOT
MY3UKH — TOE€THAHHSAM 1 B3a€MOBIUIMBOM IIO€-
TUYHOTO TEKCTYy, BOKaJIbHOI Menonii Ta iHCTpy-
MEHTaJILHOTO cynpoBoay» (Xyrtopcbka, 2009,
c. 8). Pazom 3 TuM, came B TEKCTI JIIOpeTOo MOKHA
nobauunTH 1ikaBi pemapku O. BparaproBa, Hanpu-
KJ1a]] «3BiCHO, MallyaCH HE TaKi MOJINIOTH»®, 110
CTBOPIOE CBOEPIAHUI KOMEHTAp J0 MOMEPEAHBOTO
nemo o0pa3MBOro TeKCTy mamyaciB: «bine, Oine
gm0 — M Tebe 3 iMo»?

OT1xe, yKpaiHChKa Bepcisd JiOpeTo MIO3UKIY —
NPOTOHY€E HOBUH TOINAJ Ha iCTOPIIO BUIATHOTO
JOCTIIHUKA, TPE3EHTYE WOro yKpaiHChKE IOXO-
JUKCHHSI Ha BepOAJIbHOMY Ta IHTOHAILIMHOMY PiB-
Hsx. JIibpeto He JiuIe BCTaHOBIIIOE OCHOBHI Hapa-
TUBHI Ta JApaMaTyprivyHi aKICHTH, aje W aKTUBHO
BIUIMBA€ HA My3UYHY TKAaHUHY TBODY.

BucHoBKM i nepcneKTUBH MOAAIBIIHUX OCJTi-
JUKeHb. Y Tporeci JOCIIDKCHHS poiii JidpeTo
B CTBOPEHHI My3W4YHHUX 00pa3iB y M3k «ExBa-
Top» Onekcanapa 37M0THUKA OyJIO BHUSBIEHO, IO
7i0peTo BUCTyHae He MPOCTO TEKCTOBOKO OCHO-
BOIO, a 0arato()yHKI[IOHAJTbHIUM €JIEMEHTOM, SKHI
BIUIMBA€ HA BCI aCHEKTH MY3UYHOI JpamMaryprii.
Jlibpero BU3HA4Ya€ CTPYKTYpPHY €AHICTH TBOPY,
dbopMye TeMaTWyHi JiHII Ta CHpHUSIE TIUOIIOMY
PO3KPHUTTIO XapaKTepiB IMepcoHaxiB. Yepes3 Tek-
CTOBI XapaKTEPUCTHKHU JIOPETO TOCITAETHCS Tap-
MOHI{Ha B3a€MO/1isl MIXK JTITEPaTypPHUMH Ta My3HY-
HUMH oOpaszamu, 10 30aradye XyJZoKHid 3MICT
MIO3HKITY Ta MiJICUIIIOE OTO eMOLIHHNN BIUIMB Ha
ayTuTOPito.

Oco0OnuBa yBara OyJna npyaijieHa aHaji3zy yKkpa-
fHCBKOTO TIepekany JiOpero, SKUH IEMOHCTPYE,
SK MOBHI Ta KyJbTYpPHI HIOAHCH MOXXYTb BIUIU-
BaTH Ha IHTEPIPETAIliI0 My3HYHUX 00pa3iB Ta iXHE
CHPUHHSTTS VIS Ia4eM.

[TepcnekTHBH MONANBIINX TOCIIIKEHb MOJS-
raroTh y PO3MIMPEHHI aHaNi3y B3aeMOIii JiOpeTo
Ta MY3M4YHOI JApamaryprii B IHIIUX MIO3HKIJIAX

3 Pyxorrc Ji0peTo HaaHoO KOMITO3UTOPOM aBTOPII CTAaTTi.

4 3 pykorucy Ji0peTo
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YKpaiHCHKUX KOMIIO3UTOpiB. Lle Moke BkitouaT  My3u4Hi 0Opa3u. Takum 4MHOM, MOJAJBII TOCITi-
BHUBYEHHS POJII JIIOPETO B CY4YaCHUX MIO3UKIAX, JOKEHHS MOXYTh 3HAYHO 30arauyBaTH PO3yMIHHS
Ji¢ IHHOBAIIIMHI TIAXOAM J0 TEKCTY MOXYTh Kap-  JOPEeTo SIK KIOYOBOTO IHCTPYMEHTY B CTBOPCHHI
JMHAIIBHO 3MIHIOBAaTH TPAAMILINHI ySIBIECHHS MPO  MIO3HUKIIB.
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ICTOPUYHHUN KOHTEKCT ®YHKIIOHYBAHHS MIJTHUX
JYXOBUX IHCTPYMEHTIB Y CKJAII AHCAMBJIIO «TPOICTI MY3UKH»

Y 0ocnidoicenni yzacanvreno icmopuynul KOoHmexcm YHKYIOHYBAHHA MIOHUX OYXOBUX IHCIMPYMEHMIE Y CKAA0i Hayi-
OHANBHO20 THCIMPYMEHMANLHO20 AHCAMONIO0 MPOICIUX MY3UK.

Mema cmammi noisicae y 00CH0NCEHH ICMOPUYHO2O KOHMEKCHY (DYHKYIOHYBAHHS MIOHUX OYXO8UX THCIPYMEHMI8
8 CYHACHOMY CKAAOT «MPOICMUX MY3UKY, A MAKOHC BUKOHABCHKI 0COONUBOCIT AHCAMONIO 8 KOHMEKCMI emMHOMY3UKON02i4-
HUX 00CTIOMHCEND.

Memooonozia 0ocriodncentss CKAAOAEMbCS 3 HACMYNHUX MeMOOi8: AHATIMUYHO20, ICIOPUKO-XPOHONOIYHO20, Y3d-
2ANILHIBATLHO20, 0AHCEPETOZHABYO020 MaA MEMOJY 0eYKYii.

Haykosa nosusna nonseae y 00CHioxceHHi (YHKYIOHYBAHHA MIOHUX OYX08UX THCMPYMEHMI8 8 CYUACHOMY CKAa0i
AMCamonto mpoicmux My3ux.

Bucnosxu. Qyuxyionysans MiOHUX 0YX08UX THCMPYMEHMIE 8 CYUACHOMY CKAAOI «MPOICIUX MY3UK» N0 3aHO 3 pO3-
BUMKOM HAPOOHO20 AHCAMONEe8020 BUKOHABCMEA, W0 6i0 Opyeoi mpemunu XIX cmonimms ycmanunocs y QonbkiopHo-
amamopcokomy cepedosuui. Biomooi ancamobneguil ckiad aminio8ascs, wo 3aKAai0 0CHO8Y OJisl HAYKOBUX CNOCHIEPECeHb
OIAHICIIO «MPOICMUX MY3UK» HA MPUSATIOMY ICIMOPUYHOMY emani. Bio nouamxy yeti ancambiesuii mun ckiaodascs i3
cKpunxu, 6aconi ma 6yoHa, npome 32000M GUKOPUCMOBYBATUCS | MIOHI OYX08i IHCIMpPYMeHmuy, maki sK mpyoa, mpomooH,
myba mowo. MobOinHicms KoHCMpyKyii 0yX080i epynu ma axKycmuyti 0coonusocmi, 30kpema, cuia 36V4aHHs 4u memopaisb-
HA ACKPABICMb, CMANA MuM YUHHUKOM, WO Cnpuag ix 3akpiniennio y cknadi ancamonio. Lle maxooic ennusano na nonynapu-
3ayiio HAYIOHATbHOI NICeHHO-THCTPYMEHMATLHOI MBOPUOCHI, A MAKOXC | HA NOOANbLY THMe2payilo y exce CyuacHi hopmu
suKoHanms1. Bei yi npoyecu 6npooosic mpusanoeo wacy QIKcysanucs 6 popmi apxisie HaApOOHOI MY3UKU, y OOKYMEHMATbHUX
CBIOYEHHSX, 8 AYOIO3ANUCAX, d MAKOJIC Y OOCTIOHUYLKUX NPAYAX YKPATHCOKUX HAYKOBYI8-eMHOMY3UKOIO2I8.

Kntouosi cnosa: mioni 0yxosi incmpymenmu, iHCMpYMEHMAIbHA MY3UKA, AHCAMONTb «MPOICmi MY3UKuy, OOKYMEHNy-
BAHHS MY3UUHO20 (YONBKAODY, APXi8U HAPOOHOT MY3UKU, YKPAIHCOKA eMHOMY3UKONO0RIA, eMHOMY3UKO3HAGYU] O0CTIONCCHHA.
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THE HISTORICAL CONTEXT OF THE FUNCTIONING OF BRASS INSTRUMENTS
AS PART OF THE “TROISTI MUZYKY” ENSEMBLE

The study summarizes the historical context of the functioning of brass instruments as part of the national instrumental
ensemble of the troisti muzyky.

The purpose of the article is to study the historical context of the functioning of brass instruments in the modern composition
of the “troisti muzyky", as well as the performance features of the ensemble in the context of ethnomusicological research.

The methodology of the study consists of the following methods. analytical, historical and chronological, generalizing,
source study, and deduction.
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The scientific novelty of the study is to investigate the functioning of brass instruments in the modern composition

of the troisti muzyky ensemble.

Conclusions. The functioning of copper brass instruments in the modern composition of the “troisti muzyky” is
associated with the development of folk ensemble performance, which has been established in the folklore and amateur
environment since the second third of the nineteenth century. Since then, the ensemble composition has changed, which
laid the foundation for scientific observations of the activities of the “troisti muzyky” over a long historical period.
Initially, this ensemble type consisted of violin, bassoon, and tambourine, but later brass instruments such as trumpet,
trombone, tuba, etc. were also used. The mobility of the brass group's structure and acoustic features, such as sound
power or timbral brightness, were the factors that contributed to their consolidation in the ensemble. This also influenced
the popularization of national song and instrumental music, as well as its further integration into already modern forms
of performance. All these processes have been recorded for a long time in the form of folk music archives, documentary
evidence, audio recordings, and in the research works of Ukrainian ethnomusicologists.

Key words: brass instruments, instrumental music, “troisti muzyky” ensemble, documentation of musical folklore, folk
music archives, Ukrainian ethnomusicology, ethnomusicological research.

AKTyaJIbHICTh TeMHU. AKTUBHHH PO3BHUTOK
IHCTPYMEHTAJIbHOI MY3WKHM BIJI3HAYA€THCS HE
munre y chepi KI1acHIHOro BUKOHABCTBA XX CTO-
mitTs. [HHOBAIINHI TOCATHEHHS Y cepi BUKOHAB-
CBKHUX MOXKITUBOCTEH, a TaKOX ypi3HOMaHITHCHHS
BUJI03MIH IHCTPYMEHTIB JO3BOJIMIIO BiIYyTHO PO3-
IIUPUTH 1 30araTUTH K TEMOPOBY, TaK i )KaHPOBY
najiTpu 3By4aHHs. BogHouac BinOyBatoThCs T. 3B.
Mirpariii IHCTPYMEHTIB y CKJIaJli pi3HHX aHCaMO-
JIeBUX KOJIEKTHUBIB. Taki 3MiHU 3aTOPKHYJIU TAKOXK
chepy (dompKIOpHOTO aHCAMOIIIO — «TPOICTUX
MY3HUK», 10 CKJIaay SIKOTO BXOISTH AYXOBI IHCTpY-
MEHTH, QYHKIIOHATbHICTB SKHX MOTPEOy€ TOKIIaT-
HIIIOTO JIOCHiPKEHHS B ICTOPUYHOMY KOHTEKCTI.

AHaNi3 oCcTaHHIX JAOCHiIxKeHb i myOsikamiii.
AKTyanpHICT TpoOnemMH 3Hainuia BimoOpa-
KEHHS B 0ararbOX HAyKOBUX MpaIfiX Cy4YacHUX
MUCTEITBO3HABIIIB, IO PO3MVISAAIOTH Pi3HI rpaHi
HAI[lOHAJIFHOTO  aHCamOJIEBOTO ~ BHKOHABCTBA.
[HCTpyMeHTaNbHY MY3UKYy Ta MY3HYHO-IHCTpY-
MEHTaJIbHY KYJIBTYpY AochikyroTh H. boBcyHiB-
ceka (boBcyniBebka, 2017) Ta H. Xait (Xait, 2007).
[cropuyHMii  KOHTEKCT (DYHKITIOHYBaHHS HaIlio-
HaJIbHUX TPAJIMIIA HApOIHOTO ITHCTPYMEHTApIIO
posrsinatots JI. Uepkacekuii (Uepkacbkuit, 2015),
I. [pamko (IlIpamko, 1970), 1. ®eayn (PeayHn,
2019), O. Tpopumuyk (Tpodpumuyk, 2005). 3oce-
PEeIKEHHS Ha TPAIUIIMHUX HAPOJHUX aHCaMOIsIX
«TPOICTHX MY3HWK» TpHCYTHE y mparsix . Mari-
eBcbkoro (MarieBcbkuii, 2002, c¢. 11), JI. ITaciu-
wsk ([Maciunsk, 2017), I1. posna (Apo3na, 2008).
HatomicTh HaykoBe OCMUCIIEHHSI MPAaKTUKyBaHHS
aHcamO0JIeBOr0 BUKOHABCTBa Ta onucu (oHorpadii
naMm’sITOK po3misigaroTees y npausx . Josramox
(Homsramok, 1999, 2012, 2022), JI. {oOpsiHCHKOT
(1obOpstachKa, 2022). Ha oMy 111 y3araabHEHHS
ICTOPUYHOTO ~ €THOMY3MKO3HAaBCTBA  OTPHMAJIH
BUCBITJIICHHA y npausax A. IBanuupkoro (IBanuis-
kwmid, 2005, 2009), B. ITaciunuka (ITaciaauk, 2013).

41

[TpoTe BHOKpEMIICHHS caMe MiTHOI JyXOBOI IpyTH
B ICTOPUYHOMY PO3BUTKY aHCaMOJIEBOTO BUKOHAB-
CTBa y CKJIJIi «TPOICTHX MY3HK» IIOTPEOYyE TOKIAT-
HIIIOTO JOCII/PKEHHS, 10 CIyTyBaTUME PO3BUTKY
YKPaIHCBKOI My3UYHOI KYJIBTYpPH 3arajioM.

Merta cratTi nossirae y J0CHiKEHH] 1CTOPUY-
HOTO KOHTEKCTY ()YHKIIIOHYBaHHS MITHHX IyXO-
BUX IHCTPYMEHTIB B CY4YacCHOMY CKJIaJl «Tpoic-
TUX MY3HK», & TaKOX BUKOHAaBCHKi OCOOIMBOCTI

aHcaMOJII0 B KOHTEKCTI ETHOMY3HMKOJIOTTYHUX
IIOCIIIKEHD.
Bukaax ocHoBHOro Marepiaay. Ictopis

MOSIBH CYYaCHHUX MIJHHX TyXOBHX IHCTPYMCHTIB
Ha Tepurtopii YKpaiHu MOB’s3aHa, MEpII 3a BCe,
13 mportecamMu Tio6amizamii. Jlo 1mporo B ykpaiH-
CbKii HAIllOHAJBHIA KYJIbTYpl BHKOPHCTOBYBa-
JUCSI B OCHOBHOMY TaKi JTyXOBi iIHCTPYMEHTH SIK
aepodoHnu yabianbpHi (TeneHka, (osipa, COIiJIKa-
3y0iBKa, CONUIKA-JICHIIIBKA, ITIBTOPAJCHIIIBKA
Ta JIBOJICHIIIBKA, CBUPLJIL 00 KyBHIIli, OKapuHA 200
303y71s1), aepOOHH JIIHTBAJIBbHI (TPOCTSIHKA, PIKOK,
JUIUK, MAIAIKa, ApumoOa, ayna abo ko3za, rapmo-
His, OasH, cypma), aepodoHu aMOymrypHi (Tpem-
Oita, pir, TpyOa). Ocranni, amOyurypHi acpodoHnu,
MOXKHA BBA)KaTH IMpPEATEYaMHU TIOSIBU HOBOTO JUIS
VkpaiHu sBHIA — MIAHHUX JIyXOBHX 1HCTPYMEH-
TiB, X04a TepIIi yKpaiHChbKI BUKOHABIII HAa TpyOax
abo TpoMOOHaX BXKE MaJl BUKOHABCHKUU JIOCBIJ
3aBIISIKH TPEMOITI.

Tpembirta BigaBHa € BiIOMUM B YKpaiHi iHCTpY-
MEHTOM, IO CIHPUUMAETHCSA SK CHMBOJI YKpaiH-
ChKOi TyX0BO1 My3HKH. Lleil IHCTpyMEHT € KOHiY-
HOIO JIOBrOI0 TPYOKOIO, BHKOHAHOIO 3 JepeBa
abo Mmertany, JOBKHUHOIO OJIM3bKO TPHOX METPIB,
3 JiaMeTpoM MYHAIITYKOBOi dacTuHH 1.5-2 cwm,
1 pactpyba 5—7 cm. Haituacrime TpemOiTH BUTO-
TOBJISUTUCS 3 JiepeBa, 30KpeMa, HalKpaIiow Jaepe-
BUHOIO BBaxanacsi cMepeka. [Ipore mist mporio-
HOBAHOI CTaTTi OCOOJMBY IIIKaBICTh CTAHOBIISTH
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MeTajeBl TpeMOITH, TaK K BCl BOHM MalOTh HEOO-
X1JIHI O3HAaKM MYHIIITYYHOTO MiZHOTO IYyXOBOI'O
iHCTpyMeHTy. Lle 103BoMsie BIIEBHEHO CTBEPIIKY-
BaTH, 10 LEH piJl MITHUX JTYXOBHX IHCTPYMEHTIB
HE € a0COIIOTHO HOBUM ]IS YKpATHIIIB, @ HABIAKH,
MPOIOBKY€E CTAPOBUHHY Tpaaullito. Sk numie Irop
[Ipamko: «MetaneBi TpeMOITH Taki K JaBHi, 5K
1 IepeB’siHl, — 3TaJKu PO HUX CTPidaemMo y oOpsi-
JIOBUX CITIBaHKaxX SI3UYHUIIBKOTO Yacy. Buroross-
JINCh BOHHM 3 Mijli, OpOH3H, 3ajli3a Ta 1HIIUX MeTa-
JIiB, a 3apa3 Maibke BUKITIOYHO 3 Onsixuy» (LIpamko,
1970, c. 20).

HactynHum npenreyoro mosiBU MiIHUX TyXOBHX
IHCTpyMeHTIB B Ykpaini OyB pir. IIpoctora Buro-
TOBJICHHSI LIbOTO MY3WYHOTO 1HCTPYMEHTY J03BO-
Juia BiAHAWTH HOro B PI3HUX KyTOYKaxX CBITY.
Sxmo TpemOiTa € THCTPYMEHTOM KapIaTChKOTrO
perioHy, TO pir € HagO0aHHAM LJIOTO JIFONCTBA.
HafigaBHimi poru, mo Oynu 3HaiiaeHi B €Bporri
BimHOCAThCS 110 bponzoBoi epu (Lawergren,
1980), HatomicTh B YKpaiHi HaiicTapIiiuM BBaXKa-
€TBCS pIT, 3HAWJEHUH MmiJ 4ac po3konok YopHoi
MOTWJIH 1T00u3y M. YepHiroa. BaskiuBoro BiXoro
po3BUTKy poriB Oyno XVIII ct., xonmu 3’sBUIHCS
IHCTpYMEHTAJIbHI aHCaMOJTi 1 OPKECTPH, SKi CYyIpo-
BOJDKYBaJIM Oanu 1mpu TpadChbKUX 1 MOMINIUIb-
KHX Ma€TKax, 30KpeMa, BEJIMKI POTrOBi OpKeCTpH
Kupuna Pozymoscbkoro, Bonogumupa Ilonosa,
Onexcannpa bezboponrka, Onekcist ByansHcbKoro
(Yepkacobkwii, 2003, c. 191).

[Toni6HO 10 GapokoBOi TPyOH, B YKpaiHCHKIH
HapoJAHIA Tpaauiii iCHyBajla TaKOX JepeB’sHa
HaTypasbHa TpyOa 3 irpOBUMH OTBOPAMHU Ta MYH-
JUITYKOM. 3TajiKu Mpo Hei BiZOMi 1€ 3 JIITOTHCIB
X cr. Ha xanp, 10 chOromi IIMIUIO HeOararo
3pa3KiB LIOTO 1HCTPYMEHTY, OAMH 13 HUX Tpe.-
craBiieHnii B «HamioHanbHOMY My3ei HapomHOT
apxiTexkTypu Ta moOyty VYkpainm»: «[Ipencras-
neHuil y (oHIax 3pa3oK sBIsIE COOOI0 JepeB’siHy
KOHIUHY LIBKY (IOBXHHOIO 51 cMm, giam. 1,56 cm)
3 JIepeB’sSTHUM, POOJICHMM OKPEMO, MYHAIITYKOM.
CiM irpoBUX OTBOPIB AAIOTh MOKJIMBICTH OTPUMATH
JIaTOHIYHUH 3BYKOPSII B Jiara3oHi IBOX 3 IMOJIOBU-
HOO OKTaB. Terumii, M’sIKUi, TOBHUH 3BYK TpyOU
MOX€ 3Ha4uHO 30araTWTH 3BYKOBY IMAJITPy HAIIUX
OpKeCTpiB Ta aHCaMOJTiB HAPOJHUX IHCTPYMEHTIBY
(IIpamko, 1970, c. 23-24).

BiiicbKoBI BiflaBHAa BUCOKO LIHYBaJIN KIMUYHUN
MOTEHITia] TPyOU 1 BUKOPHCTOBYBAJIM 11 JUIS CHT-
HanpHUX (yHkuid. Tak Oyno B KuiBcbkiit Pyci,
MOTIM IO TPAJMINI0 TEepPEHHsUI0 BilichKO 3ario-
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pi3bke, a B 3 mepmioi uBepti XX CT. TpyOa crana
HEBI’éEMHUM aTpuOyTOM TaJMLBKUX IJIACTYHIB
(demyn, 2019, c. 243).

BigzHaummo, 10 HE3BaXXalud Ha TpUBAJIC
BUKOPUCTAHHS B YKpaiHi IepeB’sHOT TpyOH, BilO-
MocTel Tpo 1i BXOMKEHHS JIO CKIIaJly «TPOiCTHX
MY3UK» HEMae€, Ha BIJIMiIHY BiJ TpeMOITH Ta pory.
Sk mume Jlimisg [Maciunsk: «I go ceoronni Ha [Tpu-
KaprarTi pi3BsSHI KOJSAKHU Ta MISIPIBKHA CYTIPOBO-
JUKYIOTBCSI IHCTPYMEHTAJILHUM CYIIPOBOJIOM: J13BO-
HUKH, pir, TpemoOita..» (ITaciunsk, 2017, c. 213).
Ils mpakThka cTaja OCOOJIMBO 3aroTpeOOBaHOIO
BiJl IPYTOi OJIOBUHU XX 1 ToTeriep.

[aTerpamis came Cy4acHHX MITHHX TyXOBHUX
IHCTPYMEHTIB, a caMe: TPOMOOHY, TpyOu Ta TyOH
B TPAJUIIHHUNA HAPOJHHUA aHCaMOJb «TPOICTHX
My3UK» BimOysiacsi BIIHOCHO HeAaBHO, Big 60-X
pokiB XX crt. (ITaciunsik, 2017, c. 57). o uporo
nepiofy J0 CKJIaay aHcamONio HaidacTiiie BXO-
JWIIA Taki 1HCTPYMEHTaMH SIK COIILJIKAa, CKPHUIIKA,
muMoOanu Ta OyOoH. Y 3B’SI3Ky 13 BIJICYTHICTIO 00i-
3HAHOCTI HapoIy B HOTHIM rpamoTi, aHCaMOJiCTH
«TPOICTHX MY3HWK» Yy OIIBIIOCTI BUMAAKIB OyiH
caMOyKaMH, a 1X BHKOHYBABCS JIMINE 3 TIaM’sTi,
0e3 BUKOpHCTaHHS HOT. [lepeBa)KHO BHKOHYBa-
JUCSl HApOJAHI IHCTPYMEHTalbHI TBOPH Ha COIIi-
aITBHO-TIOOYTOBI TEMHU, IO TOTPEOYBAIIO BT My3H-
KaHTa 100poi My3u4HOi nam’siti. Hatomicts BuOIp
IHCTpYMEHTY 4acTo OB’ si3yBaBcsl 13 3anoTpedoBa-
HICTIO aHCaMOJTIO, IO CKJIa/Iy SIKOTO YaCcTO BXOIMIIH
T POJTMHM, BiJITAaK HAaBYaHHS HAOyBaJIO «CiMEH-
Horoy» 3HaueHHs. [Ipore, sk nume Haranis boscy-
HIBChbKa HAaBYAJIbHA MPAKTHKA KEPyBaJIacs €IMHUM
npuHIUnoM: «Jlocuth momupeHuM OyB METOJ
MiITOTOBKHM, TOJOBHUM Yy SIKOMY OyJo crocTepe-
*eHHs... OTpOK CiyXaB, JMBHBCS, CIIOCTEpIras,
3amam’TOByBaB. A TOTIM HamaraBcsi KOIIIOBaTH
Ipy Ta BUKOHABCbKY MaHepy CTapmux. Y LbOMY
BUIIAJIKy TOJOBHUM Oyna no0pa BOJS y4HsI, HOTO
CTapaHHICTh, MOXIUBICTE BUOOpPY; TpodeciiHo
HenpuIaTHi BiaciroBanucs cami» (BoBcyHiBChKa,
2017, c. 27).

Bapro Bim3HaunTH, IO HE3BAXKAIOYM HA Pi3-
HUH CKJIaJ aHCaMOIII0 «TPOICTUX MY3HK)», aBTEH-
TUYHICTh, CaMOOYTHICTh Ta OpPHTIHAJBHICTH iX
MY3HMKH 3aBX/IM TPUKOBYBaja yBary My3WUKAaHTIB
SIK MUHYJIOTO TaK i CbOTOJIeHHI. B 1IboMy KOHTEK-
CTl 3HA4YHy pOJb BIJIrpajd CYCHUIbHI MPOIECH
rmobamizarii XX CT., 0 BIUTMHYJIO SK Ha MiHJIHU-
BICTh CKJIaZy aHCaMOIlt0, TaK 1 Ha caM pemnepryap.
CroctepiraéMo HaWBITUyTHIII 3MIiHH y TaKuX
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HanpsMKax K TpaHcopMallis )KaHpiB iIHCTPYMEH-
TaJbHOI, BOKaJbHO-IHCTPYMEHTAJIBHOI HApOIHOT
MY3UKH (CTBOPIOIOTHCS (haHTa3ii, pancoii, ’ecH,
B’S3aHKHM) Ta TIOSBa aBTOPCHKUX KOMIIO3MIIIH
3 BUKOPUCTAHHSIM MEJOAUKH aBTeHTUYHOTO (HOITh-
kiopy (ITaciunsk, 2017, c. 62).

BaxmBo 3a3HaunMTH, OI0 TpolecH Imodai-
3amii B yKpaiHCBKOMY MPOCTOPi i, 30Kpema, IMom-
KyJAbTYPH YacTKOBO 3MEHIIWIM BUKOPHUCTAHHS
HapoaHoi my3uku. [IpoTe neBHa piBHOBara BigHO-
BIJIACS 13 TEXHOJOTIYHUMH BHHAXOJaMHU, TAaKUMH
SK panio i TenebavyeHHs, a TaKOXK aKTHUBI3aIl€r0
HOTHHUX BHUJaHb 3 HAPOJHHMH IICHSAMH Ta 1HCTPY-
MEHTaJIbHUMH TBopamu. lleli mocTyn crpusis
PO3MOBCIO/PKEHHIO YKPATHCHKOT MY3MKH B PI3HHUX
¢dopmax, mgomomaraB ¢ikcyBaTH 1 aBTEHTUYHE
BHKOHAHHS Ha ayJIio Ta BiJIc0 HOCISAX, IO CIPHSLIO
1 TOCHITHULBKIN MTpali €THOMY3HKOJIOTIB.

Benukuii BINIMB Ha CKJIAJM «TPOICTUX MY3UK»
BIZIITPAjio BIAKPUTTS YHUCENBHUX MPOdeciiiHuX
MY3WYHHX 3aKJIaJiB PI3HUX PIiBHIB. SIK HACIIJIOK,
B YKpaiHi 30UIbIINIACh KUIBKICTh aKaJIeMIYHHX
MY3HKaHTIB, 30Kpe€Ma BUKOHABI[IB Ha MIJIHUX
JIYXOBHX IHCTPYMEHTaX, SIKI 4acTO BIMBAJHCA
B HapO/IHI Kameu.

BaxJIMBOKO TMPUYUHOK MOPIBHSHO IIBHIKOI
IHTeTparii MiJIHUX IyXOBHX IHCTPYMEHTIB (31e-
OinpIIOro came TpyOW i TPOMOOHY) cTaia IMpak-
TUYHICTh aKyCTHYHUX IHCTpyMeHTiB. KoHCTpyk-
TUBHI O0COOIMBOCTI 1€l Tpymnu, a came, TY4HICTb
3By4aHHs, TEeMOpaJibHa SCKPaBiCTh Ta MOOLTBHICTh
KOHCTPYKIIii, i/IeaTbHO BiIOBIIaJl MUCTEILKOMY
MIPU3HAYEHHIO «TPOICTUX MY3HK.

Ha cywacHomy erami HapomHi aHcamOmi, sKi
y CBOEMY CKJaJi MICTATh TPOMOOH abo TpyOy,
BHUKOHYIOTh, 3[1€01IbIIOT0, (YHKIIIO BECUIBHUX
KOJICKTHBIB 1 MalOTh y CBOEMY periepTyapi 6araro
CTAPOBUHHUX aABTEHTUYHHUX IICEHb. bITbIIICTh
3 HUX JIIPUYHOTO 200 KaPTIBIMBOTO XapaKkTepy.

BaknuBICTh TakWxX KOJIGKTHBIB 1 iXHS poOJib
B CYYacHIH KyJIbTypi € 0e33arepedHoro, aJKe BOHU
HE TUIbKH 30€piraroTh i HOMysipu3yoTh (OIBKIIOP,
ajyie 1 OCy4acHIOIOTh. Binrak, My3uka «TpoicTux
MY3HK» 3aiiHsJla CBOIO BJIACHY HIIIy B CydYacHid
KyJBTYpi 1 cTajla CHMBOJIIYHUM MOCTOM 3 MHHY-
noro B MaiiOyTHe. | 11e 6e3mepepBHUIA TOCTY Hali-
SICKpaBillle YBUPA3HUBCS Y NPAISIX HAYKOBIIIB.

Bimznaunmo konocanbHy poOOTy, SIKy BIIPO-
JIOBX CTOJITTS MPOBOAATH BUIATHI €THOMY3HUKO-
JIOTH, 30KpeMa, TaKi BU3HauHi mocrari sk dinaper
Konecca, Cranicnas JIrogkesud, Kinmument KBiTka,
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Jmutpo PeBynpkuii ta Ocun Po3mponbChbkuid.
VY 1poMy psijii BHOKPEMITIOEThCS TTOCTaTh MuKoIH
Jlucenka, sikuii 310paB, apaH)KyBaB Ta OIyOJIiKyBaB
nonan 600 ykpailHCBKMX MiCEHb, TAKOXK HAIHCaB
npamto «HapoaHi My3udHi iIHCTpyMEHTH Ha YKpa-
ini. Po3m0onbChKOro MOXKHA 3rajatd K TOTO, IO
3alUCyBaB Ha BAJUKU 1HCTPYMEHTAIBbHY MY3HKY,
y TOMY 4HCII 1 Kameny, Xo4 1 He 6araro.

Ha mpomy rpyHTI BHXOBYyBasacs Iiijla Iuiesiyia
MOJIOJIIIOTO TIOKOJIIHHSI MY3MKO3HABIIIB, 30KpeMa,
Amnaromist [Barumbkoro, Codii I'pumm, Muxaiina
Xas, bornana fpemka, FOpis Bomomryka, ['anau
Kapacw, Bionerrn Jlytuak, bormana Jlykanroka,
Onenn Myp3unoi, Irops MarmieBchkoro, Ipuan
JloBrasok, MOJIOJIIOTO MOKOJIHHS E€THOOPraHo-
noriB — Ipuau ®enyn, Bikropii Apmonu, SApemu
Ta iH. KoXeH i3 1uX yKpaiHChbKHX HAyKOBIIIB BHIC
BaroMHii BKJaJ B pPO30yIOBY CydacHOi HayKH.
SIcKkpaBUM TIPEICTAaBHUKOM TEOPETUYHUX JIOCIi-
JokeHb B YkpaiHi € b. JlykaHrok, aBTop «MeTo/10-
JOTIYHUX Ta METOAWYHMUX TNpalb, MOKIMKAHUX
BUPOOUTH JIi€BHI 1HCTpYMEHTapii mansi BHpi-
HICHHS IIUPOKOTO KOJIa €THOMY3MKO3HABUMX MPO-
O6meM — Big (QyHAAMEHTaJbHUX [0 YACTKOBHX.
Buenuii po3misgae muTaHHs NPUHLIUIIB CUCTEMa-
TH3alii HapOaHOI MY3MKH, HAyKOBOI TEPMIHOJO-
rii, icTOpUKOeTHOTpahivHOTO PETiOHYBaHHS, 0CO-
ONMUBOCTEN PUTMIKM HAPOJHUX IICEHb Ta PUTMIKH
B uinomy» (Josramok, 2022, c. 6). [pynarosny
TEOPETUYHY NisTIBHICTh MOBOAUTH A. IBaHUIIBKHUH,
KU «pO3pOo0IIsie HU3KY TEOPETHYHHUX Mpoliem,
30Kkpema, y MoHorpadii «IcropudHHii CHHTaKCHUC
¢donpKIIOpY» BiH HPOINOHYE BIACHUI MOV Ha
JIOTiKy MY3UYHOTO MHUCJIEHHS, TOXOKEHHS HapOI-
HO1 My3uKH Ta iHmI» (JJoBramok, 2022, c. 6). [Tpo-
ONeMH eTHOKYJIBTYPOJIOTIYHHUX Ta ETHOCOIIOJIO-
TYHUX CTYIIH 9acTo MOpyIIyBaB B CBOiX poOoTax
I. MamieBcbkuid. JlismmbHicTh O. Po3105IbCHKOTO
ta @. Koneccu goxnagno cucremarusye I. Jlosra-
JIOK B IUIKH cepii crareil, 30kpema,«DoHoapxiB
Ocumna  Poznonbebkoro» — (Jloeramok, 1999),
«Kinbka mtTpuxiB 1o ictopii excrequiii @inapera
Koneccu Ha Mupropoamiuny (Ha OCHOBI €IicTos-
pito ®@inapera Koneccn)» (Hosramtok, 2012).

Bumesragani HaykoBIli, SK 1 0araTo iHIIHX,
3aKJIaTy MillHI TABAJIMHY JUIsl pOo30yI10BU €THOMY-
3WKOJIOTIi B YKpaiHi, IO TO3BOJWIO CydyaCHUKAM
MaTh TOTYKHY 0asy JUIsl MOAAjbIIUX PO3BITOK.
IcTopist Mirparii Ta BIOCKOHAJICHHS IHCTPYMEHTIB,
JKaHpOBE 30aradeHHs pemnepryapy, npodecionari-
3aIlisi BAKOHABCHKOI IPAKTUKH, (DiKcaIlis 1 TOIyJIsi-
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pu3alis aHcaMOJIeBOi My3UKH, a TaKO)K HAYKOBUH  PUCTOBYBAJHCS 1 MiJHI JyXOBi iIHCTPYMEHTH, TaKi
MiJXiT — BCE 1€ CHPUSIO He Juine 30epekeHHIo, K cakcodoH, TpyOa, TpoMOOH, KJIapHET TOIIO.
ajyie i 3armoTpe0OBaHOCTI B HAIlIOHAJIBHIN 1HCTPY-  MOOUIBHICTH KOHCTPYKIIIi JYXOBOI IPYIH Ta aKyC-
MEHTaJIbHI TBOPUOCTIi, B TOMY YHUCIIi 1 B TBOPYOCTI ~ THYHI OCOOJIMBOCTI, 30KpeMa, CHiIa 3ByYaHHS YH
«TPOICTHX MY3HUK». Lle mepekoHIMBO BHCBITIIEHO  TeMOpajbHa SCKPaBiCTh, CTaja THM YHHHUKOM,
y YMCEIbHUX Mpalsix YKpaiHCbKUX HAyKOBIIIB. 10 CHPHSIB iX 3aKPIIUICHHIO y CKJIaJl aHCaMOIo.
BucHoBku ii mepcmekTHBM mnojajgsmmx  lle Takok BIUIMBANO Ha MOMYJISPHU3ALiI0 HAlio-
aocaipkenb. DOyHKIIOHYBaHHS MIJHHX JyXO-  HaJbHOI MICEHHO-IHCTPYMEHTaJbHOI TBOPUYOCTI,
BHUX IHCTPYMEHTIB B Cy4aCHOMY CKJaJl «TpOiCc-  a TaKOX 1 Ha IMOAaJbIIy IHTETPAIliio Y BKEe CyJacHi
TUX MY3HK» IIOB’S3aHO 3 PO3BUTKOM HapoaHoro  (opMu BHKOHAaHHA. Bci 1i mpormecu BIPOTOBXK
aHcamOJIeBOTO BHKOHABCTBA, IO BiJ Ipyroi Tpe-  TpuBajoro dacy dikcyBamucs B (opMi apxiBiB
tiHH XIX CTONITTS yCcTamwioch y (DONBKIOPHO-  HAapOIHOI MY3HMKH, Y JOKYMEHTAJIbHHX CBiTYCH-
aMaTopcbKOMy cepemoBuILi. Binromi ancam0bne- — HAX, B ayaio3amnucax, a TaKOX Y JOCIHIIHHUIBKUX
BUIl CKJIaJl 3MIHIOBABCS, IO 3aKJIAJI0O OCHOBY JUIS  MHpAIiX YKPAiHCBKUX HAyKOBI[IB-€THOMY3HKOJIO-
HAyKOBUX CIIOCTEPEXKEHb MIISUIBHICTIO «TpOicTHX  riB. Binrak cydacHa eTHOMY3HKOJIOTIS OTpuMala
MY3HK» Ha TPUBAJIOMY ICTOPUYHOMY eTami. Bix  MinHe MiArpyHTS s MOJANBLIMX JOCHIKEHb
MOYaTKy Ied aHcaMONeBHH THII CKJIagaBcs 13  YKpaiHCHKOi MY3HKH B KOHTEKCTI PO3BUTKY Hallio-
CKpHIKH, Oaconi Ta OyOHa, MPOTE 3rolOM BHKO-  HAJIBHUX (POPM aHCAMOJIEBOTO BUKOHABCTBA.
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OCOBJIMBOCTI CTBOPEHHS IIUKJY TBOPIB «JIOBPE TEMIIEPOBAHUI
KJIABIP» Y KOHTEKCTI BAPOKOBOI'O MUCTELITBA B TBOPYOCTI
MOTAHHA CEBACTBSHA BAXA

Tsopua cnaowuna Y. C. baxa nadssuuaiino eéenuxa, oxonnoe nonad 500 komnosuyiti, 3 Hux 320 ceimcvkux i 0yxo-
8HUX KaHmam, bazamo mec, « Piz0ssanay i « Benukoouay opamopii, yucienHi xopau, MOmemu, iHCmpyMeHmaibHi meopi
mowo. binvuwicme soxanvrux meopis U. C. baxa nanucana na penieitini mexcmu. Mysuxa ix npoiinama nubokum penieli-
HUM ROYYMMAM 1, pazom 3 mum, Qinocopcwvroro 3aenubnenicmro. 3i ceimcbKux meopie 0cooiusuil iHmepec 611 coo6ow
yuxi «obpe memneposanuil Kiagip». .

Hoeann Cebacmuvsan bax — npedcmasnux cmunio 6apoko. Hozo pobomu, i03HaueHi iHmeneKmyanbHow 2uOUHo,
MeXHIUHOI0 OOCKOHANICIIO, MA MUCHEYLKOIO KPACO10, 0a8any HAMXHEHHS MAUdice KOJCHOMY Komnozumopy €eponeticbkoi
mpaouyii, 610 Moyapma oo Lllonbepea. Hoeann Cebacmusin bax y3azanvhue 00CASHEHHI MY3UUHO20 MUCMEYMBd nepe-
XiOH020 nepiody 6i0 bapoko 0o kaacuyusmy. M. C. bax — Henepeeepuwenuil maticmep nOAiQOHII.

Luxn xknasipuux meopis «/{obpe memneposanuii knagipy Hozanna Cebacmuvana baxa — o0un i3 3Haxosux wedespie
CBIMOBOT KYIbMypU, AKI 3a KITbKICI0 IHOUBLOYANbHUX IHMepnpemayiil, 1e2eH0, W0 3 HUMU N08 SI3aHI, ma NI3HIWUX MPaH-
CcKpunyitl i HAci0Y8aHb BNEBHEHO 3aUMAIOMb ePUIUHY MY3UudH020 Onimny.

Memoio cmammi € ananiz Gaxmopie GUHUKHEHHS, (DYHKYIOHYBAHHS MA 0COOIUB020 CUHME3Y NOAIPOHINHO20
ma 20MOQOHHO-2APMOHIYHO20 MUNTE MUCTEHHS, WO BAACMUBT CIMUNICIUYT MEOPI8 MY3UUHO20 6APOKO HA NPUKAAOT YUKILY
meopie «/[obpe memneposanuii K1asipy.

Memooonozis pobomu nonseae y 3acmocy8anHi maxux mMemoois, AK: XPOHOIO2IYHUL, 00'€KMUGHOICMopudHUl,
NOPIBHATLHULU, CUCTEMHULL, ICIMOPUKO-KYABIYPONIOSTUHUL, MEOPHUO-OiANbHICHULL Ma TMUNOIOTUHUIL.

Haykoea nosusna. Busnaueno ocHosni npoonemu ma 6UceimieHo Ho8amopcoKi menoenyii ocodonusocmeli cmeopeHHs
YUKIY K1agipHux meopie «/lobpe memneposanuil K1agipy y Konmexcmi 6apoxoeo2o mucmeymea 6 meopuocmi Hoeanna
Cebacmuvsana baxa. .

Ax eucnosok, y cmammi nazonowyemucs, wo kiasipna mysuxa M. C. baxa 3aiimae oone 3 nposionux micys y 6uxo-
Hascokomy mucmeymei. 48 npentodiil i yye «oope memneposano2o Kiasipyy € wKono0 NOMPOHIUHOT KOMRO3UMOPCHKOT
suKoHagcvkoi maticmeprocmi. IlopigHsanbrutl ananiz peoaKyiti CUCMemMamu3ye Memoooi02iuny 0CHO8Y GUAGIEHHS HAUDLIbIL
MOYHO20 CNIBBIOHOWIEHHA ABMOPCLKO20 3A0YMY MA BUKOHABCLKO20 GUDIWUEHHS NPOONeM CINBOPEHHS MY3UUHO20 00pa3Y.

Knrouosi cnosa: Hoeann ge6acmb}m bax, dobpe memneposanuii k1asip, nonigponis, pedakyii K1AGIPHUX ME0pIs,

My3UYHe MUCMeYmeo, penepmyap.
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PECULIARITIES OF CREATING A CYCLE OF WORKS “WELL-TEMPERED PIANO”
IN THE CONTEXT OF BAROQUE ART IN THE WORKS OF JOHANN SEBASTIAN BACH

The creative heritage of J. S. Bach is extremely large, covering more than 500 compositions, including 320 secular
and spiritual cantatas, many masses, "Christmas" and "Easter" oratorios, numerous chorales, motets, instrumental
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works, etc. Most of J. S. Bach's vocal works are based on religious texts. Their music is imbued with a deep religious
feeling and, at the same time, philosophical profundity. Among the secular works, the cycle "Well-Tempered Clavier" is
of particular interest.

Johann Sebastian Bach is a representative of the Baroque style. His works, marked by intellectual depth, technical
excellence, and artistic beauty, have inspired almost every composer of the European tradition, from Mozart to Schoenberg.
Johann Sebastian Bach summarised the achievements of the musical art of the transitional period from Baroque to Classicism.

Johann Sebastian Bach's cycle of keyboard works "The Well-Tempered Clavier" is one of the iconic masterpieces
of world culture, which, by the number of individual interpretations, legends associated with them, and later transcriptions
and imitations, confidently occupy the top of musical Olympus.

The purpose of the article is to analyse the facts of the emergence, functioning and special synthesis of polyphonic
and homophonic-harmonic types of thinking inherent in the style of the music bar works on the example of the cycle "Well-
Tempered Clavier” cycle.

The methodology of the work consists in the application of such methods as: chronological, objective, comparative,
systemic, historical and cultural, creative and activity, and typological.

Scientific novelty. The main problems and innovative tendencies of the peculiarities of creating the cycle of keyboard
works "Well-Tempered Clavier" in the context of Baroque art in the works of Johann Sebastian Bach are identified.

In conclusion the article emphasises that J. S. Bach's harpsichord music occupies one of the leading places in
the performing arts. The 48 preludes and fugues of the "Well-Tempered Clavier" are a school of polyphonic composer's
performance skills. A comparative analysis of the editions systematises the methodological basis for identifying the most
accurate correlation between the author's intention and the performer's solution to the problems of creating a musical image.

Key words: Johann Sebastian Bach, well-tempered harpsichord, polyphony, editions of harpsichord works, musical
art, repertoire.

AKTyaJbHiCTh npooaeMu. TBopuicTh  cuHTE3y  TONipOHIYHOTO Ta  rOMOGOHHO-
M. C. Baxa € BepIIMHOIO emoXH 6apoko (y  TrapMOHIYHOTO THIIB MHUCIICHHS, 11O BIACTHBI CTH-
Mepek. 3 IT. — BUTQUIMBUKA, NPUMXJIMBHN), JICTHI TBOPIB MY3WYHOTO OApOKO HA MPHUKIAJII
3 SIKOIO TIOB’SI3aHUN XY/IOKHIN CTHIIb, IO TAHYBAaB  ITUKIY TBOpPIB «J{oOpe TeMiiepoBaHuil KiaBipy.

B €BpomeicbkoMy cTomiTTi 3 KiHng XVI 1o BukJjiax 0CHOBHOTO MaTepiay 10CTiTKeHHsI.

cepenquan XVIII cr. Skmo y momepenuio enoxy  [HCTpyMeHTallbHa My3HMKa €mMoXu 0apoKo Bpaxae
peHEecaHCy MUCTENTBO OCHIBYBaJIO Millb Ta  PO3MAITTAM JKaHPiB, POPM Ta IHCTPYMEHTAIBHUX
npupony moauau, To Ha Mexi XVI — XVII ct.  ancamb6nis. 3 munynux BikiB y X VII cT. nepeiimion
mi i7ei TOCTymarThes MICIEM pO3ayMaM TpO  OpraH  —  KJIABIIIHO-TYXOBHH  IHCTPYMEHT.
CKJIQJTHICTh Ta HEJOCKOHANIICTH CBiTY. ['oJJloBHUM  ['0JIOBHMM JKaHpPOM OpraHHOi My3WKH cTana (yra
3aBIaHHSAM  MHCTENTBAa CTae  BigoOpaxeHHS  («Oir», «IIBHUIKA Tedis») — HAHOUIBII pO3BHHYTA
BHYTPILIHBOTO CBITY JIFOJAMHU. dopma momipoHIYHOI (6araTorosioCHOi) MY3HKH.
Enoxa ©Oapoko mama cBiTOBI BWaaTHHUX Y 0ararboX €BpPONECHCHKUX KpaiHax 3’ sBHIIUCS
MMUCbMEHHUKIB, XYIOKHUKIB, apXiTEKTOPiB. AJle  TaJlaHOBUTI KOMIIO3UTOPU 1 BHUKOHABIIl OPraHHOL
YKOJTHE MHCTEIITBO HE MOTJIO 3PiBHATHUCS 3 My3UKOKO ~ MYy3WKH. ITamiiiceki, (paHIy3bKi, HIMEIbKI,
3a CMUIMBICTIO Ta IMTMOMHHUM HOBATOPCTBOM. Y IIell  HiZepIaHJChKI LIEPKBU YacOM IE€PETBOPIOBAIHCS
gac (GopMyIOTBCS HOBI JKaHpPH: y TeaTpalbHOMy B KOHIIPTHI 3aJId, JIe CJIyXadi i3 3aXOIUICHHSIM
MUCTEUTBI — O1lepa, y XOpOBiii My3uIll — MApTECHUH  CIpHUiiMaIn BIPTYO3HY rpy MY3UKaHTIB
KOHIIEPT, KaHTaTa, opaTopis, B iHcTpyMeHTanbHIN —  (bepaennikosa, 1999).
(hyra Ta concerto grosso. [TonynspHUM 1HCTPYMEHTOM €IMOXHU 0apoKo
AHaJji3 ocTtaHHiX AocaimkeHb i myOumika- OyiM TakoXX KIaBiKOpA, KJIaBeCHH, dYeMOaino
uiif. HaliBugatHimumu npeacTaBHUKaMu 0apoko  Ta  IHOIL  MOMEpeaHHKH  (QopremiaHo,  sKi
€ iTanmiiiceki kommosuropu Kiaymio MonteBepai,  00’€IHYBaJMCS 3arajbHOI0 HA3BOIO  «KIIABIpH.
Antonio Bisanbi, miMenpki Moran CeGacThsn  KiapipHa Mysuka Gyga po3MOBCIOKEHA MO BCiil
bax Ta Teopr ®pimpix ['enmenb, ykpaincbkuii  €Bpomi XVI — XVIII cromite, sika BimoOpaskaia
KOMITO3UTOP 1 TeopeTuk Mukona J(unernpkuii. 0COOJMBOCTI HAllIOHAJIBHUX KYJBTYP PI3HUX KpaiH.
Takum uymHOM, Oapoko yBiWmLIO B ictopiro  Hampwuxian, itamiiicbke 4emOano, mpu3HavYeHe IS
KyJbTYpU SIK €M0Xa BIJAKPUTTIB 1 YTBEpIKEHHS  BHUKOHAHHS Ha BIJIKPUTUX Tepacax, Majo J3BiH-
MEPCHEeKTHB y BCIX BHJIAX MHCTENTBAa, B TOMY  KHH 3BYK, (paHIly3bKHH BapiaHT KIABECHHY —
YHUCII — Y My3UYHOMY. M’sIKO-TaJIaHTHUM Ta iH. Skmio Itamis cnaBumacs
Mera [qOCHi[UKCHHS — aHami3 (akToOpiB  CTPYHHUMH  IHCTPYMEHTaAaMH —  CKPHIIKOIO,
BUHUKHEHHS, (YHKI[IOHYBaHHS Ta OCOOJMBOTO  aJbTOM, BIOJIOHUEIUIO, TO Yy DpaHIii maHiBHUM
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iHCTpyMEeHTOM OyB KiaBecuH. Yxke B XVI cr
BiH KOPHCTYBABCSI TOIMYJSPHICTIO 1 B TOPOJISH,
1 Tpu  KOpOJIBCBKOMY JIBOpi. BepmmHOO
KJIABECHHHOTO MUCTEITBA BBAXKAETHCSI TBOPYICTD
®pancya Kynepena, a Takox itamiiis JlomeHiko
Ckapnarti. OTOX, Wi 1HCTPYMEHTH BiIpi3HS-
JUCS CBO€IO (OPMOIO, BEIHMUMHOIO, CIIOCOOOM
3BykoBua00yBanHs (Kapace, 2004).

[Ipo pericTpoBy mnamiTpy KJIaBECHHY TOYHO
1 BiayyHo mnume Banna JlanmoBcbka: «SIcHmit
1 ToYHHMIA MaOHOK (TBOpiB baxa), BUIBbHI, cMi-
JMBI, @ 1HOA1I PanToBi 0OOPOTH HE BIANOBIIAIOTH
COYHOCTI TeMOpPY HAIIIOTO Cy4acHOTo (oprerniaHo
14aCcTO MPOCTO HE MOXKYTh 001l THCA O€3 KiIaBeCHHA
3 10r0 TOHKMMH YKOJIAMU SICHUX OJIMCKYYHUX 3BYKIB.
XKuBonucHicte 1ei My3uku, ii Beceni ¢dapOu, sKi
CBITATBCS 3CEPEIUHH, IMOAIOHO KOJIOPUCTHYHHM
OnMMKaM cTapux BITpPaXKiB MOTPEOYIOTh PETUCTPIB
KJIaBECHHA 3 MOT0 TAEMHUYHMM TYIIHHSAM 1 31 BCIM
OaraTcTBOM TpH 1 3ByKOBUX KomOiHamii» ([pyc-
kuH, 1972, c. 73).

v KJIaBIpHOMY penepryapi BEJIMKE
MiClle TIOCITaJIM TaHIi, sKi 00 €IHyBaJIKCh
y croiTy («mociigoBHicThY). Lle oaHa 3 pi3HOBHUIIB
OaraToyaCTHHHUX  (OpM  IHCTPYMEHTAIBHOL
My3ukHd. [lapanenpHo 3 CIOITOX0 BUHHMKA€ COHAaTa
(«3ByyaTH») — OAMH 13 OCHOBHHX KaHPIB COJIBHOI
ab0 KaMepHO-IHCTpyMeHTaJabHOiI My3ukH. [lopsin
3 IMMU KaHPAMHU HAPOJKYETHCS TAKOK KOHIIEPT
(«3maranHs») — TBip AN 0araTbOX BHKOHABIIIB,
B SKOMY MEHIIA KIJIbKICTh I1HCTPYMEHTIB 4YH
roJI0CiB @00 OJIMH COJICT MPOTUCTOITH OLIBIIOCTI.

YV maxomy koumexcmi  cgpopmyeanocs
mucmeymeo Hozanna Cebacmuvana baxa, oouieio
I3 @epwiun mMeopuocmi AKO20 Cmana K1agipHa
meopuicmy,  npeocmagieHa  080Ma  MOMAMU
30ipxu «/{obpe memneposanuii knasipy. Omooxc,
PO32NAHEMO  3A2aTbHY
IHCMpYyMeHmanoHoi  meopyocmi 3 Memoio
BUPI3HENHS i1 XapakmepHux puc ma cneyupiunux
ocobausocmell,

Moran Cebactbsin  bax  (1685-1750) sk
HAWKpPYyMHINIMNA TPEACTaBHUK ETOXU MOITHOIIOE,
pPO3BHUBA€ 1 JOBOAUTH A0 KyJbMIHAIl My3H4YHE
0apoko. 3MIHIOIOYM TEMaTHKY, TpaKTyBaHHA
¢dbopMm, 3aco0u My3MYHOI BHPA3HOCTi, MUTEIb
CTBOPIOE BIIACHUH CTHIIb, HE CXOXKUH Ha IMUIIHY,
BaXKY MaHepy CTapuX MaWCTpiB, MiAHOCUTHCS
JI0 BEpIIMH MUCTENTBA IMOJi(OHII, HATTOBHIOKOYH
CBOi YHCIICHHI TBOPU SK BHCOKOIYXOBHHUMH
iIesIMH, TaKk 1 JKUBUMH O0pa3aMu, >KaHPOBHMH

nawopamy  06axiecbkoi
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emizogamu. TakuM 4YMHOM, BEJIMYHA 1 CTpora Ta,
BOJIHOYAC, MpocTa 1 MenoAaudHa My3uka baxa
CTajla BEPUIMHOIO BCHOTO IOMEPEIHBOTO TOCBITY
MY3HUYHOI KyJIBTypPH.

Turaniuna cramgmmeaa WM. C. Baxa o6iiimae
6mu3pko 1700 TBOpIB y BCIX JKaHpaX MY3HKH
TOTO 4acy, 3a BHHATKOM omepu. Lle corHi
KOMIIO3UIIiH /i oprana ((yru, Tokatu 3 dyramu,
Xopanu, npenromdii, ¢anrtasii Ta iH.). Y xKaHpi
BOKaJIbHO-IHCTPYMEHTAILHOI MY3WKH bax uiimB
cBiToBi 200 KaHTaT, TOB’SI3aHUX 13 PEITIHHUM
KyJIIbTOM, 24 CBITCBKMX KaHTaTH IiAKPECIECHO
TYMOPUCTUYHOTO 3MicTy Ta iH. OpKecTpoBy
cHnaammHy ckiagaiote 6 «bpanneHOyp3pkux
KOHIICPTIB» Ta IHIII TBOPH. TBOPH UIsl IHCTPYMEHTIB
€0JI0 — I1e 6 COHAT Ta MapTii I CKPUTIKH COJIO, 6 CIOIT
Jutst BiosioHuedi 1 [Taprura uis dmeliTy, siki 6arato XTo
BBa)KAE OJTHIMU 3 HAUTITMOIIMX TBOPIHE KOMITO3UTOPA.
Kpim Toro, bax HammcaB Kiibka TBOPIB VIS JIFOTHI,
a TaKOX TPIO-COHATH, COHATH, «MHCTEUTBO (Gyru»
too (Mockanenko, 1994, c. 36).

BpaxoByrour TeMaTHKy HAILIOTO JOCIIIKCHS,
3BEpHEMOCS 10 KJIaBIpHOT MY3UKH y TBOPYOCTI
1. C. baxa. YIIPOIOBK BChOTO KUTTS KOMIIO3HTOP
NUCaB MY3HWKYy JUIS TONEPEeJHHKAa CY4acHOTO
(doprermiano — knaBecuHa. e 6 aHIIHCHKUX CIOTT,
6 ¢paHIy3pKHX CIOIT, 6 MapTHT («HIMEIBKHUX»
croiT), Bapiamii, ¢anTasii, 15 TpuUroIOCHUX
iHBeHIIH  («cuM@oHil»), 15  JIBOroJIOCHHX,
«Manenbki npentofii Ta Gpyru», a TakoX 2 UK
i3 48 mpemromiii i ¢Qyr, A0 SKUX 3BEpHEMOCS
y HaCTyIHOMY I1IpO3ILIIL.

Sk B opraHHiif, TaKk 1 B KJIaBIpHIH
mysuii M.C. Baxa € psa TBOpIiB, HANHCAHMX
3 [eJaroriyHMHA UMM JUISS  CBOIX CHUHIB
Ta yumiB. Moro KiaBipHa IKoma CKIajanacs
3 TIPENEOMIH JJIs MMOYATKIBIIB, JIBO- 1 TPUTOJIOCHUX
iHBeHII Ta «/{loOpe TemmepoBaHOTO KiIaBIpy».
Jlo Hac MIWNUIO BICIMHAIATH TMPEITIOMIN IS
nouatkiBuiB. CiM 3 HUX po3mimieHi B «KnaBipHiii
kHmkeuni» @Opinemana. IIicTh iHITUX 3HAXOIUMO
B OJIHIM cTapiii Komii: BOHU 00’ €JIHaHI 3arajJbHUM
3aroJ0BKOM (mo-paniry3pKn): «ictp
TIPeNEOMiil /IS MOYATKIBI{B, HAITMCAHNX MoraHom
CebacthsiHOM baxom». Bmepme ix Buaas
®dopkenb. [Hmi 30eperucs 3aBasku 0axiBCHBKUM
yuHsiM. CaMe B [IUX HEBEJIHMKHX I1"€CaX 3HAXOAMMO
HeoCshKHY Benind baxa. BiH XOTiB HanucaTs mpocTi
BIPaBU IS JIIOZEH, sSKI HABYAIOTHCS MY3HII,
a CTBOPHB TaKi TBOPH, 3MICT 1 JyX SIKUX TOH, XTO
pa3 BUKOHAB iX, BK€ HE 3MOXKe 3a0yTH, 1 10 SKHX,
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CTaBIIM CTapllle, MOBEPTAETHCS, 3HAXOIYN B HUX
HOBI pucH. HaiibinbIie 3 TuX mpestoii MoKopsoTh
Hac HAaCTymHi: c-moll — BOHa MPOXOIUTH, 5K
CHOBMJIIHHS, B PYCl IIICTHAAUSTUMH, 10 HAramaye
3ByKH appu; TOCTPO OKpEeCJIeHa IMPeNrofis
D-dur; panmicna — E-dur, yapiBHe BpakeHHS Bif
SIKOI 3aJIMIIAE€TBCSA y BCIX, XTO 4YyB ii, OJHUM
3 HaW3HAYHINIMX MY3WYHUX CIIOTaliB FOHOCTI.
TutyneHMIA  apkym  OCHOBHOro  aBrorpada
iHBeHIM 1 cumdoniit roBoputh: «IlociOHUK,
B SKOMYy JIIOOHMTENsM KJaBipy, OCOOIMBO X
CIIparIuM BYMUTHCS, TTOKA3aHUN SICHUHM CIociO, sk
YHCTO T'PaTH HE TUIBKH 3 JBOMA TOJIOCaMH, aje
MpH  TOAATBIIOMY BJOCKOHAJICHHI MPAaBHIBHO
1 100pe BHKOHYBAaTH TPU OOOB’SI3KOBUX TOJIOCH,
HABYAIOYHCHh OJHOYACHO HE TUIBKH XOPOUINM
BHHAxX0JlaM, a i MpaBWIbHIA PO3poOIli; TOJOBHE
XK — JOCATTH CITIBy4Oi MaHepH TPH i IpU IBOMY
NIPUBHUTH CMaK J10 komro3uuii. Ckimaaeno Moranom
CebactpsiHoM baxom, BeTMKOKHS)KECKUM aHTaJIbT-
KeTCHCBKMM  KamenbMelcTepoMm. Big  Pizgsa
Xpucrosoro pik 1723». [Topsia 3 uum aBTorpadom
30eperTucs 11e 1Ba OUTBII paHHIX. Y «KJIaBIpHIH
KHWKedIi» dpigemana, posmnouaroi B 1720 pori,
MICTHTBCS BEJMKAa YacTHHA LHUX TBOPIB, aje
3 IHIIUM HallMEeHyBaHHSAM. [HBEHIsI TaM HOCHUTb
Ha3By «Preambulum» («IIpemtomis»), CumdoHnis-
«Fantasia» («®anra3zis»). [lepenucasmm ix 3HOBY,
bax 3miHMB mocHioBHICTE. BiH po3micTHB iX
TAaKOX TO IA0IIX Tramu, aje Mopsija 3 KOXKHOIO
IHBEHITIEI0 TIOMICTHUB  BIJMOBIAHY CHUMQOHIO
(dyO6iit, 2003, c. 112-114).

Take cmiBcTaBIEHHS Ma€ CBO€ BHITPABIAHHS,
00 1 JBO-, 1 TPUTOJOCHI Maji IMKIN BUHUKAIU
3a3BHYAil pa3oM, SIK TMOKAa3ye CIOPIJHEHICTh iX
TeM. 3 AMJAKTUYHUX MIPKyBaHb B KIHI[EBOMY
aBTorpadi KOMIO3UTOP 3HOBY PO3IIIMB iHBEHIIIT
1 cumonii. I TyT Mu 3Hax0AMMO CyBOpHUH B1aOIp
3 0araTbOX TBOPIB MOIIOHOTO POTY: IIUTHH PSIIT T €C
1 YpUBKIB BiANaNH, sIK BIAXOAM MiA 4ac paboOTH.
JIBi wactuau «JloOpe TeMIiepoBaHOTO KiaBipy»
pO3IiJIeHI BENMKUM TMpOMDKKOM dacy. [lepma
JacTHHA 3aKiH4eHa B 1722 pori 1 gara BKa3zaHa
camuMm baxom B 30epexxeHOMY aBTorpadi; Ipyra
yacThHa Oyna cTtBopeHa B 1744 porii, sIK CHIOBINIae
ramOyp3bkuii opranict IlIBeHnke, mepernmcanu ii
3 aBrorpada, 1mo HajuexaB EMMaHyiny i B maHuit
Yyac BTpaueHUil; TUTYIbHUNA JHCT aBTorpada Oys
noznauenuii 1744 poxom (Karpuu, 2000, c. 71).

Y «knaBipHifi KHWkeuri» Ppigemana Bin
1720 poky TMOMIIIECHI OIUHAAUATH TPEITFOIIi
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3 HepIIoi YacTUHH, B TOMY YHCIHI JIO-Ma)KOpHa.
PenaryBannsi, sikoi 3a3HaJM 111 1 TPH 1HILI MTPEITFOIT
(c-moll, d-moll, e-moll), 3My1iry€e HaC IMi103prOBaTH,
mo OutblIicTh TBOPIB 3 «JloOpe TemmepoBaHOTO
KJIaBIipy» y CBOil OCTaTO4HIN (opMi 3’ sIBUIIHCS
HE B pe3yabraTi panToBOTO  T'€HIAJLHOTO
HATXHEHHs, a OyJIH IJI0JJ0M Oe3MepepBHUX 3yCHITb
KOMIIO3UTOpA BTUIMTU Yy 3BYKax 3aayMaHi HUM
o0pa3u Tak, o0 BOHU IMOBHICTIO 3aJ0BOJBHUIH
ioro. I'epbep noBigomiisie y cBoemy «My3HU4HOMY
CIIOBHHKY», IO JIesikuii yac bax sxuB y OynuHKy, 1e
He OyJI0 HISIKUX My3UYHUX IHCTpyMeHTIB. BiH qyxe
HYZIBI'YBaB BiJ] I[bOTO 1 TaM CKJIaB MEPIIY YaCTUHY
«/loOpe TemmepoBaHOrO KIaBipy». Y IbOMY
€ vyactka ictmHu. batbko ['epOepa B mepini poku
JEeHUnIirceKkoro nepioay 0yB yunem baxa, 1 misikom
MOYJIUBO, 1[0 BiH CaM 4yB II€ BiJl CBOT'O BUMUTEIIS;
JI0 TOTO X HaMm BijoMo, mo I'epbep B TOM Hac
BUBYaB «J[0Ope TeMIiepoBaHui KJIaBip» 1 TpU pa3u
4yB HOT0 Y BUKOHaHHi camoro baxa. I1ix gac ogniei
3 01340K 3 KHs3eM JleononbnoMm 3 Kerena morio,
3BUYANHO, CTATHCS TaK, IO B po3nopsi/keHH1 baxa
HE BUSBHUJIOCS HISKUX MY3WYHHX IHCTPYMECHTIB.
MaJjeHbKHI TOPOXKHIN KJIaBECHH, STKHMH YUCITUBCS
cepell 1HCTPYMEHTIB TEpIIOTrChKOI Kamejid Mir
3QJIMIIATUCH BAOMA. Y BCSIKOMY pasi, OJIHE BIPHO:
BeJIMKa yacTuHa 1’ec 3 «J{oOpe TemmepoBaHOTO
KJIaBipy» BHHHKJIA B TIOPIBHAHO KOPOTKHIA
tepMiH. [lomiOHMI pig TBOPYOCTI XapakKTepHUI
st baxa. JIpyruit Tom OyB CTBOpEHUI BXKe B TOM
4ac, KOJIM 13 KOMITO3UIII€I0 KaHTaT 1B OCHOBHOMY
Oyno mokiHueHo. OxHak Gararo mpemntomaiid i Gyr
ICHyBaJIO 1€ 337I0BrO J0 TOTo, sIK bax ckiaB miaH
Bchoro 3i0Opanus. lle BimHOcHTBCS 10 Apyroi
YaCTHHHU HE B MEHIITIH Mipi, HiX 70 repioi. Y 000X
€ TBOpH, SIKI B INEPBICHIN (opMi BUHUKIN MaJo
HE B IOHAIBKUI TepioJ] TBOPUOCTI KOMIIO3UTOPA.
Buxonaseup, nepeiinsBuucek ayxom baxa, cam
3HAXOJIUTh T’ €CH, IPUHAJICKHI JI0 IIi€i KaTteropii.
Hanpuknaz, B mpemtoaisix c-moll i B-dur 3 nepmoi
YaCTHMHU BiH 0€3 JKOIHOI CTOPOHHBOI BKa3iBKU
BU3HAYUTH, 110 IM HE BUCTAUAE 3PLIOCTI, BIACTUBOL
IHIIAM npesroisaM. Y ¢y3i a-moll 3 1i€l sk yacTuHHA
IOHAIBKUI XapakTep TPOSBISETHCS HE TIIBKH
B JIESAKIH HE3aBEpIICHOCTI TEMH 1 BIJICYTHOCTI
IUIaHy B OOY/IOBI, @ i y TOMY, 1110 BOHa O€3yMOBHO
CKJIaJieHa JJIsl KJIaBecHHa 3 rnefauno. OpranHuii
INYHKT Ha I'ATh TaKTIB B 3aBepIIeHHI (yru He
MOXe OyTH 3irpaHuUii OJHUMHU pPyKaMH IHKOJIH
JIOBOJIUTHCSI 3BEPTATUCS 3@ JIOTIOMOTOIO JI0 TIe/ali,
110 XapaKTepHO caMe /sl FOHALBKUX TBOpiB baxa.
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Bzarani x «JloOpe TemrepoBaHU# KIaBip», Tak
caMO SK 1HBEHIIl 1 CUMQOHIS, NpPU3HAYCHUH
B IEpIIy 4Yepry Ui KJIaBikopna, a He KJIaBeCcHHa.
306ipauk 1744 poky cam aBTOp Ha3BaB HE K
Ipyry 4acThHY «J{oOpe TeMIepoBaHOTO KIIaBipy»,
a mpocto: «/[BaalsaTh YOTHPW HOBI MpPENOmii
¢yru» (Kapace, 2006).

3axinuenuii B Kereni tBip bax Ha3zBaB «JloOpe
TEMIIEPOBAaHUM KJIABIPOM» JUISL ITiATBEPIKEHHS
imei rtemmepanii. Ha crapux  KiIaBilIHHX
IHCTpyMEHTax HE MOXHa Oylo TpaTh y BCiX
TOHAJIBHOCTSIX, 00 KBIHTH 1 TEpIIii B HATYpaJIbHOMY
magi  Oynm aOCONIFOTHMMH — IHTEpBaJIaMH,
OOyMOBJICHUMH TIOJIIJIOM CTPYHH Ha 4YacCTHUHH.
ToMy o7lHa TOHAJIBHICTH BUXO/AMJIA YUCTOIO, 1HIII
K OUTBII-MEHIII HEYUCTHUMH, 00 CTPYHH, IO CIIy-
KWINM paHillle KBIHTOIO a0o Tepliero, B IHIINAX
TOHAJILHOCTSIX BUABIISUTHCS HE HA MicIii. Tpeba Oyio
3HAWTH CIOCIO /i1 BU3HAYCHHS TEPIIil 1 KBIHTH HE
B a0COJIOTHIN, a y BIAHOCHINA Temneparlii, TOOTO
3 JISIKOIO TIOTPILITHICTIO, MPH SIKil BOHU Hi B OJHIH
TOHAJILHOCTI HE 3By4aJi O YHCTO, TIOTIPH 1€ Y BCIX
OUIBIII-MEHIN 3aI0BUIbHO. [IWTaHHA 1€ CTajo
akTya’gpbHuM, Ko y XVI cTomiTri ams KOXKHOL
KJIaBilli KJIABIKOp/a CTajld HATATYBaTH OKpEMY
CTpYHY, 4oro pasime He Oyno. Panime crtpyHa
npu3Hayvagacs JUisl KUTBKOX KIJIABIIl a MPUBEICHI
B PyX TaHTGHTH OJHOYACHO BiJOKPEMIIIOBAJIH
HEOOXiJJHY YaCTHUHY CTPYHH, THM CaMHUM 3MYIIy-
touH ii 3By4aru. | opran HanosermmBo notpeOyBas
HOBOI TeMIIepallii.

[Ticas nocmipis itamiuis [xy3ensne Llapmino
(1558) IT’eTrpo Apona (1529) oprannuii maiictep
3 XampOepmranara Amnzapeac  bepkwmeiictep
3HAWINOB CMOCIO Temmepariii, SKAA B TpPUH-
numi 30epircs i 1o Hamoro 4vacy. Bin posminus
OKTaBy Ha JBAHAAINTH PIBHHX MiBTOHIB. Kloro

poboTa MpPO «MYy3MUYHY TEMIIEepallio» 3'sSBHIIACS
y 1691 pomi. IIpobnema Oyna BupimieHa: BiTHUHI
KOMITO3UTOPH MOTJIM ITUCATH y BCIX TOHATBHOCTSX.
OpHak MUHYJIO 1€ JOCUTH 0araTo 4acy, HOKH yBi-
WM y BUKOPHUCTaHHS TOHAJIBHOCTI, SIKi 10 TOTO
yHukanmu. Y 1728 porii, yepe3 mIicTh poKiB MiCs
BUHHUKHEHHSI «J{oOpe TemmepoBaHOro KIaBipy»,
3HAMEHUTUH TeOpeTHK XeHHIXeH BUIYyCTHB
«BueHnHs npo renepan-0ac», B AKOMy 3a00pOHsIE
nucatu B Fis-dur i Cis-dur 1 jume y Bumsimi
BUHSTKY J103BOJISI€ KOPUCTYBATUCS TOHAIBHOCTSIMU
H-dur i As-dur. 3Bigcu o4eBUIHO, 110 BiH HE 3HAB
OaxiBchkuX npertoniii 1 gyt (2003, 16.07.2024).

BuCHOBKH Ta TepPCNEKTMBH MOJAJILIIHX
aociiKkenb. OqUH Yac 31aBanocs, MO MEPIIiCTh
baxa mono «J/loOpe TemmepoBaHOTO KIaBipy»
He € omHo3HauHoro. Y 1880 pori 3HaimaeHO Oyio
pykormuc beprarapna Kpicriana BeGepa, opranicra
3 TeHHIITEnTa, Ha3BaHMN Maibke TaK camo, SK
1 OaxiBCKMii TBip, 1 TIO3HAYEHUH YEPBOHUMHU
yopauwiamu 1689 pokom. OpHaK BUKIMKAHE UM
30y/KeHHST He3a0apoM  BIAMIOCSA: 3HAMEHUTHI
My3W4HUI BUYeHHMH Tammeprt moBiB, 1m0 e OyB HE
MOTIepEeTHAK, a Oe3MapHUi HacHiTyBad CepeiauHH
XVIII cromiTrs. SKIo 3ragatv mpo MonepeHuKa, TO
HUM OyB MatTecoH, sikuil y cBoilt «Organistenprobey
(«locBim mpo opranictiBy, 1719) y posmimi mpo
reHepan-0ac  TPOIIOHYE  KOPUCTYBAaTHCS — BCiMa
TOHAJIBHOCTSIMY 1 JIa€ TIO 1BA TPUKJIAAN I KOYKHOT
TOHAJILHOCTI OJIWH BA)KKUH, IHIIMH JICTKHMH. AJie
KOJIHM 3'sIBUJIAcs 111 KHHTa, bax Bke po3poOuB IUIaH
«/1o6pe TeMnepoBaHOro KIIaBipy».

Takum umbOoM, «JITK» yTBepmkye inero
pIBHOMIpHOI TeMIapiii, Haj SKOI TMPAIIOBATIN
psil MalCTPIB — MOJKJIMBICTh BUCOKOXYIOXKHBOTO
H  IHTOHAIIMHO-YMCTOrO 3BY4YaHHA Yy BCIX
24-X TOHaJbHOCTSX.
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OCOBJHUBOCTI KJIAPHETOBUX ITAPTIN
Y CUM®OHIYHINA TBOPUYOCTI M. TAUJTHA

Mema pobomu npucssuena 0ocnioxcennio poni ma 0CoOMUBOCMAM KIAPHEMOBUX Napmill y CUMPoniunii meopuocmi
8UOAMHO20 aécmpiticbkoco Komnosumopa Hoszepa ationa. Y ¢okyci ananizy 3naxooamvcs nizui cumgorii komnosu-
mopa, 30kpema "Jlonooncoki cumonii™, axi demoncmpyroms iHHOayitHUL nioXi0 [ ationa 00 BUKOPUCTIAHHS KIApHe-
ma 6 opxecmpi kinysa XVIII cmonimmsa. Cmamms po3enioae memOpanbHi Xapakmepucmuxy KiapHema, 1o2o Men1ooudHi
ma eapMoHItiI QyHKYii, a maxodc Opamamypeiuny pons v cumoniunux cmpykmypax Iauona. Ocobnusa ysaza npudi-
nsemocs cumponian Ne 99 ma Ne 103, de kraprnemogi napmii 6idiepaioms 3HAUYWY poib ¥ CMEOPEHHI MY3UUHOI Opama-
mypeii ma po3Kpummi Xy004cHix 3a0yMie kKomnosumopa. Memooonozia 00cioxicenna Cnupacmscs Ha 0emaibHUull aHali3
napmumyp, a maxKodic Ha KOHMeKCMyaabHul RIOXio 00 BUGHEHHS ICIMOPUYHUX [ My3uyHUX 0dicepel. Cmamms 0eMOHCMPYE,
ax Tation, excnepumenmyouy 3 HOBUMU THCMPYMEHMATbHUMU MONCIUBOCHIAMU, CHPUAG PO3GUMKY CUMPDOHITUHOT MY3UKU
ma po3uuperuio opkecmpogoi nanimpu ceoeo yacy. Haykoea Hosusna noiseac y manitl KitbKocmi 00CIi0XHCeHb I0YU3-
HAHUMU HAYKOBYAMU MeMAMUuKy inmezpayii Kiapuema 6 opkecmp enoxu KAacuyusmy oo po3eumox ma CmanoeieHHs
6 HbOMY. V 36 3Ky 3 mMuM, W0 KOMRO3UMOP 0080 MANO 6CMU2 GUKOPUCTAMU OaHUL THCMPYMeNm Y c8oi meopuocmi
11020 ponb Y NONYNAPUIAYIT IHCMPYMEHMY NPUMEHWYEMbCS, WO 5 86AACAI0 € HE NPABUIbHO. Y cmammi npeocmasneti
HOBI ni0X00U 00 GUEUEHHs. IHCMPYMEHMOBKY Ma My3uyHoi opamamypeii I aiiona yepez npuzmy UKOPUCAHHSL KA1apHe-
ma. Ilposedeno cucmemamuune OOCIIONCEHHS MELOOUHUX | 2APMOHIUHUX QYHKYIN KIAPHEMOBUX NAPMIL Y CUMGPDPOHISAX
Tationa. Bussneno, wjo kiapremu He auuie OONOBHIOMb CIMPYHHI MA iHWT OYXO8I IHCIMPYMEeHmU, die 1l YdCmo 6UKOHY-
H0Mb KAKUOBI PO Y NPOBEOeHHI meM i CMEOPEHHI 2apMOHIUHOT NiOMpumMKU. BusHaueno eniue 6UKOPUCAHHA KIAPHEMIB
v cumeoniax ationa Ha nodanvuiuti po36UMOK CUMQOHIUHOT MY3UKL, 30KpeMa HA MEOPHICHb KOMNO3UMOpPI8 HACHIYN-
Hux noxonine. Okpecneno, ax excnepumenmu I ationa 3 KiapHemamu CRpusiiu esonoyii opkecmposoi npakmuxu. Bucro-
B0K: 00CNIOMNCEHHS 0CODNUBOCIEN KIAPHEMOBUX napmitl y cumponiyniti meopuocmi Hozepa Iaiiona dozeonuno anubuie
3pO3yMimu 11020 HOBAMOPCHKUL NIOXI0 00 OPKECMPOBKU MA POIb Yb020 THCHPYMEHMY 6 MY3UUHUX CIPYKMYPAX KiHysl
XVIII cmonimms. Ananiz niznix cumonitl, 3o0kpema "Jlonooncvkux cumponiii”, npodemoncmpysas, Kk GUKOPUCIAHHS
Knapnemie 30azamuno memopoey nanimpy opkecmpy ma 000ai0 HOBUX BUPAZHUX MONCTUEOCELL.

Knrouogi cnosa: Hosegh I'aiion, knapuem, cumponiuna my3uxa, memop, opkecmposa naiimpd, My3uiHa opamamyp-
eis, XVIII cmonimms.
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FEATURES OF CLARINET PARTS IN THE SYMPHONIC WORKS OF J. HAYDN

The purpose of the work is to study the role and features of clarinet parts in the symphonic works of the outstanding
Austrian composer Joseph Haydn. The analysis focuses on the composer's late symphonies, in particular the London
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Symphonies, which demonstrate Haydn's innovative approach to the use of the clarinet in the orchestra of the late
eighteenth century. The article examines the timbral characteristics of the clarinet, its melodic and harmonic functions, as
well as its dramatic role in Haydn's symphonic structures. Particular attention is paid to Symphonies No. 99 and No. 103,
where clarinet parts play a significant role in creating musical drama and revealing the composer's artistic intentions.
The research methodology is based on a detailed analysis of the scores, as well as a contextual approach to the study
of historical and musical sources. The article demonstrates how Haydn, experimenting with new instrumental possibilities,
contributed to the development of symphonic music and the expansion of the orchestral palette of his time. The scientific
novelty lies in the small number of studies by domestic scholars on the integration of the clarinet into the orchestra
of the classical era, its development and formation in it. Due to the fact that the composer had little time to use this
instrument in his works, his role in popularizing the instrument is diminished, which I believe is wrong. The article
presents new approaches to the study of Haydn's instrumentation and musical drama through the prism of the clarinet.
A systematic study of the melodic and harmonic functions of clarinet parts in Haydn's symphonies is carried out. It has been
found that clarinets not only complement strings and other wind instruments, but also often play key roles in conducting
themes and creating harmonic support. The influence of the use of clarinets in Haydn's symphonies on the further
development of symphonic music, in particular on the work of composers of subsequent generations, is determined. The
author outlines how Haydn's experiments with clarinets contributed to the evolution of orchestral practice. Conclusion:
the study of the features of clarinet parts in the symphonic works of Joseph Haydn allowed for a deeper understanding
of his innovative approach to orchestration and the role of this instrument in the musical structures of the late eighteenth
century. The analysis of the later symphonies, in particular the London Symphonies, demonstrates how the use of clarinets
enriched the timbre palette of the orchestra and added new expressive possibilities.

Key words: Joseph Haydn, clarinet, symphonic music, timbre, orchestral palette, musical drama, eighteenth century.

AKTyanbHicTh Temu. CuMoHis € omHMM i3 ocoGmuBocTi pamHix cumbpomniit U. Taiimna» omm-
IIPOBITHUX >KaHPIB OPKECTPOBOi MYy3HKH Ta MpO-  Cy€ YOMY KJIApHET TaK Ii3HO 3 SBHBCS Y TBOPUOCTI
1I€C ICTOPUYHOTO CTAHOBJIEHHS KJIapHETa B CTPYK-  KOMIIO3UTOpa Ta 3 SIKMMH TpPYIHOIIAMH BiH CTHK-
TYpi OPKECTPY € BaKJIMBUM [yl BUBYEHHS. JlaHUi  HyBCs IIpU BBEAEHI HOTro B OpKecTp. €IMHY MPaLlo
aHp y TBopuocTi M. Taiinma e maiimomynsipmi-  «An indescribable sweetness of expression: Haydn
IIMM 1 3yMOBJIEHO THM, 110 KOMIO3UTOp € onHuM  and the clarinety sika mpucB’siueHa KJIapHETY Y TBOP-
13 Hioro 3acHOBHMKIB. BpaxoBytoun nani akropu, dvocti ['aiiiHa HamucaB aMepUKAHCBKHNA MY3HKO3-
aHaJi3 poii KIapHeTa, 0coOnMMBOCTI Horo maptiii  HaBens Colin Lawson. Y HIi BiH ONHCy€e BHKO-
Ta OGaueHHs MOro MicClsl B OPKECTpi KOMIIO3UTOpPA  PHUCTaHHS KJIApHETa aKLEHTYIOUM Ha TeMOpaJbHUX
JIO3BOJIUTH HaM 3pO3YMITH, SIKi €BOJIIONINHI 3MIHM  Ta BHPA3HUX MOXIIMBOCTSAX ILOTO IHCTPYMEHTY
IIPUBHEC/IA I0SBa IHCTPYMEHTY B CHUM(OHIUHY B OpKecTpoBii kommo3uropa (Lawson, 1997). Lle
MY3UKy €NOXM KIacuiu3My. BuBueHHA cumdo-  PKEpeno € KIIOUOBUM JUIS IOCTIIKEHHS, OCKUIBKH
Hiynoi TBOpuocti Moseda Taiimma TpaammiiiHo — Ge3mOcepeqHBO aHAJI3ye POIb KIAPHETIB Y MY3HIIL
30cepe/pKyBajocsi Ha Horo BHECKy B po3BUTOK  laiigHa, mo Bigmosigae Temi crarti. Ta Bce X
CUM(OHIYHOTO JKaHpY, CTPYKTYPHHUX IHHOBAIsIX € OOMEXEeHUM uepe3 (OKyC Ha OKPEMHX acleKTax
Ta MEJOIMYHMX BUHaxonax. OfHaK poib 1 3Ha-  BUKOPUCTAHHS KJIapHeTa, 0e3 JeTalbHOro aHaizy
YEeHHs KJIApHETOBMX MapTii y HOro cuM@oHifAX  KOXHOI cuM@oHii. Takok MOXKHA 3yCTPITH 3raJIKu
J0C1 3aJIMIIAI0ThCs HENOCTAaTHBO JOCTIUKEHUMH,  Mpo KiapHeTu y podorax Hodgson A., Dolan E. I,
HEe3Ba)KalouM Ha Te, 110 BUKOpHCTaHHS kiapHeTa  Rice A. R., Somerset H. F., Sisman E. R. ne 3ara-
y cuM(OHIYHUX TBOpax laliHa CyTTEBO BIUIM-  JIOM ONHUCYIOThCA Ty>Ke MOBEpXHEBO. L1 OuIbIIoro
HylIO Ha (hOpMyBaHHS OpPKECTPOBOIO 3BYyYaHHS  PO3YMIHS pOJi HOBOIO I1HCTPYMEHTY € BaKJIMBO
Ta My3udHoi Apamaryprii KiHmsg XVIII cromitTs.  mpoanamizyBaTd mapTii caMe 3 BUKOHABCHKOI MO3HU-
TemOpanpHUMil BHECOK KiIapHETIB y cuMoHii ['aili-  11ii, ajie HayKoBUX cTaTeil siki O 1anu BiAMOBiIb Ha
JIHA 4acTO HeoOoUiHIoeThCs. [1oTpiOeH neTanbHUil  JaHi MUTaHHS OKU HEMAE.

aHayi3, mob 3po3yMiTH, SIK KJIApHETH BILIMBAIOTH Mera cTarTi cripsMoBaHa Ha BHSBJICHHS CIIe-
Ha 3arajbHy TEMOPOBY MaJITPy 1 CTBOPIOIOTh YHI-  IUDIYHUX TEMOPOBUX, MEJIOIUIHHX, TAPMOHIHHUX
KaJIbHI 3ByKOBI €(DEKTH B OpKeCTpi. Ta JpaMaTypriuHux QyHKIIH KiIapHeTa, a TaKoX

AHaJI3 MocaiKeHb. BiIbIIiCTh MOCHIKEHb, HA PO3KPHUTTS IHHOBAI[IHHOTO IiXOy KOMITO3H-
MPUCBSYCHUX  TEMOpaJIbHUM  XapaKTEPUCTUKaM  TOpa JI0 BUKOPHCTAHHS [bOTO IHCTPYMEHTY.
cumdoniit TaiiHa, 30Cepe/DKYIOThCS Ha 3aralib- Buxsag ocHoBHOoro wmarepiaay. CumdoHis
HOMY OPKECTPOBOMY 3BY4YaHHI, IPOTE POJb KJap- B MEpiof KIACHIM3MY CTa€ IEHTPATBHUM HKAHPOM
HETa YacTO 3aJMIIAEThCS B TiHI IHIIMX IHCTPY-  IHCTPYMEHT&IHLHOI MY3WKH. BOHa eBoIOIiOHyBajia
MeHTiB. TpodimoB A. y cBoill crarti «CTunboBi  Bif paHHIX (opM, 10 3IBUINCH Y OapOKOBOMY Iepi-

53



Fine Art and Culture Studies, Bum. 4, 2024

omi i HaOyBae CBOET KIACHMYHOI YOTHPHOXYACTHHHOL
tdopmu. TlosBa 11 J103BONHIIA KOMIIO3UTOPAM E€KC-
MIEPUMEHTYBaTH 13 ()OPMOIO, TapMOHIER0, 1HTErpa-
LI€I0 HOBUX MY3WYHHX IHCTPYMEHTIB, IIMM CaMUM
3aKJIaBIIN OCHOBU JUTs CUM(DOHIN €MOXH POMAHTU3MY
Ta cydacHoi opkecTpoBoi Mmy3uku (Hanwen, 2023).

. Taiigm GyB THM XTO 3pOOHB HAiGiTbIIMIA
BHECOK Y PO3BUTOK CTPYKTYpU Ta (OPMHU KaHDY.
UwrcneHHa KiJIbKICTh CUM(OHIN, € IbOMY IiATBEP-
mokeHHsM. [li3Hil mepion oro TBOPYOCTI MPHIIAB
SAKpa3 Ha aKTHBHY IHTETPallil0 KOMIIO3UTOPaMHU
y CBOi OpKecTpH KiIapHeTa. Alie came 3aBIaHHS
BiTHAWTH BUKOHABIIB JJIs1 OPKeCTpy Oysio CKiaj-
HUM. 3a JKUTTA KOMIIO3UTOP BCTUT HAIMCATH
qotupu cUM(OHIT 3 J0JaBaHHAM KIapHeTa 1 yci
BOHH BXOJAATh 10 nepeniky «JIonnoHcbkux cumdo-
Hiiv» (Hodgson, 2021). [{nst Toro, mo0 3po3ymMiTi
ske O0aueHHs OyJI0 y KOMIIO3UTOpa CTOCOBHO pOIi
1 MICIISI IIBOTO IHCTPYMEHTY B OPKECTpP1 BapTO MPO-
aHaJIi3yBaTH iX y XpOHOJIOT1YHIN MOCIiAOBHOCTI.

Cumponis Ne99 Es-dur crama mepmoro, e
laiina monmaB nBa kiapHetd in B. Ha Toit wac
KJIapHeT He Oy/lydYd IMOBHICTIO XPOMAaTH30BaHHM
Jy’Ke 3py4YHO I04YyBaB cede y JaHii TOHaJIbHOCTI.
[Tepma yacTrHa nounHaeThes 3 Adagio 1 TyT Kinap-
HETH MOKU BUKOHYIOTh €MHY (DYHKIIiO, 11 I0TI0-
BHIOIOTh CBOTM TEMOPOM MY3WYHHUH MIPOCTIP y Mic-
51X, J1e Tpa€e Bechb opkecTp. [1o Mipi po3BUTKY TeMU
0COOJIMBO HE BUPI3HAETHCS 3 TIOMIXK 1HIIUX IHCTPY-
MEHTIB, Ta B 3araJJbHOMY 3By4aHHI OPKECTPY BCE K
BITYYTHO JIOAA€ SICKPABOCTI 1 JKUTTS, caMa MapTist
K HE BUKIIUKAE SKUXOCh TEXHIYHHX CKIJIQIHOCTEH.
VY wvactuni Vivace assai cami mapTi BKe CTarOTh
O1JIBII TEXHIYHI, 3SBJISIOTHCS IIBUAKI IIACaXK1, CaMa
JMHaMiKa TBOPY TeX ypi3HOMaHITHMIACh. Ta Bce &
y HOPIBHSIHHI 13 IHIIMMHU IHCTPYMEHTaMHU JTyXOBO1
TpyIH MTOMITHO, IO y TIEBHUX MICIISIX TMapTil Kiap-
HeTa JIeII0 CIpOIIeHI BigHOCHO iHmmX. He3paxka-
oYM Ha 1e y Apyrid gactudi (71 TakT) KiapHET
OTPUMY€ CBOE€ TepIie HeBenuuyke solo pazom i3
CKPHIIKOIO, i€ 3a]1a€ TeMy wiel yacTuau. Came como
HalKCaHe y CePEAHbOMY PETICTPI, JyXKe 3pyUuHOMY
JUIsl THCTPYMEHTA, HE € TEXHIYHO CKJIaJHUM Ta BCE
K y HbOMY J100pe BioOpaxkaeThcsl BCs TEMOpOBa
JICITIKATHICTH 1 JIETKICTh 3By4aHHs1. KiapHeT Tak ou
MOBHTH 33/1a€ TUIAHKY SIKY TOTIM MEPEXOILTIOIOTh
HACTYITHI IHCTPYMEHTH BXKE 3 HCBSIIMYKUMHU Bapia-
uisiMu. [lanmii hakt 3HOBY BKa3ye Ha Te, 1m0 ["aiian
moOOIOBaBCs MUCATH 3pa3y CKJIaJHI MapTii 1 Mak-
CUMAaJIbHO CIPOCTHB iX 1 TMepeaaB BCl TEXHIUHI
HIOAHCH OUTBIII MTEPEBIPEHUM THCTPYMEHTaM.

54

VY napyriii yactuHi cuMdoOHIi poib KiIapHeTa
3MeHIyeTbes. Y Adagio KOMIO3UTOpP 3arajiom
OOMEXHMBCS  AyONIOBaHHSAM MapTii  BaJITOPHH
JUTSL TIICWJICHHSI 3ByYaHHs. 32 BUWHSATKOM HeEBe-
JUYKOTO Micts y 15 TakTi me pa3om i3 (uieiToro
Ta CKpHIKOIO rpae cojo. [li3uime mo Mipi po3Bu-
TKY JPYTOi 4acTH iIHCTPYMEHT ITOYMHAE BCe OibIe
3aJy4aTHCh, 30KpeMa BHKOHYE YK€ MEJIOMIHHY
TeMy pa3oM i3 (aroroM Ta CKpHIKow. Baprto
3a3HAYMTH, 110 HA (HOHI IMX JIBOX IHCTPYMEHTIB
came mapTisi KJIJapHeTa BUPI3HAETHCS CBOEIO SCKpa-
BICTIO Ta M’SITKICTIO 1 BUIVISAA€ CEPeJl HUX TOJIOB-
HOW. B mopanbioMy 10 KiHIS YacTHHU KJIapHET
BUKOHYE TUTBKH CYIPOBOJIKYIOUY MapTItO.

Tpers wactuHa Menuetto, Allegretto moun-
HA€ETHCS 13 MEePerykKiB JyXOBUX Ta CTPYHHHX, SIKI
rparTh apremkuonoaioni xoau BHU3. Ilo 1ikaBo
KJIQPHETH KOMIIO3UTOp BiAHIC came [0 TpynH
CTPYHHHUX 1 TPOAYOIIOBaB Ui HHOTO IXHIO Tap-
Tito. Takox y 1il 4aCTMHI MOXKHA BUJUINTH OJHE
coibHe Micne nepenq Men D.C. ne aBa kiapHeTH
y CYIpPOBOAI CTPYHHUX BHUKOHYIOTbH JIIPUYHE ITiJI-
BEJICHHS JI0 BEJIMKOI PEIPU3H yCi€l YaCTHHHU.

VY gerBepTiit wacTuHi Vivace KJapHET mepe-
BR)XHO 3BYYHTh TUJIBKM B MICLSX i€ T'pa€ BEChH
OPKECTp MITPUMYFOUH 3arajbHe 3By4aHHs Ta JIUHA-
MIKy Ta BapTO BCE K BUILIUTH JBa Micisl. [leprie
31 140 TakTy 4YiTKO TPOTIAJAETHCA MOMIPOHITHA
dakTypa i came B IIOMYy MicCIli KJIapHET OTPUMYE
XOUY 1 HE BEJIMKY aJieé KOHKPETHO CBOIO MEJIOIUYHY
JIHIIO SKa JOMOBHIOE III€ JIB1 1HIII 110 BUKOHYIOTh
cTpyHHI Ta ¢ueiita 3 roboem. Jpyre micie 6e3mo-
CepeHbO B KIiHII TBOPY KJIapHETH pa3oM i3 (aro-
TOM MArOTh 3aKJIFOYHE COJIO, SIKE CTaBUTh KPAIKy
y cuMdoHii, 10 TOro mMoaiOHE COJO0 BHKOHYBaJa
duneiita, a mi3Hime ro6oi. Bes s BmopsakoBa
CTPYKTypa Haraaye HEBEIUYKY Iepapxilo Mk
JyXOBHUMHU JIe MEJIOJIIF0 TIOYHHAE (IieiTa, Mmi3HilIe
MOBTOPIOE TOOOHM, a 3aKIIIOYHY KpamKy CTaBUTH
kiaapHeT. lle ayke CHMBOJIYHO BHIVISJIAE came
B il cuMdoHii, Tak HIOM KOMITO3UTOP CBIZOMO
3BEpTa€ yBary mjisjlaya Ha HOBUH 1HCTPYMEHT
y CBOEMY OpKECTpi i JI03BOJISIE HOMY 3aBEpILUTH
TeMy BCiel CUMQOHiT.

B3aranpHoMy 1100 TepIioi MOSBH  Kiap-
Hera B cuMdonii M. Taiigna BiguyTTs myxe 3mi-
IaHi 1 HareBHEe HaOLIbIIEe M0 KUIAETHCS B 04l
MpU TIePerisii TapTUTYPH, e T€ 10 IHCTPYMEHT
HE3BaBAIOYM HA CBOIO NMPUHAJIEKHICTH 0 TPYIH
JyXOBHUX HEMA€ CBOTO YITKOTO MICIISl B OpKECTpi.
[Tpotsirom Bciei cuM@OHIT BiH 3BYyYHUTh pa3oM
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1 3 CKpUNKaMH 1 3 T000EM, (aroTom, BaJITOPHOIO
y ¢inani ayomroe HaBiTh maptii minHuX. [laHuii
(bakT miATBEPIKYE EKCIIEPHUMEHTAIBHY CKIIaJIOBY
MpH iHTerpamii KjIapHeTa, KOMIIO3UTOpP aKTUBHO
IIyKa€e MOTo MiCIle B OPKECTPI 1 IOEAHYE 3 PI3HUMHU
temOpamu. Ha nanuii wac xmapHeT y cum¢oHil
CTaB MOCEPEANHI MK CTPYHHHMH Ja TyXOBHUMH
1 BUKOHY€E POJIb 00’ € JHYI0UO1 JIAHKH.

B nactymny cumdonio Nel00 . Taiiqn ne
J0/laB KJIApHETH, JOCTUMEHHO HE BiJIOMO, aje
CKOPIIII 32 BCE BiH BUPIIIUB TIEPEOCMHUCIUTH POJIb
iHcTpyMeHTy 1y cuMmdonii NelO1 «lopunHMK»
BOHHU 3HOBY IOSIBHJIHCb.

Cama cuM(oHis € J1eB’SITOI0 13 LUKIY JIOH-
JIOHCHKHX 1 IIMPOKO BifoMa Tija Ha3Boro «lomuH-
HUK» 4Yepe3 LOKAKYHHA PUTM TPOTATOM JPyroi
gacTuHH. L[pOro pasy KOMIO3UTOp BHKOPHCTOBYE
nBa kiapHetd in A. TonambricTh F-dur mosmo-
nsie KoM(OPTHO BHUKOHABIIO ceOe TodyBaTH 0Oe3
3aCTOCYBaHHS JIONATKOBHX arutikaryp. [lompwu
TaKy NepepBy y daHiil CUMQOHIi KIIapHETH MarOTh
JI0BOJII MaJly pojib y MOPIBHSAHHI 13 IONEPEIHBOIO
Ne99. XKomHux COJIBHHX MicCIlb, BCSI CYTh MapTil
3aKIIIOUAETHCST B JIONIOBHEHHI CBOIM 3BYyYaHHSM
Ta TeMOpOM My3MYHOTo mpocTtopy. Haifuacrtime
KJIApHETH TyONIOI0Th allbTiB, 1HOAI AOMOMAararoTh
MIHUM 3[IaJUTH CBOIM 3BYYaHHSM IXHIO TpH-
TaMaHHY pi3KicTh. B3aranbHoMy y 1ii cumoHii
3 mo3ulii PO3BUTKY KJIApHETOBOTO BHKOHABCTBA
HeMae€ Hi4oro HoBoro. CKiIalaeThCst BpasKeHHS, 1110
IHCTPYMEHT JOAAHUI BUKIIOYHO JJIsl TOTO 1100 HE
BTpavaTH HOBE 3ByUaHHs OPKECTpY sIKe Bxke chop-
MYBaJIOCh 1 € BII3HaBaHUM Ui ciayxada. Mox-
JIUBO CaMe TOMY y HACTyMHii cuM(pOHIT KITapHETIB
3HOBY HEMAE.

Cumponist Ne103 «The Drumroll» Es-dur Oyna
cTBOpeHa B3UMKY 1794—1795 pp. 1 cTana oguHa-
LATOI 13 HOro JOHAOHCHKOrO mepiony. Komro-
3UTOP TIOBEPTAETHCS 10 BUKOPHUCTAHHS KIIApHe-
TiB in B Ta 3pa3y i3 mepuioi 4acCTHHO MOMITHO
HACKUTBKM 3pociia iX 3HAYYNIICTh B IMOPIBHIHHI 13
MOTIEPEIHIMU JIBOMA CUM(OHISIMH.

[Mepma ywactura Adagio-Allegro con spirito
1 KJIapHEeTH BCTYNAaK B HIBHJKIA YacTUHI pa3oM
3 yCIM OpKECTPOM BHUKOHYIOTH OCHOBHY TEMY,
Ty’Ke )KUTTEPATICHY Ta BECely 3a CBOIM Xapakre-
poM. Binpasy BiayBa€eThCs 10 IHCTPYMEHT OLTBII
CHUHXPOHI30BaHUM 13 JYXOBUMH 1 3ByYHTh HOBHO-
IIHHO Ha piBHI iHmWMX. [IpoTsrom mepiroi yac-
TUHU HEMa€ COJbHUX MapTid Ta € 4yAOoBi OyTH 13
¢ueiiToro e sKpa3 KJIAPHETH YyJOBO IiAKPECITO-
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IOTh CBOIM SICKPaBUM 3BYYaHHS JPYTOi OKTaBH IO
MiJHECEHICTh MY3UYHOI TEMHU, & TAKOXK € MICIIS /e
KJIApHETH 3HOBY MOEIHYIOTHCS 13 CKPUIIKAMH, 110
CTae B)Ke BUPA3HUM 3HAKOM HamucanHs M. Taiinua.
3arajiom nepina 4acTuHa BioOpakae KapInHaIbHi
3MIHH y POJi KJIApHETa, 1 BiIUyBa€ThCS HOTO CTa-
HOBJICHHS SIK TIOBHOIIPABHOTO YJICHA Y TPYI JyXO-
BUX. Y HACTYIHHUX JIBOX YaCTHHAX KJIapHET BIJCYT-
HIH 1 I1e HEe IPOCTO TaK, aJike y (PiHaIbHIN YaCTHHI
Hac OYIKye€ I10Ch CIIPaBJii HOBE.

@inan Allegro con spirito MOYMHAETBCS 31
BCTYIly MITHHUX TICHISA SIKMX KJIapHETH BUKOHYIOTbH
CBOIO TeMY, BOHA Oy/ie 3By4aTH MPOTIIOM yciei yac-
TUHU 1 TIPHUB’s3aHA BUKITIOYHO J10 HUX. B micisix ne
3BYYHTh BECh OPKECTP TAaKOK BITHCAHI Iy)Ke Trap-
MOHIHHO, IX YYTHO 3 TOMDK IHIIMX IHCTPYMEHTIB.
Barpo 3a3HauMTH IHTOHAIlMHY CKJIQIHICTh JaHHX
MapTid, MUPOKI THTEPBAIM SK HANPUKIAL ACIIMA,
Jy’Ke 4acTo 3yCTPIYalOThCsl CENTHUMH, LI BUMArayo
B TOW Yac BHCOKOTO MPOQeCciOHaNi3My 1 SIKICHOTO
ciyxy Bin BukoHaBis. Ille omHa ocoOnmuBicTh i€l
YaCTUHU KJIAPHETU OTPUMYIOTh OLIbIIY yBary HIX
ro00¥i 1 BUTICHSIFOTh HOTO Y COJIbHHX MICITSIX J1a yXO-
BUX TpIO CTaBIsiuM Ha Ipyruid mwiad. Llei excriepu-
ment M. Taiinna BKa3zy€e Ha CMUIMBHHA KPOK, aJKe
3MICTUTH IHCTPYMEHT SIKHIA BXKE JOBTHil Yac yCTaHO-
BUBCSl B OPKECTPl Ha «HOBA4YKa» € HECTaHJAPTHUM
pimenHsaM. JlogaBim OUIBIIOro 3By4YaHHs KJIapHETIB
y ¢inan cumdonii [aiiqH oTpriMaB OLTBIT BUpaxe-
HUA eeKT KynbMiHamil. Takok My3W4YHHI MPOCTIp
OTPUMY€ PO3IIUPEHHS 32 PaXyHOK OUIBII CHIBHOTO
3By4YaHHS KJIAPHETIB B MOPIBHAHHI 3 TOOOSIMH.

Jana cumboHis Ta€e MiICTaBU BBAKATH IO
KOMITO3UTOP BiJHAKWIIOB Miclie 1 POJib KIapHe-
TiB y CBOEMY OpKeCTpi. 3BICHO 3amiHa Tro0oiB
y (iHaMBHIA YacTUHI 1€ BCHOTO JIMII EKCIepH-
MEHT aJie BiH TOKa3ye, mo ['aliiH 0aunTh BEIUKHIA
MOTEHIIIa] IHCTPYMEHTY 110 € XOPOIIMM IpUKJIa-
JIOM JUTSL HACJTiAyBaHHS IHIIUMHU KOMITO3UTOPaMH.

OctanHst cUMQOHIS /1€ KOMIIO3UTOp 3aydae
knapHetu crae NelO4 «JloHmoHchka» BOHa K
1 ocTaHHsA 13 HUKITy cuUM(OHIM HamucaHi 3a 4ac
nepeOyBanHs y JlonmoHi. Ponb kimapHeTiB 3HOBY
pi3ko cmanae, ['aliiH TOBEPTAETHCS IO TOTO XK
CTHJIIO IO JOTPUMYBABCA y TEPIIUX JBOX CHUM-
¢oHisX, 3HOBY AyOIIOBaHHS HapTii, XKOIHUX COJIO
1 TIIBKHM TeMOpasbHe 30aradeHHs opkectpy. B nes-
Kiif Mipi 1€ TOSICHIOETHCS TUM IO KOMITO3UTOP
HE XOTIB EKINEPUMEHTYBATH 31 CBOEI OCTAHHBOIO
cuMOHI€I0 1 BUPIIIUB HAMUCATH 11 y IpUTaMaH-
HOMY IS ce0e CTHITI.
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BucnoBku. B 3aranpHoMy mpoanamizyBaBm B cuMgonii Nel03, sika € Ha MOIO JTyMKy KBiHTEC-
BCI Il ciM(OHIT MOJKHA ITPOCTEKHUTH SIK BMIHIOETHCSL  CEHITIEFO POJIi KJIapHETa 1 CTa€e BiAMPaBHOIO TOUKOKO
poNb i BaXKIMBICT KIIapHETa B OopkecTpi M. agna s MaiiGyTHIX KOMIIO3HTOPIB 10 HEPEOCMHUCIICHHS
BiJl TeMOpOBOTO 30aradeHHsl OPKECTPY, 0 MOBHO-  CTPYKTYpH JYyXOBHX IHCTPYMEHTIB B OPKECTDI.
IIHHOI POJi THCTPYMEHTa COJIFOIOYOTO Ta BUKOHY- SIKII0 MOPIBHATH 13 THIIMMHU KOMITO3UTOPAMH
F0YOT0 BaXKJMBI apamarypriui ¢yskuii. Knmapuer — enoxwu six Hanpukiaa Mouapt, Canbepi un Opatu
3’BIIIETBCST B OpKeCTpi Kommosutopa y mi3Hiii  Craminu, [aliH 10BOJII Majo TBOPIB HamKcCaB i3
repiof oro TBOPYOCTI, 1 ek (pakTOp MOXIIMBO He  KiapHeTamu. Ajie TOH (akT Mo BiH € OJHUM i3
JI03BOJIMB 1OMY MTOBHOLIIHHO PO3KPUTH BECh IOTEH-  3aCHOBHHKIB TAKOTO JKaHPY K CUM(OHISI 3MyIITye
mian iHcTpymeHty. [lomitHo 1o [aiiaH 3akau  HAC BMBYATH TOM MaMii ajlie TaKUW BaXKIMBHMA
micist cuMQoHii 13 KiIapHeTamu Oepe may3y IS IUIACT KK MPUBHIC KOMIIO3UTOP B PO3BUTOK Ki1ap-
MIEPEOCMHUCIICHHS 1 1Ie Aajio cBOI pe3yibrard. Came  HETOBOTO BUKOHABCTBA i CTAHOBHEHHI B OPKECTP.
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POJIBb JIIIEPCTBA B TPOCKT-MEHEJKMEHTI
(HA TIPUKJIAJII KPEATUBHUX ITHJY CTPIi)

Mema cmammi — docrioumu pizui munu 1i0epcmea 8 NPOEKMAX KpeamusHux iH0ycmpiil y iXuitl 108 a3anocmi 3i cniy-
nemem YCniuHOCmi NPOEKNY, BUSHAYUMU MA ONUCAINU YMOBU eeKMUBHO20 YNPABTIHHS NPOEKMOM 8 2ay3i KPeamugHux
iHOyCmpIll, Wo Mae adiciuge 3Hauen sl O MOMUBAYIl KOMAHOU i CILYIHCUMb CHOCOOOM O0CASHEHHS Yinell NPOEKny.

Memooonozia — 30upanus, KpUMUYHUL AHATI3, OCMUCTEHHS MA Y3A2albHeHHA THQOpMayii YucieHHUx 3apyoincHux
HAYKOBUX Odicepei, NPUCESIUeHUX npobiemamuyi 1ioepcmed 8 npockm-meHeo0HcMenmi cghepu KpeamugHux iH0ycmpiil.

Haykosa Hosu3Ha — y 36 3Ky 3 GIOCYMHICMIO 6 YKPAIHCHKIL eymanimapucmuyi iHghopmayii npo pors nioepcmea
8 NPOEKM-MeHeDNHCMeHMI cihepu KpeamuHux iHOYCMpitl NoJiAede 8 Y8eOeHHI 8 HAYKoUll 0Oie HU3KY meopill, KOHYenyitl
3apyOINCHUX GUEHUX, CNPAMOBAHOMY HA POPMYBAHHSA CUCHeMU NO2TAJI8 OO0 TI0EPCMBA 8 NPOEKN-MeHeI’CMeHMI cghe-
PU KpeamugHux iHOycmpii.

Bucnoeku. [ocnioscenns poni nioepcmea 8 npoeKm-meneoicMeHmi 0CManib020 4acy GUAGUIU BAICIUBICNb MAKUX
aKkocmetl 051 Aidepa K 008Ipa, eHmy3iasm, KOMIemeHmMHICMb, 30amHiCmb pusukysamu i 6pamu Ha cebe 8i0n06idanb-
HICMb 30 NPUIHAMI PIUEHHS, a MAKOJIC eMUUHICIb Y No6eoiHyl 3 nioneanumu. YuHHUKAMU, SKI MOMUBYIOMb KOMAHOY 00
yenixy, 6y110 BUSHAHO B3AEMOPO3YMIHHSA, KVIbIYPY 83A€MUN, MEopyy ammocpepy. Busnaueno, wo y cexmopi kpeamugnux
iHOycmpiil y8aea 00 iHOUBIOYATbHOCI KOJICHO2O0 3 UJIeHI8 KOMAHOU MA€E OYMuU 3HAYHO UUJ0T0, HIJIC Y THWUX chepax, 1 wo
ye € cneyugpixoro came yiei chepu. V 36’a3Ky 3 yum nidepu, SKi npayrooms y cekmopi KpeamusHux iH0ycmpiil, vacmiuie
CMUKAIOMbCS 13 HEBUSHAYEHUMU CUMYAYIAMU, A MOMY Maloms 6ymu KpeamugHumu ma oanexoenaonumu. Haiibinow ouc-
KYCIHOIO NPOOILEMOI0 MEHEOHCMEHIY KPeamusHux npopecionanie 3anumacmscs npobiema noutyKy 6anancy migc Kpea-
MUBHICMIO Ma ii QOYITbHUMU MeNCaMU, OCKLIbKU KPeamueri npayieHUKY He Moepyions Op2aHizayiuny ma CmpyKnypHy
BNOPSIOKOBAHICHIL, BOHU € HEOUCYUNTIHOBAHUMU 3d BusHAUeHHAM. Todc nidepcmeo 6 KpeamugHux iHOYCMPIAX 03HAUAE
30amuicms 6UOYOY8amMuU AKICHY OPeaHi3aYiliHy CIMPYKMYpPy KOMAHOU, NPU YbOMY He 3a6adicaiodil nione2ium GUAEIamu
IXHI0 KpeamueHicms YnOGHi.

Knrouosi cnosa: nioepcmeo, npoekm-meHeoHcMerm, KpeamueHi iH0ycmpii, opeaizayitina Cmpykmypa, KpeamugHicmb.
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THE ROLE OF LEADERSHIP IN PROJECT MANAGEMENT
(ON EXAMPLE OF CREATIVE INDUSTRIES)

The purpose of the article is to investigate different types of leadership in creative industries projects in their
relationship with the degree of project success, to determine and describe the conditions for effective project management
in the field of creative industries, which is important for team motivation and serves as a way to achieve project goals.

Methodology — collection, critical analysis, understanding and generalization of information from numerous foreign
scientific sources devoted to the issue of leadership in project management in the field of creative industries.
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Scientific novelty of this paper consists in the introduction into scientific circulation of theories and concepts by
foreign scientists. Novelty of the paper consists in the forming in Ukrainian researches of views regarding leadership in
project management. Author considers this problem in the field of creative industries. It make this text innovation too. Due
to the lack of information in Ukrainian humanitarianism about this issue the proposed ideas, decisions and conclusions
have a high level of innovation for Ukrainian managers and Ukrainian science at whole too.

Conclusions. Recent studies of the leadership in project management have revealed the importance of such qualities
for a leader as trust, enthusiasm, competence, the ability to take risks and take responsibility for decisions, as well as
ethical behavior with subordinates. Mutual understanding, a culture of relationships and a creative atmosphere were
recognized as factors that motivate the team to success. It was determined that in the sector of creative industries attention
to the individuality of each of the team members should be much higher than in other areas, and that this is specific
to this area. In this regard, leaders working in the creative industries sector are often faced with uncertain situations
and therefore need to be creative and visionary. The problem of finding a balance between creativity and its boundaries
remains the most debatable problem of management in the sphere of creative industries. Creative workers do not like
organizational and structural orderliness, they are undisciplined by definition. Therefore, leadership in creative industries
means the ability to build a high-quality organizational structure of the team, while not preventing subordinates from
expressing their creativity to the fullest extent.

Key words: leadership, project management, creative industries, organizational structure, creativity.

AKTyaJbHicTh Npo0aemMu. DeHOMEH KpeaTuB-  TETIYHOIO MEHEPKMEHTY, TMpolecy NPUHHATTS
HUX IHAYCTPIN IIMPOKO JOCIIHKYBAaBCA OCTAaHHIMM ~ PILLIEHb, a TAKOXX MEHEIKMEHTY B uigomy. [Ipote
JECATWIITTS 3 METOI0 OTPUMATH HOTO 3arajibHO-  OJHMH BaKJIUBHUH aCIEKT Ii€l MpoOIeMaTuKu — poib
MPUMHATHE BU3HAYEHHS, @ TAKOXK OKPECIUTH KOp-  JIJEPCTBA B MPOEKT-MEHEHKMEHTI KpeaTHMBHUX
nonu (Potts, et al. 2008; O’Connor, 2010; Harper,  immycTpiii — moci Maibke irHOpyBaBcCsl, SIK TaKWH,
2011; Flew & Cunningham, 2013). HalimonynsipHi- 110 3yMOBJIEHHI THM, 1110, 3 OAHOro OOKY, Kpea-
IIMM HUHI € OSCHEHHs KPEaTUBHUX 1HAYCTPIN K  THUBHA AISUIBHICTH € (DYyHIAMEHTAIBHO MPOEKTHOIO,
ramy3si, 110 BeJe CBOE TOXO/KEHHS B 1HAMBIAY- 3 1HIIOTO — Tepeadavae BiAMOBY BiJ| i€papXidHUX
aJIbHOT TBOPYOCTI, HABUYOK 1 TAJIAHTIB, SIKI MAIOTh  BIJTHOCHH Ta KOHTPOJIIO HA KOPUCTH 3BUILHEHHS 1HI-
MOTEHLIa] sl CTBOPEHHs OararcTBa Ta pobounx  IiatuBu npauiBHukiB (Briand & Hodgson, 2011).
MICIIb NUISXOM TeHEpPYBaHHA Ta BUKOPHUCTAHHS AHaJIi3 OCTaHHIX J0CHizKeHb i myOsikamii.
IHTEJIEKTyaJIbHOI BIACHOCTI. [Ipotsirom ocCTaHHIX POKIB AOCHIIKEHHS PI3HHUX

B3aeM03B’s130k MK KpEaTHBHICTIO Ta Hapo-  ACMEKTIB MPOEKT-MEHEIKMEHTY, THIIIB JIiJIepCTBa,
LIyBaHHSAM E€KOHOMIYHOTO MOTEHLIady OCTaHHIM  KpPEaTUBHHUX IHAYCTpPiId B LUIOMY Oyl0 TOCHTH
4acoM TMpHUBEpPTAE BCe OLIBINY yBary, OCKUIBKM  aKTUBHUM. 30Kpema, Oyl0 MpUAUIEHO 3HAuHYy
3pocTae iHTepec 10 I00ani30BaHOTO €KOHOMIY-  yBary pojii KpeaTMBHMX 1HAYCTpPIM SIK pyIlis Mmif-
HOTO CEPEeIOBHINA T4 IHTEHCHBHOTO BUKOPUCTAHHS ~ BUIICHHS CTIMKOCTI €KOHOMIKH Ta HOCIsSl IHHOBAIIIi
TBOpUYMX MpoaykTiB. Exonomika, 3acHoBana Ha  (Garnham, 2005; O’Connor J., 2007; Potts et al.,
BHUKOPHCTaHHI KpeaTuBHOTO ToTeHIiany, Buaukiaa  2008; McKinlay, 2009; Bettiol & Sedita, 2011;
y XXI cronitti. Bona nepen6auae ocobnusuii mia-  Harper, 2011; Hotho & Champion, 2011; Isaksen &
X111 10 CTIO)KMBaHHS, sIKE€ BU3HAYAIOTh K «cuMBO-  Akkermans, 2011; Flew, 2012; Piergiovanni et al.,
JIYHE CMOXKMBaHHS (KoHC’tomepusM), ckoHcTpy-  2012; Flew & Cunningham, 2013; Mangematin et
HoBaHe Ha OCHOBI po3poOKM BHIIOTO corianbHoro  al., 2014; Granados et al., 2017; Abisuga Oyekunle
nonuty» (Levickaite, 2011). ¥V upomy xontekcti & Sirayi, 2018; Lampel & Germain, 2018); Bu3Ha-
KpeaTuBHI IHAYCTpii € HEeHTpalbHUM (DaKTOPOM, UYEHO, OMHCAHO Ta CHUCTEMAaTH30BaHO (AKTOPU
3 OISy Ha IXHIO MPUYETHICTH 10 1HHOBALll, kpe-  ycmimHocTi Oi3Hec-npoekTiB (Pinto & Slevin,
aTMBHOCTI 1 HOBHX, CEpBICHUX MeTO/iB kpeatuBHOI  1988; Atkinson, 1999; Shenhar et al., 2001; Cooke-
exonomiku (Howkins, 2007; Granados, etal. 2017;  Davies, 2002; Howkins, 2002; Jugdev & Miiller,
Lampel & Germain, 2018). 2005); po3mISIHYTO Ta TPOAHATI30BAHO SBUIIE

KpearusHi inaycTpii B cydacHOMY CyCHUIbCTBI  JIiIEPCTBA B OpraHi3allisfiX, yCTaHOBaX, KOJIEKTUBAX
BUSIBIISIFOTBCSL BCE OUTBIN BaXIMBUMH JUII HOTO — Ta KOMaHIAX PI3HUX BUIIB 1 TUMIB, HOTO CHIIBHI
PO3BHUTKY Ta (D)YHKILIOHYBaHHS, 110 3aCHOBaHO Ha  Ta ciadki croponu (Bass, 1985; Howell & Avolio,
3HAHHAX 1 XapaKTepU3yeThCs TOMIHYyBaHHSIM Kpea-  1993; Judge & Piccolo, 2004; Emery & Barker,
THBHOCTI Ta iHHOBAIIH. Takum unHoMm, nocmigauku  2007; Hinkin & Schriesheim, 2008; Bennett, 2009;
NPUAUTIOTH IpoOieMaThIll KpeaTuBHUX 1HAycTpii  Bérubé & Demers, 2019; Mallia, 2019); oxapakre-
3HauHy yBary, 0COOJHMBO y iX BITHOIIEHHI 0 CTpa-  PHU30BaHO CHEIHU(IKYy MEHEKMEHTY B KPEaTUBHUX
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IHAYCTPIsIX, B T.4. CTOCOBHO €(DEeKTHBHOCTI Oi3HEC-
MIPOEKTIB Ta OCOOMUBOCTSX B3AEMOII MIX MeEHe-
okepamu Ta riepconasiom (Bilton, 2006; Cohendet
& Simon, 2007; Marotto, Roos & Victor, 2007;
Tschang, 2007; Mayfield M. & Mayfield J., 2008;
DeFillippi, 2009; Townley et al., 2009; Marcella
& Rowley, 2015; Petrovi¢ et al., 2017); cmocre-
PEKEHO Ta OMUCAHO MPsAMi W HEeNpPsSMi 3aJI€KHOCTI
MDK TIEpCOHAJIOM TIPOEKTHOTO MEHEKMEHTY,
TUIIAMU IPOEKTIB Ta CTYNEHEM YCIIIIHOCTI IXHBOT
peamizanii (Turner & Muller, 2005; Dvir et al.,
2006; Miiller & Turner, 2007, 2010; Geoghegan
& Dulewicz, 2008; Levickaité, 2011; Holzmann &
Mazzini, 2020) Ta iH.

