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IINTIACTUKA CHEHIYHOI'O PYXY TA APTUCTHU3M
Y CYHACHOMY ECTPAJJHOMY CIIIBI

Cyuacne ecmpaodne mucmeymeo npeocmasnene WupoKoio NArimpor0 My3uyHux eupadicerv. XapakmepHow ocoonu-
giCmI0 MUCIeymsea ecmpaou € 1020 HANOBHEHICMb CEIMIL0-36YKOBUMU eheKmamil, OUHAMIUHICMb CYEHIYHUX 00pasis,
a MaKoHC MONCIUBICIb N1e2KO Adanmy8amicy 00 HOBUX CIMUNIG MA MEXHON02Il, W0 PopMYE HOBI UMO2U 00 NiO20MOBKU
ecmpaono2o cnieaka 00 eucniynie Ha cyeni. Memorw cmammi € gug4enHs NIACMUKU CYEHIYHO20 PYXY Ma apmUCTnu3my
8 CYYACHOMY eCIPAOHOMY CRIGI SIK 8ANCTUBO0 eNeMEeHMA NYOIIYH020 8UCHynY ecmpadnozo cnisaxa. Memodonozia doci-
0diceHHs 0a3yeEmMvCsl Ha NOEOHAHHT MEOPEMUYHUX Ma RPAKMUYHUX NIOX00i8, MeMOOi8 AHANIZY Ma CUHMe3), NOPIGHAHHS,
cucmemamu3sayii meopemuynux oanux. Y cmammi 30iiicHeHo ananiz 8nauy NAACMUKY CYyeHiuHO20 PYXYy ma apmucmusmy
HA PO3BUMOK MBOPHU020 NOMEHYIANy Cy4acHozo ecmpaoHozo chieaxa. Haykoea noeusna pobomu nonazac 8 momy, wo
8 Hill 30TliCHeHO Q0CTIONCEHHsL CYYACHUX Ni0X00i8 00 eCMPAaoH020 BOKATLHO20 BUKOHABCMEA Y 63AEMO38 A3KY 3 MAKUMIUL
3acobamu CYeHiuHOT 6UPA3HOCMI AK NAACIUKA CYeHIuH020 pyXxy ma apmucmusm. OKpemo po32nioarmsvcs NUMAaHHA 63a-
€MOOIi cnigy, pyxie ma akmopcvbkoi MalcmepHoCnii nid uac nyoniuHo20 6UCHIYNY HA CYeHi, a MAKoNC 6NIU8 3acodis cye-
HIYHOI BUPAZHOCTI HA 3A2ANbHY CYEHIUHY Npe3eHmayilo ecmpaoro2o Chigaxd, wjo € HeOOXIOHUM elleMeHMOM CYYdCHO20
mucmeymea ecmpaou. Bucnoeku. Ilnacmuxa cyeniynozo pyxy ma apmucmusm € 8axiCIUGUMU CKIA008UMU NYONIUH020
BUCIYNY CYYACHO20 eCMPAOHO020 BUKOHABYS, A0JICe BOHU 0ONOMAAIOMb NIOCUTUMU eMOYIIHICIb BUKOHANHS BOKATILHO20
meopy ma (opmyomy 3a2anbHe BPAdNICEHHs PO apmUcma ma pigens tio2o npogecitinocmi. Boane noconanus cyeniunux
DPYXi6, apmucmusmy ma 80KAIbHO20 BUKOHABCBA CMEOPIOE e(heKmHy npe3eHmayiio, o 0de 3Mo2y Cnieakosi 3axonu-
My yeazy ciyxauie ma cmeopumu yHikanoHy ammocgepy. Pozensnymi 6 cmammi nonodicenns moxcyms cmamu 8 Ha2o0i
6 npoyeci HAGUAHHA MAUOYMHIX apMUCmie ma 0 po3pPOOKU HOBUX MEMOOUK BUKLAOAHHS MUCTNEYLKUX OUCYUNLIIH.

Knrouogi cnosa: ecmpaonuii cnis, ecmpaowe 8okanbHe BUKOHABCMEO, MUCEYMBO eCMpPAoU, CYEHIUHULL PYX, apmuc-
musm.
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PLASTICITY OF STAGE MOVEMENT AND ARTISTRY IN MODERN POP SINGING

Contemporary pop art is represented by a wide palette of musical expressions. A characteristic feature of pop art is
its fullness of light and sound effects, the dynamism of stage images, as well as the ability to easily adapt to new styles
and technologies, which creates new requirements for the preparation of a pop singer for stage performances. The purpose
of the article is to study the plasticity of stage movement and artistry in modern pop singing as an important element
of a pop singer s public performance. The research methodology is based on a combination of theoretical and practical
approaches, methods of analysis and synthesis, comparison, and systematization of theoretical data. The article analyzes
the influence of stage movement plasticity and artistry on the development of the creative potential of a modern pop singer.
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The scientific novelty of the work lies in the fact that it studies modern approaches to pop vocal performance in relation
to such means of stage expression as stage movement plasticity and artistry. Separately, the issues of interaction between
singing, movement and acting during a public performance on stage, as well as the influence of stage expressiveness on
the overall stage presentation of a pop singer, which is a necessary element of contemporary pop art, are considered.
Conclusions. The plasticity of stage movement and artistry are important components of a modern pop singers public
performance, as they help to enhance the emotionality of the vocal performance and form the overall impression
of the artist and the level of his/her professionalism. A successful combination of stage movements, artistry, and vocal
performance creates a spectacular presentation that allows the singer to capture the audiences attention and create
a unique atmosphere. The provisions discussed in the article can be useful in the process of training future artists and for
the development of new methods of teaching artistic disciplines.
Key words: pop singing, pop vocal performance, pop art, stage movement, artistry.

AKTyaabHicTh npoOaemu. CydacHe MHCTe-
LTBO €CTPaJu BIAIrpa€e BAXIUBY poib y (opmy-
BaHHI MY3WYHOI KyJIbTypHu YKpaiHu. Y Hall yac
€CTpa/ia € CIPaBKHIM COLIOKYJIBTYPHUM (heHOMe-
HOM, aJIK€ 3aXOIUIIOE IVIS11auiB CBOEI EMOLIIHHOO
BHPA3HICTIO, 3aBOPOXKYE TOCTAHOBKOIO CLIEHIYHUX
HOMEPIB Ta € JOCTYIIHOIO 3a CBOIM 3MICTOM, ILO
NpuUBabIIOE IIMPOKE KOJO CiyXaduiB. BoxampHe
MHUCTELUTBO €CTPaJu IIE€BHOI MIPOIO 3aJICKUTh
BiJl 0COOMBOCTEH BUPAaXEHHS BOKAJIBHOI MYy3UKH
Ha cueHi. OJHIE0 3 XapaKTepHUX PUC CYyYaCHOTO
€CTPAJHOTO CIIIBY € MO€IHAHHS BOKAJIBHUX JAHUX
13 3aco0amMM CLIEHIYHOI BUPA3HOCTI, a/IKe IIJITXOM
CTBOPEHHS SICKPaBUX CIIEHIYHHUX 00pa3iB apTUCT-
BOKAJICT MOXK€ TpUMAaTH yBary ayAauTopii BIpO-
JIOBX ycboro cBoro Bucrymy. CydacHuil ectpaj-
HUH CIIBaK MOBUHEH HE JIMILE BOJOAITH BUCOKUM
piBHEM BOKaJIbHOI'O BUKOHABCTBA, a i Oy TH 31aTHUM
nepegaBaTi eMOLINHY Ta XYy/I0KHIO HAIOBHEHICTb
BOKAJILHOTO TBOPY 4e€pe3 BIIACHUM Tojoc, apTu-
CTHU3M Ta IJIACTUKY CLEHIYHOro pyxy. Tomy nocii-
JDKEHHSI Cy4acHOTO €CTPaJHOTO CIIBY 4yepe3 Ipu-
3My IUIACTUKHM CHEHIYHOTO PyXy Ta apTUCTU3MY
CTa€ BCe OUIBII aKTyaJIbHUM.

AHali3 OCTaHHIX JOCTiAXKeHb i myOsikamii.
[IpoGnemMaTuky mO€AHAHHS BOKAJIBHOTO BHUKO-
HABCTBA Ta TaKUX 3ac00iB CIEHIYHOI BUPA3HOCTI
SK IUTACTHKA CLEHIYHOTO pyXy Ta apTUCTH3M
JOCII/DKYBAJIO YUMAaJI0 YKPaiHChbKMX HAayKOBIIIB.
30KpeMa, 3HAYEHHS IUIACTUKU CIEHIYHOTO PyXY
B MUCTENTBI €CTpaJd BHUBYAJIM Yy CBOIiX MpaLsix
JI. TIpoxoposa (IIpoxoposa, 2006), E. I'aBamko
(T'aBanko, 2017), H. ®onomeeBa (Pomome-
eBa, 2021) JI. KpacoBcrka (KpacoBcbka, 2018).
ApTHUCTU3M K HEBIJ’ €MHY YaCTUHY IyOJIIYHOTO
BUCTYILy Cy4acCHOTO €CTpaJHOTO BOKajJicTa po3-
misigamy B, Otkupau (Otkuaay, 2013), M. Cyxo-
noBa (CyxomnoBa, 2020), O. CoboneBa (Cobonesa,
2015), C. Canosenko (Canosenko, 2020). He 3Ba-
KAro4M Ha 1€, NMUTAHHS IO€JHAHHS €CTPaJHOIOo
CHIBY 1 IUVIACTUKU CIIEHIYHOTO PyXy Ta apTUCTU3MY

3aJIMIIAETHCS  MAJIOJOCTI/DKEHUM Ta MOoTpedye
O1IbII 1eTaTbHOTO BUBUCHHS.

MeTta AocaizkeHHsI — JTOCTIIUTH IUIACTHKY
CIICHIYHOTO pPyXy Ta apTUCTH3M Yy Cy4acHOMY
€CTpaJHOMY CITiBi.

BukJjang oCHOBHOTO MaTepiajy J0CaiTKeHHS.
CyuacHuil ecTpaJHHA CITiB BUPI3HIETHCS BEIUKOIO
BapiaTUBHICTIO CLIEHIYHUX (POpM. 3aBISIKM B3aEMO-
JIOTIOBHEHHIO BOKAITy Ta 3ac00iB CIIEHIYHOTO BUpa-
JKCHHS, Cy4aCHE MHUCTEUTBO €CTPal HEBIHHHO
PO3BHBAETHCA Ta CTA€ BCE OLIBIN OaraTorpaHHuM.
KoxkeH eeMEeHT CIIEHIYHOTO BUCTYITYy €CTPaIHOTO
CrmiBaka BiJlirpae BaXJIMBY poiib y (OpMyBaHHI
HOro CLEHIYHOTO IMIKy Ta Joromarae TiHoIe
nepenatd 3MICT Ta eMOIliifHY HAaIlOBHEHICTh
BOKAJILHOTO TBODY.