Merta nocCHiIKeHHsA — JOCTIIUTH Pi3HI THUIH
JiepcTBa B MPOEKTAaX KPEAaTUBHUX IHAYCTPiil
y IXHIH TIOB’S3aHOCTI 31 CTYIIEHEM YCITIIHOCTI
MPOEKTY, BU3HAYUTHU Ta OMUCATH YMOBHU e(heKTUB-
HOTO YIPAaBJIiHHS MPOEKTOM B raily3i KpeaTMBHUX
IHAYCTPIH, 110 Ma€e Ba)KJIMBE 3HAYCHHS JJI1 MOTH-
Ballii KOMaHIU 1 CIYXHUTh CIIOCOOOM JOCSTHEHHS
LiJIeH MPOEKTY.

Buxiaa 0cCHOBHOT0 MaTepiaJty 10CJIi/IzKeHHsl.
3a ocTaHHI AECATUIITTS NpobiIeMaTuka KpeaThB-
HUX iHyCTpii HaOyna 3HAYHOT MOMYJIAPHOCTI. lif
OyJI0 TIPUCBSIYEHO HU3KY IOCIIIKCHb, SK MaJH
Ha MeTi BHU3HAUUTH, WO MPEACTABISAIOTH COOOO
i iHIycTpii Ta SKy I[HHICTH A CyCIUIBCTBA
BoHM sBIstOTh (Flew, 2012). YUumano mocminHu-
KiB CTBEP/IXKYE, 1110 SIBUILIE KPEATUBHUX 1HIIYCTPIH,
nepeayciM, TOB’s3aHO 3 (PAKTOPOM CKOHOMIY-
HOTO 3pOCTaHHSI, IO MiATBEPIKYETCS NIUPIIUMH
MOXIIMBOCTSIMH TIPALIEBIAIITYBaHHSA Ta BiJIO-
BiIHUMM (hiHAHCOBUMH HaJXOJKeHHsMH (Siwek,
2000; Garnham, 2005; Piergiovanni & Santarelli,
2012; Abisuga Oyekunle & Sirayi, 2018). Mapko
MaportrTo, Moran Pooc, Bapt Bikrop (Marotto et
al., 2007), nanpukiaja, HABOASTH MPUKIIAIN PI3HUX
TUIIB JIIEPCTBA Ta MEHEKCPCHKUX CTHIIIB, SIKi
CIPUSAIOTh «MaKCUMAaJIbHO MPOAYKTHUBHIN» poOOTi
B opkectpi. [Tarpik Korenaer ta Jlaypent CiMoH
(Cohendet & Simon, 2007) Ha mpukIiaai BUPoO-
HUIITBA BiJIEOITP JMOCIIDKYIOTh, SIK BUCOKWH Ta /
a00 HU3BKUI KOHTPOJIb MEHEPKEPa BUKOPUCTOBY-
€THCSI JIJIs1 OaJIaHCYy MK BUMOTaMH KPEaTUBHOCTI
ta MacoBoi mpoxykiii. Cabina Iorro i Kerpin
Yemmion (Hotho & Champion, 2011) mocmimxy-
I0Th MPAKTUKy 1HHOBALIMHOTO MEHEIKMEHTY Ha
MPUKJIAJII MAJIOTO 1 CEPEeIHBOTO IMiIMPHUEMHHUIITBA
B iHAyCTpii Komm’roTepHuX irop. Bincent Men-
mkeMeiTiH, xonaran Cancen Ta Enpke [rocnep
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(Mangematin et al., 2014) ocMHUCIIOIOTh BIUIUB
IU(PPOBUX TEXHOJOIIM Ha IHCTUTYLINHHY JIOTIKY,
0i3HEeCc-MOIeIi Ta TBOPYI MPOILECH Y KPEaTUBHUX
IHIyCTpisX.

MeHeKMEHT Y KpeaTUBHUX 1HAYCTPIsX MOpo-
JDKYE€ BHUKJIMKA Y 3B’S3KYy 13 CKJIQJHUMH CTO-
CYHKaMH MIDK aJIMiHICTPYBaHHSIM, MHCTEITBOM
1 TEXHOJOTisMHU, SIKI IOBUHHI OyTH IpaBUILHO
CKOOPIMHOBAaHUMH, 30aJTaHCOBAHUMH JUISL JJOCSAT-
HEHHS BIAMOBITHUX Oi3HEC-1IJIeH, 3 OMHOTO OOKY,
Ta 30epeKeHHs KpeaTHBHOI IHTErpPOBAaHOCTI, 3aiy-
yeHocrTi, 3 inmoro (Townley et al., 2007; McKinlay,
2009; Bérubé & Demers, 2019). Takum 49uHOM,
KpeaTuBHI 1HAYCTpii BUMararTh 30aJ1aHCOBAHOCTI
M KPEaTHBHICTIO 1 MeHeKMeHToM. [lepia aco-
IIFOETHCS 3 CBOOOIOI0 Ta BUIBHUM JTyXOM, TOA1 SIK
JOpYyTHi — 3 porexypamMu Ta e(peKTUBHICTIO.

HesBakaroun Ha Te, 1o Oararo BiIOMHUX Kpea-
TUBHUX 1HIyCTPii, TAKKX SIK apXiTEKTypa Ta KiHO,
HAITPUKIIA]], MaikKe 3aBXK/I1 OPTraHi30ByBaJIHCS IIPO-
€KTHUM IUIIXOM, OCTaHHIM YacOM 3HAUEHHS «IIpO-
€KTHBI3allii» 3pocTae Ha rodansHOMY piBHI (Lundin
& Steinthorsson, 2003; Petrovic & Sofronijevic,
2017). Binpuiicte KpeaTUBHUX 1HIYCTpPIA Hepexo-
JSITh JIO TIPOEKTHHUX OpraHi3aliiHIX MOJeNeid, moo
TaKUM YMHOM YHHKHYTH Herepen0davyBaHUX PH3HU-
KiB, 1 IPY IIbOMY 3QJTUIIIUTHCh IHHOBAIIHHUMU. Take
3pYLICHHSI MOXKHA CIOCTepirati B 0ararbox Cek-
TOpax KpeaTWBHHX IHIYCTpid, TAKUX SK peKiiama,
My3HKa, Tu3aiiH, Moaa, memia, Bineorpu (Cohendet
& Simon, 2007; Tschang, 2007; DeFillippi, 2009;
Bettiol & Sedita, 2011; Cohendet, Llerena, &
Simon, 2014; Marcella & Rowley, 2015). Pa3zom
3 TUM, OUIBIIICTh KPEAaTWBHMX IHAYCTpPIHA JOCI He
aJanTyBanucs Mix oOCSAr 3HaHb, HAKOIMMYECHUH
y chepi MpOEKT-MEHEPKMEHTY.

OcTaHHIMH POKaMHU IHTEpPEC 10 PpoJIi Jijep-
CTBa y JOCIIDKEHHSAX B3a€MOIT MiX JIiJIEPCTBOM
Ta KpearuBHicTIO 30imbmmBcs (Bilton, 2006;
Mayfield & Mayfield, 2008; Isaksen & Akkermans,
2011). Ipore, He3Baxkaw4YW Ha Te, MO0 B KOHTEK-
CT1 MPOEKT-MEHEKMEHTY JIiIEPCTBO OYyJI0 JOCUTH
no0pe BHBYEHO B IIJIOMY, IIsi KOMIIETEHTHICTB,
OyIay4yd ONHI€IO0 3 HAMOIIBII BaXKIMBUX Ha BCIX
piBHSX peadizalii npoekrT-meHekMeHTy (Emery
& Barker, 2007; Turner & Muller, 2007; Bennett,
2009; Miiller & Turner, 2010), noci Bce 1m1e Mao
JOCITI/DKEHA caMe y IPOEKTaxX B cepi KpeaTuBHUX
IHIAYCTPIM.

3aranbHOMPUIHATY TEOPIO JTiIepCTBa MPeACTa-
BuB bepnapa bacc (Bass, 1985), sxuii BuiimB aBa



Fine Art and Culture Studies, Bum. 4, 2024

OCHOBHHUX THIIH JIiJIEpPCTBa: TpaHCHOpMaIliifHEe Ta
TpanzakuiiHe. Tpancdopmaniiine JiIepcTBO,
3TiHO 3 HOTO TBEPKECHHSMHU, ITOB’A3aHE 3 XapHu3-
MOIO, PO3BUTKOM Bi3ii, IHAUBIAyaJbHHUM MHUC-
JICHHSM Ta IHTEJIEKTYaJIbHUM CTHMYJIIOBAHHSIM.
TpanzakuiiiHe * JiA€pPCTBO 3MYIIy€e MiAJIENINX
CTaBUTHUCS 10 BUMOT Tpali SK 10 MOXIJIUBOCTI
OTpUMAaTH BUHATOpoIy abo K MokapaHHs. TpaHc-
dbopmartiitnuii igep — coOKycoBaHHUN Ha TEpCo-
HaJIi, TOA1 SIK TpaH3aKI[IHHUH — Ha 3aB/IaHHSX.

YoTtupu 03HaKu TpaHCHOPMAITIITHOTO JTiIepcTBa
Taki: Xxapu3Ma alo ijeanizyrouuil BIUIMB; Hajau-
Xalo4ya MOTHUBAIIiSl, 1HTENEKTyalbHa CTHMYJISIIIS,
IHAMBIAyani3oBaHui miaxia. Xapu3ma ado imeari-
3yIOYHI BIUTUB CTOCYIOTHCSI OCOOMCTOCTI Ta MOBe-
JHKYW Jiiepa, BOHU BUKJIMKAIOTh y THX, KUM BiH
Kepye, 3aXOIUICHHs 1 Oa)KaHHS HACHiyBaTH HOTo
noBeiHKy. Hanuxaroua MOTHBaLlis CTOCY€ThCS
Bi3ii, IKy (popMyITIOE JTifiep, i TOro, HaCKiIbKU BOHA
CTUMYJIIO€ HOro mijyeriux. [HTenexkryanabHa CTH-
MYJIALIS O3HAYAE MEXKY, 10 SIKO1 JIiIepH 320X0UYIOTh
CBOIX MIJIENNIUX CTABUTH MiJ CYMHIB 3allpOMOHO-
BaHI HUMH TPUIYIICHHS, Oa)KaHHS WTH HA PHU3HK,
1 TAKMM YMHOM HapOINYIOTh BJIACHY KPEaTHBHICTb
Ta KpEaTHBHICTh CBOIX Mijyierux. [HauBiMyanizo-
BaHUH MIAXiJ CTOCYETbCS OCOOMCTOTO CTABICHHS
Jiziepa 10 KOKHOTO 3 HOTO MiAJIETNIUX, 10 MOXKe
MPOSIBIISATHCS TYPOOTOK, HACTABHUIITBOM YU KOY-
guaroM (Judge & Piccolo, 2004).

TpbomMa O3HaKaMu TpaH3AKIIMHOTO  JIijep-
CTBA € yMOBHa BHHArOpojia; MEHEPKMEHT
BUHATKIB  (QKTWBHMIA); MEHEDKMEHT BHHSTKIB

(macuBHUIT). YMOBHA BHHAroposia CTOCY€ThCSI CUTY-
aliif, KomM JiJgep YiTKO BHM3HA4ae OYIKyBaHHS Ta
MO3UTHBHI YW HETaTUBHI BWHATOPOM, TIOB’s3aHi
3 IOCATHEHHSIM a00 HETOCATHEHHSIM 3a3HaYE€HHX Odi-
KyBaHb. KOHIIeTIIIisI MEHEPKMEHTY BHUHSTKIB BU3HA-
Ya€eThCSl MEKEI0, KOJIH JIiZIEp, HA OCHOBI TPaH3aKIIii
(ToOTO Aiii FOTO T IETITNX ) TIOYMHAE BXKUBATH BJIac-
HUX KopuryBaneHuUX fiii (Judge & Piccolo, 2004).
AKTUBHI JJEpHU XapaKTepU3YIOTbCS THM, IO, CIIO-
CTepIirarouu 3a MOBEIIHKOIO CBOIX MiUIENINX, Mepe-
0auaroTh POOIEMH Harepe]] Ta BXKUBAIOTh KOPHT'Y-
BAJILHUX JIIH III€ O TOTO, K IMOBEIIHKA ITiIEIINX
CTBOPHUTH Ceplo3Hi TpyaHoml. Haromicth, macuBHi
JIJIepH BKMBAIOTH 3aXOIB JIUIIIE MiCIIsI TOTO, K TPO-
omnemu yxe creopeno (Howell & Avolio, 1993).

JlonaTkoBor0 (OpMOIO JIiIEPCTBA, BIACHE HEi-
JIepCTBa, € JIiaepcTBo HeBTpydaHHs (laissez-faire),
10 MpeICTaBIsie COO00 YHUKHEHHS JIiJIepcTBa a0o
HOTO BIJICYTHICTD SIK TaKy.
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Jliteparypa 3 MPOEKT-MEHEHKMEHTY HIMPOKO
pO3IVIsIIa€ MUTAHHS YCIHIXYy IPOEKTY 3 PI3HUX
To4oK 30py (Atkinson, 1999; Turner, 1999; Cooke-
Davies, 2002; Jugdev & Miiller, 2005). Tax,
JIlxedpi ITinTo i Jlennic Cnerin (Pinto & Slevin,
1988), mocmipkyroun (GakTopu YCHIXy IPOEKTY,
BUSIBWII HA/I3BUYANHY POJIb B IIbOMY IUIaHI KaHa-
JiB KOMYyHiKalii, a TakoX 34aTHOCTI Jigepa Jo
BUpIIICHHST TIpoOieM. Xoda MpsMOi 3aJIeKHOCTI
MK TPOEKT-MEHEKMEHTOM, CTHJIEM JIiJIepCTBa
Ta YCHIIIHICTIO MMPOEKTY HUMHU HE BHUSBIICHO, BOHH
3a3HA4Yar0Th, 110 BiJICYTHICTh JESKUX XapaKTepuc-
TUK MEHEDKEpa MPOEKTY, TaKUX SK JIOISHICTS,
aJMiHICTpAaTHBHI HaBWYKH, BMIHHS BIUTUBAaTH Ha
IHIIUX MOXYTh IIPHUBECTHU MPOEKT JI0 MTPOBAITY.

Hocnimkennsi, nposeneHe Pomui Tepuepom
i Pamehom Mromutepom (Turner & Miiller, 2005),
BBAYKAETHCS OTHUM 3 HAMITOBHIIIMX BHECKIB Y JIiTe-
parypy NPOEKT-MEHEKMEHTY 3 INHUTaHb BIUIMBY
KOMIICTEHTHOCTI MEHEIKepa MPOEKTY Ta CTUIIO
JiiepcTBa Ha yCHiX MPOEKTy. BoHM BUSABMIH, 11O
Xoua JIiTeparypa IMpo YCIHiX TPOEKTYy «B OCHO-
BHOMY ITHOpY€ NMHUTaHHS BIUIMBY MEHEIKepa Mmpo-
€KTY, HOro / 1i CTHITIO YTIpaBIIiHHS Ta KOMIETECHIII{
Ha ycrix npoekty» (Turner & Miiller, 2005, p. 59)
a00 sSIK YMHHUKA YCIIiXY, BCE XK JIiTeparypa 3 3araib-
HOTO MEHEDKMEHTY CTBEPJUKYE, IO CTHIIb JIiAep-
CTBa Ta KOMIIETEHIIII MEHEKepa € KIHOYOBUMH
JUTSL yCTIIHOT poO0TH B Oi3HECI.

Cepen 1eaK1X 3 HACTYITHUX MPallb, B SKUX TOCITi-
JDKYETBCS 1151 TIpoOiemMa, € i Taki, B SIKHX BHBYa-
IOTBCS B3a€MO3B’SI3KM MK OCOOMCTICTIO MeEHe-
JDKEpa MPOEKTY, CTUIJIEM YIPABIiHHS Ta THUIAMH
npoekTiB (Dvir et al., 2006), Ti, B AKX TOCITIIHKY-
I0ThCS 3B’ I3KU MK ITapaMeTpaMHu JIiJIepCTBa, eek-
TUBHICTIO Ta ycmimHIcTIO mpoekTiB (Geoghegan
& Dulewicz, 2008; Turner et al., 2009), a Takox
Ti, SIKl AEMOHCTPYIOTb, 110 AJIsl PI3HUX THIIB MPO-
€KTIB MAXOAATh pi3Hi cTuii JigepctBa (Miller &
Turner, 2007). OCHOBHOIO TIOTE3010, KA € TTOX1JI-
HOIO 3 ITUX TBEP/DKEHb € Ta, 1[0 MEHEDKEPH HECYTh
BIJIMOBIJIAJILHICTD, 1 1€ € BJIACHE KPUTHYHO BaXK-
JIMBHUM JJIS1 TOCSITHEHHS YCITiXy MPOEKTY 3a BCiMa
MOKa3HUKaMHU.

Kam JxamkeB i Pansd Mromrep (Jugdev &
Miiller, 2005) mnpomoHYyIOTh pPETPOCTEKTHBHHIA
OIS HA MTPOOJIEMATHKY YCHINIHOCTI Oi3HEC-TIpo-
€KTY B JIiTepaTypi 3a octanHi 40 pokiB, BUALISIOUH
npu UbOMY 4oTHpH rnepionu. Ilepmmii naryerses
cepeanHo0 1900-X, KOIM YCHILIHICT MPOEKTY
BUMIpIOBajacs NUISXOM OLIHKU 3aTPayeHoro yacy,
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BapTICTIO Ta piBHEM sikocTi. [Ti3Hime Oyio gomaHo
e OAWH BAXJIWBUW TapaMeTp OIHKU YCIHill-
HOCTI, 30KpeMa — CTYITiHb 3a/I0BOJICHOCTI 3aIliKaB-
JeHUX CTOpiH. HacTymHMM mapamMeTpoM OILiHKH
YCHIIIHOCTI MPOEKTY CTajia po3poOKa IHTErpoBa-
HUX CTPYKTYP (hpeiMBOPKIB), K1 OI[IHIOIOTH HOTO
nepcrneKkTuBHICTh. CydacHU MiAXiag po3nisgae
YIOPaBIiHHS MPOEKTOM SIK TEBHHM CTpaTeTidyHUMA
AKTUB KOMITaHii. ¥ IIbOMY KOHTEKCTI JIOCJIIDKSHHS,
nposenere Aaponom lllenxapom, Josom [IBipom,
Odepom Jlei Ta Ananom Masbtiiom (Shenhar et
al., 2001) nalyBae ocoOmuBoro 3HaueHHs. Lleit
IiIX1]T TPYHTY€ETHCS Ha BU3HAHHI MEHEKEPIiB IPO-
€KTIB HE JIMIIIE OTIEPATUBHUMHU, a i CTpaTeTYHUMHU
migepamu. TakuM YWHOM, BU3HAYEHHS Ta OLIHKA
yCHiXy TPOEKTy Oa3yeThCsl TAaKOX Ha KOHIEIH-
mii crpareriuHoro ymnpapiiHHA. baratoBumipHa
Ta 0araTOKOMIIOHEHTHA CTPYKTypa OLIHKH YCHiXy
MIPOEKTY, 3aIPOIIOHOBAHA UMK BYCHUMH, BKIIIO-
Yae YOTUPU YHIBEpCalbHI BHMIPH YCIIIIHOCTI
MPOEKTY: €PEeKTHBHICTh, BIUIMB Ha KIIi€HTa, 0i3-
HEC-YCIIIIHICTh Ta CKEpyBaHHS Y MailOyTHE.

3 METOI0 BCTaHOBUTH 3B’S30K MIX CTHJISAMHU
JiiepcTBa Ta yCHIMIHICTIO MpoekTiB Bepen [ons-
MaH i Jlaypa Ma3z3ini (Holzmann & Mazzini, 2020)
MPOBOAMIM JIOCHI/DKEHHS IIJISIXOM OIUTYBaHHSI
Ta iHTepB toBaHHsA. Humu Oyiio onuTaHo MeHepke-
piB Ta WiIEHIB Pi3HUX KOMaH/IH, IEPEBAXKHO EBPO-
MIEHIIIB, SKi MPAIfOBAIA y Pi3HUX BUAAX KpeaTHB-
HUX 1HIYCTPIH — CIEHIYHOMY Ta 00pa30TBOPUOMY
MUCTEITBI, OXOPOHI KYJIBTYpHOI CHAAIIUHU, KiHO,
Tene0aueHHi, MyJIbTUMelia, BUJAaBHUYIN CIIpaBi,
NM3aiiHi, peKiiaMi, apxiTekTypi, 0iomioTekax, dec-
TUBAJISIX Ta 1H.

VY mporueci NpoBeICHOr0 HUMU OMUTYBAaHHS yCi
PECIIOHACHTH 3asBUJIM, 10 JOOPHH Miaxia iigepa
JI0 CBO€ET KOMaH/M ITiIBUIIYE BIPOTIIHICTD YCIIXy
MPOEKTY, 3a3HAYMBIIU BAXIIUBICTh TAKUX SKOCTCH
Jmigepa SK JOBipa, €HTy3la3M, KOMIICTCHTHICTb,
3MaTHICTh PU3MKYBaTH ¥ Opatu Ha ceOe BiAMOBi-
JAJTBHICTh 3a TPUHHSATI PINICHHS, a TaKOXK CTHY-
HICTh y MOBEAIHII 3 Mi/uIerTuMu. UMHHUKaMH, SKi
MOTHUBYIOTh KOMaHJy JI0 YCIIXY, Ha JYMKY pECIOH-
JICHTIB, € B3a€MOPO3YMIHHS, KYJIbTypa B3a€MHUH
Ta TBOpYa arMocdepa.

TakuM YMHOM, PECTIOHICHTH BUCIIOBIJIU CBOE
OavyeHHS JIIepiB K BiAMOBIIATBHUX 32 CTBOPCHHS
cTparerii Ta Bi3ii MaiiOyTHHOTO yCIiXy, JOHECCHHS
i€l Bi3il 10 WiIeHIB KOMaHIX Ta IXHIO MOTHBALIO
JrOZIeH, MpU 1IbOMY 32 YMOBM YHUKHEHHsS HaJMip-
HUX oOMexeHb. Taki BiMoBiai, Ha TyMKy Bepena
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lomsmana i1 Jlaypu Mas3ini (Holzmann & Mazzini,
2020), 1eMOHCTPYIOTh, IO yBara pecroHICHTIB
Oyina 3BepHyTa Ha XapaKTEPHCTUKH, SIKI MOXYTb
OyTH TNpHCYTHI K y TpaHC(hOpMaLifHOMY, TaK
B TPaH3aKLIHHOMY THIaX JigepcrBa. Takox pec-
MOHJICHTU 3a3HauWIId, 10 y CEKTOpPi KpEeaTHMBHUX
IHAYCTpii yBara N0 I1HAMBIIYyaJbHOCTI KOKHOTO
3 WIEHIB KOMaHAM Ma€ OyTH 3HAYHO BUILOO, HIXK
y iHmmx cdepax, i mo 1e € crenudikorn came
i€l cepu. Y 3B’S13Ky 3 UM JiI€PH, SKI Mparro-
I0Th Y CEKTOpl KpeaTMBHHUX IHAYCTpiid, YacTimie
CTHKAIOTHCS 13 UIMOBIPHICTIO MPOBAITY, PALIOIOThH
y OUTBIII HEBU3HAYCHHUX CUTYAIliSX, a TOMY MalOTh
OyTH KpEaTWBHUMH, JAICKOIISIIHUMH Ta MaTH
3MIaTHICTh Nepe0a4aTu MaiiOyTHE.

Haii6inpin auckyciitHOI0 po0IeMo0 MEHEIK-
MEHTY KpeaTWBHUX MpodecioHa iB BUSBUIACS
npobiemMa TOIIyKy OallaHCy MK KpPEaTHBHICTIO
Ta il OOMEKEHHSAMH, TOOTO JAMCIUILUIIHOI, TOMY
10 KpeaTHBHI MpAalLiBHUKU HE TOJEPYIOTh Opra-
Hi3alliliHy Ta CTPYKTYpPHY BIOPSIKOBAHICTh, BOHH
€ HEeIUCIUIUTIHOBAHUMU 32 BU3HAUCHHSIM. TakuM
YHHOM Oyno 3poOJIeHO BHCHOBOK NpO Te, IO
JAEPCTBO B KPEaTWBHUX IHAYCTPisX — 1€ MoO0y-
JIOBa SIKICHOI OpraHi3aiiiHoi CTPYKTypH, siKa HE
3aBa)ka€ MpalliBHUKaM BUSBISITU TXHIO KpEaTHB-
HICTh YIIOBHI.

Pesynbratu nmocaimkennsi Bepena [onzmana
i Jlaypu Ma3z3zini (Holzmann & Mazzini, 2020)
JEMOHCTPYIOTh 3B 30K MK TpaHchopMaIitHuM
1 TpaH3aKIIHHUM CTHJISIMH JIIJIEpPCTBA Ta JIBOMA
CKJIaJOBUMH YCIIIITHOTO IPOEKTY: HOTO YCHIIIHOKO
OpraHi3alli€fo Ta CIPSMOBAHICTIO B MaiOyTHE.
AJKe HaWBaKIIMBIIINM TTOKAa3HUKOM YCHIIIHOCTI
CYYacHOTO TPO€EKTY € HE CTUIBKU cama Horo edex-
TUBHICTh, 30KpeMa, BUKOHAHHS OO0CSTY 3aBlaHb,
JIOTpUMaHHS rpadiky Ta OIOKETy, a Ta MupIIa
NEPCIIEKTUBA, SKY IIeH MPOEKT repeadavae, Bpaxo-
BYIOYM TIOTOYHI Ta MalOyTHI JOCATHEHHS cTpare-
TYHUX Il 6i3Hecy.

Kapern Mamris (Mallia, 2019) y cBoili kHM31
PO JIEPCTBO B KPEaTUBHHUX IHAYCTPIsX 3a3Ha-
4yuia, 10 «HAH4YacTile yCHiliHI JIiaepu B Kpea-
TUBHUX THAYCTPISIX € JifepamMu TpaHchopmariiin
(Mallia, 2019, p. 34). OmHak BOHA TaKOX Bi/I3Ha-
YKujga TO3MTUBHY pOJb TPAH3AKIIMHOTO JIiaep-
CTBa B KPEATMBHUX 1HAYCTPIisIX, HABIBIIH MPUKJIIA]T
JIxedda bezoca, renepanbHOrO AMpPEKTOpa IHTEP-
HeT-Mara3uHy Amazon, Ikl «JIUKTY€E, [0 MaOTh
poOuTH HOTO IMTiJIJIETIT, 00 JTOCATTH TOCTABICHHUX
minein» (Mallia, 2019, p. 35).
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Ha nymky Bepena ['omsmana i Jlaypu Mas3ini
(Holzmann & Mazzini, 2020) TpaH3akuiiHUi
CTWJIb JIJCPCTBA € OLIBII JOPEYHUM Y BEIIUKHUX
KOMIIaHIfX, SIKi MPAIIOTh HaJ KOPOTKOCTPOKO-
BHMH IIPOEKTaMH. 32 TAaKUX OOCTaBUH iCHYe 0e3-
yMOBHa MoTpeba B YITKUX KEPIBHUX BKa3iBKax
MEHe/Kepa sl TOCATHEHHS KOHKPETHUX KOPOT-
KOCTPOKOBUX IIisiei. PasoM 3 Tum, TpaH3akuiiiHe
JJEPCTBO MOXKE OyTH TEepeayMOBOIO e(EeKTHB-
HOTO TpaHCc(hOPMaIiHHOTO JIiJIEPCTBa, SIKE TaKOK
Bilome sk KpeatuBHe JimepctBo (Hinkin &
Schriesheim, 2008).

Jlinepu B cdepi KpeaTHBHUX IHAYCTPii CTHKA-
I0ThCs 3 0ararbMa yHiKaJIbHUMU IIPOOIeMaMH B IIpo-
1eci TONTyKiB 30a71aHCOBAaHOCTI MK 320XOYCHHSIM
MAJIETTUX  ONTUMI3YBaTh iXHIO TPOXYKTUBHICTb
Ta CIPHUSHHI PO3KPUTTIO iXHIX TaJaHTIB Ta TBOP-
4oi cBobomu. Jlns peamizaiii 1pOro KpeaTuBHUM
JijiepaM OCOOJMBY YBary MPUXOAUTHCS MPHILISATH
PO3BUTKY KOMYHIKaTUBHMX HaBHYOK, TI'HYYKOCTI
MUCJICHHS Ta CIIPUTHOCTI aJIanTariii 10 CKJIQJHOTO
CEepe/IoBHILIAa BUCOKOTO PiBHS HEBU3HAYEHOCTI.

BucHoBKHM i mepcneKTHBH JOCITiIKeHb.
KpeatuBHi iHmycTpii — ramysp, sika Bele IMOXO-
JOKCHHSI BIJ 1HAMBIIyaJbHOI TBOPYOCTi, HaBH-
YOK 1 TaJIaHTIB, IO BOJOMIIOTH IIOTEHIIAIOM IJISk
CTBOpEHHS 0ararcTBa Ta poOOYUX MICIh MUIIXOM
TCHEPYBaHHSI Ta BHKOPUCTAHHS IHTEJIEKTYaJIbHOL
BiacHocTi. KpearuBHi iHAycTpii Oe3mocepenHbo
MPUYETHI JI0 1HHOBAIlIM, KPEaTUBHOCTI 1 HOBUX,
CEPBICHMX METOJIIB KpeaTHBHOI EKOHOMIKH. BoHM
CTalOTh BCE ORI 1 OUTBII BaXKIIMBHMHM JUIS PO3-
BHUTKY Cy4YacHOTO CYCHUIbCTBA, (DYHKITIOHYBaHHS
SIKOTO 3aCHOBAHO Ha 3HAHHSX 1 XapaKTePU3y€EThCsI
JIOMIHYBaHHSIM KPEaTUBHOCTI Ta IHHOBAIIIH.

MeHeIKMEHT y KpeaTUBHUX 1HIYCTpisX MOpo-
JOKY€ BUKJIMKH Yepe3 CKIIaIHI CTOCYHKH MiX aami-
HICTPYBaHHSIM, MUCTEITBOM 1 TEXHOJIOTISIMH, SIKi
MaroTh OyTH CKOOPIMHOBAHI Ta 30aJaHCOBaHI s
JocsiTHEHHS Oi3Hec-11iIei, 3 onHOro OOKY, Ta 30e-
PeKEHHSI KpPEaTUBHOI 1HTETPOBAaHOCTI, 3 IHIIOTO.
Takum 4YMHOM, KpeaTUBHI 1HIYCTPii ONPUITIOIHIO-
IOTh BHKJIMK HEOOXITHOCTI OCSATHEHHs OanaHcy
MIDX KpeaTuBHICTIO 1 MeHemKkMeHToM. [lepa aco-
IIFOETHCS 13 CBOOOJIOIO Ta BITBHUM JTyXOM, TOJI SIK
JpyTUN — 3 IpoLeAypaMu Ta €(heKTUBHICTIO.

IcHye nmBa TumwM JigepcTBa: TpaHchopmariiHe
Ta TpaH3akiiitHe. TpaHcdopmariiiiHe OB’ s3aHe
3 Xapu3MOK, PO3BHUTKOM Bi3ii, 1HIWBITyaaIbHUM
MUCIICHHSIM Ta IHTEJIEKTYaJIbHUM CTUMYJIIOBaH-
HsM. TpaH3akiiiiHe 3MyIITye MiUIeTINX CTaBUTHCS
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O BHMOT IIpaii fK J0 MOXIHUBOCTI OTPHUMATH
BUHAropoxy abo x mokapanHsi. Tpanchopmarriii-
HUH igep choKycoBaHMM Ha MEPCOHAII, TOII K
TpaH3aKUIHHUN — Ha 3aBIAHHSAX.

[IpoGiieMa yCmimHOCTI MPOEKTY PO3TIIsAAaIacs
no-piznomy. Jlo cepemunu 1990-x ycHimmHicTh
MIPOEKTY BUMIproBajiacs e(eKTHBHICTIO HOTO pea-
mi3amii MIJISXOM OIIHKHM 3aTpadeHoro yacy, Bap-
TOCTI Ta SAKOCTI TpoekTy. [li3Hime aOCITiTHUKN
MOYajy BPaxXOBYBaTH CTYIiHb 3aJ0BOJICHOCTI
3aIliKaBJIICHUX CTOPIiH, MEPCICKTHBHICTh TMPOEKTY
Ta HOro 3HAUYEHHS B KOHTEKCTI CTPATET1YHUX aKTH-
BiB KOMIIaHii.

JlocnmipkeHHsT  posli - JiAepcTBA B MPOEKT-
MEHE/PKMEHTI OCTaHHIX POKIB BUSBWIM Ba)IH-
BICTh TAaKUX SIKOCTEH JUISI JTiiepa Sk JA0Bipa, CHTY-
3ia3M, KOMIIETEHTHICTb, 3/[aTHICTh PHU3UKYBaTH
1 Oparn Ha cebe BIAMOBIJAIBHICTH 3a MPHUHHATI
pINICHHS, a TAKOXX CTHYHICTh y TOBEIIHII 3 ITiJI-
aermuMu. YWHHMKAMU, SIKi MOTHBYIOTH KOMaHIy
JI0 yCiXy, OyJI0 BU3HAHO B3aEMOPO3YMIHHS, KYJIb-
TYpy B3aeMHUH, TBOpuy armocdepy. Buznaueno,
0 y CEKTOpi KpeaTMBHUX IHIYCTpiil yBara Jo
IHAMBIAYaJTbHOCTI KOXKHOTO 3 HYIIEHIB KOMaHIH
Mae OyTH 3HAYHO BHUIIOIO, HIK Y IHIIUX cdepax,
11110 11e € cnenudikoro came 1i€i chepu. Y 3B A3Ky
3 UM JTiJIEPH, SIKI TIPAIIOIOTh Y CEKTOP1 KpeaTHB-
HUX IHIAYCTpIii, YacTillle CTUKAIOTHCS 3 HEBU3HAUe-
HUMH CUTYyallisIMH, & TOMy MaloTh OyTH KpeaTHB-
HUMH Ta Janexoraaaumu. [lpu mpomy HaOLIbII
JTUCKYCIHOIO TpOOJIEMOI0 MEHEDKMEHTY Kpea-
TUBHUX TpOo(ecioHaNliB 3aTUIIAEThCS IMpodiieMa
MOIITYKY OaylaHCy MK KPEaTUBHICTIO Ta ii JOIUTh-
HUMH MEXaMH, OCKIJIbKM KpeaTuBHI MpalliBHUKH
HE TOJCPYIOTh OpTaHi3alliifHOT Ta CTPYKTYypHOI
BITOPSIKOBAHOCTI, BOHM € HEIUCIUIUIIHOBAHUMHU
3a BU3HAYCHHSM. TakuM YMHOM, JIiAEPCTBO B Kpea-
TUBHUX IHAYCTPIsIX O3HAYAE 3/1aTHICTh BUOYyBaTH
SKICHY OpraHi3aiiiiHy CTPYKTypy KOMaHIH, MPH
[[bOMY HE 3aBAXKAIOUM IJUICTIIMM BUSBISITUH TXHIO
KpPEaTHBHICTh YIIOBHI.

[Iparnyun 3HaiiTH OanaHc MiX 3a0XOYEHHSIM
MIiJIETINX ONTHMI3yBaTH CBOIO TIPOTYKTHBHICTb
Ta CIPUSHHAM iXHbOMY TaJlaHTy Ta TBOPYid CBO-
oomi, miaepu B chepi KpeaTUBHUX IHIAYCTPii CTH-
KaloThcs 3 OararbMa yHIKaJbHUMM IpoOIeMaMH.
Jns iXHBOTO BHUPIMIEHHS KpPEaTWBHUM Jlifepam
0COOJIMBY yBary MpHXOIUTHCS MPUALISTH PO3BU-
TKy KOMYHIKaTHBHUX HaBHYOK, T'HYYKOCTI MHC-
JICHHS Ta CIPHUTHOCTI aJanTamii 0 CKJIaTHOTO
CEepeIOBUILA BUCOKOTO PiBHS HEBU3HAYEHOCTI.
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PUCH MOJEPHI3MY B KAMEPHO-BOKAJIBHIM TBOPYOCTI
BIKTOPA KOCEHKA

AKmyanvHicmo 00CHiOHCEHHA NOTA2AE Y POPMYBAHHI HOBO20 OUCKYPCY VKPATHCOKOT MY3UUHOT KYIbIYPU, BANCTUBUM
3AB0AHHAM SIKO20 € NEPeOCMUCIEHHA 3HAUEHHS MBOPYO020 00POOKY KOMNO3UMOPIE, AKI 8ce CMANU KAACUKAMU YKPAiH-
cokoi myzuku. Teopuicmv B. Kocenka, nonpu nonynisipuicme ma 3HaKogicmb, y Yilomy € HeOOOYIHEeHOI0 3 MOYKU 30pY
macwmabnocmi i bacamosumipnocmi. Ilompe6yioms ymounenHs Mmaxkolc CMuib08i OOMIHAHMU 1020 MY3UKU, SIKa mpu-
8anUll Yac po3enA0AUcs 8 Konmexcmi pomanmusmy. Mema 00cnioiceHns Noisede 8 OKpecienti CIMuIbogUx napaouem
KamepHo-60kanbHoi mysuxu B. Kocenka y sumipax mysuunoeo modepuizmy. Memooonozia 0ocaioxycenusa nepeodbauac
BUKOPUCMANHS 3A2ATbHOHAYKOBUX A CREeYianbHUX Memo0ig, ceped AKUX CUCTHeMHULL, KOMRAPAMUSHUL, iCIMOPUKO-KYb-
mypHuil, my3uyno-ananimuunuil. Haykoea nosusna. Y 0ocnioscenti 6uokpemieno ma cucmemMamu3o8ano MoOepHicmuy-
Hi pucu kamepno-goxanvnoi my3uxu B. Kocenka, oxapaxmepusosano conocnisu «Bonu cmosnu mosuxuy, «Mobinizyiomo-
cs mononiy, « Cmaposunna nicHsay y Cmuib08ux napaousmax My3uku MmooepHismy. Bucnoexu. Kamepro-eoxkanvha mysuxa
B. Kocenka pannboeo nepiody, okpecieHoeo sk noCHmpOoMaHmuidHO-CUMBONICICbKUL, BI03HAYAEMbCS TAKOHIZMOM, CUM-
BOIICICHKOI HEOOMOBTICHICIIO, NOCUTEHUM NCUXOTOSIZMOM, eKCMAMUYHICIIO K (OPMOK nepeoadi eMoyiiHux Cmanie
ma npuiiomom nooyoosu Opamamypeii meopy, npiopumemHicmio hopmenianHozo cynpogooy K 3acooy ()paMdmypzmHozo
PO36UMKY, NOCUNEHHAM ()eKﬂaJwauzuHoeo KOMNOHEHMY Ma 3MeHUeHHs 642U KaHMUIeHHOCMI y 60KANIbHIL napmii, opieH-
mayicio Ha Ni3HLOPOMAHMUYHUL CINUTb, WO XAPAKMEPUIYEMbCSA YCKAAOHEHHAM 2apMOHIUHOI gepmuKani. ¥ nisnix conoc-
nieax Mumys, 6 AKUX GI0OUNUCA HEOKNACUYHI MeHOeHYil, NOMIMHA MeHOeHYia pyXy 6 OIK «HO80I npocmomuy, Ois AKOi
XapaxmepHo He Juuie 36epmanHs 00 CIMAPOSUHHUX HCAHPIE €EPONEICHLKOI MY3UKU, d Ul NOGEPHEHHS 00 HPO30POCHIL i ACHO-
cmi hopm ma My3udHoOl MOBU, NPUMAMAHHIL K1ACUYHOMY Nepiody po36umKy €gponeicokoi mysuxu. [loricmunicmuynicms
€ pucoio, Wo cnoayyac oouosi cmunbosi dominanmu y meopuocmi B. Kocenka, a €OHanvHuM YUHHUKOM Y CIMUTbOGIL e60-
JHOYIT KOMRO3UMOPA CIAE MY3UKA POMAHMU3MY, AKA He Juwie hopmye 11020 IHOUBIOYAIbHUL CMUTb, a 8I00usac cneyudixy
VKPAIHCLKO20 MOOEPHIZMY, 075 SIKO20 XAPAKMEPHO OHOBNEHHSL 8 PAMKAX Mpaouyii, a e ii pyuHayis.

Kniwouosi cnosa: kamepro-eoxanvna meopuicms B. Kocenxa, my3uunuii cmuib, pOManmusm, MOOEPHIzM, CUMBOII3M,
HEOKAACUYUSM.
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FEATURES OF MODERNISM IN THE CHAMBER VOCAL CREATIVITY
BY VIKTOR KOSENKO

The relevance of the research lies in the formation of a new discourse of Ukrainian musical culture, an important
task of which is to rethink the meaning of the creative legacy of composers who have already become classics
of Ukrainian music. The creativity by V. Kosenko, despite its popularity and significance, is generally underestimated
in terms of scale and multidimensionality. The stylistic dominants of his music, which for a long time was considered in
the context of romanticism, also require clarification. The purpose of the research is to determine the stylistic paradigms
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of V. Kosenko s chamber vocal music in the dimensions of musical modernism. The research methodology involves the use
of general scientific and special methods, including systemic, comparative, historical cultural, and musical analytical.
The scientific novelty. The research identifies and systematizes modernistic features of V. Kosenkos chamber vocal
music, characterizes the romances «They Stood Silentlyy, «The Poplars Are Mobilizing», «The Old Songy in the stylistic
paradigms of modernist music. Conclusions. The chamber vocal music by V. Kosenko of the early period, outlined as
post-romantic-symbolist, is distinguished by laconicism, symbolist understatement, enhanced psychologism, ecstaticity as
a form of conveying emotional states and the technique of constructing the dramaturgy of the work, the priority of the piano
weight of cantilena in the vocal part, orientation toward the late-romantic style, characterized by the complication
of the harmonic vertical. In the artist's late compositions, which reflected neoclassical tendencies, a tendency toward
a «new simplicity» is noticeable, which is characterized not only by an appeal to ancient genres of European music, but
also a return to the transparency and clarity of forms and musical speech inherent in the classical period of development
of European music. Polystylistically is a feature that unites both stylistic dominants in the creativity by V. Kosenko,
and the connecting factor in the style of the composer’s evolution is the music of romanticism, which not only forms
his individual style, but also reflects the specifics of Ukrainian modernism, which is characterized by renewal within
the framework of tradition, and not its destruction.

Key words: chamber vocal creativity by V. Kosenko, musical style, romanticism, modernism, symbolism, neoclassicism.

IMocTanoBka mpodjeMn Ta ii aKTyaJdbHiCTh.  3HaHb NPO IUISXU PO3BUTKY YKPATHCHKOTO My3HU-
[IpiopuTeTHUM HampsSMOM CydYaCHOTO YKpaiH-  HOro MucrternTBay XX CTONITTI Ta pO3CTaBUTH HOBI
CHKOTO MY3HMKO3HAaBCTBa € (OpMYBaHHS HOBOTo  akueHTH y TBopuocTi B. Kocenka, a it 703BOAHUTH
JUCKYPCY HAIIOHAIBHOI MY3WYHOI KYyJIbTYpH, BHKOHABIISIM OUTBII BAYMJIMBO Ta CBIJIOMO MiTiHTH
B paMKax SIKOTO BiJJOyBa€ThCS HE JIUIIIE TOBEPHEHHST [0 ii IHTepIpeTarii.
3a0yTuX IMEH MHTIIB, 110 OyNIW Tix 3a00pOHOIO, AmHaJi3 nocaixkeHpb Ta myosikamiii. TBopdicTs
a ¥ mepeoCMUCIEHHsI TBOPYOCTI Biomux komro-  B. Kocenka, sika B paasiHCbKI 4acH, 30KpeMa y Ipa-
3utopiB. JlopoOok kimacuka ykpaiHchkoi my3uku 11X B. [lokenka (omxenko, 1949), P. Cremtoka
XX cromittss Biktopa Kocenka Bim3Hauaethess — (Cremrok, 1974), O. Omniitnuk (Onifinuk, 1989)
0araTo)kaHpOBICTIO Ta MACIITAOHICTIO, IPOTE HAli-  Ta iH. IHTEpIPETyBaJIacs K MPOIOBKEHHS POMaH-
OUIbILI BUKOHYBAaHUMH € HOro (¢opTemiaHHi TBOPH,  THUHUX Tpaguliil y XX CTONITTI, ChOTOAHI yce
nepenycim «11 eTroniB y popMi CTApOBHHHUX TaH-  YacTillle PO3MIISIIAETHCS B KOHTEKCTI MY3UYHOTO
1iBY», «24 muTsA4ux 1’ ecu Juig popTeniano», oopani  MoaepHizmy. Y poborax M. PxeBcbkoi (Pxkes-
COJIOCIIIBH, IO MIITHO 3aKpimwinucs B KOHIEPT-  cbka, 2005), 1. BaBpenuyk (BaBpenuyk, 2012),
HOMY Ta HaBYajJbHOMY pernepryapi. 3Hauno piame  O. Kpuunncokoi (Kpuunnceka, 2016), B. lanenko
3By4YHTh HOTO KamepHa My3uWka Ta TBOopu Benmu-  ([lamenko, 2021) Tta iH. mopobok B. Kocenka,
koi gopmu. CepeJl BEIMKOT KiJIbKOCTI COJIOCIIIBIB B TOMY YHCIHI W COJIOCIIBH, BXKE BIIMCAHUHA y KOH-
JIaJIeK0 HE BCl BHUKOHYIOTbCS B KOHIEPTHHMX MPO-  TEKCT MY3MKHM MOJEPHICTCHKOI n00u. OmHak mpu
rpamMax, sik TOT0 3aCJIyTOBYIOTb, 1 OJTHIEIO 3 IPUYUH  I[bOMY BHUPILICHI JAJIE€KO HE BC1 MUTAaHHS, BPAXOBY-
€ BIJICYTHICTh ITOBHOTO BHJIaHHS KAMEPHO-BOKab-  IOYM HEJOCTATHIO PO3POOJICHICTh MPOOIEMATHKH
Hoi my3uku B. Kocenka. Cpboromni mMu 0aunMo  MOJEpPHI3MY B YKPAiHCBHKIM My3HIll, 10 SIKOTO JOHE-
MMO3UTHBHI 3pYIICHHS: TaK, y KOHIIEPTHIN mporpamMi  JaBHA BIIHOCWIM JIUIIE HAWOUIBII pajrKaibHi
«HeBimomi MHUCTEIBKI TIiCHI Ta TBOpHU JJisi popTe-  Tedwii, a TOMY MOCITIIOBHIM MOJCPHICTOM BBaXKAJIH
mianoy Jiekropito «Bikrop Kocenko: aBrorpadm»,  mume b. JIstommuckkoro. [losBa dpyHaamMeHTans-
o BifOynacs y MemopiaibHOMYy My3ei-kBaptupi  Hoi Mmonorpadii O. Kopuosoi (Kopuosa, 2020), saxa
B. C. Kocenka 11 6epesnst 2024 poky, mpo3Bydaad  3alpoIlOHyBaja IUIICHY KOHIICIIII0 MY3UYHOTO
YOTUPHU PaHHI COJIOCIIBU KOMIIO3UTOpa — «MapuTh ~ MOJEPHI3MY B MOro icTOpHYHOMY Ta (YHKIIIHHO-
Haj cTaBoM», «O, 1e & Ti Mpii Bci», «[1{oifHO OCh ~ JIOTIYHOMY acTeKTaX, BIJKPHBAE TEPCIICKTHBH
OCHpOTLIO», «BiTep NerkoBiiiHUIN», 3 SKUX JUIIE  MePEeOCMHUCICHHS MOJEPHI3MY SIK SBHILA My3UIHOT
OCTaHHIA BUXOJUB JPYKOM 1 3HAHOMHH YyKpa-  KyJIbTYpH, SKHH HE OOMEKyBaBCS JIUIIC PATUKAITh-
iHcbkOMy ciyxauyeBi. KoCeHKIBCbKMII KaMepHO-  HHMH MPOSBAMH, a OXOIUTIOBAB YCl1 MY3HUHI CTHJIL
BOKaJIbHHUI JTOPOOOK, KW Bke Mae Oaratopiuny 3 kiHnsg 1880-x mo kinms 1930-x pokis. Jlocmin-
TpaiuLil0 MY3UYHHUX IHTEpHpeTaliii, TakoX  HHUIM HeomHOpa3oBo 3raaye B. Kocenka sik mpen-
nmotpedye TEepeoCMUCICHHS, TEpeayCiM 13 MO3U-  CTAaBHUKA IOMIPKOBAHOTO HAMpPSIMy MY3UYHOTO
LIl BU3HAYEHHS HOTO JKaHPOBO-CTUJIIHLOBHUX OPI€EH-  MOJEPHI3MY, OJHAK OCKIJIbKU ii poOoTa mpucss-
TUPiB. PO3MIA My3UKH KOMITO3UTOpA B KOHTEKCTI  YeHa MepeayciM 3apyOikHIN My3HIli, yKpaiHCHKHIA
MOJICPHI3MY CHPHUATHME HE JIMIIE PO3IIMPEHHIO  MOJEPHI3M, y TOMY 4Hci il TBopuicTh B. Kocenxka,
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B Hiif HE po3MIAAaeThCs. TaKUM YMHOM KOHCTaTy-
€MO, 1110 BUBYCHHSI My3UKH KOMITO3UTOPA 3 MO3MIIIi
HAsSBHOCTI B Hilf MOACPHICTUYHUX PUC BXKE PO3IIO-
4aro, MpoTe CIeialbHUX Mpallb, ¢ BOHU Oymnu 6
CHCTEMaTU30BaHi Ta OMHKCaHi, Hapa3i HeMae.
Meta jgociaixKeHHs OKpECJIUTH CTH-
JHOBI TApaJiuIMU KaMEPHO-BOKAIBHOI MY3UKH
B. Kocenka y BUMipax My3U4HOTO MOZEPHI3My.
Bukiax ocHoBHOro marepiamy. OpieHTarliro
B. Kocenka Ha kJ1TacuHi My3U4H1 TpaAnLi1 HEOJHO-
Pa30BO MIAKPECIIOBAIN PAASTHChKI My3HKO3HABIII,
PO3IVISIIAIOUN PaHHIO TBOPYICTh MHTISL Y KOHTEK-
CTI pOMaHTHU3My, a TIi3HIO — colpeainizmy. Taka
IHTepIpeTaris IIJIKOM BiJIOBiJada paasHCHKUM
iieomoremMaM, OlHaK He BiOMBaja pealbHUX Mpo-
[IeCiB CTHJICTBOPEHHS MHTIIS. Bech TBOpumii 1opo-
6ok B. Kocenka, y ToMy 4ucii KaMepHO-BOKaJIbHA
My3HUKa, HACTpaB/i MOBHICTIO BIIUCYETHCS y Mapa-
JUTMY MY3HYHOTO MOJICPHI3MY: paHHI COJOCITIBH
KOMIIO3UTOpA PENPE3CHTYIOTh MOCTPOMAHTHYHO-
CUMBOJIICTCHKHUH, MI3HIH — HEOKJIACUYHUIN HAIPSIM
roro TBOpYocTi. OAHAK MOAEPHICTCHKI BHSBH
B Mmy3uni B. Kocenka He € TakuMu OYeBHIHUMH
BHACJIIOK paJsHCHKOI My3HMKO3HAaBUOi peduiekcii,
sKa HaroJjioulyBaja Ha POMAaHTHYHUX CTHIBOBHUX
Opl€EHTHpAX, aJie IePeayCiM y 3B’ SI3KY 13 TBOPUUMHU
IHTCHIIISIMM CaMOTO KOMITO3UTOpa, SIKUH, Oe3y-
MOBHO, OyB 3HaOMHIA 13 TOTOUACHUMH XyJOKHIMH
TEUisIMH, TIPOTE y BJIACHIM My3HIll HE MParHyB 10
HOBATOpCTBA. TaKkoX y KUIBCHKUM MEP101, IO MPH-
nazgae Ha 1930-ti poku, B. Kocenko nucas 6araro
MY3HMKH BIJIIOBITHO /10 1€OJIOTIYHUX YCTaHOBOK
pansHCBHKOI BIagy, J1¢ KJIACUYHOMY MOJECpHI3MY,
0CcOo0MMBO HOr0 pamukaabHUM (dopmam, SKi TOA
BH3HAYAIIMCS SIK (OPMAIIICTUYHI, HE OyJI0 MICIIS.
[Tonpu ecreTMuHY KOHCEPBATHBHICTH Ta TSKIHHS
JI0 TPaJMIIOHATI3MY, KOMIIO3UTOP HE MIl HE Bif-
I'YKyBaTHCs Ha MOKJIMKH 4acy, a TOMy 0a30Bi CTHU-
JIbOB1 KOMITJIEKCH HOTO MY3UKH — IIOCTPOMAaTHYHO-
CUMBOJIICTCHKUH Ta HEOKJIACUYHUN — OTHO3HAYHO
BKa3yIOTh Ha X MPHHAJIEKHICTD A0 MOIEPHI3MY.
OOpasHicTe Ta 3aco0M BUPA3HOCTI MY3UKHU
B. Kocenka, B skux HaiO1IbII TOBHO BiIOUBAIOThH
MOJIEpHI TeHJEHIil, 0arato B 4oMy 30irarTbcs
3 POMaHTUYHHUMH, & TOMY 1X BUOKPEMJICHHS YacTO
€ HenpocTuM. OnHA 13 TPOBIAHUX PHC KOCEHKIB-
CHKHX COJIOCHIBIB — IICHXOJOTi3M Ta IMepeaada
HAWTOHIIMX HIOAHCIB 1 mopyxiB aymri. [Icuxosno-
Ti3M — SKICTh 1 POMaHTHYHOT, 1 MOJCPHOI MY3HKH,
OJIHAaK 3aroCTPEHICTh MOYYTTIB aX JIO0 MaTOJIOTI4-
HUX BHSIBIB (€KCTpEMaIbHUN CTUIIBOBUI KOMILIIEKC
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3a O. Kopuosoto (Kopuoga, 2020, c. 47)), a Takox
iX ecTeTHYHa BUTOHYEHICTh, padiHOBaHICTD (TOe-
TUYHUN CcTUIbOBUHN KoMmruieke 3a O. KopuoBoro
(Kopuosa, 2020, c. 45)) — puca cyTo MonepHa.
My3uuHa apamatypris, ¢opma, 3aco0u Bupas-
HOCTI KOCEHKIBCBKHMX COJIOCITIBIB ITiIIIOPSIKOBaH1
PO3KPUTTIO TICHUXOJIOTIYHOTO CTaHy I'epoiB y BCiX
Horo HroaHcax, WOTO BOKaJIbHI TBOPH BiJ3HAYEHI
ITMOOKHM TICHUXOJIOTI3MOM 1 OJTHOYACHO BHTOHYE-
HUM eCTeTH3MOM. TOXX KaMepHO-BOKaJIbHA My3HKa
B. Kocenka Ommkua 1O €CTETHYHUX YCTaHOBOK
MY3UYHOTO MOJIEPHI3MY, HI’K POMaHTU3My B HOTO
KJIacH4YHUX (hopmax.

HenomoBneHicTh — MpoBiHA puca SIK CUMBO-
JICTCHhKOI Moe3ii, Tak 1 Mmy3uku. B. Kocenko Bimgnae
NpiOpHUTET MOE3i1, Ie TUIIEe MyHKTUPOM OKpeceHa
CIOKETHA JIiHIs, JIe PUIMHU KOJi31i 3aJIUIIaf0ThCs
1033 MEXaMHU TEKCTY, a yBara CKOHIICHTpOBaHa Ha
NICUXOJIOTIYHOMY CTaHi repoiB. PoManTH4yHa moe-
3151 TAKOXK MAE€ Il PUCH, OTHAK Y TBOPYOCTI CUMBO-
JICTIB BOHU CTAIOTh NMpoBinHUMU. [ToeTrnuHa Heno-
MOBJICHICTh 3HaMIUIa BIIOMTOK Y KOCEHKIBCHKIM
My3HIli yepe3 301IbIICHHS Baru may3, 0 CTaloTh
CHMBOJIOM MOBYAHHS, BIIXIJ BiJ KaHTHUJICHHOCTI
JI0 NIeKJIaMaIliifHOCTI, JIe KOKHa (pa3a 3MICTOBHO
Ta My3U4HO BiJJOKpEMJIEHA BiJ] 1HIIOI PO3BUHEHOIO
(dopTemiaHHOI TapTi€r0, sSKa JOMOBHIOE TE, IO
3aJTUILIUIOCS HEBUMOBJICHUM.

MogepHicTchka oOpa3Ha cdepa 3HaWILIA Bija-
O6uTOK y My3uuHii (opmi Ta BUpaKkalIbHUX 3acO-
0ax conocmiBiB B. Kocenka. Y nepury uepry Buji-
JMMO 3MEHILIECHHS TPUBAIOCTI MY3UYHOTO TBOPY:
OLIBIIICTE KOCEHKIBCHKUX COJIOCIIBIB, OCOOIHBO
YKUTOMHUPCBKOTO TIEpiOAy, € HaJ3BHYAIHO KOPOT-
KMMH, BOHH 3BY4aTh MEHIIE IBOX XBUJIHH, BOAHO-
4yac BOHU € MOBHICTIO 3aBEpPIICHUMHU 1 MAIOTh ycCi
da3n My3WMYHOTO PO3BHUTKY. BiAMOBITHO KOXCH
HOTO eTan € MaKCHMMAaJIbHO JIAKOHIYHHUM, 1 TpaJu-
IiliHa TpudacTUHHA (hopMma, 30epirarodm pernpus-
HICTh SIK KOHCTPYKTHBHY OCHOBY, MaKCHMAaJIbHO
VIIUTBHIOETBCS Yy TOPIBHSIHHI 3 POMaHTHYHUMH
3pa3KaMH.

[TpuckopeHHs My3WYHOTO 4acy BIUTMHYJA Ha
MIBUOKICTH 3MIHM €eMOIfHuX craHiB. Kowmiio-
3UTOPU-MOJICPHICTH BiIMOBIISIIOTBCS BiJ JIOBroOi
MiATOTOBKU KYJIbMIHAIIHHUX 30H Ta MOCTYIOBUX
3aryxaHb, & TOMY y iXHIX TBOpax €MOIIiiHI Ii/I-
HECEHHS 1 Crajy 3MIHIOIOTHCS 13 OJIMCKaBUYHOIO
MIBUIKICTIO. EHEpreTnyHa mysbcaiis 3 panTOBUMH
EMOLIIHHUMHU CIUIECKaMHU HAJla€ TBOPaM OCOOIH-
BOT HANpY>XEHOCTI HaBIiTh Y BIIHOCHO CITOKIHHUX
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30HaxX JIpaMaTypriyHoro po3BUTKy. KoHeHTpamis
Ta MOTYXXHICTb eMolii (opMy€e OIHY 3 XapakTep-
HUX PUC MY3UKH JOOHM MOAEPHI3MY — EKCTaTH4-
HicTh. EKCTaTW4HICTH SK BUSB €MOLINHHO-TYXO-
BHOTO TIi/JHECEHHsS JIOBOJII YacTO TPAIUIAETHCA
y conocmiBax B. Kocenka, mepemaroun gymeBHUMA
CTaH repoiB abo cTarouu 3ac000M JOHECEHHS MpO-
BiJTHOT 111€1 TBOPY.

VY cTHIIOBOMY BIIHOIICHHI MOJICPHI3M € IOJTiCc-
TUJILOBHM SIBUIIIEM, HA YOMY OCOOJIMBO HArOJIOIIY€E
O. KopuoBa. KoceHKIBCbKiI COJIOCTIIBY — 1 TOCTPO-
MaHTHYHO-CUMBOJIICTCHKI, 1 HEOKJIACUYHI — BiJ3Ha-
YarOTHCSl BUCOKUM CTYIIEHEM CTHIILOBOTO CHHTE3Y.
ba3zoBuM eneMeHTOM, 0COOIMBO Y dKUTOMUPCHKOMY
nepiofi, BHUCTyNae pPOMAaHTHYHA CKJIAJO0Ba, IO
TPHUBAJIMHI Yac JaBajia HAyKOBIISIM ITi/ICTaBy iHTEp-
MPETYBaTH MY3HMKY KOMITO3UTOpA SIK POMaHTHUYHY.
BtiMm, Taki 03HaKM POMAaHTH3MY K YCKJIaJHEHHS
rapMOHii, BUKOPHCTAHHS CJINTHYHUX 3BOPOTIB,
BIJIXWJIEHb Ta MOAYJIALIN y JaieKi TOHAJIbHOCTI He
€ CyTO POMaHTUYHUMH, a XapaKTepHi 1 U1 My3HUd-
HOTO MOJIEpHI3MY. Y KOCEHKIBCHKiM My3uIll Tap-
MOHIS € IeperyciM 3ac000M CTBOPEHHS EMOIIIIHO-
TICUXOJIOTTYHOTO HAarHITaHHS, OJTHaK BOHA Bijirpae
HE MEHIIIy Bary y 3MalllOBaHHI 00pa3iB MPHUPOIH,
CTalOuM OJHHUM 13 MPUHOMIB MY3MYHOI KOJIOpHC-
TUCTUKUA. Y WJIOMY X POMaHTHYHA CTHIIICTHKA
KOCEHKIBCHKOT MY3UKH Ma€ BHPa3HI PUCH PETPO-
CIHEKTUBHOCTI 1 ITOTEHLIHAHO TSKIE HO HEOKJIACH-
uusMy. Heoxmacuuni tBopu B. Kocenka maroTh
IIMPIIUI CIIEKTP CTHIBOBOTO IUTIOpANi3My — Bij
0apoKo 10 POMaHTU3MY.

30ibIIeHHsT Bard (POPTEMIaHHOTO CYTPOBOY,
110 PO3MOYAJIOCSd y POMAaHTUYHY A00y, Oyna mpo-
JOBKEHa Yy My3uli MoaepHizmy. Kommosutopu
y BOKaJbHHUX TBOpPAX 3MIHWIM CIiBBITHOLICHHS
BOKAJILHOTO Ta IHCTPYMEHTAJIBHOTO Hadal, ypiB-
HSIBIIIHM iX, @ IHOJII ITOBHICTIO MEePEKJIaIu Ha MMapTito
¢dopreniano GOpPMOTBOPUI Ta My3UUHO-IpaMaryp-
riuni ¢pynkuii. ConocniBu B. Kocenka, sik HeoqHO-
Pa30BO Bi/J3HAYAIH CITIBaKH, € JyK€ BOKAJIbHUMHU
1 3pyYHUMH JJISI TOJIOCY, MPH I[LOMY KOMITO3UTOD,
mo OyB MpeKpacHUM IIiaHICTOM, OCOOJIHMBY yBary
NpUILIAB GOPTEMIaHHOMY CYTIPOBO/LY, SIKUH CKJIaI-
HICTIO 1 3HAYUMICTIO Yy CTBOPEHHI XYyIOKHBOTO
0o0pa3y CTaB HE MCHII BaKIMBHUM, HK BOKaJbHa
naptis. 3MiH 3a3Ha€ W BOKaJbHA CKIIAQJIOBa, SIKa
BKE HE € KIIACHYHOI POMAHTHYHOK KAHTHIICHOIO
IIMPOKOTO JUXaHHS, a CTa€ PEeYUTATUBHO-ICKIIA-
MAI[ifHOIO 3 eJIeMEHTaMHU KaHTWJICHHOCTI. Takuii
TUI MEJOJUKU € XapaKTepPHUM JUIS OUIBIIOCTI
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KOCCHKIBCHKHX COJIOCIIIBIB, X0Ua B JIOPOOKY MUTIIS
€ TBOpH, JIe MEJoANYHEe Havao Aominye. Lli kom-
MO3MLIi BapTO PO3MISLAATH B KOHTEKCTI HEOKJIa-
CHLIU3MY, Jie 00’ €KTOM CTHJILOBOTO HACIIiTyBaHHS
CTa€ My3HKa J0OU POMaHTH3MY.

Orxe, Taki pucu conocmiBiB B. Kocenka sk
MOCUJICHUH TICUXO0JIOT13M, HETOMOBIICHICTh Ta €KC-
TaTUYHICTh B 00pa3Hiil cdepi, JaKOHI3M SIK Tpio-
PUTETHHI CHOCIO BHpaKeHHS MY3HYHOI JTyMKH,
CTWJILOBUH TUTIOpai3M, YCKJIAaTHEHHS TapMOHii,
JIOMiHyBaHHsI ()OpPTEIiaHHOT MapTii y Ipamaryprid-
HOMY PO3BUTKY Ta HiANOPSAAKYBaHHS 1l BOKaJIbHOT
CKJIQJIOBOI, ska HalyBae pHC ACKJIaMaIliiHOCTI
Ta 3MCHIIY€E Bary KaHTWJICHHOCTI, OJHO3HAYHO
BKa3ylOTh Ha MOJCPHICTHYHE MiAIPYHTS MY3HKH
KOMITO3UTOpa. YCi 3a3HaueHi KOMIIOHEHTH € B3a-
€MO3IC)KHUMH 1 YTBOPIOIOTH IIUTICHUH TEKCTOBO-
MYy3UYHUN KOMIUIEKC. BoHM He € 000B’SI3KOBHUMHU
JUTSL YCIX COJIOCTIIBIB, BPAaXOBYIOUH JIBa CTHIIBOBHUX
HOJTIOCH KOCEHKIBCHKOT MY3HMKH, OfHAK Y LIJIOMY
PETPe3eHTYIOTh KOMIUIEKC MOJCPHICTHYHHX PHUC
KaMEpPHO-BOKAJIbHUX TBOPIB KOMIIO3UTOpA. 0€3-
YMOBHO, KOkeH 13 cosocmiBiB B. Kocenka Mmae
IHIUBIAYyaJIbHI PUCH, TOMY pPO3IISIHEMO OLIbII
JeTaJbHO TPU TBOPH, IO BiAHOCSTHCS JO PI3HUX
nepioziB HOro TBOPYOCTI, SIKi BiAOWBAIOTH >KaH-
POBO-CTHJILOBE Ta TEMaTUYHE PO3MAITTS KOCEHKIB-
ChKO1 BOKAJIBHOI JTIPUKH.

ConocniiB «BoHM CTOSUTM MOBUKHM» Ha BipIIi
B. CrpaxeBa € oqHUM 13 HAMMOMYJISAPHIIIUX TBO-
piB B. Kocenka. Bin OyB manmcanuii 1922 poky
B JKutomupi 1 BXOAWTH 10 LUKy JBAaHAIISTH
coJIOCTIBIB Op. 7, cTBOpeHHMX y mnepiom 1921-—
1922 pokiB. TBip € KBIHTECCHITIEI0 CHMBOJIICTCHKOT
HEJIOMOBJICHOCTI B KOCEHKIBCHKii My3HIIi TOCTPO-
MaHTUYHO-CUMBOJIICTCHKOTO  HANpsiMy,  aJiKe
o0pa3 MOBYaHHS — LEHTPAJIBHUH K y BipIIax,
Tak 1 My3uni. ConocmiB € HaA3BUYANHHO KOPOT-
KHM: OTO TPUBAIICTh — 26 TAKTIB, Yac 3ByYaHHS —
MEHIIe JBOX XBWIMH. CamMe TOMY KOXKHa 4aCTHHA
TPUYACTUHHOI (OPMU € JTy’Ke JIAKOHIYHO0, 0CO0-
JMBO TIEpIa, sika TPUBAE YChOIO YOTHPHU TaKTH
1 cKJIamaeTbes 13 1BOX (ppas, ki 3aBosku iHOP-
MalliiiHiii HacM4eHOCTi (YHKIIIHO € peueHHsIMHU,
IO YTBOPIOIOTH (popmy mepioxy. SIKIIO movaTok
JPYTOTO PO3MALTY COJIOCHIBY YITKO OKpECIeHUI
4yepe3 MPHUCKOPEHHS TEMITy Ta 3MiHY Xapakrepy
MEJOAUKH, TO TPETiH — 3aKIOYHUNA — PO3JL,
MOIIPU TOYHUN MOBTOP TOYATKOBOTO MEPiOAy, L0
JO3BOJISIE BU3HAYUTH (OPMY SK TPHUYACTHUHHY,
€ JIOriYHUM TIPOJOBKEHHSAM APYroro. Ix posiiise
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YOTHPUTAKTOBHI 1HCTPYMEHTAIBHUN €mi30[, IO
po3moYaBcs Ha p Ta 3aBeplIMBCS ff micis more-
pPEeIHBOTO AMHAMIYHOTO 3aTyXaHHS Ta TpPUBAIOl
nay3u HaIPUKIHII JPYTOro po3aiiy, KUl JIOTI4HO
HE BUTIKAE 3 MOTNEPETHHOTO PO3BUTKY, & € HECTIOi-
BaHUM E€MOIIIMHUM CIUIECKOM, II[0 BUHHUK HI3BIJIKH
1 TaKk caMo IIBHJIKO 3racHyB. Ha ioro KymbmiHaImii
PO3IIOYMHAETHCS TEKCTOBA 1 TeMaTH4YHA perpu3a,
sIKa 3aBIISIKU MOTPAIITHHIO B KyJIbMiHALIHY 30HY
BTpavae penpusny QyHkiito. Penpusa sk pezromy-
IOUMH TIOBTOP MEPEHOCUTHCS HA 3aKIIIOUHY 1HCTPY-
MEHTAJIbHY YOTHPUTAKTOBY Koay. OTxe, y npamMa-
TYprii KOCEHKIBCBKOTO COJIOCHIBY «BOHH cTOSIH
MOBUKHM» KJIacH4YHa TPHUQa3HICTh MOPYIIYETHCS
3aBISIKM TIOSIBI HOBOTO — EKCTaTUYHO-NATeTHY-
HOTO — 00pa3y, SIKHi y PO3KPUTTI CKOXKETY BUCTY-
nae sik OCTaHHs crpoda po3ipBaTy 3aMKHEHE KOJIO
MOBYAHHS, 110 € CHMBOJIOM PO3CTaBaHHS, OTHAK,
MOTIPH  CTBEPUKYBAIbHUI madoc OaxkaHHs, Ie
BUSIBUJIOCS] HEMOJIIMBUM.

My3UYHO-TapMOHIYHUN PO3BUTOK COJOCIHIBY
«BOHM CTOSIIM MOBUKW» € THIIOBUM JIJIsl KOCEH-
KIBCBKHX TBOPIB CHMBOJIICTCHKOTO CIIPSIMYBaHHS:
KOMIIO3UTOP BUKOPHUCTOBYE AJBTEPOBaHI aKOP.IH,
BIIXWJICHHS ¥ MOMYJISIIii B JaJieKi TOHAJIBHOCTI.
OcobnuBoro 3HaueHHs HaOyBae TrapMOHIYHE
pilIeHHS 3aKII0YHOTO YOTHPUTAKTY, 1ie B. Kocenko
BUKOpHUCTOBYE 1ryoepTiBchkuit VI crymins (f — des
(3 EHrapMOHIYHOIO 3aMIiHOIO Ha Cis)), IMiIKPEeCTIo-
10un y (hopreniaHHii micasIMOBI — MOBYaHHI — Tpa-
ri3M cutyanii. BokanbHa mapTist moeaHye neKia-
MalliifHi Ta KaHTWJEHHI CJIeMEHTH, J¢ poJib
JIeKJIaMallii 3poCcTae y CMHCIOBHX KYJIbMiHAIIISIX.
BimzHaunmo ¥ MenoAuuHy THYYKICTh BOKAJIBHOT
30BO MiJKpECIIOe KoMno3utop. He MeHIn Baxiu-
BOIO y COJIOCIIBI € (hopTermianHa mapris. 3BEpHIMO
yBary, 110 BJIaCHE CIiB 3aiiMae TPOXH OUIbIIE HIK
MOJIOBUHY Yacy 3By4aHHs TBOpPY — ychoro 17 Tax-
TiB, IO TOBOPUTH HE JIMIIE MPO MPIOPUTETHICTH
IHCTPYMEHTAJIBHOTO Hayania, a B 0COOIMBUIl CIIO-
Ci0 MiAKpECITIOE KIIOYOBE CJIOBO — MOBYAHHS.

TakuM YHMHOM KOHCTaTyeMO, IIO TEKCTOBA
Ta My3W4Ha CKJIaoBi conocniBy «Bonu cto-
ST MOBYKH» ITOBHICTIO BiJIMOBIAIOTh €CTETHII
MoJiepHi3My. bim3bkicTio 00pa3iB Ta xpamaryp-
TYHUX pillleHb BiJ3HAYCHI YCi JBAHAALSATH TBOPIB
op. 7 >xuromMmupchKoro nepioxy 1921-1922 poxis.

ConociiB~ «MoOLTI3yIOTBCSI  TOTIONI»  Ha
Bipuri I[1. Tuyuam (op. 16 bis), mo OyB Hamuca-
Hu# y Kutomupi y 1927 porti, B paasHCbKI yacu
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IHTEpPIIPETYBaBCSl CyTO 1/ICOJIOTIYHO, a came 5K
onHa 3 mepmux crnpoO 3BepHeHHs B. Kocenka 1o
Cy4acHOi TEMaTHKH, IO BIATBOPEHHS B MY3HIIi
peBommortifinux ineit (Cremrok, 1974, c. 30). Ha
JKaJib, CHOTO/IHI 16 OPUTIHAILHUKN TBIp y MY3H-
KO3HaBUil JiTeparypi HE 3a3HaB MEPEOLIHKH, K
IHIIHHA, ORI TOMYJIAPHAN THYUHIBCHKUN COJIOC-
niB «Ha maligani», Skuii BXe JIaBHO OTPUMaB iJie-
OJIOTIYHO HE3aaHTa)XOBaHy IHTEPIIPETAIii0 (IHB.
crartio M. Konumi (Komuust, 2016)), a Tomy He
BUKOHYE€THCS B KOHIIEPTHHUX nporpamax. M. Pxkes-
ChbKa BIJTHOCUTH TPH KOCCHKIBCHKI COJIOCITIBH Ha
Bipmri [I. TuumHM 10O excriepuMEHTaTbHHX TBO-
piB (PxeBcbka, 2002, c. 318), 3 yum He MOXKHA HE
IIOTOIUTHUCS, aJUKE IX TEMATHKa € BIIMIHHOKO BiJ
ymtobneHoi B. KoceHkoM 1HTUMHOI JipuKH, TOAI1
SIK MY3W4HI PIIICHHS IIMX TBOPIB Oy/H OIHM3BKI 110
HOTO JIIPUYHHUX COJIOCIIIBIB, BiJl IKHX BiJPI3HSIUCS
JMIIEe TEKCTOM, Ha BIAMIHY BiJl TaKMX COJIOCII-
BiB 1930-x pokiB sik «IHIyCTpiaIbHUN MapiD) 4u
«IlepmoTpaBHEBa MICHS», IO 32 MY3UYHHM CTH-
JIeM HaOJIMKaJIMCs 10 MacoBO1 paJsTHCHKOT MiCHI.

TuuuHIBCHKHN Bipil «MOOUTI3yIOTHCSI TOTIOMI»
BXONIUTH A0 UKy «PoHmenmi» i1 BIIHOCUTBCS 10
HEOKJIACUYHOTO HampsMy. ¥ HbOMY ITO€T HacIi-
nye (hopMy cepeaHbOBIYHOTO POHIEINA, IO CKJIa-
JaeThes 13 13 MOeTHYHMX PSAAKIB — TBOX KaTPCHIB
Ta 3aKJIIOYHOTO I sATHBipiIa. Ponaens nependavyas
MOBTOP PSJKIB Ta CTPOTY pUMY, Horo ¢opma Mae
takuii Buniaa: ABba/abAB/abbaA, ne Benukumu
JiTepaMU TIO3HAYEHI MOBTOPU PAKIB, MAJTHUMH —
noioHICTh Yy puMyBaHHI. KoMmo3utop 3BepHyBCs
0 HEOKJIACHYHOI THYHMHIBCHKOI Moe3ii, OmHaK
conocmiB  «MoOUTI3yIOTbCA TOTONI» HE BiAHO-
CUTBCSL IO HEOKJIACHYHMX KOCEHKIBCHKHX TBODIB,
a 3aBepulye JIiHII0O HEOPOMaHTHYHO-CHMBOIICT-
chkux. Mmogipuo, Tomy B. Kocenko He mpurpu-
MY€TbCS CTPYKTYypW BipIna poHAENS, a MiAro-
PAIKOBYE TEKCT TPUYACTUHHIN My3WuHiN ¢dopmi,
SAKUH y COJOCHiBI Mae Taky CTpykTypy: ABba/
abABabba/ABabAB. Kommo3urtop 3011bI1y€e KiJib-
KICTh TOBTOPIB MOYaTKOBUX JBOX PSIKIB, MMOCH-
JIOIOYM X BaXJIMBICTH JJISI JIOHECEHHS 3MICTy
TBOPY, XOUa MY3UYHUH TOBTOP BiH BHKOPUCTOBYE
JMIIE ABiYi — HA TIOYATKY MEPIIOro Ta TPEThOTO —
PEMPU3HOTO — PO3ALITY.

Meronrka coJIoCIiBy 1M030aBIeHa TPATUITIHOT
KaHTHJIEHHOCTI 1 CKJIaIa€ThCs 3 IBOX THUIIIB (ppa3 —
PEYUTATUBHHUX, 10 IHOA1 Haralyl0Th CKaH/IyBaHHS,
Ta JAeKIaMaIliiHuX, SKi HAOIMKAIThHCS JI0 OpaTop-
cpkux. OcoOJMBO BHIIIMMO IMIIEpaTHBHE IPO-



Fine Art and Culture Studies, Bum. 4, 2024

ronomenHs ¢pasu «Knmmyemo 1o Bomi!y, ge Kom-
MO3UTOP BUKOPUCTAB OKTaBHHI CTPUOOK BHU3 Ha
cuipHy om0 Ha f. OQHak Aexiamanis Ta CKaH-
JyBaHHsSI TEKCTY, KBapTOBI M OKTaBHI CTPUOKH
B MeJoAil 3aBASKH T'apMOHIYHOMY pO3BUTKY, [
BYJIMBY POJIb BIAIrPAIOTh XpPOMAaTHU3MH Ta ajbTe-
poBaHi akopau, HaOIMKAe MY3UKY COJIOCIIBY JI0
JipaMaTH4YHOT apii, a He MacoOBOI MICHI.

BigzHauumMo 0COONHMBICTH TOHAJIBHOTO IUIAHY:
KJIIOUOB1 3HAKU COJIOCIHIBY BKa3yloTh Ha fis-moll,
OHAK y KYJIbMIHAIWHUX 30HAX KOMIIO3UTOP
BUKOpHCTOBY€e TOHaNbHICTH Cis-dur, HEl X BiH
3aBepirye TBip. MaKOpHICTh KyJIbMIHAIH ITiICH-
JIeHa JUHAMIKOIO f, TIO€THAHHS SIKUX HAJa€ MY3HIIi
eKCTaTHYHOTO BUMIpY, aje HE MaTeTUYHOTO, SIK
B JIIpUYHUX cCOJIOCHiBaX, a iMmmeparuBHoro. Ilia-
KpEeCIMMO MBUAKICTh IEPEXOIIB Bijl €MIYHOI OI10-
BITHOCTI 70 €KCTaTHYHUX CINIECKIB, OCOOJIMBO
HaNpPUKIHII TBOPY, A€ Mepexia Bix p 10 f BinOyBa-
€TBCS TIPOTSTOM OJIHOTO TaKTYy.

Orxe, y comocmiBi «MoOOUTI3YIOTBCS TOTIOJMI»
KOMIIO3HUTOP IIyKae (GopMu Ta IPUHOMHU JUIsi BUpa-
YKCHHSI HOBOTO 3MICTY, OJIHAaK B I[JIOMY BiH Opi€H-
TY€ThCSl HA 3HaWJEH] 1 anpoOoBaHi B MOMEPEIHIX
TBOpax My3WYHI NPHHOMH Ta TUI JApaMmaTyprii,
3aBEpIIYIOYH JiHII0 TOCTPOMAHTHYHO-CUMBOJIICT-
CBKHX TBOPIB. Y MOJANbIIIH BOKAIbHIH TBOPYOCTI
B. Kocenka 3’SBISIFOTbCSI HOBI CTHJIbOBI Opi€H-
TUPU — HEOKJIACHUYHI.

ConocniB «CrapoBunHa micHsm» (op. 20), CTBO-
pEeHMIl Ha TEKCT MyIIKiHChKOTO Bipmia «KBiTkay,
Oy nHanucanuii 1930 poxy B Kuesi. Kommosu-
TOP CBIJIOMO MiHSIE Ha3By TBOPY, TUM CaMHM ITiJI-
KpECIIIOIOUM HE JIMIIE JaBHICTh IOJIiH, ONMHMCAaHUX
y CIOXKETi, a i aneoloun 10 CTAPOBUHH K TaKoi,
a/DKe B COJIOCIIBI HAJ3BUYANHO SICKPAaBO BHpa-
JKCHI PHCH HEOKJIacHIM3My. TBip OyB HammcaHo
micist 3HakoBuX « 11 eTroiB y ¢popmi cTapOBUHHUX
TQHIIBY», 0 HE MOIIM HE BiJOWTHUCS HA MY3HII
«CTapoBUHHOI MiCcHI» Ta il CTUIBLOBHX OpPIEHTH-
pax. Ilonmpu OYEBHIHICTP HEOKIACHLIUCTUYHHUX
puc y mysuii conocmiBy, P. Cremok (Cremoxk,
1974, c. 32-33) He mMPOCTO HE OKPECIIOE TBIpP K
HEOKJIaCUYHMM, a ¥ BiAMIYa€ B HbOMY OJIM3BKICTb
0 poMaHCiB moyarky XIX CTOmTTS Ta MiCCHb
@. lly6epra, 110 BipHO JuIIe 4acTKoBO. CydacHMit
nocnigauk Ban JlyaHeryit OUTBIT TOYHO BH3HAYAE
YKaHPOBO-CTHJILOBI MapaMeTpu TBOPY, BKa3yHOUH,
10 KOMITO3UTOP OPIEHTYETHCS HA KAaHPOBI MOJIEII
nacakaiii Tta mnaBanu (Bam J[lyaweryii, 2019,
c. 138). HayxkoBens posmisigae conocmiB «Crapo-
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BUHHA ITICHS» Y /11aJ1031 3 TIOe31€0 K MI>KBUIOBHIA
(moe3ist — my3uka) mepeknaa. Btim, Oymb-skwuii
nepekiag o3Hayae 30epekeHHs OCHOBHHUX 3Mic-
TOBHUX JOMIHAHT Bipia. Haragaemo, 1o y neHTpi
MOCTUYHOI OTTOBIIi — 3TaJIKa MPO ICTOPi0 KOXaHHS,
nam’sITb PO sIKy 30epirae KBiTKa, a, OTXKe, eMOIIii-
HUH TOH BipmIa — MeJaHXOMHHO-cyMHMIA. Hato-
Mmicts B. Kocenko, BiIIITOBXYHOUYUCH Bij MOETHY-
HOTO TEKCTY Ta MEPEHOCTYN aKICHT 3 OIHCY MO
Ha X 3MICT, HOIIHOJIOE Ta APaMaTH3YE CIOKETHY
JHIIO0, 3aBISKA YOMY MY3HKa COJIOCIIBY HaOyBae
TparefiiiHoro 3By4aHHs. BinnmoBinHO, OETHUHUIMA
TEKCT y My3H4Hi# IpaMaTyprii coiocmiBy «Crtapo-
BUHHA MICHS» CTa€ BTOPHHHUM: y TBOPIi, IO Mae
dopmy ABAB A, ocTaHHsi 4YacTuHa, fIKa PE3I0-
My€ MY3UYHUN PO3BHUTOK, € THCTPYMEHTAJIHHOIO
IMOCTIIIOMIEIO.

BaxxnuBy poiib y CTBOpPEHHI My3UYHOTO 00pasy
BiJlirpae mapTis popTemniano, ajpke came y hopreri-
AHHOMY CYTIPOBOJI 30CEPEIKEHO JKaHPOBI MPOTO-
THUIIH TBOPY — pUTMO(OpMYyIIa maBaHu Ta HU3X1THUHA
pyx Oaca macakanii. BtiM, okpim cyTo 6apoKoBHUX
puC, B My3UIli BITYyTHI ajaro3ii i HA pOMaHTHYHUI
CTHJIb, SIKUH, SK 1 My3uKa 6apoKo, CTa€E eJIEMEHTOM
PETpOCIIeKIlii, a TOMY BXOIHTH JI0 HEOKJIACHYHOTO
CTHJILOBOTO KOMITIEKCY. OCKIIBKH COJIOCIIB MpH-
cesraeHo ram’sTi @. [llybepra, my3uka B. Kocenka
BIJICHJIa€ IO TBOPYOCTI BEIUKOTO aBCTPIMII.
Tak, MoxHa 1MOOAUUTH TIE€BHY CIIOPiAHEHICTbH
«CrapoBuHHOI TmicHI» 3 micHew «JloOpaHiu»
(«Gute Nacht»), mo BigKpHUBae OCTaHHIN UK
@. Illy6epra «3umoBa mogopox» («Winterreise»),
a came po3mip %/,, MOHOTOHHICTb PyXy (opTemnian-
HOI mapTii K CUMBOJ MPUPEUCHOCTI, MOAIOHICTD
MEJIOJJUYHOTO PUCYHKY Y 3aBEpIICHHI MY3WYHUX
¢pa3. OkpiMm TOrO, B Ky/IbMIHALIMHINA 30HI, SKa
TaKOX BHPIIICHA MO-IITYOePTIBCHKU, OCKUIBKH 3BY-
yuTh Ha pp, B. KoceHko BUKOPUCTOBYE 1IyOepTiB-
cekuii VI crymins (f— des). Bimpasy x micist boro
HJ1e CeKBEHITis, OIIBITICTD JAHITIOTIB SIKOT € MaskOp-
Humu (des — As — ¢ — G — B (b) — F), ane maxop
y TO€HAHHI 3 PUTMIYHOIO OCTHHATHICTIO CYIpO-
BOJIY HE J]a€ BiIYYTTs MPOCBITJICHHS, a CTA€ Mepe-
BicTsIM cMmepTi. OfHAK y IIOMY 3B’S30K 13 My3H-
koro @. IllyGepra mossirae ckopiiie He B My3UYHIH
noAi0HOCTI, a B 3BEPHEHHI J0 MICEHHOIO KaHpY
(comocniB B. KoceHnka He € «4HCTOIO» TiCHEIO,
X0ua BOKaJIbHO TSDKI€ /10 HeT), BIATBOPEHHI 3araib-
HOTO HACTPOIO Ta TOHY BUCIIOBIIOBAHHS IITyOepTiB-
cbKoi Jipuku. He moxHa 00iiiTH yBaroro npuiiom
PUTMIYHOTO OCTHHATO, IIO MPOHMU3YE BECH TBIp,
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X04ya ¥ He BUTPUMAaHH MOCIIZOBHO BiJl MOYATKY
70 KiHIs. OCTUHATHICTB SIK CHMBOJI TPUPEUYEHOCTI
Ta CMEpTi € 3aco000M BHPA3HOCTI, Mo chopmy-
BaBCs y 100y 6apoko, Mi3HillIe MHUPOKO BUKOPHUC-
TOBYBaBCSl KOMITIO3UTOPAMU POMAHTHKAMHU 1 CTaB
OIHMUM 13 HalyXXMBaHIIIUX NPUHOMIB Yy My3HI
XX~ CTOMITTA  HEOKJIACHYHOTO  HAIPSIMY.
B. Kocenko, anemroroun 0 0apoKOBOI Tpajuilii,
asie 3 0araTo3HavYHOI0 CEMAHTUKOIO MY3HKH POMaH-
TUYHOI J100M, y pamMKaxX HEOKJIACHYHOI €CTETHKH
3BEPTAETHCS JI0 OCTUHATO SK OAHOTO 3 HaiBHpas3-
HIIIMX 3ac001B CTBOPEHHS TPAridYHOTO 00pasy.

Heoxmacuuni teHneHmii y comnocmiBi «Crapo-
BHUHHA IICHSA» MPOSBISIIOTHCS 1 B IEBHOMY CIIPO-
IICHHI TapMOHIYHOT MOBH, SKa BIiJIIOBiJIa€ CKO-
pilie paHHHOPOMAHTHYHOMY €Tary ii PO3BHUTKY,
HDXK Mi3HbOPOMAHTHYHOMY, IO OyJI0 XapaKTepHO
pPaHHIX KOCEHKIBCHKHX COJIOCHIBIB. BiJibIl IMiceH-
HOIO CTa€ W MeNouKa, B Hill BiJICYTHI JIeKJiaMa-
LiHHI eJ1eMEeHTH. 3BepTae yBary BiJICYTHICTh €KC-
TaTUKUA: KOMIIO3UTOP CBiZIOMO BiJMOBIISIETHCS Bij
Hel, poOJISTuN «THUXY» KYJIbMIHAIIIO, Bil 4OTO 3MICT
TBOPY CTae Ie OUTBII TPariyHuM.

Kommio3utop y cBOiX HEOKJIACHYHHX TOIIyKaxX
He Hae nusixoM 1. CtpaBincbkoro a6o 1. Xinme-
MiTa, sKi, 30epiraroun >kaHpoBi MoJiel 6apOKOBOT
MY3HUKH, YCKJIaTHIOBAJIM TAPMOHIYHY MOBY, BiH BiJI-
Jla€ TIepeBary «HOBIH MTPOCTOTI», sIKa MAaKCUMAJIbHO
30epirae KJIaCU4HY MPO30PIiCTh (HOPMHU Ta SICHICTH
rapMoHiuHOi MOBU. CTHIIbOBI OpIEHTHPHU HEOKJIa-
cunm3My B. Kocenka € moBomi mUPOKUME — Bij
0apoKo 0 poMaHTHU3MY. bapoKOBO-pOMAHTUYHHIA
MY3UYHHH KOMIUIEKC € KBIHTECEHIII€I0 IMi3HBOTO
CTHJIIO KOMITO3UTOPA, SIKUI NP 30BHIIIHINA Tpau-
LIHHOCTI € HOBAaTOPCHKKM, 1 OLTBIIIO0 MipOO, HIXk
My3uka b. JIsTommHCHKOT0, TBOPYICTH SIKOTO Oyna
CYTOJIOCHOIO IOIITYKaM €BPOIEHCHKIX KOMITO3UTO-
piB-aBaHTapUCTIB, BiAMOBIAa€ crerudimi ykpain-
CBKOTO MOJIEPHI3MY, IO 32 CBOEIO MIPUPOAOIO TSIKIB

JI0 TPaIUI[IOHAI3MY, @ CTUJILOBE OHOBJICHHS yKpa-
THCHKOT My3HMKH B 10Oy MOJEpHI3MY BilOyBasocs
HAa POMAHTUYHOMY MIIPYHTI, MOAU(DIKYHOUHCH
BIJIITOBIJTHO JIO TBOPYHMX IHTEHIIIH KOMIIO3UTOPIB.
BucnoBku. ConocniBu B. Kocenka € kBiHTe-
CEHIIIEI0 YKPATHCHKOTO MY3WYHOTO MOJIEPHI3MY,
SKHUH B CHJIy CHEIUQIKA yKpaiHCHKOT MEHTallb-
HOCTI Ta 1CTOPUYHUX YMOB OyB CKOpIllI€ SIBUIIEM
HE AHTUPOMAHTHUYHUM, a TOCTPOMAHTHUYHUM,
1 CTWIBOBE OHOBJIEHHS YKPaiHCBKOI MY3UKH Bij-
OyBasiocst Ha 0a31 pPOMaHTHYHOT CTHITICTUKH, OTHAK
3 yciMa 03HaKaMy MY3UYHOTO MUCIIEHHS XX CTO-
nitra. Kamepno-BokanbHa My3mka B. Kocenka
PaHHBOTO TEPiOLy, OKPECICHOrO SK IOCTPOMAaH-
TUYHO-CUMBOJIICTCBKUH, BiJ3HAYA€THCS JIAKOHI3-
MOM, CUMBOJIICTCHKOIO HEIOMOBIICHICTIO, ITOCHJIE-
HUM IICUXOJIOTI3MOM, €KCTaTHYHICTIO K (hopMoro
nepeaayi eMOIIMHUX CTaHIB Ta MPUHOMOM TOOY-
JIOBH JIpaMatryprii TBOPY, MPIOPUTETHICTIO ¢op-
TEMiaHHOTO CYIPOBOAY SK 3acoly Jpamaryprid-
HOTO PpO3BUTKY, IOCWJICHHIM JeKIaMaIliifHOTO
KOMIIOHEHTY Ta 3MCHIICHHS Bard KaHTHJICHHOCTI
y BOKaJIbHIH TapTii, Opi€HTAIlIEI0 HA M3HLOPOMaH-
TUYHUH CTUJIb, IO XaPAKTEPU3YEThCS YCKIIAIHEH-
HSIM TapPMOHIYHOI BepTHKaJIi. Y Mi3HIX COJIOCIIBaX
MMTIIS, B IKUX BiAOMINCS HEOKJIACUYHI TEHICHIIT,
MOMITHA TEHJICHITISI PyXy B OiK «HOBOI MPOCTOTHY,
JUTSL SIKOT XapaKTEePHO HE JIUIIE 3BEPTaHH 10 CTapo-
BUHHUX JKaHPIB €BPOTCHCHKOT MY3HKH, a i TIOBEp-
HEHHS JI0 TPO30POCTI 1 AICHOCTI POpPM Ta My3HUIHOT
MOBH, MPUTAMaHHIi KIACHYHOMY TEepioay pO3BH-
TKy eBporneiicbkoi My3uku. IlomicTunicTHUHICTD
€ PHUCOI0, IO CIIOJIy4ae OOWABI CTHIIBOBI JOMi-
HaHTH y TBopuocTi B. Kocenka, a eqHabHUM 4nH-
HUKOM Yy CTHJIBOBIH €BOJIOLIT KOMIIO3UTOpA CTA€
My3HKa POMaHTU3MY, sIKa HE JHIIe POpMye HOTO
IHAWBIAyaJIbHUN CTWIb, a BigOMBae CHEIU(IKY
YKPaiHCBKOTO MOJICPHI3MY, JIJISl SIKOTO XapaKTEPHO
OHOBJICHHS B paMKaX TPaJuIlii, a He 11 pyHHaIlis.
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®OPTENMIAHHI HUKJITYHI ®OPMHU JJIA JITEX
B TBOPUYOCTI CYUACHHUX YKPATHCBKHUX KOMIIO3UTOPIB

Cmamms npucssuena 00CIioHCeHHIO QopmenianHux YuKIiuHux ghopm 01 oimeil y meopUOCMi CYUACHUX YKPATHCOKUX
KOMRo3umopie. Y pobomi po3enadaromucs OCHOSHI meHOeHyii ma 0coOnu8ocmi po3gumky yb0o2o HCAHpy 8 CyYacHill yKpa-
IHCHKIU My3UYyl, aHARI3YIOMbCSL CMUTICMUYHI MA JCAHPOBE NIOX00U, WO BUKOPUCMOBYIOMbCst Komnozumopamu. Okpema
y8aza npuoinsemvcs nedazo2iunumM AcheKmam meopie, ix 6Nauy Ha My3UdHULl PO3GUMOK i UX0BAHHS Oimell.

Mema cmammi — eusgumu ma nPOAHAIizy8aAmMU JHCAHPOGL | CMUTICIMUYHT 0COOTUBOCMT OUMAYUX YUKTIE 015 (hopmeni-
AHO; PO3KPUMU IX NE0A202iUHY YIHHICIb MA 6NIUE HA MY3UUHUL PO3BUMOK OTmell; GUSHAYUMU OCHOBHI MeHOeHYii Yy cmeo-
DEHHI OUmMAYUX POpMeNiaHHUX YUKIIB, A MAKOIC PO3LTAHYMU X POTb Y QOPMYBAHHI CYUACHO20 YKPATHCHKO20 MY3UUHO20
penepmyapy 0 dimell.

Haykosa nosusna nonizac 6 0emanibHoMy 00CTIONCeHH (hopmenianHux yuxaie 0na dimetl, CMEOPEHUX Cy4acHUMU
VKPAiHCObKUMU KOMROZUIMOPAMU 3 AKYEHMOM HA HCAHPOS8l ma cmunicmuyni ocoonusocmi. Cmamms nadae KOMnIeKCHUl
AHANE3 KOMROZUYTIHUX MEXHIK, BUKOPUCTNAHUX ) YUX MBOPAX, OOCHIONCYE IX MeMAMUUHY CIMPYKIYPY, 2APMOHIYUHI pitueHHs
ma pummiuni ocobrusocmi. Taxodie po3enioarmvcs YHIKAIbHI puct, SKi GIOPI3HAIOMb MEOPU OKPEMUX KOMNO3UMOPIS, ix
[HHOBAYIUIHT NIOXOOU MA BHECOK Y PO3GUMOK OUMAYOL (hopmenianHol My3uKu.

Cmamms nponouye nogi nepcnekmusu wjoo0o inmepnpemayii yux meopis, 30kpema uepe3 posenio ix y KOHmeKkcmi
CYHACHUX Ne0azo2iuHux Memooux. Bona susasnae nedazoeiuny yiHHicmy OaHUX YUKII8, NIOKpecaooyu ix nomenyian y pos-
BUMKY MEXHIYHUX HABUUOK Ma MY3udHUX 30i6Hocmetl y dimetl. Ocobnusa yeaza npudinicmvcs ananizy moeo, K yi meopu
CHPUAIOMb eMOYIUHOMY MA XYOOHCHbOMY BUXOBAHHIO, PO3GUMKY MY3UUHO20 MUCEHHS MA YABU.

AK 8UCHOB0OK, 00CTIOMNCEHHS NIOMBEPOANCYE, WO POPMenianHi Yukaiuni gpopmu 05 dimetl, CMEOPEHT CYUACHUMU YKPA-
THCLKUMU KOMNO3ZUMOPAMU, € BANCTUBUM ACNEKMOM PO3BUMKY MY3UUHO20 penepnyapy 0 MOIOOUUX 6UKOHABYIE. AHani3
JHCAHPOBUX A CIMUTICTNIUYHUX 0COOTUBOCHEN YUX MBOPIE D03B0NAE Kpawe 3pO3yMimu ix poib y MY3UYHOMY BUXOBAHHI
dimeltl, a Maxodic NiOKPeCIoe ix BHeCOK y 30a2ayuerts CyuacHoi yKpaincokoi mysuynoi kyiemypu. OyiHka nedazo2iynoo
NOMEHYIany Yyux Yuxiie 6i0KpUsae Hogi nepcnekmuel O ix 3acmoCy8anHs 8 HABUALHOMY NPOYeci, ad MAaKo#C CNpusie
HOOANBUOMY PO3GUIMKY MY3UUHUX MPAOUYIll i MEOpUUX niOX00i8 y GIMYUSHAHIN MY3UYL.

Cmamms He auwe no2MUONIOE 3HAHHA NPO CYYACHUL VKPATHCOKUU OUMAYULL MY3UUHUL penepmyap, aie i NponoHye
npakmuuni pexomenoayii 013 nedazoeie w000 GUKOPUCHAHHS YUX MBOPIE Y HAGUAHHI, CNPUSIOUU NIOBULEHHIO THMepecy
oimeti 00 My3UYHO2O MUCTEYMBA MA PO3GUMKY IXHIX MEeopuux 30i6HOCMmel.

Knrouosi cnosa: popmenianni yuxau, cmunicmuyni nioxoou, Hcanposi 0coonusocmi, My3uyHuil penepmyap 015 oimetl.
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PIANO CYCLIC FORMS FOR CHILDREN
IN THE CREATIVITY OF MODERN UKRAINIAN COMPOSERS

The article is dedicated to the study of piano cyclical forms for children in the works of contemporary Ukrainian
composers. It examines the main trends and characteristics of the development of this genre in modern Ukrainian music,
analyzing the stylistic and genre approaches used by composers. Special attention is given to the pedagogical aspects
of these works, their impact on musical development and the education of children.

The article provides an overview of the most significant works and their characteristics, and highlights the role of piano
cycles in the formation of contemporary musical repertoire for children in Ukraine

The aim of the article is a comprehensive study of piano cyclical forms for children in the works of contemporary
Ukrainian composers. The article aims to identify and analyze the genre and stylistic features of these works, reveal
their pedagogical value, and their impact on the musical development of children. Particular attention is given to
defining the main trends in the creation of children’s piano cycles, characterizing the most significant works of this genre,
and examining their role in shaping the modern Ukrainian musical repertoire for children.

The scientific novelty lies in the detailed study of piano cycles for children created by contemporary Ukrainian composers,
with a focus on their genre and stylistic features. The article offers new perspectives on the interpretation of these works
and their pedagogical value. Additionally, the research highlights their role in the formation of the modern musical repertoire
for children in Ukraine, expanding the understanding of their impact on cultural and educational processes.

In conclusion, the study confirms that piano cyclical forms for children created by contemporary Ukrainian composers
are a significant aspect of developing the musical repertoire for younger performers. Analyzing the genre and stylistic
features of these works enhances the understanding of their role in musical education for children and underscores their
contribution to enriching contemporary Ukrainian musical culture. Assessing the pedagogical potential of these cycles
opens new perspectives for their use in educational processes and contributes to the further development of musical
traditions and creative approaches in domestic music.

Key words: piano cycles, stylistic approaches, genre characteristics, musical repertoire for children.

AKTyaJbHiCTH NpoOiaeMH. My3uuHe MHUCTe-  IUKIIB JUIA JiTeH He Juine 30aradye Haie posy-
LTBO BiJIrpa€ KJIKOUOBY POJIb y CUCTEMI Cyd4acHOi  MIHHS MY3HUYHOI KYJIBTYpH, aje W CTBOPIOE HOBI
OCBITH, CIIPHUSIOYH 3arajJbHOMY PO3BUTKY MiAPOC-  MOXKIWBOCTI JJIs MIJBUIICHHS PiBHA MY3WIHOI
TAIOYOro MOKOJIHHS. 3 OMIANy Ha Cy4acHi KyJdb-  T'PaMOTHOCTI cepel MOJIO/II.

TYpHI peatii, Ba)KJTMBO aKTUBHO 3aJTy4aTH JiTeH 110 OOpaHa TemMa HayKOBOT CTarTi, 0 POKYCYETHCS
CBITY MHCTELITBA, AK€ My3WYHA OCBITa € CTpare-  Ha (OPTEMiaHHUX LMKIAX JJs AITeHd y TBOPYOCTI
rYHO BAXJIMBHM acCHeKTOM (OPMYBaHHS TBOPUO  CYyYaCHHMX YKPAiHCHKHX KOMIIO3UTOPIB, € HaJ3BHU-
OCBIYEeHOI MOJIO/]. YailHO Ba)KJIMBOIO B KOHTEKCTI Cy4aCHUX TCHJICH-

3 ypaxyBaHHIM JUHAMIYHOTO PO3BUTKY MYy3W4-  IIil Y My3WU4YHIl OCBITi Ta KYJIETYPHOMY PO3BHTKY.
HOT 1HJYCTpii Ta 3pOCTaHHS 1HTEpecy A0 Pi3HMX  3pOCTaroduii iHTepec A0 HOBHX (OpM My3WdHOI
MY3WYHHX JKaHPIB, JOCTDKCHHS (OPTEMiaHHWX  BUPA3HOCTI JUIS JITEH Ta IHTErparis CydacHUX

76



Fine Art and Culture Studies, Bum. 4, 2024

MY3UYHHUX JOCSTHEHb Yy TIEIaroriuyHi NpakTHKH
MAKPECIIOI0Th aKTyalIbHICTh IIbOTO A0CIIKEHHS.

VY cy4acHOMY KyJNBTYpPHOMY CEpelIOBHILI, 1€
BYJIMBO 3a0€3MEYUTH AITAM JTOCTYII 10 BUCOKOS-
KICHUX MY3WYHHX TBOPIB i pO3BHBATH iXHI TBOpYi
3M10HOCTI, BUBYEHHSI (DOPTEMiaHHUX LUKIIIB YKpa-
THCBKUX KOMITO3UTOPIB CTa€ KIOYOBHM €JIEMEH-
TOM y HOIVIMOJICHHI My3UYHOT OCBITH. AHaJII3 )KaH-
POBHUX Ta CTHJIICTUYHUX OCOOIMBOCTEN IUX TBOPIB
cnpuse po3poOIi HOBHX METOJIB HaBYaHHS, IO
MOKpAIy€e SIKICTh My3WYHOTO BHXOBaHHS Ta CTHU-
MYJIIO€ IHTEpEC IiTeH 10 MY3HKH.

AHali3 ocraHHiX AochaizkeHb 1 myoOJika-
uiif. dopreniaHHi TUKIM IS AiTeH YKPaTHCHKUX
KOMIIO3UTOPIB TPaAMLIHHO PO3IISLAAINCI B Hay-
KOBO-METOWYHIN JIiTepaTrypi JMIe SK MaTepiai
JUIL PO3BUTKY BHKOHABCHKUX YMiHb Ta HAaBHYOK
B yuHiB (opremianHoro kiacy. OjHak, OcTaH-
HIM 9acOM CIIOCTEPIra€ThCsl 3pOCTAIOUHIA IHTEPEC
HAyKOBIIIB, TI€JarOTiB-METOAMCTIB, MHCTELTBO3-
HaBI[iB 10 MUTaHb CIIPHUHATTS O3HAYEHUX TBOPIB
3 momAay My3u4Hoi ncuxodsorii (B. [paranuyk,
I TloGepexxna Ta iH.), IPOTPaAMHOCTI B yKpa-
fHCBKIM 1HCTpyMeHTanpHIN My3uni (O. Dpaiir,
H. XinkynoBa Ta iH.). [IpoGiemMaM BUBUEHHS CTH-
JHOBHX OcoOnmmMBOcTel (popremnianHoi CHaaluHH
YKpaTHCBKUX KOMIIO3MTOPIB TPUCBSYCHI (yHIa-
MeHTalbHI HaykoBi pocmikerns C. [laBmumuH,
JI. Kusaoscbkoi, O. OniiiHuk Ta iH..

Merta crarti — HociipkeHHsT (opTeniaHHUX
MUKITYHAX POPM IS JITeH y TBOPYOCTI CYIaCHUX
YKpailHCBKUX KOMIIO3UTOPIB, aHaMi3 >KaHPOBUX
1 CTUJIICTHYHUX OCOOJIMBOCTEH, a TAKOXK OILIHKaA X
NeIaroriyHoro MOTEHIlialy Ta BIUIMBY Ha MY3HU-
HUH PO3BUTOK JITEH.

Bukiax ocHoBHOro marepianay. Y TBOpUOCTI
YKPaiHCBKUX KOMITO3UTOPIB MU MOXKEMO 3HAWUTH
pi3HOMaHITHI (opTemiaHHi IUKIN PI3HUX >KaH-
piB. Cepen HUX — mpentofii, nmpenroii 3 gyramu,
€TIONIU, MY3UYHI MOMEHTH, MIPOTPAMHI MiHIaTIOPH.
KoykeH 3 uX KB Ma€e CBOIO YHIKJIbHICTH 1 BiJl-
pI3HSETHCS OpPHUTiHAJIBHUM BTIJICHHSIM in1ei. Y3a-
rajJbHIOI0YH, BCI 11 LMK MOKHA HOIIJIUTH Ha JBI
OCHOBHI rpyn#: nonidoHiyHi GopTenianHi TUKIH
1 KM GopTremianaux MiHiatoop. OKpemMo BapTo
BHJIUTATH JUTSY1 (hOPTEIiaHH] IUKITH, K1 MalOTh
CBOIO TPAKTHYHY CHPSIMOBAHICTh 1 OCOOIHBHIA
XapaxTep.

[TonmidoHiuHI TWKIU I (QOPTEMiaHO CTAIU
BOKJIMBOK YaCTHUHOK YKPAIHCBKOI KJIACUYHOI
MY3HUKH, HAJal04l KOMIIO3UTOPaM MOXIIUBICTb
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BHPA3UTH CBOIO TBOPYY 1HJMBIIYyaJIbHICTh TA TEX-
HIYHYy MalcTepHICTb. BOHU € pe3ynbratoM TOHKOI
B3a€EMO/Iii PI3HOMaHITHUX My3UYHHUX TEM Ta MOTH-
BIB Y CKJIQJHIH TOMi(OHIi, IO CTBOPIOE TIIMOOKHIA
Ta OaratorpaHHUN 3BYKOBHMH TeH3aX. 3aBISKU
nomiOHIYHUM I[MKJIaM YKpaiHChKI KOMITO3H-
TOPH MOXYTh BHCIIOBHUTH CBOE OaueHHS My3HU-
HOi (OpMH Ta CTUIIIO, BIATBOPUTH PI3HOMAHITHI
HacTpoi Ta emortii. [1i TBopu 9acTo CIIOBHEHI IITH-
00KOT CHMBOJIIKH Ta HAI[lIOHAJILHOTO KOJIOPUTY, 1110
pOOHTH iX YHIKQTbHUMH Ta BiA3EPKATIOE YKpaiH-
CbKY MY3HYHY KYJIBTYDY.

Crimpatounch Ha 0ararorojiocHy CTpPYKTYpY,
noJi(hOHIUHI UK BiIKPUBAIOTH MIMPOKI MOXKITH-
BOCTI JJISi KOMITO3UTOPIB y BUPAa3HOMY BHKOPHC-
TaHHi (Qopreniano. BoHM 103BONAIOTH CTBOPIO-
BaTHU CKJIa/IHI My3HYHI TEKCTH, 1€ KOXKEH roJI0C Ma€e
CBOIO BJIACHY MEJIOZIMHY Ta pUTMIYHY JIiHiIO, aje
OTHOYACHO CHIBICHYE 3 IHITMMH T'OJIOCAMH Y €IMHO
muTicHIM  My3uuHid  kommosuiii. [lomidoniuni
UKJIN JUIS (OpTENiaHo He JIHIIE JAEMOHCTPYIOThH
BHUCOKHUH PIBEHb TBOPYOi MaWCTEpHOCTI YKpaiH-
CHKUX KOMITO3UTOpIB, aje i MPOAOBKYIOTh 3alH-
IIATUCS BAKJIMBOIO YAaCTUHOIO CyYacHOI My3Hd-
HOi TIPaKTHKH, 30aradyloud CBITOBY KIIACHYHY
My3uuHy crniaqmuny (Omiitauk, 1979).

barato ykpaiHCPKHX KOMIIO3UTOPIB 3BEpTa-
IOTBCSI B CBOTH TBOPYOCTI 10 (pOpTEMiaHHUX MOJIi-
(GOHIYHUX IMKITIB. 3 IIHOTO MPUBOAY CJIiJ Ha3BaTH
«12 ¢opreniannux npemofiit i pyr» Onera Sdxos-
gyyka. L[ukn mux TBOpIB JEMOHCTpPYE TEXHIUHY
BIIPABHICTh KOMITO3UTOpA 1 MOTO BMIiHHS SIKICHO
Ta MMOBHO BHKOPHCTOBYBATH MOXJIMBOCTI iHCTpY-
meHTy. @opremnianni TBopu O. SkoBuyka Bpaxka-
IOTh CBOEIO CKIIQ/IHICTIO 1 3aCTOCYBaHHSM pi3HOMa-
HITTS CTUITIB Ta TEXHIK.

He moxna omuHyTH yBaroro «24 mnpemtomnii
1 pyruw» B. 3agepaupbkoro. CiiJi 3a3HaUUTH, 110 1€
PI3HOMaHITHUH, BUIyKaHWH, HACHUCHUI KOHIICTI-
TyaJbHUMH JyMKaMH UK, 00 €IHAHUN B €IUHE
TBOPIHHS.

«24 npemonii 1 pyru» A. dininenka, «34 npe-
monii 1 pyru» B. Bibika ta «24 ¢dyru» €. FOrne-
BUYa TAaKO)X BU3HAYAIOTH SK 3HAYHI JIOCSTHEHHS
B YKPaTHCBKIN KJIIACHYHIA MY3HIIi, IEMOHCTPYIOUH
BUCOKHH PIBEHb MallCTEPHOCTI 1 TBOPUOTO 3a7yMy
KoMIt03uTOpiB. MupociaB Ckopuk, aBTop «12 mpe-
TONiH 1 (yr», BIIOMUN CBOEIO 3/1aTHICTIO TIOEAHY-
BaTH KJIacH4Hi MOJi()OHIYHI TEXHIKH 3 CyYaCHHM
My3U4YHUM Bupa3oM. HaszBaui ¢opremianni mosi-
(GOHIYHI IUKIIN — JAJIEKO HE BECh MEPEITiK My3nd-
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HUX TBOPIB LIOTO JKaHPY B TBOPUYOCTI YKPAiHCHKUX
KOMITO3UTOPIB. 3arajiom, YKpaiHChKi monidoHivyHi
¢dopremiaHHl MKW BiJ3HAYAIOTHCA HE JIMIIC
TEXHIYHOIO CKJIAQJHICTIO, ajle i MMOOKUM My3HU-
HUM BHPa30M, SIKUH BifoOpa)kae TBOPYMU 3a1yM
Ta 1HAMBIAYyaJIbHUN CTUITh KO)KHOTO KOMITO3UTOpA.

dopreniaHHa MiHIaTIOpa — OJWH 3 HAWIIOMY-
JISIPHIIINX 5KaHPIB YKPaTHCHKOI KIIACUYHOI My3HUKH,
IO Bi/JI3HAYAETHCA CBOEI0 HEBEIHKOIO (POPMOIO
Ta BUPAa3HUM XapakTepoM. PO3KBIT LbOTO KaHPY
csirae cBoro moyarky me y XIX cromiTTi, Koyim
KOMIIO3UTOPH TIOYaJH aKTHBHO BUKOPHCTOBYBATH
¢opreriaHo Uil CTBOPEHHSI KOPOTKHUX, aJle BUPa3-
HUX MYy3UYHUX TBOpiB. be3symoBHO, (hoprenianHa
MiHIaTIOpa 3aJUIIAETHCS TOMYISIPHUM >KaHPOM
i cepen cyyacHUX KOMIO3uTOPiB. [i npuBabIUBicTH
MOJISITa€ B TOMY, 110 BOHA HAJa€ BEJIHYE3HY CBO-
001y TBOPUYOCTI, JO3BOJISIFOUN BUPAKATU IIUPOKHIA
CIICKTp €MOIlill Ta i7Ieil B KOPOTKHIA Mepioj] Jacy.
Kpim Toro, popremnianna mMiHiaTiopa craja ijeaib-
HUM T0JIEM JIJIs1 eKCTIEPUMEHTIB 3 PI3HOMaHITHUMH
CTHUJICBUMH Ta TEXHIYHUMH MMPUHOMAMH, 1110 BiJ0-
OpaxaroTh CydacHi TCHJIIEHII Y My3UYHOMY MUC-
tenTBi (Psbyxa, 2010).

Y 1mukiai MiHIaTIOp yKpaiHCBKMX KOMITO3UTO-
piB MOXXHA MOOAYUTH IIUPOKUN CIIEKTP CTHIIIB
Ta HacTpoiB. [leski TBOpHM MOXYyThb OyTH Jipuy-
HUMHM Ta 33 {yMJIMBUMH, B IHIIUX MOXKe OyTH npu-
CYTHIH €JIEMEHT BecesomliB abo HaIliOHATbLHOT
ropjaocti. 3a3BuUYail Taki LHKIA CKJIaTar0ThCS
3 TPBOX 10 II'SITH MIHIaTIOp, aje MOXYTh OyTH
i OuIbil 00’€eMHUMH. YKpaiHChKI KOMITO3UTOPH
4acTo 3BEPTAIOTHCA 10 MPHUPOIHUX 00pasiB, iCTo-
pUYHUX TOAiIM ab0o HapomHUX OOpAIiB y CBOIi
MY3HIIi, CTBOPIOIOYH BPaKarodi Ta EMOIIIIHO HACH-
4eHi MiHiaTiopu. L{i TBOpH € BaXKIIMBOIO YaCTUHOIO
YKpPaiHCHKO1 MY3WYHOI CHAJIIWHA, BOHU JOMOMa-
rarTh 30epiraT Ta rnepeaaBaTH YKpaiHChKY KyJlb-
TYpy 4epe3 My3UUHE MUCTEITBO.

VY cyvacHiil ykpaiHCbKiii (opremianHiil My3uIl
BUIUISIOTHCS HETIEpEBEPIIICH (opTeriaHHi IUKIIH,
CTBOpPEHI TaJTaHOBUTOIO KOMIIO3UTOPKOIO bormanoro
®inpu. [i My3uuHi TBOPH 3aBOIOBAIU BENMYE3HY
MOMYJISIPHICTB Ta OTPUMAJIA BUCOKE BU3HAHHSI CEPE/l
TOIIIHOBYBA4iB KJIACHYHOT My3HuKH. OCOOIHMBO ITiKa-
BHMMH, Ha Hall MONIA, € TaKi (opTermianHi IUKIH,
gk «/ecatp HoBener», «KHIBCBKHI TpUNTHXY,
«My3uuHi npucBaTHY, «BizepyHkmn», «Kanehnoc-
KOIT HACTPOiB» Ta iHmm. KokeH 3 IUX IUKIIIB BiJl-
3HAYAETHCS BIYYHUM IOEIHAHHAM TEXHIYHOI Maid-
CTEPHOCTI 1 IIMOMHHM EMOIIMHOTO BHCIIOBJICHHS.
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VY HuX BiIOOpa)keHO MIMPOKHIA CIIEKTP MY3HMYHUX
17Iei, MOYyTTIB Ta HACTPOIB, 10 POOUTH iX BiJAMIH-
HUMHU [IPUKIIaaMu TBOpYOro rexist bornann Oinbi.
Oco0nMBOIO  MOMYJSPHICTIO KOPUCTYEThCS  (hop-
termianauil Kk b. @inbi «My3udHI TPUCBATHY,
KU 00’€HY€E CIM YacTWH, KOKHA 3 SIKUX Bpa-
JKa€ CBOEIO BHPA3HICTIO Ta ITMOMHOIO €MOIIHHOTO
BIATBOpEHHs. Y LbOMY IMKJI TNPEACTABJICHI TaKi
KOMTO3HIII1, K «BimmyHHs MuHymmx jim», «Cro-
MuH», «CymMHa TiCHs», «MenanxomiiHui Babey,
«Jlipuannii npenrony, «Ckeprio» i «Eneris». Koxen
3 Ha3BaHWX MY3UYHHUX TBOPIB MPUCBIYCHUH TTaM SIT1
OJIHOTO 3 YKpaiHChKHX KOMIO3uTOpiB. L{i mprcBsTH
BIZIPI3HSIOTHCS HE JIUIIE CIOBECHUM BUPAKCHHSM,
aJie ¥ TBOPUOIO PEIHTEPIPETAIIE€I0 My3HYHUX MOTH-
BIB Ta i7IH 1TUX KOMIIO3UTOPiB. KoskeH er1i30/1 11boro
ITUKITY, CTBOPEHUH b. Dibll, BAKOPUCTOBYE IUTATY
3 TBOPUOCTI KOHKPETHOTO €OMIIO3UTOpa, TPOTE
aBTOpKa BUTLHO TPAaKTYye ii, HAIAr0YH TBOPY HOBHIMA
3BYKOBHUI KOHTEKCT Ta BiacHe 3abapBiieHHs (3araii-
keBuy, 2003).

QoprenianHuil MK  MiHiaTIOp  «O0pa3m»
M. CrenaHeHka TMpeaCTaBiIsie COOOI0 IiKaBHA
TBOPYHMI EKCIIEPUMEHT, JI¢ MOEIHYIOThCS elle-
MEHTHU HaPOAHOI My3UYHOI KyJIBTYPH 3 CY4aCHUMH
TEXHIKaMHM KOMIIO3MLIi. Y LbOMY LHMKI, SIKHH
ckinagaerses 3 10 HoMepiB, OCHOBHOIO i7I€€10 cTaa
IHTETpaIlis JaKOHIYHUX HAPOIHUX MOTHUBIB Y J10/Ie-
KahOHHY TEXHIKY.

He MoxxHa He 3rajaTvl Mpo IUKIH TPETHOIii
B YKpaiHCBKIM My3HIli, sIKi HACHIAYIOTh KJIaCHUHY
tpaauuito Openepuka [llomena. Y upomy sxaHpi
MOXKHA BHUSIBUTH YMMAJIO I[IKABUX MPUKIIAIB, SKi
CBIUaTh PO BUCOKHUI PiBEHb TBOPYOCTI B YKpa-
fHCBKIM KimacuuHii my3wumi. Jlo mpukiamy, ciig
HasBaru «24 nipemofiin B. 3ageparnpkoro, 1. Kapa-
owrrs, I. bepkoBruya Ta M. CiTbBaHCHKOTO, @ TAKOX
«12 mpemoniit» 1. [llamo, «2 mpemtonii HA TemH
YKpalHChbKUX HapomHuX TiceHb» b. JlarommH-
cpKorO, «5 mpemtomiit» B. bapincekoro Ta iH.
Lli uKIM BapirOIOTHCS B PO3Mipax, BiJl BEITUKHUX
JI0 TaK 3BaHMX «MIKpO-IIMKIIIB», IO BKJIIOYAIOTh
y cebe Bchoro 2—5 mpemromiii. He3Bakaroum Ha
BIJICYTHICTh IPOTPaMHOI Ha3BH a00 OKPEMHUX Ha3B
JUTs1 KOYKHOT TPEITIOzIii B IUKJT1, BOHH 3aBXKI1 MAIOTh
CHUTbHY 1/1€}0 4YM KOHLEMINI0, sika iX 00’ emHye.
Ile MoXke BUSBISATHCS 4Yepe3 CIUTbHUN My3HYHUI
CTHJIb, TEMaTH4HI MOTHBH, PUTMIYHI XapaKTepH
a0o 1HIII aBTOPCHKI 33 [yMH KOMITO3UTOPA.

«24 npemonii» 1. Kapaburst € mikaBum 3pazkom
KJIACUYHOI YKpaiHChKOi My3uKH. Llel MK Bpaxkae
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CBOEIO PI3HOMAaHITHICTIO €MOIIili Ta 00pa3iB., siKi BiJ0-
OpaXaroTh MIMPOKHH CIEKTP JIFOICHKOTO JIOCBITY
Ta TMOYYTTiB. Bix MipryHOT HATXHEHHOCTI J0 Tpariy-
HOi CYBOPOCTI, BiJI T€POTYHOTO HACTPOIO O BEIHMYi
Ta IMiIHECEHOCTI, KOYKHA TIPEITIOMisl Ma€e CBOIO BIIACHY
YHIKaJIbHY arMocepy Ta eMOLIHHNI BUMID.

be3yMoBHO, HalOUIbIE 3alIliKaBICHHS BHKJIU-
KalOTh HOBI My3W4HI LIUKJIM CyYaCHUX YKPATHChKUX
KOMITO3UTOPIB, SIKi IIe¢ HE OTPUMAIH TIIHOOKOTO
aHamizy. OuH 13 TaKUX MUKIIB — «5 TPEToIin»
A. KapMmasina, sskuii OyB CTBOPSHHMI HUM TIiJI 4ac
HaBuyaHHA B HamioHanpHi My3u4HIN akagemii
VYkpainu im. 1. HaitkoBchKoTO.

Oco06a1BO BapTO 3BEpHYTH yBary Ha IMKJIU
eTIONIB Y TBOPYOCTI YKPaiHCHKHX KOMIIO3HTOPIB.
B ykpaiHChkili My3WuHIN cHagmuHI, 30Kpema
y QopTemaHHii My3uIli, IUKIA CTIOAIB 3aiiMa-
I0Th BU3HAYHE Micle. BoHr BUHUKIIN i BIIIUBOM
3axX1IHO€BPONEHCHKUX POMAHTUYHUX TPAAULIH,
KOJIM €TIOIIU TIepeCcTaiy OyTH JIUIIE BIPaBaMH IS
MOKpAIIEHHS TEXHIYHUX HABUYOK Ta CTAJIU TIOBHO-
HIHHUMHU MY3WYHHUMH TBOpaMH. YKpaiHChKI KOM-
MO3UTOPH BHECIH CBilf BHECOK Y PO3BUTOK IIHOTO
»KaHpY, MPOTE BapTO BiJI3HAYUTH, IO IM HE BJAaC-
THUBO OYyJI0 CTBOPEHHS BEJIMKUX ETIONHUX LUKIIB.
3amicTh IIbOTO BOHH CTBOPIOBAIH «MaJi UK,
saKi o0’emHyBamu 1o 4-5 erromiB. [lpuHIumnom
(hopMyBaHHS TaKUX IMKJIIB YaCTO Oy/IM eMOIIiiHO-
ncuxonoriyni cranu. Hampuknax, y «Etiomax»
op. 8 B. Kocenka, siki BBaXarOTbCS OJHUM
3 MEPIINX IUKITIB XyJI0KHIX POMAaHTHYHHUX CTIONIB
B YKpaTHCHKIii My3HIli, OCHOBHUM 3B’SI3KOM € irpo-
BUH HACTpil, MO0 NPOHU3YE BCI KOMIIO3UIIIIO.
[Momo «Konmeptuux etroniBy» op. 9 1. bemswu, To,
X04Ya BOHU HE MAIOTh YiTKOI CIOXKETHOI MpOrpamu,
KOKEH 3 HHUX OTPUMaB CBOK JKaHPOBY Haj3BY,
Taky sk «Hoktiopn», «IHTepmero», «Jlerenmay,
«OciHby, 1110 BKa3y€e Ha MEBHUIA HacTpiit a0o o0pas,
SIKHI KOMITO3UTOP HamMaraBcsl epeaaTH.

Etromu-kaptuam  A. IltorapeHka € BiaMiH-
HUM TPUKIAJOM BHPA3HOTO O0Opa3HOTO BTi-
JICHHSI, SIKe BioOpakae CIUIbHI PUCH 3 1HITUMHU
IIUKJIAMH MIHIAQTIOp I[bOTO KOMIIO3UTOpA, TaKHMH
sk «O6pazn» un «[loemu». Y manomy nmkii mic-
TAThCS 5 €TIONIB, KOXKEH 3 SKUX € BUTOHUYCHUM
BTUICHHSIM MY3HYHOTO «3BYKOXXHMBOMHCY». KoxkeH
eTIONl BIJ3HAYAETHCS BIIACHUM XapaKTEepOM, IO
KOHTPACTYE 3 IHIIMMHU TBOPAMH LIHKITY.

Ansbom mis  ¢opreniano M. CremaHeHka,
Bunganuii y 1980 porli, MBHIKO 3aBOIOBaB IOIY-
JSIPHICTh, OCOOMMBO Cepell MOJIOAUINX MYy3WKaH-
tiB. [1i My3uuHi MiHiaTIOpH, X04a iX Jumie 10, 310-
OynM BU3HAHHS 3aBIISIKM HEMIOBTOPHIN MPOrpaMHii
KOHIIETIII].

AHamizyroun QopTemiaHHi UUKIU IS JiTen
Ta IOHAITBA, HE MOXXEMO HE 3rafaTd TBOPYICTbH
Hamoi 3€MJIAYKH, CyYacHOI  KOMIIO3UTOPKHU
Mupocnasu lllentiopk (Tepemniyk), sika HaB4a-
Jach Ha Kadeapi rpyu Ha MY3HUYHUX THCTPYMEHTaxX
Incruryty mucreurs PIHIY, a 3apa3 mpoxuBae
3 ponuHow y Typeuuunni. B i kommozutopcrkomy
JOpPOOKY BUKIIFOYHO TBOPH JUIS TiTEH Ta IOHAITBA,
K1 KOPUCTYIOThCS HAJ3BUYAIHOIO MOMYJISPHICTIO
B YYHIB Ta MEJaroriB IUTSYUX MY3UYHHUX LK.

BucHOBKY i nepcneKTHBH NOAATBIITUX T0CJTi-
JoKeHb. TakuM YWHOM, MOXXEMO 3pOOHUTH BUCHO-
BKH CTOCOBHO TOrO, IO (hOpTEMmiaHHl IMUKIIYHI
dbopmMu I nmiTEH, CTBOPEHI CydYaCHHUMH YKpa-
THCBKMMH KOMITO3UTOpPaMH, 3HAYHO 30aradyroTh
MY3UYHHI pernepTyap Ui MOJIOJIINX BHKOHABIIIB
1 BIIrparoTh BaXJIUBY pOJib Yy My3UYHOMY BUXO-
BaHHI. AHaJIi3 )KaHPOBHX 1 CTHIIICTUYHHUX OCOOJIH-
BOCTEH IIMX TBOPIB JO3BOJHMB BUSBHUTH KIIFOYOBI
TEHJCHINT Ta MiIXOMU B Cy4YacHIM yKpaiHCBKiit
MY3HUUHIH KynbeTypi. 3’siCyBanocs, 1o 1ii TBOPH He
JMIIE CHPUSIOTh PO3BUTKY TEXHIYHUX HABHYOK
1 My3U4HOTO MUCIICHHS JiTeH, ane i GopMyroTh iX
XYIOXKHIN CMakK Ta TBOPYi 3[I0OHOCTI.
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MNOETHUKA «BINCBKOBOI'O PEKBIEMY» b. BPITTEHA: MIK TAIIU®I3MOM
TA IYXOBHUMMU TPAJUIIAMU AHITIIKAHCTBA

Y Oocriooicenni y3aeanvueno peniciiino-3MicmosHy ma noemuko-iHmoHayitiHy cneyuixy «Bilicbkogoeo pexsiemyy
b. bpimmena 6 piuuiwyi 0yx08HUX WyKanb aueniticvkoi Kyrvmypu i my3uxu XX cmonimms.

Mema pobomu — sussienns 0YX08HO-3MICMOBHOIL, JHCAHPOBO-CIMUTLOBOL MA NOEMUKO-IHMOHAYIUHOT YHIKATbHOCM
«Biticbro6020 pexgiemy» b. Bpimmena 6 piuuwi penieilino-emuyHux HACMAaHo8 aueiikancmea ma nayugicmcokux nepe-
KOHAHb KOMNO3UMOpA.

Memooonozia podomu ymae KOMNIEKCHUL Xapakmep i 6a3yemvcs Ha NOEOHANHT 3ACa0 MIdCOUCYUNTIHAPHOZ0, ICMOpU-
KO-MUNon02iyH020, 2epMeHe8mUUH020 ma HCaAHPOBO-CIMUNICINUYHO20 MEMO0i8 00CTIONHCEHHSL.

Hayxkosa nosusna podomu 6usHaueHa ii aHATIMUYHUM PAKYPCOM, WO 8DPAXOBYE He MINbKU HOBAYIUHICTNG NIOX00Y
b. Bpimmena 00 8iomeopenns munonoeii pexgiemy, a i 1020 aHeliKaucbKy TeHes3y, 00N0sHeHy NayupicmcoKumu nepe-
KOHAHHAMU KOMNO3UMOPA.

Bucnosku. b. bpimmen — suoamuuii aneniticokuii komnozumop XX cmonimms, sKomy 60anocst 8 c8oitl bacamoepanmii
Cnadwuni, 3 00HO20 OOKY, 8I0POOUMU OYXOBHI MPAOUYLL IMUUSHAHOT MY3UUHOT KYTbIMYpU, 3 THUO020 — 6NUCAMU IX 8 KOH-
meKcm pisHOOAPEHO20 MY3UUHO20 MOOEPHY, 30epicarouu npu Yybomy C8ill A8MopcbKull HenOSMOPHUL CIMULL MA 2IUOUHHE
PO3YMIHHA OYX08HOT CYMHOCMI icCmopudHux npoyecig ceoeo uacy. Ilayugicmcokuu ceimoenio b. bpimmena, ckoHyeH-
MPOBAHULL HA HE2AMUBHOMY BIOHOUEHH] 00 OVObL-SIKOI GilIHU, MAKOC YKOPIHEHUL 6 PeNieiliHuX HACMAHOBAX AHENIKAH-
cmea, y NOEOHAHHI 3 0YX08HO-NPOCBIMHUYBKOIO CAPIMOBANICTINIO KOHYENYill OibuloCmi meopie KOMNO3UMOpa, 6UHAYUSE
1l 3a0yMm «Biticbkos020 pexsiemyy, 11020 NOEMUKO-IHMOHAYIIHY MA HCAHPOBY CBOEPIOHICMb. 3 00H020 OOKY, MEIp, CMPYK-
MYPHO 8UOYOYBAHULL HA OCHOBI OP2AHIYHO20 NOEOHANHA TAMUHCHKO20 peKsiemy ma noesii B. Osena, eenemuyno cxooums
00 Mpaouyill «aH2iKancoKko2o peKksicmyy. 3 iHuo20 60Ky, WUPOKUL 06PA3HO-CUMBONIYHUL CHEKMP 3MICINOBHO20 HANOB-
Henusi komno3uyii b. Bpimmena eusaensc ii KOHMAKmMHICMb 3 NACIOHOM MaA MICMEPIEIo, CKOHYEHMPOBAHUX He MINbKU
Ha memi dcepmogrocnii, ane i 0yxogro2o Ilpeobpadicenns ma ix 8i0nOGIOH020 MY3UUHO-PUMOPUYHO2O BIOMBOPEHHSL.
Busenenns maxoeo poody scanposoeo cunmesy 6 myzuyi XX — nouamxy XXI cmonims 003801ums no2nudumu 00C1i0HCeHHs.
aneniicbKol Xopoeoi My3uku ma i 0yX08HO-eMuUUHUX HACMAHOB.

Knrwouosi cnosa: «Biticbkosuti pexsiemy» b. bpimmena, pexgiem, «anenikancoKutl peKgiemy, anenitiCbka Xopoea My3uKd
XX cmonimma, scanp, cmuiv, Xop, HCAHPOBUL Curmes, NOTIGOHIA, AHSTIKAHCMEO, nayughizm, Micmepis.
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POETICS OF B. BRITTEN’S “WAR REQUIEM”: BETWEEN PACIFISM
AND THE SPIRITUAL TRADITIONS OF ANGLICANITY

The study summarizes the religious-content and poetic-intonation specifics of B. Britten's « War Requiemy in the midst
of spiritual searches of English culture and music of the 20th century.
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The purpose of the work is to reveal the spiritual-content, genre-stylistic and poetic-intonational uniqueness
of B. Britten’s « War Requiemy in the confluence of the religious and ethical instructions of Anglicanism and the composer s
pacifist beliefs.

The methodology of the work has a complex nature and is based on a combination of the principles of interdisciplinary,
historical-typological, hermeneutic and genre-stylistic research methods.

The scientific novelty of the work is determined by its analytical perspective, which takes into account not only
the innovative approach of B. Britten to the reproduction of the typology of the requiem, but also its Anglican genesis,
supplemented by the composer s pacifist beliefs.

Conclusions. B. Britten is an outstanding English composer of the 20th century, who succeeded in his multifaceted
legacy, on the one hand, to revive the spiritual traditions of the domestic musical culture, and on the other hand, to fit them
into the context of the colorful musical modernism, while preserving his authors unique style and deep understanding
of the spiritual the essence of the historical processes of his time. B. Britten's pacifist worldview, focused on a negative
attitude to any war, also rooted in the religious teachings of Anglicanism, in combination with the spiritual and enlightening
orientation of the concepts of most of the composer’s works, determined the idea of the «War Requiemy, its poetic-
intonational and genre originality . On the one hand, the work, structurally built on the basis of an organic combination
of the Latin requiem and the poetry of W. Owen, genetically resembles the traditions of the «Anglican requiemy. On
the other hand, the wide figurative and symbolic spectrum of the content of B. Britten's composition reveals its contact
with passion and mystery, focused not only on the theme of sacrifice, but also on the spiritual Transfiguration and their
corresponding musical and rhetorical reproduction. The discovery of this kind of genre synthesis in the music of the 20th
and early 21st centuries will allow us to deepen the study of English choral music and its spiritual and ethical guidelines.

Key words: «War Requiem» by B. Britten, requiem, «Anglican Requiemy, English choral music of the 20th century,
genre, style, choir, genre synthesis, polyphony, Anglicanism, pacifism, mystery.

AkTyaabHicTh Temu. M. BpaMc B CBilf yac  Ta AyXOBHOIO €IHAHHS JIOACTBA HAOYIH OCOGITH-
3a3HayaB: «Came B AHDIII 3pOCTa€ MOKOJIHHS  BOT aKTyaJIbHOCTI i B ICTOPMYHHUX peajlisix cydac-
MY3WKaHTIB, III0 3HAXOATHCS B CTaHi MOMIyKy, 00  HOi YKpaiHu, MMpo M0 CBiAYaTh KYJIBTYPHI 3aXOIH
BOHH PO3YMIIOTb, SIK HAIIPABIIATH 1 BUNTH. Bunoba-  Ha miATpUMKY Hamioi kpainu. Cepes HUX BeIbMHU
guTe, 0e3 CyMHIBY, IO 3 i€l KpaiHu MpUie IOCh  PE30HAHCHOIO MOJIIE€I0 MOYKHA BBaKATH BUKOHAHHS
cyrreBe» (Stanford, 1908, c. 6). Lli cioBa Benu- 21 motoro 2023 poky B KOHIIEPTHIH 3aii «Pynomns-
KOTO HIMEIBKOTO My3WKaHTa CTaid npopounMmu,  Ginym» y [Ipa3i came «BiiicbKOBOTO pekBieMy»
60 came Hanpukinii XIX — mouarky XX crtomite  b. Bpitrena. [lomito BiaBimamo Oarato BIUTUBO-
pO3MoyaBcsl MpoIeC AHMIIHCHKOTO MY3MYHOTO  BHX TOCTEH, OCKUIBKH, SIK CKa3aB T'€HEpaJbHHUN
«BIIPODKEHHS», 1110 /1aB CBITOBOMY MHUCTEIbKOMY  aupekTop Yecbkoi dimapmonii [asig Mapeuek B
3araiy ot psag Onmckydnx iMeH. Cepen HUX — iHTEpB'r0 YKpaiHChKoMmy Pamio, «meil KoHmepT
OJIHE 3 TMOYECHUX MiCllb HalekHUTh b. BpiTTeHy.  BBakarOTh OJHIEID 3 HAMBAKIMBIIIMUX KYJIBTYp-
Bunatanii aHDTIACHKUN KOMITO3UTOP, JUPHUTEHT,  HUX MOIIN Ha MIATPUMKY YKpaiHm» («BilichKoBHIA
TPOMAJICBKUN [TisiY, MY3UKAHT-IIPOCBITHUK BCi€l0  pekBiem» s Ykpainu y [lpasi, 2023). Cka3zane
CBOEI0 TBOPYICTIO CHPHUSAB BUXOAY AaHIIIACHKOI  BUSBISE TIMOWMHHUN JyXOBHO-3MICTOBHHMU TIif-
MY3WYHOI KyJbTypHU Ha PIBEHb OJIHI€T 3 MPOBIHUX  TEKCT IIOTO TBOPY, IO € 3aTpeOyBaHUM HE TUIbKH
cepesl KOHTHHEHTANbHHX KpaiH. Moro TBOpPYiCTH  y CepeamHi MHHYJIOTO CTONITTA, aie i B iCTOpHY-
OXOIUTIOE TPAaKTUYHO BCi Biomi y XX CTONITTI  Hill cUTyallii CbOrOJIEHHS, a TAKOXK BU3HAYA€E AKTY-
MY3WYHI )KaHpPH, B TOMY YUCII ¥ cdepy AyXOBHOI  albHICTh TEMH MPEACTABICHOI CTATTI.

XOpOBOi MY3HUKH, Ky MOXKHA BBa)KaTH MPiOpPUTET- AHaniz pocaimkenb i myoOuaikaniii. Tsop-
HOIO B aHDJTIMCHKIN My3UYHO-ICTOpUYHIN Tpaauiii  9icTh b. BpiTTeHa € nmpemMeToM akKTHBHOI TOCITII-
PI3HUX €MoX HE TIIbKU y BIATBOPEHHI i HAIlO-  HHUIBKOI yBaru B YKpaiHCHKOMY MY3WKO3HABCTBI
HaJbHHX SKOCTEH, alie i JyXOBHO-CTUYHHX «IOMi-  OCTaHHIX JCCATHIITH, MPO IO CBiIYaTh AHCEp-
HaHT», 10 TEHETHUYHO CXOAATh 1 M0 pemiriiHux  Tamii Ta cymytHi nyOmikamii SI. Cuitko (2018),
HAaCTaHOB aHMIIIKAHCTBA, i A0 copmoBanoro Ha I. SArom3mHchkoi (2012), a Takox crarti M. Taid-
Horo Tl mamudicTchkoro cBitorsay. 3azHadeHi  Ayk (2021) ta B. Kpumrtodosuu (2014). Ilpote
PUCH aHIJTIHCHKOTO JYXOBHOTO «00pa3zy CBITY»  OUIBIIICT, 3 HHX CIPSMOBAaHA BHKIIOYHO [0
OTpHUMAJIU SICKpaBe y3arajbHeHHs B moeTulli «Biii-  mociimkeHHs: cUMQOHIYHOI Ta KaMepHO-1HCTPY-
CBKOBOTO pekBieMy» b. BpiTTeHa, akTUBHO 3aTpe-  MEHTAJIBHOI  CHAIIMHUA  KOMIIO3HTOpa.  Y3a-
OyBaHOTO 1 y CydacHi BMKOHABCBHKIM MPaKTHI.  TaJbHIOIOUMNA Ha4epK IOIO0 TBOPUOCTI KJIacHKa
[TigHATi B HBOMY TE€MU 3aCy/DKEHHS BIHH K CBi-  aHDIIMCHKOT My3HKH XX CTOJITTS MPEICTaBICHO
TOBOTO 3714, BIICHKOBOT arpecii, 3akJIuKiB 10 Mupy ¥ y ¢ynnamentanbhiii MoHorpadii O. KopuoBoi
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(2020, c. 373-397), B Mexkax sKOi HOTO TBOpYA
MOCTaTh BIIUCAHA B KOHTEKCT aBTOPCHKOI KOHIICTI-
i «My3HUYHOTO MOACPHIZMY».

Im’s b. Bpitrena ygacrimie 3ragyeTscsi B poOo-
TaX, OPIEHTOBAHMX HA JIOCIIIDKCHHS 1CTOPIT JTaTHH-
CHKOTO PEKBIEMY Ta HOro >KaHPOBO-CTHIBOBUX
Metamopho3 y XX CTOMTTI Hpo MO CBiAYaTh
HaykoBi posBigku [. ['ymecko (2003), A. €di-
Menko (1996), O. Mypascekoi (2004; 2010).
BrnacHe anmmilickka «IiHISD» LBOTO KaHPY Mpem-
crarieHa B poOoti 0. Kyuypicekoro (2019).
binem geraneHy iHGOpMAaIIiO II0A0 TBOPYOi 0CO-
OMCTOCTI Ta CHAIIMIMHU KOMIIO3UTOPA 3HAXOIUMO
B 3apyOikHii (aHIJIOMOBHIN) JIiTEpaTypi, B TOMY
YKCIIi B MOHYMEHTAIIbHUX MOHOTpadisx J. Bridcut
(2012), H. Carpenter (1993), M. Kennedy (1993),
N. Powell (2013) Ta in. Pi3HOMaHITHI acrieKTH icTO-
pii ctBopenHs «BilickkoBoro pekBiemy» b. bpit-
TeHa, WOro MICIsl B 3aralibHill €BOJIOIII JKaHpPY
BHCBIiTIEHI B cTarTsax Almen Byron (2005), Herbert
James D. (1999), A. Sutherland (2017), W. Marx
(2012), a takoxx B moHorpadisx A. Robertson
(1967) Ta Ph. Rupprecht (2001). IIpore Ha3Banwmii
OITyC, OPUTiHAJBbHICTh HOTO TEKCTOBO-3MiCTOBHOL
JpaMaTyprii, >KaHPOBO-IHTOHAIIIHHOTO BTUICHHS,
3akapOOBaHi TyXOBHO-CTUYHHUMH HACTaHOBAMH
tBOpuOCTi b. BpitTeHa Ta ii KyJIbTOBO-peIiriiHO0
T€HEe3010, 1 HUHI TOTpeOy€e peTeNbHOTO MY3HKO3-
HABUOTO Ta MY3WYHO-KYJBTYPOJIOTIYHOTO JIOCITi-
JDKEHHSI 33Ul HE TIJIbKU OCMUCICHHS MHUCTEIb-
KOTO TOPTPETY KOMIIO3UTOpa, ajne W JyXOBHHUX
HACTaHOB aHINIINHCBKOI XOpoBOi My3uku XX cTO-
JITTS B LLJIOMY.

Merta poGoTH — BHSBJICHHSA TyXOBHO-3MiC-
TOBHO{, JKaHPOBO-CTUJIBOBOI Ta MOETHUKO-IHTOHA-
LIHHOI YHIKaJIbHOCTI «BiliCBKOBOTO pekBieEMY»
b. Bpitrena B piuunii peiiriiHO-eTHYHHX HACTa-
HOB aHIIIKAHCTBA Ta MAIU(ICTCHKUX MEPEKOHAHD
KOMIIO3HUTOPA.

Bukiaa ocnoBHoro marepiajy. b. bpitren —
BHUJIATHUN aHTITIMCHKUI KOMITO3UTOP XX CTOJITT,
SIKOMY BJAJOCA B CBOill JOCHTH OaratorpaHHii
CHa/IIIUHI, 3 OJTHOTO OOKY, BIIPOIUTH JyXOBHI Tpa-
JULIT BITYU3HAHOI My3UYHOT KyJIBTYPH, 3 1HIIIOIO —
BITUCATH iX B KOHTEKCT Pi3HOOAPBHOTO MY3UYHOTO
MOJIEpHY, 30epirarouu Mpu 1bOMY CBiif aBTOPCHKHIA
HETMOBTOPHUI CTWJIb Ta DIMOMHHE PO3YMIiHHA
JYXOBHOI CYTHOCTI ICTOPMYHMX IPOLECIB CBOIO
qacy. [Ipo 11e cBimuuTh HOTO BIIaCHA MO3HINIS BifI-
HOCHO POJIi TBOPYOT OCOOUCTOCTI y XKUTTI COLIIYMY.
3a #fioro cioBamMH, «MUTII € MHUTLSMH, TOMY IO
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BOJIOZIIOTH MIEBHOIO HAMYYTTEBICTIO <...> VY Benu-
KHUX MHTIIIB € HE HAJITO IPHEMHA 3BHYKA PO3YMITH
MeBHI pedi Habararo paHilie CBOIX CYYaCHHKIBY
(Kopuosa, 2020, c. 386). Takoro pomy «mnepen-
YYTTS» CTOCYETHCSA i ITI00QJIBHUX 3MiH Y TyXOBHIH
CBiTOMOCTI JroauHu XX CTOJITTS — CBiJKa TpaH-
JIO3HUX ICTOPUYHUX Tparedid y BHIISAII CBITO-
BUX BOEH, PEBOJIOLIM, 110 CTaBIATh MiJ 3arpo3y
ICHYBaHHSI BCHOTO JIIOACTBA. 3aKOHOMIpPHUMH
B I[bOMY IUJIaHI TIOCTAIOTh MPOLECH BiTHANIEHHS-
BiJIPOKEHHSI TyXOBHO-PETITIHHUX HACTAHOB HOTO
OyTTsl, CKOPETOBAaHKX 1X CYy4aCHHM TIYMAuCHHSIM.

Cka3zaHe CTOCYeThCSl M KIIOUOBHX PEIiTiiHO-
€CTEeTUYHUX TepeKOoHaHb MUTIIB XX CTONITTH,
B ToMy uucii ¥ b. Bpitrena. Binbiicte TBOpiB
I[LOTO aBTOpa, O0COOIMBO MacCIITAOHMUX KOMITO3H-
i (omepa, cuM(pOHis, XOPOBI KOMIIO3HIIIi KaH-
TaTHO-OPATOPiajJbHOTO THUIYy TOIIO) MPSIMO YH
OIIOCEPEIKOBAHO BMIIIy€ AYXOBHUH MiATEKCT, IO
BH3HAYa€ CEHC BCHOTO TBOPY Ha PIiBHI CBOEPIMI-
HOTO «IOBYAHHS». 3aKOHOMIPHUM B IIbOMY ILIaHi
BUIJIAJIAE€ 1HTEPEC KOMIIO3UTOpA 0 >KaHPY IpH-
TYi, IO BW3HAYUB BIAMOBIIHY CBOJIOIIO HOTO
MY3HYHO-TEaTPaJbHUX OIYCIB, & TAKOX JI0 IUPO-
Koi cepH aHIITIHCHKOT XOPOBOT KYJIBTOBOI MY3HKH.
B kiHmeBoMy miACYyMKy IpPOBIAHOK E€THYHOIO
HACTaHOBOIO AisUTBHOCTI b. bpiTTreHa MokHa BBa-
JKaT! 3arocTpeHe IMOYYTTs BIANOBIIAIBHOCTI 3a
3710, 1110 KOITHCS Y CBIiTi, MPOTECT MPOTH Oy/b STKUX
MposIBIB arpecii Ta HACWJUIA Ta 3aKIUK J0 MHUPY
(Arthur, Colman, 2024). 3akOHOMiIpHUM B IIbOMY
TUTaHI MOYKHA BBaXKaTH # emirpad 1o «BilickkoBOTO
PEKBIEMY», B SIKOMY KOMITO3UTOP, 3BEPTAIOUYHCH JI0
noetuyHoro cnaaxky B. OBeHa, (hakTuyHO BimoOpa-
3MB CBOE JYXOBHO-€THYHE Ta €CTETUYHE Kpelo:
«Mos Tema — BiliHa Ta ckopOoTa BiliHH. Bce, 110
MOET MOXE 3pOOUTH — IIe 3acTepertu». BoaHo-
4ac, TAaKoro pojay nanudicTchbka MO3UIis €1HaNA
b. Bpitrena 3 GararbMa HOro CydacHUKaMH, IO
cranu cBiakamu [lepmroi Ta [Ipyroi cBiTOBHX BOEH,
3 IUIeSAZIOI0 «OKOMHMX IOETIB» Ta IHIIMX IMpes-
CTaBHMKIB TaJaHOBUTOI aHTIIIMCHKOI MOJIOJI TIep-
1101 MoTOBUHU XX CTOMNITTS, TpariyHa JIoJsl sIKUX
BUSIBUJIACS y3arajlbHCHOK y BHCIIOBI «BTpaucHe
MOKOJTIHHSDY (AHJpieBchbkHid, 2024).

3a3HauuMo, 1110 Nanudi3M € OHIEI0 3 CYTTEBUX
CKJIQJIOBHX aHIJIMCHKOTO CBITOOAYEHHS, aKTyasli30-
Banoro y XIX-XX cromirrsx. Moro cyTHicTs Bu3Ha-
YalOTh Ha PiBHI CYCHUTbHO-TIOITHYHOTO PYXY, KU
nparHe 710 MUpY, 3aCyIDKy€e Oyib-sKi BIHU Ta BiJiae
riepeBary MUpHUM 3aC00aM BHPIMICHHS KOH(IIKTHAX
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curyariid. SIk 3azHayae A. KoBaib, «Ha CBITaHKY
3axigHOl MBLTI3aIii mamugi3M BUXOIMB i3 HacTa-
HOB PaHHBOTO XPHUCTUSIHCTBA, sIKe OyKBaIbHO TIIyMa-
yis1o0 HoBuit 3amnoBiT, 3aKkIMKalouu “He MPOTUBUTHUCS
3Ty HACWJUIAM™ 1 “MIACTAaBISITH APYTY MIOKY . <...>
[TocTynoBo XpuCTHSHCBKA LIEpKBa pO3podmIiia Teo-
pifo CIipaBeUTMBOI BiliHH, siKa Oyiia CrpsiMOBaHa Ha
00OMEXEHHSI BOEHHUX JIill 1 BU3HAYAJIa CIIPaBETUBI
MPUYMHU BUHUKHEHHS BOEH Ta CIIPABEUTHBI METOIH
X BelIeHHSI, aJie i I03BOJIsIa XPUCTUSIHAM BOIOBATH,
SKIIO [IFOT0 BUMarajia BiJl HUX JepkaBa. [Ipore
B paMKax XpPHCTHSIHCHKOI BipM BUHHKIIA W yTOIIYHA
Tedisl, CIPSIMOBaHA HA BIPOKEHHS i yTBEPPKSHHS
uikoBuroro namudizmy. Ha cydacHomy erami pos-
BUTKY IIMBLTI3AIIIIHOTO TIPOIIECY JI0 CEKT, IO OIS~
FOTh MaI(iCTChKI EPEeKOHAHHS, HaJIeXKaTh KBaKEPH,
MEHOHITH, JTyx00opIli Ta CBiku €ToBU. Y 3B’s3KYy
3 UM, JICSKI XpPUCTUSHU BBOKAIOTH MaluQi3M mnepe-
nycim penieiiinum (Kypcus Haut — Y. C.), a He ToIi-
THaHUM siButiiem» (Kosais, c. 111).

Jlonamo Takox, mo manudicTchKi i1ei BUKIN-
Kalli 1HTepeC 1 y NpEeACTaBHHKIB aHTIIKaHCHKOT
LIEPKBU TPOTATOM BCHOTO Tiepiomy ii apamaruy-
HOTO CTAHOBJICHHS Ta PO3BUTKY. 3a3Buyail OyJib-
ska (P1I0COPCHKO-TEONIOTIYHA KOHIICTIIIS MiCTUTh
manudizM SK HEBiJl'eMHUN KOMITOHEHT. Jl0aii-
JUBO 30epiraTv i1 MOCTIHHO 3MIIHIOBAaTH MHpHE
CHIBpOOITHHUIITBO JIIOACH — He3amepeyHa Te3a ii
CHCTEMOTBOPUYOTO Ta OCHOBOIIOJIOKHOTO KOH-
crpykry. Humu inesmu, sk Bimomo, Oynu mpo-
csakHyTI pobotn ®. bekona, MmO Mi3HINIE MaJH
cepiiosnuii BruB Ha I. Kanra. Intepec no ineit
narudisMy B aHDIIKAHCTBI TakoX OOYMOBIICHHUI
crieniikoro TaHoi KoHpecil, mo3asK aHITTiKaHChKa
LEPKBa, SKa TPETCHIYE Ha Kagoaiunicms CBOIX
pENriiHuX yCTaHOBOK, HPUXOIUTH 3 YacOM [0
CBOEPIHOTO Ta OPraHIYHOTO CHHTE3Y PI3HOMaHIT-
HUX KOH(DECIMHUX Tpaaulid, y SKHX KaTOJHUIIbKa
Ta MPOTECTaHTChKa (y IIMPOKOMY PO3yMiHHI)
MPAKTHKHU, TeHETUYHO BUCXITHI B KiHIIEBOMY ITiJI-
CYMKYy 10 paHHbOCEepeIHbOBIUHUX ineil «Hepos-
JJICHOI LEPKBU», B3a€MHO JIOMOBHIOKOTH OJHA
ogHy. OG’eJHaHHS PI3HOTO, MOJOJAHHS TOCTPUX
COLIIAJILHO-TIONITUYHUX Ta PENIriHHINX KOHQITIKTIB,
10 BUKJIIOYAJIO 3BEPHEHHS O TPAAWIIHMUX Biid-
CHKOBHX 3ac00iB, € TIIOM i 1u1st marudizmy. Takoro
POy €IHAHHS, OCSAsSHE TAaKOXK TyXoBHUM [IpeoOpa-
KEHHSM, (DAaKTUYHO CKJIAJIA€ U JTyXOBHO-CMHCIIOBY
KoHIIeTit0 «BilickkoBoro pekBiemy» b. Bpirrena
Ta noe3ii B. OBeHa, 110 cTajga OaHIEI0 3 HOro Tek-
CTOBO-TIOETHYHHUX OCHOB (JMB. HIKYE).
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[Tepmi  mammdicTchki  OpraHizaimii  BHHH-
ki y Benukiit bputanii ta CILIA nHa modatky
XIX cTomiTTs Ta TN JOCUTH CYyTTEBUMH €JIeMEH-
TaMH €BPOIEHCHKOI AIHCHOCTI, 30epiraoun akTy-
AJBHICTh CBOIX i7Ieil ax 0 moyarky XX CTOJITTS.
Tpariko-IpaMaTH4HUM CTUMYJIOM /O aKTUBi3amii
nanudicTChKuX inei cramm noxii [lepiroi cBiToBoi
BIlHU, MICJIS AKUX «I0YaJIA BIpUTH B HEOeca, TOMY
110 noBipwiH y ieksio» (Cuy, 2018, ¢. 436). Boaxo-
qac, CepHO3HMN CyCIUIBHUN Pe30HaHC BUKJIMKAIA
CITaJIIMHA BIHCHKOBUX «OKOIHHX)» ITOE€TIB, SIKi
MUCAIM TPO CBIM TpariyHUi JOCBiA MEepeKUBAHD
«Benukoi BiliHm» (Pymept Bpyk, Alizek Po3ebepr,
Bindpen Osen, 3irdgpin Caccyn Ta iH.). [leprmmii
3 Ha3BaHUX aBTOPIB OyB KAHOHI30BaHWI aHIJIIKaH-
cbkoto 1iepkBoto (Arthur, Colman, 2024). OcHoBHI
MOETUYHI TEMHU LIUX MHUTLIB OXOILTIOBAIIN COJAAT-
CBKY IOHICTb 1 HAIBHICTbh, @ TAKOX T'IHY MTOBEIIHKY,
3 sIKO¥0 BOHM Ooposmcs 1 BMupanu. [Toxii [Teproi
CBITOBOI BifHM B Iyci ifeil mamudismy BimoOpa-
3WIM TaKOXK XYIOXKHHKH, Cepell SIKUX O0COOINBO
BHUIIsLIMCS TBOpYi moctari [Toma Hema ta I[epci
VYingema Jlptoica, sKi TPOHNILIN OKOIHE J>KUTTS
1 TOHeCHu 0 Cy4YacHUKIB 00pasu BiitHH, Oymydn
il akTHBHUMU ydacHUKaMHu (AHIpieBChbKUH, 2024).

Lle#t mOCBiA CHPHIMHATTA CYyBOPOI PEaTbHOCTI
icTopii XX CTOMITTS, MO3HAYCHOT IBOMa CBITOBUMH
BiliHaMH, BUSBHMBCS OMM3bkuM ¥ jyit b. BpitTena,
10 HEOTHOPA30BO BHUCIIOBIIOBAB CBOIO Manudict-
CbKy mnosuuito. 30eperiacs Horo 3asBa 10 Micle-
BOTO TPUOYHATy TPO PEECTpalliro JT00pPOCOBICHUX
BiIMOB, jatoBaHa 1942 pokoM: «OCKUIBKH S BipIO,
110 B KOKHIH JIIOMUHI € 1yx Boxkuit, s He MOy 3HU-
uryBat <...> Yce CBO€ KUTTS sl IPUCBATUB TBOP-
quM AisiM (Oymydu 3a (haxoM KOMITO3UTOPOM), 1 5T HE
MOXy Oparu ydacTti B akrax 3HuIIeHHs» ([aiinyxk,
2021, c. 88). Le# cBitorsin b. bpirrena, ykopine-
HUI TaKOXK B PEIITIHUX HACTAaHOBAX aHIIIKAaHCTBA,
y HOETHAHHI 3 JTyXOBHO-IIPOCBITHUIIEKOIO CIIPSIMO-
BaHICTIO KOHIIEMIIIH OiIBIIOCTI HOTO TBOPIB, BU3HA-
4YuB ¥ 3a1yM «BiiiCBKOBOTO peKBieEMy», HOTO TOe-
TUKO-IHTOHAIIIIHY Ta >KaHPOBY CBOEPIIHICTD.

CTBOpEHHS IIBOTO OITYCY Ha moJaTKy 60-X poKiB
XX cromitrsi Oyno TOB’s3aHE 3 BiTHOBICHHSIM
aHTIIIKaHCBKOTO coOopy cB. Muxaitia B KoBeHTpi,
SKUH OyB IPAKTUYHO 3pyHHOBaHUM y poku Jlpyroi
cBiToBOI BiftHM. [licis i1 3aKkiHYCHHS TIOpsT 3 PYi-
HaMmu OyJ10 3BEJICHO HOBY CIIOPYZY B MOJEPHOBOMY
cTwIi. Y MiJICYMKy BUHUK OPUTiHAJbHHHN apXiTeK-
TypHUH KOMILJIEKC-aHCaMOIlb, BHOyIyBaHW Ha
3emui, ocBsiueHii me y XIV cromitri. Kinnesoro
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METOI0 LFOTO 33JyMy MO)KHA BBa)KaTH €IHAHHSA
MHUHYJIOTO Ta Cy4aCHOCTI Ha OCHOBI mnanudicr-
CBKHX i€l NPUMHUPEHHs, BIITBOPEHHX y Oara-
THOX CUMBOJIaX I1€1 BEJIMYHOI KYJIBTOBOI CIIOPY/IH.
Takoro  pomy izei 3akiajieHi il y «BilickkoBomMy
pekBieMi» b. BpiTTena, B ikoMy peanbHICTh TOCBSI-
YeHb 1AM’ SITi 3aruOIMX IPY3iB CYCITUThH 13 IaHy-
BaHHSAM TIaM’STi yCix Jcepmeé BIMH PI3HUX 4YaciB
Ta 3aCy/DKEHHSIM BiiHU SIK CBITOBOTO 311a. Takoro
K POAY CYMIIIEHHS PI3HUX YacCOBO-TIPOCTOPOBUX
IUTaHIB € MOKa30BUM ¥ I IHTOHAIlIHHO-ApamMa-
Typriuxoro pimenss TBopy b. bpirrena, mo rene-
THUYHO CXOJIUTHh HE TUIBKU JI0 BIACHE aBTOPCHKOTO
3ayMy, ajie W 0 MOro aHmIiKaHChKO-TanugicT-
CHKUX HACTaHOB.

TexctoBa ocHOBa «BINCBKOBOIO peKBiEMY»
b. Bpitrena sBnse co0O OpHTiHATBHHNA CHH-
T€3 CaKpaJbHUX TEKCTIB JIATUHCHKOI 3ayHOKIHHOT
ciyx0u (pekBiemy) Ta moe3sii B. OBeHa, 110 Hapo-
JTUBCS B OaraTrofiTHIM poOIWHI BIpYHOYUX AaHIJIi-
KaHIiB Hanmpukinmi XIX cromitrsa. Moro moesis
BUCTYIIA€ B aHAJII30BAHOMY TBOPi Yy SIKOCTI CBOE-
PIAHOTO ICTOPUYHOTO «KOMEHTaps», II0 TEBHOO
MIpOI0 KOHKPETHU3Y€E CUMBOJII3M Ta 1103a4acOBICTh
PUTYyaNbHUX TEKCTIB BKa3aHOi ciryxou. Takoro
pPOAy MpaKTHKa € O3HAKOK HE TUIBKU OpPUTiHAJb-
HOTO aBTOPCHKOTO TIJIXOQY KOMIIO3HTOpa, aje
i HOro KOHTaKTHOCTI 3 AHIIIKAHCHKOIO KYJIBTO-
BOIO TpakTukor. OOpsAmI0BICTh aHTIIKAHCHKOT
LEPKBHU Y XO[li 11 ICTOPUYHOTO PO3BUTKY, 3 OHOTO
00Ky, yBiOpasa B ceOe JAyXOBHI HACTAaHOBH KaTo-
JMIBKOT Ta MPOTECTAHTCHKOI TpaaMiliid, 0Oymo-
BUBIIM IOSBY «BHCOKOI» Ta «HH3BKOD» LEPKOB,
110 JONOBHIOBAJIM OAHA OJHY NpPH JOMIHAHTHIH
POJIi «CEePETUHHOTO MUIAXY». 3 1HIIOTO OOKY, BiJ-
KPUTICTh AHIIIKAHCTBA PI3HUM JIYXOBHUM KOH-
(deciiHUM TpaJMIlisIM BUSBHJIACS CITiBBIIHOCHOIO
W 3 TpamunismMu «HeposgineHoi mepkBu», «J1aB-
HBO3aX1JHOTO MPABOCIAB’sH» Ta iX CXiTHOXPHUCTHU-
sSHCBKOIO TeHe3or0 (IrHarbeBa, 2012). 3aynokiiiHa
pUTyalbHA TPAKTHKA AHIITIKAHCHKOI LIEPKBH abo
«AHITIIKAaHCBKUN ~ PEKBIEM», pENpe3eHTOBaHUIMA
B TBOPYOCTI 0ararboX aHITIHCHKUX MHUTIIB HOBOTO
4acy, y CBOEMY IparHeHHi 10 «KadoJidHOCTI»
MPUXOJUTH 10 OPTaHIYHOTO CHHTE3y MO3HAYEHUX
TPAJUIIii, B IKHX KaTOJIMIIbKA Ta MPOTECTAHTChKA
MO3HIIIi B3a€MHO JTOTIOBHIOIOTH OIHA OAHY. [HaKIe
KaXy4H, JI0 CTPYKTYPHOI «CXEMHU» JIATHHCHKOTO
KaTOJIMIIBKOTO PEKBIEMY JIOJyYalOThCSl aHTIIIWCHKI
nepekyaau JesiKuX rncaiamis ta Moiautos (Kyuypis-
cekuid, 2019; The Funeral Liturgy, 2023), Bukony-
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109H (PYHKITIFO CBOEPITHUX TPOITIB Ta BU3HAYAIOUH
cnerudiky 11b0ro KOHPECiitHOro Pi3HOBUIY XpHC-
TUSHCBHKOI TpaypHOI 3ayTOKIHHOT OOPSIIOBOCTI.

b. BpitTeH BiATBOPIOE 110 MPAKTUKY 3 MO3UIIII
MUTIIS cepenuHr XX cTomTTs. OYHKIN KOHKpe-
TH3ali] CUMBOJIIKM CAKpaJIbHUX TEKCTIB, BUKOHY-
10Th Bipmii B. OBeHa, siki caM KOMIIO3UTOp BU3HA-
yuB came SK «komeHTap no mecw» (Carpenter,
1993, c. 404-405). Ph. Rupprecht mo’s3ye Takoro
POy MiAXia aBTOpa caMe 3 TPOTIIOBaHHIM, PO3IIO-
BCIOJDKEHUM Yy O0TOCITY>KOOBI# IMpaKTHII 111 3 4aciB
pPaHHBOTO XpUCTUSHCTBA. Ha myMKy mociigHuka,
«BHpa3Ha cuia BiliChKOBOro pekBieMy moJsrae
B Tomy, 110 Ilnomep omucas sk “3garHicts bpit-
TEHa IOB’sI3yBaTH, 37MaBaJIOCs O, HEMOETHYBaHE .
Iarepnonsmis ge’atu BipmiB Bindgpena Osena
J0 JIATHHCHKOI JITYprii CrpaBesIuBO PO3IIsjia-
€THCS SIK HAMOPHUTIHATBHIIINN KOMIIO3UTOPCHKHIA
3aayM. 3a HapyKEHICTIO JIaJI0-TapMOHIYHOT MOBH
[[OTO OCHOBHOTO IIJIaHYy MOXKHa CKa3aTu, IO
TBIp 3BYYHTH y CIIPaBXHHOMY MOJEPHICTCHKOMY
TOHI, IIPOTE, SK 5 CTBEPAXKYBATUMY, BCSI CTpaTeris
3B’A3yBaHHS YYKUX TEKCTOBHX TOJIOCIB — MECH
JiTyprii Ta BipmiB OBeHa — cama 1o co0i CXOIUTh
JI0 3HAHOMOT IIEPKOBHOI NPAKTUKH TPOTIFOBAHHS,
3a JIONIOMOTOIO SIKOi KYJIBTOBI 60Tr0CTy00B1 TEKCTH
OTOYYIOTBCS IHINTUMH, HEOIOMIHHMMH TEKCTaMH,
YTBOPIOIOYUM OPHTIHAIBHHUIA CHHTE3 JAJIS JITYpriid-
Horo Bukopuctanus» (Rupprecht, 2001, p. 191).
Takoro pomy aBTOPCHKHIA MiAXiJ BUKIMKAE TaKOX
MIEBHI TIapaJieli i3 3a3Ha4eHO0 BHIIE 1/1€€10 BiIpo-
JoKeHHs1 cobopy B KoBeHTpi, B sKiil BinOynoBaHUi
HOBHUH XpaM BHCTYIIA€ CBOEPIIHUM 1CTOPHYHHM
«KOMEHTapeM» IO BiJHOIIEHHIO 10 PYiH CBOTO
BEJIMYHOTO TOTUYHOTO MOTIEPEIHUKA.

Bonnouac 3a3HaunMo, 110 «4aconpocTipy «Biii-
CBKOBOTO pekBieMy» b. bpiTTeHa He 0OMexKy€eThCs
TIIBKK TPOTHUCTABICHHAM-IIAJIOTOM «MHHYJIOTO)
Ta «cydacHoro». TeMOpoBO-iHTOHaIiiiHa apama-
TYprisi TBOPY J103BOJISIE BUUINTH B HOMY NPUHAN-
MHI Tpu 00pa3Hi cdepu. [lepmra 3 HUX OB’ s13aHA
3 COJIIOIOYUMHU TEHOPOM, 0APUTOHOM Ta KAMEPHUM
OPKECTpPOM, III0, CHHPAIOYUCh HA MY3UYHY MOBY
cepearHu XX CTOJITTS, IHTOHALIMHO O3BYy4yIOTb
noe3ito B. OBeHa Ta CHUMBOJIYHO BiITBOPIOIOTH
o0pa3u conjariB — yyacHUKIB «Benukoi BifHN».
Came 1eil acrekT Ja€ MiJCTaBH IMEHYBaTH IeH
peKBieM «BiiicbkoBUMY. [Ipyra chepa opieHTOBaHA
Ha TeMOpPaJIbHICTh MIIIAHOTO XOPY, COJIO COMPAHO
Ta BEJIUKUH CUMQOHIYHUI OpKECTp, I3BOHU
Ta arfeltoe J0 JITypridHol chepu, CUMBOIIZYIOYN
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BJIaCHE TIOETHKY JIATUHCHKOTO PEKBIEMY Ta JIyXO-
BHO-CMHCJIOBY MacHITa0HICTh HOTO 00pa3iB-CUM-
BOJIB, 1[0 TEHETUYHO CXOJMIIH, 3TiJHO 31 CIIOBAaMH
b. Bpirrena, 10 nuHaMiuHOT KOHLIEMIIT PEKBIEMY
JIx. Bepni (Rupprecht, 2001, p. 203). Hapemri,
TpeTsi oOpa3Ha cdepa, IMOB’s3aHa 3 TEMOpaIb-
HICTIO JMTSYOTO XOPY Ta OPTaHy 3 BiAMOBITHUM
XOpaJIbHO-A1aTOHIYHUM  (paKTypPHO-1HTOHAIITHIM
«HATIOBHEHHSIM», CHMBOJII3y€ aHTeJIbChKiil He3eM-
HUH 17leaJIbHU# CBIT. 3a3HAYMUMO, 110 B MOAIOHOMY
TIIyMa4CHHI B PI3HOMAHITHUX >KaHPOBUX cdepax
I TEMATHUKa € OJHIEI0 3 JOMIHYIOUUX B TBOPYOCTI
b. bpitrena.

3a3Hayena oOpa3Ha crenugika MiAKpimieHa
W aBTOPCHKMMH BKa3iBKaMH BIJIHOCHO iX IIpo-
CTOpoBOTO po3MinieHHs. Ha mepennbomy IuiaHi
OMYDKYe 10 CITyXadiB 3HAXOASATHCS TCHOP 1 0apiTOH.
3a HUMH pO3TaIIOBaHO MIIIAHUH XOP, OPKECTP, 1110
OB’ s13aHi 3 JIiTypriunoro ceporo. Hapenri, nuts-
4iil XOp pO3MIIIEHO HAropi 3 MPUHIMIIOBUM IiJI-
KPECIIEHHSIM 1X aHTeIbChKOI MPUPOIH, BiIOKpEM-
JIEHOT B1JI ’KaxiB 3eMHOTO CBITY.

Bci HasBani o0paszHi chepu «BilickkoBOTro
pexBiemy» b. bpitTena, npu odeBuaHil iX mude-
peHtianii TeMOpOBO-IHTOHAIIIHHOTO Ta TEKCTOBO-
CHMBOJIIYHOTO IIJIaHY, Pa30oM 3 THM 3HaXOISAThCS
y TICHIA B3aeMOJii, BHU3HAYAIOUM JHHAMIYHICTH
TBOPY Ta CBOEPITHUI nepedir moiil Horo «HazCco-
xeTy». OCOOIMBOCTI «J11aJIOTy» JIITypridHOTO TEK-
CTy pekBieMy Ta BipiiiB B. OBeHa MaroTh IIUPOKHIA
3MICTOBHUI cIeKTp. BoHM HE 0OMEXYIOThCS JIHIIe
KOMEHTapeM KJIIOYOBUX TeM-00pa3iB Oorociryx-
OOBOTO TEKCTY, 1110 TOTIOBHIOE 200 KOHKPETHU3YE iX
MOCWJIAHHSMU Ha ApamatudHi mofii XX CTOMITTS.
[HOMI TaKOTO POY KOMEHTAp BCTYIAE B CBOEPI THHIA
IpOHIYHMIA 1a]oT 13 BIKOBUMH XPUCTHSHCHKHUMH
KyJBTOBO-CaKpaJIbLHUMH HacTaHoBamu. Lleit min-
X1/1 BU3HAaYa€ HE TUTbKU JYXOBHO-ETUYHY TTO3HIIIO
b. Bpitrrena, a i aHDIICBHKY KYJIBTYPY B IILJIOMY,
110 B Pi3HI YacH CBOTO CTAHOBJIEHHS 1 PO3BUTKY
TaK 49M 1HAKIIE TsDKUIA 10 CATUPUYHO-TIAPOMiIHHOT
KaHPOBOI cepu y BIITBOPEHHI MOJIiH BITYU3HAHOT
icTopii Ta ix omiHok. IX fiama3oH HmpocTATaeThCs
BiJl JIBO3HAYHOI 32 CBOEK MPHPOAOI TOCTHKH
KeT4a, MapoAiMHUX MECC, JKaHPy aHTHMAacCKd ax
710 YHiKaJbHOTO (heHOMeHY «Orepu xebpakay, 1o
cnpuiiMaiacs Ha moyarky X VIII ctomiTTa Ha piBHI
naponaii Ha onepu I. @. I'enmens.

VY «BilicbkoBoMy pekBieMi» b. BpiTrena gac-
Tillle BIMYYBAETBHCS 2ipKa IpOHIs Yy CIPUUHATTI
BIYHMX TEM, IIO CKJIAJar0Th 3MICTOBHY OCHOBY
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pPEKBieEMyY, T03asK CBIT, 3 TOYKH 30pYy aBTOPIB,
MaKCUMAaJIbHO HAOMU3WBCSA 10 ANOKAJIINTHYHOTO
CTaHy, SIKUM CHMBOIII3y€ TPUTOHOBA JIEUTIHTO-
Hauisg TBOpy. Tak y Ilepmiit wactuni «Requiem
aeternamy» BHCOKi MOJIUTBI TPO BIYHHHA CIIO-
Kiifl TIPOTHCTOITh TpariuHa 1o kepTB «Bennkoi
BiliHNY, sIKy B. OBeH BU3Havae sk «OiitH0». DyHK-
Ii10 3ayNOKIMHOI MECH TyT BUKOHYIOTh KaHOHA[IH,
3a]mM, TYPKIT rapmar. Takoro pomy MpOTHCTaB-
JIEHHS CaKpaJbHOIO Ta IEKeJIbHO-aloKaIilTHy-
HOTO 36MHOTO CBITIB I JKPECIICHO, K 3a3HAYAIOC
Bulle, audepeHIiroBaHHsAM iX KaHPOBO-1HTOHA-
IHHUX Ta TeMOPOBO-(DaKTypHUX XapaKTEPUCTHK.
[TcanMonifHOCTI, XOPAIbHOCTI, «OOTSKEHOMY»
lamento  OpkecTpoBOTO  BCTYIy, MEIUTATHB-
HOCTI MPOTUCTOITh MapIIEBO-CKEPIIO3HUIA €T1i30]1
3 eKCIIPECUBHUM JICKJIAMAIIHTHUM TEHOPOBHM COJIO
y CyIpoOBOJli KAMEPHOT0 OpKecTpy. Takoro x poxy
IPOHIYHUIA «KOMEHTap» IOKa30BHH I Jpyroi
yactunu TBOpY b. bpitrena «Dies irae». 3 ogHOTrO
00Ky, OYEBHIHOIO € ANOKATINTUYHICTh SK CLUEHH
«CrpaiHoro cyny», Tak i KapTuH BIHH, 1€ Laproe
cMepThb. B TOH ke Yac BIAUYTTIO )Kaxy IJIOIUHH
nepes «OCTaHHIMH Yacamu», BIATBOPEHOMY B TEK-
CTI cepeIHbOBIYHOI CeKBeHIIii, y Bipmax B. OBeHa
MPOTUCTOITh Jenio OpaBagHO-IpOHIYHHUA 00pa3
CMepTI 5K «00HOBOT OAPYTH» 200 «3JI01 BIIBMUY.

binpm 3arocTpeHmii miasior MK —CaKpaib-
HUMHU KYJIBTOBUMHU TEKCTAMH Ta «OKOITHOIO» TOe-
3icl0 B. OBeHa AeMOHCTpye ueTBepTa YacTHHA
«Sanctus», B MeXax sKOi CIaBUIbHO-aJILTyHHOMY
PO3MIUTy MPOTUCTOITH CONO OAPUTOHA, IO CTaBUTh
il CyMHIB HEOOXiTHICTh TEPEMOKHUX OKJIHMKIB
Ta ypounctux ¢andap, 60 11e He MOBEpHE KHUTTS
3aru0mM. Y CBITI, 1110 3arpy3 y 311, HeMa€ IMPUBOILY
JUIS TIMHIB, aJle € MICLE ISl pO3AyMiB-TIepEeauyTTiB
npo QiHam JoIchKoro OyTTs. Takoro »x pomy Tpa-
Ti3MOM MPOCSKHYTA 1 11’ siTa yacTuHa TBopy b. bpit-
TeHa «Agnus Deiy, 1o KoHCTaTye He31aTHICT JIFO/I-
crBa XX CTOJITTS OLIHUTH CYTHICTh >K€PTOBHOCTI
Xpucra, Mo € 3paUKeHUM, 3raHbOJIeHUM Ta Oe3-
KIHEYHO CaMOTHIM Y CBITI, B IKOMY HaBiTb LIEpPKBa
0J1arocoBIIsI€ TrOAEH HAa CMEPTb.

KynpMmiHawiiiHOIO B 11bOMY IUIaHI MOXKHA BBa-
JKaTH TPETIO0 YacTUHYy pekBiemy — «Offertoriumy,
B MEKaX SKOi MOJIMTBI TIPO MOMHWJIyBaHHS Ta 3ra-
QyBaHHIO TIpo Bbojke Muiiocepast mo BiAHOIIECHHIO
10 ABpaama, 110 OyB TOTOBUI PUHECTH Y )KEPTBY
BJIACHOTO CHHA, IPOTUCTOITH JKaXJIMBa IHTepIpeTa-
1ist uporo OidmikiHOTO crokeTy B. OBenom: «Iluxa
oxonwia craporo [ABpaama], cuH OyB yOWTHH,
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1 miB-€Bporu Brajo 3a HUM». OUeBUIHOIO € MO3H-
151, 3T1THO 3 SIKOIO came JIFOJICHKI MMOPOKH Ta JTyXO-
BHA HEIOCKOHAIIICTh € MEPIIOKEPEIOM po30pary
Ta 371a y CBITI. B IbOMy IUIaH1 MOKa30BUM MOXKHA
BBakatH W po3nin «Liber scriptum» i3 3akimny-
HUM COJIO COINPAHO, IO MEBHOK MIpOK Haraaye
MOHOJIOT TIPOPOYHITI-CHBUIA PO JIFOICHKI T'PiXH,
3a(iKcOBaHi B «KHU31 )KUTTs». CaMe 32 HUMHU JIIOJI-
cTBO OyJe 3acymkeHe B ieHb «CTpaIIHOTO Cymy».
ToOto0, Ha mepuIOMy IJIaHI BUSBISETbCA HE TI'pi3-
Huit bor-cyns, mo kapae qroacTBoO (SK y 6aratbox
pekBiemax nonepenuukis b. bpitrena), a rpixoBHa
npUposa JIOACEKOro ectBa. OCTaHHA MPOSIBIS-
€THCS 1 Y €KCIIPeCUBHOMY coiio 6apuToHa B «Dies
irae» (uudpa 49), B skomy depes Bipur B. OBena
(3BepTaHHs [0 MyMIKW) KUHYTO BUKIMK Hebecam
1, BOIHOYAC, MPOKJIATTS 30pOi, 0 MPUBOIUTH 110
CBITOBHX BIlH Ta HE3JIITYEHHUX JKEPTB.

®ikcyBaHHs1 y «BilicbkOBOMYy pekBieMi» IIi€l
YKaXJIMBOI KApTHHM CBITOBOi KaracTpodu, CIiBBiI-
HOCHOI 3 TaMJIETIBCBKUM «3BUXHYBCS 4ac» (poc.
«pacranachk cBsi3b BpeMen») (Cuu, 2018, c. 432)
MO3HAYWIIOCS 1 Ha 3rajlyBaHiil MPOBIIHIN JICHTIH-
TOHaLlli TBOPY — TPHUTOHI, MIO0 B PI3HOMAHITHUX
TeMOpOBO-(aKTypHUX MOMUQIKALIAX TIOETHYE
Horo pi3Hi 00pa3Hi cepu Ta TOMiIHYE MPAKTHIHO
y BCIX 4acThHaX TBOpY. [IeBHOIO MipOIO BIILHOIO
BiJl HhOTO MOKHA BBa)KATH JIUIIIE TAPTIIO TUTSIYOTO
XOpY, 110 ACOLIIOETHCS 3 AHTEIIBCHKUM CBITOM.

[Ipore xonnenmist TBopy b. Bpirrena ne 3Bo-
JUTBCS JIMIIE 10 KOHCTAaTalii amoKaJiNTUYHUX
»KaxiB BiiiHM Ta 3arubeni maroncTsa. [lizcymoxk mif-
BomuTh (piHampHA mocta vactuHa «Libera mey,
B SKI CHMBOJIYHO BIATBOPEHO NPUMHUPEHHS
KOJIMIIHIX BOpOTiB. [IpHIHSABIIM MYYECHHUIBKY
CMEpTh, MPOMIIOBIIM Yepe3 MEKJIO BUIPOOYBaHb
Ta YCBIIOMJICHHS O€3IUTy3I0CTI BCIX CTpaIIHUX
)KepTB «Benukoi BiitHW», BOHU 3BIJILHSIOTHCS BiJl
el Ipo HEeOoOXiAHICTh KpOBOMPOIUTTs. Komumiai
BOPOTM CTalOTh JAPY3SIMH, MPOOAYarouu OJMH
ognoro. CaMe Tak 10 HHUX NPUXOIUTH «BiuHwmii
cnokiit»y Ta «BiuHui#l CBIT», NPOTOJIOUMICHUI
B 3AKIIOYHUX TEKCTaX KAaHOHIYHOTO JIATHHCHKOTO
pekBiemy. Came Tak b. bpitren BiaTBOproe He
TIIBKU CBOT Manu}icTChKI MPUHIIAIMI, ajie W 1/1et0
oyxoenoeo Ilpeobpadsicenns, HabyToro Oe3iMeH-
HUMH «T€pPOSMU»-MYUYCHUKAMH, TePOSIMU-KEPT-
BaMH, IO TPOXOJATh Yepe3 MEKJIO HEIOIChKUX
BHUITPOOYBaHb.

CkazaHe MO3HAYMIIOCS ¥ Ha IHTOHAIIHHINA MOBI
¢dinany «BiiicbKOBOTO PeKBiEMY», IIIO BiJ3HAYCHA
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€JIHAaHHSM BCIX ITO3HAYEHUX 00pa3HUX cep TBOPY.
[Taprii comorouoro TeHopy Ta 6apUTOHY MiCs eKC-
MIPECUBHO-ICKJIAMAI[IHHIX MOHOJIOTIB TIOTIEPETHIX
YACTUH IO€JHAHI B MEJIOMIMHINA «KOJIMCKOBIY,
B TOH Yac SIK MapTUTYypa MIIIaHOTO XOPY FPaHUYHO
HAOIIKYETHCS 10 A1aTOHIKH HapTii AUTIYOTO XOPY.
CHUTBHICTP MY3WUYHOTO MaTepially ITiIKpecyro-
€THCSI TAK AKTUBHUM BHUKOPUCTAHHSIM TOTi(OHIY-
HOT TEXHIKH, KAHOHIB, 110 CHMBOIII3YIOTh B MY3HIIi
XX cromitrs obpazu Ilopsiaky, [lockonanocTi,
I"apmoHii i, BomHOYAC, BIKOBI TPaJMIIii aHTTIHCHKOT
KYJIBTYPH.

3a3HayMMo, IO IITHOWHA BIATBOPSHHS BCIX
oOpa3nux miaHiB TBopy b. bpitrena — ictopuu-
HOTO, JIITYPTiHOTO Ta cCaKkpaJlbHOTO — OyJa Onuc-
Kyue y3arajJbHEHOI B OJHOMMEHHOMY aBaHrap/-
HoMy ¢inmbeMmi Jlepeka Jl>kapMmeHa, TOCTAaBICHOMY
y 1988 poui (PekBiem Biiinu (dinsm), 2024).
MoHTax-Mo03aiKa KaJpiB iICTOPUYHOT KIHOXPOHIKH
[Tepmioi Ta Jlpyroi cBiTOBUX BiiiH Ta BIHCHKOBUX
koH(DikTIB XX CTONITTS y TOo€aHAHHI 3 Oe3cio-
BECHOIO aKTOPChKOIO rpoto (y pomni CioBa BUCTY-
Ma€ My3WYHHH TeKCT «BIiHCBKOBOTO pEKBiEMY)
b. bpirrena) Jloypenca OnmiBee, Illona bina,
Haraniens Ilapkepa Ta iH. BCTymae y B3a€EMOJIIIO
3 KYJIBTOBO-CAaKpaJbHUMH O3HaKaMu O010miifHOT
icTopii, 30KpemMa, 3 MacioHaMH Ta iX CHMBOJIIKOIO
(po3m’sITTSA, TEPHOBHI BiHElb, OTUIaKyBaHHs, [Ipe-
OOpa)XeHHSI TOILO), AaJIO3UBHO CIiBBIJHOCHOIO
TaKOXX 3 PEHECAHCHUM JIyXOBHUM JKHBOITUCOM.

OO0pa3HO-CMHCIIOBA Ta AyXOBHA TNIMOMHA «Biii-
cpkoBOro pekBiemy» b. Bpitrrena, B sikiii opwri-
HAJIbHUM YHHOM [TO€HAHO MUHYJIE 1 CydacHe Oy TTs
JIIOJICTBA Ta HOTO JYXOBHUX HACTAaHOB, BiJIIOBIIHO
migiiiMae MUTaHHS PO HOTO KAHPOBY CIICIUQIKY.
3a3HayeHH BUILE 3B’S30K 3 TPATUIISIMU «aHIJIi-
KaHCBKOTO DEKBIEMY», IO IparHe 10 MeBHOi
«Ka(OJTIIHOCTI», BUSBIISETHCS HE TUTBKH B «MO3a-
fI{l» JIATMHCHKAX Ta AaHNINCHKUX TEKCTIB, alle
1 'y Ioro nocBsAT1 ycim xepTBaM BiiiH, y IPUHIUIIO-
BOMY 3aCYIDKCHHI Oy/Ib-SIKUX BiiCBKOBUX KOH(ITIK-
TiB, B YOMY (PAaKTMYHO BiITBOPEHO Manu(picTChKy
CHPSIMOBaHICTh PAHHBOTO XPUCTUSHCTBA SK TAKOTO
Ta ONM3bKICTh HOro i1efl aHIVIIKaHCBKOMY CBITO-
OauenHto. Kpim Toro, 04eBHIHUM MOCTAE 3B’ A30K
[LOTO TBOPY ¥ 3 moetukoro [laciona, mo3ask Tema
JKEPTOBHOCTI, TpariuHoi Ta 0e3rmy37oi 3aruoeri
HalKpalux MPeJICTAaBHUKIB MOJIOIOTO TTOKOIIHHS
CTa€ CBOEPIIHUM 3aCTEPEKEHHIM JJIsl HAIA/IKIB,
MO IO CBIAYUTH emirpad IbOro peKBieMy (IHB.
Butie). Y 3raxyBanomy ¢itemi J1. [xkapmena B i
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poni BuctynaroTh [loet (B. OBeH) Ta iioro apys3i-
COJIJIaTH Ta ICTOPIis 1X TpariyHoi 3arudesi.

O0pa3Ha Ta 4acoBO-TIPOCTOPOBA OararorpaHHiCTh
«BilicekoBoro pekBiemMy» b. BpiTreHa BHKIMKae
TaKOXK acolfialli 3 >KaHPOBUMH O3HaKaMH MICTepii,
10 Majia IMOOKe KOPIHHA B aHIVIHCBHKIM KyJIBTYpi,
nounHaro4u 3 enoxu CepenaHboBiuus. AKTHBHE Bijl-
PODKEHHS 1IbOTO JKaHpy BiAOyBaJIOCS 1 HA MOYATKY
XX cromitrst. Y 30-1i pokn y @pantii, Aariii, Icma-
Hil 3MIHCHIOIOTBCS PEKOHCTPYKLIT CepeTHbOBIYHUX
TEKCTIB 3 BIJIMOBITHOIO Bizyasizaitieto. B AHriii, mpu
Kenrepbepiiicbkomy co0Opi, TOYMHAIOUYH 3 IHOTO
Yacy, MIOPIYHO BIIAIITOBYFOTHCSI pelIiriiiHi (ecTu-
BaJli, CHEIIaIbHO I SKUX JApaMaTyprd IMUIIYTh
m’ecu-mictepii. Takoro pomy mpakrtuka Oyna Bijo-
Mmoro 1 juist b. Bpitrena. Tumnonoriuni o3HaKu Mic-
Tepil y «BiiiCbKOBOMY pEKBIEMi» € OYCBUIHUMH HE
TUIBKM Y HAsIBHOCTI IEBHOI TeaTpaIi3alii JyXOBHOIO
THITY, aJie i y B3a€EMOIi1 3eMHOTO Ta CaKpaJIbHOTO CBi-
TiB 3 X BIATIOBIIHOIO aTpUOYTHKOIO Ta CUMBOJIKOIO.
Kpim TOTO, B aHA)II30BaHOMY TBOPI TIPUCYTHS TOJIO-
BHa iJ1es MiCTepiaJIbHOT IIOSTUKH, 3aKJIaieHa B Hill 111e
3 S3UYHMIBKUX 4YaciB. Lle crpsmMoBaHiCTh 10 TyXo-
BHOTO [IpeobpaxkeHHsl, MoeHYBaHOTO B TOMY YHUCII
i 3 epeKUBaHHAM (DI3UYHOI CMEPTI Ta MOJAOJIAHHIM
cTpaxy nepen Hero. B ripomy mani Bip b. bpitrena
BUSIBIISIE HE TUTBKY HOBAITIMHUIMA TTi/IX11 IO CTapOBHH-
HOT'0 JKaHpy, ajie i Horo akTyaJIbHICTh B yMOBaX ChO-
TOZICHHSI, TIO3HAYEHOTO TOLITYKaMH BHCOKHX MeTa-
(bi3UYHKUX ICTHH, IO OyAyTh CIIPOMOXKHI BiJIHOBUTH
MHp Ta TOEIHATH JIFONICTBO.

BucnoBkn. Otmxe, b. Bpirren — BumarHuit
AHTITIHCHKII KOMITO3UTOP XX CTOITTS, IKOMY BJIa-
JIO0CsI B CBOIH OararorpaHHii CHaAmIuHI, 3 OJHOTO
OOKy, BIAPOIUTH TyXOBHI Tpaauilii BITYM3HSHOL
MY3HYHOI KYJIBTYpPH, 3 1HIIOTO — BIIUCATH 1X B KOH-
TEKCT Pi3HOOAPBHOTO MY3HYHOTO MOZAEPHY, 30€epi-
rarouu MpH IIbOMY CBill aBTOPCHKUH HETIOBTOPHUI
CTWJIb Ta INIMOMHHE PO3YMIHHS JyXOBHOI CyTHOCTI
ICTOPUYHUX TIpoIieciB cBoro yacy. [Tanudicrebkmii
ceitorisig b. BpitTeHa, CKOHIIEHTpOBaHMIA HAa HeTa-
TUBHOMY BiTHOIICHHI 10 Oymb-sKOi BIFHH, TaKOX
YKOpIHEHMI B PENIriiHUX HACTaHOBaX AaHIJIIKaH-
CTBa, y TMOEIHAHHI 3 JYXOBHO-IIPOCBITHHIIEKOIO
CIPSIMOBAHICTIO KOHIEMIH OiUIBIIOCTI TBOPIB
KOMITO3UTOpa, BU3HAYMB W 3aayM «BilichKOBOTO
peKBieMy», HOro MoeTHKO-IHTOHALINHY Ta KaH-
POBY CBOEPITHICTh. 3 OJXHOTO OOKY, TBIp, CTPYyK-
TYpHO BUOYyBaHHUI Ha OCHOBI OPTaHIYHOTO MOE-
HaHHS JJATUHCBHKOTO pekBieMy Ta moesii B. OBeHa,
TEeHETUYHO CXOAMTD JI0 TPAIUIIN «aHTITIKAHCHKOTO
pekBieMy». 3 iHIIOrO OOKy, IIUPOKUH OOpa3HO-
CUMBOJIIYHMNA CIEKTP 3MICTOBHOTO HANOBHEHHS
kommo3uilii b. BpiTTreHa BusBIse ii KOHTaKTHICTb
3 TAcCiOHOM Ta MiCTEpi€r0, CKOHIICHTPOBAHUX HE
TIJIBKA HAa TeMi KEPTOBHOCTI, aje W TyXOBHOTO
[IpeoOpaxenns Ta iX BIAMOBIZHOTO MYy3WYHO-
PUTOPUYHOTO BiATBOPEHHS. BUSBIEHHS TaKoro
POy JKaHPOBOI'O CUHTE3Y B My3Hulll XX — [10YaTKy
XXI cTomiTh TO3BOJUTH HOIMIMOUTH HOCIIIKECHHS
aHIIHACBHKOI XOPOBOI MY3UKHU Ta il J{yXOBHO-€THY-
HHUX HACTaHOB.
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B cmammi posananyma cheyughixa HayioHanbHux niugie Ha opmysanis 6110308020 2iMapHo2o UKOHABCMBA Y 11020
@yuKyionanbHoMy, KOHCIMPYKIMUGHOMY MA GUPAICATLHOMY ACHEKMAX.

Mema 0ocnidscenns — npocniokysamu po3gumox Haykogoi OyMKU w000 BNIUBIE PISHOMAHIMHUX HAYIOHATLHUX MPa-
ouyiil Ha hopmysanus 6110306020 2IMAPHO2O BUKOHABCIE.

Memooonozia docniodicenHs: chupacmucs Ha icmopioepagiunutl ananiz. Bin 3abe3neuus 6UOKpeMieH s Kona akmyanbHol
HAYKOBOI Timepamypu, NpUcésuenoi 61103080My MUCTIEYMEY, NOWYK Gi0OMOCHEl U000 BNIUGIE HAYIOHATLHUX IMAPHUX WKL
ma mpaouyiii Ha PopMyBaHHs OII0306020 2IMAPHOCO BUKOHABCIEA. 30 OONOMO2010 KOHMEKCIHO20 AHAI3Y OV BCIMAHOBICHI
MexanizmMu 63AEMOBNIUGY DI3HUX MPAOUYit, KOMNAPAMUBHULL AHAI3 003601UE BCIAHOBUMIU NEBHT HAYIOHATLHI MA PACOBI 8i0-
MIHHOCTE Y 2IMAPHOMY BUKOHABCTIGI, THMOHAYIUHO-CINUTLOBULL AHANI3 — CREYUGIKY MY3UUHO2O BUCTIOBTIOBAHHS.

Haykoea nosusna 00cniodcenns 3a0e3neyena 66e0eHHIM 8 HAYKOBULL 0012 YKPAITHCHKO20 MUCTEYMBO3HABCIEA 3HA-
YHO20 KONA HOBIMHIX Haykosux Oxcepen (2007 — 2020), ymounennam xapaxmepy npoyecis, wo i00y8aiucs npomseom
yciel icmopii po3eumxy 0110308020 2iMAPHO20 BUKOHABCMEA.

Bucnosku. Ananiz Haykosux 0ocniodicens 6110306020 2iMapHO20 GUKOHABCTNGA OEMOHCIMPYE HASGHICIb PIZHOMAHIN-
HUX HAYIOHATLHUX BNIUBIE HA HbO2O, Ceped AKUX 0COOIUBO SCKPABO BUABUNIUCS 2ABALICbKI Mpaouyill, nos a3aHi 3 KOH-
CMPYKMUBHUMU OCOOIUBOCHIAMU «20PUIOHMANLHOIY 2iMapi ma caatioo8um cnocobom 38yKo8U000Y8anHs.

Icnancoki ma 1amuHOAMEPUKAHCHLKI BUKOHABCHLKI 6NAUBU NPOCTIOKOBYIOMbCA Y HACTIOY8AHHI OeAKUX NAbYEBUX NPU-
tiomie epu Ha eimapi ma cneyughiyHoi manyro8anbHO-HCAHPOBoi pummiku. [ewjo okpemo 00CTiOHUKU PO32TA0A0Mb 6HY-
MPIUHIO PECIOHATbHY MA MINCPACO8Y CReyudixy, wjo maxodxic 6i006Usanocs Ha OI03060My 2imapHoOMy 6UKOHABCMEI, OO
«Oiniy ON03MEHU NPUHOCULY 8 CBOI0 MBOPYICHIL OLIbUL PO3GUHYINY MEXHIKY epu ma 30azauene My3UyHOI 0C8IMOK po3y-
MIHHSA 2apMOHIL, 8 MOU uac sAK appoamepuranyi 3ade3neuunu 61acmuee iXHiu My3uuHit Kyivmypi MIKpOIHMOHY68aHHA | me,
wo esaxcacmuvcs «on0306um monomy. Ocobrusutl GnIUG HA PO3BUMOK ONII0306020 2iMAPHO20 BUKOHABCMEA 30TICHULA
inoycmpin eupobnenus enexkmpoeimap y CILIA, axa Hazagxicou 3MiHuLa pois 2imapiu 8 0103081t My3uyi.

Kniouosi crnosa: o103, eimapue 6UKOHABCMB0, 2A8ALICHKA 2imapa, ICRAHCLKA 2imapa, MiKpOTHMOHY8AHHS, eleKmpPOo-
2imapa, HayioHAbHI GNAUGH.
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BLUES GUITAR PERFORMANCE IN THE CONTEXT OF NATIONAL INFLUENCES

The paper focuses on the specifics of national influences on the formation of blues guitar performance in its functional,
constructive, and expressive aspects.

The purpose of the paper is to trace the development of scientific thought on the influence of various national traditions
on the formation of blues guitar performances.

The research methodology is based on historiographical analysis. It ensured the identification of the range of relevant
scientific literature on blues art and the search for information on the influence of national guitar schools and traditions
on the formation of blues guitar performance. The contextual analysis revealed the mechanisms of interaction between
different traditions. The comparative analysis allowed us to identify certain national and racial differences in guitar
performance, intonation and style analysis provided the specifics of musical expression.
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The scientific novelty of the article is represented by the introduction of a significant range of the latest sources
(2007-2020) into the scientific circulation of Ukrainian art history, and clarification of the essence of the processes that
took place throughout the history of blues guitar performance.

Conclusions. The analysis of scientific research on blues guitar performance demonstrates the presence of various
national influences on it, among which Hawaiian traditions related to the design features of the “horizontal” guitar
and the slide method of sound production were especially pronounced.

Spanish and Latin American performing influences can be traced in the following finger techniques of guitar playing
and specific dance and genre rhythms. The researchers consider the internal regional and inter-racial specificity somewhat
separately, which was also reflected in blues guitar performance, because “white” bluesmen brought to their work a more
developed playing technique and an understanding of harmony enriched by musical education, and African Americans
provided micro-intonation inherent in their musical culture and what is considered a “blues tone”. The development
of blues guitar performance was particularly influenced by the electric guitar industry in the United States, which forever
changed the role of the guitar in blues music.

Key words: blues, guitar performance, Hawaiian guitar, Spanish guitar, electric guitar, microintonation, national
influences.

AKTyaabHicTh aocaigxenns. Onniero 3 uika-  (Obrecht, 2015), Enapro Kemnera (Kellett, 2017),
BUX mpoOieM pociipkeHHs Omo3oBoro mmcre-  Criea Kymriara (Cushing, 2018) Ta iH.
LTBAa € HOro aKTMBHHMH B3a€MOBIUIUB 3 PI3HUMHU Takok B OCTaHHI POKM BUAAHI JOCIIIKEHHS
HaI[IOHAJILHUMHU TITapHUMH TpamuilismMu. [leBHa  AisuTbHOCTI OJIFO30BMX MY3HMKAHTIB JIPYTOi TIOJIO-
napaJioKCalIbHICTh OJIF03y MmoJisirae y Tomy, o BiH ~ BuHUM XX cT. Hanpuknan, crarrs Poba Ban nep
3apoauBcs B adpoaMepuKaHChKoMy cepenoBuiii,  biika (van der Bliek, 2007), mo mictute anami3
MPOTE 13 CamMoro IMOYarKy CBOTrO ICHYBaHHS MaB  BHMKOHABCbKUX ocoOnuBocted rpu Jxumi XeH-
JIesiKi 3am03MYeHl PUCH, SKI Majdu CeMaHTHYHWH,  1pikca, mpans [esina Jlanna (Dann, 2021), mpu-
IHTOHALIMHUI a00 TexHIYHUH XapakTep. 3 iHIoro  cBsueHa Maiiky baymdensay Ta iH.

00Ky, 0JIF030B€ BUKOHABCTBO HACTUIBKH PO3UMHU- HesBakatoun Ha aKTUBHICTH JOCIIKEHB
J0Csl B KYJBTYP1, 10 Cy4aCHE MUCTELITBO3HABCTBO  OJIFO3Y, MUTAHHS HOr0 B3a€MO/I1 3 HalllOHAJIbHUMU
HOTO PO3IIIAAc 1 AK JKaHp, 1 SIK CTUJIb, 1 K TpaJu-  I[IKOJIAMH TITApHOTO MHCTENTBA, BHU3HAYECHHS
1110, 1110 MAa€ BU3HAYHUI BIUIMB HA Cy4aCHY My3UKy  XapakTepy BIUIMBIB LIMX LIKUI, BUBYEHO JOCUTh
SIK TIOITYJISIPHOTO, TaK 1 aKaJeMIYHOTO HAIPSMIB. ¢dparmenTapHo. OTXe MeTa JOCTiAKeHHs — TIpO-

AHaJi3 OCTaHHIX JOCTiKeHb i myOmikamii.  ciOiAKyBaTH pPO3BUTOK HAyKOBOi JyMKH U100
Ha mexi XX — XXI cr. mociimkeHHst 01F030BOr0  BIUIMBIB HaIlIOHAJIBHUX TPAIUIIi Ha mporec Gop-
BUKOHABCTBA BUUIILJIM HA HOBUHM piBEHb. Y MOPiB-  MYBaHHA OJF030BOT0 riTapHOTO BUKOHABCTBA.
HSHHI 3 ICTOPUYHOIO CHPSMOBAHICTIO HAyKOBOTO Buxkian ocHoBHOro Marepiaay. LlikaBi 1ymkn
OoCMHCIIEHHS Oito3y B ocTaHHIM TpetnHi XX CT., 11010 KOHTEKCTYyalbHOCTI JOCIHIKEHHS O1r030-
MHCTEI[BO3HABYI PO3BIAKH 3BEPHYIHMCA 10 OyTTS  BOI TiTapu IMPONOHYe 30ipKa MHCTELBO3HABUMX
0J11030BOT0 BUKOHABCTBAa B YMOBaxX KyJabTypHOro  ece mij penakuiero Enni bennerra ta Kesina [loy
TUTFOPAJTi3MY, €KJIEKTUKU Ta B3a€MOIPOHUKHEHHS. (Bennett & Dawe, 2020). BerynHa crarts pemak-

OnHuM 3 nMTaHb, SIKe NMoYajao cMiaMBilme po3-  TopiB (Dawe & Bennett, 2020) mounHaeTbes 3 Mip-
magatucss y XXI €T, € muTaHHsA pacoBOi 3yMOB-  KyBaHb, IIIO TAKe TiTapa B KyJabTypi. ABTOPH CXUIIS-
JIEHOCTi GI030BOTO CTHIMIO. /IeThcs He NuIle Mo I0ThCA [0 AYMKH, IO TiTapa B yCiX BiTHOMIEHHAX
IHTOHAIIHHICTh, TOXOKEHHS SKOi BiJ] TOCHENy € II00QJIBHUM SIBUIIEM, aJKEe IHCTPYMEHT 3aliHsB
Ta pOOITHUYMX MiCEHb a)poaMEePUKAHLIIB IOKJIQAHO  LEHTpajbHE MICUE B MY3HMUHHUX jKaHpPaX Y BCbOMY
JOCIIKYBAJIOCS 1y JOCTITHUIBKHX MPaIsiX cepen-  CBiTi. Takox Titapa € mWIo0anbHO MOOUTHPHUM
nHU XX CT., a camMe Ipo coliajgbHe MArPYHTS 3MIC-  IHCTPYMEHTOM, 00 11 «(opma, TOHaJIbHI TEKCTYpH
TOBHOI YacTUHM Omro3y. Ll TemaTtuka, HampuKkiIag,  Ta MOB’s3aHl 3 HUMU TEXHIKHM TPH € MPOTYKTOM i1
posropuyTta B crarti H. bpomens (Bromell, 2000)  mpuBnacHeHHs Ta BUKOPUCTaHHS B PI3HOMAHIT-
ta ripai A. I'yccosa (Gussow, 2020). HUX JIOKQTBbHUX MY3WYHHX KOHTeKcTax» (Dawe &

[IponoBxye nocmixyBaTucs aisibHICTh BUgar-  Bennett, 2020, c. 1). Kpim Toro, aBropu (ikcyroTh
HUX TITapuCTIB PaHHBOTO OJIO30BOTO TEpioAy. 1 HasIBHICTH 3BOPOTHOTO mporecy: «He meHm Bax-
Big monepeanix poOiT i mpaili BiApi3HAE BiAXiJT  JWBUM JJIs BU3HAUYCHHS KyJIbTYPHOI 3HAYYIIOCTI
BiJ OiorpaiqHOro CTHUIIIO JOCTDKEHHS 1 OUIBII  TiTapu € po3yMiHHS THX KYJIBTYD, sIKi IOPOJHB CaM
LIMPOKE 3aJyUYEHHS KyJIbTYpOJOTIYHOIO Ta My3U-  IHCTpPYMEHT. TepMiH «riTapHa KyJabTypa», K BiH
KO3HaBYOTO aHami3y. Takumu € npami Slca O6pexta  BUKOPHUCTOBYETHCS TYT, BITHOCUTBHCS 0 BUPOOHU-
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KiB TiTap, CaMHX TiTAPUCTIB 1 ayaUTOPii, K1 HAIO-
BHIOIOTh TITapHy MY3MKY Ta caM 1HCTPYMEHT HU3-
KOO IIHHOCTEH 1 3Ha4YCHb, Uepe3 sKi BiH 3aliMae
CBOE€ Miclie KYJIBTYpHOI IKOHI» (TaM camo).

Bennerr i Jloy wigKOM pE30HHO 3a3HAYAIOTh,
o0 TiTapHa My3WKa Ma€ sSCKpaBi O3HAKU B pi3-
HUX KYJIBTYpax, PeNpe3eHTYI0YH CTUII, 32 SIKUMH
11eHTU(IKYIOTbCS HaIllOHANBHI Ta TeorpadivHi
O3HAaKM TIeBHOI TPOMAaIH: <«HANpuUKiIan, «dma-
MEHKO», «Opa3uiIbCbKUN», «MaJaarackapChKHiD»,
«KEJIBTCHKUI, «raBaliCbKANY, «IIIBIEHHUN OJII03)»
(Dawe & Bennett, 2020, c. 4). 36ipka crareit, mpo
SIKY WIEThCSI, MICTUTB Pi3HI MaTepiaju, o CTOCY-
IOTHCSl PErioHABbHOI Crelu(piKH TiITApHOTO BHKO-
HaBCTBA.

Cepen iHmmx yBary npuBeptae crarTs [leBina
EBanca (Evans, 2020), B sikiii BiH BU3HAYa€ COIli-
aJIbHO-EKOHOMIYHI, ICTOPUYHI Ta My3W4Hi (ax-
TOPH, WO OTOYYB&JIM BIIPOBADKCHHS TiTapu
B HapOAHY My3WuHy Tpaauiito [mudokoro [TiBaus
(TepMiH BiIHOCHUTBCS 1O TaK 3BaHUX «OAaBOBHS-
Hux» mrariB CIIA — Anabamu, Jxopmxkii, Jlyisi-
anu, Miccicimi Ta [liBnennoi Kaposiam).

EBanc BBaxae, 1m0 modaTkoBa poOjb TiTapu
B aMEPHUKAHCHKIN My3HIli TOJIsTaga y poii «BBid-
JMBOTO CAJIOHHOTO I1HCTPYMEHTY, SIKMH 3ycTpi-
YyaBcs B OyAMHKaX CEpeIHbOrO Ta BUIIOTO KJIACy
Ta acoLIOBABCS 3 HAMIBKIACHYHOI MY3HKOIO»
(Evans, 2020, c. 13). Kinenp XIX cT. OyB mo3Ha-
YeHWH MiAHOMOM BHPOOHHUITBA Ta 3POCTaHHIM
CTIIOKMBAIbKIX MOXIIMBOCTEH amepukaHmiB. Ha
nyMmKy EBaHca, riTapa npuiiiia y ciibCbKi pailoHH
[TiBgHSA «K yacTWHA XBWJII CHOXKMBYMX TOBApiB,
IO BKJIIOYAja iHII MYy3W4YHI IHCTPYMEHTH, TaKi
gk (opremiaHo, opraH, ryOHa rapmorika, Baj-
TopHU Ta Oapabanu. Lli iHCTpyMEeHTH Maiu mpe-
CTIDK Cepell TpaBIliB 1 CllyXadiB, TOMYy III0 BOHH
Oy/1 HOBUMH, TOMY 1110 3@ HUX IUIATHUJIM TOTIBKOIO,
1 TOMY III0 BOHH HECJIU aypy MICBKOCTI, OJaropo-
HOCTI, corianbHOoro crarycy...» (Evans, c. 13).

Jlesiki aMepUKaHCBhKI BYCHI, SKI MPU aHaTi31
MY3HYHOT'0 I0pOOKY OJIF030BHX MY3UKAHTIB KOpHUC-
TYBAJIMCS HE JIUIIE ayiOKOJIEKIIIsIMH 3BYKO3aITUCY-
FOUMX KOMIIaHiM, ajie i TaK 3BaHHUMU «I10JILOBHMU
3arMcaMy JIOCHITHUKIB (POIBKIOPY, BH3HAYAIOTh
PI3HOMAHITHI BIUIMBH IHIIUX HAMpPSMIB TiTapHOTO
BHKOHABCTBA Ha TEXHIKY 3BYKOBHUI00yBaHHSI OJIr0-
30BUX TITAPUCTIB MEPIIOi TPETHHU XX CT.

Hanpuknan, /xon TpayrmMan y cBoiii mparri
aApPryMEHTOBAHO JOBOJHWTH HAsBHICTh 3B’SI3KY
MDXK TaBalChbKHM CTHJIEM TiTapPHOTO BHKOHABCTBA
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Ta BUHUKHEHHSM CJIAiI0BOI TEXHIKH y ONI030BUX
BukoHaBIiB (Troutman, 2013), amke 10 TOTO, K
BOHU HAJSTIIM METAJIEBUN YU CKIITHUHM HWITIHAP HA
naJjiellb, BOHM BUKOPHUCTOBYBAJIHM HIK, TPUMAKOUYH
IHCTPYMEHT Ha KOJIIHaX, 8 He BEPTUKAIIBHO.

«JIificHO, KOJIM MM JCTalbHO TOAUBUMOCS,
0araro 3 HaWOUIBIN BIJIOMMX, HAaWJIaBHIIIKX 3a/0-
KyMEHTOBaHHX  apoaMepUKaHCBKUX  CIIai[I-
TITQpUCTIB HACHpaBIi Tpaid y «raBaliCbKOMY
CTWJII», KJIQAy4H TiTapy Ha KOJliHa Ta BUKOPUCTO-
BYIOYH CTaJIeBi IpyTH 4u HOXI1. Cepel UX rpaBIliB
oymu Bisep, Xannai Jlen6errep (JlinGemmi) i, iimo-
BipHO, Yapmi [TarTtoH i, MOKJIMBO, Takok biaiHa
Jlemon Ixeddepcon» (Troutman, 2013, c. 40).
Mysuko3nasens Cemroen Yaprepc Takox mpu-
nmyckas, 1o braitna Binni [xoncon, b. K. Tepuep
(«Black Ace»), Cem Komnins, Ixeiimc «Kokomo»
APpHOJIB/ Ta 1HIII TpaIH B TaBaChbKiil MaHepi.

KpiMm TOro, My3uKo3HaBII 3a3HaYalOTh, MIO
€ apryMEeHTH Ha KOPHCTh TOro, 1o adpoame-
PUKAHCBHKI TiTapUCTH OyJM 3HAHOMI HE JIMIIE
3 TaBalCbKOIO TITApoOI0 1 TEXHIKOI I'pU Ha HiH,
ase ¥ 3 raBaiicbKo0 My3HuKO10. AdpoaMeprKaHenb
Keiici bunn Benjon, sikuit mianucysascs sk «Keiici
binn, raBalicbkuii YapiBHUK TiTapu», IPaB y «raBai-
ChKOMY CTWJII» 1 OyB JyXe HOIYJISIpHUM Cepen
adpoamepukaHchbkux ciyxadiB y 1930-x pokax.
A onvH 3 caMUX BIUTMBOBUX TTApPHUCTIB CBOTO Yacy,
JlonHi JI>KOHCOH, HaBITh 3MIMCHUB IEKIIbKa 3au-
CiB TaBaliCbKMX mapTiit uig ritapu («Blue Hawaii»
ta «Hawaiian Harmony Bluesy).

[Hme BaxMBE MOCIIPKEHHS BIINOBIIAaE Ha
MTUTaHHSI, TIOB’13aHi 31 BIUTMBAMH 1CTIAaHCHKOT TiTap-
HOI TpaauIlii Ha AISUIbHICTH MEPIIUX OJIF0O3MEHIB.
Kanancekuii mocningauk Ilitep HapBaec mpucss-
TUB 11ii TeMi of1Hy 31 cBOiX crareii (Narvaez, 2002).
Bin Haromomrye BIUIMB JIaTHHOAMEPHKAHCHKUX
MY3HYHHX KYJIbTYp Ha ad)poaMEepUKaHCHKUX OJIFO-
30BUX My3ukaHTiB y Texaci Ta HoBomy Opreani,
10 BUpaxaynocs y creuudimi puTMidHUX CTPYyK-
Typ, IHTOHAIIHHUX OCOOJIUBOCTSX, BUKOPUCTAHHI
KaHpy pyMmOH, 1 HaBiTh, HASIBHOCTI ICTTAHOMOBHUX
0mro3iB. BogHouac, AOCTITHUK CTaBUTh NMUTAHHS
1 Ipo 3BOPOTHI mporiec, yoayarouu MeBHI BIUIUBH
OJTI030BHX aMEpPHKAHCHKUX TPaAWIiil Ha TiTapHe
BUKOHABCTBO ICITAHOMOBHHX KpaiH, 30KpeMa Mex-
yrouoi 3 TexacoM MeKkcukH.

BaxiuBo Takok 3a3HAYUTH, 110 HA TOYATKY
3apO/DKCHHS OJIF03y came TiTapa cTaja 11eaJTbHUM
IHCTPYMEHTOM 3aBJISIKU JCSIKHM CBOIM KOHCTPYK-
TUBHHUM Ta TEXHIYHUM sIKOCTsM. [lo-mepiue, BoHa
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OyJ1a KOMIIAaKTHOXO, BIATIOBITHO MOIJIa BUKOPUCTO-
BYBaTHCA y PI3HUX OOCTaBMHAX 1 B PI3HUX MICLSX.
[To-mpyre, 06a30Bi HaBUYKH I'pH Ha TiTapi € Bif-
HOCHO JISTKMMHU JIJISi CaMOCTIMHOTO 3aCBOEHHS.
[To-TpeTe, riTapa € 06araTroroJIOCHUM iHCTPYMEH-
TOM, TOMY CHPOMOXKHa 3a0e3reuyBaTH TapMo-
HIYHY MITPUMKY, @ B pyKax MaicTpa — TPHUMaTH
LTy pO3BUHYTY (QakTypy. UeTBepTe — iIHCTpYMEHT
JIO3BOJISIE TIIBUJKO 3MIHIOBATH CTPId 1 MiJUIAIITO-
BYBATHUCS JI0 BiJMOBITHOTO MY3UYHOTO MaTepiaiy.
[T’site — MOMOBHEHHS TiTapu ClaiiioM OyIb-SKOTO
BUDJISIYy JI03BOJIIE COPMYBATH HE IIUITKOBUH,
a TOOBKEHUH 3BYK 3 MOXKJIMBICTIO MiKPOIHTOHY-
BaHHS, IO JAyXe HaOm3mio ii TeMOp 10 TeMOpy
moacekoro ronocy. Hy, i mocre — ritapa mae
JIOCHUTDH HIMPOKi MEPKYCiitHI MOKIIMBOCTI (SIK KOp-
MyCy, TaK 1 Tpudy 31 CTpyHaAMH), IO y OIF030BOMY
CTHJII TAaKO)K BUKOPHCTOBYETHCSL.

[IpoTarom necaTUIiTh po3BUBaIacs i iHIIA TUC-
KyCisl: UM € 01103 CyTO €THIYHUM HaJOAHHSIM 1 MOXKe
BUKOHYBAaTHCA JHIIe adpoaMepUKaHISIMU, YU BiH
BXKE € SIBUIIIEM IHTEPHAILIOHAIILHUM Ta JOCTYITHUM
JUTsl 3aCBO€EHHS Oynb-sikuMu MuTisiMu. Y 2001 p.
Hesigom Kappowm Oyna onmpuionnena crarts «Yu
MOXYTb Oui rpatu 6m03?» (Carr, 2001), sxa mic-
TUTH JOCUTH PO3JIOTI MipKyBaHHS MPO BIAMIHHICTb
MDK OITaHyBaHHSIM HaBUYKAMH T'PH Ti€l 9 1HIIOT
MYy3UKHA Ta TIMOOKUM PO3YMIHHSM ii HEOUeBHI-
HOTO 3MicTy. JIOCTITHUK THIIIE, 110 «O0It03 — IIe He
MPOCTO My3HKa COIIaJIbHUX 3B’ A3KIB 1 po3Bar — BiH
OyB 1 € JUI1 YOPHUX CIIJIBHOT, SIKI JIOBI'O THITHIJIHCS
KaXJIMBOK HECIPABEJIUBICTIO, YIEPEIKCHHIMHU
Ta COLUAJBHUMHU I1030aBIIEHHAMH, €EMOLINHUM
BI/UIYIIIMHOIO Ta BTUICHHSM CBOEPIAHOI CTOTYHOL
Mopauli, sSika Ipar"ysia MiIHATHCS HaJ CTpaXKaaH-
HSM 3 JIMBOBIJKHOIO YECHICTIO Ta TOPSTHICTIOM
(Carr, 2001, c. 29). VY BianoBias Ha BIACHO MOCTaB-
JeHe 3anutaHHs Kapp 3a3Hadae, 110 «HEMae CyM-
HIBIB Yy TOMY, IO JIFOJAWHI HE 00OB’SI3KOBO OyTH
HamaakoM a@pUKaHChKOro paba, 100 OIIHUTH
JDKa3 1 0103 /.../ OCKUIBKH JDKa3 € TPOTYKTOM
gK OLI0ro, TaK 1 YOPHOIO MY3MYHOTO HAaTXHEHHS,
KOJIp SIBHO HE € TEPelIKOIOI0 Uil HOro TpH.
3 inmoro 6oky, ¢Gonk-01103 MOXe OyTH IHIIOHO
CIPaBOIO, OCKUIBKM BiH OyB SIBHO CTBOPCHHIA
y COLlaJIbHUX 00CTaBUHAX, SIK1 Oy/IM HEIACINBOIO
CKPYTOIO TI€BHOI €THIYHOI CHUIBHOTH, 1 y Oijoi
MOJIOJII cepeaHboro kiacy 3 rpadcerBa Cyppeii BiH
MOX€ 3/1aTHCSl YUMOCH Ha/I3BHUAIHO HEaBTEHTHY-
HUM Y HEYECHUM...» (TaM camo). OTxe, He3Ba-
KAIOYH Ha MEPBICHY Te3Y MPO «MOXKYTh 1 TPAIOThY,
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aBTOP MPHUXOIUTH 10 BUCHOBKY, 1110 TIPOCTO] BiATIO-
BiJll Ha I1I€ 3aNMTaHHA HeMae. B mporieci MipKyBaHb
BiH KOPUCTYETHCS JCKApTIBCHKOIO, KAHTIaHCHKOIO
Ta apiCTOTENIBCHKOIO JIOTIKOIO, IO JEMOHCTPYE
BUIATHUI PiBEHb HOTO HAyKOBOTO MUCIICHHSI.

B muckycito 3 JI. Kappom Berymae Ilarpix
Manypa, siKuii Tak i Ha3BaB CBOFO ITyOJTiKariro «Bi-
noBiab A. Kappy, «MoxyTs Jii 0111 4OJIOBIKU I'paTH
omro3?» (Madura, 2001). My3ukaHT oapa3y mporno-
HY€ eKCIIEpUMEHT 3 BU3HAUEHHSM PACH TITapHUCTIB
Ha ciyx (i BIEBHEHWH B HOro mpoBajli), a TaKOX
HABOJUTH JJOCUTh JIOTEIHI apryMEeHTH, IO CyIepe-
YaTh JIOTiLl ONOHEeHTa. BiH nuIe: «1mo-nepiue, SKIIo
rHOOJIEHHS € 000B’ I3KOBOIO YMOBOIO J1JIs1 aBTCHTHY-
HocTi Omo3y, sk npuiryckae Kapp, toxi, Oesmnepe-
YHO, )KIHKH ITOBUHHI BMITH TpaTH OJ103 Kpaile, HiK
niepeciuanit Oinmid gonoBik» (Madura, 2001, c. 60).
Kpim Toro, BiH BKa3zye Ha TpHU BIACHO BH3HAYCHI
O3HAaKM XOpOUIMX, ABTEHTHYHHX 1 KpEaTUBHUX
0JIF030BUX COJIO: BEJIMKHUI OJIF030BUI TOCBiJ, 3HA-
HHS Teopii O3y Ta 34aTHICTH 10 HACHITyBaHHS.
I mimkpecimioe, MO «YOPHOUIKIPI CTYASHTH ITi€l
HaIlOHAJILHOI BUOIpKM HEe OyH cepel HalCHIIbHI-
mmx OMr030BUX COMICTIB» (TaM camo). Kirououm
BiH 0aulTh HE MOXO/PKEHHS, a 3aHYPEHHS B KyJIb-
Typy Omro3y um Oynb-sKOi 1HIIOI My3MYHOI MOBH,
SIKy My3UKaHT X04€ OIaHyBaTH, a TAKOXK CITyXaHHS
00paHOTO CTHJIIO SIK HAYKUBO, TAK 1 HA 3aIucax, Horo
JOCTIDKCHHS 1 TOCTIHHY TPaKTHKY.

B nyGmikanii Mera Cakakini (Sakakeeny,
2011) posmissHyTO icTOpit0 OIF030BOI  Tpamu-
uii B HoBomy Opneani. ABTop 3ayBaxye, 1o 1€
MICTO OTOTOXKHIOETHCS 3 apoaMepUKaHCHKUMHU
MY3HYHHMHU MPAKTUKAMH Ta PEIepTyapoM, MpoTe
my3uka HoBoro OpreaHy BKIIIOYA€ HIUTY KOJEKIIIIO
B3a€MOIIOB SI3aHUX CTHJIIB: <JIyXOBHH OpKeCTp,
JoKa3, Or03, pUTM-EHI-0JT103, COYa 1 (haHK, SKIIO
Ha3BaTH HAWMOIIUpEHINI — iX MOB’s3ye acoiia-
st 3 pacor (adpoamepukaniii), micriem (Howii
Opnean) 1 (QyHKIIOHATBHICTIO  (COLIATBHUIMA
TaHeln)...» (Sakakeeny, 2011, c. 291).

VY 0Garatb0OX JOCHITHHUKIB OII0O3y MOXKHA
3YCTPITH AYMKY TIPO T€, 0 «OLIHID OIIF03 3aBXK U
CTOSIB mepel HEOOXIAHICTIO BHOOpY: SKOM BiH
MaKCHMaJbHO JOTpUMYBaBcsi — adpoamepukan-
ChKOi Tpaaulii, TO OyB OM HEJOPEYHO OOMEKEHUM
(OCKUIBKH Kpallla My3U4Ha OCBiTa 0aratbox OUTHX
BUKOHABI[IB OJI103y /103BOJIsUIa pOOMTH Habararo
OinpIie, HDK BUMarajid KaHOHHU JKaHpPY), MPOTE
AKIIO «OLIuit» OJF03 PO3MIMPIOBAB CBOI MOXKIIHU-
BOCTI, TO BTpa4yaB CBOIO OJIF030BY CITPABKHICTb.
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VY nuipHOMY iHTEpeci 10 O1r03y /ISl HOTO BUKO-
HaBIIIB CIIOYATKy OyJI0 YMMaJio TepeBar: Ti 3 HHX,
XTO TPHUDKIKAB 3 racTpoisiMd A0 €Bporu, M-
BUIILYBaJM MPECTHK CBOTO IMEHI Ta OTPUMYBAJH
oinemie 3amporienb g0 CIIIA. Jleski My3ukaHTH,
HaBIIAKH, 3aJIMIIAINCS B €BPOIIi, 3yCTPIBIIN O1IIBIIT
TETUTUI IPUIOM Ta 3aXOIUIeHy ImyOIiKy. AJie pa3oM
3 TUM BOHH BIJIPHBAJINCS BiJl BUTOKIB Ta COLiajIb-
HOTO KOHTEKCTY OJIr03Y, IO BiIOMBAJIOCS HA XapakK-
Tepi IXHBOI TBOpYOCTIi. [HTEpec OLIMX 10 YOpHOT
MY3UKH 3aBKIH 30iraBcs 3 BiXOJAOM BHUKOHABIIIB
BiJl KAaHOHIB KaHPY; KOJH X OJI03U 3aBOMOBYBAaB
OUTMX IIaHyBaJIbHUKIB, BIH 4aCTO BTpayaB YOPHY
ayauropito. B Oynp-sikomy Bunazky, Takuii IOBO-
POT ICTOPUYHOTO BHBYEHHS ONIO3y 10O PacCOBHX
MUTaHb € 3HAKOBUM JIJISi CY4acCHOTO MHCTEIITBO3-
HaBCTBA, paHillle BOHU OOrOBOPIOBAJIUCS MHCTeE-
LTBO3HABIIMU 3 HAbararo MEHIINM OaKaHHSIM.

PoGepr Cmpinrep (Springer, 1976) aprymeHn-
TOBAaHO BHU3HAYA€ PETYAATOPHI (yHKIIT 003y
B COILIaJbHOMY CEpPEIOBHILI: TEPareBTUUHY (5K
CIIPOMOXKHICTh «BHCIIBATH» OLIb MPUTHIYEHOTO
Hapoay), cyomimariiay (sk crocio Tpanchopmy-
BaTH BHYTPIIIHIO arpeciro, sIKy HaJTO HeOEe3MeuHO
MIPOSIBIISATH 1HITMM YHHOM ), IPOTECTHY (X04a mpo-
TecT 1 OyB BUpa)kK€HHH B TEKCTaX ajJeropuyHo, 1110
JIEMOHCTPYIOTh YHCJICHHI NPUKIaId, HaBeIeHI
aBTopoMm y crarti). ll{onpasna, Crpinrep akueH-
Ty€e IYyMKy IpO Te, IO CaMme Taka MOXIIUBICTb
«BHITYCKaHHS Mapy» 1 cTaja MpUYHHOI TOTO, IO
appoaMepHKaHChbKE HACENICHHsS MailkKe He BlaBa-
JI0CS 10 BIIKPUTHX MPOTECTIB.

[likaBo, 110, HE 3Ba)KarOUW Ha «eJICKTpHUQiKa-
1i0» 1 MOJEpHi3alio Onro3y B IPYridl MOJOBHHI
XX cT., @ TaKOK 30UTBIICHH] 3HAYYIIOCTI «O1ITHX)
BUKOHABIIIB, HOT0 (YHKIIT Mailke HE 3MIHUJIHCS.
JlocmigHUISE TBOPUYOCTI TPOBITHUX TITAPHCTIB
1960-x [lina BaifHmTaiiH Ha3uBa€ iX «riTapHUMH
Oorammu» Ta 3a3Hayae, M0 BOHU «IIPEICTABISIOTH
HAIMPsIMOK POMaHTH3MY, SIKHM YaCTO HEXTYIOTh a00
SIKUI B3araji BiJICYTHIA B PO3MOBIIAX MPO KYJIb-
Typy mrcraecarux...» (Weinstein, 2013, c. 139).
I midicHo, imeosnorist 003y, a MOTIM 1 poKy 0asy-
€TbCS Ha 0ararhOX 3acajiax pPOMaHTH3MY: ijei
«Teposh», SIKUH TPE/ICTABIISE CIIPABY, IO 3aMlepedye
erajiTapusM 1 TMpoMarye igean BIaad, 3aCHOBA-
HUH Ha 0COOMCTHX BIIAMIHHOCTSX 1 BUHSATKOBOCTI;
peakmii nmpotu 06e30c000BOCTI Ta abCTPAKTHOCTI
TOTOYACHOTO CTOJIMYHOTO iICHYBaHHs; OyHTI IPOTH
JUCHUTIIIHAPHUX COMaIbHUX (OPM, BIIMOBI BiJ
MiAIOPSAKYBaHHS Oynb-sKii cTpyHKiN dopmi. Bee
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1€ CTAJI0 BUPAXKATHCA Yepe3 apTUCTUYHUI 1HIUBI-
Jyasi3M, enaTaxHiCTh (OopM, KyIbTHUBAIIIO COJIO
SIK C1I0CO0Y MUCTEIBKOTO CaMOBHPaKEHHS.
HaBmaku, iHTOHaUiWHUN BIUIMB ONIO3y Ha
riTapHe BHKOHABCTBO IHIIMX CTHJIIB TaKOX 1ITIO-
CTPYIOTh «PYXJIUBICTH» HAI[lOHAIBHUX KOPJO-
HiB. Hanpuknan, y mpami Ban gep bruika (van
der Bliek, 2007) nokiiagHo pO3MISAIAETHCSA Tap-
MOHIYHa MOBa OJIHOTO 3 HalleKcTpaBaraHTHIIINX
ritapuctiB cepenquan XX cT. [bxumi Xenapikca.
et BumatHWUH My3WKaHT 3yMiB TpaHCcOpMy-
BaTH JIESKI KIIOUYOBI €EMEHTH TPAIUINi O1ro3y
Ta pUTM-CHI-0)I03y Y CBOIW TBOpYocTi. Ban mep
brnix po3misiae oAMH 13 acleKTiB My3UKU XeH-
JpiKca, SKUi CBIAYUTH PO HOTO ITHOOKE KOPIHHS
B OJI031: XapaKkTepHe BUKOPHUCTAHHS CENTaKOPIy
3 TOCTPUM JIeB’SITUM CTyIEHEM a00 JOTOBHEHOTO
HOHAKOP/Y, SIKUW 3apa3 4acTO Ha3MBAIOTh «aKOp-
oM XeHpikca». Y CBOIM CTaTTi My3MKO3HaBEIlh
JOCIIHKYE CITOCOOM BUKOPUCTAHHS LILOTO aKOPAY
B HOro MOBHOMY Ta HETOBHOMY BHIVIAII B KOM-
OiHaIisIX 3 TEBHUM TEeMOpPOBHM 3a0apBICHHIM
Ta apTUKyJsmier0. «Pa3oM BOHM BH3HAuYalOTH Te,
10 MOYKHA HA3BaTU «JI€3HUM JIEB’SITUM 3BYKOM.
3aBIsKH PO3MIIICHHIO PETiCTpy, TeMOpPY, apTHUKY-
Jsuii Ta akopaoBii (QyHKIIT BiH TICHO OB’ sI3aHUM
i3 OJIO30BHMM MUCICHHSM, IOJAI0YH OJI030BHIA
ToHANBHUH enemMeHT» (van der Bliek, 2007, c. 343).
Came BU3HAUEHHS TOHATTSA «OJIFO30BOCTI»
Ta WOro I1HTOHAIIMHOI CKIJIAJIOBOI MPHU3BEIO JO
JNOCUTH Tapsiuoi JAWCKycii y HayKOBHX KOJax.
Hanpuknan, BoHa BusiBWIaca y crarTi Binbsima
Tonmemxka «biro3oBi HOTH 1 OJFO30Ba TOHAIb-
Hicte» (Tallmadge, 1984), npucBsueniii cnenndimi
YBEPTHTOHOBOTO 1HTOHYBAHHSI T4 BUKOPHCTAHHIO
0T1030BOTO Ay, a TakoXK y crarTi ['anca Baiize-
tayHe «Yu icHye Taka pid, K «OJIr030Ba HOTa»?»
(Weisethaunet, 2001), ne 3po6neHo crpoOy BU3Ha-
guTH cnenudiky 0:1r030B0r0 cayHmy. JIBa i qocii-
JOKEHHS MICTSITh JOCUTh CYTIEPEUINBI MOTIISIIN.
Tonmemx BBakae, MO «Maibke BCi (GopMu
adpoamepukancbkoi My3uku B IliBHiuHIH Ame-
pHIIi, BKIOYHO 3 pOOOYUMH MICHSIMH, BUTYKAMHU,
Oanagamu, cripudyejiicaMd Ta TiIMHAaMH, CKaHIO-
BaHUMHU TIPOTIOBIIIMHU 3 BiJIIIOBI/III0 KOHTperariii,
011030M, JPKa30M 1 POKOM, MICTATh 3BYKOBHCOT-
HICTh, SIKy BHKOHABIII 3MIHIOIOTh Y CIIOCIO, SKHIA
€ 30BCIM YY>KUM JIJISl 3BUYAHOT METIOMYHO] ITpaK-
TUKH B 3aXIHIN XyIOXKHIN My3HIIi. Y paHHIX OIH-
cax CIiBy HerpiB-paliB 3rafy€ThCsl L MPAaKTHKA
Ta TPYAHOILI, SKIIO0 HE HEMOXJINBICTh, TPAHCKPU-
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OyBanHs ii HoTHUM 3amucom» (Tallmadge, 1984,
c. 155). Vinerbcst po MiKpOIHTOHYBAHHSI, IPUTA-
MaHHE BUKOHaHHIO OJFO30BHX CITIBaKiB Ta IHCTpPY-
MEHTAJICTIB (3BICHO, SIKIIO IHCTPYMEHT TEXHIYHO
JI03BOJISIE BAKOPUCTOBYBATH TaKH MIPUHOMH).

BucHoBok. BaiizeHTayHe nossrae y TpakTy-
BaHHI MOHATTS «OJI030Ba HOTA» y 3HAYHO LIHP-
oMy po3yMiHHi. Bin nume: «5I 3po61B BUCHOBOK:
HE ICHy€ Takoi pedi, sk OJF030Ba HOTA SK TPEI-
MET MY3MKO3HaBCTBa. Hemae Takoro moHSTTS, SK
«OII030Ba HOTa» SIK IMBHA a00 «IOpYIIEHA» Tep-
IisT 9¥ cenTuma /.../ MO)KE CTaTHCs, IO ITOHSTTS
«0JF030BOT HOTH» CTaJI0 METaOPOIO YOTOCH OLJTh-
I0r0, HDK PO301KHOCTI Yy BHCOTI 3BYKY, a came
3arajbHe BiMUyTTs «Oimo30BocTi»» (Weisethaunet,
2001, c. 112-113).

HesBuuaiiHuii pakypc IOCHIDKCHHS OJt03y
npornonye CtiBeHn Cmit (Smith, 1992). «Toit daxr,
10 «OITF03» € OIHOYACHO OKPEMHM KaHPOM 1 elre-
MEHTOM, SIKHH MOXE BXOIHMTH B MY3UKY PI3HHX
BH/IIB, CBITYMThH MPO TE, IO 1€ MOKe OyTH OIHA
3 TUX €CTeTHMYHHX KaTeropiil (Hampukiaz, «rpo-
TECK» a00 «POMAHTHUKAY), SIKI CTOCYIOThCS 3aralib-
HOJTIOZICBKOTO CcTaBieHHs...» (Smith, 1992, c. 41).
Bin HamaraeTbCst pO3IISHYTH OIIO30BYy ecTe-
THUKY $K pe3ylbTaT OCOOIMBHMX IICHXOJIOTIYHUX
JYIIEBHO-TIIECHUX TEpeKuBaHb. | poOUTh e Ha
MPUKJIAJi TBOPYOCTI BeJMKoro Oro3mMena 3 Micci-
cimi 1930-x pokiB Pobepra JI>xoHCOHA.

[Monexymau 6mm3bko 10 C. CmiTa MECTUTH IHIIUH
3HaBenb Omo3y JKak JlakaBa, mo B Mexax CBOToO
JIOKTOPCHKOTO JIOCTIKEHHS OIyOJIiKyBaB y TOMY
camoMy 1992 pori npaitto «TeTpasibHICTh OTH03Y»
(Lacava, 1992). Bin 3a3Havae, 1Mo «BUKOHABEIh
OJr03y TOKJIAJAEThCA HA TPU OCHOBHI CIIOCOOM
BHUPaXXEHHS — T0€3i10, JIpaMy Ta MY3UKy — 100
NepeaTH MOBIIOMJICHHS HE JIMIIE 32 JIOTIOMOTOO
CIIIB 1 My3HKH, a i 4epe3 «TyT 1 3apa3» Ha CIICHi...
Bararo xTo nporycTuB cyTb O103y: 11e My3HKa JUIs
BUKOHAHHs. Be3yMOBHO, CJIOBa € LEHTpPaJIbHUMHU
s Onro3y, ajge came Tojada TicHI Ta OJro30Ba
MepcoHa, NPUUHATA CIIBaKOM, BHUBOISATH OJI03
Ha HoBui piBeHb» (Lacava, 1992, c. 127). ABTtop
aKLEHTY€ yBary Ha Tomy, 1o «Benukux Omro3me-
HiB MOBa)KaJIM 32 BOJIOAIHHS MY3HMYHOIO MalcTep-
HICTIO, a TaKOXK 3a iXHi 310HOCTI 0 OIOBITaHHS
Ta CHiUIKyBaHHsA 3 miagadamu» (Lacava, 1992,
c. 138). Omxke, apaMaTW4HICTh 1 TeaTpaibHICTh
€ OJTHUM 3 BXXJIUBUX (DaKTOPIB BIUIUBY OJIF030BOTO
BHUKOHABIISI Ha ayauTopiro. KpiMm Toro, aBrop mes-
HOFO MIPOIO TIOB’SI3Y€ TIJIECHI MPOSIBH IIHOTO CTHITIO
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3 a(pUKAHCBKHUMH PEIITiHHUMH TPaKTHKAMHU,
3aCHOBAaHUMH Ha UIUJIBHOMY JyXOBHO-TLIECHOMY
3B’S3Ky BHYTPILIHIX MePEKUBAHb JTIOAUHU.