Sx 3a3naugae JI. [IpoxopoBa, «...0COOTMBOCTI
€CTPaJHOTO COJILHOTO CIiBY BU3HAYAIOThCS HACAM-
nepes Horo pyHKIIOHYBaHHSM B CUCTEMI €CTpa/l-
HOTO MUCTENTBAa — IMOJIKAHPOBOTO CIIEHIYHOTO
MUCTEITBA, ke 00’€THy€ CIHiB, TaHEIb, 1HCTPY-
MEHTaJbHY MY3HKYy, PO3MOBHI J>XaHpH, akpoOa-
TUKY Ta IHIOI IUPKOBI Ta OPUTIHAJIBHI KaHPH.
XapaKTepHOI PHCOI0 MHUCTELTBA €CTPaau € MOro
JIEMOKPaTHYHICTh Ta OPi€HTAITiSl HA MACOBE CTIPU-
uarts» ([Ipoxoposa, 2006, c. 9). Jlocmigauis
aKIEHTy€e yBary Ha TOMY, IO TpsAMUiA, Oe3moce-
penHili KOHTaKT 3 ayAUTOPIEI0 Ta «BIIKPHUTICTHY
CHIJIKyBaHHS, 1[0 BJIACTUBI €CTPAIHOMY BOKAaJIb-
HOMY BHUKOHABCTBY BHMAraroTh «...BUCOKOi MpO-
deciiiHol MaliCTEPHOCTI, 3IaTHOCTI 10 MHUTTEBOTO
MEPEBTIJICHHS, KOHIEHTPOBAHOCTI  XyHOKHbO-
BHPA30BUX 3ac00iB, BIAJO MigiOpaHOTO IMIIKY,
BHYTPILIHBOI €HEPreTHKU Ta SICKPaBOi 1HAMBIAY-
anbpHOCTI ecTpaaHoro BukoHaBIs» (IIpoxopona,
2006, c. 9).

Ha nmymky B. Otkunaua, npodeciitanii criBak —
1€ «JTIOTMHA Pi3HOOIYHO PO3BUHEHA, IKA MA€ MU
KOMIUICKC TajaHTiB 1 BMiHb» (OTkmmau, 2013,
¢. 9). locniiHUK BBaXkae, 1Mo HEAOCTATHLO TLTBKU
no0pe criBaTH, Ba)KJIIMBO BMITH CTBOPIOBATH 3aXO0-
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IUIMBE Ta KpacHBE BHOBHUIIE, 1100 3alliKaBUTH
mrsipada (Otkupad, 2013, c. 9). Takoi x TOYkH
30py nputrpumyetbess O. XIMCTYH, fKa 3a3HAyaE,
10 «...XapaKTepHOIO PUCOI0 Cy4aCHOTO MY3UYHO-
€CTPAJHOTO JKaHPY CTAJIO OpraHiuHe MO€IHAHHS
HaJEKHUX BOKAJBHUX 3/10HOCTEH 1 BUKOHABCHKOT
TEXHIKH, TUTACTUKH PyXy W aKTOPChKOi Maictep-
HocTi» (XuuctyH, 2015, c. 162).

ITnacmuxa cyeniunoco pyxy. CueHiuyHa Hisuib-
HICTh €CTPAJHOTO CITiBaKa € BaKJIUBUM aCIIEKTOM
roro mpodeciiiHoi peaizaltii, amke BoHa Gopmye
3MaTHICTh 10 CIIEHIYHOTO mepeBTUieHHS. OxpiM
po(deciifHOTO BOJIOMIIHHS BIIACHUM TOJI0COM, YMO-
BOIO YCHIIIHOTO IyOJiYHOTO BUCTYIy apTUCTa
€ CIeHIYHE BUKOHAHHS BOKAJIBHOTO TBOPY, IIO
BHUMarae MO€JHAHHS CITIBY 3 IJIACTUKOIO CIICHIY-
HOTO PYyXy Ta CTBOPEHHS CLIEHIYHOTO 00pa3y.

E. T'aBamko Bu3Hauae xopeorpadiro Ta ciie-
HIYHUA PyX OIHUMH 13 OCHOBHUX KOMITOHCHTIB
BUCTYIly BUKOHABIISI Ha CydYacHIM cIeHi. YueHa
BBaXKa€, IO «...BiJ MPaBWJIBHOTO PO3YMIHHA iX
3aJ1a4 1 MO>KJIIMBOCTEH, BiJ] OPTaHIYHOTO MOETHAHHS
3 BOKAJIOM 0araTto B 4YOMY 3aJIeKUTh IIOBHOTA PO3-
KpuTTs imei 1 oOpa3iB tBopy. Ckiamni 3amayi i3
BHUXOBAHHS BUCOKOTO PiBHS NCUXO(I3UYHUX SKOC-
TeH 1 MIACTUYHOCTI TiJIa pO3B’A3YIOTHCS MEpII 3a
BCE€ 3aBASKH TPEHYBAHHIO 32 JOMOMOTOIO CIIelli-
anpHuX BopaBy ("aBamko, 2017, c. 19).

CueHiuHMI pyX — 1€ OCHOBA aKTUBHOT'O Ta IIiKa-
BOTO ISl IVIsiaya iCHyBaHHSI apTHUCTa Ha CIEHi.
Po3BuTOK 11i€1 3AaTHOCTI TOMSITae y BUPOOJICHHI
peaxirii, KoopaIuHaIlii pyxiB, yMiHHI TIepeaTH BHY-
TPINIHIA CBIT Ta NEPEKUBAHHS TePOsi MOBOIO TiJa.
H. ®onomeeBa 3a3Havae, M0 «...JJIs1 €CTPaIHUX
CHIBaKiB CIEHIYHUU pyX — HEBiJ €MHA YacCTHHA
TBOPYOTO 00pazy, 0e3 sikoi HoMep BUKOHABIIS Oyze
HETMoBHUM, Oyne OpakyBaTH eMOILil, MepeaaHux
misnadeBi. OmparnpoBaHi pyXH JalOTh MOXIIU-
BICTh MiJ Yac BHKOHAHHS MOAApyBaTH INsgadam
HE TIJIbKH 33JJ0BOJICHHS CIIyXaTH, a i 3a/I0BOJICHHS
nusutucs» (Pomomeena, 2021, c. 15).

BaxnuBy ponb IMIACTHKU CLEHIYHOTO PYXY
B Cy4acCHOMY €CTpaJHOMy MHCTEUTBI MiaKpec-
moe JI. KpacoBchbka. JlocoigHHIS BHOKPEMITIOE
OCHOBI BUMOTH JI0 CIICHIYHOTO BUCTYIY: «...T03a
Ha CIIEHI TOBMHHA OyTH 3pYYHOIO, MPUPOIHOIO,
riedi po3BeneHi. [0noBy He omyckatu W He Tpu-
MaTH 3aHaJTO BHUCOKO, JMBHUTHUCA Tiepen co0oro,
IIMs HE 3aTHUCHYTa — L€ HaJla€e CBOOOAW TOpTaHi.
Jlesiki BUKOHABLI MarOTh 3BMYKY BUXOJUTH Ha
CIICHY 13 CYBOPHM, HE3aJ0BOJICHUM BUIIISAIOM, IO

KaTeTOPUYHO 3a00POHSAETHCS. AJDKE KOKEH BHXIiJ
Ha CIIEHY — II€ CIUJIKYBAaHHS 3 HallBUMOIVIMBILINM
KPUTUKOM 1 HAWIUPIIIAM JPyroM — IIIsgadem»
(Kpacosceka, 2018, c. 151).

[TnacTuka CLEHIYHOTO PyXy IO3BOJISE €CTPal-
HOMY BHKOHABIIEBI BHCIIOBIIIOBATH  CYTHICTb
Ta eMOLIWHO-3MICTOBHY OCHOBY BOKaJIbHOTO
TBOpY. Bokamicr 3a pomomoror MiIacTU4HOL
THYYKOCTI Ta MOYYTTSI MPOCTOPY MOXE CTBOPUTH
BOKaJIbHO BUpa3HUil ClieHIuHni 00pa3. s uporo
oMy HEOOXiJTHO BH3HAYUTH OCHOBHY 1JICO ITiCHI
Ta nepeaar ii WMIMOMHHY CyTHIcTb. [l maianory
CriBaka 3 Isga4eM HeoOXiTHO BUKOPHCTATH OCO-
OnMB1 CIEHIYHI pyXH, AKi O JONOMOIIM SIKHaii-
Kpalle rnepeaTy BIAcHI MOYYTTS Ta eMOIIil, 3My-
CHUTH TIsiJ]a4a MOBIPUTH HOMY.

Apmucmusm. CydacHe MHCTEUTBO €CTpaIu
BAXKO YsABUTH 0€3 Tearpaizaiii BOKaJIbHUX
HOMEpiB Ta Japamaryprii. BokaqpHO-BUKOHABChKa
JUSIIbHICTD TICHO TIOB’sI3aHa 3 aKTOPCHKOIO, aJKe
€MOLIIHICTh BOKAJIFHOTO CTBOPY /A€ MOXKIIH-
BICTh CIIyXayaM BIJUyTH HOTO 3MICT 1 MepeHHATH
HACTpiii, 110, Y CBOIO YEpry, aKTyali3ye MUTAHHS
PO3BUTKY apTUCTHYHOCTI €CTPaJHUX CITiBaKiB
y KOHTEKCTI ITyOIIYHUX BHUCTYIIIB.

VYeBiTOMIIEHUH XyHOXKHIN 3aayMm sIK OCHOBa
JUIs BUKOPUCTAHHS JIOCKOHAJIMX BOKAJIbHO-TEX-
HIYHUX TPUHOMIB € Ba)KIMBOIO YMOBOIO PO3BH-
TKYy BUKOHABCBKOTO apTUCTH3MY criiBaka. [Iporec
YIAOCKOHAJIEHHS 1€l CKJIaI0BOi 33yl IUTICHOTO
CHPUIHATTS apTHCTa y MUCTEITBI €CTPAIH € BaXK-
JMBUM aCIIEKTOM BOKAJIbHO-CLIEHIYHOI JisUTbHOCTI
Ta BUKJIMKAE 3aIliKaBJICHICTh B YKPaiHCHKHX MHC-
TEITBO3HABIIIB.

Binrak, 0CHOBOIO apTHUCTH3MY SIK CKIIQJIHOTO
1 6araToBeKTOpHOTO TpoIiecy, Ha AyMKy M. Cyxo-
JIOBOi, € BIOCKOHAJICHHA Yy BOKajJicTa 3IaTHOCTI
JI0 «...OCSTHEHHS 3aayMy aBTopa TBOpY, “IpoO-
HUKHEHHs1” B HOTO MOYYTTS, PO3AYMHU i MepeKu-
BaHHS, pO3TralyBaHHS CMUCIIB, 3aKJIaJICHUX y TBO-
pax, CIIPOMOKHICTB JI0 IX 0COOMCTICHOT XyTOKHBOT
IHTepIIpeTailii, BKUBaHHA B 00pa3 “repos’ Ta Horo
BTUICHHS JOCKOHAJIMMHU BUKOHABCHKO-TEXHIUHUMH
npuiioMmamMu ¥ 3aco0aMu BHKOHABCHKOi BHpas3-
HocTi» (CyxomnoBa, 2020, c. 112).