Inmy iHTerpanbHy 0COOIMBICTB, @ caMe IMpo-
CTOPOBO-MOTOPHY OOIPYHTOBaHICTh PyXiB IiJ] 9ac
rpu Ha ritapi gocnimxysanu [xon beiini 1 [Titep
Hpaiisep (Baily & Driver, 1992). Ha ixHto n1ymKy,
TeXHIKa Tpu Ha riTapi OlibIIe CHUpAEThCS Ha
€PrOHOMIYHICTh Ta BUPAXKCHHSI MY3UYHOI JTYMKH
yepe3 pyX, HDK Ha CIyXoBl ysBiIeHHS. «B3sa-
€MOJIisI MK JIFOACHEKHAM TLIOM, SIKE HECE 3 COOOIO0
MEBHI BHYTPINIHI peXUMHU poOOTH, Ta Mopdo-
JIOTi€l0 THCTPYMEHTY MoOXe (OpMyBaTH CTPYK-
TYpy MY3WKH, HAIPABJISIFOUU JIFOJACHKY TBOPYICTh
y mnependadyBaHUX HaANpsSMKax», — 3a3HAYarOTh
aBTOPH, IMOSICHIOIOYM CBil miaxia a0 mpoOnemu
(Baily & Driver, 1992, c. 58). B crarrti Takox
HIeThcs MPO 3HAYEHHSI BIJIMIHHOCTEHW TiTapHOT
MOpPhOJIOTIi TS CTUITIO, B SIKOMY TPAIIO€ BUKOHA-
Bellb. J[0MaTKOBUM apryMEHTOM TOTO, IO TiTapa
nyxe no0pe MiggaeTbes MPOCTOPOBOMY MHC-
JICHHIO, aBTOPHU y0a4aroTh CIOCiO 3amucy akopiB
B CHemialbHUX OOKCax, MO IMITYIOTh TiTapHHMA
rpud. ToOTO, Ha BiAMIHY BiJI 3BHYaHOI cyyac-
HOT HOTalii, My3WKaHTy HaJIaeThcs iH(POpMa-
i Mpo Te, 1o poOUTH, a HE MPOo Te, IO Tpeda
yyTu. «l'imore3a npo Te, Mo Take PO3TallyBaHHSI
320X04Y€ MPOCTOPOBE MUCIICHHSI, IPUITYCKAE, 110
MY3HU4HI TaTEPHH 3a1laM’SITOBYIOTHCSI Ta BUKOHY-
IOTHCSI HE JIUIIE SIK CIYXOBI, @ SIK IOCIIJJOBHICTb
pyXiB, 1 II0 My3HWKa MpEJCTaBiIcHa KOTHITHBHO
3 TOUKH 30py IMATEpPHIB PYyXiB, SKI TAKOX MAaroTh
Bi3yaJIbHUM, KIHECTCTHYHUN, TAKTUILHUHN Xapak-
tep (Baily & Driver, 1992, c. 62).

[Ile ogHMM acmeKTOM MIOCIHiIKeHb TiTapHOTO
BHKOHABCTBA CTajla TEMa TEXHIYHOI €BOJIIOLIT camol
ritapu, iHcmipoBana CIIIA. V Bke 3ramyBaHiit
Butie crarti [inu Baiinmraita (2013) va npuknazai
BuAaTHUX riTapuctiB 1960-x pokiB Epika Kiern-
ToHa, /lximi Xenapikca ta [lita Tayncenna (3 akux
JIBOE TICPIIUX TPOIOBKYBAIN OIFO30BI TpPaIHMIIii)
BU3HAYEHO OCOOJIIMBOCTI pOOOTH MY3HUKAHTIB I[bOTO
NIePiO/Ty 3 BIANPAIFOBAHHSIM BJIACHOTO 1HIMBITyallb-
HOT'O TeMOpY 3a JIOTIOMOTOF0 TOCTYITHUX TEXHIYHUX
3ac00iB. BalHIITallH TakoK aHali3ye EBOJOIIIO
€JIEKTPOTITapy, KOMEPIIMHUI KOHTEKCT, B SKOMY
MpaIIOBAIA 1 cami TiTapucTH, 1 (axiBIl 3ByKo3a-
MUCY, 1 BAPOOHUKH €JIEKTPOTiTap, a TAKOXK aHAIZYE
SICKPaBICTh 1 CHMBOJII3M CIIEHIYHOTO TIep(OPMAHCY,
110 TIOMITHO TIEPETYKY€EThCS 3 BXKE 3TaJJAHOI0 BHIIC
nparneto JK. JlakaBu, NpHCBAYEHY TeaTpabHOCTI
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omro3y (Lacava, 1992). VYBary HOCHIIHHIN TaKOX
MIPUBEPTAE T'eHACPHE MMUTAHHS TiTApPHOTO BUKOHAB-
CTBa Ta TEH/ICHIIIS 10 CTBOPEHHS KYJIBTY «TiTApPHOTO
repos», IPUUOMY 1€ CTOCY€EThCSl HE CTUILKU BHUKO-
HABIIIB Ta iXHIX MPUXWILHUKIB, CKUTbKA MY3UIHOT
CMAIKOEMHOCT] TITapUCTIB-BIPTYO3iB. «3Ma€ThCH,
y BCIX BEJHMKHUX TITAPUCTIB, a TaKOX Yy HE IIyXkKe
BEJIMKHX, € CBOI OOrM 4u repoi. [HTepB’ro 3aBKau
3BOJUTHCS 1O IUTAaHHS, KUM BOHH HaWOLIbIIe
3aXOIUTIOIOThCA. BoHM oxoue, 3 0JAaroroBIHHSIM
1 CMaKoM 3rayOTh PO CBOE HATXHEHHS Ha TiTapi.
HesBaxkaroun Ha BaKITMBHI €IEMEHT 1HIUBIAyallb-
HOCTI B pOJIi TITapHCTa, iCHY€E MaiiKe HEOOXiTHICTb,
100 BOHU MPOCTEKUIIHM CBill BIaCHUH Jap 10 SKO-
roce Midiunoro Oora», — mummie JI. BaiiHmrain
(Weinstein, 2013, ¢. 146).

BucHoBKH. AHaJTI3 HAYKOBHX JIOCITIIKSHB OJTI0-
30BOT'O TITAPHOTO BHKOHABCTBA JIEMOHCTPYE HasB-
HICTh PI3HOMAHITHUX HAI[lOHAJbHUX BIUIMBIB Ha
HBOTO, CEPEe/l IKUX OCOOJIHMBO SICKPABO BHSIBIIIUCS
raBaiiCbKi TpaauIlii, TMOB’s3aHI 3 KOHCTPYKTHB-
HUMHU OCOOJIMBOCTSIMH «TOPHU30HTAIBHOI» TiTapH
Ta CIAiI0BUM CIIOCOOOM 3BYKOBHIOOYBaHHSI.

IcnaHchki Ta JaTMHOAMEPHKAHCHKI BUKOHABCHKI
BIUIMBHM TPOCIIIKOBYIOTBCSI Y HACIITyBaHHI JESKHX
MAJIBIICBUX TIPUHAOMIB TPH Ha TiTapi Ta CrierpiaHOl
TaHIIOBAJIbHO-KAHPOBOI pUTMIKK. Jlemo okpemo
JOCITTHAKY PO3IVIS/IAIOTh BHYTPIIIHIO PETIOHATBHY
Ta MDKpacoBy cHelUQiKy, 1110 TaKOX BiIOMBAJIOCS Ha
0JTF030BOMY TiTapHOMY BUKOHABCTBI, 00 «Oiiti» O1r03-
MEHH NPUHOCHIIU B CBOKO TBOPUICTb OLTBII PO3BUHYTY
TEXHIKY TPH Ta 30aradeHe po3yMiHHS rapMOHii, B TOM
yac sk apoaMeprKaHIl 3a0e3MeUMIIN BIIACTUBE TXHIH
MY3UYHIH KyJTETYpi MiIKPOIHTOHYBaHHS 1 T€, 1110 BBaXKa-
€ThCS «OTFO30BUM TOHOMY. OCOOJIMBHIA BIUTHB Ha PO3-
BHUTOK OJTFO30BOTO TiTapHOTO BHKOHABCTBA 3IIIMCHIIA
iHIyCcTpis BupoOneHHs enekrporitap y CLLIA, sxa
Ha3aBK/I1 3MIHWJIA POJTb TiTapy B OJTF030BIN My3HIIL.

IMepciekTHBH  MOAAJIBIIHAX  JAOCTIIIKEHb
NOJSTalOTh Yy BUBYCHHI )KaHPOBO-CTHIHOBUX
Ta IHTOHALIHHO-CEMaHTUYHUX TPOIIECIB y OI1030-
BOMY TiTapHOMY BUKOHABCTBI, 3I1MCHEHHI MY3H-
KO3HABYOTO aHai3y TBOPYOCTI MEPCOHAMI cydac-
HOTO Tepiojy, a TAKOXK CUCTEMAaTHU3allli TEXHIYHUX
npuiioMiB Ta 3aco0iB BHPA3HOCTI, CPOPMOBAHUX
B c(epi 01F030BOT0 BUKOHABCTBA.
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CEMAHTHUKA JUPUTEHTCBKOI'O )KECTY
Y TBOPUOCTI PETEHTA TA XOPMEHCTEPA

YV Oocnidowcenni yzazanbneno 3micmo8HO-GUKOHABCHKI NPUHYUNU PO3PISHEHHS OUPUCEHNICLKO20 MA Pe2eHIMCbKO20
arcecmie ma ix poni y popmyeanti npogioHUX OyXO8HO-eCEMUYHUX HACMAHO8 XOP08O20 MUcmeymea Ykpainu, 6 momy
yucni i OQdecvkoi Xopoeoi wikonu.

Mema pobomu — guasneHHs 3MiCIMOBHO-CEMAHMUYHUX YUHHUKIG MBOPYO-BUKOHABCHKOT OIANbHOCII pecenma i xop-
Melicmepa ma ix enaugy Ha Qopmy8aHHs 0YXO8HO-eMUUHUX A HCAHPOBO-CIMUTLOBUX HACMAHO8 XOPOGUX WK YKpainu,
s0kpema, Odecvioi 6 ocobdi K. Ilieposa ma 11020 nociioo6HUKIE.

Memooonoziuna ocrosa. Icmomuumu 015 yiei poOOMU BUABUTUCS MINCOUCYUNTTHAPHULL, HCAHPOBO-CIMUTLOBULL, ICMO-
PUKO-KYIbMYPOIOSTUHULL NIOX00U, W0 00360510Mb 00CAIONCY8aAMU (DaKMopu, AKi CHPUsIOMb 6UAELEHHIO OYXOBHO-CMUC-
710801 cheyughixu OupueeHmcbKo20 i pe2eHmcbKo20 JHcechnty ma ix poii @ Xopo8omy MUCMeymsi pisHuX enox.

Haykosa noeuszna pobomu usnauena mum, wo 6 Hill gnepuie y3a2aibHeHO CeMAHMUKY OUPUSEHMCLKO20 dcecmy
pezenma ma xopmeticmepa, ix ougepenyiayito, a Maxoxc 6NIuU8 Ha POPMYE8aHH HAYIOHATLHUX XOPOBUX WIKIT YKpainu,
6 momy uucii ti 0ecwbKoi.

Bucnosku. 11i060054u niocyMoK, 8i03HAUUMO, WO OUPUSEHMCHKULL Heecn KePIBHUKA C8IMCbKO20 XOpy, Xopmelcmepa
hakmuuno 30cepeddicerutl Ha OOHeCeHHi 00 CIyXaua Hacamneped IHMOHAYIIHO-PUMMIYHOT CKIA0080T ABMOPCHKO20 MEo-
Py ma 1020 eMOoyitiHO-CMUCI080I CKAA0060I, W0 OXONTIOE WUPOKE KOO AUl 8HYMPIUHBO20 JCUMMSL TI0OUHU, HABKO-
TUWHBb020 c8imy [ m.o. Pecenmcvruil scecm, Ha BIOMIHY 810 NONePeOHb020, XAPAKMepU3yeMv s, MaK camo K i cnigoyuil
00UX00, BUPAZHUM MIHIMATIZMOM, OCKLTbKU OLTbULOI0 MIPOIO 30Cepeddceull Ha doHeceHHi-ocmucienti Cnoea Ak 20108HO-
20 Hocis OyxoeHnoi [emunu, wjo nepemgopioe dyxogte ecmeo noouny. Opeaniute nOEOHAHHA HA3BAHUX MPAOUYIL XOPOBO2O
oupu2yeanis, nokazoee 0l Xopoeo2o mucmeymea Yxpainu, 6 momy uucii i 011 Q0ecokoi Xopoeoi wikonu ma 0isibHoCi
it pynoamopa — K. Ilieposa. Hoeo memoouxa pobomu 3 xopom ygibpana é cebe Haukpawyi mpaouyii ykpaincobkoi 0yxoeHot
XOPOBOI Kybmypu, W0 2eHeMUYHO CX00UnU 00 MPAOUYIll «AH2eN02NACCA» MA iX PeNiciliHO-KYIbIMOBUX HACMAHOS.

Knrouogi cnoea: xopmeiicmep, pecenm, pe2eHmcbKka cnpasa, Xop, Xopose MUCmeymeo, Kyivbimoei HacmaHosi Xopogoi
KYIbmypu, dicecm, OupueeHmcbKull Jicecm, anHeenonaccs, meopuo-eukonascoka dianvicms K. Ilizposa, Odecvka xoposa
WKONA, YKPAIHCLKULL XOPOBULL CNi8.
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THE SEMANTIC OF THE CONDUCTOR'S GESTURE
IN THE CREATIVITY OF THE REGENT AND CHOIR MASTER

The research summarizes the substantive and performance principles of distinguishing conductor and regent gestures
and their role in the formation of the leading spiritual and aesthetic guidelines of the choral art of Ukraine, including
the Odesa Choir School.

The purpose of the article is to identify the content-semantic factors of the creative and performing activities
of the regent and choirmaster and their influence on the formation of spiritual-ethical and genre-style guidelines of choral
schools of Ukraine, in particular, of Odesa in the person of K. Pigrov and his followers.
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Methodological basis. Interdisciplinary, genre-stylistic, historical-cultural approaches were essential for this
work, allowing to investigate the factors that contribute to the discovery of the spiritual and meaningful specificity
of the conductor's and regent's gesture and their role in the choral art of different eras.

The scientific novelty of the work is determined by the fact that it summarizes for the first time the semantics
of the conducting gesture of the regent and choirmaster, their differentiation, as well as their influence on the formation
of national choral schools of Ukraine, including Odesa.

Conclusions. Summing up, we note that the conductor's gesture of the leader of a secular choir, the choirmaster, is
actually focused on conveying to the listener primarily the intonation-rhythmic component of the author's work and its
emotional-semantic component, which covers a wide range of phenomena of the inner life of a person, the surrounding
world, etc. The Regency gesture, unlike the previous one, is characterized, as well as the singing routine, by expressive
minimalism, as it is more focused on the reporting and understanding of the Word as the main bearer of spiritual Truth,
which transforms the spiritual being of a person. An organic combination of the mentioned traditions of choral conducting,
indicative of the choral art of Ukraine, including the Odesa Choir School and the activities of its founder — K. Pigrov.
His method of working with the choir incorporated the best traditions of the Ukrainian spiritual choral culture, which
genetically resembled the traditions of "angel voice" and their religious and cultic instructions.

Key words: choirmaster, regent, regent's affairs, choir, choral art, cult instructions of choral culture, gesture,
conductor's gesture, angel voice, creative and performing activity of K. Pigrov, Odesa choral school, Ukrainian choral
singing.

AkTtyaabHicTh Temu. AHTyan e CeHT-  po3KpHBaeThes MoBHOKO Mipoioy (Illokamo, 2024).
Ex3rorniepi B CBiil 4ac, po3MipKOBYIOUM TPO CEHC B muX ciioBax BUJATHOTO MPEACTABHUKA XOPOBOTO
JIFOJICHKOTO JKUTTA, 3a3Ha4yaB: «€ JIMIIE OfHA MMPO-  MHCTENTBA PAASHCHKOI 100M (DAaKTHYHO BTIICHO
Onema — o/lHa-€/IMHA Y CBITI — MOBEPHYTH JIIOASIM ~ HE TUIBKH MEBHI CYyCHUIbHO-€CTETUYHI MPUHIUITH
JyXOBHHUH 3MICT, TyXoBHI TypOoTn» (HikomeHko,  po3yMiHHS XOpYy Ta XOPOBOi KyJIbTypH HOTO CTIOXH,
2014, c. 136). Lle#t nporiec AOCUTH OararorpaHHuil  aje ¥ KyJbTOBO-PENIriiHy TeHe3y IbOoro (heHo-
Ta Mae 0e3id HanmpsMKiB. Jlo HROTO Bele TepIn 32  MeHY, JYXOBHUH «TeH» K01 30epiraB CBOIO 3HATY-
BCE Bipa, MOJIUTBA, PEJIiris Ta KOH(peciiiHa IpUHA-  MIICTh MPOTATOM 0araTboX €moxX ax A0 CbOTOJCHHS.
JICKHICTh. [HIIMM MMOMHHNUM HUIAXOM OnyX0TBO-  CKazaHe € aKTyaJlbHUM M JIIs1 XOPOBOTO MUCTEIITBA
PEHHSI JIIOICBKOTO JKHUTTS BBAXAEMO MHCTEITBO,  YKpaiHH, IO 3aBXKIU BUCTYIAJI0 CyTTEBUM TOKa3-
mo3asik, 3a cioBamu Kena BinmbGepa, yci BenmMki  HHUKOM ii BUCOKOT KYJIBTYPH Ta JYXOBHOCTI.
MUCTEIbKI TBOPH «€ MPOAYKTAMHU JTyXOBHOCTI» 3a3HayeHa mpoOigemMarhka — 0araToBIKOBOTO
(Binbep, 2020). OcobmuBe wmicrie B mmild cdepi  OyTTS XOPOBOTO MUCTEITBA, B XOJIi SIKOTO HOTO CyT-
3aiiMae My3uKa y BCii pI3HOMAHITHOCTI ii jKaH-  HICTh Ta (QYHKI[IOHYBaHHS 3a3HAaBAJU IEBHUX 3MiH,
POBO-CTHIILOBHX TposABiB. Haitbmmkue 10 mo3Ha-  Mae MIMPOKUN CHEKTP JOCHTITHUIBKUX HAarpsiM-
YeHOI BHILNE METH OJYXOTBOPEHHS IIIOICHKOTO  KiB, OJMH 3 SIKUX 30CEPEHKEHUI Ha CEMAaHTHYHHUX
€CTBA CTOITh BOKAJIBHO-XOPOBE MHUCTEITBO, IO B ~ OCOOMMBOCTAX JUPUTCHTCHKOTO JKECTy pereHTa
MOYaTKy CBOTO iCHyBaHHs OyJio MOB’si3aHe 3 peni-  Ta npodeciiiHoro xopMencrepa. 3 o1HOro 00Ky, iX
TIHHAM  CITYy’KIHHSM-CJIAaBOCIIB’SIM, BWSIBIITFOYM  JISUTBHICTH Ma€ 0aratro CHiJIbHOTO, MO3asK XOPOBE
TUM CaMUM KYJIBTOBY T€HE3y BCIX HOro CKIaJ0o-  JUPUTYBaHHS iCTOPHYHO (DAaKTUUHO HACIHITYE Tpa-
BHUX. Imes HaciimyBaHHS-MIME3WCY aHTENoTIac-  JHINi peTeHTCHKOI crpaBy. 3 iHIIOTO OOKY, iX iCHY-
HOTO CIiBYy, c()OpMOBaHa IIe 3a YaciB PaHHbOIO  BaHHS B PI3HUX COLIAJIbHO-ICTOPUYHUX Ta MOJIi-
XPUCTUSHCTBA, CIpHUsiIa W CTAHOBICHHIO KIIOYO-  THYHO-1/ICOJIOTIYHUX CHTYaIlisiX OOYMOBHIIM iX
BHX MOKA3HUKIB 11€aJIbHOTO XOPY SIK Y CEHCI HOro  meBHY JudepeHuianiio Ta BiAMIHHICTb. Pa3zom
IHTOHAIITHO-BUKOHABCHKUX 3[IaTHOCTEH, TaK 1 HA 3 THM, KyJbTYPHO-ICTOPUYHA MPAKTHKA CBITYUTH
piBHI BIUIMBY Ha JYXOBHY CyTHICTh OCOOMCTOCTI  MpO T€, IO BUAATHI MPEACTaBHUKH XOPOBOTO MHUC-
KOYKHOTO XOpPHCTA. TEITBa YKpaiHU JIBOX OCTaHHIX CTOMNITH (B TOMY

B mpomy 1uiaHi moka3oBHM BBaKaEMO BH3HA-  4mci, Hanpukian, K. [lirpos Ta cnagkoemini ioro
YeHHsI BHJATHOTO Xopmeiicrepa XX CTONITTS ~ XOpPOBOI IIKOJHM) IEMOHCTPYIOTh, HEPIIKO, TOMPH
I'. CrpyBe, sikuii cTBEpIKYBaB, 10 «XOp € MPO00-  CKJIaJHI CYCHUIbHO-ICTOPUYHI YMOBH, MpParHEHHS
pa3oM ieabHOTO CYCIIJIBCTBA, 3aCHOBAHOTO HA 1O TIOEJHAHHS Ha3BaHWX cdep IUPHUTESHTCHKO-
€IMHOMY TPAarHeHHI Ta 3JIar0/DKEHOMY JUXaHHI,  XOPOBOIO MHCTELTBA Ta CBOEPIAHOTO CHHTE3Y
CYCIIJIbCTBA, B SIKOMY Ba)XJIMBO TIOYYTH 1HIIOTO, JTYXOBHO-PENITIHHUX OHTOJIOTIYHHX 3acajl PETEHT-
MPUCITYXaTUCST OJUH JIO OJHOTO, CYCIIBCTBA,  CHKOI CIIpaBH Ta MpoQeciitHOT MaiicTepHOCTI XOPO-
B SIKOMY 1HIIMBIyaJbHICTh HE TIPUTHIUYETHCA, ajleé  BOTO JUPHUTeHTa. B cydyacHOMy XOpOBOMY BHKO-
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HABCTBI BUHHKJIA TOCTpa moTpeda y hopMyBaHHI
crerfiajiicra HOBOTO THUITy 3 BHCOKHM CTyIEHEM
TBOPYOro 1 TpodeciiHOro IMOTEHIialy, 0 Mae
OLIBII YHIBEPCATIbHY 1 MOJI(YHKIIOHATIBHY MiJIr0-
TOBKY Ta 3IaTHUH IWHAMIYHO pearyBaTH Ha 3MiHH
COLIIATILHO-KYJABTYPHOT CHUTYyallii B mpodeciitHiii
MY3U4HIH TisbHOCTI. ChOTOHI TAKUM CIIeIiaic-
TOM € TUPUTEHT-XOpMEICTep, TOTOBUI HE TIIBKH
70 poOOTH 3 pernepTyapoM TyXOBHOI MY3UKH, aje
W J10 yIpaBIIiHHS [IEPKOBHUM XOPOM.

CkazaHe [03BOJIsIE, BOAHOYAC, BHSBUTH HE
TUIbKA TIMOWHY JYXOBHO-C€CTETHYHUX IIIYKaHb
YKPaiHCHKUX XOPOBUX MHTIIB XX CTONITTA, aje
W PO3KPUTH HOBI «T€PMEHEBTUYHI KOJIa» YKpaiH-
CHKOTO XOPOBOTO MHCTENTBA B LIIOMY, CIIPSIMO-
BAaHOTO B TOMY YMCII i1 Ha BiJHaIeHHS AyXOBHO-
€TUYHUX «IOMIHAHT» YKPATHCHKOTO «00pasy CBITy»
Ta iX KyJIBTOBUX IepIiokepen. Bee e o6ymositoe
I aKTyaJIbHICTh TEMHU MPECTABICHOT CTATTI.

AHaxi3 pociimxkens i myOgaikamii. 3a3Ha-
YyeHa npolyieMaTHKa € CKJIaZ0BOI0 OUTBII MIMPOKOT
JIOCITITHAIIBKOI Ta MUCTEILKO-BUKOHABCHKOT cep,
MIOB’s13aHUX Y Cy4YacHIM MpaKTHIIi, 3 OTHOTO OOKY,
3 npodeciitHOI0 XOpMENHCTEPCKO-AUPUTEHTCHKOIO
TISUTBHICTIO, 3 1HIIOTO — 3 PETeHTCHKOIO CIPABOIO.
TexHika IUpUTyBaHHS € BaXKJIMBOIO CKJIaI0BOIO KOH-
HenIii 6ararboX XOpOBUX MIKiJ YKpaiHu, 1110 3Ha-
xonumo B mipansx M. Koneccu (1973), I1. Mypas-
cekoro (2014; 2012), K. ITirposa (2021; Onecbka
xopoBa 1mkomna, 2021). [TutanHs mpo ceMaHTUKY
Ta CyTHICTh TUPUTEHTCHKOTO JKECTY, CIPSIMOBaHI
Ha I1HCTPYMEHTaJIbHO-BUKOHABCHKY JlISUIbHICTD,
ckianarTh npeamet aucepraiii C. Mypsu (2021).
[i icTopuKo-TeopeTHYHi MiAPO3IIIN TAKOK BKIIO-
YaroTh JIesAKy iH(pOpMaIlil0 BiTHOCHO HOro cre-
nu(pIiKA y XOpOBiM MPAKTULII MUHYJIOTO Ta ChOTO-
JICHHS. Y3araJbHEeHHS LI0/I0 KeCTOBOI crenudiku
JMPUTEHTCHKOT TEXHIKH XOpMe#cTepa YacTKOBO
npencTaBieHi i y myoumikamisx H. Binsieoi (2018),
P. T'acanoBa ta O. 3aBepyxu (2021), I. Mariiiunn
(2022), a takox B mucepranisax FO. [Tyuko-Komec-
Huk (2009) ta I. [laToBoi (2005). Ocranni gecs-
THIITTS O3HAMEHOBAHI TAaKOXK IIOSBOIO MIKABUX
HAyKOBHX PO3BIJIOK 3 1CTOpIii PEreHTCHKOI CIIpaBH
Ha TJIi IPABOCJIAaBHOI LIEPKOBHO-CITIBAIbKOT Tpaiu-
uii. Cepen Takux MEpII 3a BCe BUAUIIEMO pOOOTH
10. Bocko6GoitnikoBoi (2016; 2018), opieHToBaHi
Ha JIOCTIJDKEHHS PETeHTCHKOI IsITILHOCTI B MEXKax
NpaBOC/IaBHOI KyJIBTYypH. i MaTepiajd MEBHOKO
Miporo jgornoBHIOIOTE mpari C. Ocamuoi (2012)
ta JI. Bonrapcekoro (2014), B SKHX TPHUIICHO
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JTyXOBHO-OOTOCJIOBCHKMM HAcTaHOBaM Ta iX poii
B OCBITI npodeciitHoro perenta. [Ipore Tema cris-
CTABJICHHS Ta TOPIBHSIHHS TBOPYO-BUKOHABCHKOL
JISUTBHOCTI XOpMeicTepa Ta pereHTa B Cy4acHOMY
YKpaiHCbKOMY MY3MKO3HABCTBI 1 HHHI HOTpedye
MOAAJBIINX HAYKOBUX y3araJlbHEHb TEOPETUYHOTO
Ta MY3MKOJIOTIYHOTO XapakTepy, 1o Oe3nocepen-
HBO CIPUSE BIAPOIKEHHIO Ta 3MIIHEHHIO TyXO-
BHO-CTUYHHUX TPAIUIH YKpPaiHCHKOTO XOPOBOTO
MUCTEITBA.

Meta po0oTH — BUSBICHHS 3MiCTOBHO-CEMaH-
TUYHUX UYWHHHUKIB TBOPYO-BUKOHABCHKOI IisIb-
HOCTI pereHTa i XopMmeicTepa Ta iX BIUIUBY Ha
dopMyBaHHS yXOBHO-€TUYHHX Ta IKaHPOBO-
CTHWJIbOBUX HAaCTAaHOB XOPOBHMX IIKUT YKpaiHw,
30kpema, Opnecwkoi B ocobi K. Ilirposa Ta ioro
HOCJI1IOBHUKIB.

Buxnan ocHoBHoro marepiany. Jlupurent-
CBKUIl Ta pereHTChKUM KecTu, OyIy4ud ChOTOIHI
JOCUTh CaMOCTIMHUMH cepaMu BUKOHABCHKOI
JUSUTBHOCTI, BOJHOYAC CKIIAJAI0Th YAaCTHHY HAyKH
PO JKECTH 1 YKECTOBI PyXH, y3arajlbHEHOI Tij
Ha3BOIO «KiHecuka». OCTaHHA B CBOI Yepry
BUCTYTIa€ Ba)XJIMBOIO YAaCTHHOIO Cy4YacHOi HeBep-
0anbHOT CeMIOTMKM Ta ONM3BKUX IH MmapaiHr-
BICTUKH (HAyKH MPO 3BYKOBI KOJIM HEBEepOATBHOI
KOMYHIKAIIiT), OKyJI€CUKH (HayKd PO MOBY O4ei
1 Bi3yaJIbHY MOBEIIHKY) TOIIIO.

EBomtontist skecTiB 1 JKECTUKYIISIIT, K CBIIYaTh
ICTOpUYHI JDKeperna, 3a3Hala 3HaYHUX MeTaMop-
¢$03 y X0/l CBOTO PO3BUTKY. 3TiAHO 3 MaTepiaiaMu
mucepranii C. Myp3u, «apxaidHi 4acu mpeacTas-
JSI0Th JKECTH y CHUCTeMi CHUTHAIBbHOI Ta PHUTY-
aNnbHOI KOMYHIKallii, KOJNM J>KECTH JOIOMarajiu
JIOJSIM “HO€HIOBATUCS Y PO3YMIHHI CBITY, KOJH
YTBOPIOBAJIMCH CHUCTEMHI JKECTOBI “‘KapTHHU,
KOJIM BUHUKAIU puUTyanu” <...> y BCIKOMY pa3i,
xeiipoHomis (“mucbMo y moBiTpi”), sky B. Karo-
KOB Ha3WBa€ “TPEATEUYCI0 MaHyaJIbHOTO AMPUTY-
BaHHA <...> HaWpaHIIIO MOJEIUII0 YIPaBIiHHI
pyKaMu”’, BAHHMKJIA 32 KiJIbKa TUCSYOIITH IO HAIIOT
epu y JlaBHix €rurnri, [Hxaii, lyaei i chpopmyBanach
y PO3BUHYTY CUCTEMY KOMYHIKallii Ta yIpaBiHHS,
HaOyBIIM HOBUX cMuciiB y [laBuiit ['perii». Pos-
MIPKOBYIOYM Jaji IIPO HACTYIHI €Tall PO3BUTKY
XKECTy Ta HOro poiii B KyJIbTYpi JIFOACTBA, [IUTOBA-
HUIl aBTOp KOHCTAaTye€, 10 «aHTUYHE DPO3YyMIHHSA
JKECTy, Tepeaycim, 3po3yMmiie HaM Ha OCHOBI
apHCTOTENIBCHKOI (i310THOMIKH, BigoMoro “Tpax-
tary npo TaHui” JlykiaHa, pUTOPHYHOTO MUCTeE-
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nrBa y KBiHTiTiaHa, CIUpA€EThCS HAa YSABJICHHS TIPO
HEPO3PUBHUH 3B'S30K 1 B3a€MOBH3HAYEHHS AyIIi
# Tinma MK co0O0I0, KOJIH TiJeCHa ITOBEIIHKA BBa-
KAETbCA TPSMUM BHpPaKEHHSM Iyl (pyX Tina
SK pyX OylIi) Ta ychoro ‘“mikpokocmy”, Jlorocy»
(Myp3a, 2021, c. 21).

ToOGTO, OYEBHIHMM € pO3YMIHHS JKECTy HeE
TIIBKH SIK BOKJIMBOI KOMIIOHEHTH TOBCSIKACHHOTO
KHUTTS JIFOAMHU, 1Or0 KOMYHIKaTuBHOI poJi B Cyc-
a TaKOX KYJITOBO-PUTYaJIbHUX MPaKkTUK. OcTaHHE
BU3HAYWIO  crnenu(dixky moOyTyBaHHS  KeCTy
i y KynbTypi CepenHbOBIUYS, Ky 4aCTO BU3HAua-
I0Th K «KYJIBTYpY KecTiB». «OKecT [B 110 enoxy]
HaOyBae IOPUIMYHOI CHIIH, COLIaJbHO-PUTYaIIb-
HOTO 1 JyXOBHOTO 3HAYEHHS — 4Yepe3 Herpamor-
HICTh HACEJICHHS; 3HAUYIICTh PUTYaITy; COLIAJIbHY
1 mpoeciiiHO-pEeMICHUIIBKY i€papXit0; HOBE XpHUC-
TUSHCBKE YSBICHHS PO CHIBBITHOMICHHS I
1 Tima (@yanisM TpiXOBHOCTI 1 OHTOJIOT1YHOCTI
OCTaHHBOT'0); BUKOPHCTAHHS JKECTIB Y XPHCTHUSIH-
chbKUX TaiHcTBax. HacmimyBaHe Bil aHTHYHOCTI
PO3YMIHHS KECTIB SIK PyXy Iyl TpaHcHopMy-
€ThCs Uuepe3 OLIHIOBaHHA X borom, y #oro nocriii-
HIil MPUCYTHOCTI NIPY BUKOHAHHI ’KECTiB, Yepe3 110
JKECTH TMOAUISIIOTHCS Ha TIpaBuiIbHI, boxi 1 Henpa-
BHJIBHI, TpiXoBHI» (Myp3a, 2021, c. 22-23).

s emoxa XapaKTepU3Y€ThCS OCTATOUHUM
CTBEP/DKCHHSIM CHUCTEMH MaHyaJlbHO-)KECTOBUX
MPHUIOMIB, IO BHUKOPUCTOBYBAJIUCS TPH YIIpaB-
JIHHI KOJISKTUBHUMU BHJIaMH MYy3UKyBaHHsS. BoHa
oTpUMalia Ha3By «XEWpPOHOMIs» Ta Habyia po3mo-
BCIOJDKEHHS TIEPI 32 BCE Y IEPKOBHO-CIIBALIbKIiH
npaktuii. KopucTyrounch HE, JAUPUTEHT BKa-
3yBaB BUKOHABI[IM TEMII, PUTMIYHUI MAaIIIOHOK,
JMHAMIYHI HIOAHCH, Bi3yallbHO-CUMBOJIIYHO BiJI-
TBOPIOBaB MEJONIHHUIA KOHTYp. 3acTOCYBaHHS
XeHpOHOMIT O3HAMEHYBAJI0O TaKOX IOCTYIOBUIl
mepexif Bil yJapHO-IIYMOBOTO  aKIIEHTHOTO
JTMPUTYBaHHS TIOMIEPEIHIX €MoX 710 KECTOBO-CUM-
BOJIYHOTO. Taky paHHIO MOAETh MaHyaJbHOTO
YIpaBJIiHHS CHIBOYMM KOJEKTHBOM MOXHa BBa-
AT TPENTEUCIO CYy4acCHOI TeXHIKN AUPUTYBaHHS,
B TOMY 4ucii i xopoBoi. Ha3zBana Tpaguiist ¢ax-
THUYHO 3aKJjiajia OCHOBH 1 ISl MOJANIBIIOTO PO3BU-
TKY PETreHTCHKOI MiSIBHOCTI Ta ii JTyXOBHO-ETHY-
HUX HACTAaHOB. 3a3HAUMMO TaKOX, IO «METOJ
py4HOro 0€33ByYHOTO IMOKa3y ieaqbHO MiAXOANB
JUIE MOJIUTOBHOTO XapakTepy TIPHUIOPiaHCHKOTO
XOpajy [a Takox 1 Bi3aHTIMCHKOT MOHOAIT], 3 HOTO
PUTMIYHO BUPIBHSIHOIO MEJIOIHHOKO JIHIEI <...>,

102

PereHT MaB CTBOpPHTH “‘CBOEpIIHHMN KOCMi3M
3 BIJICTOPOHEHICTIO BiJi MUPCHKUX MPUCTPACTEH,
abcTparyBaHHSIM BiJI CaMOCBIZOMOCTi, 30Cepe/-
JKEHHSIM BIpYIOUOi JFOMUHU Ha MOJHTBI 1 TEKCTi
IMucanns™. CyBopa iepapxXidyHIiCTh CEpeIHBOBIU-
HOTO JTyXOBEHCTBA (1 ®KHUTTA y LIJIOMY) “TIOponuiIa
HACTUIBKH K YITKO PAaHTOBaHY CHCTEMY i B ramysi
mupuryBanus”» (Myp3a, 2021, c. 43).

[Monanemni eranu pPO3BUTKY TUPUTEHTCHKOTO
XOPOBOTO JKECTY Ta JUPUTEHTCHKOI CIpaBH, 0c00-
muBo B HoBuil 4yac, MO3HAUMIIMCS TOCTYNIOBUM
il gudepeHIioBaHHAM Ta PO3TATYKEHHIM MIK
JTYXOBHOIO Ta CBITCBHKOIO cdepaMH, 4OMYy CHpH-
SUTH TAKOXK TPOLECH KAHPOBO-CTHIILOBOT €BOITIO-
1ii €BPOINEHCHKOI MY3WYHO-ICTOPHYHOI TPaJMIIii
B LIUTOMY Ta 11 JyXOBHO-€TUYHUX HacTaHOB. [Ipore,
MIOTIPH BCI BIIMIHHOCTI, Mi’)K HUMH 3aBXKIH TaK YH
iHakme 30epiraBcsi BHYTPIIIHINA 3B 530K Ta TeHe-
THYHA B3a€EMOOOYMOBJICHICTh Ha T KYJIBTOBOI
T€HE3U KyJIbTYPH K TaKOI.

CkazaHe CIIBBIIHOCHE ¥ 31 HIIIXaMH CTaHOB-
JICHHS Ta PO3BUTKY YKPalHCBKOI XOPOBOI KYJb-
TYpH, II0O Ma€ CTapoJaBHE KOPIHHSA Ta JyXOBHO-
puryasbHy oOcCHOBY. O. beHd, y3arajJbHIOIOUYU
KyJBTOBO-Mi(DOJIOTIYHI HACTaHOBU YKPATHCHKOTO
XOPOBOTO CITIBY, 3a3HAYa€, 1110 BiH BUHUK Y «ITUTO-
MOMY TPHPOAHOMY CEpPElOBHILI 3 JIyXOBHOI
noTpedu JIOANHU TIATPUMYBATH GHYMPIWHIl 10
oywii, cycninouuil 1ao, 1ad aoounu 3 lpupoodoro
u Pooom-Yceeounum. 1leit cniB He 00CIyroByBaB
i7eosnorito, He QyHKITIOHYBaB Ha COIliajIbHE 3aMOB-
JICHHSI, @ KHUB 13 BHYTPIIIHBOI MOTPEOU JIOTUHU
miaTpuMyBatu saa. Tomy 3aBxau OyB CIPSMO-
BaHWI Ha CaMOPO3KPUTTS, HA JyXOBHUH camo-
PO3BHUTOK, caMopeai3alilo JIOAUHK i Tpomau.
[lepBuHHMIT XOp — MOJI€TIh TAPMOHI30BaHOTO CYyC-
MIBCTBA, /€ €IHAHHA B TNPUPOJHO-KYIBTYpHY
IUTICHICTD BiOYyBAa€ThCs 3aBIASKA BHYTPIITHHOMY
HaJIAIITYBaHHIO JIIOIWHYU HA YUCTOTY, HAa Bceenu-
Huil Jlan, ToAl chiJKyBaHHSI B XOpi BiIOyBaeThCs
3aBISIKM BHYTPIIIHIA MOBI YYTTiB, SKa TEpEAye
MoBi ciiB» (beny, 2020, c. 3).

Takoro pomy ayXoBHUH ™o Ha OyTTs
JIIOJMHM 3 TIPaJIaBHIX YaciB CTaB MUTOMOIO CKJla-
JIOBOIO YKPaiHCBKOTO «00pasy CBITY», B MexXax
skoro 3emHe 1 CakpanbHe, JTrojichke 1 BoxkecTBeHHe
HEpO3IUIbHI. Bee 11e 1 To3HaYMIoCs Ha TPaIuIlisax
JUPUTYBAaHHA B M€XaX YKPaiHCBKOI XOPOBOI KyJb-
TypH, 0COOIMBO B miepiof ii BigpomkeHHs y XIX—
XX CTOMTTIX, KOJW 3HAYHA YAaCTHMHA BHIATHHUX
YKpaiHCBKUX MHUTIIB OpTaHIYHO TIO€IHYyBaja
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B CBOIM TBOpYIA MiSUTBHOCTI TUPHUTYBAaHHS CBIT-
CHKUMH XOPOBHMH KOJICKTHBAMHU Ta PETCHTCBHKY
cnpaBy. CkazaHe IMOKa30Be W JJII TBOPUYO-BHKO-
HaBChKOI IisutbHOCTI ¢yHmaropa Onmecbkoi Xopo-
Boi mkonn K. Ilirposa, ajisi IKOTO BHCOKI €THYHI
MPUHIIAIIKA PETEHTChKOI POOOTH BHU3HAYMIIU TIPO-
BiJIHI TyXOBHO-ECTETHYHI HACTAHOBU HOTO POOOTH
i Ha HuBI ctBOpeHHA OnechKoi XOpPOBOI IIKOJIH
Ta BHUKIAanbkol misibHOCTI B Omechbkiil KOH-
cepparopii. 3a3HaueHa mpoOieMaTHKa MOTpedye
OUTBII JIeTaIhbHOTO PO3IVISAY NMUTAHHS CITiBBIIHO-
IICHHS JKECTY XOpMeHCcTepa Ta pereHTa.

XapakTepHi  0COOIMBOCTI  JTUPUTECHTCHKOTO
MHCTCITBA TIOPIBHAHO 3 IHIIMMH  BHJAMHU
MYy3WYHOTO BHKOHAaBCTBAa BHKJIAJICHI, 30KpeMa,
y NOCIOHUKY 3 AMPHUTYBaHHS YKPaiHCBKOI'O CHM-
(OHIYHOTO, OMEPHOTO Ta XOPOBOTO JUPHUICHTA
Ta nenarora, npogecopa JIbBiBChKOi KOHCEpPBATO-
pii M. ®@. Konecu: «JlupuryBaHHs CyTTEBO Bipi3-
HSCTHCS BIJ IHINAX BUOIB BUKOHABCHKOTI'O MICTE-
IITBA: SIKIIO MYy3UKAHTH-BUKOHABIII MAalOTh CIIPaBY
3 HEXHUBUM IHCTPYMEHTOM, TO IHPUTEHT Ma€e
nepes co0or0 Oe3miv pi3HUX 1HIUBITYaTbHOCTEH,
<...> sKi BiH Ma€ 00'€qHATU B OAHE I[ijIC, B OJMH
CHasTHUH KOJICKTHB TaK, 00 BiH 3a3BYyYaB ITiJ1 HOTO
KepyBaHHSM SIK J00pe HaJallITOBAaHUN IHCTPYMEHT.
KpiM XOpoIioro My3u4Horo Ciiyxy, HO9yTTsI PUTMY
1 TeMIy, AUPUTEHT TIOBHHEH MaTH I AESKi 1HII
ocobmuBocTi. Ile Hacammepea yMiHHS 3a JOMTOMO-
TOI0 JIOUUTHbHUX TUIACTHYHUX KECTIB pyK Ta Bif-
MOBITHOTO BHpa3y OOJIMYYS IeperaBaTH y4acHU-
KaM XOpy 3MICT TBOPY, YMIHHS, B SIKOMY YHMaJIO
CHUIBHOTO 3 aKTOpChKUM MucTenTBom» (Kosecca,
1973, c. 3-4).

Bci 1i BUMOTH 10 IMpHUreHTa, KpiM MIiMIYHOT
nepezadi 3MiCTy TBOPY, € CYTTEBUMHU H JIs pereHTa.
I pereHt, i OTUPHUTCHT MarOTh CIPaBy 3 XOPOM,
TOOTO 13 TPYINOIO CIIBAKIB 3 iXHIMH 1HIUBITyalb-
HUMU 0COOMCTICHUMH Ta BOKaJbHUMH 0COOIMBOC-
Tsamu. [lepen HUMU CTOSATH BUKOHABCHKI 3aBIaHHS
YUCTOTH 1HTOHYBAHHS, KAHTUJICHHOTO BUKOHAHHS,
rapHOi IUKIIii, a TAKOK BOJIOJIIHHS PYKOIO Ta BCTa-
HOBJICHHSI MAaKCHMAJIbHOTO KOHTAKTy 3 XOPOM.

3araJpHONPUNHHATI  3aKOHM  IHTOHYBAaHHS
B rapMOHITHI# 6araToroJ0CHIi My3HIli 1 CBITCBKIH,
1 nepkoBHii enuHi. [loyarkoBmii eram i AupuUry-
BaHHS, 1 pEreHTyBaHHS Mae 0araro CHUIBHOTO
1 y «IIOCTaHOBLI» PyKH, 1 y HEOOXITHOCTI Hpo-
MPaIbOBYBAHHS KHCTBOBOTO JKECTY, KepyBaHHSI
3BYKOBEIICHHSIM. PEreHT 1 JUPHUICHT OJHAKOBO
MOTPeOyIOTh BUBYCHHS HU3KU CHEI[IaIbHUX JUPH-
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TeHTCHKO-XOPO3HABYMX IHCLUILIIH, Cepel SKUX
BUJIUISIETCSL «TAaKTyBaHHS, YUTAHHS TApTHTYPH,
METOMKA POOOTH 3 XOPOM Ha PENETHIIISIX, a KPiM
TOTO, BOJIOAIHHS TOJOCOM Ta IHCTPYMEHTOM. 3pe-
ITO0, OaXkaHo, 1100 MalOyTHIM TUPUTCHT TTOTIpa-
IIIOBaB y POJIi CIiBaka B XOPOBOMY KOJIEKTHUBI TIiJ1
KEPIBHUITBOM JOCBIIUYEHOT0 MaiCTpa ITUPUTEHT-
cbkoi cipaBu» (Komecca, 1973 c. 4-5).

3peITor0, TOHATTA «JIUPUTEHT» 1 «PEreHT»
HECYTb Y c001 Toii camuii 3MicTOBHMIA ceHc: diriger
(dp.) — «cmpsiMoByBatu, yNpaBisTH, KEpPyBaTh»,
1 rego (J1ar.) — «IpaBUTH, KEPYyBaTH, YIPABISTH
(Illokamo, 2024). PereHT 1 OuUpHUIeHT 3aiHATI
OJIHIEI0  CIIpaBOIO oOpradizamii 1 3aildCHEHHS
BUKOHABCHKOT JIISUTBHOCTI KOJIGKTUBY CITiBaKiB.
VY mporieci TUpUryBaHHs caMe BOHU BYaTh CITiBaTH
XOp, «CTaBJATH TOJOC» XOpY, I'PYHTYIOUHCH Ha
00'eKTUBHUX, ()1310JI0M0-aKyCTUUHUX 3aKOHOMIp-
HOCTSIX TOJI0COYTBOPEHHsI, 3a0e3Meuyroun aHcaMO-
JIeBy CTPYHKICTb Ta IHTOHAIIWHY JOCKOHAJICTh
BUKOHAHHS CHIBAaIIbKOTO TEKCTY Ta JOTPUMaHHS
HOT0 KaHPOBO-CTHIIICTUYHUX 0COOITMBOCTEH.

B Toii ke yac AisTBHICTD AMPHUIEHTA Ta CIy-
JKIHHSI pereHTa CYTTEBO PI3HATHCS Mk coboro. Lli
BIIMIHHOCTI TIOB'sI3aHi 1 3 0COOJUBOCTSIMH MY3HY-
HOTO Martepiaiy, 1 3 yMOBaMH iX IiSUIBHOCTI, IO
BU3HAYAOTH ii CYTHICTh Ta KIHIICBY METY.

Hupurent-xopmeiictep — 1e sckpaBa, My3U4HO
o0apoBaHa 0COOUCTICTh, APTHCT B IOBHOMY PO3Y-
MiHHI I[LOTO CJIOBA, MOKJIWKAHWK TOHKO Tepejia-
BaTH MY3HUYHO-MHUCTEIbKI 00pa3yu TBOPIB, MalO4H
MpH I[OMY MPaBO Ha TaJaHOBHUTE aBTOPCHKE 0CO-
Oucre TpakTyBaHHA. {MPUTEHT Kepye He JIHIIe
XOpOM, a i yBaroro Ta eMOIIHHUM HACTPOEM CITy-
XadiB 3aBASKH OCOOJMBUM 3aco0amM BUPA3HOCTI:
HI0OQHCAM, IITPUXaM, JWHAMIYHUM BiATIHKAM
Ta TEMIIOBUM KOHTpacTaMm. Y IIE€PKOBHO-CITiBallb-
Kiif TpaJMIIii, 110 € O/THI€I0 31 CKIIAJI0BUX KYJITBTOBO-
PUTYaJIBHOTO JIHCTBA, BCI 11l TBOPYI 3acO0M MaiiKe
3aBKIM € HemopeyHuMu. [IpoBigHe 3aBmaHHS
pereHra — 1e mepi 3a Bce HalOBHEHH-0IyXOTBO-
PEHHSI MOJIUTBOIO KJIIIPOCHOTO CITiBY.

JIMpureHTChKHiA  kecT mpodeciitHoro xop-
MeicTepa € IHTErpOBaHUM XYIIOXKHbO-BHPA3HUM
3ac000M, SIKUH Kepye TBOPYUM MPOIIECOM KOJIEK-
TUBHOTO MY3UKYBaHHS Ta BIUIMBAE Ha HBOTO.
Y MaHyanpHIH TUTaCTHIN JMPUTEHTA HAHOUIBII
BUPA3HO BTUIIOIOTHCS MY3WYHA IHTOHALS 1 PUTM.
ToOTO, IMPUTEHTCHKUI JKECT MA€ O3HAKHM IHTOHA-
IHHO-PUTMIYHOTO (hEeHOMEHY, III0 PO3KPUBAE 3MICT
MY3HYHOTO TBOPY, 0COOIMBOCTI HOTO XYI0KHBOTO
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o0Opa3y Ta BIUIMBAa€E Ha BHKOHABIIB (CIyXadiB).
Cepen XyoOXKHIX KOMITOHEHTIB JTUPUTEHTCHKOTO
KECTy OCOONMBO BHUAUISETHCS HOTO CIPSMOBa-
HICTB JO Tearpaiizallii, 10 BUPA3HO JEMOHCTPYE
MaHyaJbHY >KECTUKYJIIIO SIK XYIOXKHIH (eHo-
MEH Ta TBOpPYY IHAMBIAYaJbHICTH CAMOIO TUPU-
rerra. B cuiny cBoel mpodeciifHOT MiAroTOBKY BiH
MOXE KepyBaTH LIEPKOBHUM XOPOM, aji¢ TIOBHICTIO
HOT0 MYy3WYHHH J1ap PO3KPUBAETHCS Y KOHIICPTHIM
nismeHOCTI. Came BOHA 1a€ MOXIIMBICTD SICKPABOTO
CaMOBHPaXCHHS, caMe B Hiii HA0yBalOTh BTIJICHHS
HOro 3aJlyMH, BUMararuu MaKCUMaJIbHOT CaMOBI/I-
nagi 1 MoOTi3aIii BCiX TBOPUUX CHIIL.

OyHKIIIST pereHTa € MPUHIMIIOBO 1HIIOK. Bix
3TYPTOBYE XOp B €IWHUI OIYXOTBOPEHHId Opra-
Hi3M. JIJIs pereHTa rojloBHUM € Te, 0 ¥ JUIsl BCiX
XPUCTHUSH, — 3ycTpid i3 borom, nparuenHs 1o xyxo-
BHOTO CaMOBJIOCKOHaJIEHH. | x0o4a BiH 3aliMaeThCs
LEPKOBHUM MHCTEITBOM, ILI¢ HE € 3ac000M camo-
BUPAXKCHHS, a ONHIEI0 3 (OPM LIEPKOBHOTO CIIy-
KIHHS: MHCTEITBO CIIiBy HE IOBHHHO 3aTYJSTH
camoi ciy>k0u. 3BIJICH 3pO3yMiJIO, 11O AUPUTEHT-
CHKO-XOPOBE MHUCTELTBO y CBOEMY KOHILIEPTHOMY
BapiaHTi st Xpamy € HenpuiHATHUM. 1106 craTu
YaCTUHOIO KJIIPOCHOTO CIY)KIHHS, BOHO Ma€ OyTH
IPYHTOBHO  «II€PEILIABICHE», IEPEOCMHUCIICHE
B JIyCi peIiriiHO-00T0CIOBCHKMX HACTAHOB KYJIb-
TOBOI CHIBaIbKOI IPAKTUKH.

IcToTHAa BIAMIHHICT PETEHTCHKOTO CITYXKIHHS
BiJI XOpMEHCTEPChKO-TUPUTCHTCHKOI JTISITBHOCTI
MOJISITa€ TAaKOK y TOMY, IO PEreHT CIpuiMae
CIIBOYI TEKCTH IIEPEBAKHO 3 TO3UIIT TpajuIii
XPUCTUAHCHKOI KYJIBTYPHU Ta il KyJIbTOBOI T€HE3H.
[lepmie Micue y HEpPKOBHO-CIIBOUYOMY pETEPTY-
api Ta i B3araii y BCbOMY OOTOCIYXiHHI, ITOCiae
Crnoso. OCKIJIbKY pEreHT IMOKJIMKaHWH IHTOHAIIHHO
03BY4YBaTH CBSIICHHI TEKCTH OOTOCIY)KiHHS, BiH
Mae OyTH 3JaTHUM OLIHUTH iXHiil OOTOCIOBCHKHIA
3MICT, TIepeIaTH KIIipocy iX MyX i CeHC, MOIIOHO 110
TOT0, SIK TPOIOBITHUK TIIyMauuTh 0101 HMI TEeKCT
B CBOiX TOMUJIiSIX, CIIPSIMOBAaHHUX Ha JIyXOBHE IPO-
CBITHUIITBO BipsiH.

Otxe, CiioBO B 0OTOCITY’)KOOBOMY CITiBi € JDKe-
pEJIOM CEeHCy BCIX MICHECIIBIB, 110 BUKOHYIOTbCS
B Xpami (00mxoj, Horo 0OpoOKH, aBTOPCHKI KOM-
no3utii). L{s npobiema nHabyBae Takox i METO/I0-
JIOTIYHO-TIPOCBITHUIILKOTO XapaKTepy, 1 HalBax-
JIMBIIIE 3aBJAHHS PEreHTa MOJSTrae B TOMY, II00
y CHiBi XOpY PO3KPUTH IIe HEBHUYEPITHE JKEPEIIO
BIpH, BIAUYTH, NOOAYUTH, IOYYTH B HboMY boxxe-
CTBeHHE OnKpoBeHHs. CJIOBO Mae 3HAWTH CBOIO

104

IHTOHAIIHHY «IUIOTh» B  «AHTEIIONOAI0HOMY )
CIiBi, CIPSIMOBAHOMY Ha JIyXOBHE NPEOOpakeHHS
SK CaMHX CITIBIIIB, TaK 1 yCi€l JyXOBHOI rpoMaju.
CmiBoue cimyXiHHS B Xpami BiIOyBa€eTbCs OIHO-
YacHO HIOM y JIBOX TPOCTOPOBO-YACOBHX BHUMi-
pax — CBITI TOPHBOMY Ta 3€MHOMY, BH3HAYarO4uH
TUM CaMHM HOTO MicTepialibHi SKOCTI.

VY NaBHHWHY TOCBSIYEHHS y CIIIBaKW Ta PETCH-
TYBaHHSI YJOCTOIOBAJHCS YICHHU TpoMaau, oOpaHi
HEI0 CaMOI0 He JIMIIe 3a MY3MYHUMH 3Hi0HOC-
TSAMH, a ¥ 3a iX JyXOBHUM piBHeM. PereHT i cmi-
BaKHU 3aBXJIM MUCIIMJIHCS SIK [IEPKOBHOCITYKHUTEII,
TOMYy OOpaHHSI Ha CIiBOYE CIYXKIHHS BHUCYBA€ 10
HUX 0cOONMBiI JyXOBHI Ta mpodeciiiHi BUMOTH.
PereHr i crmiBak IIEpKOBHOTO XOpy MOBWUHHI OyTH
MIMOOKO BipYHOYMMH, BOILEPKOBICHUMH JIOIbMHU,
SIK1 TIOCTIMHO TParHyju J0 CHUIKyBaHHS 3 borom
y MOJIUTBI, YaCTOMY MPHYACTI 1 B3araji B IOBHOTI
HEPKOBHOTO JKUTTA. CMHUPEHHICTh, CIYXHSHICTb,
JM000B Ta 1HINI XPUCTUSHCHKI YECHOTH IMOTPIOHI
B KIIPOCHOMY CIIY)KiHHI HE MEHIIe, HK 3HaHHS
nepkoBHoro Craryty Ta 6orocnos's ciyxou. Bin-
MOBITHO ¥ IEPKOBHMH CITIB HE MOKE OyTH POIOM
€CTETUYHOT HACOJIOJM YM 3MAaraHHsSM y BUKOHAB-
CBKiif MAaHCTEPHOCTI.

OTxe, pereHTchbka cHpaBa € CHEeHH(IIHOI0
rasy33i0 JUPUTeHTCHKOro MucrenTa. Ha mymky
1O. Bocko6oitHiKOBO1, «IpUHLIUIN (HOPMYBaHHS
Ta (YHKI[IOHYBaHHS LIEPKOBHOTO XOpy, HOro
penepTyap, OCOOIMBOCTI AMPUTEHTCHKOI TEXHIKH
Ha KJTIpOCi, KOMyHIKaTHBHA CUTYaIlisl, III0 BUHUKAE
B YMOBax ‘“XpamMOBOTO JIHCTBa”, CYTTEBO BiJpi3-
HSIOTBCA BiJl YMOB, B SIKAX MPALIOIOTH 1HII TUIH
xopiB. Lle BHOCHTH 3Ha4YHI KOPEKTUBU B TEXHOJIO-
TiI0 XOpMeHCcTepChKoi poOOTH, po3po0IIeHy “CBIT-
CBKUM”~ XOpOBUM nupuryBaHHsM. [Ipodeciiina
pEereHTChKa MisUTbHICTh, y MOPIBHSIHHI 3 XOpMeH-
CTEPCHKOI0, HAYKOBO 30arayeHa 3HaHHSIM 3 BIAIO-
BIJTHUX Tajly3ell OOrOCIIOB’sI, pEreHTChKOI CIpaBH,
1epkoBHOi ictopii Tomo. IIpu 11bOMY IEpKOBHO-
CriBallbKa MpPaKTHKa 3aJIMIIAETHCS OJHIEI0 3 Haii-
JOCTYNHIMMUX (HOpM XOPOBOTO BUKOHABCTBa. Bce
IIe JI03BOJISIE BU3HAYHUTU i1 y KOHTEKCTI XOpPOBOI
KyJIBTYPU K 0COONMUBHM (peHOoMeH, KUl mocijae
BaXKJIMBE MICIIE Y )KHTTI CyciabcTBa» (Bockoboii-
HikoBa, 2018, c. 17).

VY naBHIW EPKOBHIN TPaIMIIii, 10 Ma€ O3HAKU
KaHOHIYHOCTI, IMCHECIIBH MAalOTh CBOIO CIIEIH-
Gbiky, 0 MPOSBISIETHCS y TOMiHYBaHHI TTOBUTEHUX
TEMIB, Y BEJMKIH poJii MENOMIHHUX PO3CIIiBIB,
y MiHIMaJTi3aIii JUHAMIYHUX Ta TeMOPOBHX KOHTP-
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acTiB ToII0. Bee 1ie Tak 4u iHaKIe BiATBOPIOETHCS
1 Ha PETEHTCHKOMY KECT1 Ta HOTr0o BIAMIHHOCTI Bij
nupureHTcbkoro. 1o x 10 crmoco0iB ynpaBiIiHHS
LIEPKOBHUM XOPOM, TO ICTOpPMYHO iX copmyBa-
JI0CS JIBa: YIPABIIIHHS TOJIOCOM 1 pyKOO. Y pereH-
TYBaHHI 3aCTOCOBYIOThCSI 00WIBa i crocoOwu,
IpU bOMY TEXHIKa MMOKa3y PyKOI 3aCHOBaHAa Ha
OKpPEMHUX €JIEMEHTaX JAUPUTYBaHHSI, BUIO3MIHCHUX
BIJIMOBITHO /IO BUKOHABYOI CHEIU(IKA OOMXOY.
VY mNopiBHAHHI 3 AUPUTEHTCHKOIO TEXHIKOIO XOp-
MeHcTepa, MO TsKiE 1 A0 MEeBHOI Tearpaiizalii,
PEreHTCHKUHN JKECT BIAPI3HAETHCS TMEBHUM MiHi-
MaJIi3MOM, «CKYIICTIO» PyXiB, Oy[ly4H 30cepeKe-
HUM IIepIl 3a BCe Ha JyXOBHiM BupazHocTi CiioBa
Ta HOT0 IHTOHAIIHHOMY «IOHECEHH1».

OpuriHajibHe TOE€JHAHHS HA3BaHHUX TPAIH-
Lill PEreHTCHKOTO Ta JUPUTEHTCHKOTO MHUCTELTBA
JIEMOHCTPYE, SIK BXKE 3a3Hauajocs, TBopya Oiorpa-
¢is K. ITirpoBa — 3acHoBHHKAa On1ecbKol XOpOBOi
uikonmu. Vioro BenMuHMii nap, WO IPYHTYBaBCS
Ha TIMOMHHHUX JYXOBHHX Ta KYJIBTOBO-PEIIriii-
HUX TPAJMIIAX YKPaiHCHKOTO XOPOBOTO CIIIBY,
JI03BOJIUB HOMY BH3HAYUTH PETCHCTBO SIK «CTHJIb
xuTTA» (Onecpka xoposa mkomna, 2021). I 3a miero
(hopMyIIOI0 CTOITh TOCBI «ITICEILHUKIBY BiJI 4aciB
KuiBcbkoi Pyci, komu 1mepkoBHI miB4i y crocobi
KUTTSA, CIIUIKyBaHHI, TUTACTUIIl PYXiB 1 CyMHpPHIii
Kpaci 103 CIIBY HACHiTyBajHd LEPKOBHOCIYKHU-
TENB SK TaKUX, OLIbIIE TOTO, JIEMOHCTPYBaIH
«aHrenonono0y» Ta 30aTHICTb BiAJI3€pPKaJIIOBATU
AHTeJIbCHKUH CITiB, KWW CHUMBOJI3YyBaB PaiChKy
BIYHICTh 1 BHIIYKaHO-17eajibHE OTOuYeHHs bora.
Buxonsgun 3 TUX IyXOBHO-ICTOPHYHHX YSIBIICHb,
K. K. IlirpoB chopmynroBaB KIHOUOBUI MPUHITUI
OyTTs XOpMelicTepa Ta XOPUCTa, 1110 CTaB JOPOTOB-
Ka3oM Jisi 0araThbOX HACTYITHHX IOKOJIIHb MY3H-
kaHTiB: «1[00 uncTo cmiBaTH, Tpeda KUTH YUCTOY
(ITirpos, 2021). 3a3naunmo, 110 aHAJIOTIYHY MO3U-
Iif0 3aiiMaB 1HIIIH BUAATHUX IPEICTABHUK XOPO-
Boro mucreursa Ykpainu — I1. MypaBcbkuii, ass
KOTO «YHUCTOTa CITiBY» MOPIBHIOBAJIACS 3 «YUCTO-
TOI0 KUTTsH» (MypaBchkuid, 2012).

Juis nupurenterkux pyxiB K. K. ITirpoB Bumi-
JsB, Sk 0a30Bi, Tpu mosuuii: 1) mimiiom pyk sk
3HAaK yBar" JI0 MOYaTKy aKTy CIiBY; 2) JIETKHHA pyX
KHCTel yBepx («ay(hTakT) 11 BAUXY MOBITPS CIIi-
BaKaMH, TOOTO ()i3MYHO YiTKA TOTOBHICTH IMOYATH
criB; 3) eHepriiHui KUCThOBUH PyX YHU3 K 3HAK
MOYaTKy XOpoBOro 3By4anHs. Ilepmmii 3 Ha3Ba-
HUX JKECTIB Ma€ OCHOBOIO PUTYaJIbHY ILJIACTUKY
3BepHEHHS 10 Bumoro (xperpka mosa, 3adikco-
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BaHa B 00pa3i boromarepi-OpaHTH, BiIKpUTOI 110
npuiHATTA [lyXy), y3arajabHIO€ 3arajabHOOICHKY
pUTyaJbHYy MPAKTUKYy HACTPOIO [0 1lealbHUX
3acaj JroAackKoro OyTTs. J[Ba iHmmx (popmanibHO
JIPYTUN 1 TPETIH KECTH) BIATBOPIOIOTh Y PYXOBUX
¢irypax KOHTYpH MOBJICHHEBUX 1HTOHAIIIH.

K. ITirpoB, 3axumarouu HEepKOBHI 3acaal My3H-
KyBaHHs, BOJHOYaC HE OyB «3aKpUTHM» IIOIO
TeaTpasibHOI SKOCTI TUPUTEHTCHKOTO MHUCTEITBA.
CBiJJUEHHSM TOTO € Jap HOro yiaroOJIeHOro y4Hs
i cmaakoemis JI. 3arpenbkoro, SIKWH BTLTIOBaB
TeaTpajbHI MOTEHIli CBOr0 BUMTENS; TeaTpajbHa
nisutbHICTh JI. ByTeHka, crienudika poOOTH SIKOTO
B OnecpkoMy OINEpHOMY TeaTpi peai3oByBaia Ti
«OIyXOTBOPEHI» TeaTpasibHI «BUXOAW», SIKi BUPO-
myBasucs i3 aupurenrebkux 3ycuis KK Ilirposa.
OcTaHHIi BUXOJMB 13 3acall PereHTChKOI POOOTH,
B sIKiH xKecTukymsuia Oyna Bkpail ckynoro. [Ipote
0COOMBE 3HAYCHHS Mall0 BMIHHSA «IIOKa3aThy
HACIIBYBAaHHAM IPUHIIMII 03By4YeHHs napriil. Came
11 BMIHHSI BUXOBYE€ JIOBIpY CIIBaKiB 10 KEPIBHUKA,
KU 3aTHUM «IATpUMATH» HEOOXIJHY MapTio
y BIANOBiIadbHUN MOMEHT O3BYy4YYBaHHS XOPOBOI
xkommo3uttii. [I{o crocyeTscsi po6OTH 3 XOpOM, TO
npodecop K. K. IlirpoB mns akrusizamii iHTOHA-
[[IHHO-BUKOHABCHKUX MOXKIIUBOCTEH XOpY 3poOHB
cepiro pO3CITIBOK, sKi Oyl 3acCHOBaHI Ha Bifrmpa-
IIOBaHHI YHCTOTH 3BYYaHHS BEIUKUX 1 MaluX
cexyHa. Llg perenbHa, a uIs KOTOCh «HAaIMipHa»
npans Haj SIKICTIO IHTOHYBaHHS 3HOB TaKW BHUXO-
JWJIa caMe 3 MOro pPereHTChKoi poOOTH, B SKii
aKTOPCHKUHN «Oaner pyk» IUpHUreHTa He OyB mep-
mopsiiHuM 3aBaanbsaM s K. [lirposa, B To# 4ac
K yBara JI0 TPAaHUYHOI YHMCTOTH IHTOHYBaHHS
Ta OPMYBaHHS BHCOKOI «KYJIBTYPH 3BYKY», (hak-
TUYHO CIHIBBIJIHOCHI 3 HAacTaHOBAMHU «aHIeJo-
mIaccs, 3aBKIM OyIH Ui HbOTO MPIOPUTETHUMH.

BucnoBku. IligBomsum miICyMOK, BiJg3HA-
YHMO, II0 JUPUTEHTCHKHUN JKECT KepiBHUKA CBIT-
CBKOTO XOpy, Xopmeiictepa (akTuyHO 30Cepen-
JKCHWH Ha JIOHECEHHI 10 cllyxada HacamIiepesn
IHTOHAIIITHO-PUTMIYHOI CKJIQZOBOI aBTOPCHKOTO
TBOpY Ta HOTO €MOIIHHO-CMHUCIIOBOI CKJIAJ0BOI,
IO OXOIUTIOE IIUPOKE KOJIO SBHIL BHYTPIIIHBOTO
KHUTTS JIFOAMHU, HAaBKOJIMUIIHBOTO CBITY 1 T.J.
Perentcbkuii kecT, Ha BIIMIHY BiJ] TONIEPETHBOTIO,
XapaKTEePU3YEThCS, TAK CaMO 5K 1 CIiBOYHI 00OH-
XOJ1, BAPa3HUM MIHIMaJIi3MOM, OCKUIBKH O1JIBIIIOIO
MIpOI0 30CepeKEHUI Ha JOHECEHHI-OCMHUCIICHHI
CrnoBa gK TOJIOBHOTO HOCIS TyXOBHOI IcThHH, 110
NEPETBOPIOE TyXOBHE €CTBO JIIOAMHU. OpraniyHe
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MOETHAHHS HAa3BaHUX TPAIMINA XOPOBOTO JAHPH-
TyBaHHS, TIOKAa30BE€ Ui XOPOBOTO MHCTEITBA
VYkpainu, B Tomy uucm ¥ s Omecbkoi XopoBoi
HIKOJIM Ta AisutbHOCTI 11 ynmaropa — K. Ilirposa.
Moro MeToanka poGOTH 3 XOpoM yBibpaa B cebe
HaWKpalli Tpaaullii HalliOHAJILHOT TyXOBHOI XOpO-

BOT KYJIBTYPH, 1[0 TCHETUYHO CXOIMIIN 10 TPau-
il «aHrenoraccs» Ta iX peliriiHO-KyJbTOBUX
HACTAHOB. IX JOCII/KEHHS BiJKpHUBac HOBI MOX-
JMBOCTI Ta TIEPCIEKTUBU OCMHCIICHHS PO3BHUTKY
YKPaTHCHKOTO XOPOBOT'O MUCTEIITBA Ta HOTO TyXO-
BHO-apXETUIIOBUX YNHHUKIB.

JITEPATYPA:

1. benuO.I" Tpaguist ykpaincekoro xopoBoro ciiBy. Haykoguii gicnux YMO. Cepia. [ledazoecika.2020.Bun. 5.C. 1-16.

2. binsesa H. B. JlupureHTchkuil xKecT: 3HaK, CUMBOIN, CMUCH. [IpoOnemu 63aemo0ii mucmeymea, neoazoziku ma
meopii i npakmuxu oceimu. 2018. Bum. 48. C. 25-38.

3. bonrapebkuit . CuMBOIIKO-ApaMaTH4Ha €CTETHKA MPABOCIABHOTO OOTOCTYKIHHS B OCBITI perenta. Haykosuil
yaconuc Hayionanvnoeo nedacoeiunoco yuisepcumemy imeni M.I1. J[pacomanosa. Cepia 14 «Teopis i memoouxa muc-
meywkoi ocsimuy. 2014. Bun. 16 (2). C. 37-43.

4. Bypban M. Ykpainceki Xopu i aupurenta: MoHorpadis. JIporodmd: ITocsit, 2006. 640 c.

5. Binbep Ken. Koportka ictopis Becvoro. Kuis: Terra Incognita, 2020. 400 c.

6. BockoOoitnikosa 0. PerenTcrpka TisnpHICTS Y CydacHiil MpaBOCIaBHiN KyabTypi : MoHOTpadis. Xapkis : «Boxanit
criextp xi-Em-Ili», 2016. 307 c.

7. BockoboitnikoBa 0. B. PereHTchka IisUTBHICTD SIK CHCTEMHE SBUIE Cy4aCHOI MPABOCIABHOI KYJIBTYpH: IHC. ...
nokropa muctenTBo3HaBctsa: 26.00.01 — Teopis Ta ictopis kynsrypu / XJIAK. Xapkis, 2018. 444 c.

8. Tacanos P, 3aBepyxa O. Bigpomxenns KuiBcbkoi pereHTChKOT CIipaBu: MOCTYII 32 YaciB 3700y TTs HE3aJI€KHOCTI.
Axmyanvui numanns cymanimaprux Hayk. 2021. Bum. 36. T. 1. C. 50-54.

9. Komecca M. OcnoBu TexHiku gupuryBanss. Kuis: Mysuuana Ykpaina, 1973. 200 c.

10. Mariifunn I. M. IcTopis po3BUTKY XOpPOBOTO TUPUTYBaHHS B YKpaiHi uepes Npu3My My3UKO3HABUMX JOCTIIKEHb
kinmsg XX —nouarky XXI ct. Challenges and prospects of the interaction between culture, science and art in the modern
context: Scientific monograph. Riga, Latvia: Baltija Publishing, 2022. C. 33-58.

11. Mypagcekuii I1. Most xoposa mkora. Kuis: [Ipocsita, 2014. 384 c.

12. Mypagcbkuii [1. Huctora cniBy — unctora xutts. Kuis: [Ipocsita, 2012. 832 c.

13. Myp3a C. A. JIupureHTCHKUI JKeCT 5K IHCTPYMECHTAIBHO-BUKOHABCHKUH (PEHOMEH: KOMITAPaTHBHO-TEXHOJO-
TYHUH MAXIA OAC. ... Kaua. MuctentBo3HaBeTBa: 17.00.03 — mysuune mucrentBo / OHMA imeni A. B. HexxaanoBoi.
Opneca, 2021. 196 c.

14. Hixonenxo O. M. KHmkka U1 BUMTEIS: YPOKH 31 CBITOBO] JiTepaTypu B 6 kiaci. Kuis: I'pamora, 2014. 238 c.

15. Onecpka XOpoBa IIKONA: METOANYHI 3aCal, TBOPUi HOPTPETH, HEBUIIAIKOBI Jiaory: 30ipHUK METOTUIHHUX MaTe-
piaunis, HapuciB, crareii / aBt. koi.: K. K. [Tirpos, JI. M. Byrenxo, 1. I1. Bepni [ra in.]. Oneca: Actponpunt, 2021. 444 c.

16. Ocamua C. [TpaBocnaBHa CriiBoYa TPAJHAILIIsS SIK CACTEMOJIONYHAM (DeHOMEH Y KOHTEKCTI Cy4acHOT My3HYHOT KYJIBTYpH: aBTO-
ped. uc. ... noktopa muctenrBozHasctsa: 17.00.03 — myzwane mucterrBo / HMAY imeni I1. 1. Yaiikosebkoro. Kuis, 2012. 36 c.

17. Mirpos K. K. Kepysanhs xopom. Odecvka X0posa wkona. MemoOuyHi 3acaou, meopui nopmpemu, Hesunaoxosi
oianoeu: 30ipHUK MemoouyHux mamepianie, napucie, cmamei / asm. xon.: K. K. Iliepos, JI. M. Bymenxo, 1. I1. Bepoi [ma
in.]. Oneca: Actponpunt, 2021. C. 36-255.

18. ITyuxo-KonecHuxk 1O. B. JlisuibHICTh JUpUTeHTa-XOpMeHcTepa SIK COLIOKYIBTYPHUN (PEHOMEH : JTUC. ... KaHA. MHC-
TenTBo3HaB. : 26.00.01 — Teopis Ta ictopist KyasTypu / HMAY imewi I1. 1. YaiikoBcekoro. Kuis, 2009. 221 c.

19. Illatoga I. O. CtunboBi ocHOBH OfechKoi XOPOBOT IIKOJIU: aBTOped. HC. ...KaH]I. MucTenTBo3HaBCcTBa: 17.00.03 —
mysuuHe muctentBo / OJJMA imeni A. B. Hexnanosoi. Oneca, 2005. 16 c.

20. lokano O. ITaBno Mypascekuii — mutenp i negaror. URL: https://pavlomuravskyi.com/oleksander-shokalo-
pavlo-muravskyj-mytecz-i-pedagog.html (nara 3Beprenns: 10.05.2024).

REFERENCES:

1. Bench, O. H. (2020). Tradytsiya ukrayins’koho khorovoho spivu [The tradition of Ukrainian choral singing].
Naukovyy visnyk UMO. Seriya: Pedahohika. 5, 1-16 [in Ukrainian].

2. Bilyaeva, N. V. (2018). Dyryhent-s'kyy zhest: znak, symvol, smysl [Conductor's gesture: sign, symbol, meaning].
Problemy vzayemodiyi mystetstva, pedahohiky ta teoriyi i praktyky osvity. 48, 25-38 [in Ukrainian].

3. Bolhars’kyy, D. (2014). Symvoliko-dramatychna estetyka pravoslavnoho bohosluzhinnya v osviti rehenta
[Symbolic and dramatic aesthetics of Orthodox worship in the regent's education]. Naukovyy chasopys Natsional'noho
pedahohichnoho universytetu imeni M.P. Drahomanova. Seriya 14 «Teoriya i metodyka mystets'koyi osvity». 16 (2),
37-43 [in Ukrainian].

106



Fine Art and Culture Studies, Bum. 4, 2024

4. Burban, M. (2006). Ukrayins'ki khory i dyryhenty: monohrafiya [Ukrainian choirs and conductors: monograph].
Drohobych: Posvit [in Ukrainian].

5. Vilber, Ken (2020). Korotka istoriya vs'oho [A short story of everything]. Kyiv: Terra Incognita [in Ukrainian].

6. Voskoboynikova, YU. (2016). Rehent-s'ka diyal'nist’ u suchasniy pravoslavniy kul'turi : monohrafiya [Regency
activity in modern Orthodox culture: monograph]. Kharkiv: Vodnyy spektr Dzhi-Em-Pi» [in Ukrainian].

7. Voskoboynikova, YU. (2018). Rehent-s'ka diyalnist’ yak systemne yavyshche suchasnoyi pravoslavnoyi kul'tury
[Regency activity as a systemic phenomenon of modern Orthodox culture]. Extended abstract of doctor’s thesis. Kharkiv:
HDAK [in Ukrainian].

8. Gasanov, R., Zaveruha, O. (2021). Vidrodzhennya Kyyivs'koyi rehent-s'koyi spravy: postup za chasiv zdobuttya
nezalezhnosti [Revival of the Kyiv regency case: progress during the period of independence]. Aktual'ni pytannya
humanitarnykh nauk. 36, T. 1, 50-54 [in Ukrainian].

9. Kolessa, M. (1973). Osnovy tekhniky dyryhuvannya [Fundamentals of conducting technique]. Kyiv: Muzychna
Ukrayina [in Ukrainian].

10. Matiychyn, I. M. (2022). Istoriya rozvytku khorovoho dyryhuvannya v Ukrayini cherez pryzmu muzykoznavchykh
doslidzhen’ kintsya KHKH — pochatku XXI st. [The history of the development of choral conducting in Ukraine through
the prism of musicological research of the late 20th and early 21st centuries]. Challenges and prospects of the interaction
between culture, science and art in the modern context: Scientific monograph. Riga, Latvia: Baltija Publishing [in
Ukrainian].

11. Muravs'kyy, P. (2014). Moya khorova shkola [My choir school]. Kyiv: Prosvita [in Ukrainian].

12. Muravs'kyy, P. (2012). Chystota spivu — chystota zhyttya [The purity of singing is the purity of life]. Kyiv:
Prosvita [in Ukrainian].

13. Murza, S. A. (2021). Dyryhent-s'’kyy zhest yak instrumental'no-vykonavs'kyy fenomen: komparatyvno-
tekhnolohichnyy pidkhid [Conductor's gesture as an instrumental-performance phenomenon: a comparative-technological
approach]. Extended abstract of candidate’s thesis. Odessa: Odes'’ka natsionalna muzychna akademiya imeni
A. V. Nezhdanovoyi [in Ukrainian].

14. Nikolenko, O. M. (2014). Knyzhka dlya vchytelya: uroky zi svitovoyi literatury v 6 klasi [Teacher's book: lessons
on world literature in the 6th grade]. Kyiv: Gramota [in Ukrainian].

15. Odes'ka khorova shkola: metodychni zasady, tvorchi portrety, nevypadkovi dialohy: zbirnyk metodychnykh
materialiv, narysiv, statey / avt. kol.: K. K. Pihrov, L. M. Butenko, 1. P. Verdi [ta in.] [Odesa choir school: methodical
principles, creative portraits, non-random dialogues: a collection of methodical materials, essays, articles / author. col.:
K. K. Pigrov, L. M. Butenko, 1. P. Verdi (and others)] (2021). Odessa: Astroprint [in Ukrainian].

16. Osadcha, S. (2012). Pravoslavna spivocha tradytsiya yak systemolohichnyy fenomen u konteksti suchasnoyi
muzychnoyi kul'tury [Orthodox singing tradition as a systemological phenomenon in the context of modern musical
culture]. Extended abstract of candidate’s thesis. Kyiv: NMAU im. P. I. Chaykovs'koho [in Ukrainian].

17. Pigrov, K. K. (2021). Keruvannya khorom [Management of the choir]. Odes'ka khorova shkola: metodychni
zasady, tvorchi portrety, nevypadkovi dialohy: zbirnyk metodychnykh materialiv, narysiv, statey / avt. kol.: K. K. Pihrov,
L. M. Butenko, I. P. Verdi [ta in.]. Odessa: Astroprint [in Ukrainian].

18. Puchko-Kolesnyk, YU. V. (2009). Diyal'nist’ dyryhenta-khormeystera yak sotsiokul'turnyy fenomen [Activity of
the conductor-choirmaster as a socio-cultural phenomenon]. Extended abstract of candidate’s thesis. Kyiv: NMAU im.
P. I. Chaykovs'koho [in Ukrainian].

19. Shatova, L. O. (2005). Styl'ovi osnovy Odes'koyi khorovoyi shkoly [Stylistic basics of the Odessa Choir School].
Extended abstract of candidate’s thesis. Odessa: ODMA imeni A. V. Nezhdanovoyi [in Ukrainian].

20. Shokalo, O. (2024). Pavlo Muravs'kyy — mytets’ i pedahoh [Pavlo Muravskyi is an artist and teacher]. Retrieved
from: https://pavlomuravskyi.com/oleksander-shokalo-pavlo-muravskyj-mytecz-i-pedagog.html

107



Fine Art and Culture Studies, Bum. 4, 2024

OBPA3OTBOPYE MUCTELTBO,
JEKOPATUBHE MUCTENTBO, PECTABPAIIA

YJIK 7.072.2+75.071.1
DOI https://doi.org/10.32782/facs-2024-4-15

Onena KAIIILIYKOBA

acnipaumxa xagedpu mucmeymeosznasuoi excnepmusu, Hayionanvbna axademis Kepignux xaopie Kyismypu
i mucmeyms, syn. Jlaspewia, 9, m. Kuis, Yrpaina, 01015; cmapwa nayxosa cnispoboimuuys, K3K «/[{ninpoecvruil
xyooorcHiti mysein JIMP, eyn. [llesuenka, 21, m. [{ninpo, Yrpaina, 49044
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Bioaiorpagiunmnii onuc crarri: Kammykosa, O. (2024). EcteTuko-CTHIBOBI OCOOIMBOCTI KHBO-
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ECTETHKO-CTHJBOBI OCOBJIHUBOCTI KUBOIIUCY MHUKOJIMA IVTY LIEHKA
KIHIOA 1940-1950-X POKIB

Mema poéomu — npoananizyeamu 0Opazomeopyi ma ecmemuko-cmuibosi 3acodu scusonucnoi manepu Muxonu
Ilemposuua ywenka (1901-1977) kinysa 1940—1950-x poxis, ipyHmyruucs Ha 00CIIOHCEHHT MUCTHEYLKOT CNAOWUHL
XyoooicHuKa 3 konexyiti /[ninpoecekoeo xy0ooicnvoeo myseio, Hayionanvnozeo myseio y JIvgosi im. Anopes Llenmuyvkoco,
Hayionanvrozo xyooocnvoeo myseio Vipainu (m. Kuig). Memooonozia 0ocnioxyncenus 6a3yemvpcs Ha KOMNAPAMUBHOMY,
ikoHocpaghiunomy 1 opmanrbHO-CMUniCMuyHOMy Memooax O 30iICHEeHHS. KOMIIEKCHOI MUCIMeYMBO3HABYOI pO3GIOKU,
3anyueHo HU3KY 3a2anbHOHAYKOBUX Memo0is, MaKux AK ananis, cunmes ma ysacanvhenns. Haykoea nosusna. Y oocri-
Ooicenni enepuie posensymo dscugonuchi meopu M. I1. Iywenka «paosinceko2o» nepiody 3 no2isidy Cy4achozo yKpain-
CbKO20 MUCTMEYMBOZHABUO20 OUCKYDCY, NPE3EHMOBAHO 3a2ANbHI pUCt Xy00JICHb0I Mosu mumys Kinys 1940—-1950-x poxis,
O3HAUEHO PUcU eCmemuyHoi eSoNoYii Neli3aNCHO20 JICAHPY Y MEOPHOCMI XYOOXCHUKA. YMOUHEHO paniwie OKpecieHi
XPOHONO2IYHI MeXHCT MBOPUOCTI 1] NOZHAUEHO NOOANbILI HANPAMU 00CTiONCceHb. Bucnosku. Cnupaioyuce Ha docniodcen-
HI Konekyitl, wo Hanexcams 00 0epicashoi yacmunu Mysetinoeo ¢pondy Vipainu 3 xyodoocuix myseie Kuesa, Jlveosa
ma [ninpa, npoananizosano suopani meopu Muxonu Iywenxa i suznaveno nepioo xinys 1940—1950-x poxkis six ooun
3 nepenramMHux y meopuocmi Xy0odcHuxa. Ilpomseom ybo2o nepiody cmunicmuka i eCmemuxa JHCU80RUCY MUMYsL 3A3HATU
sazomux memamopo3. 3a pesyrvmamamu HAyKo8oi po3sioKu 8UOKpeMAeHo maki kuouosi emanu: 1) xineys 1940-x —
nouamox 1950-x pokie — namazanus peanizy8amucs Ak Maticmep COYpeanricmuiHo20 HanpsIMy 6 2any3i Neti3ANCHO20 HCAH-
DY, CIMBOPEHHA HU3KU NeU3adiCi8-Kapmuty — y3a2aibHeHux 0opasie kpainu, 2) opyea nonosura 1950-x poxie — eiomosa 6io
CMBOPEHHS «NPOSPAMHUXY KPAEBUAIB T 30CePeONCEeHHSA HA Neti3axCi-emiodi aK npogioHomy scanpi y meopuocmi M. I1. I7y-
wenka. Y mescax ypoeo emany, npomsizom 1950-x pokis, 3agikcogarno 3miny 6 ecmemuyi MUCIeymead Xy00icHUKd, d came
nepexio 8i0 ckpynynvbo3noi Qixcayii momugy 00 11020 cyO €EKMUEHO20 6MINEHHS.

Knrouogi cnosa: Muxona Iiywjenko, nepioousayis meopuocmi, meopu HCUBONUCY, HCUBONUC, YKPAIHCbKE MUCTEYMBO
XX cm., [{ninponemposcokuii XyoodicHitl my3etl, JJHinpoecoKutl Xy00dCHIl My3ell, My3eUuHa KOLeKYis.
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AESTHETIC AND STYLE FEATURES OF MYKOLA HLUSHCHENKO’S PAINTING
IN THE LATE 1940S AND 1950S

The purpose of the work is to analyze the pictorial and aesthetic-stylistic means of the painting manner of Mykola
Petrovich Hlushchenko (1901-1977) of the late 1940 and 1950s, based on the study of the artist's heritage from the collections
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of the Dnipro Art Museum, the Andrey Sheptytsky National Museum in Lviv, the National Art Museum of Ukraine (Kyiv).
The research methodology is based on comparative, iconographic, and artistic-stylistic methods for the implementation
of complex art-historical research; a number of general scientific methods are involved, such as analysis, synthesis
and generalization. Scientific novelty. In the study, for the first time, the painting works of M. P. Hlushchenko of the "Soviet"
period are considered from the point of modern Ukrainian art history discourse, the general features of the artist's artistic
language of the late 1940s and 1950s are presented, and the features of the aesthetic evolution of the landscape genre in
the artist's work are defined. The previously outlined chronological boundaries of creativity were clarified and further
directions of research were indicated. Conclusions. Based on the research of the collections belonging to the state part
of the Museum Fund of Ukraine from the art museums of Kyiv, Lviv and Dnipro, selected works of Mykola Hlushchenko
were analyzed and the period of the late 1940s—1950s was identified as one of the turning points in the artist’s work,
during which stylistics and aesthetics of the artist's painting undergo significant metamorphoses. According to the results
of scientific research, the following key stages have been identified: 1) the end of the 1940s — the beginning of the 1950s —
an effort to realize himself as a master of the socialist realist direction in the field of the landscape genre. Creation
of a number of landscapes-paintings - generalized images of the country; 2) the second half of the 1950s — refusal to create
"programmatic” landscapes and focus on the landscape-etude, as the leading genre in the work of M.P. Hlushchenko. As
part of this stage, during the 1950s, a change in the aesthetics of the artist's art was recorded, namely, from scrupulous
fixation of the motif to its subjective embodiment.
Key words: Mykola Hlushchenko, Nicolas Gloutchenko, periodization, artworks of painting, paintings, Ukrainian art
of 20th century, Dnipropetrovsk Art Museum, Dnipro Art Museum, museum collection.

AKTyaJbHiCTh MPO0IeMM 3yMOBJIEHA BIICYT-  LII0 — CYNPOBOIKEHHsS KaTajory abo ambOomy
HICTIO Cy4aCHHX KOMIUIEKCHHMX JIOCTI/DKeHb MUC-  TE€pPCOHaJIbHOI BHCTaBKU. Lli myOmikamii, 3 oqHOTO
tenpkoi cnaamuuau M. I1. I'mymenka i Buuepnaoi, OOKy, MarOTh KOMIUIIMEHTApHUW  Xapakrep,
HAyKOBO OOIPYHTOBaHOI Mepiofu3allii TBOPUOCTI a3 IHIIOTO, HasIBHA B HUX KPUTHKA 3a3BUYail BKJIa-
xynokHuKa. [IutanHs eBomtonii 00pa30TBOPYOCTI,  JAETHCSA B MEXKI PAJTHCHKOTO MUCTELITBO3HABYOIO
€CTETUKO-CTUIIHOBI ITOLTYKH I CTAHOBJIEHHS MUTL ~ JUCKYpPCYy OO BiAMOBIIHOCTI TBOPIB HACTaHO-
B KOHTEKCTI COLIOKYIbTypHOTO cepenoBuiia CPCP BaM COLIaiCTHUHOTO pealli3My, siKi, CBOEIO 4ep-
JI0C1 JIMIIA€THCS HEJOCTATHbO BUBUYCHMM. OTpU-  TOI0, 3MIHIOIOTHCSI PA30M 3 JIHIEI0 KOMYHICTUYHOT
MaHi pe3ybTaTH CTaHyTh MIAIPYHTSM Ui MoAainb-  maptii. OTke, BHUCJIOBIEHI aBTOpaMH OI[IHOYHI
IIMX JIOCHIDKEHb TepiofiB TBOPYOCTI MMKOIM  CyMKEHHS HaBPSJI YU MOXYTh IPETEHIYBaTH Ha
[ymieHka B KOHTEKCTI YKPaiHCHKOTO MUCTEIIBKOTO  IIIIKOBUTY 00’ €KTHUBHICTb.
mpoctopy 1930-1970-x poxiB. VY 1IbOMy KOHTEKCTI TIOKA30BOIO € PEAKIIis MHC-

AHaJi3 ocTa”HHiX AocaigxkeHb i my0Jika-  TeNTBO3HABIIB Ha TBOpU Muxomu [ymeHka came
uiii. HaykoBux mpamp, siki npucssiueHi nutanaaM — 1940-x — nmouarky 1950-x pokis. Ti po6oTu (Harpu-
TpaHcopmallii eCTeTUKH W XyI0KHBO-CTHIIbOBOI  Kiajx «Crapa 1 Moiozxa mapocte», 1949, «llicku
MoBH MuUTI nepiony 1940-1950-x pokiB, Hapas3i  oxsrarorbcs Jicom», 1951), ski 6e3iMeHHUI aBTOp
He BusBieHo. Cepen mnyOumikaiiid, JOTMYHUX 10  MNEPeAMOBH a0 Karajory 1956 poky Ha3uBae «Haii-
i€l TeMu, HeOOX1HO Ha3BaTH PAASHCBKI pOOOTH  3HauHIIMMU TBopamu [nymenka»  (Karasor,

HayKOBO-TIOMYJISIPHOTO HampsAMy, HanmucaHi cydac- 1956, c. 5), yxe B Tekcti A. I1. HnmakoBa 1962 poky
Hukamu M. I1. ['mymienka. (IlImakoB, 1962, c. 33) mimmani 3HAYHIA KPUTHIII.
[leBHy xapaktepuctuky TBOpyocTi MUTIS 1940—  SIkmio aOcTparyBaTtucst Bil OLIHOYHHMX CYKEHb

1950-x pokiB y CBOIX MyOJiKaIisx HaJalOTh YKpa-  (3HAYHOIO MIPOIO 1€0JIOTIYHOTO CIPSMYBaHHS), TO
fHCcbKi MuctenTBo3HaBIill AHatomii [lmakos (IIma- 1o crarTio Anaromnis [llmakoBa cmijl BBayKaT Haii-
koB, 1962), Irop Bepba (Bepba, 1976), Bomogumup Gkl IpyHTOBHOIO 32 0OCSATOM 1 ITUPOTOO TIPEI-
[TaBnenko (IlaBnenko, 1972), Irop byraenko (byra-  cTaBieHOro MHUCTELBKOTO Marepiaixy caMme mepiomy
€HKO, 1973). Pobotu 1ux ykpaiHChKux qocmigHukiB — 1940-x — mouarky 1950-x pokiB, 1o BKpail Bak-
HaMMCaHI 111 33 )UTTS MUTLS 1 IPUCBSIUEH] BUCTAB-  JIMBO JUIA JOCHITHHMKA, aJUKe B HACTYHMHHX ITyOi-
kaM Mukonu [iynienka, npe3eHToBaHUM y Mepiof  Kalisix cydacHuKiB Muxomu [imymienka meit eran
3 1956 no 1973 poky. VY 3rajaHux npausgx MoJaHo  HOro TBOPYOCTI MPEACTaBIEHO abo (pparMeHTapHO,
OIVIAJ] TBOPYOTO HUISXY MWTIS — MOYMHAIOUM Bi Ky TekcTi Iropst byraenka (Byraenko, 1973, c. 15),
PaHHBOTO «EBPOMEUCHKOrO» €Tamy (4aciB CTyaio-  abo B3araji poirHOPOBAHO, sIK, HAIPUKIIA, y CTaTTi
BaHHs B Himewuwni i ®paniiii) 10 «paIsHCKOD»  JTATHCHKOI XyIOKHHUIII-MUCTEIITBO3HABHUIN [ amuHu
J00M, aKTyaJIbHOI Ha 4aC HAITUCAHHS IIUX TEKCTIB. Kapxmine (Kapknins, 1978, c. 174).

o 3a3HaueHux mpailb BapTO CTABUTHUCA 3 TEB- Takox 3a3Ha4MoO, IO B MyOJiKaIisix i BHIAH-
HOI0 YaCTKOIO CKEINCUCY, BPaxoBYIOUM iX (PyHK-  HSX 4YaciB BIJIHOBJICHHS HE3aJIEKHOCTI YKpaiHu,
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npucBsYeHNX moctati Mukomu [imymenka, (okyc
yBaru JOCIIJHUKIB CYTT€BO 3MIIIEHHUH y O1K BMIHHS
YKUBOIIUCIIS TIOEHATH TBOPUY POOOTY 3 AisLTHHICTIO
npodeCciifHOro areHTa paasHCHKUX CHELCITYXKO —
a0o0 K ITOCHITHUKHA 30CEPEKYIOThCS Ha 0COOHMC-
THUX CTOCYHKaX MUTIA 3 BUJATHUMH CyYaCHUKAMH
(JIeOenmena, 2022; [TinueBchka, 2021).

Baromum mxepenom craiau MaTepiaiad BUCTaB-
KOBHX IPOEKTIB PI3HUX POKIB, MPUCBIYCHI TBOP-
gocti M. II. I'mymenka. Cepex HUX BHOKPEMHUMO
KaTaJior BUCTaBKU BiIpECTaBPOBAaHUX 1 JOCIiIKe-
HUX TBOpiB Mukonu I'mymenka 3 ¢ponais HXMY
«Jloporamu maunpiB» ([Jloporamu manmpis, 2009).
VY HBOMY mNpenCTaBIeHO 3HAYHUN MaCHB KHUBO-
nucHuX TBOpiB [irymienka 1940-x pokiB, ekc-
MMOHOBAaHUX 1 PENPOAYKOBAHUX YIIEpIIE 3a YaciB
BIJIHOBIICHHSI HE3aJIKHOCTI YKpaiHu. Baxiu-
BOIO JKEPEIbHOI0 0a3010 CTaIM TAKOXK Marepiaju
BHCTaBKOBHUX IPOEKTIB My3eiB YKpaiHu, 10 Oyau
npe3eHToBaHi A0 120-piuus BiJ IHS HAPOIKEHHS
M. II. I'mymenka. Cepen HUX OCOOJHMBE MicCIe
MOCiB MHUCTEUbKHIA TPOEKT «bapBu XX CTOMTTS»
(bapu XX cromitts, 2021), sxuii OyJ0 €KCIIOHO-
BaHo HampukiHii 2021 poky B 3anmax Harionamns-
Horo My3ero y JIbBoBi iM. Anapes Lllentumpkoro.
[Ipencrasneni TBopu (K 3 GOHIIB camMoi My3ei-
HOT 1HCTHTYIIii, TaK 1 3 MPUBATHUX 301pPOK KOJICK-
unionepa Enyapma Jummmns Tta ranepei «Hro
Apt», M. KuiB) oxormuiau BCi BijoMi TBOpYi Iepi-
0T MUTIIS ¥ MPE3EHTYBAJI MaJIOBIIOMI MOJIOTHA
Muxonu ['myieHka.

Meta aocJigeHHs1 — MMPOaHaAi3yBaTu 00pa-
30TBOpUI ¥ €CTETUKO-CTHIIbOBI 3aco0W JKHUBO-
nucHoi Manepu Mukonu IlerpoBuua [nymenka
(1901-1977) wa ©0a3i HMOCITIKCHHS MHCTEIlh-
koi cmammmuan xypoxHuka 1940-1950-x pokis
3 KosieKlii JIHIMpOBCHKOTO XyHZOKHBOTO MY3€I0,
Harmionansnoro my3eto y JIbBoBi im. Anzpes [len-
TUIBKOTO Ta HallloHaNIbHOTO XyZOKHBOTO MY3€H0
VYkpainu (M. Kuis).

Buxiaa 0cCHOBHOTO MaTepiaJty 10CJIi/IKeHHsl.
3a Oinple HIK MiB CTOMITTS TBOPYOi Kap’ e€pH
Muxkona [mymmeHko HeoqHOPa30BO JUBYBAB IJIs1a-
YiB 3MiHaAMH BJIACHOT JKMBOIMCHOI MaHepu. [lep-
MaHEHTHHH MHUCTEUBKUH TOHIYK — XapakTepHa
puca TBopuoro o0pa3y XyJOKHUKa, SKy BiA3Ha-
qaiu 1 Horo cydacHuku. Tak, Csatocias [opaun-
ChKHI y BCTYIHIH cTaTTi 10 MoHOrpadii 1934 poky
nMcaB, 1o micis nepeizny B 1925 pomi 3 beprnina
1o IMapuxa «Biag HEOKJIACUIIM3MY, Maii’ke ITOTUYHO
crpororo, BiH [Inymenko] nepeckounB <...> 10
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IMITPECIOHI3MY, — a Terep 3marae 10 Gopmu He3a-
JIEKHOI, B sIKIM HalicBoOigHimie Mir OM BHCIIOB-
JIOBATUCh HOTO HECMOKIHHMH TeMIepaMeHT»
(T'opmuncekmii, KoexyHn, 1934, c. 6). ABropu
MoHOTrpagii apryMeHTOBaHO MOSICHIOIOTh Ti ecTe-
TUYHI ¥ CTHJIICTHYHI 3MIHH «€EBPOIEHCHKOTO
nepiony, SKi (IKCyrOTbCS y TBOpUOCTI Mukonu
I'mymienka, #oro 0a)xaHHSAM OMAHYBAaTH TOIOYaCHI
XyHAOKHI IPAKTUKH, SIKI KyJIGTHBYBAJId B MUCTELIb-
KoMy cepenoBuili bepmina i [Tapuxa.

Bim3navaim 3MiHM B MaHepi W ecTeTuIl
XyIOXKHHKa, 10 BigOyBamucs npotsrom 1940-x —
1970-x pokiB, W yKpaiHCBKI pPaasHCBKI OCIII-
HUKU TBOpUOCTi Mukonu [mymienka — mionpasna,
irHOpytouH (y 3B’SI3KY 3 1JICOJOTIYHHUMH OCOOIH-
BOCTSIMM TOTOYAaCHOI MHUCTEI[TBO3HABYOI KPUTUKH
B CPCP) xitouoBmii corianbHO-TIOMITHYHUN YWH-
HUK, K, IMOBIpHO, IHCTIIPYBaB I1i MeTaMop(o3H.

BaxnuBuit mepiog y TBopdocTi MuKomu
[lerpoBuya [mymienka — nepexiHuiA eTam cepe-
uHn 1950-x pp. — mpunajaae came Ha nepeIaMHUN
MOMEHT Y PaJiiHCbKOMY COLIaJIbHO-NOJITHYHOMY
JKUTTI, IO TPANMBCS IICIS Ta BHACIIIOK CMEpTi
M. Cranmina y 1953 poui. Jonogias M. Xpymiosa
«IIpo KyabT OCOOHMCTOCTI Ta MOTO HACIHIIKW»,
BUTOJIOIIEHA B JIIOTOMY 1956 poky, «<...> crana
CBOEPIHAM KaTali3aTopoM 0araTthbox IpOIIECiB,
IO BIUIMHYJIM Ha KYJIBTYPHO-MHUCTEIBKUI MpO-
cTip. BigHocHa mibepatizartisi CyCIiabHOTO KUTTS
<...> cmpusuia TeBHI cBOOOAI TBOPYOI MisTb-
HocTi» (CutHuK, 2023, c. 166), 1 MUCTELBKI TIepe-
TBOpPEHHS B xkuBonrci Mukonu [ymienka B oMy
pasi He € BUHSATKOM.

Cepen  BaXIMBUX  TEpiONiB  TBOPUOCTI
M. I1. I'mymienka — 1950-1i poku. Lle Oyma cnipaBmi
neperamMHa 100a: TMPOTATOM LBOTO Yacy CTHIIIC-
THKa W €eCTEeTHKa YXHBOIHUCY XyIOKHUKA Kapau-
HAJIBHO TPaHCHOPMYBAIUCS.

VY 1poMy 4acoBOMY NMPOMIKKY BapTO BHOKpE-
MUTH JIBa €TaIlH.

[Mepmuit eram, kiHens 1940-x — movarok
1950-x pokiB, — 11e cnpoba 3akpiluTH 3a COOO0I0
MicCIle MaicTpa COIIaiCTHYHOTO pealli3My, MpH-
HaiiMHi B napuHi neizaxy. M. I1. [mymenko nurre
HU3KY POOIT, TaK OM MOBUTH, «KJIACUIIUCTHYHOTOY
rutany. Lli mei3axi-kapTuHu — y3arajibHeHi 00pa3u
baTbKiBIIMHY, Y IKHX 0COOMCTICHA MaHepa Xy/10%K-
HUKa, MajuiTpa, oOpa3HUM CTpid MaKCUMAaJIbHO
JICIH/IMB1Tyalli30BaHi i HiBEJILOBAHI.

Hpyruit eran, cepenuna 1950-x — mnovarok
1960-x pokiB, — 1Ie Yac, KOJIH Tei3aK-ETION ITOYH-
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HAa€ JIOMIHyBaTH B MUCTEITBI )KUBOMHUCII. MuKoIa
Imymenko B mel mepiog 4YUMallo TOAOPOXKYE
VYkpaiHoro, a Takok, mounHarouu 3 1958 poky, Bis-
Billye eBpomeiichki Kpainu. KokHa Taka TBOpua
MaH/IpiBKa YBIHYYETHCS CEPIEI0 POOIT — IHKIOM
€MOILIIIIHUX ETIOMIB.

[Toka3oBumMH TBOpaMH Ui eTalmy KiHIA
1940-x — mowarok 1950-x pokiB € kaptunu «Cipuit
nenb. Ipmiaby (1947) i3 3i0panns Harionamns-
Horo my3ero y JIbBoBi iM. Anapes Hlentuipkoro
ta «[licku omsararotecs jicom» (1951) (Puc. 1)
3 KosekIii JIHIMpOBCHKOTO XyHOKHBOTO MY3€O.
VY nux poGoTax o4eBHIHA pamioHaJbHa KOHCTPYK-
THUBHA CKJIaJI0BA, KA SIBHO I1epeBa)ka€ HaJ| CIocTe-
PEeKEHUM HAaTypHUM Marepiaiom. J{is mpexacras-
JICHUX TIOJIOTEH XapaKTepHO BCe Te, 110 BUPI3HAE
nei3axi-kapTuH Mukosn [TTynieHKa 03Ha49eHOTOo
Nepiofy, a caMe: IParHeHHs MOIIYKY y3arajibHEeHb,
HaMaraHHs BTUTUTH 00pa3u IeBHI i ycTaleHi, sKi
HIONTO HACHIAYIOTh TpaAMIliio Ta (opMy HaIio-
HAJIbHOI YKPaiHChKO1 YKMBOIKMCHOI IIKOJIH, TEpe-
TIIyMaueHOi B 1yCl TUPEKTHUB MUCTELITBA COLlialic-
TUYHOTO peai3my.

—

Puc. 1. M. II. I'nymenko.
Micku oasirarorbes Jicom. 1951 p.
IlosoTHO, oisi. 107x161 cMm.
3 kosekuii JIHINPOBCHLKOI0 Xy10:KHBOI0 MY3€H0

€ npuitaay poOiT, SKi e OYEBUIHIIIE arleITo-
I0Th IO €CTETUKU W CTUIIICTUKU YKPAiHCHKOI Mei-
32KHOT KJIACUKH APYyroi mosoBUHU XIX CTOMITTS.
Sk xapakTepHuil B3ipers HaBeaeMo podoty «byps
HaOmmwkaetses» (1947), sika 30epira€Tbes B KOJICK-
uii HamionansHoro mysero y JIbBoBi iM. AHzpest
Hlentunpkoro. PomaHTH3amiss  macTopaibHOTO
MOTHBY, TIOIIYK MMOSTUYHOTO B OyJICHHOMY, Jpa-
MaTHYHICTh 3a(iKCOBAHOTO CTaHy MPUPOIU — yCE
e BUKJIMKAC CTIMKI acoriamii 3 »kuBomnucoM Boto-
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mumupa Opioseskoro, Ceprisi CBITOCIaBCHKOTO,
Muxonu JlyOOBChKOrO Ta IHIIMX MaHCTpiB meii-
3a)KHOTO JKaHpy 4YaciB po3kBity ToBapucTsa nepe-
CYBHUX XY/IO)KHIX BUCTABOK.

Jns mporo eramy TakoX XapaKTepHi Mei-
3aXKI-KApTUHU 3  1HIYCTPIaJIbLHUMU MOTHBaMH,
0 MOXXYTh OyTH BTUICHI TPSMOJIIHIWHHO, SK Ha
KapTuHI 3 KoJjekuii HamioHalbHOTO XymOKHBOTO
my3ero (M. KuiB) «Jlainpo Gins J{Hinmpoa3epxuH-
cbkay (1949) (Puc. 2), abo k €0 OMOCEepPeKo-
BaHO, sIK Ha BiJIOMiif poOOTi 31 30ipKH TOTO CaMOTO
Mmy3eiiHoro 3aknany «Kuisceka ociuby (1950), ne
MPUCYTHICTD 1 BIUTMB JIFOMUHHU Ha TIPUPOIHIHN TIPO-
CTIp BIAUYBAEThCS HE TAK T'OCTPO.

Puc. 2. M. II. Lnyuienko.
Juninpo 6ins uinpoazep:xxkuncoka. 1949 p.
ITosoTHoO, ouist. 97x129 cm.
3 konekuii HamioHaabHOro Xy10:kHbOI0 My3€10
Ykpainu (M. KuiB)

['inep6omizoBani 1HAyCTpialdbHI Tei3axi Oymu
BKpal MOIYJISIPHI B YaCH PO3KBITY COILIPEaIi3My, TOX
Muxkona Iiymenko ¥ TyT Hamarascsl BiJIUIYKaTH
CBOIO Hillly B KOHTEKCTI PAISTHCHKOTO KHBOITUCY.

VYei mpencraBneHi poOOTH 3HAYHOTO PO3MIpY,
a/pKe B COLPEATICTUYHOMY MHCTELTBI Macmrad
BayxJiBHH. [lel3akHi KOMITO3MILIT, SK TIPaBUIIO,
TOPU30HTAJILHO OPIEHTOBAHI, YaCTO 1€ MAaHOPAMH —
Hi0UTO 00pa3 yciel kpaiHu BTIIEHUH Y KOHKPETHOMY
nanmmadTi. [lamitpa B Takux pobortax [mymieHka
CKyTIa, KOJIOPUT YKpaii MOMIpKOBaHUH, 0€3 O4eBH/I-
HUX KOHTpAacTiB. IneHTH(dikyBaTu eneMeHTH SIKOICh
BJIACHOI, YIMi3HABAaHOI Xy[J0KHbOI MaHEpPH B TaKUX
KapTHHAX CKJIAJIHO, 10 i HE AUBHO, aJ1Ke 0COOIHNBO
BUPIZHATUCS CePe] KOJIET JIJIsl PaJITHCHKOTO XYyI0K-
HHKa TOTO yacy He OyJo MpUHHATHUM.

Bononumup IlaBineHko, paasHCHKHH J1OCIIJI-
HUK TBOp4ocTi Mukonu [ymienka, xapakrepu-
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3yIOYH OCOOMBOCTI KUBOTIUCY MHTIISI TUX YaCiB,
3a3Havyae: «Hanpukinmi 40-x Ta Ha MouYaTKy
50-x pokiB y TBopuocTi [mymieHka BinOyBaeThCs
MoBOPOT. BiH 1MOB’sI3aHM# 3 €IMHUM JIJIT BChOTO
HAIIOrO TOMIIIHBOTO MHUCTENTBA TSHKIHHAM [0
y3arajibHeHb, A0 peajicTuyHoi Qopmu <...>.
Hna I'mymieHnka neil yac 03HaMeHYBaBCS MTEpexo-
oM <...> 50 mei3axy-kaptunu...» (IlaBienko,
1972, c. 22). CrapanHo ompaipoBaHi IOJOTHA
Bononumup [laBineHko xapakTepusye sik ClIOBHE-
HHI «My3edHUMH peMiHicueHmismm» (ITaBieHko,
1972, c. 23) 1 HaroJomIy€e Ha TOMY, 1110 TPUBAE IIeH
TepioJ1 HEeJAOBTO.

Cepenuna 1950-x — mouatok 1960-x pokiB —
eTar MoCTYIOBOI BIJIMOBH BiJl Cipo0 BiAMOBiIaTH
JOKTpUHANBHINA TporpaMi corpeanizMmy B oOpa-
30TBOPYOMY MHUCTEUTBI. XYIOXKHHUK Oijbllie He
CTBOPIOE  3amlporpaMoBaHi  TeH3aXKi-KapTHHH,
CIpSIMOBaHI Ha BTUICHHS «BEJIMKHX» TeM. Micie
palioHaJbHO NOOYAOBAaHOIO Mel3axy 3 OJHO-
3HAUHO 3YMTYBAaHUM IHIAKTHYHHM IiJATEKCTOM
MOCIJIAIOTh €TIONH, Y SIKUX Ha TePIINH TUIaH BHXO-
JISITh MUTTEBICTh OCOOMCTOTO Bpa)KCHHS Ta (ikca-
1Sl BiTHAIIEHOTO MOTHUBY.

Ileli mMOBOpPOT y CBOEMY MHUCTEITBI MuKoia
I'mymenko 3adikcyBaB yxe Ha BeJIHKiM mepco-
HaJbHIA BHUCTaBI 1956 POKy, €KCIO3HUIIIIO SKOT
BikpuBanu HeuucieHHi etionu 1940-x, ocHo-
BHOIO X YaCTHHOIO Oynu KpaeBUIM Ta HATIOP-
Moptu mepuioi monmoBuHU 1950-x pokiB (IlaB-
nenko, 1972, c. 24; Ilmakos, 1962, c. 38).
MoxHa cka3aTu, 010 Ha bOMY €Tali — cepeauHa
1950-x pokiB — xuBonuc Muxkonu [TyeHka Bxe
1Mo30yBa€TbCsl BHU3HAUCHHS «COLIQTICTHUYHUNY,
ajie e TPUMAETBhCSA 3a JNCPIHIMII0 «peaizm».
XapakTepHUMHU TpUKIaZaMu poOIT THX POKIB
€ KapTUHU 3 KoJleK1ii J{HIMpOBCHKOTO Xy10)KHBOTO
Mmy3zero «Ckeni» (1955) (Puc. 3) ta «Consunuit
T'yp3yd» (1955). KpaeBuau 1mporo yacy Ime He
HalMcaHi 3 BUKOPHCTaHHSIM 3HAMEHHUTOI siICKpa-
BOi, HACMYCHOI «IITYIIEHKIBChKO» manmitpu 1960—
70-X poKiB — BOHM CTpUMaHi 3a KOJIOPUTOM, rap-
MOHI30BaHI TOHAJILHUMH TEPEXOJaMu i, Tak OU
MOBUTH, CYBOPO HACIIIyIOTh HATypY.

Aue uis HaC BaKJIMBO BiA3HAYMTU CaM IPHUH-
LU — KyJIBTUBALT €TIOMY SK KIIFOYOBO1 XYI0KHBOT
(dbopMu y KHBOIKCI XyIOXKHHKA Ta, BIIIOBIIHO,
MaHyBaHHA MOTHUBY, BTUICHHIO SIKOTO IiJKOPEHi
BCi HasBHI 300pakyBasibHI 3aco0u. Ile mowarok
TOTO NUISXY, SIKUM OyJe PO3BUBATHUCS MHCTELTBO
Muxonu [mymienka Hagaii.

Puc. 3. M. II. Inymenko. Ckeui. 1955 p.
ITosoTHo, oJist. 70x100 cm.
3 kosekuii JHIMPOBCHKOr0 XyI0:KHBOI0 MY3€H0

XapakTepHUMH poOOTaMU ISl APYTOi IMOJIOBUHU
1950-x pokiB € TBip 13 310paHHs J{HIIPOBCHKOTO
XyZIO)KHBOTO My3eto «BecHstHa Herona» (1959) i exc-
TMOHAT 3 KoJeKIlii HaiioHampHOTo Xy TI0)KHBOTO MY3€H0
Vipainu (M. KuiB) «Panns ociaey (1959) (Puc. 4).
3micT 00pa3zy X KapTUH BU3HAYAIOTh HACHYEHICTh
KOJILOPY, €HEPTiHHICTH 1 CBOOOIA MUChMA. XYTOKHUK
y Leit nepiox (i Hazal) BBaXae 3a HeOOX1/1He 3aBep-
IIyBaTH CBOI POOOTH B OJIH CEAHC.
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Puc. 4. M. II. I'mymenko. Panns ocinb. 1959 p.
ITosoTHoO, oJist. 80x100 cm.
3 koaeknii HamioHaabHOro Xy10:KHbOT0 MY3€10
Ykpainu (M. KuiB)

Muxkona ['mymenko B 1iei yac 6arato MaHupye
Vkpainoto Ta kpainamu €sponu. Hamucani y TBop-
YUX TOI3/IKaX €TIOAH IIJIKOM JOPEYHO BHUKIIMKAIN
B CyYaCHHKIB aCOIiallito 31 CBOEPITHUM «IIPUIHUM
moaeHaukom» mutig (ITaBnenko, 1972, c¢. 37).
Taki cepii poOIT, y SKUX HEMOXIUBO PO3ILIUTH
BiJiI3€pKaJIEHHS T0OAYEHOTO i eMOIIiifHe BIIOUTTS
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MEPEKUTOTO, CKIATAIOTBCS Y CBOEPIAHI LUKIH
ONMM3BKHUX 32 MOTHBOM 1 BOJHOYAC HE CXOXKHX 3a
3aco0aMHu BTIJICHHS TBOPIB.

[TucbmeHHUK Jleonin [IepBomaiicbkuii
y mepeamoBi o karamory TBopiB M. II. Iimy-
nieHka 1968 poky, mocunaruucey Ha ClI0Ba CaMoro
XyIO)KHHKA, THIIe, MO Horo «<...> OLIbII HE
npuBalmoe eexr momioHOCTI, MO TpUpoAa A€
oMy Temep He HaTypy [0 KOIIiIOBAaHHS, a TILIbKH
TMIOILITOBX JI0 TBOPEHHS cBOoro 00pa3zy» (IlepBomaii-
cekuid, 1968, c. 2). [Ipencraieni podotu Apyroi
nosioBHHA 1950-X pOKiB MOPIBHSHO 31 3raJJaHUMH
TBOpaMu cepenuHa 1950-X pokiB (iKCYrOTh IS
JOCTIIHUKA KJIIOYOBY €CTETHYHY MeTamopdo3sy
TBOpuOCTI Mukonu [mymieHka — 00’ €KTHBHICTb
CJIITyBaHHsI HaTypl MOCTYNAEThCs CyO’ €KTUBHOCTI
BJIACHOT TIEPLIEIIIiT MUTIISL.

BucHoBku. bazyrouncs Ha 10CIKEHH] KOJIEK-
i JIHIMPOBCHKOTO XyNOXKHBOTO My3ero, Harri-
oHanmpHOTO My3eto y JIbBoBi iM. Anapes Ilen-
TUIBKOTO, HalioHambHOro XyJOXKHBOTO MY3€H0

VYkpainu (M. KuiB), Mu mpoanamnizyBaiu BHOpaHi
TBOpM Muxkonu ITymieHka Ta O3HauYWIM Tepiof
KiHIg 1940-x — 1950-X poOKiB SIK OIMH 3 KITIOYOBUX
y TBOpYOCTI XyfnoxHHKa. [IpoTsirom 1mporo vaco-
BOTO MPOMDXKKY CTHJIICTHKA i €CTETUKA SKUBOIIUCY
M. I1. I'mymienka 3a3Haay BaroMux Meramopdos.

3a pesynbTaraMu HayKOBOi PO3BiIKH BHOKPEM-
JIEHO TaKi KJIFOYOBI eTaru:

1) Kinenp 1940-x — moyarok 1950-x pokiB —
HaMaraHHsl peaji3yBaTUCSl SIK MaiicTep colpea-
JICTHYHOI CIIPSIMOBAHOCTI B Tally3i TEH3aKHOTO
xaHpy. CTBOpeHHS! HU3KH Mei3aKiB-KapTHH — y3a-
raJlbHeHuX 00pa3iB YkpaiHu.

2) Cepenuna — npyra nosoBuHa 1950-x pokiB —
BiZIMOBA BiJ] CTBOPEHHS «IIPOTPAMHUX» KPA€BU/IIB,
30CepePKeHHs Ha Mel3axi-eTIoNl SIK IPOBIIHOMY
xaHpi y TtBopuocti M. Il. I'mymenka. ¥V mexax
BOTO eTarry, mpotarom 1950-x pokiB, 3adikcoBaHa
3MiHa B €CTETHIlI MUCTELTBA XYIOXXHHKA, a came
nepexia BiA CKpymyabo3HOI (ikcallii MOTHUBY [0
HOro cy0’€KTUBHOTO BTIJICHHSI.
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TPAIUIIVMHI TEKCTUJBbHI IPAKTUKHU PIBHEHCBHKOI'O ITOJIICCA
B KOHTEKCTI HAYKOBUX JOCJIIJ’KEHb

Jlicucmicmy, 3a6010ueHicmbs ma HU3LKA KATOPIUHICMb IPYHMIB, HAAGHICMb HAOPOBUX POOOBULY HA PIBHEHCHKOMY
Tonicci eusnauunu ocobaugicms nobymy Micyegozo HAceleHHs, 30KpeMa, CnpamMo8aHicmb HA 3aXONAEHHs peMeciamil
i npomucaamu. Xy00dicne mxkaymeo — HAUNORYIAPHIWUL MA HAUPO3ISUHYMIWULL 8UO 0EKOPAMUBHO-NPUKIAOHO20 MUCHe-
ymea. Cupogunoio 018 CMEOPEHH MKAHUH NOLIWYKAM CY2Y8au JbOH, 806HA, piouie KOHONI, 3HAPSAOOAM Oisl MKAHHA
€ eepcmam Ha 08i ma Oinbuie NiOHINCOK. Bukonanns mexcmunbHo2o 8upody nocoHy8ano nio2omoseKy CupoguHu, 0opo-
OnleHHs 80NOKHA, NPAOEHHs. HUMOK, MKAHHA NOTOMHA, «8iOwNighysannsy cmeopenoeo. J{o noasu anininosux OapeHuxie
maticmpu KOpUcmyganucs Qapoamu Micyeo2o poCIuHHO20 Ma MEAPUHHO20 NOXOOICEHHS.

Mema naykogoi po36ioku noaseae y 00CAiONCeHHi MPAOUYILHUX MEKCMUTbHUX NPAKMUK pisHeHcvkozo Tlonices ax
npeomemy HayKo8020 NOULYKY y cneyianbHiu nimepamypi.

Memooonozis 00cionceHHA: ICMOPUYHULL MEMOO, MUCMEYMBO3HAGH020 AHANIZY Ma cuHmesy, iHOVKYIl i 0edyKyil.
s 3’scyeanns npoyecie egomoyii 8i0 pemeciia 00 MEOPYOCHI BUKOPUCIANO icmopudHuil Memoo. 11i0xi0 mucmeymeos-
HABY020 AHANI3Y [ CUHMe3y HeOOXIOHUUl npu OYiHYl MEeKCMUIbHUX 8UPOOI8 00CTIONCY8AH020 peciony. Bukopucmanms
Memoadig iHOYKYii | dedyKyii dae MONCIUBICMb BUSHAUUMU 3A2ATbHI PECIOHANbHI 0COOIUBOCTE NOTICLKUX MKAHUH.

Haykoea nosusna pobomu nonieae y KOMNAeKCHOMY 00CTIOHNCEHH] OPYKOBAHUX PO3BIOOK MPAOUYILIHUX MEKCMUTbHUX
npakmuxk pignencvkoeo Iloniccs.

Bucnogku. Y cmammi 32ypmosano ma npedcmagneno imyusHaAni HayKogi docriodicenns cepedunu XX — nouamxy
XXI cm., axi modcymsb cryeysamu 0xcepenom 0is NoOaIbuux po3eiook HayKosyie, acnipanmie, cmyoenmie. Cman numan-
H5l MEeKCMUNbHOT NPAKMUKY 8 KOHMEKCMI HAYKOBUX 00CHI0dCeHb NIOHIMAEMbCS Y MOHOSPAIAX, KOLEKMUBHUX NPAysX,
nepioOuyHUX GUOAHHSX, HAYKOGUX NyOnikayiax. Posenso npobnemamuxu nooaemvcs 6 XpOHOL02IYHOMY NOPAOKY OO0
nam MoK XYOONCHIX MKAHUH 3 YPAXYBAHHAM PI3HUX HAYKOBUX NO2TAJI8 | KOHYenyiil.

Kntouogi cnosa: xyoooicni mxanunu Ykpainu, mxaymeo, mekcmuio, inmep €pHa MKAHUHA, 00512084 MKAHUKA, Mpa-
Oouyii, pisuercovke Ioniccs.
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TRADITIONAL TEXTILE PRACTICES OF RIVNE POLISSYA
IN THE CONTEXT OF SCIENTIFIC RESEARCH

Wooded, swampy and low-calorie soils, the presence of mineral deposits in the Rivne Polissya determined the peculiarity
of the life of the local population, in particular, the focus on handicrafts and crafts. Artistic weaving is the most popular
and most developed type of decorative and applied art. People in Polissya used flax, wool, and less often hemp as raw
materials for fabric creation, and a loom with two or more legs was used as a weaving tool. Making a textile product
combined raw material preparation, fiber processing, thread spinning, canvas weaving, and "polishing” of the created
product. Before the advent of aniline dyes, craftsmen used local vegetable and animal dyes.

The purpose of scientific research is to study traditional textile practices of the Rivne Polissya as a subject of scientific
research in specialized literature.
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Research methodology: historical method, art analysis and synthesis, induction and deduction. The historical method
was used to clarify the processes of evolution from craft to creativity. The approach of art analysis and synthesis is
necessary when evaluating textile products of the studied region. The use of methods of induction and deduction makes it
possible to determine the general regional features of Polissya fabrics.

The scientific novelty of the work consists in a comprehensive study of printed investigations of traditional textile

practices of Rivne Polissya.

Conclusions. The article brings together and presents domestic scientific research from the middle of the 20th to
the beginning of the 21st century, which can serve as a source for further research by scientists, graduate students,
and students. The state of the issue of textile practice in the context of scientific research is raised in monographs,
collective works, periodicals, and scientific publications. Consideration of the issues is presented in chronological order
regarding monuments of artistic fabrics, taking into account various scientific views and concepts.

Key words: artistic textiles of Ukraine, weaving, textile, interior textiles, clothing textiles, traditions, Rivne Polissya.

KoxeH oxpemuil ocepeok TpaauLiiHOIo
HapOJHOTO TKAalTBa B YKpaiHi BUPI3HAETHCA
3 MMOMIDX 1HIINX CBOIMH XY/10’)KHBO-BUPaKaJIbHUMH
3acobamu, ycraneHuMH (hopMamu BUpoOy, OpHa-
MEHTaJIbHUMHU MOTHBAMH, TEXHOJOTIYHMUMHM IiJI-
xomamu. HapogHe MHCTENTBO Opi€HTyBaslocs Ha
3aJI0BOJICHHS MOTPed POAMHM, ICHYIOUH y (Gopmi
JIOMAIIHIX TPOMHUCIIB Ta pemecen. JlicHcTicTs,
3a00JI0YEHICTh Ta HU3bKa KaJIOPIWHICTH IPYHTIB,
HasBHICTh HAaJPOBHUX popoBuil Ha [lomicci Bu3Ha-
YUK OCOOJMUBICTH MOOYTY MICII€BOTO HAaceJIeHHS,
30KpeMa, CHPSIMOBAHICTh HA 3aXOIUIEHHS IIpo-
MuUcIaMU. XyI0XkHii 00pa3 TEKCTHIBHOTO BUPOOY
W TEexXHIYHI HABUKM IEPEAAIOTHCS HAIIaJKaM,
MOCTYNOBO HA0yBalO4YX TBOPUOTO yAOCKOHAJICHHS.
KoxeHn HacTynHuil MmaiicTep JONOBHIOE Ta JEIIO
BHUJIO3MIHIOE CIOKET 1 KOMIIO3UIIII0 OpPHAMEHTY,
kostoput. HapogHuii MalicTep 3aBKIM MIIOB 3a
MaTepianaoM, pO3KpUBAIOUYM Kpacy HOro ¢axtypu
1 KOJIbOPY, JOTPUMYIOUHCH TIPY BUKOHAHHI BUPOOY
JIEKOPATUBHOCT1, KOHCTPYKTUBHOCTI Ta OpHaMeEH-
TaJBbHOCTI.

AkTyanbHicTh npob6iaemu. HaykoBi po3Biaku
XIX — modarky XX CT. HOCATH y3arajabHIOKOUYUN
XapakTep Ta MPUCBAYECHI MarepiayibHIA KyJIbTypi
ykpaincekoro [lomices. HaykoBi mpami pociiaHu-
KiB Apyroi noioBuHu XX — noyatky XXI cT. po3-
KPHUBAIOTh pETiOHAJbHY CHEenu(piKy HapOJHOTO
TKanTBa piBHEHChKOTO [lomicest Kkpi3h mpusMy
XyIOXKHIX 1HTep €PHUX Ta OISITOBUX TKAHUH, YUM
BHU3HAYA€ETHCS AKTYaJIbHICTh HAIIOI CTATTI.

TeopeTnyHuii acrneKT BUBUEHHs 0OpaHOI TeMu
30CepeKeHN Ha MOHOTpadisiX, KOJIEKTUBHUX
NpaLsix, MepioANIHUX BUIAHHAX, HAYKOBUX ITyOTi-
Kauigax. Posmisa icropiorpadii mpobnemu mnona-
€THCS B XPOHOJIOTIYHOMY HOPSIZIKY IIO/I0 TTaM ITOK
XyJOXKHIX TKaHUH 3 ypaxXyBaHHSAM DPi3HUX HayKo-
BUX TTOMVISAIB 1 KOHIETIIIA.

AHaNi3 OCTaHHIX AOCTiAXKeHb i myOsikamii.
Cran npo0neMaTuky MUTAaHHS TEKCTUIBHOI MpaK-
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TUKU TIHIMAETHCS Y MOHOTPa]isiX, KOJIEKTUBHUX
npargix, NepionYHNX BUAAHHAX, HAYKOBUX ITy0JIi-
kauisix. Cepel OCTaHHIX HaIpalioBaHb Yy pycii
MOJICbKOI TKaHWHU BapTO BUOKPEMHTH IIparli
lNanuan Crenemantyk (Crensmainyk, 2013), Jlron-
v [lornomap (IToromap, 2015), Onernn Hwuxko-
pak (Hukopak, 2004; Huxopak, 2023), Annn Ykpa-
inens (Ykpainens, 2005; Ykpainens, 2019), [puan
Jloxkmyk (Jlokmyk, 2014; Jlokmyk, 2017), SApoc-
naBu Bepniok (Bepnrok, 2019). B cBoro uepry,
Hallle JOCIIIKEHHs 3TPyIOBYyE MaTepiaiu BITUM3-
HSHUX JOCIIAHHUKIB IIOI0 TPAIUIIIHHUX TEKCTHITh-
HUX TNPaKkTUK piBHEHChbkoro Ilomiccss B equHMiA
JOKYMEHT JUIS TTOAAJIBIIIOT0 BUKOPUCTAHHS.

Mera gociigxenHsi. BusBieHHs Tpaauiiii-
HUX TEeKCTWIBHUX MPAKTUK piBHEHCHKOTO [lomices
SK MPEeIMEeTy HAyKOBOTO MOILIYKY Yy CHEI[laJbHUX
HayKOBHX JDKepesax.

BukJiax 0cHOBHOT0 MaTepiaJty 10C/TiI2KeHHS].
3a10BONIBHSIOYH IPAKTUYHI T €CTETUYHI TOTPEOH,
XyJOXHI1 TKAHUHU Pa3oM 3 1HIIUMH BUJAMH JEKO-
PaTUBHO-IIPUKJIATHOTO MUCTELTBA YKPATHU BUCTY-
NAaOTh BAXXJIMBOIO CKJIAI0BOI0 YACTHUHOIO (popmy-
BaHHS IPEIMETHO-TIPOCTOPOBOTO cepenoBuiia. Ha
KOXXHOMY €Tarll CyCHUIBHOTO PO3BUTKY XyHOXKHIH
piBeHb TKAaHMH 3HAYHOIO MIpOIO BH3HAYaBCS KOH-
KPETHUMH ICTOPUYHUMHU YMOBaMHU JKUTTS YKpaiH-
CBKOTO HapO/Iy, HOTO KyJbTypPHUMH Ta TOOYTOBUMH
norpebaMu. TEeXHONOruHI Ta XydOXHI TpUHOMH
npolecy TKaHHS CKJIAJaJIuCs Ta YIOCKOHAJIOBA-
JIUCS CTOMITTSMM, YaCTKOBO 30€piratouu 10 HaIIuX
JTHIB BIZITOMIH PI3HUX iICTOPUYHUX €TIOX.

[TuTaHHs BUCBITIACHHS PET1OHAJIBHUX MPUKMET
XyAOKHIX TIOJNICBKUX TKAHUH MPOCTEKYETHCS
y npaisix «YKpaiHChbke HapoJHe MUCTENTBO. Tka-
HUHU Ta BUMUBKW» (ManyudapoBa, CumgopoBud,
Kpacumpka, 1960), ynopsaauuku H. Manyua-
poBa, C. Cunopouy, . Kpacuipka; «YkpaiHcbke
HaponHe mucrenTBo. Bopanus» (Konoc, I'ypryna,
Jlo6anoBchkuit, 1961), BopsaKyBaHHs 3A1HCHIO-
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oth C. Komoc, 1. TI'ypryna, b. JloGaHOBCHKHIA,
O. IomockeBny; «HapogHe MUCTENTBO 3aXiTHUX
obmacreit Ykpaiam» (['ypryma, 1966), nocmigHwuii
I. I'yprynu; «Hapucu 3 ictopii ykpaiHChKOTO AeKO-
pPaTUBHO-TIPUKJIATHOTO  MHUCTeUuTBa» (3amacko,
1969), BiamosimaneHuii pemakTop . 3amacko.
VY mectuToMHOMY BHIIaHHI «ICTOpIist yKpaTHCHKOTO
mucrentBay (1966-1970), ToNOBHMI penak-
Top M. BaxaH, MOpymIylOTbCS OKpeMi acCHeKTH
JOCIIKYBAaHOI IPOOIEMaTuku y pycil 1CTOpHY-
HOTO PO3BUTKY TKAIlTBa BiJ HalJaBHINIMX 4YaciB
Ta ernoxu KuiBcbkoi Pyci 10 Xy10KHBOT TKaHUHU
PaIsSHCBKOTO MEPIOLY.

OnHuM 13 NepuMX y3araJlbHEHUX JOCIIKEHb
010 aHai3y TeKCTWIBHUX BUPOOiB XIX — mep-
moi nonoBuHu XX cT. € moHorpadis CaBuHH
CunopoBuu «XyIOKHsI TKaHMHA 3aXiTHUX oOJac-
teir YPCP» (Cumoposuuy, 1979). ABrop npoBena
THUIIOJIOTII0 TKAaHMH y JIBOX acleKTaxX: 3a CII0CO-
O00M iX BUKOHAHHS (KJIACUYHUU PydHHUU Tepedip
Ta HOro BapiaHTH, TeXHIKa KWJIMMOBOTO «3aKJaJ-
HOTO» 1 «BOPCOBOTO» TKAHHS, PEMi3HO-ITi THI’)KKOBE
y30pHE TKAaHHS «B TPH HUTH 1 TPHU MIiTHDKKH»)
1 (yHKIIOHATBHUM TPU3HAYCHHSAM (TKAaHUHH
JUIL BUTOTOBIICHHS OJIAATY, TKaHWHH Ui 00Jaj-
HaHHS 1 MPUKpamaHHs ku1ia). Bupdaroun hopmy
Ta 3MICT OpHAMEHTAJIBPHUX MOTHBIB aBTOpKa
poOUTH crpoOy AOCTIAUTH XapakTep KOMIO3MIIIT
HapOJHUX TKAaHHWH. YBara aKIeHTY€eThCsI Ha TMOJIiCh-
KOMY pPETiOHi, ¢ OpHAMEHTHKa TKaHUH 30eperia
apxaiky, CTPOTiCTh 1 YMOBHICTh KOMITO3HIIii.

Icropuko-etHorpadiunuit  perion Ilomiccs,
Horo moOyT, TpaaMIliifHI peMeciia i MPOMHCIH,
OJISIT, BUIIMBKY 1 T. 1. 00CTEXEHO PSIOM HAYKOB-
uiB. Jocmigaums O. dymap y mopobkax «Tpamu-
HiiiHe 1 cyyacHe nosickke TkanTBoy» (Aynap, 1977),
«XynoxHe TranTBo [lomices» (dymap, 1979)
BUIUISIE JIBI TPYNU JIE€KOPATUBHOTO OpPHAMEHTY-
BaHHs TKaHWH — CIIOCOOOM MEpEeIUIeTeHHs HUTOK
OCHOBHU 1 MITKaHHS Ta PO3MIIICHHSIM JEKOpY Ha
MEBHUX YacTHHAX BUpPOOy. Pesynbratn BUBUEHHS
eTHOKYJIBTYPHHUX TIpOIeciB yKkpaincekoro [lomices
OTIPWITIOAHEHI y cTarTi «EKcrieanniiiHe BUBYCHHS
[Momiccs» (bonraposuu, Kupuis, 1983), aBropu
3. Bonraposuu Ta P. Kupuis.

XyHoo)KHE TKAITBO, KWJIMMApCTBO, OIAT TOJIi-
mykiB pocimkeno FOpiem Jlaniykom y MoHOTpa-
¢ii «<Haponne mucrenTBo ykpaincskoro [omiccs
(Jlammyk, 1992). ABTop, ypo/mkeHels PiBHCHITUHMY,
aKLIEHTY€ yBary Ha KOMITO3UI[IHOMY BHpIIICHHI
TEKCTHJIBHUX BHUPOOIB, OPHAMEHTHIN; 3IIHCHIOE
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MOJT TKAaHWH Ha BUIM BIAMOBIAHO JIO MOOYTO-
BUX Ta KYJIBTYPHO-€CTETHYHHX TOTPEO; BHSBIISE
Ta XapakTepU3y€ CKJIAaI0BI KOMIIOHEHTH IKiHO-
4Oro 1 4OJIOBIYOTO OZIATY MOJIIIYKIB, 1€KOPYBaHHS
BOpaHHSI.

TpaauuiiiHy HApOJHY TEXHOJIOTII0O  BHIO-
TOBJICHHSI Ta JEKOPYBAaHHS MOJICHKHX pPYIIHHU-
KiB, 0OpsI0BI (yHKIIi Ta CEMaHTHKY PYIIHHKA
y BECUTbHHX, POAMIBHHX, IMOXOBAJIBHUX 00psIax,
pUTyallbHe TKaHHS OOpOYHOTO BHPOOY, OpHAMEH-
TaJIbHO-00pa3Hy CTPYKTYpY Ta XyAOKHI ocoOmu-
BOCTI TKaHUH po3kpuBae Tersna Jlymiil y nocii-
JokeHHsAX «Pymaukn 3aximHoro [lomiccst KiHIS
XIX — mepmoi momosuan XX ct.» (Jlymii, 2002),
«XyoO)KHBO-00pa3Ha Ta CEMaHTUYHA CTPYKTypa
TEOMETPUYHOTO OpPHAMEHTY  3aXiJHOMOJICHKUX
pyurauKiBy» (JIymiii, 2002). ABTop 3a3Hauae: «Peri-
OHaJIbHA crienr(ika TKALTBA MOJSTaE y TOMY, IO
TyT (3axigne [Tomices) no kinmsg XX ct. 30eperucs
MIMOWHHI TJIACTH HAapOAHOTO Marepialio3HaBCTBA
Ta nexkopyBaHHs Tkanub» (Jlymii, 2002, c. 7).
IcropuuHuil acnekT, TeXHOIOTiYHy IIardopmy
pymHuka Ha Bonmacbkomy [lomicci, 3acTocyBaHHS
TKaHUHU B O(OpMIIeHHI iHTEep’epy Ta BeCUIbHiM
OOpSIOBOCTI  TIPOCTIDKYEMO Y  HaIpalfOBaHHI
Jlinii Open «Ykpainceki pymraukmny (Open, 2003).

BaromMuM JOCATHEHHSIM y CydYacHid poO3BiIi
€ Buxig moHorpadii Onenn Hukopak « Ykpaincbka
HaponHa TkaHuHa XIX—XX ct. Tunosoris, Joka-
Ji3alist, XyA0KHI 0COOIMBOCTI» Yy JBOX YacTHHAX
(Hukopak, 2004; Huxopak, 2023), sika 3ocepen-
JKeHa Ha JIOCII/DKEHHI 1HTep €pHHUX Ta ONATOBUX
TKaHWH 3axigHoi YKpaiHu. ABTOpKa OKpecimia
ICTOpUYHY PETPOCIIEKTUBY PO3BUTKY TKAIITBa,
JOCITITAIIA JIOKAIbHI XyJOXHI OCOOJMBOCTI Tpa-
JUIIHHAX TOTICHKUX TKaHWH, 30KpeMa TTOKPHUBaI,
CKaTepTHH, PYLIHUKIB TOI0. HayKoBOIO HOBU3HOIO
BiJI3HAYA€THCS PO3POOICHA THIIOJIOTISI HAPOIHUX
IHTep €PHUX TEKCTWIIBHUX BUpP0OiB XIX — cepen-
nHU XX CT., U0 JIsATJIa B OCHOBY HAILIOTO AMCepTa-
[IHAHOTO IOCHIKEHHS.

TxanrBo ykpaincskoro [omices crano 06’ ekrom
nociimpkeHnb Mapii Hazapuyk «XymoxxHe TKa-
urBo Bomuucebkoro [lomices XIX — mepmoi Tpe-
tiHU XX cToniTh (Butoku. Tumosnoris. XymoxHi
ocobnmuBocTi)» (Hazapuyk, 2014) i Oneru Moii-
ciok «Hapomne xymoxne TKautBo JKutommp-
cekoro Ilomicest Ta iHTepnpeTartisi HOoro Tpaauiii
y BUPOOHUYHX 1 OCBITHIX Mporecax XX — movyarky
XXI cromite» (Moiictok, 2014). Ananizytoun nuHa-
MiKy 3MiH y cepi TeKCTHIBHOTO IMPOMHUCIOBOTO
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BUPOOHHUITBA, aBTOPKA aKIEHTY€ yBary Ha Tpy-
JIOBI aKTUBHOCTI PIBHEHCHKOTO JIbOHOKOMOiIHATY
npyroi mojaoBuHA XX CT., & IHTepPIpETAIlii0 HApOI-
HOI TOJIICBKOI TKAaHMHM Yy 3aKJIaJax OCBITHBOI
rajry3i po3misgae Ha MPUKIAIl TisIbHOCTI Kade-
JIpu 00pa30TBOPUOTO Ta JAEKOPATUBHO-TPHUKIA[-
Horo mucternTBa iMmeHi Crenana [llepuyka PJII'Y.

OnsroBi TKaHUHY piBHEHCHKOTO [lostices nmpsiMo
Y1 OTI0CEPEIKOBAHO MPOCIIIKYIOTHCS Y HU3II1 Hay-
KOBHX mpaib. ¥ mMoHorpadii Karepunu Mareiiko
«YKpalHcekuil Haponuuil oasir»y (Maretiko, 1977)
OTIPWITIOZIHEHA Kiacu(ikaiisi KOMIOHEHTIB Tpa-
JUIIIHOTO JKIHOYOTO Ta YOJIOBIYOTO BOpaHHS:
COpOYKH, TOSICHUM, HArpyIHUN Ta BEPXHIN O,
TM0SICH, TOJIOBHI YOOpH, B3yTTs i puKpacu. 3oce-
PEINKYIOUYHCh Ha PETIOHAJIbHUX O3HAaKaX Ta HIOAH-
cax ykpaincekoro Ilomiccs, aBTOp mMOMHMPIOE
umoctpanii TkauuH KiHI XIX — nouarky XX cT.
3 Bononumupeuunnu, lomannman, CapHEHIINHY.
Sk 3azHauae pocmigHuis: «OKiHodue BOpaHHS 10
noyatky XX cCT. 30eperio 3Ha4HO Ounblie cra-
POJIaBHIX €JIEMEHTIB, HDXK dYojoBiue» (Mareiiko,
1977, c. 147).

HaykoBo-ananituune BupanHHs Maiii binan
ta [asman CrenpManyk «YKpaiHCBKHN CTPIi»
(binman, Crenbmantyk, 2000) Ta mopo6ok I, Cremnb-
MalyK «YKpaiHcbke HapogHe BOpanHs» (CTenb-
Marryk, 2013) po3kpuBarOTh 0COOIMBOCTI Tpaau-
LIHHOTO OfSTY eTHOTrpadiuHUX PEerioHIiB YKpaiHu.
VYV xHu3l «YKpalHChKUI CTpii» MomaHa Xapak-
TEPUCTHKA YOJIOBIUOTO H KIHOYOTO TMOJIICHKOTO
BOpaHHS, aHAJIi3 BECIILHOTO OIATY MOJIOJAT 3axXif-
Horo Ilomiccs. OmmH 13 pO3AUTIB JTOCIIKSHHS
HaJla€ BIJJOMOCTI TPO 3HApPSIIA I OOpOOKH
HaTypaJbHUX MarepiayiB, TEXHOJOTII0 BUTOTOB-
JICHHS TKAHUHU B JOMAIIIHIX YMOBaX, 0COOIMBOCTI
HapOJHOTO Kporo Ta mwutTsa. KHura imoctpoBaHa
BapiaHTaMH YOJIOBIYMX Ta KIHOYMX CBHT, (hpar-
MEHTaMH JKiHOYMX copodok (PiBHeHCBhKa 00:1.),
CEpIIaHKOBUM BeCUIbHUM BOpaHHsIM JyOpoBuu-
yiHU. BapTi yBaru HayKkoB JOCIIIXKEHHS, CIIPSIMO-
BaHI Ha BUBYEHHS BUIB 1 JOPM YKpaiHCHKHX rOJIO-
BHUX YOOpIB BiJl HAlIaBHININX YaciB JIO TIOYATKY
XX ct. A came, crarts I. Crenpmanryk «Ilomichki
XKiHOYI TOooBHI yOopu (kiHemp XIX — modaTok
XX ct.)» (Crenpmaniyk, 1982), monorpadis «Tpa-
JUITIIHI TOJIOBHI yOOopH yKpaiHiiBy (CTeabMalyxk,
1993) Ta 11 mepeBumaHHs «YKpaiHChKI HapoOAHI
rosioBHi yoopu» (Crenpmantyk, 2013).

Tamapa HikomaeBa y wmonorpadisx «lcto-
pis ykpaincekoro koctiomay (Hikomaesa, 1996),
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«YKpaiHchkuii KocTiOM. Hamis Ha peHecaHc»
(Hixomnaesa, 2005) BUB4a€ O1IAT SIK CKJIAIOBY JTAHKY
MarepiaJbHOI Ta JyXOBHOI KYIBTYpH YKpaiHu.
ABTOD aKIEHTY€ yBary Ha QyHKIISIX CTPOIO, I10JIA€
KJIacU(IKaIlilo TPAJAHUIIHHOTO JKIHOYOTO 1 YOJIOBI-
4Ooro BOpaHHs, TOCIIIKY€ PETiOHAIbHI Ta XyI0KHI
0COOJIMBOCTI KOCTIOMa MoingykiB. HaykoBo-
XyIOXKHI PEKOHCTPYKIIT ofAry peajizyBaya 3iHa-
ima BaciHa y 1BOTOMHOMY TOpOOKY « YKpaiHChKUIt
aitonuc BOpanHsa» (2003-2006). ¥V apyromy Tomi
BUJAHHS 3IHCHCHO aHajli3 Ta BiITBOPEHO peETi-
OHAJIbHI KOMIUIEKCH TPAIUIIHHOTO KIHOYOTO
1 yosoBivoro BOpanHs nepioay 3 XIII — no mouatky
XX cr. (Bacina, 2006). Ilimauii imrocTparus-
HUH Marepian micTath npami Okxcann Kocminoi —
«Ykpainceke HapoaHe BOpanHa» (Kocmina, 2006)
Ta ABOTOMHUK «Tpanuiiiiine BOpaHHS YKpaiHIIIBY
(2008-2011), xomriekc HapoxHOTO oATy Bomun-
cekoro [lomicest mpe3eHTye Apyra 4acTuHa poOoOTH
(Kocmina, 2011). ¥ kau3i A Ykpaineus «Tpa-
mariitanid omar PiBHeHmmHm» (Ykpainens, 2019)
JOCIIIKEHO 0COOIMBOCTI HAPOJHOTO OJISTY Melll-
KaHIiB PIBHCHIIWHU PI3HUX ICTOPUYHHX CIIOX,
3MIACHEHO 3arajibHy XapaKTePUCTHKY KOMIUIEKCIB
BOpaHHA Ta HOTO OKPEMHUX €JIEMEHTIB, IPHUILICHO
yBary perioHaJbHUM OCOOJUBOCTSIM TpaauIliii-
HOTO BOpaHHS MEIIKaHIIB PIBHCHIIWHHU KiHIISA
XIX —nouarky XX ct., omsary 1920-1940-x poxkis.

J1o BUBYEHHS HAPOJHHX OJSITOBUX TKaHWH PiB-
HeHcbkoro Ilomicest 3Bepraerses Jlroaqmuna [ToHo-
Map y HanpaioBaHHsAX «[loXomkeHHs Ha3B yKpa-
iHcpkoro HapoaHoro ozsry Ha [Tomicei» (ITonomap,
1989), «Hazpu onmsary 3aximHoro [Tomiccs» (I[Towo-
Mmap, 1997). V xumsi «Hapomuuii omsar IlpaBo-
oepexxnoro I[lomices cepennuan XIX — cepeauu
XX cromite (IcTopuko-etHorpadiuHmMii - atiac.
Crnoenuk)» (ITonomap, 2015) po3kpura ceMaHTHKa,
€TUMOJIOTIS] TEPMIHOJIOTTYHOTO MacCHBY HATlIBHOTO
OZIATY, TIOSICHOTO >KIHOYOTO BOpaHHS, HArpyIHOTO
OZIATY, TOJIOBHUX YOOpIB, B3yTT#, MOSICIB Ta IPUKpac
1o xkoctiomiB. Kpim iroctpartiid, BUIaHHS MICTUTh
CIHCOK 00CTEKEHUX aBTOPOM HACEICHUX IYHKTIB,
andaBiTHUI peecTp HA3B OIATY, TIEpeIiK iHPpOopMa-
TOPIB Ta KapTOTEKy MOIIMPEHHS OISTOBUX TKAHWH
Ha [IpaBoOepexHomy [lomicci.

CyTT€BUM KPOKOM y MMCTELTBO3HABYINA Haylll
€ BUXia BUAaHHS «lcTOpis IEKOpaTUBHOTO MHUCTE-
urBa Ykpainm» (2007-2016), ronoBHuil penakTop
I Ckpurnauk. KomexkTBOM aBTOpIB BHCBITICHO
OCHOBHI aCIeKTH PO3BUTKY HApOAHOTO, mpodeciii-
HOT'O Ta MPOMHCIIOBOTO MUCTEIITBA, BUSBICHO peri-
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OHAJIbHY CIIEIU(IKY XyTOXKHIX TBOPIB, JOCIIIKEHO
BIUIMB Tpaauilii Ha mpodeciiiHe 1 IpOMHUCIIOBE
BUPOOHHIITBO Ta MONIYK HOBUX 1HTEpPIPETAIii.

Baromum 10poGkoM Ha CydacHOMY eTarli HayKu
€ BHXIJ] KOJIGKTUBHOI MOHOTpadii «/lekoparuBHo-
MpUKIagHe MucTenTBO PiBHeHIMHMY (BuTKanos,
2010), ymopsimHuKOM 1 peaakTopoMm € B. Butkaios.
30epekeHHs] TpauIliii y BUTOTOBJICHHI Ta 03710-
OJICHHI TEKCTWJIbHUX TBOpPiB, CEMaHTHKa OpHa-
MEHTAJIbHUX MOTHBIB PO3KPUBAETHCS y PO3ILT
«TpamuriiiiHe Xyq0XKHE TKAIITBO YKpaiHU SIK iCTO-
PHUKO-KYJIBTYPHHI (PEHOMEHY.

[Mutanns icropiorpadii 0azyeTbcs Ha CTyIi-
IOBaHHI JIEKOPATHBHO-TIPUKIIAHOTO MUCTEITBA
YKPaiHCBKUMH JTOCIIAHUKAMH, PE3YyJIbTaTH pPoO3-
BIJIOK SIKUX MIATBEPIKYIOTH MyOsikaiii y Hayko-
BUX 3amlKcKax Ta 30ipHUKaX. 3BEpPHEMO yBary, 1o
aBapis Ha YopuoOwmnbebkiii AEC akTuBizyBana
nomrykoBi po6otu Ha [lomicci, Ta cTana cBoepin-
HUM CTUMYJIOM /IO aKTUBHOCTI TIOJIBOBUX PO3BIJIOK
1 KOHCepBaIlii TBOPiB MUCTEIITBA.

3 METO TOIOBHEHHS Ta 30aradcHHS (OHIB
PiBHEHCHKOTO OOJIACHOTO KPA€3HABYOTO MY3EHO
3pa3KaMM HapOJHOTO MUCTEITBA, MOPIYHO, MTOYH-
Hatoun 3 1987 p., 3MIHCHIOIOTHCS OOCTEIKCHHS
HaceleHuX MyHKTiB PiBHeHmuuu. [lincymku exc-
MIEMIIIMHAX PO3BIAOK OIyOIiKOBaHI y 30ipHUKY
MmarepianiB  «HaykoBi 3amucku  PiBHEHCBHKOro
oOacHOTrO Kpae3HaBuoro mysew» (1996-2023),
rojoBHUi pegakrop O. bynura.

1992 p. y PiBHOMY Oyi0 opraHi3oBaHO IICHTP
ITonicce3HaBCTBa 3 METOI0 CTBOPEHHS HaJexk-
HUX YMOB JUId BUSBICHHA, (ikcarii, 30epe-
JKCHHSI, HAyKOBOTO OTIPAIFOBAHHS, MOIYJISIpU3aIllil,
yCTaIKyBaHHS TPAAMINKA JTyXOBHOI 1 Marepiaiib-
Hol KynbTypu ykpaiHcbkoro Ilomices (Cupopyk,
1996, c. 27). Bexy4oro HayKOBO-IOCIIHOK yCTa-
HOBOW T1eHTpYy [lomicce3snaBctBa oOpaHo PiB-
HEHCBKHI JIep)KaBHHUH 1HCTUTYT KyIbTypH (HUHI
PiBHeHCHKMI Jep)KaBHMI TyMaHITapHUHA YHiBEp-
curet). Cepen 3aBiaHb [EHTPY — HAIIMCAHHS iCTO-
pii TociiakeHHs yHIKaabHOT KynbTypu [lomices, 1i
PEIIKTOBUX SIBUII Xy/JIOKHBOI Ta MOOYTOBOI criaj-
IIUHY, ITiJIIOTOBKA cTarel, MoHoTrpadii, JOBiTHH-
KiB TIpO JIaBHI Ta CydYacHi 3BWYai, oOpsiIu, CBATA,
XyIOXKHI TPOMUCIIH, pEMECHa, HAPOIHY I1H)KeHe-
pito, TEXHIKY, apXiTEeKTypy IOJIChKOTO Kparo, il
camMoOyTHIX HOCIiB, mpomnaranauctiB (CHUIOPYK,
1996, c. 28). Pesynbrar aisutbHOCTI ieHTpy [lodtic-
CE3HABCTBA IIIJICyMOBYETHCSI BUITYCKOM 30IpHHKa
«EtHokynbTypa Bommcekoro Ilomiccs 1 YopHo-
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ownbcbka Tparemis»  (1996-1997), rTomoBHWMIA
penakrop B. Cunopyk. Takox, 3 ininiatusu PAT'Y
3armovyaTrkoBaHO HaykoBe BupaHHs «Ilomicceznas-
ctBo» (1998-2009), ynopsiaaukom € C. [leBuyk.

1996 p. y PiBHOMY Oyno 3amo4yarkoBane (oiib-
KJIOpHO-€THOTpaiuHe TOBApPHCTBO TMijJ  TOJO-
ByBaHHsM B. KoBanpuyka 3 MeTOIO BHBUYEHHS,
BIIPO/KEHHSI, YCMAAKyBaHHS Ta TMpOMaraHau
eTHOKYJBTYpHOI criaaniuau PiBHeHmMHN. DoHaM
TOBApUCTBA HaNI4YylOTh (oTorpadii, MalrOHKH,
KOJICKITIFO HAPOIHOTO MOJIICHKOTO BOpaHHS, BUPOOH
JIEKOPATUBHO-TIPUKIATHOTO MHUCTEITBA Ta Mpe.-
MeTH ToOyTy. Marepianu HayKOBUX JIOCIIIKCHb
YaCTKOBO HAJPYKOBAaHI y BOCBMM BMITyCKax cepii
«EtHokynbTypHa crnammmaa  [lomices»  (2001—
2009), penakrop-ynopsnauk B. KoBanpayk.

Ha mowarky XXI ct. Oyno 3amo4yaTkoBaHO
BUIYCK HayKoBoi cepii «3axigHe Ilomiccs: icTopis
Ta KynsTypa» (2004-2012), penaktop-ymnopsigHiuK
Amna VYkpainens. 3MicT 30ipHUKIB (OPMYETHCS
3a MarepiajlaMH HayKOBO-IIPAaKTHYHUX KOH(pepeH-
Iif, SIKI PO3KPHUBAIOTH BaroMiCTh MaTepiaibHOI
Ta JyXOBHOI KYJIBTYpH MOJINIyKiB. JlepkaBHUI
HAyKOBUU EHTP 3aXHUCTy KYJIBTYPHOI CHaIlIMHH
BiJl TeXHOreHHHX KatacTpo¢ (M. KuiB) posropHys
KOMIUIEKCHY €KCIeIUIII0 HAayKOBLIB Yy HaceJeHi
nyaktn CapHeHnau Ta JlyoOpoBuauunu. 3i0paHi
1 BUBUEHI Marepiayid JISITJIA B OCHOBY MEPIIOTO
BUITYCKY BUIaHHS «301pHUK HAayKOBUX mpaib Jlep-
JKaBHOTO HAyKOBOTO LIEHTPY 3aXHUCTy KYJIBTYPHOT
CH/IIIUHY BiJI TEXHOTEHHHUX KaTacTpod» (2012).

[IuTanas MUCTENBKOT cia IMay PiBHEHIIIMHY,
NpOIeCy BHUIOTOBJICHHS TKAHWHH, MOIIMPEHHS
OiorpadiuyHOT JOBIAKK MPO MUTIIIB JEKOPATUBHO-
NPUKJIAHOTO MUCTEUTBA MPOCIIIKYETHCS Y KYp-
HabHIM mepioaumi. Tak, 1OpoOOK 3aciayKEeHOTOo
MaiicTpa HapoaHoi TBopuocTi Ykpainu [ JIeoHayk
3 cMT. Bonoaumupers BuciTitoe Crenan HleBuyk
y crartsax «lllenpuit Tanant» (LlleBuyk, 1975),
«Becenka T'annm Jleonuyk» (IlleBuyk, 1980),
B SKHX 3allOYaTKOBY€ pO3B’sI3aHHS BHBYEHOCTI
JIaHOT TIPOOJIEMATHKH.

Tpamuiist XygOXHIX CEpIaHKOBUX TKaHWH
c. KpynoBe € yHikalnbHUM SIBUIIEM Yy IApHHI
JIyXOBHOT ~€THIYHOI CHAaAIIMHK  YKPATHCHKOTO
[Tomiccs. 3aranbHa MucTelnbka atmocdepa c. Kpy-
noBe mooau3y Jlyoposuri BiarBopena JI. Open
y crartsax «[lomicekuii ceprmanok» (Open, 1980),
«YapiBae Bepetero» (Open, 1990). ABtopka
XapakTepu3ye CoCcoOM BUPOILYBaHHS JILOHY COp-
TiB JIyIIUK, MPOCTSAK, METOAU OOpPOOKM JUISHHUX
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cTeOenn, BUYICYBaHHsS BOJIOKHA Ha rpeOeHi, mpo-
[eC TKaHHS CEPIaHKOBOTO MOJOTHA HA KPOCHAX,
BUIM OpHAMEHTyBaHHS TkaHuH. [lomichke TKa-
urBo posrsigaroth B. CkypariBebkuit  «Moo-
TUISIM TI0 ceprianouky» (CkypariBebkuid, 1987),
A. Ykpainens «JlyOpoBuibki cepmankm» (Ykpai-
Henp, 1994), «Excniequmiitae oocrexenns [1yopo-
BULIBKOTO paifony B 1991-1992 pp.» (Ykpainens,
2005). Y napuci JI. Koctiok Ta VY. Bykaiino «Tpa-
nuiii noricekoro cepnanky» (Koctrok, Bykaiino,
2015) Ha mpuKiIaai TBOPYOTO TOPOOKY MPOBITHUX
TKaJb Ta MaUCTPUHb MOIOAIIOL reHepaii c. Kpy-
MOBE MIPOAHAII30BaHO XYIOKHI 37I00yTKH PETIOHY.
AKIIeHTy€eTbCSl yBara Ha 30epexeHHI Ta moOyTy-
BaHHI CEPIIAaHKOBOi TKAHWHH, MEPEPOCTAHHS TKa-
LTBa 3 peMecia B XyIOXKHIO TBOpYiCTh. OCHOBHI
BIXH KHUTTS 1 TBOPYOCTI 3aCIYKCHHX MAaHCTPiB
VYkpaiuu I. Jleonuyk, Y. Kot, M. llleBuyk nogano
y MoHorpadii Spocnasu BepHuiok «Tpu 3ipoHBKi
sicHi...» (Bepntok, 2019).

BucHoBKH i nepcneKTUBY MOAATbIINX 10CJTi-
nxeHb. [locunena yBara cygyacHHUX AOCTITHUKIB 10
perioHaIbHOT MPOOIEMATHKH BUOKPEMITIOE KOXKEH
Kpail Ha T IIUPOKOTO PO3MAITTS MHUCTEIBKUX
CTHJIIB, CMakiB, iHTepeciB. PiBHeHcbke I[lomiccs,
3aBIAYYIOYM  reorpadiyHOMYy  PO3TallyBaHHIO
Ta NPUPOTHO-KIIMAaTHYHHM YMOBaM, 1CTOpPHY-

HUM OOCTaBMHAM Ta MEHTAJIFHOCTI MEIIKAaHIIIB,
BUPI3HAETHCS TAaBHIMU TEKCTUILHUMH 3pa3KaMH 3i
CBOIMH OCOOJIMBOCTSIMU 1 IIIHHOCTAMH. XyIOXKHIH
00pa3 TEeKCTUJIBHOTO BUPOOY W TEXHIUHI HABUKH
nepealoThCsl HAIaIKaM 3 POKY B PiK, MOCTYTIOBO
HaOyBarOuu TBOPUYOTO yAOCKOHaNeHHs. Hapomguwmii
MaiicTep 3aBXAM WIIOB 332 MaTepiaioM, pPO3KpH-
BalOYM Kpacy Horo (akTypu i1 KOJIbOpy, JOTPUMY-
IOYMCh TIPU BUKOHAaHHI BUPOOY IEKOPATWBHOCTI,
KOHCTPYKTUBHOCTI Ta OPHAMEHTAJIBHOCTI.

Pesynbratn mpoBeseHOTO HaMU JOCIIKSHHS
3aKpITUTIOITh  iH(GOPMAIF0 NP0  TOIMUPEHHS
TKaIlbKOTO MPOMHUCITY Ha piBHeHChKomy [lomicci.
Komruiekc yumHHHKIB 1 (DaKTOpiB, 110 BILTUBAIH
Ha PO3BUTOK XYIOXHIX TKaHHH pPIBHEHCHKOTO
[Tonices, BUOYAOBYIOTh 3arajJbHUM MiJIX1J 1O pO3-
KPHUTTS TeMH. JlOCTIDKeHHS TPaaULIiHHUX TKaHUH
Ha piBHeHCbKoMYy Ilosmicci crpusie BHSBICHHIO
TUIOJIOTIYHUX CXEM, BUBYEHHIO KOMITO3HIIHHOTO,
OpPHAMEHTAJILHOTO Ta KOJIOPUCTUYHOTO BUPIIICHHS
JIOMOTKaHUX BHUPOOIB, aBTOPCHKOI IHTEpHpeTarlii
Cy4YaCHHKaMH.

VY Hamii mparii 3rypToBaHi Ta MpeICTaBiICHI
HAyKOB1 JOCTI/DKEHHS cepenuHu XX — TOoYaTKy
XXI cr., sAKi MOXYThb CIyTyBaTH MiATPYHTIM
JOCIITHUKAaM, aclipaHTaM Ta CTyICHTaM Y CBOiX
MOAAJIBIINX HANPAIOBAHHSIX.
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TEHAEHIIII PO3BUTKY CYYACHOTI'O BOJJMHCBKOI'O )KUBOIIUCY:
CEMAHTHUKO-KOMYHIKATUBHUM ACIIEKT

Y emammi na npuxiadi meopuocmi MoroOux Mumyie npoaHani306aH0 CEeMAHMUKO-KOMYHIKAMUGH)Y XAPAKMEPHICMb
Y cyuacnomy acusonucy Bonuni. Buceimneno 3azanvhy couzoxyﬂbmypny nanopamy popmyBanHs 60NUHCLKUX xydoofcmuae
Oxapaxmepuaosano CeMANMUKO-KOMYHIKIMUBHY XapaKMepHICMy iX Meopuocmi Ha NPUKIAdi 00poOKY OKpemux Mumyis.

Mema cmammi — 6uA8UMU OCHOBHI CEMAHMUYHI MA KOMYHIKAMUEHI 0COOIUBOCMI Y MEOPUOCE MOIOOUX BOTUHCHKUX
XVOOICHUKIB.

Memooonozia 0ocnioxncennsa IpyHMyEMbCs HA RPUHYUNAX MA IHCIMPYMEHMAX aHani3y i CUHme3y, CUCIMEMHO20, MUNno-
JI02TYHO20, ICIMOPUYHO20, TO2THHO20, MUCEYMBOZHABYO20 MA KYNbMYPOLOIUHO20 AHANI3Y.

Haykosa Hosu3HA. 00CTIOMNCEHHS NOTAAE Y CIMBOPEHHI KOHYenyii po3eumKy mucmeymea Ha BonuHi K coyiokyiemyprHoeo
ma KoMyHikamugHo2o aguwa. LIpoananizosano uucienni MmucmeybKi meopu, wjo CMaHoesms KyibmypHi (ponou cyuactoi Bonuni.

Bucnosku. Coyioxkynemypua cumyayia ¢ Yxpaini y 1990-2000-x pp. cmeopuna Ho8I ceManmuko-KOMYHIKamueHi
Xapaxkmepucmuru y cgepi MUcmeymed, wo CnosHa Npossuniocs y meopyocnii MUumyie, npoyec CmaHogients ocoouc-
Mocmi AKUX CRIBNAG 3 HOBUMU MEHOCHYIAMU 8 JCummi cycnitbemea. Y cyuacrnomy swcueonucy Bonuni, sk ye nokasogo
npeocmagieno Ha npuKaadi MOA0OUX MUMYi8, OOMIHYIOMb OYXOBHO-peniciling, nel3adicHa ma abcmpakmua ceManmuymi
chepu, a OyxosHo-penieitini NpUHYUNU ma 6i02yK Ha peaii CbO200eHHs € CIMPUNCHAMU KOMYHIKamuerozo npoyecy. Ilpu
YbOMY CeMAHMUKO-KOMYHIKAMUGHUL ceHC THOUBIOYanbHOI MEopuOCmi ma 0Opa3omeopuo20 MUcmeymad 6 Yilomy € He
OKpeCieHUM, a MA€ MHOJICUHHI NEPCNEKMUBU Y COYIOKYIbIMYPHOMY YaCO-NPOCMOPI.

Knrouogi cnosa: obpazomeopue mucmeymso, ceManmuxa meopy, CHPUHAMMSI, CMyOeHmCcbKa MOoio0b, Mumeyb,
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DEVELOPMENT TENDENCIES OF MODERN VOLYN PAINTING:
SEMANTIC AND COMMUNICATIVE ASPECT

The article analyzes the semantic-communicative characteristics of modern painting in Volyn on the example
of the work of young artists. The general socio-cultural panorama of the formation of young Volyn artists is highlighted.
The semantic-communicative character of their work is characterized on the example of the products of individual artists.

The purpose of the article is to identify the main semantic and communicative features in the work of young Volyn artists.

The research methodology is based on the principles and tools of analysis and synthesis, systematic, typological,
historical, logical, artistic and cultural analysis.

A scientific innovation of the research lies in the creation of the concept of art development in Volyn as a socio-
cultural and communicative phenomenon. Numerous works of art that make up the cultural funds of modern Volyn are
analyzed.
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Conclusions. The socio-cultural situation in Ukraine in the 1990s—-2000s created new semantic and communicative
characteristics in the field of art, which was fully manifested in the work of artists whose personality development coincided
with new trends in society. In the modern painting of Volyn, as it is demonstrably presented on the example of young artists,
spiritual-religious, landscape and abstract semantic spheres dominate, and spiritual-religious principles and a response
to the realities of today are the core of the communicative process. At the same time, the semantic-communicative meaning
of individual creativity and fine art as a whole is not defined, but has multiple perspectives in socio-cultural time-space.

Key words: fine art, semantics of the work, perception, student youth, artist, exhibition process, modern society.

AkTyadabHicTh mpodsemu. IlIBunki 3MiHK
B COIIOKYJBTYPHOMY YacO-TIIPOCTOPiI Cy4acCHOCTI
CIPHUSIOTH JKaHPOBIM 1 CTHITICTUYHIN Pi3HOMaHIT-
HOCTI, a TakoXX 3MIHAM y KOMYHIKallii B XyI0Xk-
HI TBOpYOCTI. Y KOHTEKCTI 0OpPa30TBOPUOTO
MHCTEITBA OCOOJMBHI 1HTEpEC BUKIUKAE TBOP-
YiCTh MHTIIIB, YAH PO3BUTOK IPHIIAB Ha TIOYATOK
1990-x pokiB, KOJIW 3'SBUJIKMCS HOBI TEHCHII,
10 MPOAOBXKYBAJIU PO3BUBATHCA. TOMY BUBUCHHS
TBOPYOCTI MOJIOAUX XYJOKHHUKIB 3 KOHKPETHOTO
perioHy, 30kpema BomwHi, depe3 mpusMy B3a-
€MOJIii CyCHUJILHOTO Ta 1HJWBIIYaJbHOTO acleK-
TiB € KIIFOYOBUM JUJIsI PO3YMIHHS NUISIXIB PO3BUTKY
HaI[lOHAJILHOT KYJIBTYPH 32 OCTaHH1 POKH Ta 11 Maii-
OyTHIX mepcriekTuB. Lle miakpecitoe akTyaabHICTh
TEMHU Ta il TEOPETUYUHY BAXKIUBICTb.

AHaNi3 oCTaHHIX JOCHiIxKeHb i myOJikamii.
JloCHiKEHHST Cy4YacHOTO BOJHHCBKOTO YKHBO-
MUCY 3IIHCHIOBAJIMCS PI3HUMH YKPaTHCBKUMH
MUCTELTBO3HABIISIMU, KYJIBTypOJIOTaMHU Ta iCTOpH-
KaMH MUCTENTBa. 30Kpema oOpa3oTrBopye BomwHi
B OT0 iCTOPUYHOMY pO3Ppi3i € MPEAMETOM HU3KH
nocnimpkens B. Ilynka (Putsko, (2004)), T.Kapwu-
BacunbeBoi (Kara-Vasylieva, (2006)). CyuacHuit
eTan BHUCBITIIIOETbCS HacamIepel y KPUTHYHUX
Jonucax MuctenTBo3HaBuili 3. HaBporpkoi, Bij-
TyKax y TepioguyHiid mpeci Ta [HTepHET-BHIAH-
HSIX, B OKpEeMHX HayKoBHX IyOmikamisx B. Butka-
noBa i C. Butkanosa (Vytkalov, (2011), Vytkalov,
(2015), a Takox aBTOpa 1i€i crarti. BomHouac
TBOPYICTh MOJIOAMX XYIOKHHKIB BonwHi moci He
OyJia IpeIMETOM CIICIIATBHOTO JOCITIIKCHHS.

MeTo10 HAIIOrO AOCJTIIUKeHHS] € BHUILJICHHS
OCHOBHUX CEMaHTHKO-KOMYHIKAaTUBHUX OCOOJH-
BOCTEH y TBOPUOCTI MOJIOJINX XYIOKHUKIB BosuHi.

Buxkiaa 0CHOBHOTr0 MaTepiaJty 10C/IiIzKeHHsI.
11006 BUSBUTH XapaKTepHI PUCH TBOPUOCTI MOJIO-
X XYIOKHUKIB, CHepuly HEoOXiAHO MpoaHali-
3yBaTH 1CTOPUKO-COIIOKYJIBTYPHI YMOBH IXHBOTO
cra”osieHHs. [lepion 1990-2000-x pokiB BiaAKpUB
HOBI MOYKJIMBOCTI JIUIsl caMopeasti3aliii MUTIIB, SKi
pawiuie Oynu HeIOCTYIHI B cycniibeTsi. Le cTano
MIIIPYyHTSAM it pOpMyBaHHST HOBOI TeHeparlil
XYJIO’)KHUKIB.
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[To-miepiie, 11 YCYHEHHS CeMAHmMUKO-11€00TId-
HHUX PaMOK 1 KJTiIIe, IPUTaMaHHUX JUI TONEePeTHbOT
ernoxu. Bimiiinuia B MHHYNIE enoxa colpeatizmy,
a pa3oM i3 Hero — (opMabHE BUCBITIICHHS KOJIHMCh
aKTyaJIbHOI IIICHOCTI, B SIKii OCOOHCTICTh TPaKTyBa-
Jacst SIK 00 ‘ekm 1A€0JI0TTYHOTO BIUIMBY (CEeMaHTHY-
HMM CHMBOJIOM SIKOTO MO)KHA BBA)KaTW 3HAMEHUTHX
«pobOYOro» 1 «KOJITOCITHUIIIO») 1 HiBeIIoBanacs ii
cy6 ’exmua TIO3MILIS,, B PE3YJIBTaTI YOTO IMOPYIIyBa-
Jlacst pUPOJTHA CY0’ €KT-CYO’ EKTHA KOMYHIKaITisl.

Cruteck  cBOOOIM  BUCIIOBIIOBAHHS, — SIKUA
noyaBcsi Ha movarky 1990-x pokiB, Mpu3BiB 10
BUHUKHEHHST HOBHUX CEMaHTUYHHUX HAIPSMKIB
y MHUCTEITBI 3arajioM i B 00pa3oTBOPUOMY MHC-
TenTBi 30Kkpema. lle, 30kpema, BimoOpasmioCs
B HaIllOHAJILHOMY KOHTEKCTI, IKUH OXOIUTIOE TIepi-
OIIM Bij MpayKpaiHChbKoro TpHITIUISL 10 CydacHUX
IHTEepIIpeTaliil JaBHbOTO CUMBOJII3MY 4epe3 pi3Hi
perioHanbHI OCOOJMBOCTI, TaKi SK TYIYIbChKUN
1 moJickkuii. HarionaiabHa TeMaTuka TakoXK aKTy-
ai3yBajiacsi Yepe3 CHMBOJIKY YKpaiHChKOTO KO3a-
[ITBA, sSKa 3HAWIIA BiIOOpaKEHHS B HApPOJIHHMX
kaptuHax («Kozak Mawmaii», «Ko3ak 1 miBumHa»
Ta iH.), 10 BIUIMHYJIA HA 3MICT Cy4acHUX TBOPIB.

Pemniriiina Temarrka, B CBOIO 4epry, 3HOBY cTajia
BAXJIMBOIO, 30KpEMa 4epe3 peHecaHC LEPKBU SIK
JTlyXOBHOTO IHCTUTYTY. HOBHMIi eTar po3BHUTKY iKO-
HOIIUCY, SIKWH BUHHMK TICIIsi TPHBAJIOi IMEPEpBH,
HaOyB sK (DYHKIIIOHAJHHOTO 3aCTOCYBaHHS, TaK
1 BUXOJIY 3a MEXI HEPKOBHUX PaMOK, IMiJISTal0un
3arajibHIi TeHJeHI1 cexymsipusaiii. 1le BimoOpa-
JKa€ HAIOBHEHHS CBITCHKOTO KHBOIIUCY pEJiriid-
HOIO CUMBOJTIKOIO.

OcTaHHIM 3HAYYIIUM acleKTOM € Bi4Ha TeMma
dbinocopcrkoro Ero mwutis, sika 3HaWILIIA CBOE
BiIOOpakeHHS B TOCTMOJEPHOMY CBITOCHpPHUA-
HATTI, BIIOOpakarouu SK peayicTU4Hi, TaK 1 CIo-
TBOPEHI 300pakKeHHS €MOXH.

[To-npyre, 11e HaJIArOKEHHS MPOIIECy CyO €KT-
cy0’€KTHOT KOMYHIKallii, B pe3yJabTaTi 40ro y MuT-
IiB 3’ SIBUJIACS MOXKIIUBICTH BUIBHO BHUCJIOBITIOBATH
BJIACHI TIEPEKOHAHHS, & TAKOXK PO3KPUTTS KOMY-
HIKaTUBHUX TOPU3OHTIB — TBOPU BEJIUKOTO DALY
MUTIIIB CTAJIM BUCTABJIATUCS 32 KOPIOHOM.
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Ha >xanmp, y COIIOKYIbTYpHOMY KOHTEKCTI
1990-2000-x pokiB icHyBaau W TEBHI HEIOJIKH,
SKi 3 9acOM TEpepoCid B HETaTHBHI TEHJICHIII.
OcHoBHOI0O TpoOsIeMor0 Oyina MpakTHYHA BIJACYT-
HICTh CHCTEMHOTO MUCTEI[LKOT'O MEHEKMEHTY, 1110
CIPUYMHUIIO CIIOTBOPEHHS TMPUPOTHOTO OajaHCy
MDK TQJJAHTOM 1 MOKJIMBOCTSMHU HOTO peaizariii.
[Tompu 1i TpynHoMIi, 1€ JECATHUIIITTS CTAJIO Tepi-
OJIOM PI3HOMAHITTS 1 HOBAaTOPCTBA, BiI3HAYCHHUM
KOJIMBaHHSIMH MK 3aXOIUICHHSIM CBOOOIOIO TBOP-
YOCTi Ta OCJIA0JICHHAM TPAIUIIIHHUX I[IHHOCTEH.
Came B meii mepion (GopMmyBaiHCs CEMaHTHKO-
KOMYHIKaTHBHI OCOOJMBOCTI CYYacHOTO COIIio-
KYJBTYPHOTO KOHTEKCTY.

[lepm HiX mepeiiTH 1O aHaNi3y CEeMaHTHKO-
KOMYHIKaTUBHMX  XapaKTEPUCTHK  TBOPYOCTI
MUTIIIB, YU PO3BUTOK BiAOyBaBCcS B OMUCaHIi
COLIIOKYJIBTYpHIN CHUTYyaIlii, HEO0OXiIHO BHU3HA-
YUTH 3HAYCHHS TEPMIiHIB, SIKI MU BUKOPUCTOBYEMO
B I[bOMY KOHTEKCTI.

CeMmaHTHKYy TBOPY 00pa30oTBOPYOTO MUCTELTBA
TPAKTyeEMO sIK WOTO CMHCJIOBE 3HAYCHHS, BUpa-
KEHe XyIOKHIMH 3acobamu. st mormuOneHHs
[LOTO PO3YMIHHSI €KCTPAIOIIEMO Y cepy MHuc-
TEITBO3HABCTBA MOBO3HABYE TBEPKEHHS PO TE,
10 CEMAHTHKA, B IIIMPOKOMY 3HAYEHHI CJIOBA — II¢
«aHaJIi3 BITHOIICHHS Mi>)K MOBHUMH BUPa3aMH i CBi-
TOM, peajbHUM a00 YSIBHUM, a TAKOXK came’ 11e BiJI-
HOIIICHHS. .. 1 CYKyIHICTh TaKUX BiJIHOIICHb (TakK,
MOYXHA TOBOPHUTH PO CEMaHTHKY Aesikoi MOBH). Lle
BiJTHOIICHHS TOJIATAE B TOMY, IO MOBHI BUPa3H...
03HAYaroTh TE, 110 € y CBITI...(Averianova, 2017).
OCKIiJTbKM CTBOPEHHS XYIOXKHIX 00pa3iB BinOyBa-
€THCSI YEPE3 Pi3HI CUCTEMH BUPAKECHHS — [IOETUYHY,
MY3HUHY, apXiTEeKTypHY, MATSIPCHKY, — PO3IITHEMO
1F0 TPOo0JIEMy 3 ypaxyBaHHSIM OCOOIMBOCTEH KOXK-
Hoi 3 HuX. CemMaHTHKa 00pa30TBOPYOrO MUCTELTBA
aHaJIi3y€ BITHOCHHU MK MaJISIPCbKUMH BUpPa3aMU
Ta CBITOM (SIK peaJIbHUM, TaK 1 ySIBHHM). XyI0XKHI
BUPA3U-3HAKU JEMOHCTPYIOTh T€, IO XYIOXKHUK
CnpuiiMae y CBITI, IpU IbOMY CEMaHTHKa 0OOpa-
30TBOPYOTr0 MHCTELTBA JIO3BOJISIE PELHUITIEHTY
IIMpIIEe IHTEPIPETYBaTH IIi BHPA3H TOPIBHSHO
3 BepOaJIbHUM BHCJIOBIIOBaHHSM. MUTEIb BUKO-
PHUCTOBY€E MaJIIPCbKY MOBY JJIS TIepeiadi pisHOMa-
HITHOI 1H(OpMaIIii PO KOHTUHYYM, KUK (popmye
SIK 30BHINIHIA CBIT, TaK i BHYTPIITHIA CBIT HOTO
TBOpuoi ocobucrocti. Ilpu mpomy akryamizamis
CEeMaHTHKH MHCTEIBKOTO TBOPY BiZOyBaeTbcs 3a
JIOTIOMOTOI0 CTPHKHEBUX 00Opa3HUX OJUHHIIb, SIKi
HaOyBarOTh POJIi CCMAHTUYHHUX CHMBOJIIB, 2 PIBCHb
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iH(OpMAaIITHOTO MOTEHITIaTy TBOPY 3aJIC)KHUTh BiJI
CHIBBITHOIIEHHS TOTO YW 1HIIOTO 3HAKy-CHMBOIY
Yy MOBI MaJIIPCTBA Ta MiATOTOBJICHOCTI PEIMITIEHTA
JI0 HIOT0 «34UTYBAHHSY.

KoMyHIKaTHBHICTh  00pa30TBOPUOTO  MHCTE-
[TBA BH3HAYAEMO SIK IPOIEC TICUXOEMOIIITHOTO
Ta JyXOBHO-IHTEJIEKTYaJIbHOTO BIUIUBY TBOPY Ha
peuunienta. Cuiia 1[bOro BIUIMBY, Ha HAIIy JYMKY,
3aJICKUTh BiJ TakuxX (aKTOpiB, IO XapakTepH-
3yIOTh pelumienTa: 1) 03HaHOMJIEHICTh y MOBI
JTAaHO1 KUBOIIMCHOT TPAMIIIT; 2) TyXOBHHI PIBEHB;
3) iHTeNeKTyaJllbHUi piBeHb; 4) CMaKH Ta YIoOJIO-
OanHs; 5) eMortiitamii ctad. [llogo TBOopy 0Opa3or-
BOPYOT0 MHCTELTBA, TO y CEMIOTHYHOMY paKypci
Ha MpOIleC KOMYHIKallil BIUIMBA€ IepeBakaroua
«BKJIIOUEHICTHY» TBOPY Y Tpaauiiio, mol OyTu
«TPOYUTAHUM» a00 IepeBakaroua HOBH3HA, MI00
BUKJIMKAaTH CWJIBHMI 1HTEpeC Ta MHOXKMHHI Bapi-
antu iHTeprperanii. Ilpu npoMy moBHa 3po3y-
MUTICTh 200 TOBHA HE3PO3yMUIICTh, K MPaBUIIO,
JIUIIAIOTh PeUITi€HTa Oal Iy K1M, a TBip BILTUBY HE
cnpasise. EMoniiina cuia KOMyHIKalli 3a1eKUTh
Takux (HakTopiB SIK 1) aKTyalbHICTh CHOKETY IS
MICUXOEMOIIHHUX TTOTPed 0coOUCTOCTI; 2) eMOITii-
HUH BIUIMB OapBOBOI MaJITPU TBOPY Ta iH.

CouiokynbTypHi 3MiHM B Ykpaini y 1990-
2000-x pokax BHECIIM CYTT€EBI 3MiHH Y cepy Muc-
TEeITBa, SIKI 3HAWIUIM BiIOOpaKEHHS B TBOPUOCTI
MUTIIIB, IO PO3BUBAIKCS B MW mepion. Mwurii
3 BonwmHi, siKi modanu cBOK Kap'epy y Iieil yac,
cepex sIKMX MoJoAi TajmaHTu sk Harans Menecs,
Poman Ilerpyk, Oxcana Csixak, Biktop IlIBeus
ta AHapii J{iXTapyk, cTaiy BiJOMUMH HE JIHIIE
B YKkpaiHi, a i 3a ii MexxaMH. Y 1IbOMY KOHTEKCTI
0COOJIMBY yBary BapTO MPHIIIUTH TBOPYOCTI ABOX
3 IIUX MUTLIB, YUS TiSUTBHICTD JIEMOHCTPYE pi3Hi
CEMaHTHKO-KOMYHIKaTUBHI OCOOJUBOCTI..

Y 1990-x pokax 3'sBuiacsi TBOpYa IOCTaTh
Haraunii Menecs, sika nocsmia ycoixy siK y BOJWH-
CBKOMY, TaK 1 B KHiBCbKOMY KYJIBTYPHHX CEpEIO-
Bumax. Lle npukian XynoxHUKa, SKUHA 3HAXOTUTh
CBOE MicIIe Ta peai3ye ce0e, He 3BayKalour Ha reo-
rpadivHi KOPJIOHH, Y BIIACHOMY YHIKaJIbHOMY TIPO-
CTOPOBO-4aCOBOMY BUMIipi.

Harans Menech Hapdasiach B [HCTHTYTI MHmC-
TeuTB BOJIMHCHKOTO HAIIOHAIBHOTO YHIBEpPCH-
TeTy iMeHi Jleci YkpaiHku, micis 4oro mparHeHHs
CaMOBJIOCKOHAJICHHS TIPUBEIIO B alma mater ykpa-
THCPKHX XyIO)KHHKIB — HalioHanbHY akaaemiro
00pa30TBOPYOr0 MHUCTEITBA Ta APXITEKTYPH, SIKY
3akinumia y 2009 pori y MalcTepHi HapOIHOTO
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XyllookHUKa Ykpainu Mukonu CTopoxeHKa, 10
KOTporo mae ocoOnuBuii mierer. ChOrofHI MHCT-
KHHSI aKTUBHO Oepe y4acTb y MUCTEIbKOMY Ipo-
neci, 1 ii jkaHpoBa MajiTpa OXOIUIIOE IIUPOKHI
CHEKTp, BiJl IKOHOTIUCY JI0 TUTAKATHUX TBOPIB Ha
aKTyaJlbHy TeMy MpOTHUIii pOCIHCHKiN arpecii.
Bona Oepe ydacTp y psijii BUCTABOK, Cepel] SIKUX
«Ykpaina Big Tpumnisuist 10 cbOroieHHs B oOpa-
3aX CyYaCHUX XYyJOXXHHKiB», IO TPOBOAMTHCS
Hanepenoani {us Coboprocti Ykpainu B Kuesi;
«ITomicekuii kpali y TBopax kuBomucy» «O0e-
peru», «boxuii nap» y Jlyubky, Ha AKUX Tpe-
CTaBJICHI PE3yNbTaTH IUICHEPiB; a TaKOX BCEy-
KpaiHChbKa aHTHBOE€HHA MHPOTBOpYA BHUCTABKa
«Hanisi» mo MixHapomHoro mHs Mupy B Kuesi
Ta 1HII MOIii.

106 xparie 3po3yMiTH CEeMaHTHKO-KOMYHiKa-
TUBHI acniekTu TBopyocTi Harami Menech, Oyno
MIPOBENIECHO 1HTEPB'I0, HA SIKe MUCTKUHS BIATYKHY-
J1acs 3 BIIACTUBOIO 11 JIF00'I3HICTIO Ta JYIIEBHICTIO.

[Tix yac po3MoOBHU CTajO SCHO, IO, HE3BaXKa-
I0YM Ha PI3HOMAHITHICTH aHPIB y il TBOPUOCTI,
Haramis Menechk Biggae mepeBary iKOHOIHCY
Ta MOHYMEHTAJLHOMY >KHBOIHCY, BHKOPHCTOBY-
F0UH JIeBKacH Ta ouiiiHi ¢apou. 1llomo cTuinpoBux
OpIEHTHUPIB, BOHA BiJIIa€ IepeBary yKpaiHCbKOMY
06apoko XVI cTomiTTs, MOETHAHOMY 3 CYYaCHHUMH
CTHJIICTUYHUMHU TEHICHIISIMU. XYIOKHUIISI 3a3BU-
Yail YHUKAa€ CaMOOIIHKH 1 OibIlle TOBOPHUTH PO
cBOi ymroOneHi poOOoTH, AKi MOB'S3aHI 3 TPUEM-
HUMH MOMEHTaMH B XKUTTi. BogHouac BoHa Haro-
Jomnye, o «npogecioHaisM MOBUHEH OyTH Tpu-
CYTHIH y BCLOMY».

Haranis Menech BBakae, IO POJb MUTIIA
B CyYacCHHMX yMOBAX ITOJISITA€ B aKTyaii3alii cemaH-
THUKO-KOMYHIKAaTUBHMX MPOIECIB, 3a3HAYaIOuM:
«Micis MUTIII B TOMY, 100, TUBJISIYMCH HA Kap-
THUHY, JIIOJIMHA 33 {yMyBajiacs 1 poOuiia BUCHOBKI».
BoHa niaxoauThs 10 MATAHHSA B3a€EMOIIT MK aKaje-
MIYHIUM MHCTEITBOM 1 MIMPIIAM 3arajioMm 3 ¢ino-
co(hCHKOIO MEPCIEKTHBH, BiA3HAYAIOUH, 1110 KOKECH
MUTEIb MA€ CBOKO ayIUTOPi0. XyHOKHMIIS BBa-
’Kae, M0 HOBE TMOKOJIHHS MOJIOAUX XYIOXKHHKIB,
10 TPALIOIOTh Y PI3HUX CTHIISAX, MOXKE IOTIOMOTTH
YKpaiHCBKOMY CYCHIUJIBCTBY TOJOJIATH IFO TPIpBY.
B koHTekcTi MeHemKkMeHTy mucrenrsa Haramis
Mernech 3ayBaxmia: «B VYkpaini jwimre modnHa-
€TbCsL PoOOTa B 1[bOMY HANpsIMKY. Taki acnexkTu
MOBHHHI iCHyBaTH. MUTEIb IOBUHEH 30CEPEIKY-
BaTHCs HA CTBOPEHHI TBOPIB, a HE HA IXHIN peKiIami
Ta MPOAAXKY».
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AHani3yroun  ceMaHTHKy TBOpiB  Harami
Menech, MOXKHA Bi3HAYUTHU, 110 B il OCHOBHIMH
chepi TyXOBHO-pENITiHHOT TEMaTHKH JIOMiHY-
10T OOTOPOAMYHI CIOKETH, a TAKOXK 300paKeHHS
Xpwucra i cBstoro Mukosas. Tema MaTepuHCTBA K
JyXOBHOTO (peHOMEHa SICKpaBO BioOpaxkeHa B Kap-
THUHAX, JI¢ TPOCIIIKOBYEThCS PETITIHHUN BIUIHB;
CcyyacHa JKiHKa Ta ii IMTHUHA MPEACTaBJICHI pa3oM
3 HiM(paMu CBATHUX, IO CBITYUTH TIPO MPOIIEC CEKY-
nspusaiii. BaXauBUMU CEMaHTUYHUMH 3HAKaMHU
€ peNiriiHi CUMBOJH, Taki sk Tony0 1 puba. Ils
TemMaruyHa cepa B KapTUHAX XyJOXKHHII JEMOH-
CTpy€ 0COONHMBY MPOCBITICHICTh Ta BIYHY >KIHOY-
HICTh, 1[0 € Ba)XJIMBUMHU aCIEKTaMH CEMaHTHKO-
KOMYHIKaTUBHOTO XapakTepy i TBOPUOCTI.

[Tpotmiiexny CEeMaHTHKO-KOMYHIKAaTUBHY
XapaKkTepPHICTh CKJIAJAlOTh POOOTH, HaIrMCcaHi
SK BIATYK Ha poCiiicbKy arpecito B YkpaiHi. Lle,
30KpeMa, KapTuHa «Toil, XTO MPUHIIOB 3 MEUEMY,
npejacraBieHa Ha BucTaBli «Hamis». CumBon
pOCIiiCbKOT arpecii Moka3aHuid sK 3Mil i caraHa
3 UEpBOHOIO 3IPKOIO, SKOTO JI0CArae 30JI0Ta
CTpisia — yKpaiHchkuid Tpusy0. Lleit cumBomigHMiA
CIOXKET, 110 € TOCTPO-aKTyaJbHUM Y BITYM3HIHOMY
CHOTOJICHHI, BUKIIMKAE Yy DPELHUITIEHTIB OCOOIUBO
CHJIBHUH BIITYK.

Taki pi3Hi I'paHi y CeMaHTUKO-KOMYHIKaTHBHOT
xapaktepHocTi TBopiB Harani Menecs, ane kokHa
13 HEX TMPOXOJUTHh Kpi3b ceprie MUCTKHHI. A Ha
NUTaHHS «Y YoMy 0aunTe CeMaHTUKO-KOMYyHiKa-
TUBHHUI CEHC BJIACHOI TBOPYOCTI Ta 00pa3oTBOp-
YOro MMCTENTBA B LIIOMY?» XyAOKHHUI BIATO-
Bina: «He mantoeamu ne mosxcyy.

CepeJl TIpe/ICTaBHUKIB MOJIOJIIIOTO TTOKOJIIHHS
MUTIIB AHApiK J{iXTApyK, BUMYCKHUK [HCTUTYTY
MHUCTEUTB BOJMHCBKOrO HalIOHAJIBHOIO  YHI-
Bepcutety imeHi Jleci Vkpainku (2009), 3apas
€ BUKIagadeM Kadeapu oOpa3oTBOPUOTO MHCTE-
IITBA 1IbOTO X HABYAJILHOTO 3aKjany. BiH akTHBHO
Oepe ydacTh y BUCTaBKax OOJACHOTO Ta JeprKaB-
HOTO PiBHIB, TaKUX sK «JleHb XynokHuKa» y Kuesi
ta «Memopian Kyinmki» B Mapiynomi. CraHoB-
neHHst MuTIs BinOynocs B 2000-x pokax, a Horo
OocHOBHUMHU aBTopuTeTamu crainu Kocts bopuciok,
Jlro6omup Menginp, JImutpo Crerpko 1 Muxaiiio
Hesn. Cepen i#oro HaWBIIOMIIIMX TBOPIB —
«Consmraukmy, «Cobop Ilerpa i [1aBnay, a Takox
«Kunmum», «Harropmopt 3 yacHukom», «Harrop-
MOPT 3 IIILIKaMK», €TI0 «BecHAHMID Ta nen3ax
«Conue cimae». HaiiOunpm 3Hauymmm s cede
koM Auapii Jlixtapyk BBakae «LIImsax».
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B inTeps’to 3 Anapiem JlixTsapykoM Oyiid BHSIB-
JIeHI OCHOBHI MEPEKOHAHHS MUTIA, SIKi (POPMYIOThH
CEeMaHTHUKO-KOMYHIKaTHBHI XapaKTePUCTHKUA HOTO
TBOpUOCTi. BiH BU3HA4Yae NpPIOPUTETHUM HAMPsM-
KOM Y CBOIHl TBOpPYOCTI PO3BUTOK TIEH3a)KHOTO
YKHBOIIUCY 3 YPaxXyBaHHSM Cy4aCHUX CBITOBUX TCH-
nennii. [logo ctumo, Auapin J[iIXTIpyK aKIEHTye
yBary Ha IIOCTMOJIEPHI3Mi, BKJIIOUAIOUH SIK a0CTpak-
THHH QIrypoBaHuii, Tak 1 HEPIrypoBaHU )KUBOIIHC.

Amnppiii J[iXTIpyK BUCTOBHB CBOIO TYMKY IIO/I0
PO3BHUTKY CBITCHKOTO Ta CaKpaJIbHOTO MHCTEITBA,
ix mudepenmianii Ta B3aEMOIOTIOBHEHHS, @ TAKOXK
MIPOIIECIB CeKyisIpu3allii, 3ayBakuBiim: «be3 dit-
KOTO TOJUTy Cy4acHOTO 0Opa3oTBOPYOTO MHUC-
TETBa BA)XKO BHU3HAYUTH KPUTEPii UL OLIHKH
CaKpaJIbHOI'O 1 CBITCHKOTO, aKTyaJIbHOTO 1 HEAKTY-
anpHOrO TOIIO. Lle muTaHHs Chig JOCHiIKyBaTH
MHUCTEUTBO3HABLSIMY. OUeBHIHO, L0 1I€ € BaX-
JMBHUM JUIs1 HAHONMMKYOro MaiiOyTHBOTO, OCKIIBKH
IIPOLIEC CEeKyIsIpU3alii 3Ha4HO PO3BUHYBCS IPOTS-
TOM OCTaHHIX JABAILSITH I'SITH POKIiB.

Ha Bigminy Bix inTpoBepTHOI mo3utii Haramii
Mernech, Aunapiit J{ixtapyk Oa4uTh MICi0O MUTIIS
B aKTUBHIH peaxiii Ha cycniuibHi noxii. Bin BBa-
JKae, M0 He € HEOOXITHUM ITOIOJIAHHS TIPIPBU Mk
aKaJleMIYHUM MHUCTEITBOM 1 IIHPOKUM 3arajioMm.
Sk 3a3Haua€ XyJOXKHUK, «IIOBHHEH BigOyTHCS
MOJ1T MUCTELTBA: MHUCTEITBO SIK BHCOKOIHTEJEK-
TyaJbHUH TPOAYKT i MHUCTEUTBO UISI MacOBOTO
mIsiAa4a». My He MOKEMO TOBHICTIO TTOTOUTHUCS
3 €0 TMO3UINIEI0, OCKIJIBKA TBOPH 00pPa3oTBOP-
YOro MHCTENTBA MOXYTb OyTH 3pO3yMisli HaBiTbh
HEMIATOTOBICHUM TJIsiZa4aM, SKIIO BOHU MAalOTh
BHUCOKHMH €MOILIHHO-KOMYHIKaTUBHUN MOTEHIIa.
BaxmBuM 3anuIIaeThCcs MUTAHHA: SK 3aTyYUTH
3BMYAMHOrO miIsAjgada A0 BHcTaBOk? MaOyTh,
JOPEYHUM € 3ayBakeHHs J{IXTsApyKa 100 pPO3BU-

TKy MEHeKMeHTy Muctenrsa: «[losBa Bucokooc-
BIYEHOTO MOCEPeTHUKA MK XYIO)KHUKOM 1 TIIs/ia-
YeM J03BOJINTH CTBOPUTH apTPUHOK B YKpaiHi».

BucHoBKHY i mepcneKTUBH A0CTITKeHb, TakuM
YMHOM, y Cy4YacHOMY KMBONHUCY BomuHi, sk 1€
SICKPaBO JIEMOHCTPYEThCS Yepe3 pOoOOTH MOJIOAUX
MUTIIIB, TEPEBAXKAIOTh JyXOBHO-PEJIriiiHa, Teu-
3akHa Ta aOcTpakTHa ceMaHTH4Hi cdepu. Jlyxo-
BHO-DPEJIITiHI IPUHITAIH Ta PEaKIlis Ha Cy4acHICTh
(bOpMYIOTh OCHOBHI 0Cl KOMYHIKaTUBHOTO IPOLIECY.
CyvacHuil BOJMHCHKHMI JKHMBOIUC € Ba)KJIHMBOIO
CKIIQZIOBOK0 YKPAIHCBKOI KYJIBTYPHOI CIIa[IIVHU,
30KpeMa B KOHTEKCTI CEMaHTHKO-KOMYHIKaTHBHOTO
acrekty. MoeMo BUOKPEMHUTH Taki KJIIOYOBI TEH-
JICHIIIi: MOIIYK HAI[IOHAJIBHOI 1ICHTUYHOCTI: MUTIT
BonuHi akTUBHO 3BEpPTAIOTHCS JIO HAIIOHAIBHOT
CUMBOJIIKH, TpaaMiid 1 (oJbKIOpy, BimoOpaka-
04U 1 Y CBOiX TBOpax. BOHM BHKOPHCTOBYIOTH
HalllOHAJBHI KOJBOPH, OPHAMEHTH Ta MOTHBH, IO
MiJICHTIOIOTh  KOMYHIKaTUBHUH ~ acIlieKT iXHBOTO
MUCTEITBA;, CKCIIEPUMEHT 13 (OPMOIO 1 3MICTOM:
Mool MUTLI BoMHI 4acTo eKCepUMEeHTYIOTh 13
HOBUMH (DOpMaMH BHPAKEHHsI, TOETHYIOUN TpaIu-
iiiHI Ta cyyacHi TexHiku. Lle mo3Bonse nmepenatu
IHOOKI eMoIIii Ta CeHCH, pOOJITYH iX 3pO3yMUTUMU
JUIS  Cy4acHOTO TNsijiada; COIlabHO-TIONITHYHA
TeMaTuka: 0arato TBOPIB Cy4YaCHHX BOJMHCHKUX
Xy/I0KHUKIB BIJJOOpa)karoTh aKTyallbHI COLIAJIBHO-
MOJITWYHI IO/, TaKi K BiiiHa B YKpaiHi, 00poThOa
3a He3aJeXKHICTh Ta cBoOOy. Lle migkpectoe Bax-
JMBICTH MUCTEIITBA SIK 3acO0y KOMYHIKaIlii Ta ped-
JIeKcii CyCTJIbHUX HACTPOIB; PO3IIUPEHHS MiKperi-
OHAJIBHOT IZICHTUYHOCTI: BOJMHCHKI XY/IOKHUKH HE
0OMEXYIOTBCS JIUIIIE JIOKAJILHIMHU TEMaMH, 8 BUXO-
JITh Ha HAIIOHAJBHUN Ta MIXHAPOIHUH DPIiBEHB,
IHTErpyr04M CBOT pOOOTH B IIMPIINA KOHTEKCT CBI-
TOBOTO MHUCTEIITBA.
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KYJIBTYPOTBOPYI IPOILIECH B CYUYACHIN YKPAIHI

Y Huniwmiti cyenineuiu cumyayii, Konu 3a3Hanu Kpaxy RPUHYUnY COYianbHOT piBHOCTI, HOB020 CMUCTY HAOY8AE (eHo-
MeH I0eHMUYHOCMI, N08'A3aHUL 3 YIMBEPOHCEHHAM, CYMHICHUX O3HAK emHOCY, Hayii, Hapody, oepicagHocmi, a nopsao
3 HUM — [ (heHOMeH THUWYBANHS AK HEPO3YMIHHA, HEGUSHAHHA | HecnpuliHAMmMA inuwo2o. Bonu nompebdyioms 6cebiunoco
ananizy 3 no2nAdY ix «NPUNCUBAHHAY, NOOYIMYBAHHS Ul HOWUPEHHSL 8 COYIOKYIbIYPHUX PEaNisfiX YKPAIHCHbKO20 CYCRIbCmE.

Mema cmammi — oxapaxmepu3sysamu Kyibmypo-, Hayie-, 0epiucasomseopui npoyecu 6 cyyacHiiu Yxpaini 3 ypaxysan-
HAM ICIOPUYHO20 KOHMEKCTY: NOPYWEHHS Npas i 60000 YKPAiHyis, pyuHayii ceimo2isaionux Mmooenel, anexkcii mepumopii
ma npuseiacHeHHa HayioHaIbHOT POO0BOT CHAOWUHLL.

Memooonoziuny ocnogy cmanogums KyibmypHo-iCIMOPUYHUL AHANI3 NPOYECI8 KYIbIMypOmEopents 6 cyuacHit Ykpa-
ini, it inmezpayii 8 €6ponetcLKUli NPOCMIp AK PIGHONPAGHO20 NApmHepa.

Haykosa nosusna nonizeae 6 poskpummi cymHocmi QeHOMeHi8 iHULY8anHs 1l I0eHMUYHOCMI, CYYACHUX MeHOeHYil
8 PO38UMK) HAYIOHATILHOT KYIbMYpPU.

Bucnosxu. Posensinymo penomen coyianvroi cnpagednueocmi, pisHocmi npas ma c60600 y UMIPI KYIbmypo-, Hayie-
ma depacagomeopenns cyvacnocmi. Hazonoweno na HeodXionocmi nepmaHeHmno20 nepeoCcMUcients a8uy coyioxyib-
MYPHO20 NPOCMOPY 3 NOOANLUWUM BUCBIMILEHHAM IXHbOI cemanmuunoi cymnocmi. Poskpumo smicm penomenis inutysanns
Ul i0eHmMu4HOCMI, BUABLEHO IXHIll 8NIUB HA NPOYECU CYUACHO20 KYIbIMYPOMBOPEHHs 8 YKpaiui, niokpecieHo, wjo cumeo-
JUHe THUYBAHHS | 3HEBANCAMMS THUUX XAPAKMEPUCTNUK, NPUNUCYBANHS HAPOOY, HAYI] Ma YiHHOCMAM KYIbMypU O3HAK
MEHWOBAPMOCHIL 1l BOPOACOCMI CRPUSIIOMb (DOPMYBAHHIO HEHABUCHUYLKUX [0ell, nepedyMO8 HACUIbHUYLKOI OOPOmbOU.
3’acosano, wo o3naxku OUCKpUMIHAYIT uimKko npedcmagieri 6 icmopii, penieii, Kyibmypi 6y0b-aKoi nayii, depiicasu, emHiy-
HOI 2pynu i Marome CUCMEMHUL Xapakmep K pe3yibmanm noumuutol, ekonomiunoi ma Kynemyproi aepecii. Oxpecieno
OCHOBHI pU3UKU T 3a2PO3U, WO NOCMAOMb nepeod YKPAiHCLKUM CYCRITbCIMBOM 8 YM08AX BOEHHOI azpecii. 3aznaueno, o
eckanayito nacunna y XXI cmonimmi nompiono po3enaoamu K 3a2anbHy 3a2po3y 100Cmay, wo eede 00 B0€EH i 2eHOYuU-
0y. Cymuicms npoyecig Kyibmypomeopents 6 cyuacHiu Yxkpaini cmanosums ii inmeepayis 6 €6poneticoKuii npocmip,
a maxodic it 6usHaHHA y ceimi K pisHonpagrHozo napmuepa. [epoicasna cysepennicmv Yxpainu, it emuivna camodym-
HICMb, HAYIOHATLHA I0EHMUYHICMD | KYTbMYPHA CY0 €KMHICIb nepedyearnib Cb0200HI HA ICMOPUYHOMY 31ami, 3axuud-
HOUU YIHHICHI OpIEHMUPU MAIOYMHBb020 YKPAIHCLK020 HApody. Onmumicmuuri nepcnekmueu 01 YKpainyie noisearoms
¥ momy, wjob docsemu napumemmHocmi 6 2e0nONIMuUHOMY 0iano3i, cmamu piGHONPAGHUM NAPMHEPOM, NOBEPHYMU 8MPa-
yeHy icmopiio YKpaincbko2o Hapooy i Kapoyeamu HO8Y CMOPIHKY 8 YIMEepOXtCeHHI HayioHanvHoi ceidomocmi. HeobxioHo
SMIYHIOBAMU 8 YKPAITHCOKOMY CYCNINbCMEI i0e10 3axXucnty, 30epexcens i 36azaueHHs HayioHaNbHOI CNaOWUHY, OCMUC-
JI08aMU KAI0Y06I (heHOMeHU 8 NOTIMUYHOMY, eKOHOMIYHOMY I KYAbMYPHOMY dicummi. 3a80anHs noOAIbUUX HAYKOGUX
00Ci0ICeHb — NPEOCMABUMU KYIbNYPHY CNAOWUHY YKpainyie, po3kpumu ii nepcnekmusu, ujo 0acims 3mMo2y 00cmorsanu
cy6 ’exmuicmo Yrpainu.

Kntouogi cnosa: npoyec kynomypomeopenns, ghenomen i0eHmuyHOCmi, iHUYBanHs, HAYiOHATbHA HANEJICHICMb, dep-
JHCABOMBOPEHHS.
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THE CULTURAL CREATIVE PROCESSES IN MODERN UKRAINE

In the current social situation, where the principles of social equality have collapsed, the phenomenon of identity,
associated with the affirmation of the essential features of ethnicity, nation, people, and statehood, acquires new meaning.
Alongside it, the phenomenon of othering, characterized by misunderstanding, non-recognition, and non-acceptance
of the other, also becomes significant. These phenomena require comprehensive analysis from the perspective of their
«adoptiony, existence, and dissemination within the sociocultural realities of Ukrainian society.

The purpose of the Paper. The aim of this work is to characterize the cultural, national, and state-building processes
in modern Ukraine, taking into account the historical context: the violation of Ukrainians' rights and freedoms,
the destruction of worldview models, the annexation of territories, and the appropriation of national ancestral heritage.

Methodology. The methodological basis is the cultural-historical analysis of cultural creation processes in modern
Ukraine, its integration into the European space as an equal partner.

Scientific Novelty. The scientific novelty lies in revealing the essence of the phenomena of othering and identity, as
well as modern trends in the development of national culture.

Conclusions. This study focuses on the phenomenon of social justice, equality of rights and freedoms in the dimension
of culture -creating, nation-building and state formation processes that take place in current time. Attention is paid to
the need for permanent rethinking of phenomena that concern the socio-cultural space with further clarification of their
semantic essence. The content of the phenomena of othering and identity is revealed from the point of view of their
influence on the processes of contemporary cultural creation in Ukraine. The author emphasizes that symbolic othering
and disdain of other characteristics, attribution of signs of inferiority and hostility to the people, nation, and cultural
values contribute to the formation of hateful ideas, prerequisites for violent struggle. The article draws attention to
such important factors that allow measuring the signs of discrimination as a result of political, economic and cultural
aggression and which are always clearly presented in the history, religion, culture of any nation, state, ethnic group
and have a systemic significance as well as nature. Such definitions make it possible to outline the main risks and threats
facing Ukrainian society in the conditions of military aggression. The conclusion that follows from the above proves
that the escalation of violence in the 21st century should be considered as a general threat to humanity, leading to wars
and genocide. The essence of the processes of cultural creation in modern Ukraine is its integration into the European
space, as well as its recognition in the world as an equal partner. The state sovereignty of Ukraine, its ethnic identity,
national identity and cultural subjectivity are today at a historical turning point, protecting the value orientations
of the future Ukrainian people. Optimistic prospects for Ukrainians are to achieve parity in the geopolitical dialogue,
to become an equal partner, to return the lost history of the Ukrainian people and to mark a new page in the affirmation
of national consciousness. It is necessary to strengthen the idea of protection, preservation and enrichment of the national
heritage in Ukrainian society, to understand the key phenomena in political, economic and cultural life. The task of further
scientific research is to present the cultural heritage of Ukrainians, to reveal its perspectives, which will make it possible
to defend the subjectivity of Ukraine.

Key words: the process of cultural formation, the phenomenon of identity, othering, national belonging, state formation.

AKTYyaJIbHICTB HOCJIiIZKeHHS. Vkpa- 1 B3a€EMONPOHUKHEHHI YHCIEHHHMX CTpaTerii
fma XXI cTOMTTS pe30HyE B YChOMY CBITI SK 1 NMPAKTHK: MOJITUYHUX, EKOHOMIUYHUX, OCBITHIX,
HE3JIaMHa JepkKaBa, 37aTHa OOpOTHCS, NPOTHU-  HAYKOBUX, MUCTEIbKHX. Taky OaraTOBUMIpHICTb

CTOSATH, CBOIMH 1JICHTHYHICTIO ¥ CyO’€KTHICTIO  CY4YacCHOCTI CYCIUIBCTBO CIpUHAMae Ta iHTEp-
MEePEKOHYIOYM JIIOACTBO, WIO COIllaJbHAa CIpa-  MpeTye B HOBOMY 3MICTi, LIO I[IJIKOM JIOT1YHO
BE/UTMBICTh, JIep)KaBHA CYBEPEHHICTh 1 TymMa- ¥ BHIPABIAaHO B CEPEIOBHIII, Y SKOMY MOPYIICHI
HICTUYHI I[IHHOCTI MEPEeMOXYTh 370 ¥ HACW/UIS,  MPHUHIUI PIBHOCTI IpaB 1 cBOOO JIOAMHU, IPUH-
MOPO/KEHI MOPYIICHHSAM 3aKOHIB JIOTIKK 1 OyT-  IMIM O€3MEeKOBOI CHUTYaIlil, IIJTICHICTh TEPUTOPIH
TEBUX aJTOPUTMIB crpaBeiuBOCTi. ChOrogHi 1 Jep:KaBHUX KOPIOHIB, Y SKOMY 3alpOrpaMoOBaHi
KyJIETYpOTBOPYI IMPOIIECH B YKpaiHi pi3HOMAHITHI ~ aHEKCisl marepiajbHOI Ta JAYXOBHOI CITaJIIUHH,
i OararorpaHHi, BOHH IPYHTYIOTbCSl Ha B3a€MO-  IOPYIICHHS €THIYHHX, MOBHHX, KYJIbTYPHHUX
pPO3yMiHHI, B3a€EMOJIOTIOBHCHHI, B3a€EMOIEPETHUHI 1 PENITIHHUX rapaHTiii.
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AHaJi3 OCTaHHIX J0CHiIzKeHb i myOaikamiii.
VY nocmipkeHHI po0sieM CoLianbHOI cripaBeIn-
BOCTI, PIBHOCTI IpaB 1 cBOOO JIFOAMHU B Cyyac-
HOMY TMIpOIleCi KyJIBTYPOTBOPEHHS BHKOPHUCTAHO
npaui C. Yynixinoi (2020), O. Cokupxka (2011);
TpaHc(hopMaliiHUX TPOLECIB y CydacHId ykpa-
iHebkill KynsTypi — O. KomnieBcrkoi (2014); dpeno-
MEHH TOJIITHYHOTO, KYJIBTYPHOTO 1 MHCTEI[LKOTO
npocropy — JI. JleBkynauua (2018), 1. Kosro-
Hor (2022); 3arpo3 BUKIWKIB 1 PHU3HKIB Cydac-
HOTO JIeMOKpaTu4Horo cycninbersa — I Hokanb
(2023), 1O. JlaBpumun (2023); mepearpuOymii
Ta JICKOJIOHI3aIlii HAI[IOHAJIIbHOI CHaAIIMHA YKpa-
{HIIIB — HOpMaTUBHI ToKkyMeHTH HaykoBo-mocmi-
HOTrO 1HCTUTYTY YKpaino3zHaBctBa MOH VYkpainu,
VYKpaiHCBKOTO IHCTHTYTy HAliOHAJIBHOI IaM'siTi,
JIep’KaBHOI YCTAaHOBU « YKPaiHChKUH IHCTUTYT» 13
MOCWJIaHHAM Ha 3akoH Ykpainu «IIpo 3acymxeHHs
Ta 3a00pOHY MpoMaraHju poCiiChKOT IMIEPCHKOT
MOJITUKY B YKpAaiHi 1 ICKOJIIOHI3a11i}0 TOMTOHIMID».

Mera cTarTi — OXapakTepu3yBaTH KyJIbTypo-,
Hallie-, JepKaBOTBOPYlI MPOIECH B CydYacHid
VkpaiHi 3 ypaxyBaHHSIM 1CTOPUYHOIO KOHTEKCTY:
MOPYIICHHS MpaB 1 cBOOOA YKpaiHILiB, pyHHamii
CBITOIIIAHMX Mojenel, aHekcii tepuropii Ykpa-
ifHM Ta TpPHUBIACHEHHS HAIIOHAIBHOI POIOBOT
cnaaumHu. BianoBigHO, cpoOpMyNbOBaHO Taki
3aBJaHHA:

— OXapaKTepu3yBaTH KYJIBTYpPOTBOpUI MPOLIECH
B CyJacHil YkpaiHi,

— PO3KPUTU CYTHICTh (DEHOMEHa CIIpaBeJIH-
BOCTI, IHITyBaHHS i 1IGHTUYHOCTI B yMOBAax ToJIe-
PYBaHHS KOPCTOKOCTI BITYM3HSIHOTO IPOCTOPY;

— BUSBUTU O3HAKM IOJITHYHOI, CKOHOMIYHOI
Ta KyJIbTYpHOI arpecii pocii npotu Ykpainu;

— PO3IJISIHYTH TPOIIeCH TiepearpuOyiii Ta aexo-
JIOHI3allii B cydacHii YkpaiHi.

Buk.1a71 0CHOBHOI0 MaTepiaJjy 10C/TiIzKeHHs].
Konuenryanizyroun npobiemy couiajibHOi crpa-
BEJJIMBOCTI, BAXIMBO 3a3HAYMTH, M0 KOXKHA
COITIOKY/IBTYpHA JIMCHICTh MICTHTH BiJMIOBITHUN
CMHCJIOBUH KOHIIENT, IKMH 1 CTAHOBUTH CYTHICTb
LbOTO TMOHSATTS 3 YpaxXyBaHHSAM 1CTOPUYHMX, MO~
TUYHUX 1 MEHTAJIBHUX O3HaK. Posmisatoun denHo-
MeH crpaBemuBocTi, B. JleBKynnd HaBOIUTH
OCHOBHI YMHHUKH, 5IKI QOPMYIOTH i CTPYKTypHY
LLTICTh, 30KpeMa: LIHHOCTI, NOTpedu i 1HTepecH;
comianbpHI O4iKyBaHHS (EKCITeKTalii) i corianbHi
ysIBIIEHHS (CMUCII000pa3u) Npo HaJeKHUHA PiBEHb
1 popmu (imean) cmpaBemTMBOCTI; rabiTyi30BaHi
(y3BMuYa€Hl Ha piBHI CTEPEOTHUIIB) BUMOTHU [0
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BUKOHAHHS COIIQJIbHUX POJICH, KpHUTEpii OIliHIO-
BaHHS HAJIEKHOTO, a TAKOXK Mipy peaiizalii mpas
i cBooox (JleBkymuu, 2018, c¢. 2). Taka pizHOMa-
HITHICTh YMHHUKIB CIIOHYKA€ BUSBUTH OCHOBHI
MapKepd, IO 3arpOXyIOTh MOPYIICHHSIM MpUH-
IUITIB CIPABEUTMBOCTI, 3allepeUCHHSAM CBITOTIISI-
HUX ySBJIEHb IPO 3aKOHHU PIBHOCTI MpaB i cBOOO.
JIFOJJUHU B IEMOKPAaTUYHOMY CYyCI1IbCTBI.

VY cydacHOMy TioOalizamiifHOMy CBiTi BifOy-
BA€THCSI OHOBJIICHHS ¥ TEperporpaMmyBaHHS [iid-
CHOCTI, y SKIi MpOCTyNae YiTKa >KUTTE3ATHICTh
¢dbeHoMeHiB, i1X THYYKICTh, TNPUCTOCOBAHICTD,
yHiBepcalbHICTh. DEHOMEH CIpaBeIIUBOCTI, SK
JIOTIYHE OLIHIOBAHHS Jii BiAMOBIIHO 10 copmo-
BaHUX Yy CYCHUIBCTBI KPUTEPIiB pO3yMiHHS €THY-
HOTO I €CTETUYHOIO y CBITOCHPHUMHATTI i CBiTO-
PO3YyMiHHI, HEBIIIUIBHHNA BiJ 0OaraThbOX IOHSTH,
MOPO/DKCHUX TOPYIICHHSIMHA HOPM  CIIPaBEJIH-
BOCTI, cepel SKHUX: HEOLUHI3M, KOJIOHIaJbHA
KyJIbTYpa, (PeHOMEHH IHIIyBaHHSA, 1I€HTUYHOCTI,
HETEePIHUMOCTI TOMIO.

Omxe, B yMOBaxX Kpaxy CHCTEMH COLIAIBLHOT
PIBHOCTI, TIEPEXiHOTO CTaHY, KPU3H JCP>KaBHOCTI,
MEHTaJILHOCTI, 1IGHTUYHOCTI HOBOTO CMHCITY Haly-
Ba€ (DEHOMEH IICHTUYIHOCTI — SIK YTBEP/DKECHHSI CyT-
HICHMX O3HaK €THOCY, Hallii, HapOAy, AeP>KaBHOCTI.
DopMyETHCS YiTKHI KOHIETIT 3a4aTTsl, 3aPOKSHHS,
3aIUIHEHHS 1 3MIIHEHHS BITYM3HSAHOI COLiaIbHOL
cbepy iIeer0 MaTpioTH3MY, 1IGEI0 CBOTO, BiIMEK-
OBYIOYHCH BiJl TOHSATH CTOPOHHBOTO, BOPOXKOTO,
qyxoro. Taki i7IcoloriuHi MOETI € 3BUYHUM SIBU-
IIEM 1, SIK CBIJUUTbH 1CTOPIsl, JIOTIYHO BIHUCYIOThCS
B Oynb-SKe€ CEpeloBHIIE, KYIbTYpYy, y Oyab-siKy
MOJMITUYHY MOiesb. BonHovac mopsiz i3 heHoOMeHOM
IICHTUYHOCTI (POPMYETHCS, YKPIILIFOETHCS 1 HAaOU-
pae ceMaHTUYHOI Baru (pEHOMEH IHIIYBAHHS — K
HEPO3yMIHHSI, HEBU3HAHHS 1 HECITPUHMAHHS 1HITIOTO
(*KosroHor, c. 133).

Amnenoroun 10 (heHOMEHa iHIIYBaHHS, BapTO
pO3yMITH, IO caMmMe BHACIIOK HEPO3yMiHHS
1 IOpIBHSAHHS ce0Oe 3 IHIIMMHU, YHACITIIOK HeBU3HA-
HHSI, 3allepeyeHHsl 1 HECIIPUHUHATTS 1HIIOTO BinOY-
BAE€THCS BiIMEXYBaHHS CBOTo «SI», cBoro «Ero»
SIK YAHHHKA TIOCWJICHHS BTPAYCHHMX O3HAK 1JICH-
TUYHOCTI, IEPIKABHOCTI, KyJIBTYpHOTO Ta, BPEIITI,
ocobucricaoro crarycy (Coxupxo, 2011). Takwmii
KOMIICHCATOpPHUIT MapKep, MEXaHi3M aKTUBHO
3aCTOCOBYETHCS B PENIrii, KyJIbTypi, MOJITHII,
SKOHOMIIll, y HAIlIETBOPYHUX 1 JEPKaBOTBOPUYUX
CTpATeTisIX, BiH XapaKTepHUH I CUIBHHX 1 arpe-
CUBHHX Cy0’ekTiB. OHaK MMOCTa€ 3alUTaHHSA, YU
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HE TMOpPYUIy€ NPAKTHKA IHIIYBaHHS MPUHIUIIIB
piBHOCTI mpaB 1 cBOOOA IIONWHH, IEP’KaBHOTO
cyBepeHiTeTy? Un He KpHETHCS 32 TAKUM BUOOPIO-
BaHHSIM 1 ITHECEHHSIM «CBOTO» YIIepeKeHe, TC-
KpUMIiHAIlITHEe CTaBJICHHS 10 OKPEMHUX 0COOMCTOC-
TeH 1 COIiaJIbHUX TPYIl 32 €THIYHUMH, MOBHHMH,
peNIriiHUMH W eCTeTUYHMMHU O3Hakamu? Yu He
€ (heHOMEH IHIIYBaHHS IETEPMIHAHTOIO TOJEPY-
BaHHS JKOPCTOKOCTI B Cy4acHOMY CBITI, 30Kpema
B KyiubTypi. Sk 3a3Hadae . XKoBroHOI, MOHATTA
IHIIyBaHHS MICTUTh 3HAYHO IIUOMIy MpoOIeMy,
y SKiil NpoCTeXyeTbCs IUTy4HE (HOPMYBaHHS
i BUOKpEMJICHHS KaTeropii «iHAaKIIUX» 3 METOO
ix cBimoMoi Jerymadizaiii, BUKIIOUYEHHS i BHUTIC-
Henns (JKosronor, 2022, c. 133).

CporoziHi iHIIYBaHHS € IHCTPYMEHTOM BOpPO-
KOCTI pocii, MeXaHIi3MOM ecKaJallii 0e33aKOHHS
3 aOCOJFOTHUM TIOPYIIEHHSIM 3arajibHOI JeKiapa-
1ii TIpaB JIOIUHY, KUK HaB’sA3y€ JNeryMaHi3alliio,
HaCHJUIS, MOpajibHEe THOOJICHHS, PUHMKEHHS Ti1-
HOCTI, BUTICHEHHS 1 HaBIThb 3HUIIEHHSI HE TIJIbBKU
yKpaiHIliB, a # €THIYHUX HApOMIB 1 TPy, SKi IpO-
YKUBAIOTh B POCIT 1 HAa CYCIJTHIX 3 HEIO TEPUTOPISX.

JloCITiTHUKY IIPOLIECiB IHITYBaHHS B Cy4aCHOMY
CYCITIJIBCTBI YITKO PO3MEKOBYIOTH iX Ha CHMBO-
nigne 1 piznune (PKostonor, 2022, c. 133). 1. Xos-
TOHOT, OOIPYHTOBYIOYM CHMBOJIIYHE IHIITYBaHHS,
BKa3ye Ha MO JIFoZIEeH 3a TX MOXOKESHHSM, KYyJIb-
TypoIo i cnocobom xutTa. Ha nmpomy erami nroau
CIIPUMMAIOThCA K TakKi, 10 HE MAarTh BJIACHOT
IICHTUYHOCTI, IHAMBIAYaJIBHOCTI, OCOOHMCTOCTI
1 pO3MISIIAIOTECS KPi3b MPU3MY «IHIIOCTi». Take
O3HAYEHHS JIFOJeH K HeTIOBHOLIHHUX, MEHILIOBAP-
TICHUX, HEPIBHOIPABHUX CTa€ Pe3yJbTaTOM 3He-
LIHEHHSI, BUIyYEHHsI, KOHCTPYIOBAHHS BOPOXKOCTI
i mpoructosinus (XKosronor, 2022, c. 134), ciony-
Karo4H JI0 MOPYIIECHHS TEPUTOPIaabHOI IUTICHOCTI
KpaiHu, MPUBIIACHEHHS POAOBOI CIAIIIMHUA YKpa-
{HIIIB, 3aXOIJICHHS HAIIOHAIBHUX ICTOPUYHHUX
LIHHOCTEH, TaM’ ATOK, MHCTEIBKUX 3100yTKiB.
CphoromHi Bpaka€ HasIBHICTD KiTHEIIHTY IIITXOM
BUKPAJCHHS JiTeH, MaTrepiB, OaThKIB.

CuMBoITiuHE ¥ (hi3MUHE THITYBaHHS 3yMOBIICHI
JETepMIiHIYHO 1 3a3BHYail (POPMYIOTh, YKPIILIIO-
I0Th, MPOAOBKYIOTH 1 HACHiAYIOTh OIHE OIHOTO,
CTarO4M PE3yJbTaTOM BHUKPHUBIICHOTO CIIPHUHATTS
JUHCHOCTI 3 BHKOPHCTaHHSM aOCTPAKTHOTO MHUC-
JICHHS, BIIPBAHOTO BiJl KOHTEKCTY ¥ OAHOOIUHO
inTepriperoBanoro (YKosronor, 2022, c. 134).

Po3kpuBatoun CyTHICTH aOCTPaKTHOIO MHUC-
JICHHS1, 3a3HaYMMO, 1110 came XHOHI nuIsixu adcTpa-
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TYBaHHS MPOAYKYIOTh (hparMeHTapHe, yciueHe
1 BHYTPILITHBO MOPOKHE 3HAHHS, SIKE SIBJISIE COOOIO
PENIyKIlito, 1 HaBiTh OUIBINE — 3HCIIHCHHS 3aralb-
HONIPUUHATUX HOPM 1 TIPaBHJI TIOBEIIHKHY JIFOMUHN
(PKomtonor, 2022, c. 134). Take cpoIieHHS BUSIB-
JSIETBCSL B TOMY, L0 YKPATHIIA, SIK HOCISl TCHETHY-
HOTO OH.TY, Cy0’€KTa KYJIBTYPH, aCOIIFOIOTH JIUIIIC
3 OAHIE€I0 YM KiJIbKOMa a0CTPAaKTHUMH O3HAKaMH,
HE3BAKAIOYM Ha BCI 1HII XapaKTePUCTUKH, TPEI-
CTaBISIIOTh SIK  «MaJlopOCa», MEHIIOBapTICHOTO
1 HepiBHompaBHOTO. Ll TeHmeHIlis MOB’s3aHa 3i
MITYyYHHUM KOHCTPYIOBAaHHSM BOPOXKOCTI, TIOpY-
IICHHSIM TIpaB 1 CBOOO/T JTFOMUHH, TUCKPUMIHAITIETO.
Taka BUKpUBJIEHA CBIIOMICTh pOCIi 3 11 MITYYHOIO
neHarnudikaliero (OYUIICHHS 1 3BITbHCHHS KYJIb-
TypH), JeMiliTapu3aiiero (po330poeHHs He3aKOH-
HUX yTpyTOBaHb) NpPU3BeENa 0 KOPCTOKOi BiHHH,
JI0 TIOJITHYHOIO, €KOHOMIYHOIO W KyJIbTYpHOI'O
KaHi0ai3My K CBiZIOMOTO TOTaJbHOTO 3HUILECHHS
HaIlil, Hapomy, HOro TeHOLU/TY.

IcTopisi nep:kaBOTBOPEHHSI TEPEKOHYE, IO
B YMOBax MEHTAJIBHOTO IMPOTHCTOSHHS YKpaiHH
pocii BiOyBasocs 3HUIICHHS YKpaiHIIIB K HaIlil,
JepKaBU, SIK HOCIIB MOBH 1 Cy0’ €KTIB KyJIbTypH.
VY 11bOMy KOHTEKCTI YiTKO MOPYIIYETHCS 3MiCTOB-
HUH, JIOTIYHUI TPUHIUI PIBHOCTI MpaB i cBOOOA
JIFOJIHU, SIKHI 1 CTAHOBUTH CYTHICTh IOHSTH CIIpa-
BEJIMBOCTI, COIaJIbHOT MapUTETHOCTI, JIOICHKOT
TIHOCTI. Y IIbOMY ITEPEKOHYIOTh ICTOPUYHI POTH-
CTOSIHHS YKpaiHIIB TypeLbKii HaBaji, TUCKy Peui
[TocnonuToi, pOCIHCHKOMY IMIIEPCHKOMY PEXKHUMY
1 paZsTHCBHKIN JTOKTPHHI.

Bapro HaronocuTH, 1110 CUMBOJIIYHE 1HITYBaHHS
1 3HEBaKaHHS IHIIUX XapaKTEPUCTHK, MPUIHICY-
BaHHS Hapo.y, Harlii i MIHHOCTSAM KYJIBTYpH O3HaK
MEHIIIOBAPTOCTI W BOPOXKOCTI CIPHUAIOTH (HOpMY-
BaHHIO HEHABUCHUIIBKUX 171ei, IEPEeayMOB HACHIIb-
HUILBKOI 00poThOU. BukopiHiorouu moguHy 3 ii
CHMBOJIIYHOTO CEPEIOBHIA, HABIIIYIOYH SPIUKH
MEHIIIOBAPTOCTI, BiIOYBAEThCS 3arepedeHHs il K
cy0’ekTa KyabTypH, AUCKpUMiHaLis Hapoxy. Juc-
KpUMiHaIis Tmepeadadae CTaBJICHHS IO 4YOTOCh
ab0 KOTOCh 13 MOPYIICHHSM TMPHHIUITY PIBHOCTI,
a 3BigcH, sk 3a3Hadae C. KoBOaciok, BH3HAUCHHS
JTUCKpUMIHAIIIT € HACIiKOM MPOoOJIeM BH3HAYCHHS
camoro koHuenry piBaocTi (Kosbacrok, 2029). 3Bu-
YaifHO, PIBHICTB SIK KaTeropis 4iTko c(hopMysIboBaHa
1 BU3HaueHa y 3arajbHiii IeKjaparii npaB JIOIUHH:
BCl JIFOAM HApOIKYIOThCS BUIBHUMH 1 PIBHUMH
y CBOI# rimHOCTI 1 paBax. ToOTO, SIKIIO BBaXKartw,
10 BCi MU PiBHI y CBOiX mpaBax i cBoOomax Bij
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HApODKEHHSI, TO TUCKPUMIHAIIISI BAHUKAE Y ITPOIIECi
cycninpHUX BimHOCHH. Kpurepii nuckpumiHariiii He
3aB)KIHM MAIOTh YiTKi O3HAKH 1 3aJI€KaTh MEPEBAKHO
BiJl X CHIpHIHATTA, TPAKTyBaHHs, HaJaHHS 1M BiJ-
MOBIZIHOTO cTarycy. BpaxoByroum, 1110 Bce a€ThCs
HaM y CIPUIHATTI, 3a3Ha4eHi KpUTEPii MatOTh YITKO
BUP)XEHUH XapakTep CyO’€KTHBHOTO MiIXOAY M0
oLIiHIOBaHHS sBUIN 1 ¢eHOMeHiB. Came y mporieci
TAKOTO OIlIHIOBaHHS W BiOYBa€ThCs IHIITYBAaHHS,
TOPKAIOUUCh MepeayCciM TyXOBHUX I[IHHOCTEH
monuHH. Sk Gpopma CIpUHHSTTS peaabHOCTI, 1HIITY-
BaHHs BJAJI0 MAcKy€ HACWIUIS, BOPOXKICTH 1 >KOp-
crokicte. 3a cinoBamu 1. JKoBroHor, cuMBOIiYHE
IHIITYBaHHS IOALIISIE JIFOIEH Ha KaTeropii CBOi —ayxi,
JICTITUMI3YIOUH HEPIBHICTh MK HUMH (JKOBTOHOT,
2022, c. 134).

Ha xanb, heHOMEHHM iHITYBaHHS i TOIEPYBaHHS
KOPCTOKOCTI HasiBHI B yCiX cepax >KUTTENISITb-
HOCTI cy4acHoi Ykpainu. Taki MposiBU MOIIUPEHI
B TIIOJIITHYHOMY, EKOHOMIYHOMY CEpE/IOBHUINAX, ajle
HaHOUIbIIe — Y KYJIBTYPHO-MHUCTEIIEKOMY, B €JIi-
TapHOMY MHCTELTBI SIK HOCISIX TEHETUYHOTO KO,
MOBH, 1I€HTHYHOCTI I MeHTaJIbHOCTI. EmiTa crama
PYLIIIHOIO CHJIO0 Y 3MiHI CTaTyCy €THIYHOI KYJIb-
TYpH 3 KOHKPETHHMHU KpuTepisMu. Sk 3a3Hayae
M. AGnpaxmMaHoBa, HalllOHAJIbHA KYyJIbTypa MOE-
Haja B co0l yci BEpCTBH HACEJICHHS B €IUHOMY
KOHTEKCTI CIIUJIKYBaHHS 1 CTHpaHHS KYJIBTYPHUX
BinmMiHHOCTEH (AOnpaxmanosa, 2018, c. 5). Tomy
3HUIICHHS HAI[IOHAIBHOT KYJIBTYPH, €IITH IIISIXOM
CTHpaHHS I1HAMBIIyai3My, i1eai3My, peirii-
HOCTI, JIEeMOKpaTu3My, CBOOOIOIOOHOCTI YKpaiH-
LB CTa€ pe3ylbTaToM PyHHYBaHHsS Hapoiy, Hallil,
JIepIKABH.

KosoHianmpHi O3HAKM BIACTHBI BCiM cdepam
YKpaiHCHKOTO MHCTEITBA: B apXITEKTypi — Iuie-
sa yYKpaiHCBKHX apXiTEKTOPIB, SKi CTAaHOBWIIN
MHUCTELILKMHA IOTEHINal AxageMii MHUCTELTB
y IletepOyp3i, 30kpeMa i A. JIoceHKO; y My3HIli —
YKpaiHChKI CHiBaKd 1 KOMITO3UTOPH, 30Kpema
J. boprusincekuii, M. bepe3oBcbkuii, A. Benens;
y JKUBOIIUCY — XyAOKHUKU M. JlapioHos, I. Pemin,
K. Manesuu, O. Exctep (JIaBpumun, 2023).

IcTopist ykpaiHCBKOI OCBITH, HAayKH 1 KyJlb-
TYpH KOJIOHI30BaHa IMIIEPi€r0 1 HANKMCaHa B yMO-
BaxX TOTAJIBHOTrO THUCKY: 1ie 1 XIX cTomiTTd 3 #oro
EmcbkuM yka3oMm Ta BanyeBChKUM LUPKYISIPOM;
e i ckop6otHi 30-Ti poku XX cTomiTTs, 3akapoo-
BaHi B IaM’sTi JIFOACTBA 3HUIICHHSAM YKpaiHCHKOL
IHTEIIreHIii K «BOPOTiB HApOAY»; 11e i po3CcTpina
YKpaTHCBKUX K0O3apiB Ta JIPHUKIB; IIe W pyHHY-
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BaHHS BEPIIMHHHX JOCSITHEHb YKPAiHCHKOTO 30-
4YecTBa — JICPEB’SIHUX IEPKOB, XPaMiB, KyJIBTOBUX
CHOpYH; L€ MHUTII-IICTACCATHUKH, 3aKaTOBaHI
y B’SI3HUIIX TUCHICHTH; 1€ MOPOK YCi€l Cy4acHOT
VYkpainu, 3aru0ii y BiiiHI ¥ 3amMopaoBaHi B Tabo-
pax TpeACTaBHUKHM HAI[lOHAJBHOI eNiThu. Yce Ie
CBIAYUTH MPO MACHITa0M HUIIEHHS YKPaiHCHKOi
MEHTaJIbHOI CyTHOCTI Ta 1I€HTUYHOCTI.

AJie aKCiOMOIO ICTOPUYHOTO KOHTHHYYMa 3aJTH-
[IAE€ThCA LMKIIYHICT, 3aBISKH SKIH ChOTOJHI
MOYKJIMBHI TIOBOPOT — SIK (opMa i MOXKJIHMBICTB
IOBEPHEHHS JI0 HOBMUX INPHHLUIIB Yy PO3YMiHHI
CYTHOCTI ITPOIIECIB 1 SIBUIT 00’ €EKTUBHOI TIHCHOCTI.
VY it guHaMIL KyJIBTYpPOTBOPEHHS 3IHCHIOETHCS
KOPUTYBaHHS CHCTEMHU I[IHHOCTEH YKpaiHIB i3
OpIOPUTETOM Ha iX MEHTAJIbHY CaMOOYTHICTb,
€THIYHICTh Ta Cy0 EKTHICTD.

KoHulenToM KynbTypOTBOpPEHHsI B CydacHiil
VYkpaiHi 3ajduImaeThCcsl IHTErpalis B €BPOICH-
CBKHUU TPOCTIp SIK CyO’€KTa IMOJIITUYHOI, EKOHO-
MIYHOI Ta KyJIBTYpHOI iHII[IaTUBH, a TAKO)K BU3HA-
HHS CBITOM YKpaiHU sIK pIBHOIIPABHOTO MapTHEpa
B KOHTEKCTI T'€OMOJIITHYIHOTO Aiayory. | Bci BkazaHi
MOJIOKEHHS YITKO BH3HAYEHI CTPATEri€ro pO3BU-
TKy JepXaBH, TIOCTIIOBHO IMILJIEMEHTYIOThCS
i aKTHBHO BIPOBA/DKYIOThCS Yy TPOCTIp yKpaiH-
CBKO1 JIep’KaBHOCTI.