OcCo0nMBICTIO MPOSBY apTHCTU3MY Y BOKalb-
HOMY BHKOHAaBCTBI € Te€, IO «...CITBaK Ha BiJ-
MiHY BiJl My3HKaHTa-lHCTpyMEHTaliCTa BCTYIA€
y Oe3nocepe/iHiid Bi3yaabHHH KOHTAKT 31 CllyXa-
yaMu. 3aBISIKU 1[bOMY CITIBaK CIPABIISE XYTOKHE
Bpa)XCHHS Ha IMyOJIiKy HE TUTBKU BOKAJIbHO-IHTO-
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HalIMHUM OOKOM BHKOHABCTBA, a M 30BHINIHIMU
3aco0amMK, TOYMHAIOYU 3 KOCTIOMY, BUXOIY Ha
CIICHY, CIIBOYO-CIICHIYHOI TMOCTaBH, 1 3aBepIily-
IOYM XapaKTEPOM JKECTHKYISIIl, MIMIKH, TOTJIS-
niB» (Cyxomona, 2020, c. 112). 3amns Toro, mo6
JNOCATTH LITICHOCTI XYIOXHBOIO BHUPAXKEHHS,
BOKAJIICT MOBHHEH HABYMTUCH JOCKOHAJO BOJO-
JITH SIK BHYTPIIIHIM MYy3UYHO-BHPa)KaJbHUM,
TaK 1 30BHINIHbOTEATPATI30BAHUM APTUCTH3MOM.
3MUTTS.  BOKAJIbHO-IHTOHALIMHOTO — BUPAXKCHHS
Ta JWHAMIKH PO3TOPTAHHS XYIOXHBOTO 3MICTY
TBOpPY HEaOWsIK CIpHUsi€e MalCTEpHOMY BTIICHHIO
CIICHIYHO-JIPAMAaTUYHOTO 33 yMYy.

®dopMyBaHHS APTUCTHYHUX HABUYOK, HA JTYMKY
O. Co0on€eBoi, € BaXJIMBUM KOMIIOHEHTOM MpO-
¢eciliHol MATOTOBKM Maii0yTHBROTO BHMKOHABIIA,
SKa TOJISITa€ y PO3BUTKY apTUCTHYHHX HABHYOK
BOKaJTicTa mporeci 6e3rmocepeiHpoi poOOTH TIepe/T
ayJIUTOPIi€r0 i 9ac HaOyTTs CIIEHIYHOTO JTOCBITY
yepe3 KOHLEPTHY JisBHICTb. Ii pe3ymbraTom
€ IpaKTUYHA peati3allis «...Ha0yTHX yMiHb 1 HAaBU-
YOK, 1[0 IPYHTYHOTHCSI HA PO3BUTKY apTHCTUYHUX
3MI0HOCTEH, SIKI BKIIOYAIOTh CIEHIYHY BUTPHMKY,
CaMOpEeTryJsIilo, MATPUMKY TBOPUOTO CaMOIIO-
YyTTS CIIiBaKa, MBUIKY PEakKIlito Ha 3MiHU B ay/Iu-
TOPIi, KepyBaHHs YBaroo ciIyXauiB, KOPEKIIito CIo-
co0iB gisutbHOCTI» (CobomneBa, 2015, ¢. 50).

E. TaBamko, migkpeciroe, 1o «...Cy4yacHUH
€CTpaJHU CITiBaK MOBUHEH YMITH BIATBOPUTH BCi
HANTOHIII BIATIHKH JIIOACBKMX €MOI[iIH, OCKIIbKH
cnenudika ecTpamHoi apamaryprii nepeadavae
MOOKe 3aHYpEHHs CliBaka y BHYTPILIHI Ipo-
mecu ‘“KUATTA Jrofchkoro ayxy”. EcTpagxuit
BUCTYNl 0a3yeTbCs Ha BeJIMYE3HIM KOHIIEHTpa-
il TBOPYMX 3YCHJIb JUJISl BTUICHHS XYJIO0KHBOTO
oOpasy 3a miHiMansHOTO 4acy» (['aBamxko, 2017,
c. 17). Yuena BBakae, 110 CIiBaK €CTPaaH € Jije-
pOM Ta CHiBOECITHUKOM, SIKUH 3/1aT€H IPUMYCHUTH
cebe ciyxarw Ta MiAMOPSAKOBYBaTH cOO1 TuIs-
Ja4yiB y Ipoleci BUCTYIy. YMIHHS 3[1HCHIOBAaTH
BIUIMB Ha 3aJl, HAJAro/KyBaTW MpsIME CIIIIKY-
BaHHS 3 MISJAIBKOI ayJHTOPI€I0 € TUMU CIICIHU-
(iYHUMU YMIHHSIMH, SKUMH TTOBUHEH BMITH BOJIO-

JITH Cy4acHUH ecTpaaHuii BuUKoHaBelp (I"aBariko,
2017, c. 17).

Ha nymky C. CanoBeHKo, [UIsi €CTPaHOTO BUKO-
HAaBIISl BAXKITUBHM € «...BMIHHS PO3UMHATHCS B ITiCHI,
CIIBaTH JIETKO 1 OTY>KHO BOIHOYAC, BTIM, III00 MICHS
HE cTajia CHJIBHINIOK 3a BUCTyN cmiBaka» (Camo-
BeHko, 2020, c. 238). BukoHaHHs TiCHI — 11e 3aBKIH
PH3HK, cCaMe TOMY apTUCTOBI OTPIOHO BMITH «OJIST-
HYTH Ha ceOe» MICHI0, MEPSKUTH 1i eMOITiiHO. «Y
CcriBaka Ha ClIeHi MaroTh OyTH TIaJiarodi 04i, Xapu3ma,
SICKpaBUi BHKHJ] CHEprii, eMOIlii i Bce I B pasu
OuIbIIIe, HIX € Y TIOBCAKIEHHOMY JKUTTI», — 3a3Ha4ae
nocmiaauist (Camosenko, 2020, c. 238).

BukoHaBelb Ha CIICH] MOBHHEH «KUTHY TIOUYT-
TSIMH, €MOITiSIMH, TIEPSIKUBAHHSAMH, a HE IMITYBaTH
iX, aJpKe TOII CTBOPEHHS PEAICTUYHOTO 00pasy
€ HEeMOXXJTUBUM. BupimansHy posis y nmpoiieci TBOp-
4Oro MepeBTUICHHS BiirparTh GaHTasis i TBOpUa
ysBa. YsBa SIK 3[aTHICTb «...00pa3HO CTBOPIOBATH
abo BIATBOPIOBATH KOTO-, IIO-HEOYAb B JyMKax,
ceimomocti» (YaBa, 1979, c. 545) Ta meperBo-
proBaTH Ha HOBI O00Opa3W JIONOMarae BUKOHABIICBI
Yy MOMEHT CIIEHIYHOTO BHUCTYIy «OauuTw» T€, 10
BiIOyBa€TbCA BCEpENWHI HBOTO Ta CTBOPIOBATH
BiJINIOBITHUI HACTPIM, IKHWI BIUTMBAE HA BHYTPIIIIHI
BITUYTTsI Ta BUKJIMKAE BiAMOBITHI TIEPEKUBAHHS.

BucHoBKM i nepcneKTUBH MOAAIBIINX J0CJTi-
JMxKeHb. [acTika ClieHIYHOTO PyXy Ta apTHCTU3M
€ HEBIJI'€MHOI0 YaCTHHOIO MyOJIIYHOTO BHUCTYITY
CYy4aCHOTO €CTPaJHOTO CITiBaKa, OCKIJIbKH BOHH
MiCHIIOITh BUPA3HICTh Ta €MOIIHHICTH MPOSBY
apTHCTa Ha CIIeHI. ['apMoHiliHe MOeTHAHHS CIICHIY-
HUX PyXiB Ta MPOQeCiitHOro BOJIOMIHHS BIACHUM
TOJIOCOM CTBOPIO€ €(eKTHY MPE3EHTAIIII0 Ta MO3H-
TUBHE BpaXEHHs BiJ cCmiBaka. Y CBOIO 4Yepry,
ApTUCTU3M JIa€ 3MOTY BUKOHABIICBI JOHECTU €MO-
1iiiHe HAOBHEHHSI BOKAJIHLHOTO TBOPY Ta 3aXOMUTH
yBary ciyxadiB. ToMy Ha ChOTO/HI JUJIsl CY4acHOTO
€CTPaHOTO CITiBaKa BAKJIMBO MPAIIOBATH HE JIUIIIE
HAaJl PO3BUTKOM BOKAJIbHO-BUKOHABCHKHX HABHYOK,
ase i HaJ| CLEHIYHOIO MOBEIIHKOIO, 110 JO3BOJIUTh
HoMy peasi3oByBaTH CBiil TBOpUMii MOTEHIIAN Ha
npogeciiHOMY piBHi.
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BOKAJIbHI AHCAMBEJII Y TBOPYIN ITPAKTHUIII €EBPOIIN TA KUTAIO:
TPAJUIIIT, TPAHC®OPMAIIII, CYUACHI TEHJAEHIIII

Memoto 0ano20 00CniONHCeHHA € KOMNAEKCHUL AHALI3 JHCAHPOBO-CMUNLOBUX OCOOIUBOCHIEN BOKANLHUX AHCAMONIG
E€sponu ma Kumaio, ixnvb020 icmopuyHo2o po3eumxy, 0CHOGHUX MPAHCHOPMAYILIHUX NPOYEeCi8 ma CyuaACHUX MeHOEHYIl.
Hocniooicenns cnpamosane na GUAGNEHHA CREYUDIUHUX PUC AHCAMONEB020 BOKANLHO20 MUCMEYMBA 080X Ky1oMypHUX
nPoOCmMopis, a MaKONC HA BUIHAYEHHSL NAUBY 210DANI3AYITIHUX NPOYecie Ha iXHIO eeoxz;ouno Hns docsenennss nocmagnenoi
Memu 3acmoco8ano KOMNApamueHuil Memoo, o 0036014¢ npocmedcumu nooiOHOCmI ti BiIOMIHHOCMI Y 60KATbHUX MPa-
ouyiax €sponu ma Kumarto, a makoxc ananimuunuti Memoo 0 0emanbHo20 8UGUEHHs CIMUTICIMUYHUX XAPAKMEPUCTIUK
ancamonesozo cnigy pisHux nepiodis.

Hayxkoea Hogu3Ha pobomu NONAAE Yy BUSHAUEHHT YHIKATLHUX 0COONUBOCHIEN E8PONENICbKO20 MA KUMAICbKO20 80KAb-
H020 aHcamoLe6020 Mucmeymea, aHaizi npoyecis ixuvoi mpancgopmayii nio eniugom 2nobanizayii, a maxoic y posensioi
CYYACHUX MEeHOEeHYill PO3GUMKY AHCAMONIe8020 CNIBY 8 KOHMEKCHI MIJICKYIbIMYPHO20 dianozy. Buseneno, ujo €8ponelicoKi
BOKAIbHI aHCAMONT PO3BUBATUCS NEPEBANCHO HA OCHOBI NONIOHIYHUX NPUHYUNIE, WO nepeddbauarms 6a2amozonoccs
3 PIBHONPABHUMU 2010CaMU. Y CBOI0 Uep2y, KUMATICHKI aHCamOi chopmyeanucs nio enaueom cemepoqhoHii, de 00Ha meno-
OUYHA NIHIA BUKOHYEMBCA 3 BAPIAMUBHUMU BIOMIHKAMU, 3ANEHCHO 810 BUKOHABCHKOT Mpaouyii.