KynbrypHo-mMucTenpke cepenoBuile YKpaiHu
B YMOBax BifHU 3a3HaJIO TOTAJILHOTO HUIIEHHS, 5K
¢izuuHOTrO, TaK i cuMBoIiYHOTO. JlUe 3a monepe-
JTHIMU JaHUMHA MiHiCTEepCTBa KYJIBTYpH Ta iHOp-
MalliiHO1 MOITHKH YKpaiHu, 3aiKCOBAHO IOIITKO-
JUKCHHST Ta pyHHYBaHHA TIOHan 664 00'ekTiB
KYJIBTYPHOT CHAJIIMHHU, 3 SKUX TaM’SITKH: apxi-
TekTypu — 211 00'ekTiB; apXiTeKTypu U MiCTO-
OynyBanHsa — 186; icropii — 179; icropii MoHy-
MEHTQJIBHOTO MHUCTEITBa — 18; MicTOOyIyBaHHS
1 MOHYMEHTaJIHLHOTO MHUCTEITBA — 17; apxeomnorii —
16. Taki moka3Huku chopmoBaHi Oe3 ypaxyBaHHS
00'ekTiB KyJIbTypHOI 1H(QPACTPYKTYpH, TaKuUX SIK
0i0mioTexn abo 1HIII 3aKIIaIH, IO PO3MIIITYBATHCS
B cyuacHuX OyniBisix (Illokans, 2023). Ta ne nume
MarepiaibHi MIHHOCTI, a SIKI BTpaTh y cdepi qyxo-
BHUX I[IHHOCTEW YKpaiHIlIB, MEHTaJbHOI pyiHamii
1 cBiTonIsAHOT nedopmartii. Ha »xanb, 00’ €KTUBHO
OLIIHUTH 116 HEMOXIIMBO. CIUHE, PO IO MOXHA
TOBOPUTH BIIEBHEHO, IO OCBiTa, HayKa, MHCTe-
ITBO — II€ IHBECTHIIIMHMI MOTEHIal Cy4acHOi
VYkpainu, cupsMOBaHUA Ha BiTHOBIEHHS, 30epe-
JKEHHS, 3aXUCT 1 11 mogaipmIMi TyXOBHUH PO3BU-
ToK. Taki mporpaMu akTHBHO MiITPUMYIOTHCS Ha
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PiBHI CYCIIJIBHHUX iHIIIaTHB, OCBITHRO-HAYKOBHX,
IryMaHITapHHUX.

3pocrae craryc iHCTUTYTY IaM siTi B HaBYAJIb-
HUX 3aKJaJax, HAyKOBHUX 1 JI€p:KaBHUX IHCTHUTY-
misx. 30Kpema, YKpalHChKUN I1HCTHTYT HaIlio-
HaJbHOI mam'sATi 3abe3nedye BUBUEHHS 1CTOPIi
YKpPaiHCHKOTO JIepKaBOTBOPEHHSI, €TamiB 00pOoTHOH
3a BIJIHOBJICHHS JICPKaBHOCTI W TOMIWPEHHS Bij-
MOBIAHOT iHpopMarlii B YKpaiHi i CBiTi; 3A1HCHIOE
3aX0Y 3 YBIYHEHHs IaM’sTI Y4aCHHUKIB yKpaiH-
CBHKOTO BHU3BOJIBHOTO PyXy, YKPaiHCHKOI pEBOJIIO-
uii 1917-1921 poxkis, BoeH, xepTB lomomomopy
1932-1933 pokiB, macoBoro rojomxy 1921-1923,
1946-1947 poxkiB Ta pemnpeciii KOMYHICTUYHOTO
TotajiTapHoro pexxumy 1917-1991 pokis, ocib, ski
3axXUIIaIU He3aJIeKHICTh, CYBEPEHITET 1 TepUTOpi-
aJbHY LUTICHICTh YKpaiHH, a TaKoX Opaj y4acTh
B AHTUTEPOPUCTUYHHX ONEpallisix; 3IIHCHIOE
JOCTIDKeHHSI ICTOPUYHOI CHAAIIMHA Ta CIPHSE
iHTerparlii B yKpaiHChbKe CYCHIbCTBO HAIliOHAJb-
HUX MCHIWH 1 KopiHHMX HapomiB (ITomokeHHs
po YKpaiHChKHIA IHCTUTYT HAIIOHAIBHOI ITaMSITi,
2014). depxaBHa ycTaHOBa « YKpaiHCHKUH 1HCTH-
TYT» 3MIIHIOE MIKHAPOJAHUN aBTOPUTET YKpaiHH
3aco0amMH KyJIbTYpHOI AMIUIOMATII, CIIpUSE PO3y-
MIHHIO 1 COpUHHATTIO YKpaiHu i yKpaiHIlB y CBITI,
HaJaro/pKye 1 pO3BUBAE MDKHApPOIHI KYJIBTYpPHI
BIIHOCHMHH MK YKpaiHOIO Ta IHIIMMH KpaiHamu,
¢dbopmye mo3uTuBHUK iMimk Yikpainu (Craryt
JIEpKABHOI YCTaHOBU «YKPAaiHCBKHI 1HCTHUTYT»).
JisuTbHICTH HayKOBO-IOCIIITHOTO THCTHTYTY YKpa-
THO3HABCTBA CIPSIMOBAHA HA!

— PO3BUTOK YKpaiHO3HABCTBA SIK CHUCTEMHOL
HayKd Ipo YKpaiHy Ta CBITOBE YKpPaiHCTBO;

— 3idcHEHHS (YHIaMEHTAIBHUX 1 TPUKJIATHUX
JIOCTI/DKEHB 3 YKpaiHO3HABCTBA, MOIMIMPEHHS Hay-
KOBHMX 3HaHb PO YKpaiHy 1 CBITOBE YKpPaiHCTBO;

— PO3BHUTOK YKpaiHO3HABCTBA K OCHOBU (hop-
MYBaHHS CBITOINISIZY YKpaiHCBKOTO Haponxy, 06a3o-
BUX 3acaj 17eosiorii Ta MOMITHKH, CYCHUIBHOTO
PO3BUTKY i JIep>KaBOTBOPCHHSI YKpaiHU sIK 3aCO0y
MiTHECEHHS PiBHS TPOMAISHCHKOI Ta HAIllOHAJb-
HOT CBIJIOMOCTI CYCITiJIbCTBA;

— BIPOBAKEHHSI YKPaiHO3HABCTBA B CHUCTEMY
HaIlOHAJILHOI OCBITH Ta BUXOBAHHS; IiJrOTOBKH
HAyKOBHX 1 MENaroriyHux KaapiB 3 YKpaiHO3HaB-
CTBa;

— KOOpAHMHALIIO TisTTbHOCTI HEHTPIB YKpaiHO3-
HaBCTBa B YKpaiHi Ta CBITI;

— CIIPUSIHHS PO3BUTKY 1 YIOCKOHAJIEHHIO 3acajl
rymanitapHoi momituku nepxasu  (IlonoxeHHs
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PO HAYKOBO-JOCIIIHUA IHCTUTYT YKpaiHO3HaB-
ctBa, 2023).

[lpu opranax Brmaau, ramxy3eBux MiHicTep-
CTBax YTBOPIOIOTHCS CKCIIEPTHI paad 3 IMUTaHb
BIZTHOBJICHHS, 30€peKeHHs W 3axXUCTy Halio-
HAJIbHUX [1aM’SITOK apXiTeKTypu Ta MHUCTELTBA,
npuiiMatoteest [loctanoBu KabGinery MiHicTpiB
VYKkpainu ¥ yxBaJiolOTbCs 3aKOHUM YKpaiHM Tpo
3aXUCT HAI[IOHAJBHUX IHTEPECIB YKPATHIIIB TOIIO
(ITocranoBa KaGinety MinicTpiB VYkpainu Bix
3 6epesnst 2022 poky Ne 187, 3akon Yipaiau «I1po
3aCy/DKEHHS Ta 3a00pOHY MpONaraHau poCiiChKol
IMIIEpPCHKOT TOJITHKK B YKpaiHi 1 JEKOJIOHI3aIi0
TOTIOHIMI1»).

BucnoBku. CyuacHa VYkpaina, ii aepxaBHa
CYBEpEHHICTh, €THIYHA CaMOOyTHICTb, HaIlio-
HaJIbHA IJCHTHYHICTh 1 KYJIBTYpHa CyO’ €KTHICTB
nepeOyBaloTh Ha ICTOPUYHOMY 3JIaMi, Mepexis-
HOMY eTari, (POpMyIOUH IIHHICHI OPIEHTHPU Mak-
OyTHBOTO YKPaiHCHKOTO HApOJy.

PoskpuBatoun # ocmucmowoun  (EeHOMEHU
CcyyacHOi YKpaiHH, TO3Ha4YeHI HEPO3yMIHHSM,
HECIIPUMHATTSAM 1 HeBU3HAHHIM YKPaTHCHKOI CyT-
HOCTI, CTA€ OYCBHTHHIM, 1[0 TOJIEPYBAHHS )KOPCTO-
KOCTI CTAQHOBHJIO CYTHICTh IOJIITUKH POCIACHKOL
iMrepii, sKa CTOJITTAMHU KOJIOHI3yBaJla YKpaiH-
CBKY OCBITYy, HAayKy 1 KYJIBTYpY, NPHBIACHIOIOYH
SK OKpeMI IMOCTaTi, TaK 1 HalllOHAJIbHY CHaJIIUHY.
BinnoBigHO, BHOPOBaKEHHS NpPOTpaMu  mepe-
aTpuOyLii yKpaiHCBKOI KyJIbTYPH CTaJIO PYILIHHUM
MEXaHI3MOM JIeKOJIOHI3amii YKpaiHu, 3acTOCOBY-
104U SIKMH, Cy4acHE CYCHUIBCTBO 3JIaTHE IOBEp-
HYTH BTpadeHy i BiIOyayBaTH 3pyHHOBaHY HaIlio-
HAJIbHY CIa IINHY.

OnTUMICTHYHI TEPCTIICKTHBH I YKpaiHIIIB
CBOTOHI — OCSITTH MAPUTETHOCTI B T€OMOIITHY-
HOMY JIiaJio3i, CTaTH PIBHOIPABHUM MapTHEPOM,
3MIHMBIIM CTaTryC J€p>KaBOTBOPUYUX IPOIIECIB
13 HECTIMKHMX 1 TepexXiTHUX Ha CTasi, CUCTEMHI
1 TOCJTII0BHI; IOBEPHYTH BTpaueHy iCTOPIIO yKpa-
fHCBHKOTO Hapomy 1 KapOyBaTH HOBY CTOPIHKY Halli-
OHAJIBHOI CBIJJOMOCTI.

IlepcnexkTuBM mnogaJbmuX po3sinok. I[lep-
CIEKTHBA MOJAJIBIINX JIOCITIHKEHB TIOJISITAE B HE00-
X1IHOCTI TIOCTYJIIOBaTH B YKpPaiHCBKOMY CYCIIIb-
CTBI 1lIef0 3axXUCTy, 30epekeHHS 1 3MilHECHHS
HamioHaTBbHOI  craamand. CydacHIiCTh TOTpedye
OCMHUCJICHHS 0ararboX ()EHOMEHIB y MONITHYHOMY,
E€KOHOMIYHOMY 1 KYJIBTYPHOMY IPOCTOPi, TIOHSTH
YKpaiHCBHKOT Aep>KaBHOCTI, CYBEPEHHOCTI, 1I€HTHY-
HOCTI ¥ MEHTaJBHOCTI. 3BIJICH KpPUCTAII3YETHCS
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OCHOBHE 3aBJIaHHS 1 IOTpeOa MONAIBIINX HAYKOBUX  OCKUIBKM CaMme IUTICHICTD Yy ii CHMYJIbTaHHIA TIpo-
JOCITI/PKeHb — IPEJICTAaBUTH BITUM3HSAHY CIAALIMHY  eKuii (opMye cy0 eKTHICTb YKpaiHH, ii IpaBoBUI
Ta 1l IePCIIEKTUBU B KYJIBTYpPOJIOTIYHOMY aCleKTi,  CTaTyC y KOHTEKCTi I€OIOTITHYHOrO A1ajory.

JITEPATVYPA:

1. Abmpaxmanosa M. XK. HartieTBopdi Ta Ky/nsTypOTBOpYi UMHHHUKH YKPATHCHKOT KyIbTypH KiHIpt XIX — mouarky XX cto-
JITTS| B KOHTEKCTI MOJIEPHOTO 1CTOPHKO-(DITOCOPCHKOTO IUCKYPCY : JIHC. ... KaHauaara Gpitocopchknx Hayk : creir. 09.00.05.
Har. men. yu-1 im. M. I1. paromanosa. Kuis, 2018. URL: https://chtyvo.org.ua/authors/Abdrakhmanova Mira/Natsiietvorchi
ta_kulturotvorchi_chynnyky ukrainskoi kultury kintsia KhIKh pochatku KhKh_stolittia/ (1ara 3seprenHs: 25.10.2023).

2. bomnap C. b. Ilonsarrs piBHOCTI y ¢inocodii npasa. [ipodremu ¢inocoghii npasa. Kuis ; Uepnismi : Pyta, 2005.
T. 3, Ne 1-2. C. 311-317.

3. XKosronor I. 2022. deHoMeH iHIIYBaHHA SK MEXaHi3M BHHUKHEHHs Bopoxocti. [pawi, 25, 6, C. 132-137.
DOI: https://doi.org/10.15421/172280.

4. 3axon Ykpainu «IIpo 3acymxeHHs Ta 3a00pOHY Hponaranay pociiicbkol iMIepChKOl MOMITHKY B YKpaiHi 1 AeKomno-
Hizamito TonoHimii». URL: https://zakon.rada.gov.ua/laws/show/3005-20#Text (nara 3Bepuenns: 25.10.2023).

5. Kosbactox C. B. IHctuTyanisaiis npuHIUNY HEIUCKpHMiHALIl B yKpaiHCBKOMY MpaBi Ta jaepkasi. [Ipasose
acummst cyuachoi Yxpainu :y 2 T. : Marepianmu MixHap. Hayk.-ipakT. kKoH®. (Oneca, 17 tpaBusa 2019 p.) / Biam. pen.
I. O. YapstnoBa. Oneca : I'ensBetnka, 2019. T. 1. C. 97-101.

6. Komieschka O. P. Tpancdopmariiiai mporec B KyapTypi cydacHoi Ykpainu : monHorpadis. Kuis : HAKKKiM,
2014. 296 c.

7. Bepnynina I. B., JIpamorys, B. I1., I'ymentok, T. K., Capakyn, JI. I1. Ta iH., KynsTypoTBOpUi BUMIpH JIFOJAWHU B
cydacHoMy yHiBepcyMmi / pex. M. M. bposko. Kuis : Jlipa-K. 2019. 380 c.

8. Jlapummna 0. IlepearpuOymis: sik Ykpaina moBeprae co0i npuBiacHeHe Pociero MuctenTso. detectormedia.
2023. 18 Bepecusa. URL: https://ms.detector.media/trendi/post/32977/2023-09-18-pereatrybutsiya-yak-ukraina-povertaie-
sobi-pryvlasnene-rosiieyu-mystetstvo/ (nara 3sepaenns: 27.10.2023).

9. Jlesxynmuu B. B. CnpaBeanuBicTh SIK iMIEpaTUB COIIOKYNBTYpHOI AIfICHOCTI : Auc. ... JTOKTOpa (inocopchbKux
Hayk : 09.00.03 / Ham. men. yH-T iM. M. I1. Jlparomanosa. Kuis, 2018. 456 c.

10. ITonoxkeHHs TPO HAYKOBO-AOCHIAHUNA 1HCTHTYT YkpainozHaBctBa. URL: https://ndiu.org.ua/ndiu/normatyvni-
dokumenty (mara 3BepHenHs: 25.10.2023).

11. TlonosxeHHs po YkpaiHCHKHI iHCTUTYT HaLllOHANBHOI mam siTi, 3aTBepukeHe [loctanoBoro Kabinery MinicTpis
Vkpainu Bij 12 nucronana 2014 p. Ne 684 «Jleski mutaHHs YKpaiHCHKOTO IHCTUTYTY HAIlIOHAJIBHOT aM’sITi» 31 3MiHAMH,
BHECEHHUMH 3T1HO 3 mocTanoBaMu KMY Ne 799 Bing 03.10.2018, Ne 885 Bix 16.10.2019, Ne 561 Big 01.07.2020, Ne 778 Bif
28.07.2023. URL: https://uinp.gov.ua/pro-instytut/pravovi-zasady-diyalnosti (1ata 3Bepuenns: 25.10.2023).

12. Tlocranosa Kabinery MinictpiB Ykpainu Big 3 6epesnst 2022 poxy Ne 187 «IIpo 3abe3neueHHs 3aXUCTy HaLio-
HaJIbHUX THTEpECiB 32 MaOYTHIMU [T030BaMH JIepyKaBU YKpaiHa y 3B’ 13Ky 3 BilichKoBOFO arpeciero Pociiickkoi deneparrii.
URL: https:/ips.ligazakon.net/document/kp220187 (nara 3BepHeHHs: 25.10.2023).

13. Cokupxo O. I'. «Xpebet Hamiiy. Yrpaincvruii muscoens. 2011. 24 (189). C. 12-14.

14. Cratyt nepxaBHOi ycTaHOBH «YkpaiHcekuil iHcTuTyT». URL: https://ui.org.ua/dokumenty/ (mara 3BepHEHHS:
25.10.2023).

15. Yynixina C. JI. CBoi uysi: HanpssMu IpOTYKyBaHHS 1 ICUXOJOTIYHA POJIb «IHIIOT0» B YKPaiHCBKOMY CYCHIJIBCTBI.
10eonoeis i nonimuka / TH-T coll. Ta MOMIT. ncuxodorii; Hai. akan. nen. Hayk Ykpaiau. 2020. Ne 2 (16). C. 304-320. DOLI:
https://doi.org/10.36169/2227-6068.2020.01.00023.

16. loxans I. I1. Pocisau mormkomunu B YkpaiHi Bxke 664 00’extn KynbrypHOi cnianuman — MKIIL. Vkpaincvra
npasoa. 2023. 19 mumust. URL: https://life.pravda.com.ua/culture/2023/07/19/255468/ (nara 3Bepuenns: 25.10.2023).

REFERENCES:

1. Abdrakhmanova, M. (2018). Natsiietvorchi ta kulturotvorchi chynnyky ukrainskoi kultury kintsia XX — pochatku
XX stolittia v konteksti modernoho istoryko-filosofskoho dyskursu [Nation-building and cultural factors of Ukrainian
culture of the late 19™ and early 20™ centuries in the context of contemporary historical-philosophical discourse]:
Manuscript of Dissertation work for gaining the degree of the Candidate of Philosophical Sciences by specialty: 09.00.05.
National Pedagogical Dragomanov University. Kyiv, 210 p. URL: https://chtyvo.org.ua/authors/Abdrakhmanova Mira/
Natsiietvorchi_ta kulturotvorchi_chynnyky ukrainskoi kultury kintsia KhIKh pochatku KhKh stolittia/ (date of
access: 10.10.2023) [in Ukrainian].

2. Bodnar, S. B. (2005). Poniattia rivnosti u filosofii prava [ The concept of equality in the low philosophy]. Philosophy
of law issues, 3, 1-2, 311-317 [in Ukrainian].

136



Fine Art and Culture Studies, Bum. 4, 2024

3. Zhovtonoh, I. (2022). Fenomen inshuvannia yak mekhanizm vynyknennia vorozhosti [ The phenomenon of othering
as amechanism for the emergence of hostility]. Hrani [Edges]. 25, 6,132—137. DOI: https://doi.org/10.15421/172280 (date
of access: 10.10.2023) [in Ukrainian].

4. Pro zasudzhennia ta zaboronu propahandy rosiiskoi imperskoi polityky v Ukraini i dekolonizatsiiu toponimii [On
condemnation and prohibition of propaganda of Russian imperial policy in Ukraine and decolonization of toponymy].
Law of Ukraine. Verkhovna Rada of Ukraine : website. URL: https://zakon.rada.gov.ua/laws/show/3005-20#Text (date of
access: 25.10.2023) [in Ukrainian].

5. Kovbasiuk, S. V. (2019). Instytualizatsiia pryntsypu nedyskryminatsii v ukrainskomu pravi ta derzhavi
[Institutionalization of the principle of non-discrimination in Ukrainian law and the state]. Pravove zhyttia suchasnoi
Ukrainy [Legal life of modern Ukraine] : in 2 vols. Vol. 1. Odesa: Helvetyka, 97-101 [in Ukrainian].

6. Kopiievska O. R. (2014). Transformatsiini protsesy v kulturi suchasnoi Ukrainy [Transformational processes in
the culture of modern Ukraine]. National Academy of Government Managerial Staff of Culture and Arts. Kyiv, 296 p.
[in Ukrainian].

7. Vernudina, I. V., Drapohuz, V. P., Humeniuk, T. K., Sarakun, L. P, etc., Brovko, M. M. (ed.). (2019). Kulturotvorchi
vymiry liudyny v suchasnomu universumi [Cultural dimensions of man in the modern universe]. Kyiv: Lira-K, 380 p.
[in Ukrainian].

8. Lavryshyn, Yu. (2023). Pereatrybutsiia: yak Ukraina povertaie sobi pryvlasnene Rosiieiu mystetstvo [Reattribution:
how Ukraine reclaims art appropriated by Russia]. Media sapiens. September 18. Available at: https://ms.detector.media/
trendi/post/32977/2023-09-18-pereatrybutsiya-yak-ukraina-povertaie-sobi-pryvlasnene-rosiieyu-mystetstvo/  (date of
access: 10.10.2023) [in Ukrainian].

9. Levkulych, V. V. (2018). Spravedlyvist yak imperatyv sotsiokulturnoi diisnosti [Justice as an imperative of socio-
cultural reality]. Manuscript of Dissertation work for gaining the degree of the Doctor of Philological Sciences by specialty
09.00.03. National Pedagogical Dragomanov University. Kyiv, 456 p. [in Ukrainian].

10. Polozhennia pro naukovo-doslidnyi instytut «Ukrainoznavstvo» [Regulations on the Research Institute "Ukrainian
Studies"]. The Research Institute of Ukrainian Studies, website. URL: https://ndiu.org.ua/ndiu/normatyvni-dokumenty
(date of access: 10.10.2023) [in Ukrainian].

11. Deiaki pytannia Ukrainskoho instytutu natsionalnoi pamiati [Some issues of the Ukrainian Institute of National
Memory]. Regulations on the Ukrainian Institute of National Memory, approved by the Resolution of the Cabinet of
Ministers of Ukraine dated November 12, 2014. No. 684 with changes introduced in accordance with the resolutions of the
Cabinet of Ministers of Ukraine No. 799 from the 03.10.2018, No. 885 from the 16.10.2019, No. 561 from the 01.07.2020,
No. 778 from the 28.07.2023. URL: https://uinp.gov.ua/pro-instytut/pravovi-zasady-diyalnosti (date of access: 10.10.2023)
[in Ukrainian].

12. Pro zabezpechennia zakhystu natsionalnykh interesiv za maibutnimy pozovamy derzhavy Ukraina u zviazku z
viiskovoiu ahresiieiu Rosiiskoi Federatsii [On ensuring the protection of national interests in future lawsuits by the state
of Ukraine in connection with the military aggression of the Russian Federation] Resolution of the Cabinet of Ministers
of Ukraine No. 187 from the 03.03.2022. LIGA360. Available at: https://ips.ligazakon.net/document/kp220187 (date of
access: 10.10.2023) [in Ukrainian].

13. Sokyrko, O. H. (2011). «Khrebet natsii». [“Backbone of the Nation™]. Ukrainskyi tyzhden [The Ukrainian week].
24 (189), 12-14 [in Ukrainian].

14. Statut derzhavnoi ustanovy «Ukrainskyi instytut» [The statute of the state institution «Ukrainian Institute»].
Ukrainian Institute: website. URL: https://ui.org.ua/dokumenty/ (date of access: 10.10.2023) [in Ukrainian].

15. Chunikhina, S. (2020). Svoi chuzhi: napriamy produkuvannia i psykholohichna rol «inshoho» v ukrainskomu
suspilstvi [Ours and others: directions of production and the psychological role of the «other» in Ukrainian society].
Ideolohiia i polityka [The Ideology and Politics Journal]. 2 (16). 304-320. DOI: https://doi.org/10.36169/2227-6068.202
0.01.00023 [in Ukrainian].

16. Shchokan, H. P. (2023). Rosiiany poshkodyly v Ukraini vzhe 664 obiekty kulturnoi spadshchyny — MKIP [Russians
have already damaged 664 objects of cultural heritage in Ukraine — Ministry of Culture and Information Policy of Ukraine].
Ukrainska pravda [Ukrainian Pravda]. July 19. Available at: https://life.pravda.com.ua/culture/2023/07/19/255468/ (date
of access: 10.10.2023) [in Ukrainian].

137



Fine Art and Culture Studies, Bum. 4, 2024

VIK 79:0081(477)»20»
DOI https://doi.org/10.32782/facs-2024-4-19

Anopin KOHOHEHKO

3000ye8ay, Kuiscokuili Hayionanvhuil yHisepcumem «Kyavmypu i mucmeyms, 6yi. €. Konosanvys, 36,
M. Kuis, Ykpaina, 01601

ORCID: 0009-0008-7447-1127

Bioaiorpagiunnii onuc crarri: Kononenko, A. (2024). Teopis iHTepMemiaTbHOCTI B Cy9acHOMY
HayKoBOMY JuCKypcl. Fine Art and Culture Studies, 4, 138—143, doi: https://doi.org/10.32782/facs-2024-4-19

TEOPIA IHTEPMEQIAJIBHOCTI B CYHACHOMY HAYKOBOMY JUCKYPCI

Mema cmammi — sussumu Cymuicmo NOHAMNS «IHMEPMEOIaNbHICIbY MA NPOAHATIZY8AMU BUKOPUCTIAHHS O3HAYEe-
HOT Oeiniyii 6 cyuacHux 3aKOPOOHHUX HAVKOBUX A0cHiddicenHsx. Memodonozia. 3acmocosano aHanimuyHull, cucmemHull
ma Munono2iuHuil Memoo Ons 8UGUEHHS (heHOMEHY (IHMepMedianbHICMby Ma U020 OCMUCTEHHs AK YHIKAIbHO20 AGUYA
yughposozo cycninbemea,; Memoo mepmMiHoIO2IUHO20 AHAI3Y, IHmepnpemayii ma onepayionanizayii ROHsIMs, 0Jis PO3YMIHHSI
Ma OCMUCTIeHHSL 3MICITY NOHSMMS «iHmepmedianvHicmvy, memoo yzaeanvnenns. Haykoea nosusna. Posensnymo ma ysa-
20/IbHEHO NPeOCMABNEeH] Y HAVKOBUX NPAYAX CYUACHUX 3AKOPOOHHUX OOCTIOHUKIE 8USHAUEHHS NOHAMMA «iHmepmediany-
HICIbY, BUSABTIEHO CYMHICHI O3HAKI, MUNOL02I0 A NPOOIeMAUKY iHmMepmMedianbHOCmi 8I0N08IOHO 00 HANPAMY HAYKOBUX
00CI0CEHb, KOHCMAMOBAHO HA OOYLTLHOCTIE BUKOPUCTAHHSL MEOPIL iHMepmMedianbHOCm sl OOCTIONCEHHS XYOOHCHIX NPO-
OYKmMi6 ma npakmux, npedCmagineHux 8 Cy4acHiu auoosuwnil xKyiemypi Yxpainu. Bucnoexu. Inmepmedianvuicmo - sasuwye
i3 2100ALHUM BNAUBOM [ 30AMHICIIO CMBOPIOBAMU HOBI (POPMU XYOOICHIX | KPUMUUHUX THHOBAYILL, WO MOICe 3HAUMU CHOo-
€o0U iX PO3N0BCIOONHCEHHSA, 00 EOHaMU KYTbIMYPHI CNITbHOMU | BUKOPUCTOBY8AMUCS AK 3ACiO 0N IHHOBAYIIHUX KYIbIMYD-
HUX npakmuk. Excmpanonayis npeocmasienux y CyuacHoMy HAyKOBOMY GUMIDT Oeqiniyitli nOHmmsL «iHmepmeoiaibHiCIby
HA npodneMamuxy 6u008uwHOI Kyomypu nepuiux oecsimunimo XXI cm. 0o36o1se posensaoamu 1020 K Cheyu@iuHul mun
CIMPYKIYPHUX 83AEMO38 A3KI8 Y NPOOYKMAX I NPAKMUKAX 8UOOBUIHOI KYIbNYPU, WO 3ACHOBAHUL HA 83AEMOOIT IeKCUKU
DI3HUX 8UOI6 MUCTeYm8a 8 cucmemi EOUHO20 XYOOIUICHbO-eCMEMUUHO20 YIN020, HASABHICIIO 8 KYIbIYPHOMY NPOOYKmi abo
npaKmuyi maKux oopasHux CMpyKmyp, wo Michsms iHhopmayilo npo pizHi GUOU Mucmeymed.

Teopis inmepmedianbHOCMI, WO 3 KYIbMYPOLOSITUHUX NOZUYIL PO32TISI0AE PIZHOMAHIMHI ACNeKmu 63AEMO0Ii Mucmeyms,
npobiemu Xy004cHb020 MeKCMy 8 MeKCMmi, 63acMO0II0 PI3HUX TeKCUYHUX CUCTeM Md iH., 8BIOKPUBAE 3HAUHI NEpCHeKmUsU
07151 00CTIOMNCEHHSL XYOO0HUCHIX NPOOYKMIE Ma NPAKMUK, NPEOCMABIEHUX 6 CYYACHTN BUO0BUIYHIL KyTbmypl YKpainu.

Kniouosi cnosa: inmepmediansuicmo, iHmepmexkcmyaibHicms, Medid, KVIbmyporo2iuni 00caiodicens,, yupposizayisi,
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THEORY OF INTERMEDIALITY IN MODERN SCIENTIFIC DISCOURSE

The purpose of the article is to reveal the essence of the concept of «intermediality» and to analyze the use of this
definition in modern foreign scientific research. Methodology. An analytical, systematic and typological method was
applied to study the phenomenon of «intermediality» and its understanding as a unique phenomenon of the digital society,
a method of terminological analysis, interpretation and operationalization of concepts to understand and understand
the meaning of the concept of «intermedialityy, generalization method. Scientific novelty. The definition of the concept
of «intermedialityy is considered and presented in a general way in the scientific works of modern foreign researchers,
the essential features, typology and problems of intermediality in accordance with the direction of scientific research are
revealed, the expediency of using the theory of intermediality for the study of artistic products and practices presented
in the modern entertainment culture of Ukraine was ascertained. Conclusions. Intermediality is a phenomenon with
global influence and the ability to create new forms of artistic and critical innovation that can find ways to spread them,
unite cultural communities and be used as a vehicle for innovative cultural practices. Extrapolation of the definitions
of the concept of «intermediality» presented in the modern scientific dimension to the problems of the spectacle culture
of the first decades of the 2 1st century. allows you to consider it as a specific type of structural relationships in the products
and practices of spectacular culture, which is based on the interaction of the vocabulary of different types of art in
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the system of a single artistic and aesthetic whole; the presence in a cultural product or practice of such figurative
structures containing information about various types of art.
The theory of intermediality, which considers various aspects of the interaction of arts, the problems of the artistic text
within the text, the interaction of different lexical systems, etc., from a cultural standpoint, opens up significant prospects
for the study of artistic products and practices presented in the modern entertainment culture of Ukraine.
Key words: intermediality, intertextuality, media, cultural studies, digitalization, multimodal cultural spaces.

AKTyanbHicTh npodiaeMu. Po3MuBaHHS KOp-
JIOHIB Y KYJITYPHHUX MPOAYKTaX 1 MpaKTUKax Mpo-
SBISIETBCSL B CHHTE31 PI3HUX BH[IB MHCTELTBA,
CTBOPEHH1 €JIMHOTO IUIICHOTO XYAOKHBOTO MpO-
CTOpY, TOEMHAHHI XYyJIOKHBOTO 3 HEXYIOXKHIM,
MIXOKAHPOBIM Ta MIKPOAOBIA B3aeMOJii, MYyJib-
TUMENIHHOCTI, 1HHOBAIliHHOMY KOMOiHyBaHHI
TEKCTIB, aydlaJIbHOTO0 Ta Bi3yaJbHOIO, BHACIIJOK
9YOro BHHMKAIOTH 1 €BOJIIOMIOHYIOTh PI3HOMAaHITHI
(hopmu Bijieo- Ta KIHOIHCTAJSIINA, KOTOPUCTUIHO-
My3W4HI BHJIOBMINA, Ooxiapt, mmdposa itepa-
Typa, nepopmancu, eHBapOHMEHTH, XETEHIHIH
ta iH. TpaHchopmaniiini mpouecu Ha piBHI LiH-
HICHUX cTpartu@ikalii ramy3i KyJabTypu, Xapak-
TEPHI T epmux AecaTiwIiTh X XI CT., 3yMOBJIeHi
nepedopmMaryBaHHSIM MOHOBApiaHTHOT KOHIIEHIIii
CBITY Ha TOMIBapiaHTHY MapagurMmy, akTyalizy-
I0Th 3BE€PHEHHS 10 (EHOMEHY 1HTEpPMEIialbHOCTI,
o0 B 3araJIbHOMY CEHCI pO3yMilOTh SK OCOOJH-
BHI THI BITHOCHH, 1110 BUHUKAE MK MeJlia, TPoTe
0araTo3Ha4YHICTh MOHATTS Mepeadadae yTOUHEHHS
MUTaHHS TEPMIHOJIOTi, THIOJIOTIi Ta mpobiemMa-
TUKA KPi3b MPU3MY CYYaCHHX KYJIBTYPOJIOTTUHUX
JOCHIIKEHb.

AHaJi3 ocTaHHIX JochigxkeHb i myOsika-
uiil. Y cydacHOMY 3aKOpAOHHOMY BHMIpi Teopis
IHTEepMeIiaIbHOCTI  OTpHUMaa IIHPOKE BHCBIT-
JeHHS Yy KyJAbTYpPOJOTIYHMX Mpaipsix Ta J0CHi-
JUKEHHSIX Mejia. 30KpeMa MoBa e mpo ImyOrika-
uii 0. Xepkman, M. Jletitonena, FO. Mromnepa,
E. Xec-JIrorima, B. Boneda, K. Ixencena ta iH.
VYKpaiHCBKUMHU HAyKOBISIMM HaWOUIBIIOTO PO3BU-
TKY TEOpis IHTEepMEeIiaIbHOCTI OTpUMaIa B JITepa-
Typo3HaBCTBi. Tak, HaNpuKIiIaa, iIHTEpMEIIaTbHICTD
K CIOCI0 BUKOPUCTAHHS XYIOKHBOIO JIITEPATypPOIO
THIIMX BUIB MUCTEIITBA Ta SIK METOJIOJIOTIIO TIOPiB-
HSUIBHOTO aHaJi3y XyIOKHBOTO TBOPY 1 KYJIBTYpH
B uiiomy posrisaae O. Ilomosa (2017); nmocmi-
JDKCHHIO TIOHATTS 1HTEPMEIiaJbHOCTI B KOHTEKCTI
TBOPEHHS Xy0)KHbOTO TEKCTY MPUCBIUYEHO CTATTIO
I. Yaron (2023); KyabTypCeMIOTHYHHM, MeIaTeXHO-
JIOT1YHUN, KOMYHIKATUBHUH MiXOAM Y TOCIIPKEHH1
TIOHATTSI «IHTepMeTiabHICTh» aHaimizye H. Jlymak
(2019); iHTEpMenIaTBbHICTD K €CTETU3ALII0 XYT0XK-
HBOTO AHCKypcy nociimkye O. Manenko (2014);
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TEOPETUYHUM TPOOJIeMaM B3a€MOiI MUCTEITB
1 ITHTEPMEAIaTIBHOCTI SIK KaTeropii JiTeparypo3HaB-
cTBa i Mexionorii npucesiueno myonikamito [ Cas-
yyk (2019) Ta in. [IpoTe icHye HaranbHa morpeda
B JIOCJIDKEHH] TeOpii iHTepMeTiaIbHOCTI 3 TTO3UIIi{
CYYacHOI KyJIbTYpPOJIOTii.

MeTta fgocaiikeHHsI: BHUSBUTH  CYTHICTh
MOHATTS «IHTEPMEAIANBHICThY Ta MpoaHali3yBaTH
BUKOPHUCTAHHS O3Ha4eHOI nediHilii B CydacHUX
3aKOPJIOHHUX HAYKOBUX JOCIIIKEHHSX.

Buk.1a71 0CHOBHOIO MaTepiaJjly 10C/Ti/IzKeHHS.
BuHUKHEHHSI TIOHSITTS «IHTEPMEMIAIBHICTEY 0e3-
MOCEpPEeTHbO TIOB’SI3aHE 3 XYNOXKHIMH pyXamH
Ta KoM torepu3zauiero. Y 60-ti pp. XX ct. 1. Xir-
THCOM, YYaCHUKOM T'pyNH XynoXHHKIB «Fluxusy,
Oy70 BBEIEHO B KPUTHUYHUN AMCKYPC TOHSTTA
«iHTepMeniay JUIsl O3HAUE€HHSI MUCTEIIbKUX MPOEK-
TiB, B SIKUX TPAJUIiHI BUIU MUCTEIITBA Ta Melia
KOMOIHYIOTBbCSL JUIi CTBOPEHHS HOBHX (OpM
(oAHMM 13 TOKA30BHX MPUKIIA/IB € Bi3yalbHa Moe-
3is1, O CTaja Pe3ylbTaTOM CHHTE3y TpadiqHOTO
nu3aiiny Ta noesii) (Jensen, 2010, c. 87).

Ha cyuacnomy erani TepMiH iHTepMeaiadbHICTh
AKTUBHO BUKOPUCTOBYETHCS B 3B’ SI3KY 3 PO3BUTKOM
UPPOBUX TEXHOJOTIH 1 3a3BWYall BIHOCHO [0
TiNepTeKCTiB. Y 3aKOPAOHHOMY Ta BITUYM3HSHOMY
HAyKOBOMY BHMIpi NpPEICTaBICHO Pi3HI JOCIHIiA-
HUIIBKI MiJIX0/AH, 3yMOBJICH]I BIAMIHHUMU MPUHIIN-
nam¥ 1 TiAXOAaMH TPAKTYBaHHS JTBOX CKJIQIOBUX
MOHATh — «Mefiay» Ta «iHTepy. Y 1985 p. Tepmin
«iHTepMeniay Oyo BUKOPUCTAHO JUIs Ha3BH Timep-
TEKCTOBOTO TMPOEKTY B YHiBepcuTeTi bpayHa,
a CUCTeMaTUYHMH KOHLENTYaJIbHUI aHali3 iHTep-
Me/I1aJIbHOCTI OB’ sI3aHUM 3 TUCKYCI€I0 Mpo Lud-
pogizartito Ta [HTepHeT, 0cO0IMBO 3 iX BINIMBOM Ha
TEKCTYaJIbHICTb.

[TopiBHSIHO HOBHMH TEpMiH «IHTEpMeiab-
HicTh» (Big aHml. inter — media/art intermedia/
interart), mosiBa SKOTO O€3MOCEPETHHO OB’ sSI3aHA
3 HOBUM CEHCOBHM HAITOBHEHHSIM TEPMIHY «MeJliay
(decenko, 2017), Oymo BBe1eHO Y HAyKOBUI BUMID
HIMEIBKO-aBCTPIMCHKUM JTepaTypO3HaBLEM
0. Xanzen-JIboBe, AKHii Kpi3b NPU3MY KYJIBTypOCE-
MIOTUYHOTO MIJXO/Iy MPOMOHY€E PO3YMITH IHTEpMe-
JIaJIBHICTD Y IIUPOKOMY PO3YMiHHI SIK CTBOPEHHS
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LUTICHOTO TOJIXYA0KHBOTO MPOCTOPY B CHUCTEMI
KYJBTYPH, @ Y BY3bKOMY — OCOOJIMBUH THIT BHY-
TPIIIHHOTEKCTOBUX B3a€EMOJI B XyIOKHBOMY
TBOpI, 3yMOBJICHUX TO€AHAHHAM KOaUdiKaIii pi3-
HUX BUJIB MHUCTEUTB, II0 CTBOPIOIOTH METAMOBY
KyabTypu. KaHanamu XynoxHiX KOMyHIKalii Mix
PI3HUMH BHJAMH MUCTELTBA NP LIbOMY BHCTYIIA€
Meia — XyJ0XkKH1 3aCO0M Ta METOIM PI3HUX BHIIB
MucTenTBa adbo cami mmcrenrBa (Hansen-Love,
1983, c. 291-318).

Ha mowarky 1990-x pp. HIMENbKi yueHi
0. Mromnep (Jirgen Miiller) ta E. Xec-JIrorim
(Ernest Hess-Liittich) mo4anu po3BuBaTH KOHIIEH-
iF0 IHTEPMEIIAIBHOCTI SIK YaCTUHY Teopii rimep-
tekcTy (HessLiittich 1999, ¢. 688—689).

Ha nymxy lO. Mromnepa, BapTo po3pi3HATH
MOHSTTS 1HTEPMEIIATbHOCTI Ta IHTEPTEKCTYyallb-
HOCTI, 30KpeMa HEJOIMIIBHO PpO3IVISIaTH IepIie
SIBUIIE SIK IPUBATHUH BHUITAJO0K JPYTOTr0, OCKIIBKU
IHTEPTEKCTYaIbHICTh € B3a€EMOJIEI0 BEepOATBLHUX
TEKCTIB a00 TEKCTI BCEPEAMHI €JIMHOTO CeMiOTHY-
HOTO KOMy, a IHTepMeiaJbHICTh 3acCHOBaHa Ha
KOpeJsIIii po3pi3HEHUX MejiakaHalliB abo mepe-
KJIaJli OJIHOTO XYIOXXKHBOTO KOJAY Ha IHIIMK Ta iX
nofanbii B3aemoii (Miiller, 1996, c. 36). Otxe,
IHTepMEIIaBbHICTh € BEJIMKOK MIpOI0 HACIHIIKOM
YCKJIaTHEHHS TPUHITUIIB OpraHi3alii XyJ10KHbOTO
TEKCTY, IO 3al03MYy€ Ta aCUMLUIIOE BIACTUBOCTI
TEKCTiB, 10 HaJIe)KaTh IHIIUM BHJIAM MHUCTELTBA
(Wolf, 1999, c. 27). JochnigHUK HArojourye Ha
TOMY, IO IHTEPMEIAILHOCTI BJIACTHUBE TIIOMIO-
JaHHS 0OMEXKEeHb, XapaKTEPHUX UISI IHTEPTEKCTY-
QJIBHOCTI, 110 30Cepe/KeHa MePEeBaXHO Ha JOCIHTi-
JOKEHHI JITepaTypHOTO CEPEOBHINA — II€ CIIPHUSE
3MIACHCHHIO aHali3y B3aeEMOIIi MK pPI3HUMH
Mezia Ta 30aradyeHHIO JOCHIKEHHS acCHeKTOM
COMiOKyIbTypHUX (yHKITIH 1TX mporneciB (Muller,
2010, c. 18). CyuacHi eBpomeiicbKi HayKOBIIi ITiJI-
TBEP/UKYIOTh TPOAYKTUBHICTh KOHIEMINI 1HTEp-
MEIIaIbHOCTI B KOHTEKCTi PO3IMIMPEHHS TOIISITY
Ha KYJIBTYPHIi, CKOHOMIYHI Ta COIliaJIbHI CTOCYHKH
MIDX PI3HUMH MeJia.

3aBIsSKH TIOHATTIO 1HTEPMENiaTbHOCTI TEO-
pist IHTEPTEKCTYaJIbHOCTI Oysla CyTTEBO PpO3ILU-
peHa 1 cTaja BHKOPUCTOBYBATHCS JUIS aHAII3y
HOBUX IH(PPOBUX TEKCTOBUX (OPM, 3aCHOBAHUX
Ha  iH(oOpMaIlifHO-KOMYHIKAIIHHMUX  TEXHOJIO-
risx. Ha cyuacHomy eTami IHTepMeIiaJbHICTD
JOCUTH TOLIMPEHa KOHIEMIis B JOCIIIKESHHSX
MUCTEITBA 1 KOMYHIKaIliif, 110 BUKOPHUCTOBYETHCS
TaKOXX JITepaTypO3HABLSIMH, MY3UKO3HABLISIMHU,
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KyJIBTYpOJIOTaMH Ta iH. XapakTepHUM ISl cydac-
HOI TYMaHITapUCTUKH € BHKOPUCTAaHHS TEpMiHY
«IHTEpMEeNiaNbHICTh» 3aMICTh MOHATTS «B3AEMO-
Jlist MUCTEITBY», OCKIJTKH BOHO CIIPUSIE BUSBICHHIO
OCOOJIMBUX THITIB BHYTPIIIIHIX 3B’S3KiB y TBOpAXx,
10 CIIMPAIOTHCS HA 0OPa3HICTh PI3HUX BHJIIB MHUC-
TeTBa. 30KpeMa, IOCIIIHUKH CTBEPIKYIOTh, IO
3aMiCTh TIOHATTS «B3a€MO/IisSi MUCTELTB» y Cydac-
HUX JOCIIDKEHHSIX KiHO, )KHBOIIHCY, My3HKH, Tea-
TPy Ta i1H. BCE YacTillle BUKOPUCTOBYETHCS «IHTEP-
MemianbHicTh» (Besson, 2014).

CxJIaHICTh TPAKTYBaHHS MOHITTS «IHTEpMEi-
QJIBHICTB» BEJHMKOIO MIPOIO MOSCHIOETHCS aKyMy-
JIFOBAHHSI KUTBKOX KITFOUOBHMX 3HAu€Hb MPUCTABKH
«inter» — «MIK», «Cepey Ta «B3aEMHO», OCKIIBKH
B [IbOMY 3HA4€HHI BOHO O3Ha4a€ CrenupiaHuii
MeXaHi3M B3aeMOJIii MejIia, Py SKOMY Melia, 110
KOHTAKTYIOTh HE JIUIIE MOEAHYIOThCS B €IUHOMY
CHHTETHYHOMY IPOCTOpPi (HampuKial, Tearpasib-
HOMY, KIHOTIPOCTOPi Ta iH.), alie ¥ IHTErpyrThCs
OIMH B OJHOTO, PO3MHBAIOYM KOPJOHH, 3/iIHCHIO-
04U CYTTEBUH B3aEMOBIUIUB, TpaHCHOPMYHOUH
Ta BUO3MIHIOIOUM BCTAaHOBJIEHI /10 HOTO (popMHu.
Take mo3uIiIOBaHHS 1HTEPMENiaTbHOCTI 1a€ MOXK-
JUBICTh PO3MIMPUTH cepy HAYKOBHX IHTEpECiB
3 TEXHOJIOTIYHUX ACIIEKTIB CIIIBBIIHOIICHHS Megla
JI0 pereniiiHoi mpooneMaTuku. [ToHATTS «Memiay
(Bim ymat. medium — MiX, cepeia, TPOMiXKHE), 110
B XX CT. BUKOPHCTOBYBAJOCS JUIS O3HAUYCHHS
Oynb-siKOoro ()eHOMEHY MacoBOi KyJIbTYpH, Hal-
3BUYAlHO 3aTpeOyBaHe B CydyacHii HayIli, a Horo
TPAKTYyBaHHS CYTTEBO BIAPI3HAETHCSA BIANOBIAHO
JI0 Tajy3i 3HaHb: BijJ 3aco0y KOMyHiKaiii (;)KypHa-
JICTHKA Ta Teopis KOMYHIKaIil), 0 OCOOIMBOro
cepenopuma (XiMmis, (isuka) Ta iH. Y KOHTEKCTI
IHTEpMEIaIbHOCTI Meia 3a3BU4ail BAKOPHCTOBY-
€THCSI B pO3YMiHHI crioco0y mepemadi iHdopmariii,
TOOTO KaHaJly KOMYHiKarlii; 3aco0y MmacoBoi iHdop-
Marlii; 3HaKOBOI CHCTEMH; CEpeIOBHINA, B SKOMY
BUPOOJISIFOTHCS, TPAHCITIOIOTBCS Ta €CTETH3YIOThCS
KyJIB6TYpHI Komu. OTxe, akyMyJTIOBaHHS B TIOHSITTI
IHTEpMEMIaIbHOCTI  OJpa3y KUIbKOX 3HA4YEHb
Ta MOYKJIMBICTH 3MIIIIAHHS aKI[EHTIB BiAMIOBIIHO 10
cnerudika 00’€KTy OCHiIKEHHS, YMOXKIUBIIOE
PO3IIsLT JaHOTO (PEHOMEHY SIK YHIKaJIbHOI B3a€MO-
Il 3HAKOBUX CHUCTEM (JIEKCUKH) PI3HUX MUCTEITB,
10 CTBOPIOKOTH IUTICHICTh TICBHOTO KYJIBTYPHOTO
NPOIYKTY UM MPAKTUKH.

BongHouac sKmio panime OCHOBHMMH Hampsi-
MaMH JTOCIDKEHHSI 1HTepMeIialIbHOCTI Oynu pi3-
HOMaHITHI aCTIEKTH B3a€MOIIi JTITepaTypy Ta 1HIINX
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MHUCTEUTB, OKpeMi (OopMH B3aEMOIIl B TEpIITy
4yepry BHUCOKOI KYJIBTYpPH, a TaKO)X IHTepMeliallb-
HOCTI Mefia, TOOTO IOCIIKEHHS IHTepMeIiallb-
HUX (OPM y KOHTEKCTI Cy4aCHMX KOMYHIKaLlIHHX
MPOIIECiB, IO BHCBITIIOIOTH OCOOIMBOCTI BHPOO-
HUIITBA, TIOMIMPEHHS, (QYHKIIIOHYBaHHS Ta CIIOXKH-
BaHHs KiHO-, pajio, TEJEHPOAYKIii Ta iH. (TOOTO
aHAJII3yI0Th OyIb-5Ki 00’ €KTH Cy4acHOI MOMyJSPHOL
Ta MacoBOi KyJIbTYpH), HAa Cy4acHOMY eTami Bi-
OyBaeTbCsl IO€JHAHHA LMX HampsMiB. Benmkoro
MipO0 O3Ha4YeHa TeHCHIIsI 3yMOBJICHA: PyHHYBaH-
HSIM TPaIUIIIMHUX €CTEeTUYHUX IIIHHOCTEH 1 hopmy-
BaHHSM HOBOTO €CTETHYHOIO PO3YMiHHS B3a€MOJIIi
MHUCTEITBA 1 MeJlia; 0e3Mpele/ICHTHUM PO3IIUPEH-
HSAM ayauTopii, sSKa CIIOKUBAE MEIIalpPOMyKIIiFo;
BUHUKHEHHSAM 1HHOBALIWHUX (OpM BUPOOHUIITBA,
MIOUIMPEHHSI Ta CIIOKUBAHHS KYJIBTYPHUX 00’ €KTIB,
XapakTepHUX Uil IUQPPoBOi 100M; BHHUKHEHHS
MeJIianpocTopy — IM(POBOTo MOTOKY, 1m0 chop-
MOBAHHUH PO3rally’KeHOI0 Mepexkero oOpasiB, Hapa-
THUBHUX CTPYKTYyp Ta JWCKYPCUBHHX €JIEMEHTIB
(Appardurai, 1990, c. 8). Lle BigkpuBae nepcrex-
TUBH JOCITIDKCHHS IHTEPMEIIaIbHOCTI K BHUCO-
KOXY/IOXKHIX, TaK 1 HEXyJOKHIX 00’€KTiB, pempe-
3€HTOBAHUX SIK B PEAIbHOMY, TaK i B BIpTyaJbHOMY
MIPOCTOPI, BKIIFOYHO 3 HOBUMHU MeJTia.

M. JIeliTOHEeH HaroJIONIye Ha TOMY, IIIO0 «IHTEp-
Me/l1aIbHICThY HAJIEXKUTB /10 IHTEPTEKCTYaJIbHOCTI,
mo nonae mexi memia (Lehtonen, 2012, c. 38).
JIoCHiAHUK y CBOEMY BH3HAYEHHI MOCHIIAETHCS
Ha Taki moxii, sk mudpomizallis, KOHIICHTPAIis
BJIACHOCTI Ha 3acobm MacoBoi iH(opmalii, o-
Oasizailisi Ta Opi€HTallis Ha CHUHEprito, IO Iij-
KpEeCJIOE HOBY AaKTYyaJIbHICTh 1HTEPMEMiabHOCTI
SK aHAJMITUYHOI Kareropii. «IlHTepMemiaabHICTh»
xapakrepusye (HOpMyBaHHS 3HAYCHb Y MYJIBTUMO-
JalbHUX KyJIBTYPHHX TpocTopax. [HTepmenians-
HICTh, TAKUM YHHOM, CTOCYETHCSI 3B’ A3KIB MK yXKe
MYJIBTHMOJAIBHUMHE CUMBOJIIYHUMH PEXKAMaMH
y 3aBKIH MYJIBTUMOJAIBHUX KyJbTypax. [IoHATTS
IHTePTEKCTYaJIbHOCTI, SIKE € OCHOBOIO JUIS YSIB-
JIeHb TPO 1HTEpMeiajbHICTh, HA AYMKY JOCHiJ-
HUKa, repeadayae, Mo BCl TEKCTH BHPOOISIOTHCS
Ta IHTEPNPETYIOThCA Y 3B’ SI3KY 3 IHIIUMH TEKCTaMU
Ta TEKCTOBUMH 3HAHHSMH, SKHUMHU BOJIOIIOThH
Mpojirocepr Ta iHTepnperatopu. Toui iges iHTEp-
MEIaJIbHOCTI  PO3IIMPIOE  TIe, IiIKPECITIOI0UH,
IO IHTEPTEKCTYaJIbHICTh HE OOMEKY€ThCSl BHY-
TPIIIHIMU THTEPTEKCTYAJIbHUMHU 3B’ SI3KaMU JIUIIIC
oxHoro 3aco0y. Ti cami )kKaHpH, TUIH TTEPCOHAXKIB,
CIOJKETHI MOJIeJli, TEeMHU Ta MOTHUBH TOILIO BHKOPHUC-
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TOBYIOTBCS, CKQ)KIMO, Y poMaHax, (GiibMax, MyJIb-
T(himpMax Ta KoM oTepHux irpax. Ti cami 3Hame-
HUTOCTI IUPKYITIOIOTH Y Ta0JIOIAax 1 TelneBi3iiHUX
nporpamax. Otmxe, 3a M. JleliToHeHOM TepMiH
«IHTEpMeiaNbHICTh» € 37I0POBUM HarajayBaHHIM
npo Tod ¢akt, mo pi3Hi GopMH penpe3eHTaii
HE MOXXYTh OyTH BiJJOKpEMJICHI OJTHa BiJl OJHOI Hi
Ha PIBHI 1HAMBIyaJIbHOI CBIIOMOCTI, HI Ha PiBHI
KyJIBTYpH B IIstoMy. HaBnaku, BOHM 3aBX/U BILTH-
BaroTh onuH Ha oxHoro (Lehtonen, 2012, c. 38).
dopMu penpeseHTalii, MO BHKOPUCTOBYIOTHCS
B OyIb-SIKHIi MOMEHT 4Yacy, YTBOPIOIOTH IEBHY
Mepexy abo moje, sike MmoOymoBaHe Ha OCHOBI
B3a€EMHUX BiIMIHHOCTEW 1 momiOHOCTeH. Y Oyab-
SIKOMY pa3i i1e1 MyJTBTUMOJAILHOCTI Ta IHTepME/Ti-
QJIbHOCTI BUKJIMKAIOTh CyMHIB Y IOHSTTI PO3IIISALY
MeTialpaKkTHK K aBTOHOMHHMX. L1i 11T — TekcToBOT
MYJIBTUMOJAIBHOCTI (yci cmocobu penpeseHTarii
cami 1o cobi € MyJIBTUMOJAILHUMH, TOOTO CKJia-
JAIOTHCS 3 OUIBII HIX OHOTO CIOCO0y perpe3eH-
Talil), KyJIbTypHOI MyJIETUMOJAIBHOCTI (KyJIBTYPH
3aBKI1 BUKOPUCTOBYIOTH OLJTBIIIE Hi’K O/IMH CTIOCIO
penpe3enTaillii) Ta iHTepMeTiaaTbHOCTI (OHAKOBUI
BMICT LIUPKYITIOE B Pi3HUX MeiadhopMax, T0JIal0un
iXHI KOPZIOHU Ta TIEPETBOPIOIOYKCH 3 OAHIET hopMuU
Ha 1HIlIE) — BC1 CTaBIATH MiJ CYMHIB Cy4acHI ysiB-
JICHHSI TIPO TOTOXHICTh TEKCTIB 1 MeialnpaKkTHK.
V ¢BITIII HUX ITOHSTH 1 KOHIIEMIINA TEKCTH Ta MeIia-
NPaKTUKU HE € aBTOHOMHUMH Ta IOBHUMH Y CBOIX
BJIACHUX TepMiHax. HaromicTh BOHM reTepOHOMHI,
TO0OTO 3ayexars BiJ (HopM i 3MiCTy, 3HaKiB 1 3Ha-
YeHb, MPOAYKTIB 1 MPAKTHK, TEKCTIB 1 MiITEKCTIB,
SKI HE MOXOIATh 3 TXHIX «HAJEeKHHX» oOnacTeit
(Lehtonen, 2012, c. 38).

TakuM YWMHOM, MOXXHAa KOHCTaTyBaTH, MIO
MOHATTSl IHTEPMEIIAIBHOCTI B HIMPOKOMY CEHCI
HAJICKUTH JI0 OyIb-IKHX B3a€EMOJINA MIX PI3HHUMH
MeJia, BIANOBIJHO AKTUBHO BUKOPHUCTOBYETHCS
JUTSL OTIACY 3HAYHOI KUJTBKOCTI KYJIBTYPHHX (PeHO-
MEHIB, y SIKUX 3afisHi OUIbIIE OJHOTO TPaauIliii-
HOT'O Meia.

VY 3aKopZOHHOMY HayKOBOMY BHUMIpI Hpea-
CTaBJICHO KUTbKa THUIIOJOTIH IHTEPMEIIaIbHOCTI,
3anpornoHosani C. Illepom (miTepaTypHo-My3uyuHa
knacudikaiis) ta O. Xanzen-JIboBe (JTiTepaTypHO-
obpaszorBopua kiacudikarmis). 3a O. XaH3eH-
JIbOBe iCHY€E TPH TUITH THTEPMETiaTbHOCTI:

— MOJIEJTIOBaHHS MaTepianbHOl (pakTypu 1HIIIOTO
BUIy MUCTELITBA B JIiTepaTypi (HAPHUKIAJ, TPUH-
IIUIT MOHTAXY, Bi3yallbHa MOE3isl YK Mpo3a, MeJo-
JIMKa IOETUYHOI MOBH, TPOCTOPOBA EPCIIEKTHBA);
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— BimoOpakeHHS B JITepaTrypHOMY TBOpi (op-
MOTBOPYHUX TNPUHIUIIB apXiTeKTypHOI CHOPYIH,
MOJIOTHA, MY3UYHOTO TBOPY a00 KiHOTBODY;

— BUKOPHUCTAHHSA B JIiTEpaTypHOMY TE€KCTi 00pa-
31B, MOTHBIB, CIO)KETIB IHIIUX BHIIB MHCTELTBA
(Tak 3BaHMII MPUHIUI «MHCTEITBA B MUCTELITBI»)
(Hansen-Love, 1983, c. 293). ExcTpamnossitis HaBe-
JIEHOT TUIIOJIOT{ Ha IHTepPMe/1iabHICTh B CyYacHii
BUJIOBUIIHIA KyJIBTYpl BHJIAETbCA JOCUTH Iep-
CIEKTHUBHOIO.

CydacHi KynbTypHI TPOIYKTH Ta TPAKTHKU
B OUTBIIIOCTI IHTEpPMETialIbHi, OCKUTBKH CKIIAIAFOTHCS
3 IUTAT, 3aIM03MYCHUX 13 1HIIOPIHUX TEKCTIB, CTBO-
pPEHHX MOBaMHM IHIIMX BHIIB MHUCTELTBA. THIIOBUM
JUTSl Cy9aCHOTO eTarty € Tpancgopmartist GopM i rpax-
THK OJHUX MeJlia 1HIINMH, HAPUKIIA/, Y CTBOPEHHI
BIJICOITOP AKTUBHO BUKOPHCTOBYIOTHCS TPUHOMHU,
TpaAMIiiHI JUId 00pa30TBOPUOro Ta KiHOMHUCTE-
1TBa (30KpeMa IMEepCIIeKTUBA), €IEMEHTH HapaTHBY,
BKJIFOUHO 3 CHOYKETHOIO JIHIE0, CUCTEMOIO I1epCOHa-
XKIB, YaCOMPOCTOPOBUMH XapPAKTEPUCTUKAMH Ta iH.
13 pI3HUX MEMIANPOAYKTIB (HAIPUKIIA, TMEPCOHAXKI
ay/MioBi3yallbHUX TBOpIB, BiJ (UIbMIB 10 aHIMallii,
CTalOTh TOJIOBHMMH T'€POSIMH CYYaCHHX CICHIUYHHX
TOCTAaHOBOK, BiI€0Irop, KOMIKCIB Ta iH.).

Ha cywyacHomy erami AMCKYpPCHBHI MpPaKTHUKH,
BKJIIOYHO 3 BI3yaJbHICTIO, YTBOPIOIOTH CKJIQIHY
MPOMIKHY MEPEKY MPaKTUK MO3HAYCHHS, K1 KOH-
CTPYIOIOTh pEaIbHICTh, a HE TPOCTI ii pernpe3eH-
tarii. ComiaabHO CKOHCTpPYHOBaHEe 3Ha4YeHHs a0o
TE, 110 HA3UBAETHCS «KYIBTYPOIO», BiIOYBa€THCA
yepe3 TMpolLecH Y3TO[UKeHHs ICTOpid, o0pa3iB
1 3Ha4YeHb, TOOTO Yepe3 CHUIBHO CKOHCTPYHOBaHi

Ta KOHTEKCTyaJbHI YTOIH, BI/IHOCHHHU BJaJIy Ta iX
CaHKIIIOHYBaHHS, @ TaKOX JIETITHMALIII0 COIlialb-
HUX TO3UIIi# 1 TOKyCiB. ToMy crlocoOu CTBOpEHHS,
00poOKku Ta mepenadi iHTepMeNiiHUX TUCKYPCUB-
HUX [TPAKTHK € aKTyaJIbHOIO Ta BaXKIIUBOIO CPEeporo
JOCITI/KEHHS 1 IPAKTUKH.

BuCHOBKH 1 mepcneKTHBM MNOAAJIBIINX
AOCHiTKeHb., [HTepMemianbpHICTh — SBHINE 13
100aTbHUM BIUIMBOM 1 3JIaTHICTIO CTBOPIOBATH
HOBI (POpMH XyHOXKHIX 1 KPUTHYHHMX IHHOBAIiH,
10 MOXKE 3HAWTH CHOcOoOM X pO3MOBCIOKEHHS,
00’eTHaTH KyJAbTYpPHI CIUIBHOTH 1 BAKOPHCTOBYBA-
THUCS 5K 3a¢10 ST IHHOBAIIHHUX KYJIBTYpHUX ITPaK-
TUK. EKCTpamnosisiiisi mpecTaBICHUX Y Cy4acHOMY
HAyKOBOMY BHUMIpi JeiHIIIH MOHATTS «iHTEpMe-
JiaJbHICTB» Ha MPOOIeMaTUKy BUIOBHUIIHOI KYJb-
TypH Tepuiux AecaTuiiTh XXI cT. 103BojsIE po3-
ISAaTH MOTO SIK CeU(IYHUNA TUT CTPYKTYPHUX
B32€MO3B’SI3KIB Y MPOJYKTaxX i MpaKTUKaxX BUJIO-
BUIIHOI KyJIBTYpH, 10 3aCHOBAaHMI Ha B3a€MOJIi
JIEKCUKH PI3HUX BUJIB MUCTELTBA B CHCTEMI €11~
HOTO XYI0XHBO-€CTETUYHOTO IIJIOTO; HASBHICTIO
B KyJIBTYpHOMY TMPOAYKTI a00 TPAKTHUIll TaKUX
00pa3HuX CTPYKTYP, 10 MICTATH iHPOPMAIIIIO PO
Pi3HI BUY MHCTEIITBA.

Teopist iHTEpMENiaTBHOCTI, IO 3 KYJIBTYPOJIO-
TIYHUX TIO3MINHA PO3TIIAIAE PI3HOMAHITHI aCIIEKTH
B3a€MOJIi MUCTETB, IPOOIEMHU XyJ0XKHBOTO TEK-
CTy B TEKCTi, B3a€EMOJIIO PI3HHUX JIGKCHYHUX CHC-
TeM Ta iH., BIIKpUBa€ 3HAYHI MEPCIIEKTUBU IS
JOCITI/DKEHHST XyJIOXKHIX TMPOAYKTIB Ta IMPAKTHK,
NPEeACTaBIEHUX B CyyacHIH BUIOBUIIHIN KyJIbTypi
Ykpainu.

JITEPATYPA:
1. Jlynax H. M. KynbrypcemioTHuHUN, MeiaTeXHOJOT YHMHA, KOMYHIKATUBHUN MIAXOAW Y TOCIHIJKEHHI MOHATTS

«iHTepMenianbHICThY. Science Review. 2019. 6(23). C. 21-27.

2. Manenko O. [HTepMeniadbHICTD SIK €CTETH3allis XyIOKHBOTO JUCKYPCY: MUTEIh — MHUCTEITBO — 4uTad. Hayxo-
suti yaconuc HITY im. M. II. JIparomanoBa. Cepis 8. dinosnoriuni Hayku (MOBO3HABCTBO 1 JIITEPATypO3HABCTBO).

2014. Bum. 5. C. 42-50.

3. [Tomosa O. B. [arepmenianbHi cTyail y cydacHOMYy JiTeparypo3HaBcTBi. [IpoOieMu ceMaHTHKH CIIOBA, PEYCHHS Ta

tekcty. 2017. Ne 38. C. 163-167.

4. Casuyk I. O. «IHTepMenianbHICTE) SK KaTeropis JTiTepaTypo3HaBCTBa W Meionorii). Bicnux XapKiBChKOTO HaIlio-
HanbHOro yHiBepcutety imMeni B. H. Kapasina. 2019. Bun. 81. C. 15-18.

5. @ecenxo €. B. InT epMenianbHi aCIeKTH B JIiTepaTypi : MaTepiaian BeeykpaiHehkol iHTepHET-KOH(epeHii 26 AKOBTHS
2017 p. URL : https:/nimfilmdpu.mozello.com/vseukranska-nternet-konferencja/porvnjalne-lteraturoznavstvo/params/

post/1336728/ (nara 3BepHenHs : 13.06.2024).

6. Yaron 1. IaTepMenianbHICTh K IPUHLUIT TOOYI0BU XYIOKHBOTO TEKCTY (TEOPETHYHUH acleKT. AKTyasbHi MUTaHHS

rymaHiTapaux Hayk. 2023. Bum. 64. T. 2. C. 253-257.

7. Appardurai A. Disjuncture and Difference in the Global Cultural Economy. Public Culture. 1990. Issue 2 (2).

pp. 1-24.

8. Besson R. Prolégomeénes pour une défnition de I’intermédialité a I’époque contemporaine. HAL. 2014. pp. 2-20.
URL: https://shs.hal.science/hal-01012325/ (nara 3BepHeHHs : 19.06.2024).



Fine Art and Culture Studies, Bum. 4, 2024

9. Hess-Liittich E. W. B. Kohti holististen tekstien narratologiaa. Hypertekstin tekstuaalinen Teoria. In S. Inkinen and
M. Yld-Kotola (eds) Mediatieteen kysymyksid 3. Kirjoituksia mediakulttuurista. 1999. pp. 679-718.

10. Hansen-Love A. A. Intermedialitét und Intertextualitit: Probleme der Korrelation von Wort- und Bildkunst. Dialog
der Texte. Wiener Slawistischer Almanach. 1983. Issue 11. pp. 291-360.

11. Jensen K. B. Media Convergence. The three degrees of network, mass, and interpersonal communication. London
& New York: Routledge, 2010. 226 p.

12. Lehtonen M. Media: One or Many? In : Juha Herkman, Taisto Hujanen, Paavo Oinonen (eds.). Intermediality and
media change. Tampere University Press, 2012. pp. 31-44.

13. Miiller J. E. Intermedialitit: Formen moderner kultureller Kommunikation. Miinster, 1996. 335 p.

14. Muller J. E.. Intermediality and Media Historiography in the Digital Era. Acta univ. sapientiae, film and media
studies. 2010. Vol. 2. pp. 15-38.

15. Wolf W. The Musicalization of Fiction: A Study in the Theory and History of Intermediality. Amsterdam, 1999. 284 p.

REFERENCES:

1. Lupak, N. M. (2019). Kultursemiotychnyi, mediatekhnolohichnyi, komunikatyvnyi pidkhody u doslidzhenni
poniattia «intermedialnist» [Cultural semiotic, media technological, communicative approaches in the study of the concept
of “intermediality”]. Science Review, 6(23), 21-27 [in Ukraine].

2. Malenko, O. (2014). Intermedialnist yak estetyzatsiia khudozhnoho dyskursu: mytets — mystetstvo — chytach
[Intermediality as aestheticization of artistic discourse: artist—art—reader]. Naukovyi chasopys NPU im. M. P. Drahomanova.
Seriia 8. Filolohichni nauky (movoznavstvo i literaturoznavstvo), 5, 42—50 [in Ukraine].

3. Popova, O. V. (2017). Intermedialni studii u suchasnomu literaturoznavstvi [Intermedia studies in modern literary
studies]. Problemy semantyky slova, rechennia ta tekstu, 38, 163—-167 [in Ukraine].

4. Savchuk, H. O. (2019). «Intermedialnist» yak katehoriia literaturoznavstva y mediolohii) [“Intermediality” as a
category of literary studies and media studies)]. Visnyk Kharkivskoho natsionalnoho universytetu imeni V. N. Karazina,
81, 1518 [in Ukraine].

5. Fesenko, Ye. V. (2017). Int ermedialni aspekty v literaturi [ International aspects in literature]: materialy Vseukrainskoi
internet-konferentsii 26 zhovtnia 2017 r. URL : https:/nimfilmdpu.mozello.com/vseukranska-nternet-konferencja/
porvnjalne-lteraturoznavstvo/params/post/1336728/ [in Ukrainian].

6. Chaiun, 1. (2023). Intermedialnist yak pryntsyp pobudovy khudozhnoho tekstu (teoretychnyi aspekt) [Intermediality
as a principle of construction of an artistic text (theoretical aspect)]. Aktualni pytannia humanitarnykh nauk, 64, 2,
253-257 [in Ukraine].

7. Appardurai, A. (1990). Disjuncture and Difference in the Global Cultural Economy. Public Culture, 2 (2), 1-24 [in
English].

8. Besson, R. (2014). Prolégomeénes pour une défnition de I’intermédialité a I’époque contemporaine. HAL, 2-20.
URL: https://shs.hal.science/hal-01012325/ [in French].

9. Hess-Liittich, E. W. B. (1999). Kohti holististen tekstien narratologiaa. Hypertekstin tekstuaalinen Teoria. In
S. Inkinen and M. Yl4-Kotola (eds) Mediatieteen kysymyksié 3. Kirjoituksia mediakulttuurista, 679-718 [in Finnish].

10. Hansen-Love, A. A. (1983). Intermedialitdt und Intertextualitét: Probleme der Korrelation von Wort- und Bildkunst.
Dialog der Texte. Wiener Slawistischer Almanach, 11, 291-360 [in German].

11. Jensen, K. B. (2010). Media Convergence. The three degrees of network, mass, and interpersonal communication.
London & New York: Routledge [in English].

12. Lehtonen, M. (2012). Media: One or Many? In : Juha Herkman, Taisto Hujanen, Paavo Oinonen (eds. ). Intermediality
and media change. Tampere University Press, pp. 31-44 [in English].

13. Miiller, J. E. (1996). Intermedialitét: Formen moderner kultureller Kommunikation. Miinster [in German].

14. Muller, J. E. (2010). Intermediality and Media Historiography in the Digital Era. Acta univ. sapientiae, film and
media studies, 2, 15-38 [in English].

15. Wolf, W. (1999). The Musicalization of Fiction: A Study in the Theory and History of Intermediality. Amsterdam
[in English].

143



Fine Art and Culture Studies, Bum. 4, 2024

YK [572.026:78.03]:001.89
DOI https://doi.org/10.32782/facs-2024-4-20

Temana KOPHIIIIEBA

Kanouoam Mucmeymeo3Hascmed, OoyeHm Kageopu My3uuHo2o mucmeymed, XepCoHCbKUll 0epiucasHUll
VHigepcumem, iopuouuna aodpeca: 6y Yuisepcumemcvka, 27, m. Xepcow, 73003, paxmuuna adpeca:
eyn. llleguenka, 14, m. lsano-@panxiecwvk, Yxpaina, 76018

ORCID: 0000-0002-1170-077X

Scopus ID: 57221618392

Bioaiorpagiunmnii onuc crarri: Koprimesa, T. (2024). My3udHa KyinbTypa SIK 00’€KT aHTPO-
MOJIOTTYHOTO JIOCHI/DKEHHS: Tally3i, maxoau Ta Mmeronu. Fine Art and Culture Studies, 4, 144-149,
doi: https://doi.org/10.32782/facs-2024-4-20

MY3UYHA KYJIbTYPA SIK OF’EKT AHTPONOJOTTYHOI'O JOCJII’KEHHS:
TAJY3I, HIIXOAW TA METOIH

Cmamms npucesyena axmyanbHumM RUMAHHAM OOCTIONCEHHS MY3UYHOI KYIbMYpU 8 AHMPONON02IUHOMY KOHMEKCM,
Wo y Kinyegomy pe3yivmami nepeodauac ycei0oMieH s 3MICMY YKPATHCbKO20 MY3UYHO20 MUCEYMBa 3a2al0M Ma OKpe-
MUX TBOPIE 30KpeMa SIK 81000padCeHHs CEIMOIAOHUX KOHYenyiil Hayil, il yAeieHHs npo c8imomooens ma Mooens JTOOUHU.

Mema cmammi — 30itiCHUMU KOMIIEKCHULL AHANI3 NIOX00i8 00 BUBUEHHA MY3UUHOL KYIbMypU AK 00 €KY aHmponono-
2IUH020 O0CTIOHCEHHS.

Memooonozia. 3acmocysanus y 00CHIONCEHHI AHMPONOLOIYHO0 | COYIOKVILIYPHOLO NIOX0OY 3YMOBULO BUKOPUC-
MAHHA 2ePMEHeGMUYH020 Memooy, AKUL OKPECNIOE YCIOOMIEHHS 3MICMY MY3UUHUX MEKCMI8 CYYACHUX YKPATHCLKUX
KOMRO3UMOPIB, W0 € HeOOXIOHUM 05l PO3YMIHHS npe()cmaefzeHoi' cgimomooeni ma Mooeni MoOUHuU, BUKOPUCTNAHHSA KOM-
napamueHo2o Memooy 0ae 3mozy 6CMAHOBUMU PUCU CRITbHOCMI MA 6IOMIHHOCMI Y KOMRO3UMOPCHKIU Ui 6UKOHABCHKIL
MeOpHOCMI YKPATHCOKUX MUMYIB, 30MUCHUMU [X CUCeMamu3ayio | Kiacu@ixayiio y xo0i nOPI6HANbHO20 AHANIZY OKPEMUX
MB0PI6 CXOJICOI MeMAMUKU, 6UKOHAECLKUX IHMePnpemayii mowjo; CeManmuyul Memoo 0036015€ yCeIOOMumu iHMoHa-
Yitinuil 06pas ceimy, 3apikcosanutl y My3uuHux mexKcmax; cOyioKyAbmypHuil nioxio y nocoHanti 3 Memooom yinicho2o
ananizy 0ae MOXCIUBICMb 3PO3YMIMU 3MICT MY3UYHO20 ME0PY Y NeBHOMY COUIOKYIbNYPHOMY KOHMEKCMI.

Hayxkoea nosusna. Basciueoio nepesazoro anmponoiociunoeo nioxooy 00 UYEHHs My3udHOI KYIbmypu € 8Uxio Ha
CUHepeemUYHULL PIBeHb NIHAHHA, WO 00360A€ YCEIOOMUMU MY3UYHI (DeHOMEHU K CKAA008I 3a2aIbHOT KYIbMYPHOI Clc-
memu, wjo nocmitino esontoyionye. Came aHmponono2iyHuil nioxio 00 BUGUEHHA MY3UUHOT KYIbMYPU 00360JIA€ YCEi0OMU-
My 0coOIUBOCIN KOMROZUMOPCHKOI Ma BUKOHABCHKOI MBOPUOCTNE YKPATHCOKUX MUMYIB Y KOHMEKCMI 8i000padcenHs Y Hill
ceimomooeni ma Mooeni TOOUHU, NPUMAMAHHUX YKPATHCHKI MEHMATbHOCTI.

Bucnosku. Ilo2na0 na my3uuny Kynsmypy 3 nO3uyii aumpononozii 0eMoHcmpye ii pinocogcoke po3yminms, Koy 3mi-
HA CMUTbOBUX eNOX, JCAHPOBOT CUCeMU, BUKOHABCLKUX MPAOUYii, ChOco0i8 XYOOHCHbOI KOMYHIKAYIT YCBIOOMIIOEMbCS
HACAIOKOM 0cobnugocmelt Oymms ycb0eo CyCRilbCmed, HAYIOHATLHUX KYIbIMYP Ma OKPeMUX ix npedcmasHuKis.

Kniwouosi cnosa: anmpononozivnutl nioxio, My3uuna Kyiemypd, emHoa02is, emHOMY3UKONO2Is, CeMAHMUYHULL Memoo,
2epMeHeBMUUHULL Memo0, CEIMOMO0enb, MOOelb JTIOOUHU, YKPATHCOKT MUMyI.
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MUSICAL CULTURE AS AN OBJECT OF ANTHROPOLOGICAL RESEARCH:
BRANCHES, APPROACHES AND METHODS

The article is focused on researching musical culture in the anthropological context, which ultimately involves
understanding the content of Ukrainian musical art in general and individual works in particular as a reflection
of the nation's worldview concepts, its idea of the world model and the model of man.
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The methodology. The application of anthropological and sociocultural approaches in the study led to the use
of the hermeneutic method, which outlines the awareness of the content of musical texts by contemporary Ukrainian
composers, which is necessary for understanding the presented world model and human model, the use of the comparative
method makes it possible to establish the features of similarities and differences in the compositional and performing
works of Ukrainian artists, to systematize and classify them in the course of comparative analysis of individual works
of similar themes and performances. The semantic method makes it possible to realize the intonational image of the world
reflected in musical texts, the socio-cultural approach in combination with the method of holistic analysis makes it possible
to understand the content of a musical work in a certain socio-cultural context.

An important advantage of the anthropological approach to the study of musical culture is the reaching of a synergistic
level of cognition, which allows to realize musical phenomenas as components of a general cultural system that is
constantly evolving. The anthropological approach to the study of musical culture makes it possible to realize the specific
features of the compositional and performing creativity of Ukrainian artists in the context of reflecting the world model
and the model of a person inherent in the Ukrainian mentality.

Conclusions. A view on the musical culture from the standpoint of anthropology demonstrates its philosophical
understanding, when the change of style epochs, genre system, performing traditions, and methods of artistic
communication is realized as a consequence of the specific features of the existence of the whole society, national cultures
and their individual representatives.

Key words: anthropological approach, musical culture, ethnology, ethnomusicology, semantic method, hermeneutic
method, world model, human model, Ukrainian artists.

AKTyadbHicTh  TpobGiaemu. JlocmimpkeHHS BukJia 0CHOBHOTO MaTepiay 10CTiIKeHHS].
y Tajy3i My3W4HOI KyJIbTYpU MOTPeOYyIOTh IHTEp-  AHTPONOJNOTIYHMHA MIAXiZ Yy JOCHIIKEHHI SIK
JUCLUUIUTIHAPHOTO — TIJIXOAY, 3aBISKM  SKOMY  MY3WYHOI KyJIbTYypH 3arajioM, Tak 1 ii OKpeMHX
MOXHA 30arHyTH ()EHOMEHU MY3HYHOI TBOPYOCTI,  SIBHII, {O3BOJISIE YCBIJIOMUTH MPOLECH ii CTAaHOB-
MY3HYHOI KOMYHiKallii, My3UYHOTO BHKOHAaBCTBAa  JICHHA i PO3BUTKY SIK CKJIQJOBOI JyXOBHOI KYJIb-
Ta My3U4HOT OcBiTH. CaMe TakUM TIOCTA€ aHTPO-  TypH JIIOACTBA IUISIXOM OCATHEHHS MY3MYHHX
MOJIOTIYHUIA TIAXIJ, MO0 B OCTaHHI JIECATUPIUYS  TEKCTIB Ta 3MICTY ¥ (hopM My3MYHOI KOMYHIKaIlii.
IIMPOKO 3aCTOCOBYIOTH TIPM BHBYCHHI pI3HUX Y LEHTPI My3HUYHOI aHTPOTOJIOTIT TOCTAE JTIOANHA
(eHOMEHIB My3HYHOI KYJIBTYPH. B YCIX ii TBOPYMX MPOSBAX — KOMIIO3UTOPA, BUKO-

AHaJIi3 OCTaHHIX JoCaiIxkeHb i myOsdikamiid. HaBId, cilyXada, MEHEIKepa TOILIO, — KA y IIpO-
OO0’€eKkTOM aHTPOIIOJIOTIYHUX JIOCHTIDKCHb SBUINA  1I€Cl JyXOBHOT TBOPYOCTI CTBOPIOE, 1HTEPIIPETYE,
MY3MYHOI KyJIBTYpH CTalld JIMIIE HAa IOYaTKy  CIPHIMAE Ta yCBIJOMIIIOE 3MICT My3UYHOTO TBOPY.
XX cT. y mpoI1ieci CTaHOBJICHHS caMOl aHTPOMOJIO- AHTPOIOJOTTYHUMA MIJX1]1 10 BUBYEHHS MYy3U4-
rii Sk ray3i HayKOBOTO 3HAaHHS, IO JJOCI/DKYE yCi  HOI KyJAbTYpH 0a3yeTbCsi Ha MUDKIMCLUILTIHApP-
CTOPOHHM JiSUTHOCTI JIFOAMHM BiJl ii MOXO/DKEHHS,  HOCTI, TOOTO aKkTyasi3auii Ta y3arajJlbHEHHI 3HaHb
ICTOPUYHOTO PO3BHUTKY JIO CY4acHOTO ICHYBaHHsS 3 PI3HUX raily3eil Hayk, 30KpeMa T'yMaHITapHHX,
y TpUPOAHOMY (HATypaJbHOMY) 1 KYJIBTYpHOMY  MOMDK SKHX BAapTO BHMJUIMTHU ICTOPIIO JIFOJCTBA
(mrTyuHoMy) cepenoBuinax. Came TOMy aHTPOINO-  Ta ICTOPII0 MY3UKH, (inocodiro, eCTETHKY, Kylb-
JOTIYHUN TIAXIJ CTa€ BAXJIMBHM SK TPU JOCTi-  TYPOJIOrit0, My3U4YHY NCUXOJIOTIIO Ta 1H.

JUKEHHI KyJIBTYPHUX SIBUIL, TaK 1 y Ipoueci mij- Ha wmbKaucoumniHapHiCTh aHTPOIOIOTIYHOTO
TOTOBKH (JaxiBIliB Y THUX Tajy3sX MISUTBHOCTI, IO  MiAXOAY NMPH BUBYEHHI My3ukH Bkasye 1 JI. Kus-
BHUMAraroTh YHIBEpPCAJIbHOI OCBITH Ta IMPOTH KPy-  HOBCHKA, SIKa KOHCTATYE «30JIMKEHHS aHATITUIHOT

ro3opy. Y HHU3II HAYKOBHX PO3BIJOK BITYM3HAHMUX 1 CHHTETHYHOI 0a3M pI3HUX TI'yMaHITapHUX AMC-
KYJIBTYPOJIOTIB, MHCTEITBO3HABI[IB, My3WKO3HAB-  LHWIUIIH, YM, TOYHIIIE CKa3aTH, IJIIHOI B3a€MOMIil
[iB BXXE MapKOBAaHO TaKUi paKkypc AOCITIHKEHHsS,  PI3HUX raimy3ei 3HaHHs mpo ayx» (KusHoBchbka,
SIKHIA JIO3BOJISIE TIEPEHTH 3 PiBHSI CyTO My3uko3HaB- 2019, c. 231). V miii B3aemonii JbBIBCbKa MY3H-
YOro Ha PiBeHb aHTPOIOJIOTIYHUIN Ta PO3KPUTH HA  KO3HABMIA BKA3ye Ha 0COOIMBE MiClle HayKH PO
NpUKIAAI OKpeMHX apTedakrtiB crenu@iky Haii-  MYy3HKY, HE TUIBKH Yepe3 CBOIO JABHIO KTOHOPOBY»
OHAJILHOI MEHTAJIBHOCTI. Y Il TUIONIMHI MOXXHA  IPUHAJEKHICTh 10 septem artes liberalis — cemu
BuginmuTu mpani A. bonnmapenka, O. Bepemiari-  BUIBHHX HayK, B SIKHX 00‘€IHyBaiach y KBajapiymi
Hoi-bumsBcbkoi, JI. KusHoBcbkoi, O. Ko3zapeHka, 3 reoMerpi€ro, aCTpOHOMIEIO 1 apu()METUKOI0, HE

A. Tepemenko, 0. Uekana Ta iH. TIJIBKY Yepe3 MICTHYHI BIIACTUBOCTI, SK1 B Hilf BiJl-

Meta JocigKeHHsl — aHaJi3 MiAXOAIB A0  KPWUBAIM, TMOYMHAIOYM 3 JIaBHIX [MBiLTI3allii, aje
BUBYCHHS MY3UYHOI KYJIBTYpPH SIK 00’€KTYy aHTpO- W 3aBISKH YHCIEHHUM (ITOCOPCHKUM BUYECHHSM,
ITOJIOTTYHOTO AOCIIIKCHHS. B SIKHUX MYy3WKa BUCTYMA€ OJHHUM i3 ICHTPATbHUX

145



Fine Art and Culture Studies, Bum. 4, 2024

00‘€KTIB MOJICITIOBAaHHS YHIBEPCYMY Ta IHCTPYMEH-
TiB mi3HaHHA ictuHuU: Bijx [lnarona mpo I'amamepay
(Tam camo). 3 1ILOTO TBEPIKEHHS MOXXEMO 3DPO-
OWTH BHCHOBOK IPO HEOOXIJHICTh JOCIIKCHHS
MY3HKH caMe SIK 00’€KTy MOJIENIOBaHHS CBITOIO-
PSLIKY Ta BTUICHHS Y Hill yBJIEHB IIPO CBITOMOJEb
1 MOJeNp JIOMUHH, TUMOBHUX Ui TEBHOTO THUITY
ICTOPUYHOI Ta HAI[IOHATLHOI KYJIBTYPH.

VY Mexax IOCHIIKEHHS MY3WYHOI KYJIBTYpU
AQHTPONOJIOTIYHUHN TIXi MOYXKE OXOTLTIOBATH Pi3Hi
rary3i, TOMiX SIKAUX BUIUTIEMO HACTYIIHI:

— KOHTEKCT MY3U4HOTO (peHOMeHY (00’ €KTHUBHI
Ta CyO €KTHBHI NPUYMHA W YMOBH CTBOPEHHS
1 BUKOHAHHS MY3UKH);

— 3MICT MY3UYHOTO TEKCTY;

— My3U4Ha KOMYyHIKaIlis;

— CHOPUHHATTS MY3UKH OJHOTO HApoxy HHM
CaMHM Ta MPECTABHUKAMHU 1HIIHUX KYJIBTYP.

My3u4Ha KyabTypa Y KOHTEKCTI aHTpPOIIOJIO-
TIYHOTO JIOCIIJDKCHHS Tepea0dadae Takuhd TiaXif
70 aHamizy 11 (eHOMEHIB, IO J03BOJISIE BUBYATH
npobsiemMu ii CTAaHOBJICHHS i PO3BUTKY Ha JIEKiJIb-
KOX PIBHAX — (Pi10COPCHKO-KYIBTYPOIOTIHHOMY,
MHUCTEITBO3HABYOMY Ta TBOPYO-IIPAKTUYHOMY. 3a
TAKOT'O IiIXOIy MOKHA PO3KPHUTHU MPHUPOAY U CYT-
HICTh MY3WYHOTO MHCTENTBA SK AaHTPOIIOJIOTIY-
HOTO SIBHINA KYJIBTYpH. 3a1isl I[bOTO HEOOXiJTHO
BUSBHUTH B3a€MO3B’SI3KM TPHOX CTAaOUIHHUX elie-
MEHTIB MY3UYHOT aHTPOIIOJIOTi:

1) My3UYHOTO TEKCTy SK TOJIOBHOTO «IOKY-
MEHTY» 13 3a(piKCOBaHUM 3MIiCTOM;

2) AyXOBHOI KyJIbTypH IIE€BHOTO iCTOPUYHOIO
Mepioy 1 HaIliOHAIBHOTO THITY,

3) Bi1acHe JIOJUHH, sIKa MY3UKY€ y Pi3HHI cIIo-
ci0 Ta mocTae y posi aBTopa (KOMIIO3UTOpa), iHTEp-
nperaropa (BUKOHABIS), cilyXada (peruIlieHTa),
MeHeKepa (TIpoarocepa).

ABTOpKa CTarTi TMOTOIKYETHCS 3 TyMKOIO
I Hixonai ta b. HanbHaHb mpo Te, IO BIacHE
MY3UYHY aHTPOTIOJIOTII0 «9aCTO TPAKTYIOTh Y KOH-
TEKCTI 3B’SI3KIB 3 CTHOJIOTI€I0 1 MY3HKOJIOTIETO,
a ocobnmuBo — 13 Qonpknopuctukor» (Hikonai,
Hanpnanb, 2023, c. 82). I. Hikonai ta b. Haub-
HaHb TaKOX HAroOJIOIIYIOTh, IO BUKOPUCTAHHS
AHTPOIIOJIOTIYHOTO TMiIXOY J03BOJISIE TPAKTYBaTH
MY3HKY SIK YHIBEpPCaJbHY, BUIOCTIEHU(IUHY IO/~
ChbKy CHCTEMY CHMBOJIIYHOI KOMYHIKaIlii» Ta BKa-
3yIOTh Ha TMOSIBY Y MONIYKOBOMY TOJi YKPaiHCHKOT
HayKd HOBOI JUCIMIUTIHM — MHUCTEIBKOI aHTpO-
IOJIOTii, sIKa TICHO IOB’si3aHa 3 IHIIMMHU TIIKaMU
AHTPOMOJIOTIT (TaM camo).
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JI. KusiHOBCBKa, pO3MIpKOBYIOUH PO MEpeBaru
AQHTPONOJIOTIYHOTO TMIiAXOAY /10 BHUBYCHHS apre-
¢daxTiB, poOUTH CIIyIIHE 3ayBakKCHHsS IMPO TE, IO
«OINBIIICTh JOCTIIHUKIB MOCTYIIIOIOTh IUBLTI3a-
IIAHUH 1 COIIOKYJIBTYPHUN JOCBI1]T JIFOIUHH 1 JTFOIT-
CTBa SIK IEPBUHHY MIEPETYMOBY €BOJIIOLIIT MY3UKH»
(KustnoBcbka, 2019, c. 232). i mipxyBanns min-
TBEP/DKYIOTh Te3y PO 3B’SI30K MY3HYHOI aHTPO-
MOJIOTI{ 3 €THOJIOTIETO.

Came y Mexax eTHOJIOTI 1 3apo/»KyBaBCsl aHTPO-
TOJIOTTYHHN MIX1 10 BUBYCHHS MY3HMKH Y TIPAIIIX
A. Meppiama (Meppiam, 1964) ta JIx. bnexinra
(Bnexinr, 1976). Y pe3ynbraTi BIaCHHX IMOJIHOBUX
JOCII/PKEHb CIIOCO0Y JKUTTS 1 MPOSBIB Y HbOMY
MY3HWKYBaHHS aMEPUKAaHCBKHMX IHIIaHIB 1 adpu-
KaHChKMX HaponiB (30kpema, Konro) y pobori
«AHTpomonoris My3ukn» A. MeppiaM 3arpornony-
BaB PO3MVISIIATH AHTPOTIOJNIOTII0 MY3MKH Ha OCHOBI
OTO3HLIT «My3UKa — KyJIbTypa». BilmToBXyrounch
BiJl YCBIZIOMJICHHSI CTICIIU(IKU MY3HUKH SIK BTUICHHS
CBITONISAMY y KyJBTYpax IIMX €THOCIB, JOCIIIHHUK
CTBOPIOE TPUCTOPOHHIO MOJICITh BUBUCHHS «MY3HKH
B KyJIBTYPi», TOCIDKYIOYH W aHali3yroun 1) KoH-
HenTyai3aiii mpo My3uKy; 2) MOBEIIHKY IO BiTHO-
IICHHIO JI0 MY3HKH; 3) BJIacHe 3BYKH My3HUKH. CBiid
1JIX1]] 10 aHai3y My3uku A. Meppiam Ha3BaB METO-
JIOM <GHSTTS BiJIOUTKIB TaJBIiB» MYy3UYHOI IPO-
nykuii nesHoi Kynstypu (Meppiam, 1964). OyHk-
sl My3WKH Y JaBHIX KYJIBTYpax, 32 TBEPIKCHHIM
aMEPHUKAHCHKOTO JIOCIIIIHUKA, — CIIyTYBaTH JIFOIUHI
3ac000M CIUTKYBaHHS 1 KOMYHIKallii 3a JIOTIOMOTOFO
cucteMu cuMBoOIIB. [IpoTe, 1 B CydacHOMY CyCHiTb-
CTBI POJIb MY3WKH SIK ITHCTPYMEHTY KOMYHIKarlii
€ HaJ3BUYaliHO BaJKIIUBOIO.

3a MeXi eTHOMY3UKOJIOTIl aHTPOMOJIOTIYHUI
MiAXi[ BUHAIIOB JENI0 Mi3HINIE, 3aIWIIABIIN K
BUBYCHHS [ABHIX MY3WYHUX TPaJUIId PI3HUX
HapoziB Ta c(HOKyCyBaBIIM HAYKOBUH IHTEpeC Ha
COIIOJIOTIYHUX Ta ICTOPHKO-KYJIBTYPOJIOTIUHUX
acmeKTax MY3HWKH. 3aKOHOMIpHMM TIOCTa€ YCBI-
JOMJIGHHSI MY3WYHOI KyJIBTYPH HACIIIKOM CycC-
MiTBHO-ICTOpUYHOI  eBomoMii. «TakumM YHWHOM
aKTyaJi3ylThCcs MIKIUCIUIUTIHAPHI TyMaHITapHi
JOCITI/DKEHHS, 30KpeMa MY3H4YHa COIIOJIOTIs, 110
OJTHIEIO 3 CYTHICHHX MpOOJieM CTaBUTh JOCITi-
JUKEHHSI CIUIBHUX 3aKOHOMIPHOCTEH y mporpeci
CYCIIJIBHOTO YKJIaTy 1 3MiHaX CHCTEMH MY3HYHOI
BupasHocti» (Kusnoscwka, 2019, c. 232). Bxe
KJIACHYHUM TIPUKIIAJIOM YCBiJIOMJIICHHs Oe3roce-
PEIHBOIO B3a€MO3B’A3KY II€BHOIO CYCIUJIBHOIO
YCTPOIO 1 My3HKH, SIKa CTBOPEHA HOTO MPECTaBHU-
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xamu, cranu cioBa O. [ToreOHi: «€ TICHHUH 3B 130K
MIDXK JTOJISIMH MY3UKH, 3 OHOTO OOKY, 1 BCIX SIBHII]
CYCHIUIBHOTO JKUTTS, 3 Apyroro. XuOHUNA My3ud-
HUIl PO3BUTOK YU TIOBHA BIACYTHICTH MY3HKH
B XKHUTTI 0coOM a00 YacTHUHHM Hapoay (BeCh HApPOI
0e3 My3UKH HEMHCIUMHUI) € XBOpoOa CBIZJIOMOCTI,
sKa 3 HEOOXIJTHICTIO 3Hale CBi BHpa3 i Oarato
B YoMy iHmomy» (IToreOns, 1992, c. 58). Bunar-
HUH yKpaiHChKUH (isocod i MOBO3HaBelb BBa-
KaB 3a HeoOXiHe 30upaT GakTH i T0Ka3U BOTO
B3a€MO3B’A3KY, B SIKOCTI NMPHUKIALY BKa3ylO4d Ha
B3a€MO3AJICKHICTh MOpAJIbHOI Jerpajanii cyc-
MIBCTBA 3 MPOLECAMH Perpecy i 3aHenany y apy-
riit monoBuHi XIX CT. NEBHUX )KaHPIB (OIBKIOPY,
30KpeMa COJIIAaTChKOT 1 MiCBKOT MiCHI (TaM camo).

Ha ocHoBi ananizy Texkcty MoHorpadii cydac-
HOTO HiMeIbKoro aociigauka M. JloOepmraiina
«My3uka 1 mroguHa» JI. KussHOBCbKa OKpeciroe
OCHOBHI MY3HYHO-aHTPOIOJIOTIYHI XapaKTepuc-
TUKHU, TTIOMDK YCIX XapaKTePUCTHK BKa3y€e Ha TPH
roioBHUX. llepiioro My3UYHO-aHTPOIIOJIOTIYHOO
XapaKTepUCTHKoIo, 3a M. JloOepiiTaiitHoM, € Tak
3BaHi «pamku» (HiM. Umfang), B skux BinOyBa-
€THCs 3MiHA My3UYHUX CHCTEM. BOHU 3HaXOMAThCS
y Oe3mocepenHiii 3aJeXHOCTI BiJl COILIOKYIBTYp-
Horo cepenosuma» (Kusnosceka, 2019, c. 232).
OTxe, 3TiIHO BOTO TBEP/HKEHHS MY3HKa B YCiX
X mposiBaXx HE MOXKe OyTH aBTOHOMHOIO CYTHICTIO,
a/DKe BOHA BiJJI3epKATIOE MEHTAJIbHI MPUHIUIH
1 I[IHHOCTI IEBHOrO THIly KyJIbTypu. J[lpyroro
MY3HYHO-aHTPOIIOJIOTIYHOI0  XapaKTEPUCTHKOIO
€ DIMOMHHA CIIB3BYYHICTh JIOAUHU M yChOTo
JIOACTBA 3 MY3HKOIO. Po3yMieMO 11e TBep I KEeHHs
SK BKa3aHy BHIIE KOPEIIII MY3HKH 3 KYJIbTY-
poro 3arajom. Tpers xapakTepHCTHUKA BUILUIMBAE
3 aHTPOMOIEHTPUYHOTO TBEPXKCHHS PO JIFOJUHY
SK Mipy ycCiX peded, 3 SKOTO MOYKHa 3pOOHUTH
YMOBHBIJI, III0 cama JIFOIMHA MOCTAE MIPOI0 BCIX
MY3WUYHHUX SIBUID (TaM CaMo).

OTXe, TOJIOBHOIO TEpPEBaror aHTPOMOJIOTiy-
HOTO MIAXOAY A0 BUBYEHHS MY3UYHOI KYyJIBTYpH
€ He TIPOCTO BUCOKUN PiBEHb MIKIUCUUTUTIHAPHOL
iHTeTpallii, a piBeHb CHHEPTCTUYHUH, KU J103BO-
JIsi€ YCBIIOMUTH OKpeMi My3n4Hi ()eHOMEHH y KOH-
TEKCTI CKJIaJHOI CHCTEMH, IO MOCTIHHO MOIUdi-
KyeThbes. Ha cuHepreTHaHOMY piBHI OCIITHUKH,
30KpeMa i y raimy3i My3W4HO!I KyJNbTypH, 37aTHi
IHOOKO YCBIIOMHUTH CHEH(PIKY My3UIHO-EBOIIO-
nidHux nporeciB. Ha ocoOmmBocTi cuHepreTHy-
HOTO piBHS AociimkeHb Bkazye C. [oHuapeHKo,
OKPECIIOIYH METy CHHEPIeTHKH SK «Ii3HaHHA

3arajJbHUX MPHUHIMIIB CaMOOpraHi3alii CHUCTeM
pi3HOI Tipupoan — Bia (Pi3WYHUX 7O COIiaTbHUX,
aby JMIne BOHM Majd TakKl BIACTHBOCTI, SIK BiJI-
KPUTICTh, HENIHIHHICTh, HEPIBHOBAXXHICTh, 3/aT-
HICTh MiJCWIIIOBAaTH BUMaIkoBi (iykryarii» (I'oH-
yapenko, 2011, c. 420). Takox CUHEPreTUIHHIA
piBEHBb JIO3BOJISIE OXOMUTH TOCTIHHI TIepEeXoau
MY3UYHOT KYJIBTYPH SIK CHCTEMH BiJ CTaOLILHOCTI
710 MOOLTBHOCTI 1 HaBmaku. HectabinbHICTh Oy/Ib-
SIKOT CUCTEMH 3aBXKI¥ MPHUBOAUTH JIO XaoCy, MpH-
KJIaJIOM 4OTO CIIYTYIOTh YHCJICHHI IPOIIECH Yy MHUC-
TeUTBl 100K MonepHizMy. TyT MoxeMo BKazaTH
1 Ha aOCTpaKTHUH KUBOIIKC, 1 HA TIOCTUYHHI J1a]1a-
i3M, 1 Ha aTOHAJIBHICTH Y MY3HIIi, 1110 CTAJIX HACII]I-
KaM{ PYHHIBHUX TIPOIIECIB y CYCHUIBHOMY HTTI
€Bpornu niepiroi YBepti XX CTOMITTS.

AHTPOTOJIOTTYHHMA TTiIX1]T O BUBYCHHS MY3U4-
HOI KyJIbTYpH, SKHMH JI03BOJIIE€ YCBIJOMHTH ii
MPOIECH Ha CHHEPreTUYHOMY piBHI MOTpeldye
BUKOPHCTaHHS HU3KHU 3arajbHOHAYKOBHX 1 BY3bKO-
creriaibHuX MeToaiB. [lepmum 3 HUM BUIUIIEMO
2epmeHesmMuYHUll Memoo, 1o Tependadae posy-
MiHHS CMHCITy My3HYHHX TeKCTiB. Mloro BuKopuc-
TaHHS € 0COOJIMBO JIOIIILHUM TP aHai31 TBOPIB
Cy4acHOi MYy3HWKH, ILIOAO YCBIIOMIICHHS 3MICTY
MY3HKH Cy4aCHUX YKPaiHChKUX KOMITO3UTOPIB, 110
€ HEOOX1THIM JIJISl PO3YMIHHS TIPECTABIICHOT Y Hil
CBITOMOJIENTI Ta MOJENI JIOAWHU. 3HAYHYy JOTO-
MOTY y PO3yMiHHI CMHCIIIB CBOiX TBOPiB HaJalOTh
caMi KOMIO3UTOPH, SIKi JJOCHThb 4acTO y CIJIOBEC-
Hill (opMi MOSCHIOIOTH CBI TBOPUWH 3aIIyM, IO
copornrye i poOOTy BUKOHABLSA-IHTEpPIIPETATOpA,
1 CIIyXalbKy MisUTbHICTh. Y TaKkoOMy BHIIAJKy Hai-
SICKpaBIllle  PO3KPUBAETHCS  IHTEHIIIOHAIBHICTh
aBTOPCBHKOI cBioMocTi. BapTro Takoxk 3a3Ha4nTH,
110 Ha ChOTO/IHI BXKE 3aKPINUIacs CTifKa MpakTHKa
«BTPYYaHHS» KOMIIO3UTOPA Yy CTBOPEHHS BHKO-
HABCBHKOI iHTepIpeTallii, Koiu BiH 0e3mocepeHbo
3aJlydeHUH y PENeTUIIHUA TPOIIeC, a TaAKOXK 10
aKuii o0 MPOMOYTEPCTBA MY3HYHOI MPOTYKIIi.
OTxe, BUKOPUCTAHHS TE€PMEHEBTUYHOTO METOIY
MIpY BUBYEHHI OKPEMHX MY3WYHHX TBOPIB € HEOO-
XIJIHUM HE JIUIIe JUIsl PO3yMiHHS X 3MicCTy, aje
W U1l CTBOpEHHS BUKOHABCHKOI 1HTEpIIpeTarii
Ta peKJIaMy MY3UYHHX TBOPIB Cepel MOTEHIIIMHNX
CITyXadiB.

OKpiM TepMEHEBTUYHOTO METONY, CHpPSIMOBa-
HOTO Ha BHUSBJICHHS CMUCIIIB MY3UKH, aHTPOIIO-
JOTIYHUN MiIXiM 0 BUBYCHHS MY3WYHOI KYJIb-
TYpH TOTPeOyE BUKOPUCTAHHS KOMHAPAMUBHOO
Memody. Y pe3yibTari MOPIBHSUIBHOTO aHaJi3y
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OKpEMHX TBOPIB CXOKO1 TEMaTHKH, BUKOHABCHKUX
IHTepIIpeTaliii 0MHOTO MY3UYHOTO TBOPY MOXKHA
BCTAaHOBUTH PHCH CHUIBHOCTI W BiIMIHHOCTI
y KOMIIO3UTOPCBHKIA Ta BHKOHABCBHKIA TBOPYOCTI
YKpaTHCBKUX MUTIIIB, 3IHCHUTH iX CHCTeMaTH3a-
Iif0 Ta KJIacuQiKariro.

AHTPOTOJIOTIYHHNA TIXi]] IO BUBYCHHS MY3H4-
HOI KYJBTYpH JIOTIOBHIOETHCS 3aCTOCYBaHHS ITiJI-
Xo1y coyiokynbmyprozo. Yoro crnenudixa moms-
ra€ y po3yMiHHI OKpeMHX MY3HYHUX (DEHOMEHIB
y KOHTEKCTI pO3MaiTTs yKPaiHCHKOI HalliOHAIBHOT
Kynerypu. Ilpu 3acTocyBaHHI COIIOKYIBTYPHOTO
MIJXOY CYCHUIBCTBO YKpaiHU IOCTaE camMoOyT-
HIM I HENOBTOPHHUM, B SKOMY TICHO MepeIulirta-
FOThCSL TPAAMINIi Pi3HUX eTHOCIB. Tak, y My3u4Hii
KyJbTYpl YKpaiHu Iepiofy He3alekHOCTI eTHIYHA
TEMa CTa€ OJHIEI0 3 BAXKIIMBHX 1 TAKHX, IO TIOTpe-
Oye po3yMiHHS i eMIarii.

3a yMOB BUKOPHCTaHHS COLIIOKYJIBTYPHOTO MijI-
X0y TPH BHUBYEHHI OKPEMHX MY3HYHUX TBOPIB
Ta X BUKOHABCHKUX 1HTEPIpETAIliii MOYKHA YCB1JIO-
MUTH, SIKHM YHHOM MHTELb BTLIFOE CBOIO MOJEIIb
JIIOMUHU Y KOHTEKCT1 IEBHOTO CYCIIIBCTBA Ta HOT0
PO3YyMIHHSI XapakTepy caMoi KyJIbTypH 1 COIIiO-
KyJasTypHOTO TIporiecy. COIiOKYIBTYPHHH TIiIXi

y TIOEHAHHI 3 MemoOOM YIiCHO20 aHAi3y T03BO-
JIsI€ 3pO3yMITH 3MICT MY3UYHOI'O TBOPY y IIEBHOMY
COIIIOKYJIBTYPHOMY KOHTEKCTI.

Takox Ge3nocepeIHbO IPU BUBUCHHI My3HUHUX
TEKCTIB, 3a(hikcoBaHUX y (OpPMi OKpPEMHUX My3HU-
HUX TBOPIB, JIOUIILHUM € BUKOPUCTAHHS CeMAaH-
MUYHO20 Memoody, SIKUM 3BEPTAETHCS 10 aHATI3Y
IHTOHALIHHOTO HANlOBHEHHS MY3UKH y KOHTEKCTI
BTUICHHS 11 3MicTy. CEeMaHTUYIHHIA METOJ JJO3BOJISIE
YCBIIOMUTH 1HTOHAIiIfHHUI 00pa3 CBiTY, 3akap06o-
BaHUH y MY3HIIi.

BucHoBKM i mepcneKTHBUH MOAAJBIIUX
pocaimkenb. OTxke, U PO3YMIHHS MY3WUYHOT
KyJAbTypU SIK 00’€KTa aHTPOIOJOTIYHOTO IOCIi-
JDKEHHSI BRXKJIMBHM € YCBIJIOMJICHHSI OaraTtoraiy-
3eBOi crenuQiky, 1m0 103BOJIsI€ BUBUUTH 11 y pi3-
HOMaHITHUX KOHTEKCTaX, MOMDXK SKHX BHILIIEMO
KOHTEKCTH MY3HUYHOTO (DEHOMEHY, 3MICTy My3H4-
HOTO TEKCTy, MY3MYHOI KOMYHIKaIlii Ta CHpui-
HATTST My3ukd. [loegHaHHA aHTPOMOJIOTIYHOTO
Ta COIIOKYJIBTYPHOTO MiAXOAY 13 3aCTOCYBaHHSIM
HU3KU 3arajlbHOHayKOBUX 1 BY3bKOCIELIAJIbHUX
METOJIIB JJO3BOJIUTH YCBIJIOMHTH OCOOTHUBOCTI KOM-
MO3UTOPCHKOT Ta BUKOHABCHKOI TBOPYOCTI YKpaiH-
CHKUX MUTIIB.
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AHAJII3 BIIJIUBY JIEPKABHOI NIITPUMKHA HA PO3BUTOK
TEATPAJIBHOI KYJIBTYPH B YKPAIHI

Teampanvna kynomypa 6 Yxpaini mac 0asue xopinus. Hanpsamu ma xapaxkmep ii po3eumky 3ymoeneni bazamoma
yuHHUKamu. 30Kpema, 3Hauny ponsb y POpMySaHHi CyuacHo2o KyIbmypHo2o npocmopy eidicpac depoicasa. Iliompumka
0epoicasoio meampie € 6a20MUM 6HECKOM y iX pO36UMOK.

Mema cmammi nonseac 6 3’51Cy8anHi 0COOIUBOCMEN HAOAHHS MEAMPAM 0epPICAGHOT NIOMPUMKL, A MAKONC BUHA-
YeHHi i1 6NIUBY HA PO3BUMOK meampis.

Memooonozia. Y cmammi suxopucmanuii cucmemHutl nioxio, uwjo 003601ue 00CIIOUmMu npoonemy 0epucagroi nio-
MPUMKU Meampig y pisHUX paxypcax i 3pooumu 8UCHOBKU uj000 ii egheKmusHOCmi ma ModtcIugocmeti BNpo8aoICceHHs
HeoOXiOHUX 3MiH.

Haykoea Hoeu3na nonseac 6 momy, wo enepuie 8UCGImIeHo 0coONUBOCII HAOAHHA Meampam 0epIcagHol NIOMPUMKU,
30Kpema 6 nepiod il pexcumy 60cHH020 cmary. B ymosax itinu npobnemu Qinancyeanisi Kyivmypu ioitiuiau Ha opyaull
nAaH, Wo 8I006pasunocs i ha meampanvhitl cepi. Taxodxc dooanucs cneyugiuni ymosu icHysanns meampis, HO6I nompeou
Ul GuKIUKY, 3MiHU6Cs ghopmam pobomu. Ocobnuso ye cmocyemvpcs meampis, 0y0igni sKux 0yau 3pylHO8AHI NOGHICMIO YUl
YACMKOBO, MUX, W0 3HAXOOAMbCS 8 NPUDPOHMOBILL 30HI MA HE MOJICYMb HOPMATLHO HPAYIOBAMU 3 027180y HA YMOGU De3-
nexu. Le 3ymosuno HeoOXioHicms po36 A3aHHs NUMAHb (YIHAHCYBAHHA 3 0EPAHCABHO2O DHO0ICEMY, Ul0 00360UND 30epeniL
MeopuUL NOMeHYian meampy ma 0acnib MONCIUBICMG peanizogyeamu 1020 y i0n08IOHUX 0o cunmiyayii hopmamax. 30iii-
CHEHO NOPIGHANHA PO3GUMKY DISHUX YKPAIHCOKUX Meampie 8 YMO8ax GiliHU 3 02140y HA aKMyaibHi nompedu ma npobnemu
KodCcHO20 3 HUX. Kpim mozo, 3amyueno 00ceio inuux Kpait ujo00 NUmans 0epicagnoco QiHAHCy8anHs ma niOmpumKuy.

Y sucnogkax niocymosaro, ujo oepoicagha niompumKa nosuHHA 30IICHIOBAMUCS 8 KITbKOX Hanpsivax. Lle cmocyemucst ne mino-
KU OepIICasHO20 (DIHANCYBAHHS eAMPATbHUX 3aKIA0I8, ane Ui 3a0e3neyenHs. HANeXHCHO! Ni020MOBKY KAOpie, NIOMPUMKY MEOPUUX
IHiyiamue ma Mor00k, Opeanizayii ma npoeedeH st PISHOMAHIMHUX KVIbNYPHUX 3aX0016 13 meampatbHOl memamuku (pecmusanis,
JUTNHIX MeampanbHUX WKL MOUJ0), POSUUPEHHSL IHPOPMAMUBHO20 NOTA 3 MEMOT0 NONYIAPU3AYIT meampanbHoi Oistorocmi. Tlodans-
Wi QoCTiONHCeHHA 6Y0YMb CPAMOBAHI HA LU OeMATLHULL PO3TAO KONCHO2O HANPSMY NIOMPUMKLU, 1020 NPIOPUMENHUX NONONCEHD
ma ymos 61poeaddiceHtsl 8 YKpaiti, 6paxysarHs 0coousocmelt meopyoi OBbHOCH PI3HUX (opm meampy.

Knrouosi cnosa: oepocasre pinancysanus, Kyiomyphi norimuxky, MUCmeysbKi iHiyiamueu, cyCnilbHa 6axCiusicmy,
KYIbIMYPHUL PO36UMOK.
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ANALYSIS OF THE IMPACT OF STATE SUPPORT ON THE DEVELOPMENT
OF THEATER CULTURE IN UKRAINE

Theater culture in Ukraine has ancient roots. The directions and nature of its development are determined by many
factors. In particular, the state plays a significant role in shaping the modern cultural space. State support of theaters is
a significant contribution to their development.
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The purpose of the paper is to clarify the specifics of providing state support to theaters, as well as to determine its
impact on the development of theaters.

Methodology. The article uses a systematic approach, which made it possible to investigate the problem of state support
for theaters from different angles and draw conclusions about its effectiveness and the possibilities of implementing
the necessary changes.

The scientific novelty lies in the fact that for the first time the specifics of providing state support to theaters, in
particular during the period of martial law, have been highlighted. During the war, the problems of financing culture took
a back seat, which was also reflected in the theater sphere. Specific conditions for the existence of theaters, new needs
and challenges were also added, and the work format changed. This especially applies to theaters whose buildings have
been completely or partially destroyed, those located in the front-line zone and cannot work normally due to security
conditions. This made it necessary to solve the issues of financing from the state budget, which will allow to preserve
the creative potential of the theater and provide an opportunity to implement it in formats appropriate to the situation.
A comparison of the development of various Ukrainian theaters in wartime conditions was made, taking into account
the actual needs and problems of each of them. In addition, the experience of other countries regarding issues of state
financing and support is involved.

The conclusions summarize that state support should be implemented in several directions. This applies not only
to state funding of theater institutions, but also to ensuring proper training of personnel, supporting creative initiatives
and youth, organizing and holding various cultural events on theater topics (festivals, summer theater schools, etc.),
and expanding the informative field in order to popularize theater activities. Further research will be aimed at a more
detailed consideration of each direction of support, its priority provisions and conditions of implementation in Ukraine,
taking into account the peculiarities of the creative activity of various forms of theater.

Key words: public funding, cultural policies, artistic initiatives, public importance, cultural development.

AKTyajgbHicTh npodaemu. Teatp € ocoOnmm-  YeHHS PO3BUTKY IBOTO CEKTOPY 3 OOKY NEpiKaBH,
BUM BHJIOM MUCTEITBA, IO MOEJHYE B cOOI JIiTe-  aHANI3YyIOTh HasBHY 3aKOHOJABUY 0a3y Ta BHOCSTH
parypHy, My3W4dHY, XopeorpadigHy Ta BOKaJbHY  Mpomo3uilii momo ii ymaockoHameHHs (Kinams,
TBOPUICTh, PO3BUBAE ecTeTHyHi Ta eTudHi 3acamu  2020; Jlsrymenko, 2023; Cnynpkuii, 2024; Ykpa-
CYCITIJIbCTBA, BUCTYIA€E IHAMKATOPOM HAWBAXKIM-  THCHKHH TeaTp BOEHHOTO dacy, 2022).

BIIIUX MOJiH, BiTOOpPa)KEHHSIM COLIIOKYJIBTYPHHX, daxiBui HamioHanbHOTO LEHTPY TeaTpaIbHOTO
ICTOPUYHUX TIPOIIECIB Ta BisTHb Yacy. Bin moctiiitHo ~ muctenTtsa iMeHi Jlecs Kypbaca 3aiiMaroThcst po3-
PO3BHBAETHCS, TIEPeOYBAIOUN Y TBOPUOMY IOIIYKY.  pOOKOIO MHUTaHb PO3BUTKY Ta peOpMyBaHHS Tea-

TeaTtpu BHKOHYIOTH TPOCBITHHIIBKY, BHXOBHY  TpaibHOI cdepu (O. MipomHuuenko, H. Mipom-
MICiI0, ajie, Ha ’kajb, iX MOTEHIIaJ 100 LOT0  HUYEHKO), pOPMYIOTh MPOMO3HIIIi 00 CTBOPEHHS
HEJIOCTaTHhO OIlIHEHWH JepxkaBoro. TeaTpanpbHa — TeaTpalbHHUX IIEHTPIB, sKi O MOITH 3a0e3MeUnTH
JUSUTBHICTD CIIPUMMAETHCS SIK €JIEMEHT J03BULIS,  OuIblI e(peKTHBHE BUKOPUCTAHHSA € KaBHOI Bllac-
KU HE 3aBXKIH MOXYTh COO1 JTIO3BOJIUTH TIepe-  HOCTIi, TOOTO MPHUMIIIEHs HAIBHUX TeaTpiB. Takoxk
CIYHI TPOMaJISIHYU, 3BAKAIOUM HA I[IHW HA KBUTKH.  yBara MPHIUISETHCS CTBOPSHHIO DPO3rallyKEeHOI
Tearpu MOXyTh 3apoONATH 3HAYHI KOIITH, MO  MEPEXi TeaTpalbHUX 3aKJIaIiB i3 PIBHOMIpHUM
TaKOX HIBEJIIOE OYEBUAHY HEOOX1THICTh y JIep’aB-  MOKPUTTAM BCi€i TepuTopii YKpaiHu, 1o Hapasi
HI{ maTpuMini. AJie TYT iCHye 0araro YMHHHKIB, € TpoOiemoro. CaMme B IHUX MUTAHHIX MOTpiOHA
10 poOJIATE e BUI AISUIBHOCTI Ay>Ke Bpa3iuBUM  MIATPUMKA JAepKaBU HAa 3aKOHOAABUOMY PiBHI.

Ta 3aJIGKHUM BiJl 3arajbHOI COIliaThHO-EKOHOMIY- 3HaYHE Miclle B HAyKOBHX CTYIISX 3alMarOTh
HOIT cuTyallii B KpaiHi. nuTaHHs npodeciiinoi ocith (Onanacuk, HOp,

AHaJji3 ocTtaHHiX gocaimkenn i myomikamii.  2019; IlixtepeBa, Ycenko, 2022). Hacammepen
Tema nepaBHOI MIATPUMKH KYJIBTYpHOI cepu  JOCTIIHUKU PO3MISAAIOTHCS BIUTUBH 30BHIIIHIX
3arajjoM Ta TeaTpalbHOi [isTIPHOCTI 30KpeMa  YHHHHKIB Ha PO3BHTOK TEaTPalibHOI OCBITH, Bil-
€ TIPEIMETOM HayKOBOI YBaru JOCIIHUKIB PI3HUX  TOBIIHICTH ii €EBPONEHCHKUM CTAHAAPTaM, MOXKIIU-
raimy3seit. [le 6e3nocepennapo ¢daxiBii y cepi Tea-  BOCTI MOOUTBHOCTI CTYJCHTIB ITiJl Yac HaBUYAHHS,
TPaJTbHOTO MHUCTEITBA, MCHE/KEPH, 3aKOHOTBOPIII  HEOOXIAHICTh ONAHyBaHHS HUMH 3aKOPIAOHHOTO
TOIO, IO JEMOHCTPY€E 0araroacmeKkTHICTh MpO-  JOCBIiIY.
o6nemu (Ilpo tearpu 1 TearpanbHy crpany, 2005, YacTtuHa JOCHIKEHb TMPHUCBIYECHA aHANIIZY
The state of culture, 2022). PO3BUTKY YKpAiHCBKOTO Tearpy HaIpHKiHII

3Ha4yHa yBara npuausieTbes npodnemam ynpas- XX — nmoyarky XXI ct. (BacunbeB Ta iH., 2019;
miHHsA Ta QiHancyBaHHS cdepu KynpTypu. Hay-  Jlarymenko, 2023; Menpauuyk, 2021). HaykoBii
KOBIII PO3IVISIAIOTh 3arajbHi MUTaHHS 3a0e3le-  BKAa3yIOTh Ha 3arajibHi MpoOJeMH, 30KpeMa 3MEH-
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IICHHS KUTBKOCTI TearpiB, iX 3aHemaa y 3B’SI3Ky
3 BIJICYTHICTIO PO3YMiHHS 3HAYYIIOCTI TeaTpy SK
comiabHOT IHCTUTYIIIT, Opak iHaHCYBaHHS, 3aCTa-
pini dopmu ynpasnins. [TocTynose BigpomKeHHs
TeaTpaJbHOi KYJIBTYpU TPHUMAJa€ Ha MOYATOK
XXI cT., 1110 TIOB’S13aHO 3 HOBUM 11 CIIPUHHATTSIM,
PO3BUTKOM TPAHTOBOI MisTILHOCTI, 3MiHOIO (hopM
Ta MetoniB podotu (Pomanyxa, 2023).

VY Oararb0ox mpamsx MNPeACTABICHUH OIS
3aKOPJIOHHOTO JIOCBiAy pOOOTH Ta PO3BUTKY
TeaTpiB PI3HUX THITB, aHAJI3 JpKepes ix ¢iHaH-
cyBaHHs, (opmaTiB  aep)KaBHOI  MIATPUMKH
(JTangonwko, Kaninbko, Tarapuyk, 2023; O. Mipomi-
HiveHnko, H. Mipomniuenko; TearpanibHi iHCTH-
Tyt €Bponu, 2020).

HesBaxxatoun Ha IpyHTOBHICTH 3rajaHux ITyOi-
Kalliif, MUTaHHS AEPXKaBHOI MIATPUMKH PO3BUTKY
TeaTpaJIbHOIO MHCTEITBA 3AJIMIIAETHCA HEIOCTar-
HBO OIparboBaHuM. L{e 00yMOBIIEHO HETOCKOHAIOKO
3aKOHOZAaBUOI0 0a3010, HASBHICTIO INEBHUX YIIPaB-
JHCHKHX IAOIOHIB y chepi KyJIbTypH, BIICYTHICTIO
CHCTEMHOTO PO3yMiHHSI HEOOX1THOCTI 3a0e3MeueHHS
YMOB JIJIs1 TOBHOIIHHOT TiSUTHOCTI T€aTpiB.

Marepiaiu Ta Merogu. Y pob6oti OyB BHKO-
pPUCTaHUI CHCTEMHMH MiJXif, IO JO3BOJHMB PO3-
IJISIHYTH JIepKaBHY HIATPUMKY SIK CUCTEMY Pi3HO-
TUTAHOBHX 3aXOJIB i3 METOIO CIIPHUSHHS PO3BUTKY
TeaTpajbHOi KynbTypu B Ykpaini. Tema mocmi-
JDKEHHSI Tiependadae 3acTOCYBaHHS 3aralbHOHAY-
KOBHX Ta CIEIialbHUX METOMAIB. AHAJI3 1 CHHTE3
JI03BOJIUB  KOMIUIEKCHO PO3IVISIHYTH TPOOIeMH
nepkaBHOTO (piHAHCYBaHHsS TearpiB B YKpaiHi,
BU3HAUUBIIM OCHOBHI CKJIAJIOBi IIbOTO IIPOLECY
Ta YUHHUKH, 10 Ha HHOTO BIUIMBAIOTh. MeToj y3a-
TalbHeHHS BUKOPUCTAHUU i1 (OPMYITIOBAHHS
pe3ynbTaTiB  AOCTIDKEHHS. [HIYKTUBHUNA METOx
JI03BOJIUB 3PO3YMITH KPHU30Bi SIBHIA B MUTAHHSX
PO3BUTKY TeaTpasibHOI JiSUIBHOCTI, IO € HEIO0Ii-
KaMH{ B 3arajibHil KyJIBTYPHIH MOJITHIN JepKaBH.
JenyKTuBHUN METOJ J103BOJIMB BCTAHOBUTH IIPH-
YMHU 3aHeNajy TeaTpiB Ta BIUIUB HA LEH Mporec
BIJICYTHOCTI PETYITIOBaHHS 3arajibHOJEP>KaBHOT
ninTpuMkn. Kputuunuii ananisz OyB 3aCTOCOBaHUI
JUIS OTJISIAY JKEpen MOCIHIPKEHHS, BU3HAYCHHS
CTyIIEHS pO3pOOKH 00OpPaHOT TEMH.

Meta crarTi monsrae B 3’sCyBaHHI 0COOIH-
BOCTEH HAJaHHA TearpaMm JEpXKaBHOI MiATPUMKH,
a TaKO)K BU3HAYEHHI 11 BIUTMBY Ha PO3BUTOK TEaTPiB.

Buxiaa 0ocCHOBHOT0 MaTepiaJty 10CJIi/IzKeHHsl.
Jlep>kaBHUH Tearp — Ie 3aKiaj, JAiSUTBHICTD SIKOTO
CHpsIMOBaHa Ha 3a0€3MEYCHHS COLIOKYIBTYPHOTO
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PO3BHUTKY CYyCHJIbCTBA, MiITPUMAHHSA MEBHOTO
PIBHSI KyJIBTYpPH HACEJICHHS, 3aJ0BOJICHHS JIyXO-
BHUX IOTpeO, CHPUSHHS TMOIIMPEHHIO Ta 30epe-
JKEHHIO TBOPIB TeaTpaabHOT0 MUCTEITBA. L5 Tisib-
HICTh He mepen0dadae MpruOyTKOBOCTI, X04a TeaTpH,
HOPIBHIHO 3 IHIIMMH 3aKJIaaMH KyJIbTYPH, 3/1aTHI
3apo0nsaTH 3HauHI KomTu. [IpoTe 11e 3aneXuTh Bijg
Oaratbox (hakTopiB, AKi € IyKe HECTaOUTLHUMHU.
Oco06aMBO 1€ CTaNI0 MOMITHUM Y Cy4YacHil cuTya-
11ii, KOJIM YacTUHA TeaTpiB BTpaTuia cBOI OyiBIi,
PpOOITHUKIB, MISAANBKY ayIUTOPII0 Yepe3 30poiHy
arpecito pociiicekoi denepartii.

HasBani BuIlle YUHHUKH TOBOZSTS, 1110 TTMTAHHS
JIEP’KaBHOT M ITPUMKH € JIOCUTh BOKITUBUM JIJIS 30¢-
PEeKEeHHSI TBOPYOTO JOPOOKY KOJEKTHBIB Ta CTBO-
PEHHS MOYKJIMBOCTEH ISl iX €(heKTUBHOT AISITBHOCTI
1 mogapmoro npodeciiiHoro po3BUTKY.

JisnpHICTE  TeaTpy Mae KilbKa OCHOBHHX
HaIpsIMIB:

— CTBOpEHHS, MyOJiUHUM IMOKa3 TBOpIB Tea-
TPaJbHOTO MHUCTEITBA, iX MOIMIMPEHHS Ta 30epe-
KCHHS;

— 3a0e3MeYeHHs] YMOB Ul PO3BHUTKY TeaTpalib-
HOT TBOPYOCTI;

— y4acTh y MATOTOBIII MPO(dECiiHHUX KapiB;

— MPOMOIIiSl BUSHAYHHUX 3Pa3KiB Te€aTpasbHOTO
MUCTEITBA.

[lepeniueni HampsMH JiSUIBHOCTI HE MOXYThb
OyTH peai3oBaHi 0e3 HasBHOCTI HaJC)KHUX YMOB
3 Oy HA CYy4acHI PUHKOBI BIITHOCHHU Ta J0AAT-
KOBi (hakTOpH BOEHHOTO cTaHy. [l PO3BUTKY
HeoOXiJTHa TPYHTOBHA MaTepiaibHO-TeXHIYHA 0a3a
Ta iHpopMaIliitHa MiaTPUMKA.

[lle mo mouaTky BIWHW TeaTpH MalH 3HAYHY
KUTBKICTh MTPOOJIEM 1 3[eOUTBIIIOT0 TPUMAJIHUCS Ha
€HTYy31a3Mi Ta TBOpUiii HACHA31 OCHOBHOTO CKJIAy
Tpynu. [IpoGnemu icHyBaHHS i pO3BUTKY TearpiB
MaloOTh OpraHi3aliiHU{ Ta €KOHOMIYHHMU Xapak-
Tep, TOJATKOBO YCKJIAJHEHWH HEBIAMOBIIHICTIO
Ta (hopMaNTBHUM MIIXO0M Y 3aKOHOAaBYiH cdepi.

KpiM Toro, misimanpka ayguTopis TpaauiliitHO
CKJajanacsi 3 O00I3HAHUX TeaTpajiB, 1 30BCIM
HEe3HayHa YacTWHA Oyia MpelncTaBleHa HOBUMH
3alliKaBJICHUMH IlIaHYBaJbHUKAMHU TEaTPAIBLHOTO
mucrenTsa. Lle Bkasye Ha HEOOXiHICTh aKTUBHOI
nomynsipu3aliii JisIbHOCTI TearpiB, IMiJBUIICHHS
X IMIJDKY cepell IHITUX 3aKyIa/liB KyJIbTypH Ta MHUC-
TEITBA.

VY cydacHHX ymMoBax B YKpaiHi Jep)KaBHI TeaTpu
ICHYIOTh OO/DKETHUM KOIITOM, TOOTO OCHOBHHM
€ OromKeTHe (hiHAHCYBaHHSI, IO HAIXOAWTH 13 Jlep-
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YKaBHOTO OIOKETY a00 OFODKETIB HWKIHMX PIBHIB.
HWoro obcsru He MMOKPHUBAIOTh HABITh HEOOX1THUN
JUISL ICHYBaHHS TeaTpy MiHIMYM, HE TOBOPSIYU BIKE
PO PO3BUTOK. Y CKIAIHIA CUTyalii maHaemii,
a Temep 1 MOBHOMAcTaOHOI BIHHM HEIOCTATHI
o0caru OroPKETHOro (PiHAHCYBAaHHSA III€ CKOpPOUY-
IOThCS. 3apa3 O0COONMBO IMOTEPIIAIOTh BijJ HecTadi
MATPUMKH TE€ATPH, 1110 3HAXOATHCS B IPU(DPOHTO-
Bil 30Hi, Ta Ti, III0 B3araji BUMYIICHI Oynu miepe-
MICTHTHUCS JIO 1HIINX HACETICHUX ITyHKTIB.

KonkypeHIiro nepaBHUM TeaTpaM CKIaJar0Th
KOMEPIIiiiHI yCTaHOBH, ajieé MOTPIOHO PO3YMITH,
[0 BOHU HE 3aBXIM 3/1aTHI 3a0€3MeUnTH HaJekK-
HUH piBeHb MUCTEITBA. Y TPIOPUTETI TAKUX yCTa-
HOB OTPUMaHHA NMPHOYTKY, a HE «CITY>KIHHS MHUC-
TEIITBY.

JlepkaBHI KOIITH TeaTpu CIPSIMOBYIOTh Ha
yTpUMaHHs OyaiBii, BUILIATy 3apoOiTHOI IUIATH
pOOITHHKaM, CTBOPEHHS TBOPYOTO TPOAYKTY.
JlepxaBHU#l Tearp HE MOXKe iCHyBaTH 0e3 Jojaar-
KOBUX CyOcHIiii. Ajne OoTpuUMaHHs CyOCHii, sika
Jla€ 3HAYHI PECypcH ISl TEXHIYHOTO Ta TBOPYOTO
PO3BHTKY, HaKJIaJa€ Ha TE€aTpH BEIMUYE3HY BilIoO-
BiIAJIbHICTH 3a 11 IIbOBE BHTpavyaHHs. TeaTpos-
HaBIli, CKOHOMICTH, 1110 CIEI[iaIi3yIOThCS Ha raty3i
KyJIbTYpH, KEpIBHHUKM TearpiB OCTAaHHIM YacoM
HaroJomIyloTh Ha TOMY, IO aJMiHICTPAaTHBHO-
rocrojgapcbka Ta (piHaHCcOBa IiSUIBHICTD Ma€e OyTH
MiAIOPSAKOBaHA TBOPYii. BinCyTHICTH yCBigOM-
JICHHSI B3a€MO3B 513Ky MDK LIUMHU BHUJAMH MdisUIb-
HOCTI, & TAaKO)XK PO3MHTICTh KPUTEPIiB OIIHFOBAaHHS
e(heKTUBHOCTI pe3yNbTaTiB TBOPUOI Mpalli B yMO-
BaX KyJbTUBYBaHHS MPUHIUILY CAMOOKYITHOCTI
MPU3BOIUTH JI0 BIJICYHEHHS XYIOXXHHUKa Ha JIpy-
THi TUIAH, 3aJUIIAI0YU Ha TEPIIOMY €KOHOMIYHI
MUTAHHS BUOKUBAHHS Tearpy.

CycnisipHI BIJHOCHHU Yy Tally3i TeaTrpaibHOT
CIIpaBU PEryloloThcs 3akoHoM Ykpainu «lIpo
Tearpu 1 Tearpanbhy cupaBy» (IIpo Tearpu i Tea-
TpaibHy crpasy, 2005). Lleit 3akoH BU3Ha4ae npa-
BOBHH cTaTyc TeaTpiB Ta popmu iX 1ep:kaBHOT i/
TPHUMKH.

BinmosigHo 10 3akoHy B YKpaiHi CTBOPIOIOTHCS
W JI0Th TEaTpH, 0 MOXKHA TTOIATH:

— 32 BUJJAMH T€aTpaIbHOIO MUCTEIITBA;

— 3a (hopMO¥O BITACHOCTI;

— 3a CIPSMOBAHICTIO JIsUTLHOCTI Ha Pi3HI Bep-
ctBU HacesneHHs Tomo ([Ipo Teatpu i TearpanbHy
crpagy, 2005).

OcHoBHa mpo0OIieMa MoJisArae B TOMY, IO MOJIO0-
KEHHS 3aKOHY HE BPaXOBYIOTh OCOOIHMBOCTI iCHY-

153

BaHHS TEaTpiB y PUHKOBUX YMOBaX TOCHOAApIO-
BaHHs. BinnoBigHo, 3akoH € CyTO paMKOBUM, BiH
HE KOPENIOETHCS 13 3araJibHOI0 3aKOHOIABUO-HOP-
MaTHBHOIO 023010, TOMY MOTPEOy€E MeperisLy.

BigmoBimHO 10 YMHHOIO 3aKOHOJABCTBAa BCl
TeaTpu B YKpaiHi MarOTh MOBHY CaMOCTIHHICTh
y pO3B’s3aHHI IUTaHb, MOB’A3aHUX 31 CBOEIO
JUSITBHICTIO: TBOPYHWX, TOCIIOJIAPChKHX, (iHAHCO-
BUX Ta pecypcHuX. CBoOOIA TBOPYOI MisITLHOCTI
CIpUSiE TBOPYHMM IOIIYKaM, PO3LIMPEHHIO TeMa-
THKH Ta CTWJIICTHKH, (opM mpe3eHTarii CBOTO
JIOopoOKy, TOIIyKaM €KOHOMIYHO e(eKTUBHUX
pinreHs ipu GopMyBaHHI pernepTyapy.

OnHak y CTBOPEHHI YMOB JUIs LIbOTO 3HAYHE
MicCIIe TIoci1ae aepxaBa. BoHa peryioe BiTHOCHHH
B TeaTpasibHIA rany3i depe3 (opMyBaHHS HAep-
JKaBHOI TOJITHKH, (DIHAHCOBOTO, MaTepiajbHOTO,
KaJpoBOro 3ale3reueHHs. TakoXX BapTo JOAATH
HAyKOBY, 1H(OpMAIIiifHy Ta HOPMAaTHBHO-IIPABOBY
CKJIa/IOBI JISUTBHOCTI M pO3BUTKY TeaTpiB.

3akoH VYkpaimm «IIpo Tearpu 1 TearpaibHy
cipay» (2005) Bu3Hauae OCHOBHI HampsiMu JAep-
JKaBHOI TIOMITHKH B Tally3i TeaTpy ¥ TearpaJbHOT
cnpasu. JlogarkoBo BoHM mpomnucani y [Iporpami
1801110 «®dinaHcoBa MiATPUMKA HAIIOHAIBHUX
tearpiB» ([Iporpama, 2019). B Ykpaini choroHi
JUIOTh JIEp’KaBHI Ta MYHIIMIIAIBHI TEaTpH, IO
€ OCHOBOIO TeaTpasibHOI ramysi. Baxkmuso, 1mo6
MoJie)Tb (D IHAHCYBaHHS T€aTpPabHUX 3aKJIaJiB HE
Oyla CTaHAapTU30BAaHOK, BOHA IOBHHHA MAaTH
THYYKICTh. Y HamIiid JepkaBi BCE 3BOIAMTHCS 10
NEBHUX IIOKA3HMUKIB pPEe3yJIbTaTUBHOCTI POOOTH
3aKJIa1y, aje M0 CTOCYEThCS TeaTpalbHOI Iislib-
HOCTI — TyT HOpaxyBaru ii Baxko. Tearp Haie-
XKHTB /10 c(hepH CyCIUTBHOTO Ta [yXOBHOTO KHUTT,
JI€ BU3HAYUTH YHI(IKOBaHI TIOKa3HUKH B3araji
HEMOXJINBO. BiAmoBigHO, Xapakrep Ta po3Mip
¢diHaHCOBOT MIATPUMKHM TIOBUHEH BHU3HAYATHCA
Ha OCHOBI HasBHUX MpoOJIeM B iHIUBITyaJbHOMY
HOPSIIIKY.

[TinTpuMKa ep:kaBo0 TBOPYHX IMOIIYKIB 3JTii-
CHIOETBCSl 3a JIOTIOMOTOK) TPAHTOBUX IPOrpam,
IO HAJAThCS MIiHICTEPCTBOM KYJIBTYpH uepes
Vxpaincekuit Kynsrypauii @ong. Lle MmoxnmuBicTh
peasizariii OKpeMHX MPOEKTIB, MO CHPHUSIIOTH PO3-
BUTKY TeaTpaJibHOI KyJIbTypH. AJie, Ha Kallb, HEO-
XOIUICHUMH 3aJIMIIAIOThCS MUTAHHS OUIBII IJIO-
OanpHOrO MacmTaby — e MaTepiaJbHO-TEXHIYHA
0a3a Ta KaJpoBi MUTAHHS.

MarepianbHo-TexHiUHA  0a3a  CKJIQa€ThCs
3 OymiBimi Tearpy Ta i1 oOmamTyBaHHS Cydac-
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HUM OOJIQJIHAHHM, L0 MOTpedye 3HAYHUX BKJIA-
JIeHb 1 TOBMHHO BUPILIYBaTHUCS Ha JAEPKaBHOMY
PIBHI — MOXJIMBO, SIK 3HAYHA OJJHOpa30Ba JOTAIlis
Ha MOJIEpHi3aIlito (OH/IB, a TOTIM — piHAHCYBaHHS
Ha TIOCTIMHIA OCHOBI JUISl MATPUMKH 11 B HaJICK-
HoMmy ctaHi (Conyupkuii, 2024).

[TokazoBuM € mpukian TearpiB Xapkopa
B mepiof BiiiHU. TeaTpu MOBHHHI MiATPUMYBaTH
B HAJEXKHOMY CTaHi NPHUMILICHHS, CIUIA4yBaTH
KOMYHAJIbHI MOCITYTH, MIXK TUM TIPOBEICHHS Oy/Ib-
SKUX 3aXOMliB y IUX MPHUMIIMIEHHAX 3a00pOHEHO
3 mo3uuin 6e3neku. [ mokasy crnekTakiiB HeoO-
X1THO mIyKaTy Oe3MevHi MaiiIaHIiKH, OPESHIYBaTH
ix (Ha e moTpiOHI TOJATKOBI KOIITH), KPIM TOTO,
i MaliJaHYUKH PO3pPaxOBaHI Ha MEHIIY ayIuToO-
pito, mo norpelye 3MiHIOBaTH (opmar CHeKTa-
kiiB. [linTpumka nepkaBu B 3a0€3MEYCHHI MOXK-
JIUBOCTI 3[IACHIOBATH CBOIO JISIIBHICTH (Oe3meuHi
MICIISl TSI TIOKa3y BUCTaB), yTPUMAaHHS Ta PEMOHT
TeaTpajbHUX OyiBeJdb Ta iX MPHUCTOCYBAaHHS [0
HOBHX YMOB (32 MOXXJIMBOCTI), MIATPUMKA TBOP-
YOro KOJICKTUBY JIaCTh 3MOTY 30€perTH JFOICHKHIA
pecypc Ta He 3aIUIIMTH MICTO 0e3 JyXOBHOTO
no3Biws (00 TeaTp B yMOBax BiliHU — Ji€Ba TCH-
XoJloriyHa miaTpuMka) (YKpaiHChbKUH TeaTp BO€H-
HoTO Yacy, 2022).

[I{o cTocyeThCst OCBITH, TO OCHOBHI ITPOOIEMH
MOJISITAIOTh Y 3aCTapiliil cucTeMi, ika (opMabHO
Oyna nepeBezieHa 10 boiaoHcbKo1 cuctemu 6e3 ypa-
XyBaHHS creln(iku yKpaiHCHKUX 3aKiIajliB BUIOT
ocBiTH. Lle cTocyeThes B3araii Bei€i BUIIIOT OCBITH,
ajie B MUTAHHSIX MiATOTOBKH TBOPYUX KaJpiB MpO-
OnemMu BiuyBarOThcs HanOuUtbme. [l po3Bu-
TKYy TBOpYOi OCOOMCTOCTi, MOMKJIMBOCTEH peali-
3amii TMOTEHIaly 3aMajio OKPEeMHX CTHICHIIH,
0 HaJae Jepkapa, MOTPiOHI OUTBII ToOabHI
PIIICHHS 3 MOXKJIMBICTIO HAJIAaTOJDKCHUX 3aB’SI3KIB
MK HAaBYAJIbHUMHU 3aKJIQJIaMU Ta TeaTpaMu came
JUTS THATOTOBKH TIpodeciiHuX KaapiB i 3abe3re-
YEHHS X PEryJsIPHOTO CTa)KyBaHHSI.

JlonaTKoBO CITiJl 3BEPHYTH YBary Ha pO3BHUTOK
HEe3aJIe)KHUX TeaTpiB, MI0 MPAKTUYHO BIACYTHI
B YKpaiHi, iCHy€ JHIIE KiJTbKa aJbTePHATHBHUX
TeaTpajbHUX iHiiaTuB. OTXe, MOXKHA CTBEPIDKY-
BaTH, IO B YKpaiHi HE iCHye TpaBWj, sKi O Ha
3aKOHOAABYOMY PIBHI PETYIIOBAIHN BITHOCUHH M1k
HE3aJeKHUMH JisT9aMU Ta IepKaBoto. [HITMM Bax-
JIUBUM AaCIIEKTOM € BiJICYTHICTH TpOIENyp 1 KOH-
KypciB, SIKi Ha 3pO3yMUIMX Ta MPO30PHX 3acaaax
3a0e3nedyBaiy O PO3MOALT JEpPKABHUX KOIITIB
MDX yCciMa y4aCHUKaMH TeaTpaIbHOTO TPOLECY.
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Kpim TOT0, 130J1b0BaHICTH YKPATHCHKOTO TEATPY
Ta BIJICYTHICTh IHTEpECY JI0 III00AIIbHUX MHUCTEIh-
KUX 1 coliaJbHUX KOHTEKCTIB IT030aBIAIOTH HOTO
MOYKJIMBOCTI TepeiiMaTy HaWKpalli CBITOBI Ipak-
TUKH, BUBYATH MPOLIECH TO3UTUBHUX 3MiH, a TAKOXK
aHaJIi3yBaTH MOXJINBI BUKJIMKH Ta TOTPO3H.

JlepxaBHa MiATpUMKa HEOOXiJHA ISl BCTaHOB-
JICHHSI TTOCTIMHMX KOMYHIKAIli# 13 3apyObKHUMHU Tea-
TpaJIbHUMHM 3aKJ1aJlaMHi Ha OCHOBI IPOBE/ICHHS (ec-
TUBAJIB, CTYICHTCHKOTO OOMiHY, CTa>KyBaHHS TOIIIO.

Omxe, Tearp (nep)KaBHHI, MYHIIIUTTATBHUI)
BApTO PO3ISIATH SIK CKIIAJHUI MEXaHi3M, IO He
€ CYTO TBOPYHM 3aKJIQJIOM. YCi CKJIaJIOBI HOTO JTisiTb-
HOCTI TIOBUHHI OTPHUMYBAaTH JEpXKaBHY MiATPUMKY.
VY 1poMy BHIIAJIKYy MOYKHA PO3PAXOBYBATH HE TITBKH
Ha e()EKTUBHICTh HOTO JIISUTHOCTI, a i HA aKTHBHUI
PO3BHUTOK SIK 3aKJIady KYJIBTYpH, IO HOMYJISPU3YE
HalllOHaJIbHE Ha/0aHHsA, (OpMye pIBEHb KYIBTYypH
HACEJICHHs, CBIZIOMICTb, BIEBHEHO NPE3EHTYE Jiep-
’KaBY B MIKHAPOJIHIH CITUTBHOTI.

TakuM 4YUHOM, JIep’KaBHA MiATPUMKa TeaTpiB
MOBHMHHA Pealli30BYBaTUCS B TAKUX HAMpsMaXx:

— (iHaHCOBI NMUTaHHS — yTpUMaHHS OYyIiBII
Tearpy, 3a0e3NeUeHHsT CyYacHUM OOJIaTHAHHSIM,
MiATPUMKA TIPOEKTIB Ta TaCTPOIBHOI JISUTBHOCTI,
3a0e3MedeHHs T1THOTO PiBHS OILIaTH Tpalli;

— iHopMarliitHa MiaTpUMKa — TPOMOILs Tea-
TpiB, iX penepryapy B 3acobax mMacoBoi iH(opMma-
1i1, Ha TeJeKaHaIax TOoIIO;

— 3a0e3MeueHHs KaJpaMu — BKJIaJICHHs y chepy
npogeciiiHoT OCBITH BCiX, XTO 3abe3reuye Tea-
TpaJIbHy AISUTbHICTH (AKTOPIB, PEKUCEpPiB-TIOCTA-
HOBHHKIB, pOOITHUKIB CIICHH, MEHEIKEpiB, KOC-
TIOMEPIB, IEKOPATOPiB TOIIIO);

— CIpHSIHHSA IiIBUIICHHIO KBajidikarlii — 3a0-
XOUCHHS JI0 OTPUMAaHHS JIOJJAaTKOBUX 3HAHb, HABU-
4OK y TipodeciiiHiii cdepi;

— CTUMYJIOBaHHS MIDKHApOAHOI CHiBOpali —
JIOTIOMOTa B HaJIaro/pKEHHI 3B’S3KiB 13 TearpamMu
KpaiH CBiTY, B OpraHizaiii Mi>KHapOIHUX 3aXOJiB,
racTPOJIbHUX MPOTPAM.

BuCHOBKH | mepcHeKTHBM TOJAJIBIINX
aocaimKenb. J{isbHICTE TearpiB 0a3yeThcsl Ha
TBOPYOMY MOTEHIliai, JJIsi PO3BUTKY SKOTO HEO0O-
XiIHUM € CTBOpEHHS MEeBHUX yMOB. Jlomomora
JIEp’KaBU € BaXIUBUM (hakTopoMm 3abe3neueHHs
IIbOTO PO3BUTKY, TOMY BOHA IOBHHHA pealli30ByBa-
TUCH Y PO3B’si3aHHI ()iHAHCOBHX NMUTaHBb, iHHOpMa-
MIAHIA TiATpUMIl, 3a0e3nedeHHi npodeciitHuMu
KaJlpaMH, CIPHUSHHI B IIJBHINCHHI KBaJidikarrii,
CTUMYJIFOBaHHI MD>KHAPOJIHOT CITiBITpAIli.
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Ha nam morsiz, Mae ceHe 3BepHYTHCS 10 JIO0CBITY
JIEpXKABHOI ~ MIATPUMKK TeaTpiB 32  KOPIOHOM.
[No-niepiire, pe3yabTaTHBHOIO € caMa THYYKICTh CHC-
TEMH MiATPUMKH, IO JO3BOJISIE PO3B’SI3yBaTH Pi3HO-
TUIAHOBI TIMTAaHHS BIATIOBIIHO 10 TOTPEO IEBHOTO
tearpy. [lo-npyre, edekruBHIMHU € pi3HI (opmaru
(hiHAHCOBOI MiITPUMKH — TPaHTH, CTHIICHII1, CyOCHIil,
(hiHaHCYBaHHS OKPEMHUX TPOEKTIB Ta HIIIATHB TOILIO.

Cawme 11e 103BOJIUTH ITOBHICTIO 320€3MEYHNTH Tea-
TpaM MOXIIMBICTh MAaKCUMAaJIbHOT TBOPUYOI peasiza-

11i1, @ HE BIDKUBAHHS IIIJIIXOM CAMOCTIHHUX MOIITYKIB
HeoOximHux pecypceiB. IlpioputeTHUM HampsMoM
MOZANBIINX JIOCII/DKEHb € PO3IVISL MUTAaHb IUIAHY-
BaHHS JIEPXKABHOI MIITPUMKH 3 ypaxyBaHHIM aKTy-
QIBHUX TIOTPeO PI3HHUX TearpiB, IO OCOOIMBO BiJl-
YyBa€ThCS B YMOBaxX [OBHOMAcHITaOHOI BiiiHU. [Ipu
TaKoMYy ITixoi Oyie 30epekeHuil piBeHb Tearpalib-
HOI KyJIBTYpH, HalpalfoBaHHsA 0aratbOX MOKOJIHb
JISIYiB TeaTpy, DIAAanbKa ayTuTOPis Ta MOYKJIUBICTh
MOJAJIBIIAX TBOPYUX TOIIYKIB.
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MVYJABTUMOJAJIBHICTD K CIIOCIb AHAJII3Y
®LIbMOTPA®II TYKIHO BICKOHTI

Mema cmammi nonseae y po3ensioi 3a2a1bHUX NOJONCEHb Meopii MYTbMUMOOATbHOCHI, OKPeCeHH] i1 MepMiHON02iu-
HO20 I OyHKYIlIHO20 NOMEHYIANi6 3a08 POULUPEHHS MEMOOO0L02IYHO20 THCMPYMEHMAPII0 aHANI3Y KIHO, 30KpeMd, Cmpi-
yox JIykino Bickonmi. Cmumynom 00 nouyky HOSUX [HCIPYMEeHmie ananizy cmana cneyughixa meopuocmi pexcucepa,
SKIU NPUMAMAHHT CKIAOHT HAWAPYBAHHSL PI3HUX KYIbIYPHUX NAACMIG.

Y pempocnexmugromy 0ensioi nposieneno nepedymosy GUHUKHEHHs. Meopii MyIlbmuMoOanbHOCH, wo bepe Ceill NoYamox
3 i0ell cemiomuxig-nocmmpyxkmypanicmis. OKpecieHo 8UHAUeHHs MEKCHY Ma IHMEPMeKCmyatbHOCHI Ma 3a3HA4eHO HeOOMIKY
IXHbO2O 3ACMOCYBANHS, UJO NOTAAIOMD Y HAOMIPHIL Y3aealbHeHOCI, MemagopuuHocmi ma ninesoyenmpuurocmi. Posenamy-
MO UMOBIPHICTIb 30TyUeHHS MEPMIHY «IHMEPMeOIabHICMb) MA BUSHAUEHO PI3HI CNOCcooU IHmMepmedianbHOi 83aEMOOI.

Copmosarno 3aeanvHy Xapakxmepucmuxy ujo00 pO3YMIHHA MYTbMUMOOATbHOCHI MA i CKAA008UX CYUACHUMU OOCTIO0-
HUKAMU mMa po3Kpumo MONCIUBOCHI 3aNyYeHHA Yici Memooonoeii 0o docniodicens Kino. [Iposeneno ocrnogny mepminono-
2ito meopii, 30Kkpema, moodycie, wapis, wjo opmyoms KOMyHiKayilo, nepexio 8i0 NOHAMNIsL PAMAMUKY 00 CeMIOMUYHUX
pecypcis, mamepianvhicms ma agopoancu. Okpecierno sudu mpauncghopmayiti 00Hux mooycie y inuii. [Ipodemoncmpo-
BAHO BEKMOPU 3ATTYYEHHS Meopii MYTbMUMOOATLHOCHT 00 NOOATbU020 DOCTIONCeH s (hinbmoepadii JIykino Bickonmi.

Haykoea noeusna nonseac y poskpummi MONCIUBOCHIEN 3ANYYEHHS MYTbMUMOOATbHUX CHYOill 00 AHANIZY CMPIYOK
Jlykino Bickonmi.

Bucnogku. Teopia mynommooansHocmi 6U0ACMbC ROMYACHUM MEMOOONO02IUHUM IHCIMPYMEHMAPIEM, W0 NPONOHYE
KOHYEeHMpayito Ha MOOYCax KOMYHIKayii, IXHIX ceMiOMUUHUX pecypcax, MamepiaibHOCmi iXHIX nposeie ma agopoancax.
L{e makooic imogipHutl cnocié ymeopenHs YHipikosanoi Memooonozii 01s ananizy MytbmumooanvHux mexkcmis. OCKinbKu
Ginomu JI. Bickonmi € ckaaonumu MynbmumMooanibHUMU MeKCmamu, o NoACHIOEMbCsl 0a2amogeKmopHicmio meopuoi
ocobucmocmi pexcucepa, MyabmuMoOaIbHICIb MOJICE CINAMU 80AI010 MEMOOON02IEN 0I5 NOOATLUUX O0CTIONCEHb (Dilb-
mozpaghii mumys y mexcax 3a0aHux akmyanbHux OUCKypcis.

Knrouosi cnosa: mynsmumoodanvHicmy, iHmepmeKcmyaibHicmy, inmepmediansHicmy, (itvmoepagia JIykino Bickonmi.
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Viskonti [Multimodality as a way of analysing of Luchino Visconti’s filmography]. Fine Art and Culture
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MULTIMODALITY AS A WAY OF ANALYSING
OF LUCHINO VISCONTT’S FILMOGRAPHY

The purpose of this article is to examine the general provisions of the theory of multimodality and to outline its
terminological and functional potential for broadening the methodological tools for analysing cinema, in particular
the films of Luchino Visconti. The search for new analytical tools was stimulated by the specificity of the director's work,
characterised by complex layers of different cultural strata.

The retrospective review reveals the conditions for the emergence of the theory of multimodality, which has its origins
in the ideas of post-structuralist semioticians. The definitions of text and intertextuality are outlined, and the shortcomings
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of their application, namely over-generalisation, metaphoricality and linguocentrism, are noted. The likelihood of using
the term 'intermediality’ is considered and different types of intermedial interaction are identified.

A general characterisation of the understanding of multimodality and its components by contemporary researchers is
formed, and the possibilities of applying this methodology to film studies are revealed. The basic terminology of the theory
is revealed, in particular modes, layers that form communication, the transition from the concept of grammar to semiotic
resources, materiality and affords. The ways of transforming one mode into another are outlined. The vectors of inclusion
of the theory of multimodality in the further study of Luchino Visconti's filmography are shown.

The scientific novelty lies in the disclosure of the possibilities of including multimodal studies in the analysis of Luchino
Visconti's films.

Conclusions. The theory of multimodality seems to be a powerful methodological tool that offers a concentration on
the modes of communication, their semiotic resources, the materiality of their manifestations and offers. It is also a possible
way to create a unified methodology for the analysis of multimodal texts. Since L. Visconti's films are complex multimodal
texts, which is explained by the multidirectionality of the director's creative personality, multimodality can be a good
methodology for further research of the artist's filmography within the framework of given contemporary discourses.

Key words: multimodality, intertextuality, intermediality, filmography of Luchino Visconti.

AkTtyaabHicTh. ®DeHoMeH KkiHemaTorpada  Memia, IO BUHHUKIO CTONITTSAM paHiIlie, — CTUMY-
3 4YaciB BHHHMKHEHHs HampukiHmi XIX cromitrs  sroe 10 ampoOariii iHCTpyMEHTapir0 MYJIBTHMO-
1 1o choromHi (okycye yBary TOCHITHHKIB pi3-  JalbHOCTI CTOCOBHO KiHO. KpiM TOTO, MaHa Teopis
HuX ranmyseil. Kino oueBuaHO chopMyBasio HOBHII ~ MOXe PO3IIMPHUTH HAsIBHI METOJOJIOTIUHI MiAXOAH
CUHTCTUYHHHA BHJ Me/dia, sSKe IMOEIHAN0 CKJIa-  IIMOI0 aHajli3y CTPIYOK ITaliHChKOTO pexucepa
JIOB1 TeaTpy, JiTeparypu, My3uku, ¢ororpadii JlykiHo BickoHTi, Mpe3eHTOBAaHUX, 30KpeMa,
Tomo. 3aJUIs aHAJ3y Ta IHTEpIpeTaIlii Takoi pi3- y HAMMX MOMNEepeaHix poOoTax, MPHUCBIUYCHUX
HOPITHOI €IHOCTI AOCTIAHUKH 1 jorenep 4yacto  TBopdocTi MuTus (OcTpoBchkuid, 2023; 2024).
KOPHUCTYIOTBCS METOIOJIOTISIMH, TPOIMTOHOBAHUMH AHaNi3 ocTaHHIX J0C/igxKeHb i myOJikaiii.
(himocopaMu-TIOCTTPYKTypaliCTaMH, 30kpemMa  Teopis MyTBTUMOJAILHOCTI BUHUKIIA B KOJI1 3aX1]1-
CTPYKTYPHHM Ta CEMIOTHYHHM aHaJIi30M CTpi-  HOEBPOICHCHKHUX CEMIiOTHKIB-TiTepaTypO3HaBIIiB
yok. KUIro4oBMMHU TOHATTSAMH, 1O Cc(HOpPMyBa-  SK KPUTHKA JIHTBOLEHTPUYHOTO MiIXOLY 1O aHa-
JUCS y KOHTEKCTI JAaHUX METOMOJIOTIH Ta BPEITi  JIi3y pI3HUX 3HAKOBUX CHCTEM. 3arajbHi MpUH-
YBIUIIIN Yy HIIMPOKUN BXKUTOK HAYKOBIIB CTajd UMM MYJbTUMOJAAJIBHOCTI OyJI0 HaBEACHO Y Mpalli
«KIHOMOBa», «KiHOTEKCT» Ta «KiHorpamaruka». lronrepa Kpecca i Teo Ban JloBena «Multimodal
Taka TIHrOBOOPIEHTOBAHICTH 3yMOBJIEHA TUM, 10  Discourse. The modes and media of contemporary
ceMioThKa, sika Oepe CBIii ModaTok i3 MOBO3HaB-  comunication» (Kress, Leeuwen, 2001) Ta B MOHO-
YuX CTY/il, NpupiBHIOBaNa Oy/Ib-IKy 3HaKOBY cuc-  rpadignux podorax Tta crarmax I. Kpecca (Kress,
TEMy IO JIHTBICTHYHUX CTPyKTyp. Bimmosimro,  2003; 2005; 2010). Ha i 3ragaHux TEOpETHUHUX
MOHATTS «MOBa» Ta «TEKCT» CTald BKWMBAaTUCSA  PO3pOOOK BHHHMKIM Pi3HI ampoOarlii MyinbTHMO-
BIJIHOCHO Pi3HOTO MTHOY 3HAKOBUX CUCTEM, Ha0y-  JAJbHOTO MiAXomy. Y Mild CTaTTi OMHHAEMO BECh
BarouM repenyciMm ¢yHkuii meragopuyHoro y3a-  oOmHp Takoi HAyKOBOi JTepaTypH, 3raaylouu
rayibHeHHs. Takuid miaxia 10 aHamizy GUIBMIB X04  JIMIIE TIpalli, 0 CTOCYIOThCS MYJIBTUMOJAIBHOTO
1 CTaB y3BHYAEHUM, YTiM HE JIO3BOJISIE POBKPUTH  aHAN3Y KiHO, 30Kpema, TekcTtu J[xaHinu Binb-
cnenudiky B3a€MO3B’SI3KIB pi3HUX 3HaKOBUX cuc-  jadeep (Wildfeuer, 2014; 2017), Ixona beiitmana

TEM, OJTHOYACHO 3 isTHUX Y Till UM Tik CTPIUIL. (Bateman, 2012; 2013) ta Axpianu Topuexyenu
Teopis MynpTEMOmanbHOCTI, 1O BuHUKIA  (Gordejuela, 2021).
HANPUKIHII MUHYJIOTO CTOJITTS, KOHIIEHTPYETHCS B ykpaiHCbKOMY HayKOBOMY MpPOCTOpI MYIIb-

Ha Iii mpoOieMi pi3HOPIBHEBOT MPUPOIN CKIAJ0-  TUMOAAIBHICTH CHOTOAHI TmepedyBae y IEHTpi
BHUX YTBOPEHOI €IHOCTI Ta pOOUTH CIpoOM BUHAK-  yBaru 4u HE BUKIIOYHO JIIHTBICTUYHOI CIIJIBHOTH.
JeHHsT crmoco0iB aHaiidy Ta iHTeprperamii 3a  30Kpema, CpoOH 3aiTydeHHs Ta BIIPOBAKEHHS 110
IMAaHEHTHUMU JUIS Ti€l 4K 1HIIOT CUCTEMHM 3HAKiB  YKpPaiHChKOI T'yMaHITapUCTHKH MPUHIUIIB Ta Tep-
BJIACTUBOCTSAMH. BomHoUac BoHA (OKYCYyeThCS HA ~ MIHOJIOTIYHOTO arapary MYJIbTHMOJAIBHUX CTY-
PO3KPHUTTI 3arajibHOTO TMOBIJOMJICHHS, IO yTBO-  JiH 3aiiicHeHo y crartax JI. Makapyk (Makapyk,
pro€eThCs Tpu moenHaHHI X cuctem. [lonmpu te,  2014), I. ArnpeeBoi (Anapeesa, 2016), O. Kaui-
10 CTUMYJIOM JUIA Ii€1 Teopii cTaB po3BUTOK MyJb-  HideHko (Kaminigenko, 2016), 1. MipomHudeHnko
TUMENIMHNX KoMyHikamiid moyarky XXI cromirrs, (MipomHnderko, 2017), mpUCBIYCHUX 32Ty ICHHIO
CKJIaJiHa OarartomapoBa CTPYKTypa KiHO(PUIbMY —  Teopii 10 YKpaiHChKOTO HayKOBOTO AUCKypcy. Bpa-
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XOBYIOUHM OUEBHUIHUI MOTEHIIa TeOPil MyJIBTUMO-
JTABHOCTI, TParHeMO ONIPUSIBHUTH NMEPCIIEKTUBH 11
3allydeHHs Y apUHY aHaJi3y KiHO.

Merta. Po3misiHyTH 3araibHi OJI0KEHHS Teopii
MYJIBTUMOJAIBHOCTI, OKPECIIUTH 11 TEPMiHOJIOTIY-
HUH 1 QyHKIIHHUN TOTEHIaIH 3317151 PO3IIUPEHHS
METOOJIOTIYHOTO IHCTPYMEHTApIil0 aHaii3y KiHO,
30Kpema, cTpidok JIykino BickoHTi.

Bukiaax ocHoBHOro wmarepiamy. TBopuicTh
ITAMIMCBKOTO ~ peXucepa KiHO, JIpaMaTUIHOTO
Ta omnepHoro TtearpiB JIykino BickoHTi 3amuiia-
€THCSI B ONITHUII HAIIMX JTOCIIKEHb TIPOTATOM TPH-
BaJIoro yacy. [IpiopureTom HayKOBHX 3alliKaBlICHb
OyJ1a B3aeMO/Iis ay/1iaJIbHOTO Ta Bi3yaJbHOTO MIapiB
¢biapMiB MUTIE. 30KpeMa, pO3IISAAIUCS TIpo-
OnemMu MposIBIB MITY y CTpiUKax pekucepa Ta mpo-
HUKHEHHS OTIepH 70 KiHeMaTorpaigyHOTro CIaaKy
JI. BickonTi. B ocranHiX mochikeHHSIX OyIo
30CepeKeHO yBary Ha mpoobiemi mam’siTi Ta oco-
ONMMBOCTAX ii BUKPHUBICHHS, IO OMPHUSBHIOIOTHCS
Yyepe3 3allyuyeHHs aBTOHOMHOI My3uku (OcTpos-
cekuit, 2023), a TakoK aHaji3i nmpuBaTHOI 0i10Mi0-
TEKW MHTIIA Ta i1 BIUIMBIB HA TBOPYICTh peXKHCepa
(OctpoBcbkuit, 2024).

®dinpmam JI. BickoHTi, SIK BioMO, IpUTaMaHH1
CKJIaJIHI HalapyBaHHs Pi3HUX KyIbTYpHHUX ILIac-
TiB: €KpaHi3allisl JJiTepaTypHUX TEKCTIB; 3aTyYCHHS
KJIACUYHOI Ta Cy4aCHOI aBTOHOMHOI MY3HUKH,
4acoM Y HEBJIACTHBHX /Ui HEl BHKOHAaBCHKUX
(hopmax; BBEJEHHS B JIIF0 ONEPHUX IMOCTAHOBOK
K Oe3nmocepenHbO 300paKyBaHUX y Kajpi, Tak
1 HasBHUX 4Ye€pe3 3alpoBaUKEHY CHCTEMY allto31i;
BIJITBOPEHHS peabHUX ICTOPUYHMX IOMINA TOIIO.
Taka yckiiaHeHa CTPYKTYpHA LITICHICTh BUMArae
BiJl TOCITITHUKA 3aTTHOJICHHS y Pi3HI SIBUINA KYJIb-
TYPH, 3aJIy4CHHS 3araJlbHOHAYKOBUX METOJIB, IO
YMOXKJTUBITIOIOTh IITICHY 1HTEpHpeTaIlito QiibMy.
OnHak, aBTOHOMHICTh CKJIQJIOBHX, IO CHHTE3Y-
IOThCsL aBTOPOM Y (BiTbMi, TOTpeOye crerudiaanx
IHCTPYMEHTIB SIK Ul aHaJli3y KOKHOI 3 HHUX, TaK
1 1S TOCHTIDKEHHSI PiBHIB iIXHBOT B3aEMOJIi.

HalimupmuM noHATTAM, IO ONHUCYE 3B SA3KU
PI3HUX KyJBTYpHHUX IUIACTIB B OJHOMY TBOPI MHC-
TEITBA BUAAETHCS «IHTEPTEKCTYaJbHICTH». Ponan
Bapt Bu3nauas Taxi ii BmactTuBocTi: «KOXKEeH TEKCT
€ IHTepTEeKCTOM; 1HIII TEKCTH HPUCYTHI B HHOMY
Ha PI3HHUX PIBHAX B OUTHII a00 MEHII Ii3HABAHUX
(dopmax: TEKCTH TONEPEAHBOI KYJIbTYpU Ta TEK-
CTH HaBKOJHIIHBOI KynsTypH. KoskeH TekcT mpen-
CTaBJIsie cOO0I0 HOBY TKaHMHY, 3ITKaHy 31 CTapux
LUTAT. YPUBKH KYIBTYPHUX KOIiB, (DOPMYI, PUT-
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MIYHHX CTPYKTYp, ()parMeHTH COI[IAJIbHUX 1]110M
1T. 7. — yC1 BOHHU IONJIMHYTI TEKCTOM Ta IT€peMIIIaH1
B HbOMY, OCKUIBKH 3A68#COU 00 MEKCMY | HABKOLO
Hboe2o icHye mosa (KypcuB Hail — O. O.). Sk HeoO-
XilHA TIONepeaHs yMOBa Uit OyJIb-SIKOTO TEKCTY
IHTepPTEKCTyaJIbHICTh HE MOXKe OyTH 3BeleHa 0
npoOneMu JpKepen Ta BIUIMBIB; BOHA BH3HAYAE
co00r10 3arajgpHe 1MoJie aHOHIMHUX (HOpMYJI, MOXO0-
JOKCHHS SIKUX PIJIKO MOXKHA BiTHAHTH, HECBIIOMUX
Y aBTOMATUYHUX LUTAT, IO JAI0ThCS 0€3 JIarmoK»»
(Barthes, 1973).

3a P. baprom Oynp-sikuii croci®é KoMyHikallii,
NPUCYTHIH y KyJIbTYpi, € TEKCTOM, SKHH CBO€Q
Yepru 3aBKIAH BBAXKAETHCS IHTEPTEKCTYaJIbHUM,
a/Ke BUKOPUCTOBYE Ta BOMpA€E BXKe HAsBHI CKJIaJ-
HUKW. BaxknmmBo 3a3HaunTH, 10 (islocod akieH-
Tye Ha OOOB’SI3KOBOMY B3a€MO3B’SI3KYy PI3HHUX
MPOSIBIB TEKCTY Ta MOBH SIK HEOOXiIHIN cCUCTEeMI
JUIs iHTeprpeTanii poro Tekcty. OnHaK, Ha Ipu-
KJIaJl aHaji3zy (iuIbMy BUHUKAE MpobieMa BU3HA-
YeHHsST MOBHOI CHCTEMH KOXHOI 31 CKIJIaJOBUX
I[bOr0O 1HTEepTEeKCTy. Tak, aymiadbHUN LIap MOXKe
OyTu cTBOpeHHH 0e3 KOTHOTO BIUIMBY MOBH SIK
CUCTEMHU JICKCHYHHUX, CHHTAKCUYHUX Ta TpaMaTHy-
HUX CTPYKTyp. 3BiCHO, My3HKa Ma€ BIIacHi 3Ha-
KOBI CHCTEMH, 3aKOHOMIPHOCTI (HOPMOTBOPEHHS
(yacTo CYroJIOCHI JIHIBICTUYHMM TIOHSTTSAM Ha
KIITAIT «peueHHs», «dpaza» Tomo). OqHak, cre-
ugika My3U4HOT KOMYHIKaIlii CyTTEBO Pi3HUTHCS
y TOpIBHSAHHI 13 MOBHOI. TOMy ameItOBaHHS
JO MOBH IIOAO Ta HABKOJO OYIb-SIKOTO TEKCTY
(y baproBoMy poO3yMiHHI HOHSTTS) BHUIAETHCA
MeTaQOpUYHUM, TAKUM, IO IMOSCHIOE YHUCICHHI
KOMYHIKAI[ii{Hi BapiaHTU BUKJIIOYHO KPi3b MPUMY
MOBO3HABCTBA. Y MIiJICyMKY, JIHTBOIICHTPUYHICTb
Ta MeTahOPUUHICTh CEMIOTHKH CTaJIM MPUBOJIAMHU
JUISL CIIPABEIIMBOT KPUTUKH IIHOTO IMiIXOAY Cydac-
HUMU JOCIIJHUKAMH.

Bibn MONMUTBHUM Y KOHTEKCTI aHaji3y KiHO
BHUJIAETHCSA TOHATTSA IHTEPMEMIAIBHOCTI, TOOTO
B3a€MOIIPOHUKHEHHS PI3HUX MeZia — TPaHCIATO-
piB nieBHO{ iH(oOpMaIii-Koay, MPU3HAYEHOT 10 pO3-
mudpyBaHHS-IHTEpIIpeTamii penumieHToM. Jlane
SIBUIIC € OLIBII JETaTi30BaHUM Ta MPOSIBIISIE TIPH-
POy KOXKHOTO 31 CKJIAJHUKIB MYJIBTUMEIIHHOTO
TBOpPY, 10 SIKUX HaJEXUTh 1 KiHO. ToOTO «memiay
TYT — LIe HE y3araJlbHeHO-MeTaOPHUUHUHI «TEKCTY,
1110 MYCHUTb LIOpa3y MO-1HIIOMY HaOyBaTH BJIacTH-
BOCTEH MOBH, a CTOCiO, uepe3 KU BiIOyBa€eThCS
nmommMpeHHs iHopmariii 3a JOMOMOTOK TEBHOT
3HAKOBOI CHCTEMH. BIIIOBIIHO, aHali3 KOXKHOTO
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Meia MOoe BiOyBaTHCsS 32 IMAHEHTHHMH Came
JUIs HBOTO O3HAKAMHU.

Pi3HMIFO MK IHTEPTEKCTYalIbHICTIO Ta IHTEp-
MeIiaNbHICTIO okpeciioe Ipina PaeBcku mporo-
HYIOYHM BBQ)KaTH 1HTEPTEKCTYaJIbHICTH JIMIIE B3a-
€EMOIE€I0 MK Me/ia 3 OJHAKOBUMH 3HAKOBHUMH
CUCTEMaMH, a OTXKE — 5K ITIKaTeropito iHTepMe-
nianpHOCTI. OKpIM TOTO, AOCTIAHULA BiKCY€e mpu
munu B3aEMOJIT Melia B KOHTEKCTI iHTepMe/Iialb-
HUX 3B’SI3KiB:

—MenidHaTpancno3uiis (medial transposition)—
nporec Tpanchopmartlii ofHOTO Meniyma B 1HIIHIH;
MeaiiHa KOMOIHaLiA (medial
combination) — OeAHAHHS Pi3HUX, IOHAWMEHIIIE
JIBOX, MeJlia 3 MOXKJIUBICTIO ()OPMYBaHHS HOBOTO
MyJbTAMEnIa (KiHO, oTiepa);
iHTepMemianbHi  nocwianHsa  (intermedial
references) — 4acTKOBE 3aJIy4€HHs NMEBHUX 3acO-
0iB, BIIACTHBUX IHIIMM MeJia, a HE iXHI MPOSBU
uinkoM (Rajewsky, 2005).

3 mbOTrO BUIUIMBAE, IO TEOPis IHTEpMEdiallb-
HOCTI YMOJKJIMBIIIOE /1Bl ONITHKH: a00 OJHE 3 Mefia
€ IOMIHYFOYHM Ta I[IJIKOM Y1 YACTKOBO «ITOTJIHAE
i, abo Menmia MOETHYIOThCS Y MYJIBTHMEIiN-
HUH TBip 0€3 BTpaTH 4u TpaHCHOpMAIliid BITACHUX
3HAKOBUX CHCTEM. YTIM THUTaHHS B3aeMOJIii pi3-
HUX IUIACTIB Y MYJIBTUMEIIHHOMY TBODI, SKHM 3a
3aMOBYYBaHHIM € KiHO, 3aJIMIIAETHCS BIIKPUTHM:
TIOTIIMHYTHID» MeAiyM Mae OyTH aHaIi30BaHUM 32
NpaBUIAMU CHUCTEMH, sIKa HOTO MOIVIMHYJA, a0o,
y BUNAQAKY MEIIHHOI KOMOiHaIlii, KOXKEH MeliymMm
PO3IJISIIAETHCS 3 TOUKU 30y BIACHHX OCOOJIHMBOC-
Tei. [HTepnperallisi 3aK00BaHOTO TOBIJOMJICHHS,
II0 TPAHCIIOETHCS TPU TOEJHAHHI LHUX Meia,
TAKUM YUHOM YCKIJIQTHIOETHCSI.

Teopiss MyNIBTMMOJAJIBHOCTI, IPONOHOBaHA
I. Kpeccom Ta T. Ban Jlroenom (Kress, Leeuwen,
2001), po3BuBatoun izei cemiotukin 1970-x, ymox-
JIUBJIFOE BUPIIMICHHS THX KOJI3iH, SIKi BUHUKAIOTh
JIOBKOJIA TIOHATH 1HTEPTEKCTYaJIbHOCTI Ta iHTepMe-
JaJBHOCTI. Y IICHTPI KOHIICIIIT JICKUThH TTOHATTS
PO pi3HI MOIYCH, SIKI MOKYTh OTHOYACHO, JIOTIO-
BHIOIOUHM 1 MiJACHUIIOIOYM OJHE OIHOTO, TPAHCIIO-
BarH nesHe nosigomienns. 3a I. Kpeccom, Moxyc —
1€ COIiaJIbHO Ta KyJIBTYPHO C(OPMOBAHUHN pecypc
JUIS CTBOPEHHS CEHCY. Y HaWIIMpIIOMY 3HA4YeHHI
MOJIyCH TIOAUISIOTh Ha JIHTBICTUYHI, Bi3yalbHi,
3BYKOBI, KECTOBI Ta MPOCTOPOBi. YTiM, L€l CIU-
COK HE € BUYEPITHUM 1 MO)kKe HaOyBaTu iHAMBIIY-
QJIBHUX OCOOJIMBOCTEH y KOXKHOMY OKPEMO B3si-
TOMY BUTAJIKY.
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Jns  yTBOpPEHHST MYJIBTUMOJAAIBHOTO TEKCTY
HeoOxi/zHa KoMOiHaIlisl 1BOX Ta Oulbllle MOIYCIB
(Multimodality). Bognouac, I. Kpecc migkpeciroe,
10 «KOMYHIKallis 3aBKI1 1 HEMUHY4Y€e MYJIBTUMO-
nanbHa» (Kress, 2005). TakuM 9MHOM KOHIICTIIIIS
MYJIBTUMOJAIBHOCTI MPOJIOBXKYE Ta PO3BHUBAE i€l
P. bapra, 3ramaHi Ha MOYaTKy CTATTi, BUBOASYH iX
13 MeTaOPUYHOT TTONTUHU MMOPIiBHSIHHS 3 TEKCTOM
Ta MOBOIO 32 PaXyHOK 3aJIy4yeHHs OiIbII «MaTepi-
aJBHUX» MTOHATH Mejia (crmoci0 TpaHcmii iHpop-
Mmarrii) Ta Momycy (pecypc, SIKUil CTBOPIOE CEHC).
MynbTUMOAIBHICTE, OKPIM BCHOTO, BUAAETHCS
BarOMUM 3pYyIIEHHSIM y CTBOPEHHI CIUIBHOI LIS
ycixX Mezia Teopii, apke A0 IIbOr0 BOHU aHalli3yBa-
JHCS BIIOKPEMIICHO a0 K 32 YMOBH JJOMiHYBaHHS
OJTHOTO MeJiymMa HaJl 1HILIUM.

[TomToBXOM Ui YTBOPEHHS TEOpii MYIBTH-
MOJAJIbHOCTI CTaB PO3BUTOK MYJIBTUMEIIHHUX
TexHoJorii Hanpukinmi XX cr. 3okpema, I Kpecc
3ayBa)Ky€ 3MiHY CIIOCO0IB KOMYHIKaIlii y Ta3eTHUX
CTAaTTSX YM MiJPyYHUKaX: HA MPOTUBAry JOMIiHY-
BaHHIO TeKCTy (y ceHci 3adikcoBaHOi Ha mamepi
MOBH) 13 HMOBIPHMMH HOTO WUTIOCTpAIlisIMH Ha
noyatky XX CT., CydyacHa KOMYHIKallis OLIbIIO0
MIpOIO 30CepeIKeHa Ha Bi3yaJIbHOMY MOAYCI, IO
omucyetbes TekcToMm (Kress, 2005). I1. Ilpiop,
HATOMICTh, Y CBOIH CTaTTi-BiIIOBi/lI BKa3zye Ha
nesHy BubipkoBicTh I. Kpecca mono Bubopy ana-
J30BaHUX JHKEPET Ta IEMOHCTPYE MPHUKIIAIHN MPio-
PUTETHOCTI Bi3yaJIbHOTO MOJYCY y Ta3€THUX CTar-
TSAX, IO CTOCYHOTBCS POCIHCHKO-STIOHCHKOI BIHHU
1905 poky (Prior, 2005). Takum yuHOM, MOXKHA
CTBEP/XKYBaTH, 10 MYJIBTUMOJIAJIbHA KOMYHIKAIIis
iCHyBaja 3aJJ0Br0 10 BUHHUKHEHHS Teopii, sika Ou
11 MOsICHIOBaJIA, Ta, 3BICHO, BOHA BHA03MIHIOETHCS
pa3oM i3 pO3BUTKOM CydaCHUX TEXHOJIOTIH, OHAK
HE 3apOKYIOUHCH TTiJ1 BIUIMBOM ITMX TEXHOJOTIH.

Po3ymiHHSL BapiaHTIB MOXKJIMBOIO BHKOPHC-
TaHHS IHCTPYMEHTAPII0 MYJIBTUMOAAIBLHOCTI 11010
Croco0iB KOMYHIKallii, SKi TMepeayBajd BUHHK-
HEHHIO W€l Teopii € BaXJIMBOIO MEPEAyMOBOIO,
30Kpema, /Ui gociimkeHHs ¢inemi JI. BickonTi,
crBoperux B cepenuni XX cr. I Kpecc
ta T. Ban JItoBeH NO3Ha4aOTh M1E€BHY BIJAMIHHICTb
y MyJBTUMOAAIBHHUX TEKCTAX MUHYJIOTO Ta Cydac-
HOCTi. SIKIIO HUHIMIHI TeXHOJOrli (aKTHIHO
JIO3BOJISIIOTH OJIHIN JIFOMUHI OyTH TBOPIIEM Opasy
yCiX piBHIB MYJIBTUMOATIBHOCTI, TO Yy MUHYJIOMY,
a B 0ararb0X KOHTEKCTaxX i A0 ChOTOIHI, MYJIBTH-
MOJaJIbHI TEKCTU (HApUKIa, (GiTbMH YU Ta3eTH)
Oynu opraHi3oBaHi sIK iepapxii (paxoBUX MOIYCIB,
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o0'eqHaHnX TIporiecoM penaryBanHs. [l[oOinbime,
BOHHM CTBOPIOBAJKCS TaKUM YHHOM, KOJH Pi3Hi
iepapXivyHO OpraHi3oBaHi (axiBIli BiAMOBITAIN 32
pi3HI MOfycCH, a MpoLec peaaryBaHHs 00'€THyBaB
ixHI0 poboty pazom» (Kress, Leeuwen, 2001, c. 2).

ToOGT1o, BHPOOHUITBO (iIBMIB 3AE0UTBIIOTO
i JoTenep € caMe CyKyIHICTIO MOJYCiB, IO CTBO-
PIOIOTBCS TIOCTYIIOBO Ta BIJIOKPEMJICHO OAMH Bif
OJTHOTO. 3aMUCEeJI CTPIYKU SK IUTICHOT MYJBTHMO-
JAJIbHOI TKAaHUHH TIPU 1[bOMY 3BOAMTHCS 10 IEB-
HOTO cy0’€KTa: y BEITMKOOIOMKETHUX CTYHIMHUX
TOJUTIBYICHKHX (iTbMax — I1e 3a3BUYail IPOIIoCep,
y aBTOPCHKOMY €BPONEHCHKOMY KIHO — PeXHCep.
[HOMI BB pekucepa OyBae HACTUIBKH 3HAYHUM,
110 Oe3 ioro i1ei He Bi10yBa€THCS AKOTHOTO MOYCY
CTPIYKM: B AaHIVIOMOBHIM Tpaauili TakuX MHT-
B TPUIHATO Ha3uBaTtu auteur’. Taka LITKOBUTA
3aITy4eHICTh peX)ucepa MOKe OyTH CIiBMiIpHOIO
3 OJHOOCIOHMM CTBOPEHHSIM HUM MYJIBTUMOJAJIb-
HOTO TEKCTY, Jie pi3Hi (axiBili € BUKOHABIISIMH IS
BTUICHHS 3arajbHOi i71€i, MoaiOHO 10 1HCTPYMEH-
TiB y CydacHii KOMII IOTEpHii mporpami i pena-
ryBaHHs1 BijeokoHTeHTY. Ockinbku JI. BickoHTi
€ aBTOPOM CaMe TaKoro MTHOY, BBAKAEMO 32 MOXK-
JIMBE aHAII3yBaTH Pi3HI MOAYCH HOTO CTPIYOK SIK
PIBHO3HAYHI 1 TaKi, 10 HE € IEpapXiUHUMH.

Teopii MyIbTHMOJAIBHOCTI IPUTAMAaHHA HAsIB-
HICTh CUCTEMHU IapiB (stratas), NPUCYTHIX Y MYJIb-
TUMOJAJbHUX TEKCTaXx. BOHM He 000B’SI3KOBO
€ TIOCJIIOBHUMU: JUCKYPC — COLIaTbHO CKOHCTPY-
HOBaHI 3HAHHS PO TIEBHI aCIEKTH PEaIbHOCTI;
mm3aiiH  (design) — 3aci® peamizamii AUCKypcy
B KOHTEKCTI TICBHOI KOMYHIKAQTMBHOI CHTYaIlil;
BUPOOHUITBO (production), o TIOB’si3aHE 13 MaTe-
piamizaIiero CeMIOTHYHHMX MO un apredakris;
riorupenHs (distribution) — haKTHYHO HIETHCS TTPO
[IISIX CEMIOTHYHOTO KOy JI0 PELHITI€HTA, 30KpeMa,
yepe3 TexHiyHe BinTBopeHHs (Kress, Leeuwen,
2001, c. 4-7). Oxpim nporo, JIx. beiitman BBO-
JIUTh Iap peuentii (reception), MO PO3TePMETH-
30BY€ 3HAKOBY CHCTEMY Ta JIOTIYHO 3aBEPIIYE MPO-
[ec KOMYHIKallii He Ha MOMEHTI «Iepeaadi» Komy,
a Ha MOMEHTI HOTrO CIpUHHATTS Ta iHTepIIpeTaii
perumienTom (Bateman, 2013). JIx. Binsadeep
MPUKMETHO 3ayBa)Kye, IO IHTEpIpEeTallisl 4acTo
JISKUTh 332 MEKaMHU CaMOT0 TEKCTYy Ta IMOB’s3aHa
MEPEIOBCIM 13 30BHINIHIMA YHHHUKAMH Ta OCK-
rpaynaom camoro perwumienta (Wildfeuer, 2017).

"Ha npotuBary TUIIOBOMY author BKUBAEThCsS (PpaHIly3bka Bep-
cisl CJIOBa, BUKOPHCTAHHSI SIKOT MPUITHATO TPAKTyBaTH SIK IT03HA-
YEHHs BCEOXOITHOT'O BIUTUBY PEXHCEPA Ha CTBOPEHY HUM CTPIUKY.
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Baxsmsor takok € imes I. Kpecca mpo Te, 1mo
iHTepIpeTanis pi3HUThCS BiA apTUKymsii (Oyk-
BAJILHO BEpOAJILHOTO BHPAKEHHS 3YMTAHOTO KOITY
y TEKCTI YU MOBI), a OT)KE He OOOB’A3KOBO Mae
MPOSBIATUCS Yepe3 MOIyC (BepOanbHOTO) TEKCTY,
HATOMICTh, MOXE€ MICTUTH O3HAKH iHIIMX (I103a-
MOBJICHHEBUX) MOJYCIB 1 JIUIIIE MMPONIIOBIIN €TaIl
TpaHcdopmailii, 3pemror, OyTH MPOapTHUKYITHOBA-
Hoto (Kress, Leeuwen, 2001, c. 41).

3HAYHUM 3PYIICHHSIM CEMIOTHYHOI METOI0JIO-
rii, sIKe TPOBOKYE MYIBTUMOJAIBHICTD, € MOXKIIU-
BICTh BIJXOIy BIiJl yCTaJCHOIO CHPUMHATTS yMOB
peaitizarii OyJb-KOi 3HAKOBOi CHCTEMH TUIBKH 3a
HasIBHOCTI YCTaJIeHOI Ta HE3MIHHO 3aKapOOBaHOI
rpamatuku. [pamaruka, sk 3HaeMoO, Iependadae
00’eIHAaHHA TIEBHUX KOJIB Y CHUCTEMY, HATOMICTb
y MYJBTUMOJAIBHOMY TEKCTI 3a II€I0 JIOTiKOIO
MYCUTh BiOyBaTHCs B3a€EMOIiS MOMYCIB Pi3HOI
CEeMaHTHUYHOI NMPUPOIH, IO BUEPrOBE MEPETBOPIOE
MOHSATTS IPaMaTHKH Ha MeTa(opy, BUXOATYH 13 JIHT-
BoueHTpusMy. I. Kpecc, momidaroun mBuaKi 3MiHu
y Cy4YacHMX KOMYHIKAIlIMHUX TMpaKTUKaX, 3ayBa-
KY€, 110 TpaMaTuka HE € BHYEPITHUM CKIIaIHUKOM
MOJIYCY, KU MO)ke OyTH OpraHi30BaHUM 3a paxy-
HOK CEMIOTHYHHX PECypCiB (semiotic resources):
«Pecypcru moOCTIiHO MepepoOsIFOThCS; HIKOIH HE
HaBMHCHO, JTIOBUTLHO, aHAPXIYHO, ajie TOYHO, Bi/IIO-
BIZTHO JIO TOTO, 1[0 MEHi MOTPiOHO, y BIAMOBIAb Ha
SIKAICB 3aITUT, Ha SIKYCh «IT1AKa3Ky» TYT 1 3apa3 — 4u
TO B PO3MOBI, UM TO B IMHCHMI, YA TO B MOBYA3HIl
B3a€EMOJIIi 3 IKUMOCh 0OpPaMJICHUM aCIIeKTOM CBITY,
4{ TO Y BHYTpIIIHIX Aebarax. CeMiOTHYHI pecypcH
€ COIIaJIbHO YTBOPEHHMH 1 TOMY HECyThb Yy c00i
MOMITHI 3aKOHOMIPHOCTI COIIaJIbHUX BHIIAJIKIB,
TIOJTii, & OTKe, TICBHY CTaOlIbHICTh; BOHU HIKOJIHM HE
€ (iKCOBaHMMH, HE KaXKy4YH BXKE PO JKOPCTKY (iK-
coBanictb» (Kress, 2010, c. 8).

OCKUTbKM CIMIOTHYHI pecypcu MOIYCIB pi3-
HATBCA Ta 3MIHIOIOTBCS, 3AJIEKHO BiJ HAsIBHOTO
JMCKYpCY, B3a€MOJIisl 3 HUMHM HE MoXke OyTH YHi-
BEpPCAIILHOIO Ta IMOpasy Inependadae iHAWBIAY-
QMbHUIA MIOXiJA 10 PO3YMIHHS TPaHCIHOBAHUX
3HaKkiB. [1nax mo iHTepmperarnii pi3HUX MOIYCIB
JEKUTh Yepe3 YCBIIOMIIEHHS IXHBOI Marepialib-
HOCTI, ()i3MYHUX BIIACTUBOCTEH TEBHOTO MOIYCY,
ta adopmanciB (affordances)? MOXKIIHBOCTEM
Ta oOMexkeHb 1ux MoayciB (Kress, 2005).

2 JI. Makapyk HpOINOHYE YKPaiHCHKOK KOPHUCTYBATHCS TEpMi-
HOM «MoJajbHa cyMicHICTEY (Maxkapyk, 2014). Aune, 3Baxaroun
Ha Te, IO TEOopis MYIBTHUMOAAIBHOCTI He Halyla yCTaJeHOTo
TEpMIHOJIOTIYHOTO amapary B yKpaiHCBKii MOBi, BBa)KaeMo 3a
JIOLIIbHE KOPUCTYBATHUCS OPUTIHAIBHUM TTOHATTAM.
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3pemnToro, MOBEPHIMOCS A0 MOXIIMBOCTEH B3a-
€MOITPOHUKHEHHS Ta TpaHcopmalii pizHuX Meaia
Ta IXHIX MOIYCiB y IHIIUX Mexmia. MyiabTHMO-
JAJBHICTD TYT HE 3arepedye, a pajiie JTOTOBHIOE
TUIIU IHTEpPMEiaIbHOT B3a€MOIii, MPOIIOHOBAHOT
I. PaeBcku. BuokpeMirOIOThCS Taki THUIK TpaHC-
dbopmartiii:

— TPaAHCKpHILiI — cHoci® SKHAWTOYHINIOTO
KOITIFOBaHHSI Ta PENPOAYKIIii OPUTiHATBHOTO CeMi-
OTUYHOTO PEeCypCcy B iHIIOMY Me[ia 3 HamaraH-
HSIM OyTH MaKCHMAaJIbHO TOYHUM IIIOJI0 OPUTIHAIY,
HANPUKIIAJ], TEKCTOBE PO3IMIH(PYBaHHS PO3MOBH,
MMOBHUH BiZICO3aITUC UM TPAHCIALIS SKOICh TOAIT
TOLIO;

— ajanTamis — IepPeKOAyBaHHS BiI0OyBa€ThCS
3 HaMaraHHs M OyTH TOYHHM IIOA0 OPHUTIHAIY, ajie
BpPaxoBy€ Ta MPHCTOCOBYETHCS 10 OCOOIMBOCTEH
HOBOTO MeJliyma;

— 30ipKa — IUTICHUH OpHUTiHAT BiICYTHIN, OTHAK
(¢parMeHTH pi3HUX MeJia MOEIHYIOTHCS B HOBY
LIUTICHICTD;

— CHHTE3 — CTBOPCHHS OpUTIHAIY B Cepeo-
BUIIIl, SIKE paHile Oylno cepeloBHIIEM MEPEKOdy-
BaHHs, a TENep BHKOPUCTOBYETHCS IUIs Oe3moce-
PEIHBOT apTHUKYIIALII CEMIOTUYHUX MPOAYKTIB YU
nomiit (Kress, Leeuwen, 2001, c. 102).

TakuM YMHOM, MalO4U 3arajibHe YsSBJICHHS PO
TEOpII0 MYABTUMOJAIBHOCTI Ta ii TEPMIHOJIOTIY-
HUI arapat, MO)KHa OKPECIIUTH [UIAXH 3aJTy4YeHHS
miei MeTomosiorii moao aHamizy dimemorpadii
JI. BickoHTI.

Ilepm 3a Bce, BapTO 3BEpPHYTH yBary Ha Ti
JpKepena, 3 KX BHHUKAIOTh CTPIUYKH pexHcepa:
Halyvacrinie — IBaHAALUATh 13 BICIMHAIIATH (DiTb-
MIB — MUTEIb 3IIHCHIOE eKpaHi3allii Jiteparyp-
Hux TekcTiB (OcTtpoBchkuit, 2024). ToObTo Meniym
KHUTH TpPaHC(POPMYETHCSI aBTOPOM Y MeENiyM
¢inpmy. HaituacTime Taka Tpancdopmartis € agan-
TaIi€ro, ofaHak, crocodbu podoru JI. BickoHTi i3
MepIIo/pKepesiaMu Mij] 4ac ekpanizamii (komOiHa-
i Pi3HUX TEKCTiB, BBEJACHHS JOJATKOBHX Hapa-
TUBHMX JIIHIH}, 3aJIy4eHHsI BIICYTHIX y MepIIopKe-
peti Meziia, 30KpeMa, My3UKHU YK ONIEPHOTO TeaTpy)
JI03BOJISIE  YCBIJIOMJTIOBAaTH TPUHAWMHI YaCTHUHY
roro ¢iapmorpadii 30ipkaMHu Y1 HaBITh CHHTE30M.
Jlo mpuxinany, ctpiuka «Morte a Venezia» (1971)
Ha TEPIINH MO BUAAETHCS aalTaIli€l0 OHO-
rimenHoi HoBenu Tomaca Manna. OpHak 3MiHa
JISUTBHOCTI Teposi 3 MHUChMEHHUIBKOI Ha KOMIIO-
3UTOPCHKY, BBEACHHS OiorpadiyHUX Ta 30BHIMIHIX
nocujaHb Ha nocrarb ['ycraBa Manepa, 30kpema
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4yepe3 IOMIHYBaHHS y CTPIYIl MY3UKH KOMITO3H-
Topa, uutyBaHHs «Jlokropa daycTycay, 1HIIOTO
tBOpY T. ManHa — BCi 11l 03HAKU CTBOPIOIOTH MYJIIb-
TUMOJAJILHUAMN TBI, 1110 JIUIIIE YaCTKOBO 301ra€ThCs
13 IepIIOHKEPEIIOM Ta IMOTYKHO JIEMOHCTPY€E HOBY
LUTICHICTh. TOMYy 1110 CTPiYKy MOXHA BITHECTH JI0
MPUKIIATy TpaHcopmaiii-30ipKu.

Hactymaumu kpokamu B aHamii3zi  (QiLIbMIB
JI. BiCKOHTI MarOTh CTaTH BUOKPEMJICHHS 3aiIyde-
HUX PEXKHCEPOM MOJYCIB Ta IXHBOT B3a€MOJIi1 BCe-
penuHi MyasTUMOIANBHOCTI (itbMy. Hampukiran,
3alydyeHa JI0 CTPiYOK aBTOHOMHA MY3HMKa 4YacTo
3a3Ha€ 3MiH, y MOPIBHSHHI 3 OpUTTHAIBHUM 3ByYaH-
HsIM. 30KpeMa, BUKOPUCTOBYIOTHCSI HETIPUTAMaHHI
JUISL OPHUTiHATY TEMOpU MY3WYHHX IHCTPYMCHTIB
YY 3MIHU OIEPHUX aMILIya. AHai3 TaKOro BHKO-
pHCTaHHS MY3HKH TOJIATaTUME Y BHUSBJICHHI CeMi-
OTUYHHUX pEecypciB IIbOTO MOAYCY Ta Horo adop-
JTAHCIB 1 MaTepiaabHOCTI (SIK-OT 3By4aHHS IEBHOTO
IHCTpyMeHTa, #oro TemMOpoBi XapaKTepPUCTUKH,
croci0 BUKOHAHHS TOIIO). 3pEIITOI0, BapTO 3MiH-
CHIOBaTH BUCHOBKH II0JI0 3HAYEHb IIJIICHOTO KO,
MOUIMPIOBAHOTO Y MYJIBTUMOIAIBbHIN B3a€EMOIi.

Hacamkinenp, BaXKJINBO I1aM’SITATH, IO KOIHA
MYJIBTUMOJIAJIbHA KOMYHIKAIlisl HE BiIOyBa€eThCS
noza Mexamu aucKypcy. OpHak, BapTo onpasy
PO3IUIATH AMCKYpPCH, IO 3aJal0ThCSI aBTOPOM,
HOro eCTeTHYHUMHU W TOJITUYHUMHU TEepPEKOHAH-
HSIMH, Ta € CYTOJJOCHUMH i3 COLIaJbHUM KOHTEK-
CTOM Yacy CTBOpEHHS (DUTbMY, B/l TUX, III0 MOXKYTh
[IKaBUTH Cy4acHOTO IVIsi/1ada, aKTyalli3yrouH TaKy
KOMYHIKAI[il0 ChOTONHI. BiacHe, OKpecieHHs
TaKUX JUCKYPCIB, B MEXaX SKUX MOXKHA 3IHCHUTH
MYJIBTHMOJQJIHUH aHalli3, HaJJa€ MOYKITUBOCTI JUISI
HOBHX BIIKPHUTTIB y inbMorpadii JI. BickoHTi.

BHCHOBKH i IepcrnieKTHBH MOAATBIINX T0CTi-
JoKeHb. Teopis MyJIbTMOAAIBHOCTI, TIONPHU Te, 110
€ BiTHOCHO HOBOIO, BUIA€THCS TIOTY)KHUM METOJIO0-
JIOTIYHUM iHCTpyMeHTapieM. Ha mpoTtuBary mera-
(opHYHNM MTOIIyKaM MOBH Ta I'PaMaTHKH Y KOXKHIN
3HAKOBIH CHCTEMI, 1110 MPUPIBHIOETHCS IO TEKCTY,
MYJIBTHMOJAJIBHICTh ~ TIPOTIOHYE  KOHIICHTPAIIit0
Ha CEMIOTHYHHX pecypcax, MaTepiabHOCTI IXHIX
nposiBiB Ta adopaancax. Lle Takox HMOBiIpHUI
croci®0 yTBOpeHHS YHI(IKOBaHOT METOMOJIOTIi
JUISL aHai3y MYJIbTUMOJANbHUX TeKcTiB. [lompu
MEeBHY KPHUTUKY 1€ CEeMIOTHKIB-TIOCTTPYKTypa-
JICTIB, JlJaHa TeOpisd He 3alepeuye IXHiX HayKOBUX
PO3pO0OK, a pajle JOMOBHIOE Ta PO3IIUPIOE X,
30Kpema, 100 PO3YMIHHS MPOIIECIB IHTEPTEKCTY-
AJBHOCTI Ta IHTEPMEIIaTBHOCTI.
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Ockimpkr pitbMu JI. BickoHTI € CKIagHUMU — MYJIBTUMONAIBHICTH MOXKE CTaTd BIAJIOK0 METOMIO-
MYJIBTUMOJIAJIGHUMU TEKCTaMH, IO TOSCHIOETHCS  JIOTIEI0 JUIS MOAAIBIINX TOCTIHKEHb (PimbMorpadii
0araToBEKTOPHICTIO TBOPYOI OCOOMCTOCTI peXKHCepa,  MHTII y MEXKax 33JaHUX aKTyaJIbHUX JUCKYPCIB.
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Bioaiorpagiunmnii omuc crarti: [Iponrox, M. (2024). [lepmmii mepion opraHizamidHOl HisUTb-
Hocti Cekperapiary [entpansHoro HOBinetinoro Komitery VYkpaincwkoi I'peko-Karommipkoi [lepkeu
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MEPIINI MMEPIOJ OPTAHI3AIIITHOT AISIJIBHOCTI
CEKPETAPIATY HIEHTPAJIbHOT'O IOBIJIEHHOTO KOMITETY
YKPATHCHKOI TPEKO-KATOJINIBKOI HEPKBH JJISI BII3HAYEHHS
TACAYOJITTA XPEIEHHSA PYCH-YKPATHA

Hoois Tucauonimms Xpewenna Pycu-Ykpainu mana neabusixe 3ayikagienHs He minbKu YKPAiHCbKo20 HApooy, aje
il senuKoi wacmunu c6imosoi cninonomu. Ha jcanv, na bamvkieuuni ne modcausum Oyno opeanisysamu 2ione csamxy-
sanns FOsinero, oonax 6 diacnopi iepapxis Yxpaincokoi I pexo-Kamonuyvxoi Llepxeu na uoni 3 Hampiapxom Hocugom
Cninum posnouanu npueomyeants 0o yici nodii 3a 10 pokie do ii cesimkyeanns. B ypbomy docriodcenni, 3a60aKu npayi
6 e He onucaromy apxisi eraouxu Mupocnaea Cmenana Mapycuna Yxpaincoroi Ilancoroi Koneeii Cesamoeo Hocagpama
6 Pumi, suceimnioemvcsa ma ananisyemocs dianvricmo Cexpemapiamy Llenmpanvroeo FOsinetinoco Kovmimemy YKL ons
sidsnauenns Tucsuonimmsa Xpewenns Pycu-Ykpainu 6npo006xc nepuio2o n’amunimms 1io2o iCHY8aHHSL.

Memoto cmammi € gucsimienHs ma anaiiz nepiody npueomysanns iepapxii ma ¢ipnux Yxpaincoxoi I pexo-Kamonuyb-
kol I{epkeu 0o eéenuunoco FOsinero Tucauonimms Xpewenns Pycu-Ykpainu. OchosHy ysazy 30¢epeoceno Ha CmeopeHHi
Lenmpanvroeo FOsineiinoco Komimemy YI'KL], oisnvrnocmi euxonasuoeo Cexpemapiamy nio nposodom omys Muxaiina
I punuywuna, YHI.

Bukopucmanus icmopuxo-00KyMeHmanbHo20 aHanizy nio yac npayi 6 apxiei ma CUHXPOHHO20 MEMOOi8 AU 8 OCHO8Y
Meno0on02iunoi 6azu 00CiOdNceHH.

Hayko6010 HO8U3HOI0 00CHIOXHCEHHA € ONPAYIOBAHHA MA AHANI3 We He ONYONIKOBAHUX OOKYMEHMmi8, KOMYHIKamis,
obixcHuxis, nosioomnensy ma aucmie Cexkpemapiamy Llenmpanvrozo FOginetinozo Komimeny 3 ocioxom y Binninesi énpo-
00601c 1978—1982 poxis. Lle dacmb moxcaugicms HayKo8YsiM, OOCTIOHUKAM MA 8CIM 3AYIKAGTEHUM MeMOI0 CEAMKYEAHHS
Tucsiuonimms Xpewenns Yxpainu nadonusumuce 0o noditi npueomyearns 00 FOesinero, 30itichenux enuckonamu, 0yxoeeH-
cmeom ma siprumu YKL nio onixoro Ilampiapxa Hocuga Crinoco.

Bucnosxu. [Ipu niocomosyi yb02o 00CHiOHCeHHA, ONPAYIOBAHHI YIHHUX MA wje He ONYOLIKOBAHUX Mamepianie, ussie-
HO, W0 obpana mema nompebye nubuI020 HAYKo8020 02150y, 30Kpema Opy2oi nonosunu npuconysanns. B apxisax oci6,
wo 6y npuuemnumu 00 npueomyeanus ceamkysans fOsinero, s6epicaromocs yinni paxmu ma céiouenns miei enoxu.
Ix ananis, oyugpysanns, 0ocmyn wWupoKoeo Koia 3ayikaeieHux meMamuroro 0y0ymo GadCIUSUMY KDOKAMU Y YiTICHOMY
oocnioicenni numanns Tucsuonimms Xpewenns Pycu-Yxpainu.

Kniouosi cnoea: Vipaincoxa I pexo-Kamonuyvka Iepxea, 1000-nimms Xpewenna Pycu-Ykpainu, ykpaincoka dia-
cnopa, Hocugh Crinuti, Muxatino I punyuiiun
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THE FIRST PERIOD OF ORGANISING ACTIVITIES
OF THE SECRETARIAT OF THE CENTRAL JUBILEE COMMITTEE
OF THE UKRAINIAN GREEK CATHOLIC CHURCH FOR THE CELEBRATION
OF THE MILLENNIUM OF THE BAPTISM OF RUS’-UKRAINE

The Millennium of the Baptism of Rus’-Ukraine was an event of great interest not only to the Ukrainian people but also
to a large part of the global community. Unfortunately, it was not possible to organize a fitting celebration of the Jubilee
in the homeland. However, in the diaspora, the hierarchy of the Ukrainian Greek Catholic Church, led by Patriarch
Josyf Slipyj, began preparations for this event 10 years prior to its celebration. In this study, by working in the yet-to-be-
catalogued archive of Bishop Myroslav Stefan Marusyn of the Ukrainian Pontifical College of St. Josaphat in Rome, we
highlight and analyse the activities of the Secretariat of the Central Jubilee Committee of the UGCC in commemoration
of the Millennium of the Baptism of Rus -Ukraine during the first five years of its existence.

The purpose of this article is to illuminate and analyse the period of preparation undertaken by the hierarchy
and the faithful of the Ukrainian Greek Catholic Church for the grand Jubilee of the Millennium of the Baptism of Rus -
Ukraine. Special attention is given to the establishment of the Central Jubilee Committee of the UGCC and the activities
of its Executive Secretariat under the leadership of Father Mykhailo Hrynchyshyn, CSsR. The methodological foundation
of the study is based on the use of historical-documentary analysis during archival work and synchronous methods. The
scientific novelty of our research lies in the processing and analysis of unpublished documents, communiqués, circulars,
announcements, and letters from the Secretariat of the Central Jubilee Committee based in Winnipeg from 1978 to 1982.
This will enable scholars, researchers, and all those interested in the topic of the Millennium of Ukraine’s Baptism to
see in detail the preparatory events carried out by the bishops, clergy, and faithful of the UGCC under the patronage
of Patriarch Josyf Slipyj.

In preparing of this research and working with valuable and previously unpublished materials, we concluded that
the chosen topic requires deeper scholarly review, particularly regarding the second half of the preparation period. The
archives of individuals involved in the Jubilee celebrations contain valuable facts and testimonies from that era. Their
analysis, digitization, and access to a wider audience interested in the subject will be essential steps in a comprehensive
study of the Millennium of the Baptism of Rus’-Ukraine.

Key words: Ukrainian Greek Catholic Church, The Millennial Anniversary of The Baptism of Rus ’-Ukraine, Ukrainian
diaspora, Josyf Slipyj, Mykhailo Hrynchyshyn.

AKTya/bHicTh npo0aemu. CBiaTKyBaHHs TuUCS-  Bis» 3a 1982 pik (My3snuka, 1982). B Hiil aBTOp
YOITHROTO I0BIC0 XpUCTUSHCTBA Pycu-Ykpainu  aHamizye 3100yTKH mepmroro I sSTwiitts (1978—
B 1988 pori mano cratu cBitoBoro noxgiero. Yomy  1982) mpurotyBaHHs 10 1€l Moii Ta MO3UIIOHYE
10 Hporo Brmaxennimmii Mocmp Crinmii pasoM  CBOE AOCIIIKEHHS SIK «XPOHIKY TOTO 4acy» 3 OITH-
3 yciMa YKpaiHCBKUMM BJIaJMKaMH, HAyKOBUM  COM IIOYATKy HIATOTOBKH Ta ii nijeil. HaiOuibnry
Ta KyJIbTYpPHO-MUCTEIbKMM CBITOM IIOYaJM TOTYy-  yBary TyT 30CEPEKEHO Ha AisJIbHOCTI HAYKOBHX
BaTHUCS @X 3a JecsTh pokiB? Tomy, M0 1 MOAisi  yCTAHOB, iX MPOEKTIB Ta IHIIIATHUB IIOJO CBATKY-
MaJla IPUBEPHYTH YBAry BChOTO CBIiTy 710 YKpaiHu,  BaHHs. MueTwes, 30kpema, npo Haykose ToBapu-
00’eHaTH yKpaiHIiB mo3a Mexxamu batbkiBmmuu,  cTBO iMeHi Tapaca IlleBuenka y CIIA i Kanani,
moOOPOTH BCI IPOTUCTOSIHHS Ta PO30DKHOCTI, min-  YKpalHcbky BinbHy Axkanemito Hayk, HaykoBwii
HECTH Ha JIyCl J1acropy, pO3MaJUTH CTPEMITIHHSA 10 IHCTUTYT [apBapiacekoro YHiBepcuTETy, YKpaiH-
BJIacHOi camoineHTH(diKallii, IiHyBaHHs cBOTo Oara-  chkuid Karomuipkuii YHiBepcuteT iMeHi CBSITOTO
Toro icropuyHoro MuHysoro. Icropuunuii IOBineit  Knumenra Ilanu (mani — YKVY) Ta #ioro ¢imii. I me
BiIOYBCS B POKHM BHMYIIICHOI eMirpailii MijIbiHOHIB ~ O4YeBUAHO, ajpke 0. . My3uuka OyB mpencTaBHU-
HAIMX CMiBBITYM3HUKIB. ChOTOAHINIHI yack Takok koM YKV Ta momynsipusyBas Bi3ito biaskeHHIIIOro
II03HAYCHI YNCIICHHIM BUMYIICHNM riepemMimnennsm  Ilarpiapxa Mocuda mono Bixznauenns IOBinero
YKpaiHI[iB Yepe3 pociiichbKe BTOprHeHHs. Sk 1 Tomi, Ha 300pax 1 Hapajgax BUIIE3TaJaHUX YCTaHOB
TaxK i TeTep IepPKBa BiJirpae BEJIMKY i BAXIIMBY poib  (My3uuka, 1982, c¢. 176—177). LliHHOIO 1151 TIpanis
B TYpTYBaHHI JIIO[ICH, Jomomarae iM Ta ja0a€e mpo € TaKoXK THM, IIO aBTOP MaB JOCTYN 10 ApXIBY

iXHIM TyXOBHUH Ta KyJIBTYPHUH PICT. YKY Tta BukopuctaB qokymMeHTH 3 Bijainy «tOBi-
AHaJgi3 gocaimxenb Ta myoaikaniin. Oguiero  meit 1000-miTTs».
3 HaWnepimmx crnpo0d BHCBITICHHS ITIATOTOBKH Bapra yBaru crarts Apkazist JKyKoBCBKOTO 1po

YT'KL o Bennunoro KOBinero B giacmopi € cTarTst  MiACYMKH BiJ3HAYEHHS TUCSYOIITHHOTO OBILICIO
oris IBaHa My3u4ku y HayKOBOMY BHJIaHHI YKpa-  xpemieHHs1 Pyci-Ykpainu (OKykoBchkuii, 1993).
fncekoro borocioBebkoro ToBapuctBa «borocio-  IcTopuk miaKpecitoe HANTOMOBHIIIE TOCSATHEHHS
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BCIX MPUTOTYBaHb 1 CBATKYBaHb — €JIHICTh YKpa-
fHCBKOTO Hapody no3a Mexxamu barbkiBmuzu. Lle
1 CIIJIBHE TTOCJIaHHS 1€pPAapXiB YKPATHCHKUX IICPKOB
(1981 pik), i 3agBa-3BepHeHHs1 CBiToBOro KoH-
rpecy Binmeaux Vkpainnis (CKBY) momo co6op-
HOTO 1 BETUYHOTO Bia3HaueHHs i€l qatu (1988 pik)
Ta 1HIII 3arajabHi MPOCKTH Ta IHIIIaTUBH.

Hucepraris FOpis Henyxka Takox € Baromum
BHECKOM y TIOIMOJICHHS BHBYEHHS KYJIBTYpPHO-
ICTOPUYHOI CHAAIIMHU YKPATHCHKOTO HapO.y.
O0’exTOM HOTO JOCHIDKCHHS € YKpaiHChbKa Jia-
criopa y mepioji miArOTOBKY 1 Bif3Ha4eHHA Tucs-
4OTTA XpemeHHs Pycu-Ykpaiau. Tyt, 30kpema,
aBTOp BHCBITIIOE Ta aHaNi3y€ MisIIBHICTH CyC-
MJTBHO-TIOMITHYHUX, PEJriHHUX — OopraHi3alliu,
3ac00iB MacoBoi iH(popMallli Ta HayKOBUX 1HCTHU-
TYLid B TpoIeci peaizamii ypouncTHX 3aXOJiB
ceiaTkyBanHs (Hemyxxo, 2003).

['mubokuM Ta BUYEPIHHUM € JOCIHIHKEHHS TPO
pOJIb MY3WYHOTO MUCTENTBA Yy BiJ3HAu€HHI [ia-
criopoto 1000-y1iTTst XpenieHHsl HayKOBUIlI [ aHHM
Kapace. V cBoiif moHorpadii aBropka MNpucBs-
TWJIA OJWH 3 MiAPO3AUIIB 1[I BOKIMBIH Ta Malo
BuBYeHii Temi (Kapace, 2012). OcHOBHUIT aKIIeHT
JOCIITHUISL POOUTh Ha MHCTEIBKO-IMIIPE30BY
4acTUHY CBATKyBaHHS FOBiNEI0 y pi3HUX KpaiHax
CBITY: KOHIIEPTH, YPOUHUCTI OOTOCITY>KIHHS y CYIpO-
BO/Ii XOPiB, €THIUHI (eCcTHBAJIl, My3UUHI TIPeM’€pH,
CTBOPEHHS 00’ €JHAHUX XOPOBHX KOJIEKTUBIB Ta iX
BUCTYIH, NISTIBHICTh MHUCTEIBKUX KOMICIH, pai
Ta KOMITETiB, MDKHApOJIHI HayKoBi KoH(pepeHIIil
Tomo. Bpaxkae reorpadis MOXoHKEHHS OIMpaibo-
BaHUX MaTepianiB, iX KOHKpETH3allisl Ta KoMIIe-
TEHTHUH aHai3.

MeTor0 cTaTTi € BUCBITJICHHS Ta aHAI3 NPHU-
roryBanHs Bnagauk YI'KI] wa womi 3 Ilarpiapxom
Mocudom Crinum 1o cstkyBamms IOBinero Tucs-
qomitTst XpeueHHs Pycu-Ykpainu Ta JisUIbHICTD
BHUKOHaBUOrO oprany Llenrpansnoro IOBineitHoro
Kowmirery — I'enepanpHoro Cekperapiary.

Buxaaa ocnoBHoro marepiady. 3 17 1o 20 nuc-
Tonana 1978 poky Bnaxennimmit Mocud Coinmit
CKJIMKaB Ha Hapaay YKpalHCBKHX KaTOJIUIBKUX
enuckoniB B Pumi. [Iporpama napan nepenbauana
HalMepmuM i OCHOBHHM ITYHKTOM OOTOBOpPEHHS
IOBinero Ttucsvomitrss xpemenns Pycu-VYkpainu
1 mpurotyBanHs 1o Hboro (Cminuit, 1978). 3aci-
JaHHs MojzepyBaB Biajauka IBan Ilpamko. byno
MIPUIHATE PIICHHSI CTBOPUTH poOounii [lenTpans-
Huit KoMiTeT At MiArOTOBKM 1O CBATKYBaHHS.
Moro odomu Brnaxennimmii Mocud Corinmit,

167

ta wienn Komitety — mutpononutu Makcum [ep-
maHiok, Mocud IIIMOH/IIOK Ta TOJIOBU €mapXiaib-
HUX IOBUICHHUX KoMiTeTiB. Takoxk OyB po3poliie-
HUH TJIaH Tpaii Ha JeCSTh POKIB MPUTOTYBaHHS
no lOgineto. 3okpema, BIaJuKy BHPIIIWIN 3Bep-
HYTHCS 10 OpaTiB MPaBOCIABHMUX 1 MPOTECTAHTIB
3 MPOTIO3UIIIEI0 BII3BHAYUTH IO TOIII0 «ETUHUM
cepleM 1 eIMHIMH ycTaMmy. Ha 3aBepiieHHs nux
3ycTpiueit, 19 nmucrtonmama, B mpumimeHHi YKV,
migBoxsuu mizcymku, Iarpiapx Mocud npoMoBus
JI0 CBOIX CIiBOpaTiB mpopodi ciosa: «HaiiBax-
HIIIUMHU DPIMIEHHSAMU HaMMU OyJId IOCTaHOBU
po MIATOTOBKY Hamoro Hapomy mo 1000-miTts
HAIIOTO XPUCTHUSHCTBA. 3a JECATh JIT CTPIHEMO
o nofito. [IeBHO He BCi, MO JIIOACHKH TOBOPSYH,
Oararpbox 3 Hac nokiauue [ocnons. bararo Benu-
KHX 3MIH MOJK€ 3MIHUTH CBIT B IIUX JIECATH JIITaX.
Hamra barpkiBiiHa Mo)ke BUIIPSIMUTHCH B CBOIM
SApMi, a MOXe 1 30BCIM Horo CKUHYTH. CIIOBOM —
BEJIMKI 3MIHM MOXYTbh HACTYIIUTH — Ha J100pe 1 Ha
3nme. Ta MM 70 TIbOTO FOBLJICIO MPSAMYHMO 1 TOTYH-
Mocs. M cTapiini rmouajy, mokas3aiy HanpsiM, a Bu
Mooz mponopxkyite 3 borom. {00 1ie#t roBiiei
npuHic 6iarogars boxxy Ha Bech Hall Hapij, 1100
XpucroBe CI0BO 3HOBY CTaJI0 3aKOHOM Ha HAIIii
3emuti» (Crinuit, 1978).

Brnanuky Takox yXBaJWIM CTBOPEHHS MOCTIH-
Horo JlinoBoro (I'enepanmbHoro) Cekperapiaty
3 ocigkom y Binninesi. CBoe mepiie 3acimaHHsS
arenn Komitery nposenu B Heio-Hopky (25 muc-
tonaga 1978 p.): murpononutu M. I'epmaniok
ta 1. lImMonroK, Bnaguky Hin CasapuH Ta Bacuib
Jlocten, orenp bopuc Mockaib, orens AHapiit
baBHuak, orenr Muxaitno ['pununmun, YHI.
30KkpemMa, MPUCYTHI OMPAIFOBAIN JAEAKI MUTAHHS
JUIE HEraHOTO BUPILICHHS: KOXKEH BJIaJUKA
3000B’s13yBaBCsl SIKHANIIBHUIIIC MOJATH BiJOMOCTI
po MpeacTaBHUKA BiJ BiacHOi enapxii go [lino-
Boro Cekperapiary y BiHHINe3i; monIyk Ta mpu-
3HAUEHHsI CK3EKYTUBHOTO CEKpeTaps Ha IUIaTHIH
OCHOBIi, IO 3aiiMaBcsi O TOBHICTIO CIIpaBaMH
1 morpebamu JlimoBoro Cekperapiary; po3poOka
TUTaHY TIpalli, IEPBICHOTO OKODKETY Ta iX MOAaHHS
Ha 3arBepikeHHss Brnaaukam Tta LleHTpanbHOMY
KomiteToBi; MpoxaHHS BIaUKaM IPO MPOMO3UIIIT
MOYKJIMBHX CITiBIPAIliBHUKIB 31 cepr yKpaiHChKOT
KyJbTypH, MHCTEITBA, MY3UKH, iCTOpIi, peirii-
HOi AyMKH, OorocioB’s 1 Hayku (I'puHUMIINH,
1978, c. 1-2). I'enepanbHUM cekpeTapeM OyIo
obpano o. M. I'punummuna (1929-2012), YHI,
SIKM PEBHO B3SIBCS JI0 OpTaHizailii poOOTH CBATKY-
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BaHHs OBinero, BiB MoCTiliHE IUCTyBaHH: 3 LleH-
TpasibhuM Komiterom Ta ¥Horo ujeHamu, opra-
HI30BYBaB po0O0di 3yCTpidi, CKJIaJaB IMPOrpaMH,
II0/IaBaB 3BIT 32 BUKOHAHY poOOTy Ta MPOIO3MLii
1010 MaOyTHIX 1HIIIATUB Ta MPOCKTIB.

Baitky 1979 poky OyB ocrarouHo cdop-
MOBaHUI CIHCOK €MHCKOIIB Ta IPEICTaBHU-
kiB MixenapxianpHoro IOBineitHoro Kowmitery.
TonoBa — kapauHan Mocud Crimmii, iHum iesu:
3 Pumy — Bnaguka MupocnaB MapycuH, cBslleH-
Huku Jlanuno JI3BoHuk Ta IBaH My3uuka, KOMeH-
narop Bacunb Jlociuko, 3 BinHinery — Bmaguka
Maxkcum I'epmaniok ta o. M. I'pununmmn, YHI,
3 Toponrto — Brnaguka Icunop bopenpkuii Ta IBan
JlemummH, 3 CackaryHy — Bnaauka AHupiit Pa6o-
peuwkuii 1 Teogop bapan, 3 ®inanenshii — orenp
Cretan Yexancekuii i IBan Crouwsc, 31 Ctem-
¢dopay — Bnaguka Bacuns Jlocren, 3 Unukaro — Brna-
nuka SApocnas ['abpo Tta Apocnas Cumyk, 3 bye-
HOC-Alipecy —Brnaanka AHapiii Carnessik Ta JOKTop
Mirens Bacuirok, 3 Kyputubu — Bianguka €dpem
KpuBuii Ta Muxonaii IBanis, 3 Himeyunnu — Bna-
nuka [lmaron Kopuumdak ta ﬁocn(b 3enuk, 3 Opan-
uii — Bnaguka Bonogumup Mananuyk ta 3uHOBIM
Hapoxnsk, 3 ABctpanii — Biaguka IBan [Ipariko
ta Irop llInurkoBcbkuill, 3 EAMOHTOHY — Biajuka
Hin Camapun, 3 Hpro-BectmincTepy — Biajuka
€ponim Xwuwmil, 3 Benukoi bpuranii — Biaanka
Asryctun Topusk, 3 fOrocnasii — Bnaguka Ias-
puin bykatko (Cexperapisat LlentpansHoro HOBi-
neitHoro Komitety, 1979).

CrnocoOom nepenaBanHs iH(OpMaIlii Mixk BCima
yeHamu Cekperapiary Oyln KOMYHIKaTH — JIpy-
KoBaH1 JMCTH GopmaTy A4 3 3a3HAUCHHSIM BBEPXY
nocepenuni «CekperapisatLienrpanpaoro FOBinei-
nHoro Komirery YKII nns BigznaueHHss TucsamiTrs
Xpeuienns Pycu-Ykpainny, HUK4Y€ ClipaBa — YUCIIO0
KOMYHIKaTy, HaBIIPOTH 3JiBa — aapeca Cekpera-
piary anrmimilicekor0 MoBoro: 233 Scotia Street,
Winnipeg, Manitoba, Canada, R2V 1V7, Toni
HIDKYE 371iBa 3a3HAYald JIaTy BHXOIY KOMYHIKaTy,
BiJITAaK — OfIepKyBada, TOJi WIIIOB TEKCT, B KIHII —
opuriHaneHu# niamuc ot M. ['purunmmmnaa, YHI,
reHepanbHoro cekperapsa. KomyHnikar 4. 9 Bxe
BHUIIIIOB y HOBOMY (hopMari: 3’sBHiIacs eMmoOiema
y MpaBOMY KyTi apkymia — XpecT Yy BUIVISAL TpH-
3y0a 3 oOpamJIeHHSIM Ta 3a3HadyeHHsIM pokiB HOBi-
nero XperieHas 988—1988, racio «3a Xpucrus-
CbKy YKpaiHy», Ta aHrIiiichka Bepeis « 1000 miTrs
Christianity in Ukraine» ta «Secretariat-Central
Jubilee Committee». 3 1980 poky «KomyHikar»
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3MiHIOETbC Ha «OODKHUK», a 70 aapecH Joja-
etbest 1 Homep Tenedony Cekperapiary (I'puHun-
muH, 1980).

Komynikarom 3 1 4 Cekperapisr LienTpaibHoro
IOgineitnoro Komitery VKI[ mis Big3HaueHHsS
Tucsgonittst Xpemenns Pycu-Ykpainu Biagukam
Ta €mapxXiaJlbkHUM TIpeJACTaBHUKAM OyJo TOBiIO-
MJICHO TIpO Tepiie nmoBHe 3aciganus LlenrpanbHoro
Komitery B Pumi y BepecHi 1979 poky, a Takox
NPOXaHHs HAJCUJIATH TPOTO3UIIT Ta 3ayBasKEHHS
mogo mpurotyBanHs 1o IOBinmero (Cekperapist
LenTpansHoro FOBineitnoro Komirery. 1979, c. 1).
Ha mipoMy 3i0paHHi YKpaiHCHKHX BIIAJIUK 3 JIOTIO-
BiJIIMHU TIPO TIepeOir crpaB y MiATOTOBIN 10 CBAT-
KyBaHHS Tucs4omitTss XpemeHHs BUCTYIHIH
enuckon IBan Ilpamko Ta orenps NpoOTOIryMeH
M. Tpununmun (Cninui, 1979. c. 1), mmpoko
00roBOpIOBANIOCS MUTAaHHS (PIHAHCOBOT MiATPUMKH
BCEHApOAHOI akiii. byno BupimeHo: 3poOuTu 110
KiHg 1979 poxy omHOpa3zoBy 30ipKy KOIITIB IS
nouatky poboru Ilentpamsaoro Cekperapiary;
nependavanacs 30ipka KOKHOTO POKY 3 YCIX mapa-
¢biii y BCIX emapxisx Ta ek3apxarax y CyMi OTHOTO
BIJICOTKA 3 3aTaJIbHOTO JIOXO/Y; YXBaJICHO J0 BHKO-
HaHHS HU3KY 3aBJaHb: IpyK MomneOHs 1o Csitoro
Bonogumupa, po3IMOBCIOKCHHS MiX BIpHUMU
JIucra Caarimoro Ot Isana [1asna 11 ta Benn-
KOHBOTO [loCTanHs yKpaiHChKUX BIIAMK HA TEMY
TucsaomiTTst XpelnieHHsl, BUAaHHs icTopii Ykpa-
incekoi LlepkBu, omara mpari €K3eKyTHBHOTO
cekperaps, ApPyK oOpas3iB cBATHX Bomogumupa
1 Onbru, Tomo (I'puaunmmy, 1979, c. 1).

OnHMM 3 BaXKIUBUX TUTaHb Oyno (hiHAHCY-
BaHHS DPI3HUX 3aBlIaHb, NokiaageHnx Ha Cekpe-
tapiat. He3Bakaroum Ha MOCTAHOBY BIAJMK Ha
Hapagax 1979 poky npo 060B’s13k0BY 301pKy, TeHe-
panbHui cexperap o. M. [pununmma B OO01KHUKY
4. 16 Bxe BTpeTe 3BepTaBcs 10 wieHiB HOBinei-
Horo KomiTeTy «mnpuxuibHe ¥ J1ackaBe HACTaB-
neHHs Binaguk 1 BipHUX y i IpeBaskHINA CIIPaBi».
Ha Toit wac Tinbku BiHHINe3bka Apxuenapxis,
Yukaspka €mapxis Caroro Mukomnas, ATOCTOIb-
cpka Ex3apxis B HimeuuwHi Ta ANOCTOJBCHKHIA
Exzapxar B ABcTpanii 3po0min CBOi MOXKEPTBU
(I'punynmms, 1980, c. 1).

Britky 1980 poky Cekpertapiar LienTpanasHOoro
IOBineiinoro Komitery YKIILl BumaB roBiieiiHi
PI3ABSHI JTUCTIBKMA YKpaiHCHKOIO Ta aHIIIIHCHKOIO
MOBaMH 13 300pa’keHHSIM BITPaXKiB BiZIOMOTO yKpa-
iHcekoro mutus Jleonina Mononoxkanuna. Ilia-
HYBaJOCsl KOXXKHOTO POKY BHIAaBaTH HOBY CEpilo.
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MeTor0 TaKoro MpO€eKTy OyJ10 uepe3 pi3ABsHi moda-
JKaHHsI, HaITMCaHi Ha WX JINCTIBKaX 1 po3iciiaHi pij-
HUM 1 IpY35IM, TIONTYJISIPU3YBaTH HAOIMKCHHSI TIOIT
TucsaoniTrss XpemeHHs. [HITMM 3aBIaHHSM JIMC-
TIBOK OyJ10 310paHHs KOIITIB JIJIs TOIAJIBINOT ITparli
Cekperapiary. Llina 3a 12 11cTiBOK 3 KOHBEpTaMH
ckmanana $ 4.50 (Ipununmuy, 1980, c. 1).

Jlo mpakTMYHOTO IUIaHy JyXOBHOI OOHOBU —
HaMBa)KJIMBINIOT METH MiITOTOBKU Ta CBSITKYBaHHS
Tucsonitra XpemeHHs — Oynu po3poOiieHi Taki
3aBIaHHs: €BAHTEII3Allls Yyepe3 Micii i PeKOJIeKIIiT;
KaTexu3allisg MOJIOI 1 IOPOCIUX; TaWHU XPEIIeHHS
1 MUpOTIOMa3aHHs, 1 000pOHa KHUTTs; 00HOBA B BIpI,
Ha/ii 1 1r000B1; OOHOBA POJMHHOTO XKHTTH, 1 TyXO-
BHI NOKJIMKAHHS, JITypriyHa # OiOmiliHa 0OHOBA;
CHOBi/Ib 1 TpecBsta €Bxapucris; boxi 3armosini;
ICTOpUYHE OCBIJIOMJICHHS: ITICJIAHUIITBO YKpaiH-
cekoi Karomumpkoi IlomicHoi Ilepksm. Lli Temu
MaJti O JISITTH B OCHOBY ITPOTIOBI e, TOBYAHb, KaTe-
XH3allii, a TaKoK MOIIH OyTH TEMOIO «Ha 3’1371ax
1 KOHTpecax, Ha CTYMIMHUX IHSAX 1 KOH(PEpPEHIIisX,
Ha 3aCiIaHHSAX IIEPKOBHHUX OpraHizailii, Mo IIKO-
Jax, y BUKIAJOBHX CallsiX, NPU Karexusamii JiTeit
1 MOJIOzIl, IO POAMHAX Ta B MPUBATHOMY YHUTAHHIO
YU po3BaKaHHD». [0 1boro Bcroro o. M. I'punum-
IIMH TPOTIOHYE IIi TEMH SIK TPEIMET MaCTHPChKUX
nocnanb lepapxii YKL (I'puaunmms, 1980, ¢. 1-2).

OmHUM 13 CHOUIBHUX TIPOEKTIB YKPATHCBKUX
KaTOJIMKIB 1 IPaBOCIABHUX CTajl0 HAalWCAHHA
rimay 1o 1000-nitts Xpemenns. Binomuii «Cra-
BeHb XpucToBi» (1982) OyB Hamucanuii npode-
copom Spom CnaByrndem (KaTroiukoM), aBTOP
My3HKH — MaecTpo Cepriii SIpemenko (mpaBocias-
Huit). Texct 3 Horamu o. M. I'puHUMIIMH Hami-
cllaB Ha 3aTBepuKeHHs brakennimomy Hocu-
¢doBi Ta Bragukam 9 BepecHs 1982 poxy. Yacte
BUKOHAHHS TIMHY IICJsl 3aBeplieHHs Oorociy-
KIHb Majio OyTH NpHUrajyBaHHSAM IMPUNHICIIHHOTO
IOBinero, mpoOyKYIOUH, TAKUM YHHOM, B CEPLISX
BIPHUX MOOOXHI JyMKH 1 ITOYYBaHHs Ta J0OIOMa-
ralo4y iM HaJeKHO JyXOBHO BiJICBATKYBAaTH IIIO
BennunHy nofito (I'pununmms, 1982, c. 1-3).

Bapruit yBarm 3Bit Kowmicii (Komitery) ms
Bigznauenns TucsuomitHporo FOBinero Xpwc-
TUsSHCTBA Pycu-Ykpainu y ckmani Baajauku Mak-
cuma lepmaHIOKa Ta TEHEpAJBLHOTO CeKpeTaps
0. M. I'punummvHa, o OyB mpejCTaBICHUN Ha
Konrpeci Mupsin B Pumi (1982). Tak, y myxo-
BHIM JUISIHIN OyJI0 HAaJPyKOBaHO Ta PO3IMOBCIO-
IDKEHO ¢TOo THcad komid Jlucra Cegarimoro Ot
IBana ITasna II 1o Bnaxennimoro Mocuda Cri-
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noro, CnoBo Ilamm y Pimanenbdiiicbkiii kare-
npi 1 Benukonne mocnanns lepapxii YKIIL 3a
1979 pik. byno 3aTtBepKeHO Ta BUOUTO 30JI0THI
IOBineiinuii MemanpiOH Ta MEHIII 30J0TI IOBI-
JICHHI BiA3HAKU, HAJAPYKOBAHO FOBUICHHI PIi3ABSIHI
MuUCTebKi JucTiBku. Otens Mupocnas Mapycun
ckiaB toBurelHui Monedenb. [Ipodecop S. Cra-
ByTHY y criBnpaiii 3 maectpo C. SIpemMenkoM Hamu-
canu TiMH «CrnaBeHb XpucToBi». CBIT moOaunim
HU3Ka HAYKOBO-MOMYJSIpHUX Hociimpkens: O. Ipi-
naka «I[louarox Pyci», M. I'pununmmuna, «Harmra
Xpuctusincbka CnaamuHa» Ta «XPUCTHSHCHKE
Monpyxoks 1 Poquanae XXuttsa»; 6porrypu «Iloua-
iBcbka boropomuisy, «Mononicte Mutpormnonura
Anpapest — Crnomunn Martepi». KynasrypHo-muc-
TelpKa CKJIaJ0Ba rnependayaia mpoBeeHHS y )KOB-
THI « a1 Tucsaonittsy (Binnainer), 3 30 mucromana
110 2 rpyaHs — KoH(pepeHiii yKpaiHChbKUX My3UKaH-
TiB (ToponTto). Mutenp CesitocnaB ['opauHChKUi
po3maitoBaB 11’ sATh ikoH [TouaiBchkoi boropoawiri,
10 OJHIHM ISl KOYKHOI KaHAAChKOI ernapxii. Masp
[Terpo AHapyciB CTBOPUB CHeLiadbHy MOHYMEH-
TadbHy KOMIO3WIK «XpemeHHs Pycu-Ykpa-
iHm»y s @imapensgiiicbkoi €napxii. lo FOBi-
JIC0 TUCSYOJITTS B Pi3HUX MicTaX — BammHrToHi,
Orrasi, Kypuru6i, [Tocanaci, Kanbepi — posmo-
qanocst OyliBHUIITBO YKpaiHCHKHX XpamiB boxwux.
VY HaykoBo-akazeMiuHiii chepi OyB po3pobiaeHwmit
MPOEKT HANUCaHHS W BUAAaHHSA HaykKoBoi Ictopii
VYKII B Kanani B m’ATbOX TOMax 3a peaaKkTop-
ctBoM j10kTopa bormana Kazumupu. Omicis, Oyiu
3a3HayeHl MaOyTHI MPOEKTH Ta IJIAHMU JJIs pea-
mizanii: 000B’S3KOBE 3IIHCHEHHS IIOPIYHOI FOBI-
JeifHOT 30ipKU MO BCIX €mapxifx Ta eK3apxarax;
YOTHPH pa3u Ha PiK BUIAHHS CIIUJILHOTO MOCIAHHS
Ha TeMY JyXOBHOi OOHOBM YKpaiHCBKOIO i€pap-
Xi€10; IMOpIYHI FOBIJICHHI TyXOBHI OOHOBH ISt
BipHUX; cTBOpeHHs FOBineitnnx KomireTiB Tawm,
e 1X 11e HeMa; mopivHe BigzHauanHs «JlHs Tucs-
YOMITTS» [ TpUTaJyBaHHS Ta 3alliKaBICHHS
IOBinieem; TpoOBeICHHS HAyKOBUX KOH(MEpCHINii
Ha TeMy TuCSYOmTTA; MIATpPUMKA APYKY IyOi-
Kalliii mpucBsiueHUX TUCAYOMITTIO; CITUTbHA TIPALIS
Ha/l BUJIAHHSAM TPABOCIABHUMHU 1 KaTOJIUIBKHUMHU
HAyKOBISIMH iCTOPii YKPaiHCHKOTO XPUCTHSHCTBA.
(I'puaunmmn, 1982, c. 1).

VY mucromani 1982 poky Ilana Pumcbkuit [Ban
[MaBno II npusnauus otust M. ['puHuUMIIMHA anoc-
TOJNBCHKMM €K3apXOM JJIsl yYKpaiHI[iB-KAaTOJIHKIB
BI3aHTIMCHKOTO 00psiay. Y 3B’S3Ky 3 IIUM, BIa-
JMKa-HOMIHAHT TepeixaB Ha CTalle MPOKWBAHHS
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no IMapmxy. Omniky Hag Cexperapiarom LlenTpans-
Horo OBineltnoro KomiteTy BiH THUMYacOBO J0PY-
4uB oTII0-irymeny Tazaeto Kpapayky (1932-2015),
YHI. (I'puaunmmn, 1982, c. 1-3).

BucHOBKH i mepcneKTHBH TOAAJIBIIHX
pocaipkenb. OTxe, nepuie m° ITHIITTS TIPUTOTY-
BaHHA 110 BimsHaueHHs Tucsyomitaboro IOBiiero
Xpucrusnacrsa Pycu-Ykpainu nmoznauninocs peasi-
3aI1i€ro 0araTboX I[IHHKX 1HIIIATUB Ta MPOEKTIB. 3a
BCiMa HUMH CTOSUTH BiIOB1IaNIbHI JIFO/IH, 30KpeMa
Braxennimmii rocmb Crninuii, mo OyB OIHUM

BIopaBcst cekperap [enepansnoro (/linoBoro)
Komirtety 0. M. ' pununimH. AHami3yr049u apXiBHi
JOKYMEHTH, BUSIBICHO BAXXKJIMBY 1 OCHOBHY METY
cBaTKkyBaHHs FOBineto XpemeHHs — OOHOBHUTH
B JIyIIax yKpaiHCHKOTO HapOJy i1CTOPiI0 TOTO XpHUC-
TUSHCBKOTO CYCIIJIBCTBA, IO OyJa mepeiana Ham
TUCSYY POKIB TOMY, 00 ’€IHATH BCIX PO3CISTHHUX
y CBiTax yKpaiHIliB, HAraJaTu iM PO IXHE KOPIHHSI.
s MaiOyTHIX JOCTITHUKIB 3aJIUIIAE€THCS e
G6araro HeONpalbOBaHUX Ta HEOIyOIIKOBAHUX
apXiBHHUX JTOKYMEHTIB, 1110 CTAaHYTh HKEPEITIOM IS

MIMOOKOTO OCMUCIIECHHS 3HauYeHHs Benukoro HOBi-
nero XpuctugaacTBa Pycu-Ykpainu.