Y XX=XXI cmonimmsax cnocmepieacmvcs meHOeHyis 00 CUHmMe3y HAYIOHATbHUX BOKATLHUX MPAOUYill i3 CyuacHuMu
mexHiKamu GUKOHAaHHA. €8ponelicbKi aHcamoni akmusHo BUKOPUCIOBYIOMb HOGIMHI 60KANbHI MEMOOUKU, 30KpeMa eKche-
DUMEHMATbHULL 6OKAT, eIeKMPOaKycmuyni eghexmu ma imnpogizayiiini nputionu. Y Kumai, nopso iz mpaduyiiinumu ghop-
Mamu aHcamoOneso2o cnisy, 3p0Cmae NONYAPHICMb 3AXIOHUX 6OKATLHUX MEXHIK, WO IHMEeSPYIOMbCsL 8 CYYACHY KUMACLKY
MY3UKY, CINGOPIOIOUU YHIKANbHI NOEOHAHHS CIMUTIS.

Pesynomamu 0ocnioxncennn niomsepodxcyromns, o cyydache 6okaibHe ancamobnese mucmeymso €eponu ma Kumaro
3a3HAE CYMMEBUX 3MiH N0 BNIUBOM YUDPOBUX MEXHONO02IU, eKCHEPUMEHMATbHUX (POopM B0KANY MA AKMUBHO20 Midic-
KYIbmypHo20 0OMiHy. B3aemoois 0680x My3uuHUX mpaouyiti CHpUAE POUIUPEHHIO JCAHPOBO20 CNEKMpy aHcambneeozo
BUKOHAHHA, 4 MAKOXC iHMe2payii 6OKAILHO20 MUcmeymaa y 2n00anvHuti My3udHutl Konmexkcm. Bascaugy pons y ybo-
My npoyeci 8i0iepaionv MidiCHAPOOHI (ecmusani, KOHKYPCU MA CRITbHI MEOPHI NPOEKMU, WO CRPUSIOMb NORYIAPUIAYLT
ancambnesozo cnigy Ha c8imositl CYeH.

Knrouosi cnosa: soxanvii ancamoni, onepa, kamepHuil cnie, xoposi konekmusu, €8pona, Kumail, nonigponis, cemepo-
¢honis, scanposi mpancghopmayii, yugposi mexnonoeii' y 80KAILHOMY MUCHEYMEI, KOMRAPAMUBHUL AHANI3, eKCHepUMEH-
ManbHuil 60Kal.
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VOCAL ENSEMBLES IN THE CREATIVE PRACTICE OF EUROPE AND CHINA:
TRADITIONS, TRANSFORMATIONS, CURRENT TRENDS

The purpose of this study is a comprehensive analysis of the genre-style features of the vocal ensembles of Europe
and China, their historical development, the main transformation processes and current trends. The study is aimed
at identifying the specific features of the ensemble vocal art of two cultural spaces, as well as determining the influence
of globalization processes on their evolution. To achieve this goal, a comparative method is used to trace the similarities
and differences in the vocal traditions of Europe and China, as well as an analytical method for a detailed study
of the stylistic characteristics of ensemble singing of different periods.

The scientific novelty of the work is to identify the unique features of European and Chinese vocal ensemble art,
the analysis of the processes of their transformation under the influence of globalization, as well as to consider current
trends in the development of ensemble singing in the context of intercultural dialogue. It has been found that European
vocal ensembles developed mainly on the basis of polyphonic principles that provide polyphonic voices with equal
voices.In turn, Chinese ensembles were formed under the influence of heterophones, where one melodic line is made with
variational shades, depending on the performing tradition.

In the XX -XXI centuries there is a tendency to synthesize national vocal traditions with modern techniques.
European ensembles actively use the latest vocal techniques, including experimental vocals, electro-acoustic effects
and improvisational techniques. In China, along with the traditional forms of ensemble singing, the popularity of Western
vocal techniques that integrate into modern Chinese music is increasing, creating unigue combinations of styles.

The results of the study confirm that the modern vocal ensemble art of Europe and China is undergoing significant
changes under the influence of digital technologies, experimental forms of vocals and active intercultural exchange.
The interaction of two musical traditions contributes to the expansion of the genre spectrum of the ensemble, as well as
the integration of vocal art into a global musical context. International festivals, competitions and joint creative projects
play an important role in this process that contribute to the popularization of ensemble singing on the world stage.

Key words: vocal ensembles, opera, chamber singing, choirs, Europe, China, polyphony, heterophony, genre

transformations, digital technologies in vocal art, comparative analysis, experimental vocals.

AKTyanbHicTh Ipodsaemu. CyyacHe BOKaJIbHO-
aHcaMOJieBe MHUCTEITBO € JUHAMIYHOIO c(heporo,
10 3a3HA€ MOCTIMHUX 3MiH ITiJT BILTMBOM TJI00aIIi-
3aliHUX MPoLECiB, HU(YPOBUX TEXHOIOTIH Ta MIXK-
KyJIBTYpHOTO 0OMiHY B KpaiHax €Bporu. OnHiero
3 IPOBIIHUX TEHJICHIIIN IILOTO TPOIECY € B3AEMO-
JTist €BPOTIEHCHKOT Ta CXiTHOT, 30KpeMa, KUTACHKOT
BOKaJbHOI Tpaauuiii. To6To y BUKOHABCTBI ¢op-
MYIOTHCSI HOBI KaHPOBO-CTHJIICTHYHI ITiJBAJIMHH,
YBUPA3HIOIOUM HAI[IOHAJIBHUH IyX Ta CTHJIb MY3H-
KyBaHH$, a TAKOX iX TpaHC(HOpMaILilo BiAOBIIHO
JI0 Cy4aCHUX BUMOT TBOPYOI MPAKTHKH 3 OOKY KOM-
MIO3UTOPIB Ta CITyXauiB.

[lonpu HasBHICTH 3HAYHOrO OOCATY JOCII-
JOKeHb, HEIOCTAaTHhO BHUBUCHUMH 3QJIHIIAIOTHCS
MUTAaHHS KOMIAPATUBICTUKH KaHPOBO-CTHIIBO-
BHUX OCOOJIMBOCTEN BOKAJBHHX aHCaMOJIiB, CTBO-
penux mutusmu 3axony Ta Cxony. Baxmusum
€ aHajJi3 MexXaHi3MiB IHTepIpeTaliifHoi axanTa-
1ii TpaJuUiAHOTO BOKAJIbHOTO BHKOHABCTBA [0
HOBHUX TEXHIYHUX MOXKIIMBOCTEH, TaKUX SIK €JICK-
TPOAKyCTHUYHI 3ac00HM, MIKPOTOHAJbHI CHUCTEMH
Ta MYJBTUME/IiIHI IHTePBEHIII].

YV KOHTEKCTi aHaii3y €BpONEHChKUX BOKATbHHUX
aHcaMOJIiB CJIi/1 3BEpHYTH yBary Ha BIUIHB 1ouTi(ho-
HIYHOI TpaJuIlii Ta i PO3BUTOK y Cy4acHHUX Kamep-
HUX (OpMallisfiX, HATOMICTh KUTAHCBhKE BOKAJIbHE
aHcamOseBe MUCTELTBO 30epira€ TiCHUH 3B 30K
13 TICHTaTOHIYHOIO CHUCTEMOIO, OPHAMEHTAJIHHOIO

BOKaJTi3aIli€ro Ta crenu@iqHuMe TpuioMaMu Gop-
myBaHHs TeMOpoBoi nanitpu (FOit Cinbs, 2024)

AKTyanbHOIO 3alIUIIAEThCS Tpobiema 30epe-
JKCHHSI HAIllOHAJFHOI CaMOOYTHOCTI BOKaJbHUX
aHcaMOJIiB y MeXax CydyacHHX mo0amizaliiHux
TEH/ICHIIH. |[HTEeHCUBHUI MIKKYJIBTYpHUH Hiajor
CIIPUSIE TIOSABI TIOPHIHUX CTHIIICTUYHUX MOJCIICH,
1110, 3 OJHOTO OOKY, «PO3IINPIOE» XyAOKHIO CB1I0-
MICTh BHKOHABIIIB, a 3 1HIIIOTO — CTBOPIOE PUUKH
yHidikarii TeMOpOBO-IHTOHAIIIHOT CBOEPITHOCTI.

Boxanene ancamoieBe mucrenTso Kuraro, 1o
ICTOpUYHO 0a3yeThCsl HA CHHKPETHYHHX 3aca/iax,
30KpemMa B OTMEepHOMY kKaHpi (TeKiHChKa, KAaHTOH-
ChKa, KYHBIIIOMCbKa OIEpH), MPOAOBKYE IHTETPY-
BaTH 3axiJHi BOKaJIbHI TEXHIKH, IO MPU3BOIUTH
J0 TIOSIBU HOBHUX (OpM aHCamOIIeBOTO MY3HKY-
BanHs (JIi Min, 2019).

VY €eBpoOMENCHKii TpaauIlii po3BUTOK aHCaMO-
JICBOTO CITIBY YaCTO KOPEIHOETHCS 3 OHTOTCHE3010
peHecaHCHOI Ta OapokoBoi momidoHii, Tomi SK
BOKaJIbHI aHcamOii B TBOpuii mpaktuimi Kwuraro
JIEMOHCTPYIOTh BapiaTUBHICTh Yy BHKOPHUCTaHHI
TPaJULIMHUX JIQJI0OBUX CTPYKTyp Ta aroriyHux
MOJETIeH, 110 IPYHTYIOThCS Ha IPUHIIATIAX MOAAIb-
Hoi rerepodonii (L[3en Tao, 2016).

[TopiBHABHUI aHaN3 BOKAJIBHOTO aHCamO-
JieBoro mucrenTBa €Bponu ta Kurato n03BOIUTH
MPOCTEKUTH KJITFOUOBI 3aKOHOMIPHOCTI HOTO po3-
BUTKY, PO3LIMPUTH HAYKOBI YSIBJICHHS LI0/I0 TPAHC-
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¢dopmarrii HaliOHAIBHUX TPAAUIINA Y KOHTEKCTI
CBITOBHX MY3UYHHUX TEHJEHIII} Ta OKPECIUTH TIep-
CIICKTHBH TOAATBIINX JOCTIKEHD Y cdepi cydac-
HOTO aHCaMOJIEBOTO BOKAJILHOTO BUKOHABCTBA.

AHaNi3 oCcTaHHIX JOCTigxKeHb i myOsikamiid.
HaykoBi mpami, B SIKUX TpEeIMETOM € aHCcaMO-
JIeBO-BOKaJbHA TBOPYICTh, MICTATH aHAJI3 IpO-
neciB miobaizauii Ta ii BIUVIMBY Ha HalllOHAJIbHI
My3udHi Tpamuiii. Hanpuximan, mucepraris it
Cinbs «Kwuraiichki HallioHaIbHI BOKaJIbHI TPaJv-
1ii y KOHTEKCTI €BPOIEHCHKOI BOKAIBHOI IITKOJIN
pO3TIIsgae  BOKAJIbHO-MOBICHHEBY aApPTHKYIIALIIO
SIK TEXHOJIOTTYHUH 1HCTPYMEHT ajanTaiii KHTain-
CBKHX CITIBaKiB JI0 €BPOMEHCHKOT BOKaJbHOI TeX-
Hiku (FO# Cinbs, 2024). JIi MiH y mociiKeHHI
«Omnepue mucreurBo Kurato Ta €Bporiu B KOHTEK-
CT1 B3aEMOBIIOOPaKEHBY 3MIMCHIOE TIOPIBHSIBbHHIMA
aHaJIi3 Cy4acHUX MOCTAaHOBOK €BPOIEHCHKUX OIEp
y KUTalChKUX Ta 3aXiHUX TeaTrpax, po3NIsAalodn
ix Kpi3p npusmy B3aeMoBIuuBiB (JIi MiH, 2019).

[I3en Tao y muceprartii «O6pa3 Kurato B €Bpo-
MEeHChKOMY MY3MYHOMY MHCTELTBI: )KaHPOBO-CTH-
JIbOB1 ACHICKTH» JTOCIIIDKYE BiTOOpaskeHHS KHTal-
CHKUX 00pa3iB y €BpONEUCHKIM My3U4HIil Tpaauilii,
aKIEHTYIOYH YyBary Ha >KaHPOBHX Ta CTHJIbOBUX
ocobnmuBocTsx Takux TBOpiB (L[3en Tao, 2016).

Hocmimkenns JIro Csoci «My3Huka KUTalChKHX
KOMIIO3UTOPIB Ui JyeTiB: »aHPOBO-CTHJIBOBI
0COOJIHMBOCTI» TPHUCBAYCHE aHaJi3y KHUTaWCHKOi
KaMEepHO-IHCTPYMEHTaJIbHOI My3ukun XX CT.,
B SIKIf TPOCTEIKYETHCS BIUIMB €BPONEHUCHKUX Tpa-
UL Ha TBOPYICTh KHUTAWCHKUX KOMIIO3HUTOPIB
(Csoci JIro, 2023).

Wxy Cucu y mnpaui «EBomromist kurtai-
ChKOI  IHCTPYMEHTAJIbHO-BUKOHABCHKOI  IIIKOJH
XX — novarky XXI cTONITH» BH3HAuae Nepemdy-
MOBH Ta TPOIECH PO3BUTKY KHTAHCBHKOI 1HCTpY-
MEHTAJIbHO-BUKOHABCHKOI IIKOJIM, IO Ma€ 3Ha-
YEHHS 1 17151 BOKAJIbHOTO aHCAMOJIEBOTO MUCTELITBA
(Uxy Cucu, 2024). boiiko A. M. y crarti «Po3-
BUTOK CYYaCHOI KHTalChKOI OMYISIPHOT MY3UKI
aHaJli3y€e ecTpaaHO-BOKajbHe MuUcTenTBo Kwuraro,
PO3MIsal0uM HOT0 KyJIBTYPHO-ICTOPHYHI Ta jKaH-
poBO-cTHIILOBI ocobmmBocTi (boiiko, 2018).

OxpeMuii HampsSMOK JOCHIKEHb CTOCYETHCS
CTUJIICTUYHUX AaCIEKTIB €BPOMNEHCHKOr0 My3H4-
HOTO MUCTEITBA, 30KpeMa CIIBaBTOPH B CTaTTi
«EBpOMNEHChKE CLEHIYHO-BOKAJIIbHE MHCTELTBO
Ta (QopremiaHHe BHKOHABCTBO XX — MOYATKY
XXI cTOMITTA: CTUIBOBUH acIEeKT» PO3MIIAIAI0Th
IHTEepIIpeTalliifHi, CTHJIbOBI Ta >KaHPOBI 3acaau

10

BOKAJILHOTO Ta ()OPTENiaHHOTO BUKOHABCTBA 3a3Ha-
YEHOTO MEPioy, IO T03BOJISE MITNOIIE OCMUCIUTH
€BOJTIONII0 MY3UYHOT KyJIbTYpH (YeTumenko-Koco-
piu, CraxeBuu, €pbomMeHko, 2022).

Wy JliH qociipKye ananTariro eBpONeHChbKUX
BOKAJIBHUX TEXHIK y KHUTalChbKOMY BHUKOHAaBCTBI
(JTim Yy, 2020), a Ban I posmisgae ocobmu-
BOCTI YKpaiHChKO-KMTaWCHKOTO CITIBPOOITHHUIITBA
y cdepi BokanbHOT nienaroriku (Bau I, 2017).

CucremMHuil aHami3 3a3HAuYCHUX JOCIIKEHb
JIO3BOJISIE TIPOCTEKUTH OCHOBHI TEHJEHINI B3ae-
MOBIIIMBIB KUTAHCBKOT Ta €BPOIEHCHKOT My3HUHOT
Tpaauiii y BOKaJbHOMY Ta iHCTPYMEHTAJIbHOMY
MMCTEITBI, BHCBITIFOIOUM MEXaHI3MH ajanTarlii,
CTHJIICTUYHOI TpaHchopMallii Ta iHTeprperamii
B yMoBax nio0anizauii. OTxe, cydacHHi CTaH po3-
BUTKY BOKQJIbHUX aHCAMOJIIB Y TBOPYIH MPAKTHIII
€Bpornu ta Kuraro xapakTepusyroTbcs Yepes3 CHUH-
Te3 TpajMIlii Ta HOBALIWHOCTI, MO 3abe3neuye
MOJAJIBIITY €BOJIOIII0 BUKOHABCHKOT TPAIUIIT SIK
TAaKOI.

Meta pocaiikeHHsl — KOMIUICKCHUM aHai3
YKaHPOBO-CTHIILOBUX OCOOIMBOCTEH, iCTOPUYHUX
TpaHcdopmalliii Ta CydacHHX TEHACHLINH B cdepi
BOKAJILHOTO aHCamOJIeBOTO MHCTENTBa €BpONH
1 Kuraro.

Bukiaa ocHOBHOTo Matepiajty 10c/iIsKeHH .
CydacHe  BOKaJIbHO-aHCAMOJIEBE  MHCTELTBO
€Bponu Ta Kuraro xapakrepusye AuHaMidHUHN po3-
BUTOK, 1110 BiOyBa€ThCs Ha T TobamizaliiHuX
NPOIIECiB, TEXHOJOTIYHOTO MPOTpPecy Ta AKTHB-
HOTO MDKKYJIBTYpHOTO Jianory. Bukopucranus
MUQPPOBUX TEXHOJOTIH, CHHTE3 TpaaUIIHHUX
Ta MOJIEPHICTCHKUX MOBHOCTWJIICTUYHHUX eJle-
MEHTIB, PO3IIMPEHHS YXKaHPOBOTO CIIEKTPY CIpH-
SIOTb OHOBJICHHIO BOKaJbHOTO BUKOHABCTBA
Ta Woro iHTerparii B HOBITHI My3U4YHi KOHTEKCTH.
BoxkanbHi ancam6i1i HaOyBarOTh HNOMYJISIPHOCTI HE
JMIIe B akajaeMivHii cdepi, a i y MacoBild Kyiib-
Typi, IO BiIKPUBAE HOBI MOKIJIMBOCTI JUIsl €KCIIe-
pPUMEHTIB y cdepi 3ByKo- TeMOPOBOTO PO3MAITTS
Ta CIIEHIYHOTO BTiJICHHS.

@dopmyBaHHsT aHcaMmOleBOro cmiBy B €Bporri
ta Kurai BinOyBanocs mijJ BIJIMBOM Pi3HUX KyJlb-
TYpHO-ICTOPUYHUX  YWHHHUKIB.  €BpOMEHCHKI
BOKaJIbHI aHCaMOJTi MalOTh IMOOK] KOPEeHi y cepe/l-
HBOBIYHIN TIEPKOBHIN Tpaauilii, sika CIpusijia po3-
BUTKY MOMI(POHIYHUX TEXHIK, TAPMOHIYHHUX CTPYK-
TYyp Ta KOHTPAIMyHKTHYHOTO MHCIIEHHS. Burtoku
aHcamOJIeBOTO CITIBY MPOCTEKYIOTHCS BiJl MOHO-
JUYHUX (HOPM TPUTOPIaHCHKOTO XOPaJTy JI0 CKIal-
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HUX TONi(OHIYHUX TBOPIB emoxu BimpomkeHHs
Ta 0apoko. BakiMBUMU eTarmaMu pO3BUTKY CTaJIH
Maapurany Ta MoteTd X V—XVI cToiiTh, KaHTaTH
1. C. Baxa, eKCIIEpHMEHTH 3 BOKAJIHHOK (haKTy-
poto y TBopuocti K. MoHTeBepi, a Takox Mojep-
HicTcbkl nomyku KiHI XIX—XX cromiTh, 110
BIJKPHJIM HOBI TEPCIEKTUBU Ui aHCaMOJIEBOTO
BukoHasctTBa (Taruskin, 2005).

HaromicTe kwHTalicbka BOKalbHAa KYJIbTypa
po3BHBaJIacs Ha OCHOBI reTepodoHii Ta TeMOpo-
BO1 opranizaiii 3BykoBoro mnpocropy (Witzleben,
1995). Bokanshi ancambmi Kwuraro dopmyBsa-
JIUCS TiJ BIUIMBOM XPaMOBHX PHUTYaJIbHUX CITiBiB
Oyanu3My ¥ maocusmy, HApOJHUX XOpajiB MiHb-
I3y, @ TaKoX PO3BHMHEHOI BOKAJBHOI TpaauIlii
HaIllOHANIbHOT omepu (MEeKIHChbKa, KyHBIIOMCHKA,
KaHTOHCHKa). [lekiHChKa omepa, sIK OJUH i3 Haid-
SICKpaBIIIUX KAHPIB KUTAUCHKOI CIEHH, TOETHYE
€JIEMEHTH TOJiQOHIi, OpHAMEHTAJIbHOI BOKa-
mizanii Ta crnenu@iuHOro CTUII0 3BYKOBEIEHHS
(Mackerras, 1994). Xoposi ancam6ai Kuraro,
aIanTYyI0YN €BPOMEHCHKI TapMOHIYHI TPUHITUIIH,
3MOINIM 30eperTd iHTOHAIiHI Ta TeMOpOBi OcCo-
OMBOCTI TPAaJULIHHOTO MEJIOCY, IO BUABIAETHCA
y cnenudivHiid apTUKYIAIIi, XapaKTepHOMY TIOp-
TaMEHTO Ta THYYKid METPOPUTMIYHIN CTPYKTYpi
(Jones, 1995).