3 OCHOBHHX iHIIIATOPIB WX Ba)KJIMBUX 1 3aBYaC-
HUX MIPUTOTYBaHb. 3 BUKOHABYOIO (PYHKIII€IO T1THO
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MY3UYHUHA BITEOKJIII SIK ABUIIE AYAIOBI3YAJIbHOI KYJIBTYPH
B JIOT'IIII HAYKOBOI'O JOCJIIJ>KEHHSA

Mema cmammi — docnioumu meopemuxo-memooon0iuHi 0CHOGU MA KOHYeNmydaivbHe NiOTpYHms My3uuHo20 8ideo-
KNy K 00HO020 3 HAUOIIbUW NONYIAPHUX JCAHPIE aydiosizyanvhoi Kynemypu Kinys XX — nepuiux decamunimo XXI cm.,
a MAaKoAHC BUABUMU NEPCHEKMUBHI NIOX00U 00 KYIbNYPOL02IYHO20 AHANIZY 03HAUEHO20 (eHOMEHY HA CYYACHOMY emani.
Memooonozia. 3acmocosano memoo aHarimuyHo2o ananisy, Wo NOCHPUAE ONPAYIO8AHHIO HAYKOBOI Timepamypu, Memoo
CUCMEMHO20 AHATIZY 3ACMOCOBAHO OISl PO32TA0Y MY3UUHO20 BIOCOKIINY K Hacmunu Yinrichoi cucmemu (ayoiogizyanb-
HOI KYIbmypu); Memoo munoioeiuHo2o aHaiizy 3 Memor 6UABIeHHs 0COOIUBOCIEN HAYKOBUX NIOX00I8 00 0CTIONCEHHS
MY3UYHO20 GIOEOKNINY AK (heHOMeHy CYHacHOi ayodiogizyanvHoi KyIbmypu, mMemoo meopemuyno2o yzazaivhenns. Hay-
K084 HOBU3HA. Po321Hymo meopemuKo-memooonoeiuni 0CHOGU Ma KOHYenmyanshe NiOIpyHms MysuuHo20 6I0€oKiny
AK 00HO20 3 HAUOITbW NONYIAPHUX JICAHPIE AYOIOBIZYANLHOI KYIbMYpU NPOAHANIZ06AHO OCHOBHI HANPAMU OOCIIOIICEHHS
MY3UHHO20 8I0€oKiny, chopmosani 6 3akopOOHHIl akademiunii iimepamypi Kinys XX — nowamxy XXI cm.; esedeno 0o
HAYKOB020 0012y MANOBIOOMI AHIOMOBHI NPAYL; BUABNIEHO 38 SI30K MIJIC KVIbIYPHUMU MEOPISIMU MA POZGUMKOM MY3UY-
HUX 8I0€OKNINi8 y KOHmeKkcmi cheyuixu cyuacrnozo cycninbcmed. Bucnosku. Ilpomseom ocmanmix mpuoysmu poxie
6 3aKOPOOHHIL HAYKOSIU Kimepamypi chopmyesanucs Kinbka nioxo0ie 00 00CHiONHCeH s NPOOIEMAMUKU MY3UUHUX BI0EOKi-
nig: 00CIONCEHHS 8 KOHMEKCI NOCTNMOOEPHI3MY Ma 1020 6NIUEY HA NPAKMUKU CHONCUBAHHS KYIbIYPU, 00CTIONCEHHS
2EHOEPHO20 ACTIeKMY MY3UYHUX KAINI8, COYION0IUHI QOCTIONCEHHS, CEMAHNUKA | MY3UKOLOZIS, CeMIOMUKA Ma iH.

Cneyucika my3utHo2o 6i0€oKiny Ha Cy4acHOMY emani po3SUMKY yu@posoeo Cycnibcmea nepeddaiae Hanpaylo6aH-
H3L Ni0X00i6 00 HAYKOB020 AHANIZY, W0 6ION0GIOAIOMb 0A2AMOACNEKMHOCMI ACNEKMIE 11020 6UPOOHUYMEA, NONYIAPUSAYIL
ma peyenyii. 30Kpema aHaniz MysuuHUX 6i0OKNINIG MA€ BI00Y6AMUCA 3 YPAXYBAHHAM KOHMEKCMY IX CMEOPEHHs MA CROJICU-
BAHHSAL, WO NOCPUAE OOCIIONHCEHHIO POIL MY3UUHO20 BIOCOKIINY Y NEGHUL ICMOPUKO-KYIbIMYPHULL NEPIOO, OCMUCTEHHIO CEHCY
MY3UKU MA i3YanbHOI KOHYenyii K KOJCHO20 KOHKPEmHo20 apmucma/eypmy, max i socaupy. He izonvoeanuii 6io hopmans-
HO20 NO3AMEKCMOBUILl AHATI3 BANCTUBULL OIS POZVMIHHS eCIemU4HO20 MAA, WO 6NIUBAE HA PO3POOKY KOHYENYii My3UuHO20
sideokniny. Omoice, Ha CyuACHOMY emani po3eUMKY KYIbMypoN0iYHO20 3HAHHSL OIS OOCTIONHCEHHS MY3UYHO20 8I0COKNINY K
AUWA ayOiosizyanbHOI KyIbmypu HAuOLIbU OOYITbHUM 80AUAEMBCS BUKOPUCTIAHHA MEMO00N02IE, w0 nepeddayae mekcmo-
BULl CeMIOMUYHUL AHATI3 MY3UUHO20 BI0COKINY, 8PAX0BYE 0COOIUBOCTI 83AEMOIT ay0i08I3yatbHUX (opmamis y npoyeci
BUPOOHUYMEA 3HAUECHb MA CHOCYHKIB, O 6CIMAHOBTIONMbCS MIJC HUMU 1 2T50aUeM, d MAKolIC COYIOKYIbIYPHY CUMYayiio,
SAK M0, WO 3YMOBTIE CReYUDIKY PO3GUMKY MY3UUHOL THOYyCmpii ma ay0iosi3yanbHOI KyIbmypu 6 WUpOKOMY PO3YMIHHI.

Knrouosi cnosa: ayoiogizyanvha Kyibmypa, My3udHuil 6i0€oKIin, meopemuro-memooonociuti 0CHO8Y, 3aKOPOOHHI
axkademiuni 00Ci0NHCeHHs, KYIbMYPOLO2IYHULL AHANI3, CeMIOMUKA.
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MUSIC VIDEO ASAPHENOMENON OF AUDIOVISUAL CULTURE
IN THE LOGIC OF SCIENTIFIC RESEARCH

The purpose of the article is to investigate the theoretical and methodological foundations and conceptual basis
of the music video clip as one of the most popular genres of audiovisual culture of the end of the 20th — the first decades
of the 21st century, as well as to identify promising approaches to the cultural analysis of this phenomenon at the current
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stage. Methodology. The method of analytical analysis was applied, which contributed to the processing of scientific
literature, the method of system analysis is applied to consider a music video clip as part of a complete system (audiovisual
culture); the method of typological analysis in order to identify the peculiarities of scientific approaches to the study
of the music video clip as a phenomenon of modern audiovisual culture; method of theoretical generalization. Scientific
novelty. The theoretical-methodological foundations and conceptual basis of the music video clip as one of the most
popular genres of audiovisual culture are considered; the main directions of the research of the music video clip, formed
in foreign academic literature of the late 20th and early 2 st centuries, are analyzed; little-known English-language works
were introduced into scientific circulation; the connection between cultural theories and the development of music videos
in the context of the specifics of modern society is revealed. Conclusions. During the last thirty years, several approaches
to the study of the problems of music video clips have been formed in foreign scientific literature: research in the context
of postmodernism and its impact on cultural consumption practices, research on the gender aspect of music videos,
sociological research, semantics and musicology, semiotics, etc.

The specificity of the music video at the current stage of development of the digital society requires the development
ofapproachestoscientificanalysis that correspondto themultifaceted aspects of its production, popularization, andreception.
In particular, the analysis of music videos should take into account the context of their creation and consumption, which
will contribute to the study of the role of the music video in a certain historical and cultural period, the understanding
of the meaning of music and the visual concept of each specific artist/band and genre. Extratextual analysis, not isolated
from the formal, is important for understanding the aesthetic background that influences the development of a music video
concept. Therefore, at the current stage of the development of cultural knowledge, for the study of a music video clip as
a phenomenon of audiovisual culture, it is considered most appropriate to use a methodology that provides a textual
semiotic analysis of a music video clip, takes into account the peculiarities of the interaction of audiovisual formats in
the process of producing meanings and relationships established between them and the viewer, and as well as the socio-
cultural situation as a background that determines the specifics of the development of the music industry and audiovisual
culture in a broad sense.

Key words: audiovisual culture, music video clip, theoretical and methodological foundations, foreign academic
research, cultural analysis, semiotics.

AKTyaabHicTh nmpo0aemu. IIpotarom ocran-  poOBO-THMOJNOriYHA CHElU(pika My3UYHOIO BIJEO-
HIX TPUALATH POKIB IMpoOieMaTHKa MYy3WYHHX  KIIIMY B KOHTEKCTI TpaHchopmaiiil ayaioBisyalib-
B1JICOKJIIIIB IPUBEPTAE YBAry pI3HUX aKaJeMIUHUX  HOI KyJAbTypu KiHUA XX — MEpHIUX IeCATUIITH
JUCIHMIUIIH, 110 TMOCTPHUSIIO MOsiBI BenWKoi Kimk-  XXI CT. omHa 3 Tem, 1o nmpuBepTae yBary HayKOB-
KOCT1 HAayKOBOI JIITEPATypH Ta IIMPOKOTO CHEKTPYy  LiB — MPEICTaBHUKIB PI3HUX raily3ei 3HaHb. Tak,
METOJIOJIOTIH JUIs aHalli3y LFOTO ay/AioBi3yaJbHOTO  HANPUKIAJ, 3 IO3UIINH Cy4yaCHOTO MHCTEITBO3-
npoaykty. Ha cydacHomy erari, y 3B’s13Ky 3 MOosi-  HaBCTBa Bigeokiin posnisigae JI. IBonra (icropis
BOIO B IHTEPHET-IIPOCTOPI HOBUX ay/liOBI3yalbHUX  PO3BUTKY YKPaiHCBKOTO MY3WYHOTO aHiMalii-
MPOAYKTIB, Takux sk Memanu (mashups), nin-  Horo kmmy kiHmsg XX — nouarky XXI ct.) (2015),
nyocu (lipdubs) ta duemmo6u (flashmobs), akty-  T. Cumopuyk (kmacudikariss My3udHOTO Bigeo-
aJi3y€eThCsl HEOOX1IHICTh YTOYHEHHS TEOPETUYHOI  KJIIMY SIK My3U4HO-eKpaHHoi popmu) (2018;2020),
0a3m s JOCHi/DKeHHS MYy3WYHHX BifmeokimimiB — A. Mexasenesa ta B. Jlyk’saenko (2019) (icropis
y KOHTEKCTI pO3pOOJIeHHS BIJMOBIHOT METOAO-  BHUHUKHEHHS 1 CTAHOBJIEHHS KMy B My3UYHOMY
JIOTii Ta MiIXOMIB JUIS aHali3y HOBUX Tumojorid  koHrtekcti), [I. Kononoa ta O. Kobyc (ocobmu-
B1J1€0. Y 1IbOMY KOHTEKCTI JOpPEYHHM BOAUa€ThCsl  BOCTI MY3MYHHUX BijneokmimiB k-pop iHIycTpii,
NIPOBE/ICHHS aHaJi3y 3aKOPJOHHOI akaJeMiuHoi  XHeE Miclie B Cy4acHil KyJlIbTypi Ta HICUXOIOTYHUI
miteparypu KiHusg XX — nodatky XXI cT., B akiii ~ BmimB Ha mignadis) (2020) Ta iH.; cepen OCTaHHIX
c(hOpMOBaHO MaricTpajbHI HAIPSIMU TOCIIKEHHS.  KyJIBTYPOJIOTIYHUX JOCIIDKEHb BapTO Ha3BaTH
MY3WYHHX BIJCOKJINIB, 3 METOIO BUSBIEHHS Haii-  mpauto A. Bypnaku (2023), B siKili aBTOPKOIO
OUTBII TEPCIEeKTUBHUX METOMIB JUIsl Cy4acHHX  OKpEeMYy yBary MpHAIJIEHO CEMIOTMYHOMY aHallizy
HayKOBHX PO3B1JIOK. MY3UYHHUX BIJCOKIIMIB K BepOaIbHO-BI3yalIbHUX

AHaJi3 OCTaHHIX JocailzkeHb i myOJikamii. TEKCTIB CydacHOi MICEHHOI ecTpajud B MacoOBii
HaykoBuii iHTEpec 10 pI3HOMAHITHUX acleKTiB  XyHdoxkHIM Kynerypi; €. BepOeupkoro (2024) —
MpOoOJIEeMaTUKH CYy4acHOI ayHioBi3yalbHOI KyJdb-  HAyKOBEIb aHANI3y€ OKpeMi MY3WYHI BiICOKIIMH
Typu cepel YKpaiHCbKUX JOCHIJHHMKIB 3HAYHO  YKPaiHCHKOTO BUPOOHMIITBA SIK MPUKJIAJ pelerniii
MJABUIIUBCS MPOTATOM OCTaHHBOTO AECATUIITTS,  1HOKYJIbTypHOI mpaktuku k-pop; K. democenxo
BHACJIIOK CTPIMKOTO PO3BUTKY Ta mnomupeHHs  (2024), B AKiil AOCTIAHULA pO3IVIsIae My3UUHHMA
IHHOBaIIMHUX  1H(OPMALIHHO-KOMYHIKaTUBHUX  BIJICOKJIN SIK MPOBITHY (GOPMY Cy4acHOTO My3HU-
TeXHONOTid. OcoONMMBOCTI PO3BUTKY Ta JKaH-  HOTIO ay[iOBI3yaJbHOTO KOHTEHTY Ta 1H.
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Merta fgocCHiKeHHA: JIOCIIIUTH  Teope-
TUKO-METOJ/IOJIOTIYHI OCHOBU Ta KOHIICTITyaJjbHE
MIIIPYHTS MY3WYHOTO BIJICOKIIINTY SK OJHOTO
3 HaWOUIBII NOMYNIAPHUX MAHPIB aydioBi3yallb-
HOT KyJIbTYpH KiHIA XX — TEpHIMX NECATHIITH
XXI cr., @ Tako BUABHUTHU MEPCIICKTUBHI TT1IXOIH
JI0 KyJIBTYPOJIOTIYHOTO aHaji3y 03Ha4eHOro (heHo-
MEHY Ha Cy4acHOMY eTalli.

Buxiiag 0CHOBHOT0 MaTepiaJty 10C/Ii/IKeHHsl.
OoiuiiitHo HapOMKEHHS MY3HYHOTO KIIMy BinOy-
JIOCSI B KOHTEKCTI MY3WYHHX TEJCBI3IMHUX IPO-
rpam B 70-ti pp. XX CT., KOJIM BiJICOTEXHOIOTIi
MOYaJIi BIIPOBA/XKYBAaTHCSl B OCHOBHI TeJIEKaHAIH
B CIIIA Ta BenukoOpuTanii, a mpoBiHI apTHCTH,
3okpema JleBix boyi, rypt Queen Ta iH. 3aKyiaau
OCHOBH HOTO BUKOPUCTAHHS SIK IIOTY>KHOTO 3aC00y
MacITabHOi TOIyaspu3alii BJIaCHOI TBOPYOCTI
3aKOpJOHOM 0e3 KOHLEpTHUX TypiB. Octarou-
HUI TIOMITOBX 1O CTBOPEHHS MY3WYHHX KJIIITiB
y My3W4HIM 1HAYCTpii 3IIHCHMIO CTBOPEHHS
CYIYTHHKOBOTO 1 KaOeJIbHOTO TesieOaueHHs HalpH-
kiami 1970-x pp. Ta MTV B 1981 p.

EBommtontiss TOCTIDKCHh MY3HUYHOTO KMy SIK
(eHOMEHY aynioBI3yaJIbHOT KYJIBTYPH MPOTSATOM
OCTaHHIX TPHIIATH POKIB TOPKAETHCS KITBKOX
MUTaHb. TBEP/UKEHHS, 1O LIS TaTy3b € MDKIUCIHU-
TUTIHAPHOKO 1 TOMY YMOXKJTUBITEOE PI3HOMaHITHI 11ep-
CIIEKTUBU B CBOEMY aHaji3l, BIANOBIAE HE JIMIIIE
MOXIIUBOCTSIM MY3UYHOTO Bisneo aisi 00’eTHaHA
XapaKTEPUCTHUK, B3STHX 3 IHITUX Meia (HapUuKIIag
,KIHO 1 TeneOavYeHHs), Ta s IepeOpMyITFOBaHHS
HOBOTO JIUCKYPCY, aJI€ 1 JISUIbHOCTI, 1110 BJIaCHE 0TO-
qye€ CIIOKUBAHHS I[LOTO ay/liOBI3yaJbHOTO KAHPY,
HOro 3B’S3KM 31 CTpaTerisiMM My3U4HOI 1HIyCTpii
Ta 31aTHOCTI IHTETPYBATUCS B PI3HOMAaHITHI Me[Tia,
K TpaaMiiiHi (TerebadyeHHs Ta iH.), TaK 1 HOBI,
OTIOCEpEIKOBaHI 1HHOBAI[IHHUME 1H(POpPMAIIiifHO-
KOMYHIKAI[iHHUMH TEXHOJIOT1SIMH.

VY 3B’513Ky 3 pO3BUTKOM IIOCTMOJIEPHI3MY SIK IOMi-
HYI0UO{ 171e1 B Teopii KyJIbTypH, SIK HACJIIO0K MOCT-
CTPYKTYpaIiCTChKUX mimxomiB 1970-x pp., oriHkKa
MY3UYHOTO KJIMY K MYJbTUMEIIHHOTO MPOIYKTY
Ta WOTO BKJIFOUCHHS B HOBI TEJEBI3iiHI CTPYKTYPH
MOCIIPUSUI TIOCUIICHHIO HAyKOBOTO IHTEpEeCy B pi3-
HOMAaHITHUX aKaJEeMIYHUX Tajiy3siX, MOB’SI3aHUX 13
MOCTMOJIEPHICTCHKOKO MEPCIIEKTHBOIO.

Ha nmymKy MOCHIIHUKIB, €IMHY METOIOJIOTII0
aHaJIi3y My3HUYHOTO KJIiIy BUSHAYUTH HEMOXKIIUBO,
BIJITaK JIOIUJILHO TOBOPHTH IPO MIKIUCIIHILII-
HapHUU MiJIX11, B IKOMY PI3HOMAaHITHI aKaJeMivHi
JTMCLUIUTIHU 3BEPTAIOTHCS 10 MY3UYHOTO KIIIIY SIK
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JI0 TIPHKJIQTY TOJICEMIYHOTO HOCIS, 10 JT03BOJISE
3aco000M HOro JIEKOHCTPYIOBATH, a MOTIM PEKOH-
CTPYIOBAaTH Ta IHTEpPIIpeTyBaTH OaraTbma CIOCO-
o6amu. [Ipore MOCTMOAEPHICTCHKHM TTiIX1 TIEpe/I-
0avae KibKa TEOPETUYHUX MOJI0KEHb Ta PO3IIISIAE
MY3UYHHMH KN SIK TO€JHAHHS BUCOKOTO 1 HU3b-
KOrO MUCTEUTBA Ta SIK aJbTEpPHATUBY HapaTHB-
HOMY JIUCKYpPCY KJIAaCMYHOTO KiHO. My3W4HIi KIinu
CTAalOTh TOMYJISPHOIO TEMOK Ui aKaJeMiYHUX
nociipkenb Hanpukiami 80-x pp. XX cT., i1, Ha
JQYMKYy BUEHHUX, IHTEpEC 0 HbOTO HaBiTh MEPEBU-
nrye intepec o0 nonmysuku (Frith, 1988, c. 205).
BomHouac came B ramysi Teopii KiHO Ta Memia-
JOCII/DKEeHb OyiM 3aKiaZieHi OCHOBH ISl TIO/1alTb-
I0TO aHaj i3y My3WYHUX KIimiB. Tak, HanmpuKIIa,
B mpami E. Kamuman «Ilinono6oBuit pok: My3ndne
Tene0aueHHs, TTOCTMONEPHI3M 1 KyJIbTypa CIio-
xuBaHHA» («Rocking around the clock: music
television, postmodernism and consumer culturey)
(1987) — nepiii cipo61 TOCIITUTH ay1i0Bi3yalbHY
KyJIBTYpa B IIJIOMy Ta MY3WYHHUI KNl 30Kpema
B KOHTEKCTI TIOCTMOJIEPHI3MY B YacH, KOJIH Mefia
Ta KOMYHIKaIlii CYTTEBO PO3BHHYJIHUCS 1 BIUTMHYJIU
Ha MPAKTUKU CIIOKUBAHHS KYJIBTYPH, BHUKIIAJICHO
pe3toMe iHTepeciB  KiHemarorpadidHoi Teopil
B My3uuHOMY Kiini. He3Bakarouum Ha NeBHI KpH-
THUYHI 3ayBa)KeHHS 3 OOKY OKpEMHUX IpeCTaBHU-
KiB HAaCTYITHOTO TIOKOJIIHHS JOCIIIHUKIB (Hampu-
knana, E. ['yasin, P. Boncep Ta iH.), kiiacugikaiiro
PI3HOMAaHITHUX THUITIB My3UYHHUX BiJIE€OKIIMIB, 10
BPaxoOBYy€ TEKCT IICHI Ta 300pakeHHs y BiJ€0, aje
ITHOpY€ pOJb MY3MKH Ta i BHECOK B KIHIEBHM
CEHC, a TAaKOXX 3alPONOHOBAHA METOOJIOT1SI BUKO-
PHUCTOBYIOThHCS 1 Ha cydacHOMY eTari. OKpiM Toro,
E. Karutan npuiimae TBepKeHHS TOCTMOICPHI3MY
Ta 30CepelKy€e CBil aHali3 Ha JOCITIKECHHI TeH-
JIEPHUX 1ICHTHYHOCTEH, CPOPMYITHLOBAHUX y Bi3y-
aJbHUX HapaTHBax MYy3M4YHMX Bizneo. Bona 3acto-
COBY€E JIOCIIDKCHHS TeHAepy Ta imeHTudikamii
B KiHO, JTaBHO pPO3po0JieHe 3 CIMAECSITHX POKIB,
JI0 BHUIAJKy MY3UYHUX BiZI€O, CTBOPIOIOYH KJIacH-
¢ikarito, 3acHOBaHy Ha OIiHII EnunoBoro xom-
nekcy Jlakana Ta gonoBivoro morsiny JI. Mansi.
Ha mowarky 1990-x pp. aKTuUBI3yeThCSI AOCIHI-
JDKEHHSI TeHJIEPHOTO AacIeKTy MY3WYHUX KIIIiB.
Tak, nanpuknan, JI. JIetoic y monorpadii «len-
nepHa nostituka Ta MTV: 03By4eHHS BiIMIHHOCTE
(«Gender politics and MTV: Voicing the difference»)
(1990) yHuKa€e rncuxoaHaIITHYHOI TOYKH 30Dy, pPO3-
pobnenoi B Teopii kiHO mpotsirom 70-80-x pp.
XX CT. 1 30cepemKye CBI aHaIi3 HAa MPUCYTHOCTI
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KIHOK Y MY3WYHHUX BiJI€0, III0 TPAHCIIOBAJIHCS Ha
MTV. Ha nymKy mocnmiiHuIl, BIACOPOIUKH CIy-
TYBaJlM JKIHKaM I (DOPMYJTFOBaHHS HOBUX POJIEH
IIGHTUYHOCTI, Ha/Ial0uu iM JOCTYI IO MPOCTOPIB,
SKI BB)XKAJIHUCS BHUKIIOYHO YOJOBIYMMH (TaKHX
SIK BYJUII), 1 JOTIOMAraroddl iM MPUAHATH 3HAKU
Ta BUpa3W, L0 JO3BOJSIIOTH CTBOPUTU BiTUyTTA
CIUJIBHOCTI Y ’KIHOK, HanpuKiaz, Tanenp. JI. JIbroic
30CepeKY€EThCS Ha MY3WYHHUX BiJEOKIINAxX YOTHU-
prox xiHok: Manonnu, Tinu Tepuep, Cingui Jlonep
i [ler Benarap, i BOHa BKa3ye Ha BHECOK KOXKHOI
3 HUX y CTBOPEHHS HOBUX MOJJIMBOCTEH Yy BH3HA-
YCeHHI TeHICPHOT IICHTUYHOCTI JIJIS JKIHOK.

My3u4HI BiIEOKJIIIM CTAJIM O3HAKOI0 Cyyac-
HOCTi, @ TaKOX KJIIOYOBUM IHCTPYMEHTOM IIpO-
CyBaHHS JUId  HaWyCHIIIHIMIMX  BUKOHABIIIB
BiCIMIIECATHX, HampuKiIan, ManoHHun uu Maii-
kia JIxekcona. Y toit ke yac MTV, crBopeHnit
y 1981 p., mepeTBOpUBCS Ha HANUTOMYJISPHIIIUI
TeJeKaHan y HacTynHi poku. Lle dakr

MIPUBEPHYB yBary 0araTbOX COIIIOJIOTIB, SKi
MOYaJ BUBYATH BIUTUB CIIOKUBAHHS MY3HYHOTO
BiJI€O MiUTITKAaMU Ta BIUIMB L€l TisJIBHOCTI HA iX
ocBiTy. ColLioJIoTis Ma€ 1aBHI TPAIUIlil y BUBYCHHI
MOMYJISIPHOI  MY3MKH; MOYKHA TIOBEPHYTHUCS 10
®pankdypTCHKOi KON, 11100 3HAWTH poOOTY MPO
MY3HUHY ayIUTOpil0, Hampukiaj, ece T. AgopHo
«IIpo nomymsipry My3uxy» (1941). Ls nucuurnina
MIPOJIOBKHJIA BUBUEHHS 1€l ramy3i 3aBasku pooo-
tam JI. Picmana (1950-1i), C. Xomna (1960-ti),
. I'eomimka i A. MakPo66i (1970-T1), moB's3aHnx
3 BipMiHT€MCBKOIO IIKOJIOH0.

He3sBaxkaroun Ha 3B’S130K My3WYHUX BiICOKIIIIIIB
13 TOCJI/DKEHHSMH MacOBOI KYJIBTYPH, HEMOKIIUBO
BKJIFOYHMTH COIIIOJIOTIIO B TIEPCIIEKTUBY MOCTMOJIEP-
HI3MY, OCKUIbKH I HayKoBa cdepa BUKOPHCTOBY-
BaJla BJIACHI THCTPYMEHTH JIJISl aHATi3y MY3HYHOTO
Bifeo.. Coriojoris — 11e JUCIUIUIIHA, 110 ¥ Hama
Oy/ie TIPUCYTHS B OCII/DKCHHSAX MY3WYHOTO Bije-
OKJIIMy; OJHAK, 3a OCTaHHI II'ATHAALSTH POKIB,
0COOJIMBO B MEIaIOCIIIHDKEHHSX, JIETKO ITOMITHTH
3MIHM B I1JIX0aX 1 METOAOJIOTI], IKY BAUKOPHCTOBY-
FOTh COITIOJIOTH B CBOEMY aHai3i. MeTor iXHhOTO
JIOCTIJKEHHST B)KE € HE BUSBJICHHS HACHIJKIB CIIO-
KMBaHHS MacoBOi KyJIbTypH B TEBHIH comiab-
Hill rpyIi, po3nIAAaoun ayIUTOPIIO0 SK MACHBHOIO
areHTa, a BUBYCHHSI CIIOCO0Y, Y KU Pi3Hi ayIuTOpii
HA/Ial0Th Pi3H1 3HAYEHHS OJJHOMY KYJIBTYPHOMY ITpO-
nykry (D’amato, 2001, c. 60). be3cymHiBHO, BILIHB
HOBOTO COIIAJILHOTO KOHTEKCTY, II0 XapaKTepH3y-
€THCSI «IIOKANI3AIIEI0» Ta MYJIBTUKYIIBTYPali3MOM,
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a TaKO)K Bara IOCTKOJIOHIQJILHOI Teopil MPHUCYTHI
B €BOJIIOLIIT IPUHIIMITIB CYy4aCHOI COIIOMIOT1i.

IcTopiorpadiynmii aHai3 3aKOPIOHHOI Hay-
KOBOI JIiTepaTypHu 3acBiguye, IO JOCHIKSHHS
MYy3UKHA B MY3WYHHX Bijieo OylI0 OJHUM 13 Hai-
MEHIII po3pOo0JICHUX acleKTiB. JIuie HampuKiHIT
80-x pp. XX cT. 3’ IBUIIHCS TIpalli, B SKMX OCHOBHA
yBara Oyna mpujaijieHa po3mIsiAy MY3UKH SK 4ac-
TUHU aHalli3y aydioBi3yalbHHX >kaHpiB. Hampwu-
knaa, C. @pit y mpami («Music for Pleasure:
Essays in the Sociology of Pop») npucssatus ogux
3 pO3AUTIB OMISAY AOCIIIKEHb MY3HUYHOTO Bije-
okumimy. JloCHiIHUK BBaKaB aOCYpIHOIO BIICYT-
HICTh MY3MYHHUX MOCWJIAHb B aHaJi31 MPOMYKII,
PO3pOOICHOT MY3HYHOKO IHIYCTPIEIO; BIH TaKOX
CTBEP/UKYE, IO «PO3TIIAL BiJIeO SIK CYTO Bi3yallb-
HUX TEKCTIB TaKOX € HACIIJKOM Cy4acHOi OpTo-
JIOKCAJILHOCTI TeOpii eKkpaHa Ha (haKkyapTeTax KiHO
ta KynbTyposorii» (Frith, 1988, ¢. 207). Jlns HbOTO
CTaH MY3MYHOT'O B1JICOKJIIITY SIK OKPEMOT0 ay/lioBi-
3yallbHOTO 3ac00y mepeadadae aHai3 XapaKkTepuc-
THK, IO BiJIPI3HSAIOTH HOTO BiJl iHIITUX.

[Ticist kKpu3u MOCTMOJCPHOT Teopii BUBUCHHS
ayJioBi3yaJbHUX MeZia HANPHUKIHII BiCIMIECATUX
Oyna BiHOBJICHA ceMioTnka. HeoOXimHicTh mepe-
OCMMUCIJIEHHS 3aBIaHb PI3HUX MeJia, 3aJydeHuX
JI0 ayJioBi3yaJIbHOTO JUCKYPCY, 3MyCHJIa TIeperis-
HYTHU CTPYKTYpY IEPBHHHOTO TEKCTy. Tak, Hampu-
kinaa, M. Yion y monorpadii («L’AudioVision:
Son et image au cinema») (1990) npononye mmupo-
KHW MIX11 10 BUBUYCHHS ayIiOBI3yabHUX MeJTia.
Bin nepen6avyae mociipkeHHs 3B’ 3Ky MiK 300pa-
JKCHHSIM 1 3BYKOBOIO JIOPIXKKOIO (TIependadaeThest
SK CyMa J1ajory, My3UKH Ta 3BYKY) 1 BCTAHOBIIIOE
iepapxiuyHy Kiacudikallio acomiamii 000X KoM-
MOHEHTIB y pi3HUX Menia ((hiapM, My3UdHE BijI€O,
pEeKJIaMHI pOJUKHM), m00 BH3HAYMTH (hopMasbHi
XapaKTEePUCTUKHU ay/li0BI3yalbHUX Meia.

Ha mouarky 1990-X pp. 10 TOCTIKSHHS PO
MY3UKH B ay[iOBI3yaJlbHUX Mefia 3alydHiIucs
MY3HMKO3HaBII B Taly3l HOMYJISAPHOI MY3HKH.
My3uuHU#l BiICOKIIN BHUSBUBCS HAWKOPUCHIIIMM
3ac000M JUIs 1i€i METH, OCKUIbKM caMe B HbOMY
300paKeHHSI TMOKJIAJICHO HA MY3HUKY ICJsl TOTO,
SK IMiCcHA Oyja 3aKiHYeHA, HaBIThH TICISA TOTO, SK
HIiCHS MPOJAEMOHCTPYBaJia CBOK 3JIaTHICTh CTBO-
PIOBaTH CEHC HE3aJICXKHO BiJ] Bi3yaJbHHX 3aCO0iB.
E. I'ynsin Ta A. bitopaOepr B3siin 11eil aprymeHT
3a TeperyMOBY Ul PO3POOKH CBOiX METOI0JIO-
TIYHUX TPOTMO3UIIN IIOIO aHaJi3y MY3UYHOTO
Bineo. E. I'yaBin posBuBac CBifl miAXinm y KHU3I
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«Tanmi Ha ¢aldpuIll BiIBOJNIKaHb: My3UYHE Telle-
OadeHHs Ta momyispHa KyneTypa» (Dancing in
the distraction factory, music television and popular
culture) (1992), B skiii Haromomrye Ha HEOOXis-
HOCTI MY3WYHOTO aHaji3y B aylioBi3yaJIbHUX
Mezia Ta po3pobisie «MY3UKOJIOTII0 300paXeHHSD,
100 3p03yMiITH BHECOK MY3UKH B ay/liOBi3yabHUI
nucKypce. JlocmigHUK 3BepTaeThCsl 1O CHHECTETHY-
HOT TPUPOAM MY3UKH Ta ii 31aTHOCTI TeHEpYBaTH
o0pasu B MpoIeCi CIOKHWBAHHS SK JIO OCHOBHOT
imei s JaeMoHCTpallii MiAMOpsAKYBaHHS Bi3y-
aJIbHUX 3ac001B My3ulll y Bifieo. Ha ocHOBI cemio-
TUYHHUX BepOalbHO-Bi3yabHUX acomiamnii E. T'ya-
BiH PO3BUBAE TEMY TPOIIECY, Y IKOMY «CIyXOBHIi
O3HAYHUK MOPOKYE IHIINH, SIKUH € Bi3yaJbHUM,
OIHOYACHO 3 PO3YMOBOIO MPOIYKII€I0 MO3HATYBa-
Horoy» (Goodwin, 1992, c. 58). Buenuii Harosonrye
Ha HEOOX1HOCTI My3UYHOTO aHaJIi3y MICHI SIK BiJ-
MPaBHOI TOYKW B aHaIi31 My3HMYHOTO BiJIeO 1 BKa-
3y€ Ha MEpeNiK JACIKUX MY3WYHHX MapaMeTpis,
0 BIUIMBAlOTh Ha KOHQITYpaIil0 Bi3yaJbHOTO
300pa)XeHHA y BiI€0: TO-TIepIIie, TEMIT MIiCHI, KU
BioOpa’kaeThCs B PyCl KaMepH, MOHTaX, CBITJIOBI
eeKTH, pyx MepCOHaXIB Ta iH.

Mertonosoris, 3anpononoBaHa E. I'yaBinom,
CTayia KpOKOM BIIEpE]] y aHajli3i My3U4HOTO BiJ€O:
yBara, MpHUIiJIeHa MYy3HUIll B LbOMY KOHKPETHOMY
ayJioBi3yaJbHOMY CE€peIOBHIILI, CIIpUsiIa YCBiAOM-
JICHHIO JIOCIHITHUKAMHU aKTHUBHOI PO MY3HYHHX
napaMeTpiB y CTBOPEHHI CEHCY MY3HYHOTO BiJI€O-
KIIIY SIK KYJIBTYPHOTO TIPOAYKTY.

BaromuMm y TeopeTHKO-MeTOA0JIOTI4HI 3acaau
JOCITI/DKEHHST MY3WYHOTO BIJICOKIINY € 1 BHe-
cok A. biiopubGepra, sKuil IpONOHYy€E BJIACHI IiJI-
X0 JI0 CEeMIOTHYHOTO aHaIi3y y IMyOJiKaIisax
«My3u4yHe Bieo Ta CeMIOTHKa MOIYJISIPHOI
My3ukm» (1992) (Music Video and the Semiotics
of Popular Music) ta «CTpyKkTypHi BiIHOCUHH
MY3HUKH 1 300pakeHb Yy My3udHOMY Bizeo» (1994)
(Structural relationships of music and images in
music video). JlocmigHuK po3misgaE My3udHeE
BIJICO SIK ayJIOBI3yaJIbHUM TEKCT, y SKOMY «Bi3y-
QJIbHUI BUMIP PETYITIOETHCS CHHTAKCHCOM MY3HUKH
Ta cIoBecHUMHU Tekctamn» (Bjornberg, 1992, c. 1).
SAx i E. I'yasin, E. BitopaOepr npornonye mMy3ud-
HUI aHasi3, 100 3p0O3yMiTH, SIK Oyly€ThCs ay/i0Bi-
3yasibHE BiiHOIICHH. OTHAK BiH 30CEPEIKYE CBIi
aHaJi3 Ha CTPYKTYPl TEKCTy Ta YHHUKAE KYJBTYp-
HOIT iHTepmpeTalii Bizeo. JlocmiaHuK opraHi3oBye
CBIlf METO, MPOCTEKYIOUH NUISIX BiJl MIKpOPIBHA
JI0 MaKpOpIiBHSA, TOOTO BiJl CHHTAKCHYHUX 3B’SI3KiB

177

MDK TapamMeTpaMH MY3HKH Ta 300pakKeHHS [0
BHUBYCHHS CEMAaHTUYHUX 3B’ S3KiB MIXK ITUMH CTPYK-
TYpaMHu.

TakuM YMHOM, MOKHA KOHCTATyBaTH, 110 JOCIi-
JDKEHHSI MY3MYHOTO BiJIEO Ma€ HEBEJIHKY iCTO-
pito, MOPIBHAHO 3 1HIIMMHU Meia, TAKUMH SIK KIHO
Ta TenebayeHHs. TUM HE MEHIN, 1HTepeC M0 ITi€l
($hopMH TIPOTATOM OCTAHHIX KiIBKOX JCCATHIITH,
BUSIBIICHUI ©OararbMa JUCHMIUTIHAMH, TIPU3BIB
JI0 3HAYHOI KUTBKOCTI HayKoBHX mpaib. Lle cramo
MOXIIUBUM  3aBISKA KOHCOMIJAII MY3WYHOTO
BiJICO B TEPioJi, KOJIM TMOCTMOJEPHICTChKA TEOpis
nepeOyBaja B PO3KBITI, 10 3p0OMIIO TICH ayTioBi-
3yaJIbHUN TPOIYKT OJHUM 13 KIIFOYOBUX €JIECMEHTIB
JUTS 11 T ITBEPKESHHSI.

Corriosniorisi Ta MemiagOCHiHKeHHs Oy mep-
MIMMHU aKaJeMIYHUMHU TaTy3sSMH, SKI PO3IVISHYJIH
BiJIcO B TOM Yac, KOJIM OUTBIIICTh My3UKO3HABIIIB,
SKi 3aliMarOTbCS  JTOCIHIIKEHHAMHU  TOMYJISPHOT
MY3UKH, I1I€ BU3HAYAJIU CBOIO cepy MisITbHOCTI
Ta HAOMMKAIHUCA 0 JIESTKUX 0a30BUX MOHATH LIS
BU3HAUYCHHS CBOTO Kopiycy. Peakiiis Ha mocTMo-
nepHi3M Hanpukinii 1980-x pp. BIuMHYnIa Ha
BUBYCHHSA KOXKHOTO OKPEMOTO ay/lioBi3yaJbHOTO
3ac00y, OCKUIBKH IPOTATOM IILOTO TIEPIOTy Bif-
KPWJIHCSA HOBI TIEPCIIEKTUBU JOCIIIKEHHS Tamy3i,
30KpeMa HOBi KOMITOHEHTH, 1110 MOCTIPHSIIN Mepe-
OCMHCIIEHHIO ay/l10Bi3yaJbHUX Meia.

Hanpukinmi XX — Ha modatky XXI cT. My3ud-
HUH BIAEOKJIII CTA€ CKIAIHIIINM 3aCO00M 3aBIsKU
CHHEPTreTHYHHUM 3B’SI3KaM Y KYJIBTYPHOMY BHPOO-
HUIITBI, IO MATPUMYETHCS PO3BUTKOM TEXHOJO-
Til, OB’ sI3aHUX 13 KOMYyHiKalliero. TakuM 4uHOM,
JOCIIDKCHHST [IbOTO TPOAYKTY PO3pOOHIIO HU3KY
B32€MOJIOTIOBHIOIOUMX TOYOK 30Dy, IO Maid Ha
METI CHpUATH PO3YMIHHIO IBOTO CEpeIOBHUIIA
Ta MIXOIWIM J0 WOTO aHami3y sSK iHTeprpeTarii
TEMaTUYHUX JOCIiIKEHb, YCBITOMIIIOIOUM TPYI-
HOIII 33aCTOCYBaHHS IUTICHOTO JOCIIJDKCHHS 10
i€l popmu. [HTErpatist aHanizy My3u4HOTO BiJieo
B icropito Memia (Mundy, 1999) Tta migxim o
HBOTO SIK 10 ayaioBisyanpHoro xanpy (Vernallis,
1998) nocnpusiin HopMaTi3alii A0CTiHKEHHS 1€l
dbopmu 3 ypaxyBaHHAM ii MeIiaiIEHTUIHOCTI, 3Ha-
YHOT CMIAIIUHN B KiJIbKa JECSTUITb.

BuCHOBKH | mepcHeKTHBM TOAAJIBIINX
aAocaizkeHb. [IpoTarom ocTaHHIX TPUILATH
POKIB B 3aKOpAOHHIN HayKoOBiil jiTeparypi cdop-
MYBaJIMCSl KUTbKA MIIXOIB A0 JOCIIPKEHHS TPO-
OneMaTuKu MY3WYHUX BiJACOKIIMIB: JIOCHIKSHHS
B KOHTEKCTI MOCTMOZIEPHI3MY Ta HOTO BILIMBY Ha
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MPAaKTUKU CHOKUBAHHS KYIBTYpPH, IOCIHIIKECHHS
TeHJEPHOrO AacleKTy MYy3WYHHUX KIIiMiB, COIio-
JIOTIYHI JTOCIIDKCHHSI, CEMaHTUKa 1 MY3HUKOJIOTs,
CeMIOTHKa Ta 1H.

Criennpika My3WYHOTO BiJICOKIIIITy Ha cydac-
HOMY eTali pPO3BUTKY LHU(POBOrO CyCIUIBCTBA
nepeadayae HarpamtoBaHHS i XO/1B JO HAYKOBOTO
aHasizy, IO BIANOBIZAIOTH 0araToacrneKkTHOCTI
acIeKTiB HWOro BHPOOHMIITBA, IOMYJISpU3ALIii
Ta pereniii. 30KpeMa aHaji3 My3UYHUX BiICOKJIi-
TiB Ma€ BiTOyBaTUCS 3 YPaxXyBaHHSIM KOHTEKCTY iX
CTBOPEHHS Ta CIIOXHBAHHS, IO MOCIPHSIE JOCTI-
JOKCHHIO POJII MY3HYHOTO BIJICOKIIINTY y TICBHHUI
ICTOPUKO-KYJIBTYPHHM NIEPi0I, OCMUCICHHIO CEHCY
MY3HKH Ta Bi3yaJbHOI KOHLENIIi SK KOXHOTO
KOHKPETHOTO apTUCTa/TypTy, Tak 1 xkaHpy. He i30-

JTHOBaHMN Bi (popMaIbHOTO MO3aTEKCTOBHMA aHa-
713 BaXXJIMBHUH U1 PO3YMIHHS €CTETUYHOIO TIIA,
IO BIUIMBA€ HAa PO3POOKY KOHIETIii MYy3UYHOTO
BiZeokiimy. OTXxe, Ha Cy4yaCHOMY €Tami pO3BH-
TKY KYJIBTYpPOJIOT1YHOTO 3HAHHSI JUIsl IOCIIiPKEHHS
MY3UYHOT'O BIICOKIIITY SIK SBUILA ayJi0Bi3yaJlbHOI
KyJBTYpY HAHOUTBI TOIUIBHUM BOAYAEThCSI BUKO-
pPUCTaHHA METOAOJOTiI, M0 mepeadayae TEKCTO-
BUW CEMIOTHYHUH aHai3 My3WYHOTO BiJICOKIIITY,
BPAXOBY€E OCOOIMBOCTI B3a€EMO/IIT ay/110Bi3yalIbHUX
dbopmariB y mporieci BApOOHHUIITBA 3HAUYEHB Ta CTO-
CYHKIB, III0 BCTAQHOBJIOIOTHCS MK HUMH 1 TIsa-
YeM, a TaKOX COIOKYJIBTYPHY CHUTYAIilo, SIK TJIO,
10 3yMOBIIIOE CHEIU(]IKY PO3BUTKY MY3HUYHOI
IHAYCTpIl Ta aymioBi3yaJbHOI KYJIBTYPH B IIUPO-
KOMY PO3YMiHHI.
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ART AND CULTURAL ASPECTS OF VINNYTSIACITY DURING THE PERIOD
OF 1950S-1960S: THE TRENDS AND PECULIARITIES

The article has defined the trends and peculiarities of art and cultural aspects in Vinnytsia city during the period
of 1950s-1960s.
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Purpose of Research is to reveal the main trends of art and cultural aspects of Vinnytsia city during the period
0f 1950s-1960s. The Research Methodology has included on the following approaches: systemic approach has dealt with
the entire system of Vinnytsia art and cultural aspects as well as different separate artistic and cultural establishments.
Structural functional approach has analyzed the activity of different cultural establishments and has determined their
influence to the entive cultural life of the city. Cultural method has shown the interconnections between the regional
social political activities and the artistic processes. Conclusion. It is possible to highlight the following main trends of art
and culture in Vinnytsia city during the historical period of 1950s-1960s. reactivation of Vinnytsia artistic and cultural
establishments due to public demands of entertainment as well as cultural education. Expansion of repertoire, professional
improvement and skill growth of outstanding actors, singers, musicians and creative teams. Efforts of creative teams to
preserve Ukrainian traditional and national identity in their creativity. Outstanding educational activity of musical creative
teams as the basis for art musical popularization among the people of Vinnytsia region. The huge creative tour activity
of different artistic and cultural establishments during that period. The research has revealed the facts and regularities
for the further study of art and cultural aspects in Vinnytisa city during the next periods and create the entire panorama
of Ukrainian national culture and its regional peculiarities.

Key words: art and cultural aspects of Vinnytsia city, art and cultural establishments, creative teams, creative tour
activity, repertoire.

AkTyaabHicTh npodiaemu. Ocrannivu pokamu 0. Cranimescbkoro, C. @unaiino, O. Yepkamu-
B YKpaiHCBKiM HayKOBIM AyMIll HpPOCTEXYETbCS  HOI Ta iH.
TEHJICHIIisI 301JIbIIICHHS PETiIOHANIBHUX JIOCIIKEHb JlxepenbHy 0a3y JOCTIIKEHHS CTaHOBIATH
KyJBTYPOJIOTIYHOTO T4 MHCTEITBO3HABUOTO CIpsi-  JOKYMEHTH 1 Marepianu BiHHHMIIBKOro 00sacHOTo
MyBaHHS. OCMUCIIEHHSI PerioHaIbHUX KyJIBTYPHO-  ICTOPHYHOTO apXiBy, 30KpeMa ¢GoHan «BiHHHIIb-
MUCTEIPKUX Haa0aHb 3yMOBIIIOE YCBIIOMJIEHHS  Koi 00JacHOI Aep:kaBHOI (imapMonii BiHHHIIBKOTO
BJIACHOI KYJBTYPHOI TPHUHAJICKHOCTI Ta BIATBO-  0ONacHOTO ympaBiiHHS KyubTypw» (¢. P-4141)
PEHHS LUTICHOT KapTUHM HAlllOHAJIbHOI KyAbTypH  Ta «BIHHMIIBKOIO JIE€p’KaBHOTO YKPaiHCHKOTO
SK CKJIaJI0BOI CBITOBOI AyXOBHOI craaumuu. llum  My3uuHo-gpamarnunoro tearpy iM. M. Canos-
1 3yMOBIIEHa aKTyaJIbHICTh MPEICTaBICHOI mpari, cbKoroy (. P-4960), y KX MIiCTATbCS 3BITH MPO
MPUCBSYCHOI  JOCHI/DKEHHIO  KYJIBTYPHO-MHC-  pOOOTY YCTaHOB, JaHi PO perepryap, raCTpoIbHY
TeIbKOro >KUTTA Binuumi cepeamnu 50—60-x pp.  IisUIbHICTh. BakimuBy CKIafoBy JDKEpeIbHOT
XX cr. — mepiofy, yIpoJOBXK SKOTO B CyCHiJIbHO-  0a3u TAaKOX CTAHOBIATH Marepiaid MEepiOAMYHHX
MOJIITUYHOMY 1 KYJIBTYPHOMY KHUTTI YKpaiHH CTa-  BUJaHb, J€ €Mi30MYHO BHUCBITIIOIOTHCS OKpEMi

JIUCS BOKJTMBI 3MiHU. ACTICKTH KYJIBTYPHO-MHUCTEIBKOTO XUTTS BiHHMIII
AHaJi3 ocTaHHIX JocailzkeHb i myOmikamiid.  Ta oGmacri.
Pi3Hi acmekTu KyJabTypHO-MHUCTCIIBKOTO JKHTTS Btim, norpu KoHCTaTAIlil0 HAsIBHOCTI TIpallb i3

BiHHUII BUCBITIICH] Y TOCHI/PKEHHSIX YKPAaiHCBKUX — MPOOJIeM KynbTypu 1 MHUCTenTBa BiHHMII Heno-
YUEHHX, M0 CTOCYIOTHCS KyJIbTYpH BIHHMYYMHHM  CTaTHBO JOCIHIDKEHHM 3aJIUIIAETHCS KYJIBTYypHO-
i ITominns. IpyHTOBHUM MOCTIDKEHHSM, TPUCBA-  MHUCTELBKE OJKMTTS MicTa MeEpiogy CepeauHH
YeHUM MY3W4HIN KynbTypi Binnuuumnu € mucep-  50—60-x pp. XX cr. 3Bakaroun Ha 1€, BUJAETHCS
tanis T. Bypneiinoi-Ilyomiku (bypneiina-ITy6mika,  HeoOXiTHMM BHCBITICHHS OO0’ €KTHBHOI KapTHHH
2009). OcobauBe Micie y npodeciiHOMy My3u4d-  KyJbTypHO-MHCTEIBKHX IPOLECIB PETiOHY 1 MicTa,
HoMy kuTTi Ilominns nOCHiAHUI BIABOAUTH  PO3KPUTTS OCOOIMBOCTEH MISIIBHOCTI YCTAaHOB
nisutbHOCTI  BiHHMIBKOT 00macHOi (imapMOHIT  KyJbTypH 1 MHCTEITBA y TEPIOJ CYCHUILHO-IIONI-
Ta BHU3HAUA€ €TalM PO3BUTKY KOHLEPTHOI Opra-  THYHUX Ta KyJIbTYpHHX 3MiH, @ TAaKOX BUSBIECHHS
Hizamii. IcTopito BUHMKHEHHS 1 (DYHKI[IOHYBaHHS  IMO3WUTHBHHUX 1 HETaTMBHMX YWHHHKIB, IO BILUIU-
1i€] yCTAaHOBH, TBOPUYICTh MUCTELIbKUX KOJIEKTUBIB ~ BaJM Ha KyJIbTYpPHO-MHUCTEIbKE JKHUTTS Kparo
Ta OLIHKY IXHBOTO BIUIMBY Ha PO3BHUTOK KyJIbTYpH 1 MicTay cepeauni 50-60-x pp. XX ct.
1 MHCTEITBAa PETiOHy Ta MICTa MOJAHO Yy Iparl, Mera crarTi — BUSBICHHS OCHOBHUX TEH-
npuypoueHid 10 80-pivus BiHHHMIBKOT oOnac-  ACHINNA KyJIbTypHO-MHUCTEIBKOTO JKUTTS BiHHMII
Hoi ¢inapmonii (Tepuropis my3uku. Binnunbka — cepenunu 50—-60-x pp. XX ct.
obacHa ¢inmapmonis, 2017). BukJiiax 0CHOBHOTO MaTepiay 10CTiTKeHHsI.
[IpoGneMu craHOBIEHHS 1 pO3BUTKY Tearpanb-  Cepenuna 1950-x ta mouarok 1960-x pp. B Ykpa-
HOTO MHCTENTBa YKpaiHu 3arajom i BinHnyuumHu  iHi Oyl 4yacoM HamioHaJbHO-KYJIBTYPHOTO IPO-
30KpeMa po3kpuTo y myOmikamisx M. Anrtomko,  OymkenHs. Lleil mepion B icropuuHiil jiTeparypi
H. 3a6onornoi, H. Kopnienko, FO. MockBiuoBOi, = OTpuMaB Ha3By «XPYLIOBCHKOi Bi[uArm». Y el
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4ac BiIOYBAEThCS BUKPUTTS 3JI0YMHHOI TisUTHHOCTI
JI. Bepii, iHiniioBaHe 3BEpXy, aMHICTis, YaCTKOBa
peabimiTallis KepTB CTAIIHCBKHX perpecii, ogi-
LiliHe 3acy/DKeHHs «KyabTy ocoOm» CraniHa Ha
XX 3’i3mi KITPC, myGmniyHa KpuTHKa O€33aKOHHS
1 3JIOBKUBAHb BIIAJIO0, JICSKE PO3IIMPEHHS MpPaB
COIO3HUX pecCIyONiK, aKTHUBI3aIis MIKXHApPOIHUX
KOHTAKTIB.

[Tix HaTHCKOM TPOMAJICBKOCTI BiIOYIHCS JCSKi
3MIHM B KYJIBTYPHiH TONITHIII, 3pOCTasa 3alliKaB-
JICHICTh HALlIOHAJHbHUMH JTYXOBHUMH LIHHOCTSIMH,
BimOynacsi peaOuTiTaIlisi YaCTHHHU PEIPECOBAHUX
Tis19iB HAYKH, KYJIBTypH, MUCTeUTBa. Lle 3ymoBuMIIO
3HauUHy AaKTHBI3aLiI0 Ipolecy po30yI0BH Kyilb-
TYPHO-MHUCTELBKOTO JKUTTSI.

Baromy posb y KyJIbTypHO-MHUCTELBKOMY KUTTI
Binaumi cepemuan 50—60-x pp. XX cT. Bimirpana
JISUIBHICTD YCTAHOB KYJIBTYPHU 1 MUCTELITBA, a CaMe
Binauibkoi 061acHO1 ¢iapMoHii Ta BIHHHIIBKOTO
00J1aCHOTO MY3HYHO-APAMaTUYHOTO TEaTpy.

Po6ota Binnumpkoi oomacHoi ¢iapmoHii Oya
CIpSIMOBaHA HA IUIAHOBY 1 CHCTEMATHYHY IIOITY-
JSpU3aALio PaIsSHCHKOTO Ta 3apyOiKHOTO akasne-
MIYHOTO MHCTENTBA. Y OCHIIKYBaHUHN Tepiof
y dimapmoHii (YHKIIOHYBaJM TaKi KOJCKTHBH:
eCTpaJHO-IIMPKOBa TIpyma, aHcamOlIb OIEpeTH,
aHcamMOnb  JIUTMYTIB,  €CTPaIHO-MOJIOTIKHHIMA
aHcam01b, aHCaMOJIb IIKUJIBHOT €CTPaIH.

[IponorxyBaB poOoTy aHcaMOIb OaHIYPHCTIB
nig opynoro B. Jlxepxoro. Y 1962 p. xonekTtus
oyoiuB A. MapxieBcbkuit. Jlo ckiiaay ancamOIto
BXOauJI0 12 BuKOHaBLIB. B apXiBHUX TOKyMEHTax
HAeThCs, 110 JIIIE JBOE YYACHHUKIB aHCAaMOIIO —
B. Kanpnin 1 M. JlorBuHeHko HaBYajucs y Bedip-
HIA MY3WYHIN IIKOJI TO KJjacy OaHaypH, a iHIn
BUKOHABIIl HE MajM MY3H4YHOI OCBITH, Lie Oynu
TaJAaHOBUTI CaMOYKH, SIKi CAMOCTIHHO ONaHyBaH
rpy Ha Oanaypi ([lepxaBHuii apxiB BiHHMIIBKOT
obmacri, apk. 27). KoHneprtHi mporpamMu KoJek-
TUBY OyJaM pI3HOMAaHITHI: aHcamOlleBlI BMCTYIIH,
Tpio, IyeTH, coiabHi HOMepH. Y 1957 p. aHcamOIb
OaHIypHUCTIB cTaB JaypearoM PecryOmikaHCHKOTO
¢dectuBanto mononi y Kuesi.

VY 1964 p. xonekTuB oTpUMaB Ha3By AHcamOIb
YKpaiHChKOI MicHi 1 My3ukH «Bitepens [Tomimisy.
Bin0ymnocss monoBHEHHS BHUKOHABCBKOTO CKJaTy
KOJICKTHUBY BHITYyCKHHKAMU MHUCTELBKHUX HaBYallb-
HUX 3aKJIaJIiB 1 HAPOJHUX CAMOJISIIBHUX KOJICKTH-
BiB. [0 CKJIaay KOJICKTUBY YBIWIILIM TaJIaHOBHTI
BUITYCKHUIII BIHHUIIBKOTO MYy3WYHOTO YYMJIMIIA
Oanmypuctku Jlimis ta Bipa Tkauyk. Bucrynm
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nyety cectep Tkauyk CTald TOJIOBHOI OKPACOIO
KOHLIEPTHUX TMporpaM aHcamomio. [lo penepryapy
nyeTy OaHIypUCTOK BXOAMJIM TBOPH YKPaiHCHKUX
KOMITO3UTOPIB, 0OpOOKH HaPOJAHUX MiCEHb.

VY ckmazi AHCaMOITIO YKpaiHChKOT ITICHI 1 My3UKH
«Bitepeup Ilominnsy namiuyBanocs 15 BUKOHaB-
IiB: BOKaJbHa Tpyma — 10, TaHIfoBaJIbHA rpymna — 3,
KoHIepT™Melrictepu — 2. [lo penepryapy Kojek-
TUBY BXOJAWIH TBOPU YKPAiHCHKHX KOMIIO3HMTOPIB,
00poOKM HapOAHMX TiCEHb, MICHI 1 TaHII Hapo-
niB CPCP. OcHOBY KOHIIEPTHHX INPOTpaM KOJICK-
TUBY CTaHOBWJIA yKpaiHChKa TicHs. Barome micie
B pemnepTyapi aHCcamMOIIO TakoXX 3aiiMaid TBOPH
BiHHUIbKUX aBTOpiB C. I'punenka, I. Macnsesa,
M. Ocanuoro, P. Ckajenskoro.

Bonnouac, B apxiBHUX JOKyMEHTaX 3a3Hada-
eThes, O y 1967 p. xomiciero MiHicTepcTBa KyJb-
typu YPCP Pecny6nikaHChKOTO OISy My3U4YHUX
KOJIGKTUBIB MOPYIIYBAJINCS MUTAHHS PO PO3IIU-
pPEHHsSI BUKOHABCBHKOTO CKJIaay KOJEKTHBY, IOIO-
BHEHHS MOTO pemnepryapy TBOpaMH YKPaiHCBKUX
KOMITO3UTOPIB, 371ar0/KEHHS 3ByYaHHs aHCaMOIIIo,
MIiJBUIICHHS PIBHA BUKOHABCHKOI MaiCTEpHOCTI
TaHIIOBAJILHOI TPYMH, 3MIHM HAa3BH KOJEKTHUBY.
HarononryBanocss Ha ToMy, IO KOHIIEpTHA IPO-
rpaMa aHcamOJII0 Ma€ BiJoOpaxaTu My3UdHY KyJIb-
Typy Binanmuunnu (Jlep>xkaBauii apxiB BiHHHIIBKOT
obnacTi, 6 apk.).

JIisSUTBHICTIO ITLOTO KOJICKTHUBY OITIKYBaBCS BiJI0-
MUK BIHHHUIBKUH Kommo3uTop P. Ckanenpkuid,
KUK pazoMm i3 moeroMm [. MacnseBuM Hamwcas
Uit ancam6mio micHio «llominmbChkuil BiTEpeuby,
II0 CTaJla HOTo «Bi3UTIBKOIO». KOJEKTUB aKTHBHO
racTpoJIIOBaB MicTaMH 1 cejnamMud BiHHHIBKOT,
XwmenpHulbKoi, Yepkackkoi, MHKOIAIBCHKOI,
Opnecokoi, Cymcpkoi, KuiBcbkoi, YepHiriBcbkoi,
IBaHo-@pankiBcbkoi  obmacteit.  KonmeptHo-
racTposibHa JiSUIbHICTH AHCaMONII0 YKpaiHCHKOI
micHi 1 Mmy3uku «Bitepenp Iomimis» orpumana
CXBaJIbHI BIATYKM DisfadiB. OTxe, HOIMYJsIpH-
3yIOYM YKpAiHCBKY TIICHIO, TBOpYA isUTbHICTH
ancamOmro «Bitepens Tlomimisy crpusiia 30epe-
JKCHHIO 1 PO3BUTKY YKpPaiHChKOI MY3WYHOI KYJIb-
TYpH y BKa3aHUH Mepioz.

Y pocnmimkyBaHHH TepioJ TPOXOBKYyBasa
3MIMCHIOBATUCS CyBOpa IEHTpali3oBaHa perya-
MEHTAIlisl TISUTbHOCT] YCTaHOB KYJIBTYPH 1 MUCTE-
1TBa. 3aKnanu nepedyBaid i TUILHUM KOHTp-
OJIEeM JepXaBH, KepyBalIHCi Y CBOid poOoTi
BKa3iBkamMu MinicrepctBa Kynbrypu CPCP
1 YPCP i Manu BTUTIOBATH B )KHUTTSI PIllICHHS T1ap-
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Tii Ta ypsay. PenepTyap MHCTEIBKIX KOJIEKTHBIB
(imapMOHii CTaHOBUIIM TBOPH PAJSHCHKOI i 3apy-
ODKHOT KJIAaCUYHOI MY3UKH, OOpOOKH HapOIHUX
MeJoil, KoMMo3ulii ecTpagHoi My3uku. Bin-
OyBaJICs TeEpersiid  penepTryapHUX IUIaHIB
¢dinapMoHii, KOHIIEPTHUX MPOTPaM MHUCTEIBKUX
KOJIGKTHBIB 1 apTucTiB. Pemepryap maB OyTu
«1IeHO BUTPUMaHUM» 1 BiJoOpa)kaTH IIaciiiBe
KHUTTS paJsSHCHKOI JtoguHu. BogHouac, y BUTATY
3 KOMIUIEKCHOI MepeBIipKH MisIbHOCTI BiHHUIIB-
ko1 oOacHoi ¢inapMoHii GaxiBIsIMU yIpaBIIiHHS
KyapTypu y 1961 p. sik He10JIiK 3a3Hadasocs, 1o
«B €CTpaJIHIi OpUTraji TBOPU B OCHOBHOMY POCiii-
ChKOMOBHI, HEMa€ TBOpPIB MICLIEBUX aBTOPIB...
Opakye Kpalux TBOPIB YKPaiHCHKUX PAISTHCHKUX
KOMIIO3UTOPIB Ta YKPaiHCHKUX KJIACHKIB...»
(Tepuropis my3uku. Binauipka obmacHa dinap-
MoHis, 2017, ¢. 38).
3acofamMu MHCTENTBa IpomaryBajacs TicHa
npyx0a paastHCBKUX HApoiB 1 HAPOJIIB colialic-
TUYHOI CHIBAPYKHOCTI €BpOINEWChKHX KpaiH. Lle
CIPUATIO aKTUBHIA TaCTPOJIBHIN MiSIBHOCTI TPO-
BIIHUX HAIIOHAJBbHUX KOJEKTHUBIB Ta BUKOHABIIIB.
Tak, manpukinui 1950 —y 1960-x pp. na Binauu-
yuHI BiIOYBCA WUIMHA psSJ  KOHIIEPTIB  HApOI-
Hoi aptuctku Y30eupkoi PCP Tamapu Xanym
1 Y30empkoro ectpagHoro ancamOimio, bino-
PYCBKOTO HApOIHOTO aHCAMOJIO TMICHI 1 TaHIIO,
JepxaBHoro cuM@oOHIYHOTO oOpkecTpy I[pys3ii,
ecTpajgHuX KoleKkTuBiB Momnnasii, Ectonii, Jlarsii,
Bomnrapii, Pymysii, Yropuau (TepuTtopis My3uKy.
Binnuneka obnacHa ¢inapmonist, 2017, ¢. 34-37).
Bucrynmanu y Binaumi # mpoBigHi yKpaiHCBKI
HaIllOHAJIbHI KOJCKTUBU — JlepkaBHUI aHCaMOJIb
micHI 1 TaHIo mig kepiBHunTBoM I1. Bipchkoro,
Uepkacbkuili  HaponHUW  XOp, bByKOBHHCBHKUI
aHcamOJb TICHI 1 TaHIIO, 3aciy’keHa Karena
«TpembiTay, xopoBa kamnena «Jlymkay.
CrpaBXHBOIO KYJIBTYPHO-MHCTEIHKOIO TOIIEI0
cTaB BUCTyN y BinHuui Ha nouyatrky 1960 p. Bino-
MO1 aBCTpiiichkol ckpumainbku Mapi bepin Kim-
Oep B paMKkax ii ractpolyied kpaiHamu €BpoImu.
VY 1964 p. Binaumoo i3 KOHIEPTaMH BiJIBiIaIx
C. Pixrep, E. I'inenbe Ta iHmIi BijioMi BUKOHABII
(lepxaBHuii apxiB BiHHHIIbKOT 007acTi, apk. 7).
[IpoBigHi MHCTENBKI KOJEKTHBH 1 BHUKOHABIII
Binauipkoi 061acHOi (iapMOHIi TaKoXK MOYaIH
BECTH aKTUBHY KOHIEPTHO-TACTPOJIbHY JisiIb-
HICTh. Y palioHHIH, oONacHid, pecmyOTiKaHChKii
npeci cepeauan 1960-x pp. 3HAXOIUMO YHCIICHHI
BITYKH, i€ BiJI3HAYAETHCS PO3IMIMPEHHS penep-
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Tyapy MHUCTEUBKHX KOJICKTHUBIB (pilapMoOHii, 3poc-
TaHHSI TXHbOI BUKOHABCHKOT MalCTEPHOCTI.

BaxmBruM HampsiMOM JTISUTBHOCTI - (piJTapMOHIi
Oyna MpoCBITHHUIIbKA poOOoTa, IO 3AIHCHIOBAJIACH
y GopMi My3UYHO-TITEPaTypHOTO JICKTOPItO, 3aIo-
YaTKOBAHOTO MHCTenTBo3HaBuIe0 I. WM. Jlanmoro.
Jo ckmamy Opuramy JIEKTOpit0 BXoawsio 7 oci0:
JIGKTOP-MHUCTEITBO3HABEIb, JICKIaMaToOp, aKOpIeo-
HICT-aKOMITaHiaTop, COJICT — Oac, CoJicT — OapHuTOH,
COJIICTKA — JIIPHYHE COTpaHo, Beayunii ([lepxaBHuii
apxiB BinaupKoi 00macTi, apk. 24). JIekropiii BUKO-
HYBaB MY3WYHO-IIPOCBITHUIIBKY 1 BUXOBHY (DYHKIIII.
HasBu neskux nporpam nekropito («Ilaptus — Ham
pyJieBoit», «My3blka B U3HU COBETCKUX JIFOLCH»,
«CoBeTCKOe MCKYCCTBO — CaMoe TIepeioBOe MCKYC-
CTBO B MHpe», «VICKYCCTBO TPOTUB PEIUTHI»,
«MWuCTeNnTBO IBOX CBITIB, IBOX i/I€0JIOTIi», «Mory-
Yasi Ky4ka») CBIUarh Mpo Te, M0 podoTa JIEKTOPito
nepeayciM Oyna CrpsMOBaHAa Ha TMOIMYJISIPU3AIIi0
PaISTHCBKOTO 1 POCIMCHKOTO MY3WYHOTO MHCTEITBA,
BiZIOOpaKeHHsT paJITHCBhKOI JIificHOCTI. BomHouyac,
MOTPY  32aHTAYKOBAHICTH MY3MYHO-IIPOCBITHUIIBKOT
POOOTH JIEKTOPIt0 OCTaHHA CIIPHUsIIA 3aITyYEHHIO 0
MY3UYHOTO MUCTELITBA HACEeJICHHS] BIHHUYYMHY.

Baromy ponb y KylIbTypHO-MHCTEI[LKOMY KHUTTI
MiCTa TPOJOBXKYBaja BiAIrpaBaTH [isUIBHICTD
BiHHUIIBKOTO 001aCHOTO MY3HYHO-IPaMaTHYHOTO
Tearpy. TeaTpanbHHII TIpOIEC y TOCIHIHKYBaHUI
niepion B Ykpaii, sk i B ycbomy CPCP, po3BuBaBcs
B PYCJi TBOPYOTO METOAY COLIaJiICTUYHOTO pea-
ni3My, 3arodarkoBanoro y 1930-x pp., OyB yHidi-
KOBaHUH 1 permamenToBanuid. [lepen TearpanbHuM
MUCTEITBOM OyJIO TOCTaBJIECHE 3aBIaHHs BCEOIUHO
PO3KpUBATH aKTyaJbHY Cy4YacHY MPOOJIEMAaTHKY,
repoIKO-TIATPIOTHYHY ¥  ICTOPUKO-PEBOIIIOMIHHY
TEMHU, 1M0-HOBOMY TPaKTyBaTH BITYM3HSHY 1 3apy-
OKHY KJITACHYHY JpaMaTyprito.

VY 19461948 pp. y Binauui Ha MicIi 3pyiHHO-
BaHOI HamucTtaMu OymiBiai Oyno 30yJOBaHO HOBE
NPUMIIIEHHS. Tearpy 3a IPOEKTOM apXiTEeKTopa
J1. YopHoomna. I3 1948 p. Binaumpkuii o0nacHuit
MY3HYHO-/IpAMaTHYHHI TEaTp OYOJIFOBAB BUITYC-
KHUK KHIBCHKOTO IHCTUTYTY T€aTpalibHOTO MHUCTE-
1TBa, Bitomuii pexucep ®. Bepemarin. 3a cBoro
Maibke 40-piuHy JisUTbHICTD y BiHHUIIBKOMY Tea-
TPl MHUTEIb BHXOBaB Iy IUICSAY TaTaHOBHTUX
aKTOPIB 1 peXKHUCEPIB.

VY rtearpi mig opynoro @. Bepemarina pos-
noyvaja MpamoBaTi 00’€IHaHA TpymHa 3 aKTOpiB
BIHHHUIILKOTO Ta 13MaiIbCHKOTO TE€aTPiB, 110 MOCTY-
MOBO y/IOCKOHaNOBana mpodeciiiHy MaicTep-
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Hicte. Jlo pemepryapy BiHHUIBKOTO 0071aCHOTO
MY3WYHO-IPAMAaTUYHOTO TeaTpy BXOAWIM TBOPH
YKPaTHCBKO1, pPaJITHCHKOI Ta 3apyOi’KHOT KITACHYHOT
JpaMaTyprii.

VY KoHIENIi TearpaJbHOTO IIHCTBA TOJOBHY
poinb @. Bepemiarin BigBoaus akropy. [loctaHoBKH
BHCTAaB PEXUCEPA XAPAKTEPHU3YIOTHCS TITHOOKHM
TICUXOJIOTI3MOM, E€MOIIMHICTIO, BIIOOpaKECHHIM
peaNTiCTUYHUX TPATUIIII HAllIOHAIBHOTO TeaTpy.

Barome wmicie y penepryapi Tearpy 3aimanu
TBOPU YKpalHChKOI KIJIACUYHOI JpamMaryprii —
«Capa Yanuit» 1. Kapnenka-Kaporo, «Con kus3s
CesarocnaBay I. ®panka, «Hiu mig [Bana Kynanay,
«He cynunoce» M. Crapuubkoro Ta iH.

VY 1957 p. BinaumbkoMy 0071aCHOMY MY3UYHO-
JpaMaTHYHOMY TeaTpy MPUCBOEHO iM’ sl BUATHOTO
YKpaiHCBhKOTO aKkTopa, pexucepa M. CaioBCbKOro.

Hamararounce posmmputu pernepryap Tea-
Tpy, @. Bepemarin BcTaHOBIIIOBaB TBOPYi 3B’ A3KH
3 YKpaiHCHKHMU JIpaMaTypramMmu, 3BepTaBcs 10 1HC-
HeHizamii mpo3oBux TBOpPiB. CaMe 3aBIsSKH Haro-
JIETNIMBIA poOOTI pekucepa Ha CIEHI BiHHUIB-
KOro OOJJACHOTO MY3UYHO-APaMATHYHOIO TeaTpy
iMm. M. CatoBCHKOTO OTpUMAIIH MEPILE MPOYUTAHHS
m’ecu apamarypra M. 3apyaHoro. 3 BEJIMKUAM YCITi-
XOM Ha CLIEHI Tearpy B1IOY/IMCS IOCTAaHOBKU IT'€C
«Becnay, «Becenka», «Hiu 1 moimym’sp» Ta iHIINX
TBOpiB MUTLA. OkpiM M. 3apynnoro, y BinHuIb-
KOMy OOJIaCHOMY MY3HYHO-JpaMaTHYHOMY Tearpi
iMm. M. Ca1oBCHKOTO 3BEPHYJIHCS IO TBOPUYOCTI TaJia-
Houroro mutil O. Komomitins, komenis «®Papa-
oHm» (1961) sikoro 3romoM mpouILIIa Maixke B yCixX
Tearpax YKpaiHu, 3poOMBIIM 1i aBTOpa OIHHUM i3
MIPOBIAHUX ApaMaTypris. [ TeaTpy Takox nucasiu
I. Cragntok, 5. Crenbpmax, 1. Maiibopona.

Ha cueni BinHMubkoro o6i1acHoro My3u4HO-
npamarudHoro Tearpy iM. M. CamgoBChKOro
Briepime Oynu 3AiMCHEHI TOCTAaHOBKM BHCTAaB
«Eminis INanmortin I E. Jleccinra, «Ilepex 3axomom
conus» [. Taynrtmana, «IlepeBeprenn» A. Kin-
Oepra, «KaBkaspke kpeiasHe koimo» b. bpexra,
«Cinbcpka uectb» 1. Kapnenka-Kaporo ta in. Lli
BHCTaBH CTAJIM BOKJIMBUMH TOIISIMU Y TBOPYOCTI
KOJIEKTUBY TeaTpy 1 KYyJbTYPHO-MHCTEIBKOMY
xuTTi Binaumi cepemunan 50—60-x pp. XX crT.
[TocTaHOBKM BHCTaB OTPUMAJH CXBaJbHI BIATYKH
TearpaidbHUX KpUTHKIB (Kack, 1956).

VY npyriit monoBuHi 50-x — Ha modatky 60-X pp.
XX cr. B TearpajbHIH KyJIbTypi BiJOyBa€ThCs
NOIHOJIEHHST  TICUXOJIOTI3MY,  KPUTHUKY€EThCS
BUKPHBIIEHA MOpalb IONEPETHHOrO Iepioay.
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TBOpYMM KOJIEKTHBAM 1 XYIOKHIM pajaM TeaTpiB
HA/JAa€ThCsl Outble cBOOOMM M0N0 (HOPMYyBaHHS
perepryapy, KOMIUIEKTYBaHHs Tpyn Tomo. Criocre-
piraeTscsi po3MIMPEHHS TEMAaTHYHOI Ta >KaHPOBOT
PI3HOMAaHITHOCTI TBOpIB, Ha CIIEHAX YKPaiHCHKHUX
TeaTpiB 3 SABJSAIOTHCS MOCTAHOBKHM BHUCTaB YKpaiH-
cpKkoi KiacuuyHoi apamaryprii. Tak, y 1956 p. Ha
ciieHl BiHHHMIIBKOTO 00JaCHOrO My3WYHO-Ipama-
tuaHOrO Tearpy iMm. M. CangoBcpkoro micist Oara-
TOpIYHOI TepepBH BiAOynacs MOCTAHOBKA ONEpPH
M. Apxaca «Karepuna» 3a T. llleBueHkoM, 110
MaJla BeJIUKUH yCiX y MyOmiKH.

Mortozti peskucepy y CBOil TBOPUOCTI MParHyTh
JI0 €KCTIIEPUMEHTY, JI0 TMOIIYKiB HE3BUUHUX IMOCTa-
HOBOYHMX (opMm. Hamararoumch yTBEpIUTH CYyTO
PEKUCEPCHKUI TeaTp, MUTIII aKTUBHO 3BEPTAIIUCS
JI0 CIaJIKy BU3HAYHOTO peskucepa-HoBaropa JI. Kyp-
baca. Y 1965 p. Ha crieHi BiHHUIIBKOTO 00JIACHOTO
MY3WYHO-/IpaMarudHoro tearpy im. M. Camos-
ChKOTO Bif0Oynacs mocraHoBka BuctaBu «laiina-
makuy» 3a T. [lleBuenkom JI. KypOaca.

Opnak, yxe 3 cepeauau 60-x pp. XX cr. Bin-
OyBa€eThCs CKaCyBaHHSI CBOOOIM TBOPUYOCTI, MTOCH-
JIOIOTHCS TIpoliecu pycudikamii ¥ igeosorizarii.
Tak, BiAmoBigHO M0 Haka3zy MiHicTepcTBa KyJb-
typu YPCP Ne 55 Bix 2 cepmusa 1963 p. «Ilpo
iIeliHy CHPsIMOBAHICTh TEaTPAIbHOTO pEmepTy-
apy Ta TiJABHILEHHS POJi TeaTpy B KOMYHICTHY-
HOMY BUXOBaHHI TPYISIIUX» B pecmyOuimni Oyio
CTBOpPEHO XYIO0XKHIO Pajly, WICHU K0T NepeBipsIIn
TOTOBHICTh JI0 BUXOIYy Ha MyOJIiKy HOBHX ITOCTa-
HOBOK BHCTaB 1 KOHTPOJIFOBAJIW CITiBBIIHOIIICHHS
KUTBKOCTI T1’€C POCIMCHKHX 1 YKPaTHCHKUX aBTOPIB
(depxaBHuii apxiB Binauipkoi obmacrti, apk. 8).
VYKpailHChKUI HAIlOHATBHHUIA perepTyap CTPIMKO
MOYaJId BUTICHATH TBOPU POCIHCHKUX 1 3apyOixk-
HUX ApamarypriB. Jlo pemepryapy yKpaiHCBKHX
TearpiB Malld BXOJUTH BHCTaBH 1J€0JOTTYHOTO
CHpsIMYBaHHS, y SKUX OM BUCBIT/IIOBaJIacs ILAC-
JMBa pajJsHChKA JIHCHICTh, CTBOPIOBaBCS 0Opa3
CY4YacHOI JIFOJUHH — Oy/liBHUKA KOMYHI3MY.

HesBaxkatoun Ha  SKOPCTKHHA  17€0JI0Ti4-
HUM KOHTPOJIb JiSUTBHOCTI YCTAHOB KYJBTYPH
1 mucTenTBa 3 OOKy JepaBu, TBOPYMI KOJIEKTUB
BinHumpkoro  00nacHOro  My3WYHO-ApamaTHy-
Horo tearpy iM. M. CaloBCHKOTO MPOJOBKYBAB
BHCBITJIFOBATH 1 MOMYJIIPU3YBaTH YKPATHCHKY 1CTO-
pito Ta KyneTypy. Lle 3Haxoqmio BiATYK Iisiialb-
Kol aBmuTOpii. 32 JaHUMHU apXiBHUX JOKYMEHTIB,
y 1964 p. teatrp nocar 77,1% BigBigyBaHHs TiIsa-
YaMH CBOIX CIIEKTAKIiB BHUKIIOYHO MOKAa30M TBO-
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piB YKpaiHCBKUX JpaMaTypriB, 0 SKAX BXOIMIN
«Mapuna» M. 3apynnoro, «YeOpelp naxse coH-
mem» O. Komowmitins, «Haranka-ITonraska» 1. Kot-
nsipeBchbKoTO Ta iH. (ep:kaBHuii apxiB BiHHMIIBKOT
obmacri, apk. 5). SIk 6a4nMMo, TBOpYMIA KOJICKTHB
TeaTpy HamaraBcs 30eperTy HalllOHAJIbHY CIIPSIMO-
BaHICTh Y CBOTH TBOPYOCTI.

BinauLbKH 001aCHUI MY3UUHO-IpaMaTHUYHUT
tearp iMm. M. CamoBcbkoro min opynoro @. Bepe-
[ariHa cTaB OJIHUM i3 ITPOBIAHUX TEaTPiB HE JIMIIIC
Vkpainu, a i tomimHboro Pamsacbkoro Coro3sy,
racTpoJItOBaB MicTaMH BCiX pecmyOmnik. Y 1959 p.
TBOPUYUI KOJIGKTUB Tearpy MpOHIIOB BiAOip Ha
PecryOmikaHCbKOMY OTJISIZII BUCTaB JIpaMaTUIHUX
TeaTpiB Ha CydacHy Temy Ui ydacti B Jlekami
yKpaiHChKO1 JliTepaTrypu 1 mucrenTBa B MOCKBI
(CranimeBcbkmii, 2006, c. 526). Konekrus
BiHHMIIBKOTO 006JaCHOTO MY3UYHO-IPAaMaTUYHOTO
tearpy iM. M. CaoBCHKOTO 3/1iiCHIB ITOCTAaHOBKY
BuctaBu «MeptBuii 6or» M. 3apyaHoro, B sKiit
PO3BiHYYBaKCs 320000HU 1 MilllaHChKa MOPAJIb.

BucHoBkuM i mepcneKTMBH MOJAJbIIHX
aocikenb. [IpOBITHUMU TEHACHIISIMH B KyJlb-
TYpHO-MHUCTEIIbKOMY JKUTTI BIiHHUII cepeauHu
50-60-x pp. XX cT. Oyau: MOKBaBJICHHS I[LOTO

SIBHIIA IT1T BIUTMBOM CYCITUTEHO-TTOJII THYHHX 1 KYJIb-
TYpHUX 3MiH B YKpaiHi y JOCHIIKYBaHUN TIEPiO;
aKTUBI3AIliSI TisSUTBHOCTI YCTAHOB KYJIBTYPH 1 MHUC-
TELTBa, CIIPSIMOBaHA Ha 3aJI0BOJIEHHS KYJIbTYpHO-
MUCTEIBKUX 3aITUTIB MICTSIH; 3pOCTaHHS BUKOHAB-
CBKOi, aKTOPCHKOI, PEKHCEPCHKOI MailCTepHOCTI
1 pPO3MIMPEHHsI penepTyapy TBOPUYUX KOJIEKTUBIB;
HaMaraHHsl Xy/JOXKHIX KOJEKTHBIB YCTAHOB KyJIb-
TYpH 1 MUCTEITBA 30€perTy HalliOHAJIbHY CIIPSIMO-
BaHICTh y CBOill TBOPYOCTI; aKTUBHA MY3UYHO-TIPO-
CBITHHUIIbKA iSUTBHICTh TBOPYUX KOJICKTHBIB, IIIO,
NompH ii 3aaHra)KOBaHICTh, CIPHUSIIA 3aTYYCHHIO
O My3UYHOTO MHUCTEUTBAa HaceleHHsS BiHHWY-
YHHM; aKTHUBI3allisl TaCTPOIBHOI JISUTBHOCTI TBOP-
YHX KOJICKTHBIB YCTAHOB KYJIBTYpH 1 MUCTELITBA.

JocnipkenHss He BUYeprye yciei mpobiema-
TUKU PO3IVISILY KYJIBTYPHO-MHUCTEIBKOTO O KUTTS
Binnuni cepenunn 50-60-x pp. XX cr. Buss-
JeHI B pe3ynbTaTi JOCTDKeHHS (akTH 1 3aKo-
HOMIPHOCTI MOXYTb CTaTl OCHOBOIO JUISl IOAAJIb-
IIOT0 BHMBYEHHS SIBUII KYJIBTYpHO-MHCTEIIBKOTO
XKUTTS BIHHUII HAacTymHUX MepioiiB, IO Mae
Ba)KJINBE 3HAUCHHS JIJIS BIITBOPEHHS IIIICHOT Kap-
TUHM HalllOHAJIBHOI KYJIBTYpH y PO3MAITTI 11 peri-
OHAJIbHUX ACHEKTiB.
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6NIUG CNOUIEPA HA NOMEHYIIHO2O CHONCUBAYA 8eUKOL eKpaHHOT (hopmu (Kinoginbmy, meneginvmy, menecepiany) Kpisv
npU3My NPOOIEMAMUKY 3HUICEHHA/NOCUNEHHS THmepecy 00 BUCBIMIEH020 Hapamusy (Maxk 36aH020 «egekmy cnoilie-
Pa»); po3enaHymo pisHOMaHimHi hopmamu Cnoiiiepis, npeocmasieti 8 eKpantii Kynvmypi nepuux decamunims XXI cm.,
30Kpema cnotiiep K Many eKpanty opmy, 86e0eHo 00 HAYKo8o2o 0bizy MAn0GI00MI Mamepianu, noe A3aHi 3 po3euUmKom
cyyacHoi ekpannoi Kyremypu. Bucnosku. Jlocniodcenns eusieuno, uwjo «eexm cnotiiepay € XapakxmepHum sieuujem 07is
CYHACH020 YUPPOBO2O CYCRINLCMEBA, U0 3YMOBNIEHO GLACMUBUM UOMY CMABIeHHAM 00 iHpopmayii ma il cnputinammsi.
Brache, cama nosiea cnoiinepa € cgiouennam anpobayii innosayiunux gopm 83aemolii 3 ensidavem, wjo cpopmysanacs
6 CyuacHill macosii exparnnitl Kyrvmypi. CRuparouucs Ha nonepeoHi 00CIONCeHHsL KIHOUOBUMU 0COOTUBOCAMU CROULEDY
6 eKPaHHIll KYIbmypi MOJICHA BUSHAYUMIL: NOAGY 00 OQiYitiHO20 ONPUIOOHEHHS eKPAHHO20 TEOPY; HAABHICMb KilbKOX
gopmamie cnotiiepis (cnoiepu y HA36i KiHO- i MeIemMBEopy;, CHOLEPU 8 MEKCMOBOMY CNLIKYB8AHHI MIdC KOPUCTYBAYUAMIL
COYIaNbHUX Mepedic; CHONEPU SIK MAA eKpaHHa hopma); HeOOHO3HAUHICb BUSHAYEHHS MO20, AKA IHPOPMAaYis npo expan-
HULl meip € cnotiepom (3anexcums 6io ns10aybKo20 CAPULHAMMSL); HEOOHOZHAYHICIMb CAPULHAMMSL NOMEHYIUHUM peyil-
NIEHMOM (MOXMCYMb BUKUKAMU HU3KY NOSUMUGHUX [ He2amusHux peaxyitl ensoaya). Bnaus cnotinepa sx manoi expannoi
hopmu ma nOMeHYiliHO20 PeYUnieHma 3anelcumy 6i0 1020 Muny, 6i0N0GIOH020 HCAHPY, XAPaKmepy i pO3MieHHs: Cno-
iepa, a maxkoic iHOUBIOYAIbHUX PUC OCOOUCTNIOCI PEYUNIEHMIE (6KTIOUHO 3 NOMPeDOI0 8 NIZHAHHI A IH.).

Kntouogi cnoga: cnoiinep, «eghexm cnoiinepay, ekpanna Kyiomypa, Maia eKpanua opma, Hapamue, inmepHem-npo-
cmip, peyunieHm.
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“SPOILER EFFECT” IN THE CONTEXT OF THE SPECIFICITY
OF THE DEVELOPMENT OF MODERN SCREEN CULTURE

The purpose of the article is to reveal the peculiarities of the "spoiler effect” in the context of the specifics
of the development of screen culture in the first decades of the 21st century. Methodology. An analytical method, a method
of terminological analysis, was applied, which contributed to clarifying the concept of "spoiler”; a systematic and typological
method, thanks to which the spoiler is considered as a phenomenon of modern screen culture with its inherent originality,
the method of comparative analysis, the method of generalization, etc. Scientific novelty. The spoiler as a phenomenon
of modern screen culture is studied, the effect of a spoiler on a potential consumer of a large-screen format (movie, TV
movie, TV series) is conceptualized through the prism of the issue of decreasing/increasing interest in the highlighted
narrative (the so-called "spoiler effect”); various formats of spoilers presented in the screen culture of the first decades
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of the 21st century are considered, in particular, the spoiler as a small screen form; little-known materials related to
the development of modern screen culture were introduced into scientific circulation. Conclusions. The study revealed
that the "spoiler effect” is a characteristic phenomenon for the modern digital society, which is due to its inherent attitude
to information and its perception. Actually, the very appearance of the spoiler is evidence of the approbation of innovative
forms of interaction with the viewer, which was formed in modern mass screen culture. Based on previous studies, the key
features of spoilers in screen culture can be determined. appearance before the official release of the screen work;
the presence of several formats of spoilers (spoilers in the title of a film or television work; spoilers in text communication
between users of social networks, spoilers as a small screen form), the ambiguity of determining which information about
the screen work is a spoiler (depends on the audience's perception); ambiguity of perception by the potential recipient
(may cause a number of positive and negative reactions of the viewer). The influence of the spoiler as a small screen form
and potential recipient depends on its type, the corresponding genre, the nature and placement of the spoiler, as well as
the individual personality traits of the recipients (including the need for knowledge, etc.).
Key words: spoiler, "spoiler effect", screen culture, small screen form, narrative, internet space, recipient.

AxTyaabHicTh npodiaemn. Crerudika 1 TeH-  HuX Mexia Ta iH. [Ipore, He3Baxaroun Ha Te, LIO
JICHII1 PO3BUTKY Cy4YyacCHOi €KpaHHOi KyJbTypH, MOHSTTS «CIOWJIEp» MPOTArOM OCTAHHIX JIECATH-
3yMOBJIeHI MaciTaOHii mudpoBizallii Ta TMHAMIII  JITh CTaJO 3aralbHOBKHBAHUM, OCMHCIICHHSI HOTO
MOLIMPEHHS 1HHOBALIWHUX 1H(POPMAIIHHO-KOMY-  MPOOJEMAaTHKH 3 MO3UIi TYMaHITapHOTO 3HAHHS,
HIKaliHHUX TEXHOJIOTIN 3MIMCHIIN KapANHAIFHUN @ TaKOXK TEOPETU3allis CIoiepa K MaJiol eKpaH-
BIUIMB Ha OI[IHIOBaHHS Cy4acHUX €KpaHHUX (opM.  HOI (GOpPMHU Yy BITYM3HSHOMY HAyKOBOMY BHMipi
VY mpocropi comiankHUX Mefia MOTEHIIHI peln-  JIMIIAEThCS Ha modarkoBomy erami. Omsg ocraH-
MIEHTH OTPUMYIOTh MOMKJIMBICTH OIIHUTH TPO-  HIX JOCHIDKCHb Ta IMyOJiKaIii, mnpoOiieMaThka
JTYKTH Cy4acHOTO KiHOBHPOOHUIITBA SIK 10 OQIIil-  SKUX KOPENIOE€ 3 TMPEAMETHOI C(eporo maocii-
HOI TpeM’€epH, 3aBISKHM TaKUM MajHM €KpPaHHHUM  JOKCHHS, Ja€ MiJACTaBU KOHCTAaTyBaTH BiJCYTHICTh
(dbopmam sk TpeisiepH i CIIOWJIepH, TaK 1 HEBIOB31  OKPEMHX HAyKOBHX TIpallb, MPHUCBIYCHUX CIIO-
TicIIsl Hel 3aB/ASKH BEJTMUYE3HIN KiJTBKOCTI pi3HOMa-  ijiepy Ta HOTro BIUIMBY Ha CIIOXKHBAHHS MPOAYKTY
HITHUX OIISAIB, TiSUTBHOCTI OnorepiB, opymam  Cy4acHOi €KpaHHOI KyIbTYpH.

Ta MOCTaM y COLIAIbHUX MEPEKax, B IKUX KOKCH MeTta AocCJTiKeHHsI: BHUSIBHTH OCOOJIMBOCTI
KOPHCTYBad HAMAra€ThCsi BUCIOBUTH CBOIO BIIACHY  «E(EeKTy CIoiiepa» B KOHTEKCTi crienudiku po3-
YHIKaJIbHY TOUKY 30py. Taki yMOBH CTBOPIOIOTh TAK ~ BHTKY €KpPaHHOI KyJBTYpH MEPIIMX JAECATHIIITh
3BaHUil «e(ekT crnoinepay, mo Mae crerudiuanii  XXI cr.

BIUTMB Ha TOJAJbIIEC CIPUHHATTS KiHO- YU Tele- BukJjia 0CHOBHOTO MaTepiay 10CTi2KeHHS].
TBOpY. Y IIbOMY KOHTEKCTI aKTyami3yeTbcsi HeoO-  [lommpeHnM sBHIEM Cy4acHOI €KpaHHOI KyJIb-
X1IHICTh TOCIIJUTH CIIOMIIEp K MOPIBHSHO HOBE  TYpH € CIIOWIEp — MPOBOKAaTHBHA KOMYHIKaTHBHA
SIBUIIE €KPAHHOI KYJIBTYpU Ta KOHLENTyalli3yBaTH  MPAKTHKA, IOB’s3aHa 3 1HTEPECOM MOTEHLIHHOTO
HOro BIUTMB Ha MOTEHIIIIHOTO CIIOXKHMBA4a BEJIMKOI  PEIMITIEHTA, IO peatizye HOBI (OpPMHU B3aeMOMIil
eKkpaHHoi GopMmu (KiHODiIBEMY, TenediapMy, Tele-  MIX IMPOIYKTOM €KPaHHOI KYJIBTypu Ta HOro cro-
cepiaiy) Kpi3b MpHU3MY IHTEPECY JI0 BUCBITIICHOTO  JKMBa4YeM. TepMiH «croiiep» (Big aHDI. spoil —
HapaTuBy. «3aBaykaTuy, «IICyBaTH») y TPAaKTyBaHHI iH(opma-

AHaJi3 oCTaHHIX TOCTIIUKeHb i myOmikamid.  1ii Ipo BaXKJIMBY JIeTallb CIOKETY a00 HECTIO/IiBaHy
HaykoBuil iHTepec 1O pI3HOMAHITHMX acCMEKTIB  KIHIIBKY TBOpY, SKy PO3KPHIN IIsAfady Iepen-
EKPaHHOI KyJbTypy Nepmux aecatwnith XXI cT.,  4YacHo, 0 pyHHY€ IHTPUTY 1 HE J1a€ TICPEKHUTH ii
3yMOBJICHMM 11 aKTUBHUM pPO3BUTKOM, IIOSIBOIO  CAMOCTIHHO, TOIIMPHUBCSA Yy 3arajbHOMY BXKHTKY
HOBHX TEHJIEHI Ta TpaHcopMaliifHUMu mpo-  HamodaTtky 70-x pp. XX CT. 3aBASKH OZHOMMEH-
necamu. Cepen IHIIMX AOCHTIDKEHHIO ekpaHHoi — HiM myOmikamii /I. Kenni, B skiif aBTOp po3kpu-
KyJIBTYpH TMPHUCBAYCHO HaykoBi mpami €. Bopo-  Bae BCi CIOKETHI IOBOPOTH 0ararbox MOMYISIPHUX
xetikina (2018), C. XKeneznsk (2021), A. Kononko — miTeparypHHX Ta KiHOTBOpiB, 30kpema A. Kpicri,
(2016), O. Haiinponosa (2019), K. CranicnaBcbkoi  A. Xiukok, O. Yemica Ta iH., a0 IONOMOI'TH peLu-
(2016), . Cyukosa (2024), I. Umins (2005) Ta iH.,  mieHTaMm 30€perTu yac i rpomri, siki 0 BOHU BUTpa-
B SIKUX PO3KPUTO OCOOIMBOCTI €KPAHHOI KyJABTYPH  TWJIM HAa O3HAHOMIICHHS 3 MOBHOI[IHHMM TBOPOM.
MEpPEKEBOTo CYyCHIJIbCTBA, PO3MISIHYJIO pi3HOMa- Y CydyaCHOMY JUCKYpPCl €KpaHHOI KyJIbTypH CIO-
HITHI MHCTEIbKO-BUAOBUIIHI ()OPMH, OKPECICHO  MJep MO3UIIIOEThCA SIK «IIepeqyacHa Ta HebaxkaHa
TpaHc(hopMalliifiHi TEHACHIT Ha CydacHOMY eTami  iH(opmalis mpo Te, SK 3aBEpIIUTHCS CHOXKETHA
PO3BHUTKY CYyCIiJIbCTBA Ta B KOHTEKCTi comianb-  JniHis» (Johnson, Rosenbaum, 2015, c. 1069),
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«mupoke pestome crookeTHoi JiHiDY (Eliashberg,
Hui, Zhang, 2007, c. 888), o po3kpuae Oyab-sKi
€JIEMEHTH CIOKETa, SIKi, B CBOIO YEPTy, 3arPOKYIOTh
PO3KPHUTH Ba)KJIMBI JI€Tali, IO CTOCYIOTHCS TIOBO-
POTY NOAIN ApaMaTUYHOTO €Mi30/1y, Ma€ CKIaJIHUI
3B’30K 13 HAaCTPOEM 1 HACOJIOAOIO BiJI HAPATHBY.
B minomy crioiiep — 1ie indopmartis, mo po3kpu-
Ba€ KIIIOYOBHI CIOKET €KPaHHOTO TBOPY IO TOTO,
SIK BiH Oyze BuITyIieHui s myomiku (Jeon, Kim,
Yu, 2016, c. 223). B cyuacHOMy MemianmpocTopi
crioiuiepu mpezacraieHi npudimusno B 31% Beix
omsiAiB PiIbMIB 1 TeTecepialis, 1Mo nepeadavae ix
IIMPOKE MOUIMPEHHS Ta BUIBHUHN JOCTYI KOPUCTY-
BauiB. [leski mnardopmu ornisaaiB ¢hinbMiB, HaMpu-
kinaa, IMDb ta Douban, MicTATh monepemKeHHs
PO CHOWJIEepH, IO MOXYTh PO3KPHUBATH JETai
HapaTUBY ITiCJIs 3ar0JIOBKIB OIVIsIiB. Takuii qu3aitH
JI03BOJISIE CIIOYKMBauaM €KPaHHOTO MPOAYKTY 00u-
partu, 4u NMeperisiaaTy i CIoWIepH.

Benuki ¢opmu exkpanHOi KymnbTypH (KiHO-
¢binpMu, TeNneBi3iiHI QiIBbMH, TelIecepiain) 3ale-
KaThb BiA HapaTtuBy ictopii. HapatuB — me kon-
Leniisi, moAiOHa 710 icTopii, IO BU3HAYAETHCS K
«pemnpe3eHTallist MoB’sI3aHUX MOIiH 1 MepPCOHaXIB,
sKa Ma€ iMeHTH(]IKOBAHY CTPYKTYPY» 1 «MIiCTUTh
HesiBHI a00 SIBHI MOB1IOMJICHHS TIPO TEMY, 1110 PO3-
mspaetses» (Brechman, Purvis, 2015, ¢. 367). Jlnst
(biIBMIB PI3HHX JKaHPIB PO3MOBIIb MOXKE Bipi3HS-
tucs. Hanpukiaza, GpinbMu po Hanpyry 4acTo Bif-
HOCSITh JI0 KaTeropii CIOKETHUX (PiTbMIB, OCKIIBKH
BOHH O1JTbIIIE TIOKJIAIAI0ThCS HA PO3BUTOK CIOXKETY
Ta nMoBopoTu. BOMOBHKM B OCHOBHOMY 30cCepe-
JKCHI Ha Bi3yalIbHUX 1 3ByKOBHUX (haKTOpax, TOMY iX
4acTo BBaKAIOTh (iibMamMu 6e3 crokeTy. BpaxoBy-
104 Te, IO CTIOMIIEPU € MEBHOIO MipOIO PO3KPHUT-
TSIM HapaTtuBy (iIbMY, 3aJI€KHICTh (QUIBMY Bij
OTIOBIIaHHS MOKE TOTIOMOTTH ITOM SIKIITUTH €(eKT
crioiepa.

Konnenuis crnoiinepa ocraro4yHo cgopmyBa-
nacst B mepii gecatuaitrss XXI cT. 3aBnsgku oma-
HYBaHHIO IIUPOKOTO KOMYHIKaTMBHOTO HPOCTOPY
HAJaHOTO  MOXKJIMBOCTSIMH  IHTEPHET-MEPEKi,
HaOyBIIIM HETAaTUBHOIT KOHOTAIII1, [0 aKTHBHO ITiJT-
TPUMYETHCSI TPOTHUBHUKAMH criosepiB. Criiike
HEraTHBHE CTaBJCHHA [0 IEepeI4acHOro po3-
KPUTTSl Oy/Ib-SIKOTO CHOXKETHOTO CJIEMEHTY IIeB-
HUM CY0 €KTOM TOpPYIIy€ OpHTiHAJIBHY JIOTIKY
HapaTHBY 1 TPU3BOIUTH JO IICYBaHHS BpaXCHb,
10 MOTCHIIWHUN PEIUITIEHT MOXE OTPHUMATH Bif
€KPaHHOTO TBOPY IOSICHIOETHCSI B IEPIIY YEpry
MOPYILICHHSM CaCleHCy K IMOTpeOu IMepeKuTH
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TPHUBOXKHE OUKYBAaHHS Ta HANPYTY, IO 3a3/1aJIeTib
nependavyaeTbes PEIUITEHTOM 1 MPEACTABIISIE JIIS
HBOTO €MOIIIHHY IIHHICTh. TakKUM YHHOM, CTIOIIep
€ OJIHUM 13 CIIOCOOIB BILIMBY aBTOpa Ha aKTyallb-
HUH CTaH 1 CIPUIHATTS PELUITI€HTA, 10 MOCHUITIOE
KOMYHIKAaTHBHY CKJIQJIOBY LIbOTO SIBUIIA.

«Edexr cnoiinepay Oyno copMyIbOBaHO
A. anrom Ta JI. Sub (2009), siki pe3toMyIOTh, 1110
«edekr croitnepa» o3Ha4Yae SABUILE, MPHU SKOMY
IHTepeC CIOXHBaya 0 CIOXHBAHHS TIEBHOTO
HApaTHUBY 3HIDKYETHCS TICIS BIUIMBY CIIOMIIEpay
(2009, c. 709). Ha ixHi0 qyMKY, BIUTUB CIOMJIEpa
CTBOPIOE (KT MEePEHACHICHOCTI Ta e(eKT mosic-
HCHHS, SKI € TICPENIOHOK CIPUSITIMBOTO adek-
THUBHOTO TPOTHO3yBaHHS. TOOTO, KOMM BEIHKHIMA
CHOJKETHHUH TIOBOPOT PO3KPHUBAETHCS 11032 KOHTEK-
CTOM, 1€ TPU3BOAUTH A0 TOTO, IO JIFOAWHA BTPAYae
IHTEepeC 10 Meperisay MEBHOrO TBOPY CSKPaHHOI
KYJIBTYPH B IILJIOMY.

Bapto 3a3naunTi, 110 crioityiep BUKIUKae Oypx-
JIMBI TUCKYCIT cepell akaIeMigHOi CITUIBHOTH 111010
BIUTMBY Ha MOTEHIIHHOTO perumienTa. 30Kpema,
ICHy€ JTyMKa, 1[0 CHOWJIePH HETraTHBHO IIOB’sI3aHi
3 KaCOBUMHU 300paMu (iIbMIB 1 3M1HCHIOIOTH CHITh-
HIIWA HETaTMBHHWHA BIUIMB Ha CHOKETHI (DuTbMU,
HiX Ha ¢imemu O6e3 croxery (Li, Luo, Li, Xu,
2022). Ha mymMKy nesikux IOCIIIHUKIB, ITOMYJISIP-
HICTh CIIOMJIEpPY, HE3BaXKAIOUW Ha HAsIBHICTH TEOPii,
110 NepeaYacHe ONPHIIIOAHEHHS BaXKIMBOI iHPOP-
Marlii pyhHye 3amoBosieHHs misgadiB (Hassoun,
2013, c. 347), OCKiIbKM camMe HEBH3HAYCHICThH
€ KIIOYEM JI0 HACOJIOJM BiJl HapaTHBY, MOJSTaE
B moTpeOi adekTy Ta nmotpedi B mizHanHi (Johnson,
Rosenbaum, 2015, ¢. 1069).

Jlesiki TOCTITHUKY TTITBEPIUIA TEOPIO TIepe-
nayi 30y/mKeHHs (HeBU3HAYEHICTh OIOBIJI CTBO-
proe 30yKEeHHS, 10 MPHU3BOAUTH A0 HACOJOIH
PO3MOBIJITIO, KOJIU IF0 HEBU3HAYEHICTh OCTATOYHO
BUDILICHO, BUSBUBINM, IO CIOWIEPH PYHHYIOTH
Hacosoxy. Sk cimuars b. Jxoncon ta . Pozen-
Oaym (2015), BIUTMB CHIOWJIEpIB HACHPABII MOXKE
JMIIE TIOCHUJIFOBATH  33JI0BOJICHHS PEIHITIEHTA
BiJl Tiepensily KiHO- 4M TeneTBopy. JlociiaHuku
aKIIEHTYIOTh YBary Ha TOMY, 1[0 T€OPii pO3yMiHHS
nepen0avyaroTh, MO CIOMIepH TOBUHHI MOKpAIIy-
BaTH CIIPUUHATTS MeJia, TOAl SIK Teopis mepeaadi
30ykeHHs epeadadae 3BOPOTHUH e(eKT.

Haromicte JIx. JleBitr Ta H. Kpicrendenbn
(Leavitt, Christenfeld, 2013) cTBepmKyOTh, 110
crioiiyiepy 30UTBIIYIOTH 3a10BoJeHHs, a M. Emi-
30p ta C. bpykc (Ellithorpe, Brookes, 2018) naro-
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JIOMIYIOTh Ha TOMY, IO KilbKa ()aKTOpiB, TaKHX
SIK O0COONMUBI pUCH OCOOMCTOCTI Ta IIBUAKICTH
00poOKH, BINTMBAIOTH HA 3B 30K MIX CIIOMIEepaMu
Ta 3a/0BOJIeHHsIM. Ha aymKy HayKoBILIiB, HE3Ba-
KAIOUM Ha Te, M0 CIOMIEPH CTUTMaTHU3yIOTHCS
K TIOTCHI[IfHA pyWHAIlisl TOCBiAYy pPO3MOBII,
1 Oararo Jroneil yHHKArOTh iX, MOOOIOIOYHCH, IO
BUKPHTTS 3iIICy€ HApaTWB, HACHPaBAi CHOWIEpH
JIIACHO MOXKYTh 30UTBIITUTH 3aJI0BOJICHHS. AHaTi-
3YI0YHM PE30HAHC MEHTAJILHOT MOJIETIi SIK MEXaHi3M
TOTO, SIK CHOWJIEpU BIUIMBAIOTH HA 3a/I0BOJICHHS
BiJl MEJIIaKOHTEHTY B KOHTEKCTI PEaJIbHOTO CBITY,
BUKOPHCTOBYIOYHM OIUTYBaHHA 3 JIBOX 4YacTHUH,
MpoBeZicHe 10 1 micis (iHamy TpHUBAJIOrO Tele-
cepiaiy, BUeHI poOIATh BUCHOBOK, IIO CHOWIEpH
Ta Bipa B Teopii (aHaTiB 30UIBIIYIOTh HACOJIOLY
Ta 3MEHUIYIOTh MapacollialibHUN JUCTpPEeC MiCis
¢binany cepiany, i 1€ OMOCEPEAKOBYETHCS Ppe30-
HancoM meHTanbHOT1 Mozeni (Ellithorpe, Brookes,
2018, c. 250). Takum 4YHMHOM, 3a MEBHHX 00CTa-
BHH (HampuKJaa, cepell IMIaHyBaIbHUKIB JKaxiB i3
BEJIMKOIO MOTPeOOI0 B adeKkTi) MEeBHI BUAM CIIO-
HiepiB MOXyTh 30UIbIIMTH Hacojoxy (Johnson,
Udvardi, Eden, Rosenbaum, 2020, c. 5). Ha nymky
M. Xinnc (2012) Ta JI. ITepke i H. MakEnpar-Xapt
(2018) mroau HIyKarOTh CHIOiIEpH, 00 YHUKHYTH
HETAaTUBHUX E€MOIIil, IMOB’sI3aHUX 13 HeOaKaHUM
Pe3yIBTaTOM PO3IOBIII.

Sk mana expanHa (opma, 0 Ma€ BIIACHI JKaH-
POBO-CTHUJTICTUYHI OCOOMUBOCTI Ta CBOEPIHICTH
OKpeMOTo (peHOMEHY Cy4acHO1 eKpaHHOT KYJIBTYPH,
CTIOWJIEp BUPI3HAETHCS XapaKTEPHUMH PUCAMHU:

— pO3MoBijae Ta MOsICHIOE, O Oyne BimOyBa-
THCS,

— Bizeops1 moOyI0BaHO 3;

— no0Oy/I0BaHUH 3a TIEBHOIO CTPYKTYPOIO (Ha3Ba
¢biapMy, pexkucep, piKk BHXOAY; EKCHO3MIS —
Hapi3ka po3pi3HEHUX KaapiB 3 ¢iIbMYy 3 JAEMOH-
CTpalli€l0 aKTOPCHKOTO CKJady, IO JO03BOJISIE
BU3HAYUTH YKAHPOBY NMPUHAICIKHICTh Ta 3araJIbHy
CYTHICTh €KPAaHHOI Jii; BUKOPHCTAaHHS HANOIIBII
3HAaKOBUX MOMEHTIB, III0 PO3KPHUBAIOTH CIOXKET);

— aKIEHT Ha CIOKETHY CKJIaJIOBY, JEMOHCTpa-
IIisl CIICH, OB’ S3aHUX MK COOOI0 XPOHOJIOTIYHO,
BKJIFOYHO 13 (DiHAJIbHUM aKTOM (TaKHUM YHHOM BijI-
OyBaeTbCs JIEMOHCTpAIlisl BCi€l CIOKETHOI JIiHIi
1 1129 OTPUMY€E KOHCTIEKTUBHY 1H(OPMAIIIO PO
EKpaHHHI TBIp);

— 3aKaIPOBUH TEKCT, B IKOMY KOPOTKO PO3IIO-
BIJIA€ETHCSI MPO BCl OCHOBHI CIOKETHI HOBOPOTH
Ta AaKIEHTYETbCAd Ha TMepeBarax 4 HeJIoJiKax
€KpPaHHOTO TBOPY; 5K BapiaHT — JOMOBHEHHS 3aKa-
JIPOBOTO TEKCTY 3aBISIKM 3BYKOBOTO MOHTaxy (pa3
1 peIuIiK, 110 BUMOBIISIIOTHCS MIEPCOHAKAMHU.
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V3arajapHIOIOUH, CIIOHJIEP BHUKOHYE ITOJIaTKOBY
(GYHKINO — yTPUMaHHS Bl IEperIsy €KpaHHOTO
TBOPY NOTEHIIITHOTO [VIs11a4a, Ha SIKOTO BiH HE pO3-
paxoBaHui, TOOTO CHOMIEp MOTEHUIHHO BiJACTO-
POHIOE Ty YacTHHY DISANAuiB, SIKHM KOHKPETHUI
¢inpM un cepian Moxe He crogobarucs. IToBue
PO3KPUTTS CIOKETY JOIOMarae Irisijiayy BU3HAYU-
THUCS — X0U€ BiH IUBHUTHUCS 1IeH PiTbM UM Hi.

BinnosigHo 10 cnenudiku TeaeOaueHHs, MosiBa
Crioiyiepa BEJIMKOI MIpOI0 Mo30aBuja IOTEH-
MIHHOTO TIsJlaua MOXKIMBOCTI OyTH 3aJlydeHUM
y TeJNeBI3IMHUN KOHTEHT TakK, SK IIsAad, SKU
muBuUThea mepmmit edip. Ha mymxy M. Kapr-
COH, PO3BUTOK 1 IIMPOKE TOIIUPEHHS «Mepexe-
BUX IU(PPOBUX TEXHOJOTIi» Hampukinii XX CT.
NpU3BENM /0  TOCHICHHS  «IepcoHasi3aii
Ta B3a€EMO3B’SI3Ky — 37aTHOCTI KOPUCTYBAviB Mejia
KOHTPOJIFOBATH 1 JUTUTHCS CBOIM MEJiaj0CBIIOM»
(2006, c. 97-98). [Ipore y Bunajxy croiiiepa mnep-
COHaJIi3alis 1 B3a€EMO3B 130K MOXKYTh CYIEPEUUTH
onuH omHoMmy. Tak, Hanpuknaza, Jx. I'peit (2010),
BCTAHOBITIOE 3B’SI30K MK IEPCOHAJI30BAaHUMH TIpa-
¢dikaMu TepenAay Ta HAIpYKSHHSM CIIOWIEpiB,
HaroJomIylOud, L0 «BPaXOBYIOUM HEPIBHOMIPHI
TEMNH TPOCYBaHHA PI3HOMAHITHUX ayJUTOpii
yepe3 Oararo JUHAMIUYHMX HApaTHBIB, CIIOMIEpH
CTaJIM BCE OUTBIN JIETIKATHOIO TEMOIO B Cy4YacCHOMY
meniacepenoBumti» (2010, c. 146). JlocmimkeHHS
OHJIAH-KOMYHiKaii (aHaTiB 3acBiAYYIOTh, IO
OIIOCEPE/IKOBAHE THTEPHET-MEPEKEIO CIIKYBAaHHS
PO TEJIEBI3ilHI TEKCTH MMOCHITIOE 3aI0BOJICHHS BiJl
iX mepemiaay, OCKUIbKM TPOMOHYE PI3HOMAHITHI
TEKCTOBI 1HTEpIIpeTallii Ta MONTHOII0E eMOIiiHE
3alydeHHs Iisiada B icropiro. HatomicTs y BUnaaxy
CTIOMJIEpIB, CIIJIKYBaHHS MK DPEIUITIEHTAMH TIPO
BpaXEHHS BIJI MEperisiiy MOXYTh CHPUUYUHUTH
HEraTUBHI HACIIAKU HA TOTEHI[IHHOTO PelHUITiEHTA.

KorHiTuBHMI OUCOHAHC MO0 HAMOUIBIIMX
Cy4aCHHX JIOCATHEHb UU(POBOTO IMOKOJIHHA
y KIHOBHPOOHMITBI, SKUH OXONHB JaHAmapT
COIIAILHUX MEPEX, Hapa3li HaJA3BUYANHO MOIIH-
penmii. DinbMH 1 Tenmecepiain — XyJIOoKHI BHpa-
YKSHHSI, 110 TMIOKJIMKaH1 MEPEHOCHTH IJIs1/1a4a B CBIT,
B SIKOMY peul, 110 BUXOJSATh 32 MEXKI MOXKJIHMBOTO,
Bi0yBalOTh y HHOIO Ha OYax — JIMIIE B IbOMY
CBITI IIi HEMPaBAOIOMIOHI pedi MaroTh iJieaqbHUI
ceHc. PyiiHyBaHHS Takoro TOTEHIIITHO MOTYT-
HBOTO JIOCBiy O€3yMOBHO € HETaTHBHHM acCIICK-
TOM, SIKOMY CIIpHsi€ TIPUPOJAA COIIAIbHUX Meia,
npoTe, Ha HAIly AYMKY, «edekT croiiiepy» i€
JMIIE Y BUMAJKY, KOJIU €KpaHHHI TBIp € HEaKTy-
QIBHUM JUTSI IEPErISITy KOHKPETHUM PEIUITi€HTOM
a00 OCHOBHOIO MPUYMHOIO TIEPEIISIY € CKIIaIHUH,
3BUBHUCTHH CIO’KET. HaTOMICTh PO3KPHTTS pillICHHS
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MIEBHOTO CIOXKETHOTO MOMEHTY E€KPaHHOTO TBOPY
JI0 Tepeniany He Mo30aBisie pelunieHTa MOXIIU-
BOCTI HACOJOAUTHUCA MaWCTEPHOIO PEXHUCYPOIO,
HEMepeBEPIICHOI0 AKTOPCHKOIO I'POr0 a00 BHCOKO-
XyJOKHIM B11€OPSIOM.

HeratuBHi KoHOTamii crnoiiepa HpUXOBYIOThH
MOTEHITIHE 3aJ0BOJICHHS, 110 MICTUTBCS B Hapa-
TuBHIN 1H(Opmamii. ToO6To, 3amicTh TOrO, 00
po3mIAaTH CHOMIEp SK SBUIE, L0 3aBakae
Ta TIEPEIIKO/KAE OTPUMATH TMOBHOIIHHUM HOBUH
JIOCBIJI BiJl IEPETISiAY €KPaHHOTO TBOPY, JOLLIb-
HIIIIEe TIO3UIIIIOBATH HOTO SIK MOYKJIMBICTb JIJISl TIPO-
necy (epMmeHrarlii, 1o 3MIHIOE BiTIYTTS TOCBIY,
ajyie He 3MEHIIy€e HOro JUBOBUKHICTH (Y JaHOMY
BHITIAJKy (hepMEHTAIlisl pO3YMIETHCS SIK 3aci0 OTpH-
MaHHS 3a/I0BOJICHHSI B OPHUTiHAJIbHOMY, CBI)KOMY
€KpaHHOMY MPOAYKTI, CTaBJIECHHS 10 SKOro OyIo
3MIHEHO pI3HOMaHITHUMH ¢dopMaTaMu CITOkIIe-
piB). OkpiM TOrO, IIAAa4 MOXKe OyTH OLIbII BMO-
TUBOBAHMI IITyKAaTH CIIOWJIEPH Yepe3 TOOOIOBaHHS
B3a€MOIi 3 KOHTEHTOM, SIKHH BOHHU HE XOYYTb
0aunTH. 11e Oa’kaHHs 3aXUCTUTH ceOe BiJl HEraTHB-
HOTO JTOCBIAY nependavyae BaxIJINBICTh YHUKHEHHS
€MOLIIHOTO CTpecy pu BUOOPI CIIOMIEpiB, 1 BOHO
€ SIK TIOTEHI[ITHO MOTHBYIOUYHUM MEXaHI3MOM IS
BHOOpY CIOWIEpiB, TAaK 1 MOSACHEHHAM I1HIUBIIY-
QIbHUX BIIMIHHOCTEH TIIsAAaviB.

BucHOBKY i nepcneKTHBH MOAATBIITUX T0CJTi-
AKeHb. JIOCTIDKCHHS BUSBWIIO, 110 «€(EKT CIIo-
fepa» € XapaKTepHUM SIBUIIEM Ui Cy4acHOTO
U(PPOBOTr0 CYCHIIBCTBA, IO 3yMOBJICHO BJIACTH-
BUM HOMY CTaBJIEHHSM /10 iH(opmarii Ta ii cpuii-
HATTS. Brnache, cama mosiBa crioiisiepa € CBigueH-
HAM ampoOarii iHHOBAIifHUX ¢GopM B3aEMOIl
3 mIgadeM, 1mo chopmyBanacs B CydacHid maco-
Bilf ekpaHHi KynbTypi. Criuparoduch Ha Tornepe-
IHI JOCTI/DKCHHSI KITIOYOBUMH OCOOIMBOCTSIMH
CTIOMJIepY B €KpaHHIH KyIbTYpi MOKHA BU3HAUUTH:
MOSABY A0 OQIIIHOTO OMPUIIOTHEHHSI €KPAHHOTO
TBOpY; HAsBHICTh KUIBKOX (hOpMAaTiB CIOWMIEPIB
(crionepu y Ha3Bl KiHO- 4YM TEJIETBOPY; CIIOJIEpU
B TEKCTOBOMY CIUIKYBaHHI MK KOPHCTyBauyaMH
COLIATBHUX MEpEeX; CIIOJepH SIK Majla eKpaHHa
¢dopma); HEOAHO3HAYHICTh BH3HAYEHHS TOTO, SIKa
iH(popMalis Npo eKpaHHWH TBIp € CHOWIEpOM
(3aeKUTh BiJl DIAJAIBKOTO CIPUUHATTS); HEO-
JIHO3HAYHICTh CIPUUHATTS TMOTCHIIHHUM PEIH-
mieHTOM (MOXKYTh BUKJIMKATH HHU3KY MMO3UTHBHHUX
1 HETaTUBHUX PeaKIlii mismaqa). Brmus crioitepa
SK Majoi ekpaHHoi (OpMH Ta TIOTCHIIIHHOTO
pelMITiEHTa 3aJICKUTh BiJl WOTO THITY, BiIIOBIJI-
HOTO JKaHpy, XapakTepy 1 po3MillleHHs croiiepa,
a TaKoXX 1HIMBITyabHUX PUC OCOOMCTOCTI pelu-
MEHTIB (BKJIFOYHO 3 TOTPEOOIO B MI3HAHHI Ta iH.).
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