[lix BrmMBOM mWIOOAM3aAIIMHUX  IPOIECIB
BOKaJIbHO-aHCaMOJIeBe MUCTEHTBO 3a3HAJIO 3Ha-
yHuX 3MiH y XX—XXI cromitrsax. €Bponeichki
aHcamOJIi pO3MIMPUIM BHUKOHABCHKI MOXKITUBOCTI
3aBISIKM EKCIICPUMEHTAJIbHUM TEXHIKaM BOKAaJlb-
HOI apTUKYNIALii, 3aCTOCYBaHHIO EJEKTPOHHHUX
e(eKTiB, MIKPOTOHAIBHUX CUCTEM Ta PO3IIMPEHUX
teMOpoBux kouneniii (Edwards, 2016). Bin3na-
YaeThCsl 3pOCTAHHA POJIi IMIPOBI3aIIHHUX CTpaTe-
Tiil, BAKOPHCTAHHS CIIEKTPaJIbHOT TapMOHIi, MiKpO-
noJi(hoHIT Ta TEXHIK €KCTPEMAIBHOTO BOKAIY.

BonHouac kwWralickki aHcamOi, IHTETPYHOUYH
€BPOMNEICHKI TapMOHIYHI ¥ PUTMIYHI TPUHITUIIH,
HE BTPATWIM aBTEHTUYHOCTI, a HaBMaku — 30ara-
TUJIM BOKaJbHY TPAJIUIII0 HOBUMH BHPAa30BUMH
MOXIIMBOCTAMHU. CHHTE3 TpaAMULIAHOTO KHTaM-
CHKOTO MEJIOCY 3 €BPONEHCHKUMH XOPOBHMHU TEX-
HiKaMH CHPHUSB PO3BUTKY YHIKaJbHHUX KaHPOBUX
dbopM, 1O TMOETHANTM MOMAAIBHY TeTepOQOHI0
3 rapmoHiyHMM Oararorojoccsm (Chun, Rossiter,
Shoesmith, 2004).

CporomHi  €BpONCHCHKI BOKaJIbHI aHCaMOJIi
JEMOHCTPYIOTh TEHJICHII0 O aKTHBHOTO BHUKO-
PUCTaHHS aKamelbHOTO CITBY, €KCIICPUMEHTIB 13
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(bakTyporo Ta EJIEKTPOHHOI OOpOOKOIO TOJIOCy.
BaxuBUM HampsMOM € JIOCIHIDKCHHS HOBHUX
TEMOPOBUX MOXKIIUBOCTEH JIFOICHKOTO TOJIOCY, IO
MPOSIBISIETBCSL. Y TBOPYOCTI TAKUX aHCAMOIIB, SIK
The King’s Singers (siki MoenHyOTH 1moJtioHIvHI
TpaauIlii 3 )KaHPOBOIW MOOLIBHICTIO), Pentatonix
(cuHTE3 aKaIeMiuHOTO BOKady, JDKazy Ta IIOIN-
my3ukn), Roomful of Teeth (akueHT Ha cydacHux
TEXHIKaX 3ByKOBUIOOYBaHHS).

Kuraiiceki ancam6mi, Taki sk Shanghai
Philharmonic Chorus Tta Shanghai Rainbow
Chamber Singers, po3MHUPIOIOTh BUKOHABCHKHIA
CHEKTp, TOEAHYIOUH TPAIUIiHy KHTaHCBHKY
MEJIOIUKY 13 3aXiJTHOEBPONEHCHKOIO J1aI0TapMo-
HIYHOIO CHUCTEMOI0. ABTOPH KOMIO3HIIIH aKTUBHO
BUKOPUCTOBYIOTh EJIEKTPOHHI e(eKTu Ta iHTe-
TPYIOIOTh TPATUIIIHI BOKaJIbHI TEXHIKH Y KaHPH
NOMyJISIpHOT My3ukH. Lle cripusie mosiBi »aHPOBO-
CTHJIICTUYHHUX «TIOpUAIBY», Y SKHX HalllOHAJIbHA
ABTCHTHKA TIOEJHYETHCS 3 CydacHHMMHU (popmamu
aHCaMOJIeBOTO My3UKYBaHHSI.

Y cdepi KpocoBep-BHKOHABCTBA CIIOCTEpira-
€THCS AaNTalis akaIeMiYHOTO BOKAIY 10 BHMOT
MacoBoi KynbTypu. Taki konektusu, sik Il Divo
ta Celtic Woman, BHUKOPHUCTOBYIOTh BOKAaJIbHY
MaiCTepHICTh Yy MeXax MOIMYJISIPHUX JKaHpIB, 30e-
piraroun BHUCOKY SIKICTh aHCaMOJIEBOTO 3BYYaHHSI.
[ToniGHi TennmeHuii npocrexyroTses 1 B Kurai,
KOJIM MY3UKaHTH aJalTYIOTh apaHKyBaHHS HapoOI-
HUX IiCEHb, 30araueHuX eJICKTPOHHUMHU e(peKTaMu
Ta JHKa30BUMH TapMOHISIMHU.

[Momanbini MEepCrneKTHBH BOKAIbHO-aHCAMOJIe-
BOTO BUKOHABCTBA BU3HAYAIOTHCS BIUIMBOM HOBIT-
HIX TEXHOJIOT'iH, PO3BUTKOM IUTYYHOTO IHTEJIEKTY
Ta IHTErpaIlier0 MyJIbTUMEIIHHUX PECYPCIiB y KOH-
LUEpPTHY MPAKTUKY. 3alyyeHHs HeHpomepeskeBHX
QITOPUTMIB I OOPOOKH BOKay, PO3IINPCHHS
MOXIIUBOCTEH  IHTEPAKTUBHOTO  MY3UKYBaHHSI,
EKCIIEPUMEHTH 3 00’ €MHUM 3BYKOBUM IPOCTOPOM
Ta BIPTyaJlbHOI aKyCTHKOIO BiJIKPHBAIOTh HOBI
o0pii 17151 aHCaMOJIEBOTO CITiBY.

3 ogHOTO OOKY, 111 3MiHH CIPHUSIOTH 30arayeHHIO
BUPA30BUX 3aC00IB Ta PO3MIMPEHHIO YXAHPOBOTO
CIIEKTPY, 3 IHIIIOTO — CTBOPIOIOTH BHKIIUK JIs 30¢-
PEeKEHHSI aBTCHTHYHOCTI HaIllOHAJILHUX TPaJUIIIH.
ToMy Ba)UIMBUM HANpPsIMOM TOAAIBIINX JOCTI-
JDKEHb 3aJIMIIA€THCSI BUBUYCHHS MEXaHI3MiB ajarl-
Tamii TPaguIiiHOTO BOKAJIBHOIO MHCTEITBA JO
Cy4acHHUX YMOB Ta aHaji3 TEHIEHIiH, 110 BU3HA-
4aroTh PO3BUTOK aHcamOeBoro cniBy y XXI cro-
JITTI.
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BucHoBKHM | mepcneKTHBH MOAAJBIIHX
nocainkenb. CydacHUN CTaH BOKAJIBHUX aHCamO-
niB €Bpornu Ta Kurtaio AeMOHCTpye HU3KY Bax-
JMBUX TEHICHIIH, cepell SKUX BHOKPEMITFOIOTHCS
AKTUBHUN MDKKYJIBTYpHUA OOMIH, 1HTEHCHBHA
iHTerpamiss nUppPOBUX TEXHOJOTIM y BOKaJbHE
BUKOHABCTBO, EKCIIEPUMEHTYBAHHS 3 EJIEKTpPO-
aKyCTHYHUMH 3aC00aMM, MIKPOTOHAJIbHUMH CHC-
TeMaMH Ta MYJIbTUMEIIHHUMHU (popMaMu CleHIY-
Hoi npe3eHTanii. CHHTe3 TpaAnuIiiHUX 1 Cy4acHUX
CTWJIICTUYHUX TapajurM CHOpUS€E PO3IIUPEHHIO
KAHPOBOTO CIEKTPY, MOSBI HOBIX BOKAJIBHHUX TEX-
HIK Ta ajanTaifii aBTeHTUYHUX CIIBOUYUX MPAKTHK
JI0 YMOB Cy4aCHOTO BUKOHABCHKOTO CEPEIOBHIIA.

OaHUM 13 KJIIOYOBUX AaCHEKTIB PO3BUTKY
aHcaMOnIeBOro CIiBy € HOro 3pocTaroya IIOITy-
JSIPHICTE Yy MAacCOBIM KyJNbTypi, L0 CTUMYIIOE
TpaHC(HOPMALIII0 JKAHPOBHX MEX Ta PO3MIUPIOE
(YHKIIIOHAJIbHI MOXJIMBOCTI BOKaJbHOIO MHUCTE-
urBa. [lopsn i3 TpamumidHUMU KaMepHUMH (GOp-
MalisiMd Ta aKaJeMIYHUMU XOPOBUMH KOJIEKTH-
BaMH, aKTHBHO PO3BHBAIOTHCS €KCIIEPUMEHTAbHI
aHcamOJ1eBl CTPYKTYpH, 5IKi 0a3yIOThCsSl HA CUHTE31
eTHIYHUX, JDKA30BHX, EJEKTPOHHUX Ta IMIpO-
Bi3alliifHUX eneMeHTiB. BomHowac 3pocrae poib
TEXHOJIOTIH y (hopMyBaHHI Ccy4acHOro aHcamoIe-
BOT'O 3BYYaHHs, 110 BIJIKPUBA€ HOBI MEPCHEKTUBHU
JUIsL pO3IIUPEHHS] TEMOPOBOTO CIIEKTPY, PO3POOKH
HETEeMIIEpPOBAHUX CHCTEM IHTOHYBAaHHS Ta 1HHO-

BaIlifHUX TMIIXOIIB JIO TMPOCTOPOBOI OpraHizamii
BOKaJIBHOTO MaTrepiany.

CporosHi BOKajJbHE aHCAMOJEBE MHCTEITBO
€pponu Ta Kuraro nepebyBae y ctani 6e3nepeps-
HOI TpaHcdopMarlii, Mo 3yMOBICHO SK TIUOO-
KAMHU ICTOPUKO-KYJIBTYPHUMH YHHHUKAMH, TaK
1 BIUTMBOM aKTyaJIbHMX BUKOHABCHKUX TEHCHIIIH.
[MoenHaHHS TpaaWIIMHUX KAaHOHIB 3 aBaHTap]l-
HUMH TIPAaKTHKaMH CIpHsie (OPMYBaHHIO HOBUX
MojieNiel iHTeprpeTallii BOKaJIbHOTO TEKCTY, pO3-
MIMPEHHIO BUPA30BHX MOKJIMBOCTEH aHcamOne-
BOT'O 3By4YaHHSI, afanTallii HallioHAJIBHUX CITIBOYUX
TPaguIliii 0 YyMOB I00alli30BAaHOTO MY3HYHOTO
4acoNpoCTopy.

[TepcnieKTHBY MONANBIINX JOCIIKESHD TOJIsATa-
I0Th y J€TaJbHOMY aHalli3l crenn(iku BOKaJIbHO-
aHCaMOJICBOTO CTHJIIO B MEKaX OKPEMHUX KYJIBTYp-
HUX TPaJUIliH, TOCTIPKEHHI MEXaHi3MiB ajanTarii
ABTEHTHYHUX BOKAIBHUX TEXHIK JIO Cy4aCHHX CIie-
HIYHUX peajiii, a TakoX BUSBJICHHI 3aKOHOMIip-
HOCTEH 1HTerpallii 3aXiTHUX 1 CXiTHUX BOKAJIbHUX
MPAKTUK Yy HOBITHBOMY MHCTEILKOMY IHCKYPCi.
OcoOmuBoro 3HaueHHS HaOyBae poO3MIsd TeMO-
pOBO-iHTOHAIIHOI  cnenudiku  aHCcaMmOIEeBOTO
BUKOHABCTBA, BUBUYCHHS BIUIMBY EJICKTPOHHUX
Ta MYJIBTUMEIIMHUX TEXHOJOTil Ha aHcaMmOieBe
3ByYaHHs, a TaKOX aHalli3 TPOLECIB >KaHPOBO-
ribpuamsarniii y BokaabHOMy muctenTBi XXI cro-
JTTS.
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BUKOPUCTAHHS CYYACHUX TEXHOJIOT T
Y METOAUIII BUKJTAJAHHA ECTPAJHOI'O BOKAJIY

Y emammi oocnidoceno ocobnueocmi UKOPUCMANHI CYUACHUX MEXHONOIU Y MEMOOUYi GUKIAOAHHS ecpao-
HO20 60KaY.

Mema Oocnidoicennsn noasizae y cucmemamusayii ma Hayko8omy OOIPYHMYBAHHI eeKMUBHUX MEXHONOSITYHUX
iHHOBayill V chepi 8oKaNbHOI Nedazo2iKu, BU3HAYEHHI iX poai y GopmyeanHi npogpecitinux KomnemeHmHocmelu
ecmpaoHux 8oKanicmie.

Memoodonozisa 0ocniodxcenus 6a3yemovcs HA KOMIIEKCHOMY 3ACMOCYS8AHHI 3A2aNbHONAYKOBUX Memoois. meope-
MUYHO20 AHANI3Y HAYKOBO-MEMOOUYHOI Iimepamypu, cucmemamu3ayii nedazo2iyHo2o 00ceiody, NOpieHANbHO2O aHA-
i3y MpaouyitiHux ma iHHOBAYIIHUX MemOOUK BUKIAOAHHS eCMPAadHo20 8oKkany. Bukopucmano memoou emnipuy-
HO20 00CTIOJCEHH S, Nedazociune CROCMEPENCenH s, AHANI3 NPAKMUYHO20 00C8I0Y 8NPOBAOIICEHHS MEXHONOSTUHUX
3ac00i8 y B0KATbHY Nedazolixy.

Hayxoea noeusna nonszae y pospobyi knacugikayii cy4acHux mexnonro2iuHux 3acobié HaguanHs ecmpaoHo2o
BOKATY, WO BKIHOYAE: YUPPOBT aydio p06011i cmanyii, npozpamne 3abe3neuenns 0na Gisyanizayii 2onocy, MooinbHi
000amKy 0151 PO3GUMKY CIYXY MA 0KANbHOI MEXHIKU, OHIAUH-NAAM@POpMU ONLs1 OUCTNAHYITIHO20 HABGYAHHSL. Bnepwe
CUCMEMAMU308aHO0 MeMOOUYHI nioxXoou 00 inmeepayii Yupposux mexnHonozii y mpaouyiiny cucmemy GOKAIbHOL
oceimu.

Y npoyeci oocnidocenns ompumano maxi pe3yromamu i 3pooneHo maxi 6UCHOSKU. Busnaueno ocHo6HI Hanpsi-
MU MEXHONOSTYHOT MOOEPHI3aYil 8OKANLHOT Ne0a202iKu: 8NPOBAONCEHHS KOMN TOMEPHUX Npocpam Oiist OlaeHOCHU-
KU ma KopeKkyii 2010cy, 8UKOPUCMAHHI YUPPOBUX THCIMPYMENMIE 0I5l PO3GUMK) MY3UUHO2O0 CIYXY, 3ACMOCY8ANHS
oHnauH-pecypcie 0nsa camocmitinoi pobomu yunie. Taxodc 6cmanoeieHo, wo GUKOPUCMAHHS CYUACHUX MEXHONO02Tl
3HAYHO NIOBUYE eheKMUBHICMb HABUATLHO20 NPOYecy, 3abesneyyc iHOU8i0yanizayio HAGYAHHs Ma 00 €EKMUBHICMb
OYIHIOBANHSL BOKANHUX HABUHOK. [IpakmuuHe 3HAYeHHsI OMPUMAHUX PEe3VIbMAmie NoNA2Ac Y po3pooyi MemooudHux
PeKoMeHOayitl Woo0o 8NPOBAONCEHHSI MEXHONOIYHUX THHOBAYIL 8 NPAKMUKY GUKAAOAHHS eCIMPAOH020 BOKATY, WO
Modce Oymu 8UKOPUCTNAHO 0151 ONMUMI3AYIT HABYATbHO20 NPOYECY y 3aKAA0AX MUCHEYbKOI 0CBIMU PI3HUX PIGHIS.

Knrwuosi cnosa: ecmpadnuil 60oxan, 60KANbHA NedazoliKa, CyYacHi MexHOoNo2li HAgUaHMsa, Yupposi 3acodbu
HABYAHHSL, IHHOBAYIIHI MEMOOUKU, OHJIAUH-HABYAHHS, B0KAbHA OIA2HOCMUKA.
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THE USE OF MODERN TECHNOLOGIES
IN POP VOCAL TEACHING METHODOLOGY

The article examines the features of using modern technologies in pop vocal teaching methodology.

The research aim is to systematize and scientifically substantiate effective technological innovations in vocal
pedagogy and determine their role in developing professional competencies of pop vocalists.

The research methodology is based on the comprehensive application of general scientific methods: theoretical
analysis of scientific and methodological literature, systematization of pedagogical experience, and comparative
analysis of traditional and innovative methods of teaching pop vocals. Empirical research methods were used:
pedagogical observation and analysis of practical experience in implementing technological tools in vocal
pedagogy.

The scientific novelty lies in developing a classification of modern technological tools for teaching pop vocals,
including digital audio workstations, voice visualization software, mobile applications for ear training and vocal
technique development, and online platforms for distance learning. For the first time, methodological approaches
to integrating digital technologies into the traditional vocal education system have been systematized.

The following results were obtained and conclusions were made in the course of the study. The main directions
of technological modernization in vocal pedagogy were identified: implementation of computer programs for voice
diagnostics and correction, use of digital tools for musical ear development, and application of online resources
for students’ independent work. It has been established that the use of modern technologies significantly increases
the effectiveness of the learning process, ensures individualization of training, and objectivity in assessing vocal
skills. The practical significance of the obtained results lies in developing methodological recommendations for
implementing technological innovations in pop vocal teaching practice, which can be used to optimize the educational
process in art education institutions of various levels.

Key words: pop vocals, vocal pedagogy, modern teaching technologies, digital learning tools, innovative
methods, online learning, vocal diagnostics.

AKkTyanbHicTh nmpo0aemu. CTpiMKHUIl po3BU- AKTYyaJIbHICTh JOCHIIKEHHSI 3yMOBJIEHA TAKOX
TOK 1H(OpPMaNiHHO-KOMYHIKAI[IMHAX TEXHOJOTiM  HEOOXITHICTIO CcHUCTeMaTH3amii Ta HayKOBOTO
Ta iX 1HTerpaiist B OCBITHIH MpoLec 3yMOBIIOIOTh  OOIPYHTYBaHHS METOIMYHMX MiJXONIB 10 BIpO-
HEOOXiTHICTh MOJAEpHI3allii TPaguIlifHUX MiAX0-  Ba/PKEHHS TEXHOJOTIYHMX IHHOBAIlM y MPaKTHUKY
JB 70 BUKJIAJAaHHA ecTpaaHoro Bokany. CyyacHa  BUKIQJaHHA €CTpaJHOro Bokany. HesBakarouu
BOKaJIbHA TeJarorika nepeOyBae Ha eTami akTUB-  Ha HIMPOKUH CHEKTP AOCTYIHHX TEXHOJIOTIYHHX
HOTO MONIYKY €(pEeKTUBHUX METO/IIB HaBYAHHS, Kl  3ac00iB, iX €(eKTUBHE BUKOPUCTAHHSA y BOKAallb-
0 BiAMOBiZAJIM BUMOTaM 4Yacy Ta 3a0esredyBaiu  Hiil memaroriii norpedye po3poOKH BiaIOBiIHOTO
BHUCOKHUH piBeHb NPO(ECIHOI MIATOTOBKU €CTPaa-  METOAMYHOro 3a0e3nedeHHs Ta npodeciiiHoi mia-

HUX BUKOHABIIiB. OCOOIMBOT aKTYaJIbHOCTI 11 TPO- ~ TOTOBKM BUKJIAJIayiB.

OmeMa Halymma B yMOBax MIOOAJIBHOT JIiKUTATI3a- AHaNI3 ocTaHHIX HOCTiAKeHb i myOsikaii.
1ii OCBITH Ta 3pOCTaHHS MOMUTY Ha AucTaHmiiHi  [IpobremaTnka BHKOPHCTAHHS Cy4aCHHX TEXHO-
(hopMu HaBYaHHS. JIOTiM y BOKaJbHIA Menaroriui NpuBEpTae yBary

BukopucTanHs Cy4acHUX TEXHOJOTIH y BUKIAa-  0ararboX BITUYM3HSIHHUX Ta 3apyOLKHUX JOCITIIHU-
JIlaHH1 €CTPaJHOIO BOKAJy BIIKPUBAE HOBI MOKIIM-  KiB. AHali3 HAayKOBOI JTeparypu CBIAYUTH IMPO
BOCTI JUISl JTIATHOCTUKM Ta PO3BUTKY BOKAJIbHHUX  AKTUBHUH PO3BUTOK TEOPETHUKO-METOOTIOTIYHUX
3ni0HOCTeH, 3a0e3neduye 00 €KTUBHICTh OL[HIO-  3acaj TEXHOJOTi3alii BOKaJbHOI OCBITH Ta MOLIYK
BaHHS, J03BOJISE IHIMBIMyasi3yBaTW HABYAJbHUM  1HHOBALIMHHMX MIAXOMAIB 10 BUKJIAJaHHSA €CTpaj-
mpouec Ta MiABUIIUTH Horo edexktuBHicTh. [lud-  HOro Bokamy.

POBI IHCTPYMEHTH Ta HpOrpaMHe 3abe3redeHHs 3HauHUIl BHECOK Yy JOCIHIDKEHHS Cy4aCHUX
Ha/al0Th BUKJIA/JauaM MOXJIMBICTb BI3yalli3yBaTM ~ METOAMK BUKJIAJaHHS €CTPaJHOTO BOKAIy 3poO-
aKyCTHYHI TIapaMeTpH ToJiocy, o 3HayHo noner- — Omina H. @onomeesa (2016), sixka po3misiiae BUKO-
urye poOOTy HaJl TEXHIYHMMHM aclleKTaMH BOKallb-  PUCTAHHS Cy4aCHUX METOAMYHHUX 3ac001B Yy Ipo-
HOTO BUKOHABCTBA Ta CIIPHSIE KPAIIOMY PO3YMIHHIO — 11eci (axoBoi MiATOTOBKH BYHUTEIS MY3HYHOTO
YUHSIMH IPUHIUIIB 3ByKOYTBOPEHHS. mucrenTsa. JloCaiIHULS HArojolye Ha HeoOX1]-
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HOCTI BIPOBAPKECHHS IHHOBALIMHUX TEXHOJIOTIH
y HaBYQJIBHUI MpPOIEC Ta MPONOHYE METOAMYHI
pexoMmeHaanii 1Moo IiX eQEeKTHBHOTO 3acTOCy-
BaHHs. OCOONMBY yBary aBTopKa IMpHJILIs€e TUTaH-
HsAM iHTerpaii nu@poBUX TEXHOJOTIH y Tpaau-
LifHY CHUCTEMY BOKaJbHOI OCBITH Ta iX BIUIUBY
Ha (GopMyBaHHS MPOQPECIHHUX KOMIETCHTHOCTEH
MaiOyTHIX MeqaroriB-My3uKaHTIB.

JI. 1. BapnaBcbka Ta M. B. Biktoposa (2018)
y CBOIX JOCHIDKCHHSIX 30CEPeKYIOThCS Ha
MUTAHHAX PO3BUTKY BOKaJbHOI MAaHCTEpPHOCTI
€CTPaJHOTO BUKOHABIISI B KOHTEKCTI BUKOPUCTAHHS
CYy4YaCHHMX TEXHOJIOTIYHHUX 3aco0iB. HaykoBi mpo-
MOHYIOTh KOMIUIEKCHUH MiJXi 10 BIPOBAIKCHHS
IHHOBAIIfHUX METOAWK HABYAHHS Ta HAroJIOIIy-
I0Th Ha B@XJIMBOCTI 30aJaHCOBAHOTO IO€JIHAHHS
TPaJULIHHUX Ta Cy4YaCHUX METOJIIB BUKJIaJaHHS.

Y  KOHTEKCTI  IHHOBalifHUX  acCHeKTiB
BOKaJIbHO-METOJUYHOI IMiATOTOBKYA Mai0yTHHOTO
nejarora-My3uKaHTa BAKIHBUMHU € JI0CIIHKCHHS
H. O. I'yapko (2017), sxa po3risgae npoodiaemy
BIIPOBA/KEHHSI Cy4YaCHHUX TEXHOJIOTIH y IMporec
npodeciitHoi MiArOTOBKM BOKANICTIB. ABTOpKa
Harojiolmye Ha HEOOXiIHOCTI MopaepHi3amii
METOJUYHHX IMiJIXOAIB 1O BUKIAJAaHHSI €CTpaj-
HOTO BOKaJy Ta MPOMOHY€E iHHOBALIHI METOAH
poOOTH 3 BUKOPHCTAHHIM Cy4aCHHUX TEXHOJIOT1Y-
HUX 3ac00i1B.

O. A. JI3w06a (2018) mocmimkye memaroriui
acIIeKTH BOKAJIbHOI TEXHOJIOTIl Cy4yacHOTO IOITy-
JISIPHOTO BUKOHABCTBA, 3BEPTAI0YU OCOOJIHBY yBary
Ha ponb HU(POBUX TEXHONOTIH y (opMmyBaHHI
BOKAQJIbHO-TEXHIYHMX HABHYOK. ABTOp PO3INIAIa€E
MOXJIMBOCTI BHKOPUCTAHHS KOMIT FOTEPHUX IPO-
rpaMm sl 1iarHOCTHKH Ta KOPEKIIii TOJIOCY, a TAKOX
MPOIOHYE METOANYHI PEKOMEH 1Al M0 X mpax-
THUYHOTO 3aCTOCYBaHHS.

3HauyHUH IHTEPEC MPEACTABISIOTH J0CITIIKSHHS
3apyOikKHHMX HaykoBIiB. 3okpema, T. J. Rooney
(2016) y cBoiit poOoTi aHami3ye cydacHi IiaxXoau
710 BOKAJIbHOT MEJAaroriki Ta METOAM BUKJIAJaHHS
BU3HAHUX BOKaJbHUX KOydiB. JlocmimHuns pos-
DISI1a€  OCOOMMBOCTI 3aCTOCYBAaHHSI TEXHOJIOTiY-
HUX IHHOBAIlIf y Mpolieci HaBYaHHS BOKAJIy Ta iX
BILTUB Ha €(EKTHBHICTh OCBITHBOTO MPOIIECY.

J. Sear (2024) npornoHye NOTEHIIHY CTpPyK-
TYpy HaBYaJbHOI MpOrpamMH JJsl MiJArOTOBKH
BUKJIQJIauiB MOMYJISIPHOI MY3UKH, JIe 3Ha4YHa yBara
NPUIUIAETHCS BUKOPUCTAHHIO CyYaCHUX TEXHOJO-
riif. ABTOp HaroJourye Ha BaXJIMBOCTI TEXHOJIOI14-
HOI KOMIIETEHTHOCTI BHKJIAIadiB Ta HEOOXiAHOCTI
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iX MoCTIHHOTO MPOQECIHHOTO PO3BUTKY B YMOBax
CTPIMKOTO TEXHOJIOTTYHOTO TIPOTpecy.

OcobnuBy yBary mpHBEpPTAaE JOCIIIKCHHS
A. K. Keskinen (2013), sike mpucBsueHe MOpiB-
HSUTPHOMY aHaJjli3y BOKaJbHOI IMearoriky B ramxysi
cydacHoi komepuiitHoi my3uku y CIHA Ta ®in-
JSHIIT. ABTOp po3misgae OCOOIMBOCTI BUKOPHC-
TaHHsI TEXHOJIOTIYHUX IHHOBAIll y Pi3HUX OCBIT-
HIX CHCTeMax Ta iX BIUIMB Ha SKICTb IiJJTOTOBKH
BOKAJIICTIB.

BaxmBuM BHECKOM y PO3YMiHHS pOJi Tex-
HOJIOTIH y BOKaJIbHIM OCBITI € pocmipkeHHs My
Benbnyna (2022), mpucBsidueHEe BHKOPHUCTAHHIO
iH(pOopMaIiTHO-KOMYHIKAIIIMHUX ~ Ta IHPPOBUX
TEXHOJIOTIH Y BUKJIAaJIaHHI MY3WYHHX JTUCITUILIIH.
ABTOp aHaJi3y€ IOCBIJ BIPOBAKEHHS CYyYaCHUX
TEXHOJIOT1H y My3u4Hy ocBity Kuraro ta mpomno-
HY€ IUIAXH aJanTalii yCrilnHuX MPaKkTUK 10 YMOB
IHIIINX OCBITHIX CHCTEM.

Amnaniz HaykoBux mnpams A. B. Tlomimyk
ta C. C. Cabpi (2018) po3kpuBa€e BaxIJIMBI aCIIEKTH
BIIPOBA/DKCHHS CYyYaCHUX METOJMK BHUKJIAJIaHHS
€CTpaTHOTO BOKaJy, 30KpeMa pOJIb KOHLIEPTMEH-
cTepa y upoMy rnportieci. J{ocmiiHuKN HaroaomyoTh
Ha HEOOXITHOCTI KOMITJICKCHOTO TIIXOMy 10 BHUKO-
PHUCTaHHS TEXHOJIOTIYHUX 1HHOBAIIIH Ta BaYKITMBOCTI
30epeKeHHS TPATUIIIHHUX METO/IIB HABYAHHS.

T. O. Kynara (2020) y cBOiX A0OCHI)KEHHSIX PO3-
JISI1a€ 3MICTOBHI MapKepH TOHSTTS €CTPaTHOro
BOKaJIbHO-BUKOHABCHKOTO TE3aypyCy, MPHIIISFOYH
0COOMBY yBary BIUIMBY Cy4YaCHHX TEXHOJIOTIH
Ha (GopMyBaHHS TPOQEciitHOI KOMIETEHTHOCTI
BOKAJIICTiB. ABTOpKa MPOTIOHY€E 1HHOBAITIHHI ITi/I-
XOJIU JIO CTPYKTYPYBaHHS HaBYaJIbHOTO MaTepiary
Ta OpraHi3ailii OCBITHBOTO MPOIIECY 3 BAKOPHUCTAH-
HSIM IIUPPOBUX TEXHOJIOTIH.

Bonnowac, He3Bakalouum Ha 3HAYHY KiTbKICTh
JOCTI/KCHb, IPUCBIYEHUX BUKOPUCTAHHIO CyYac-
HUX TEXHOJIOTiH y BOKaJbHIHN MeIaroriii, TUTaHHS
METOJUYHOTO 3a0€3MEeUYCHHS] Ta MPAKTUYHOI pea-
Ji3anii TEeXHOJOTIYHHUX IHHOBAIll y BHKJIAaJaHHI
€CTPaJHOTO BOKAIy TOTPEOYIOTh MOJAJIBIIOTO
BUBUCHHS Ta CHCTeMaTH3allii.

Mera nocCaiizKeHHsl TIOJIATa€e y TEOPETUUHOMY
OoOTpyHTYBaHHI Ta PO3pOOI METOIUYHHX PEKO-
MeHAalii 1moa0 e(EeKTUBHOTO BUKOPUCTAHHSA
Cy4acHUX TEXHOJIOTIH y BUKJIAJaHHI €CTPaJHOTO
BoKany. JIis JOCSATHEHHsS TMOCTaBJICHOI METH
BU3HAYCHO TaKi 3aBJaHHS:

1. IlpoananizyBaTu Cy4acHHH cTaH BIIpOBa-
JOKCHHSI TEXHOJIOTIYHHMX I1HHOBAIlii Y BOKAaJbHY
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MeIaroriky Ta CHCTEMaTH3yBaTH HAsSBHUM JOCBiJ
BUKOPUCTaHHSI NHMQPPOBUX 3ac00IB  HABYAHHS
y BUKJIQJIaHHI €CTPaTHOTO BOKAIY.

2. Bu3zHauuTH OCHOBHI KaTeropii Cy4yacHUX TeX-
HOJIOTIYHHX 3aC00iB, III0 MOXKYTh OyTH €()eKTUBHO
BUKOPHUCTAHI Yy TpOIeCi BOKAJBLHOTO HaBYaHHS,
Ta OOIPyHTYBAaTH METOAWYHI MiAXOMHU J0 iX Mpakx-
TUYHOTO 3aCTOCYBaHHS.

3. Hocnignutu 0cOOIMBOCTI BUKOPUCTAHHS CIIe-
IiaJ1I30BaHOTO TPOTPaAMHOTO 3a0e3MeUeHHs s
JIarHOCTUKY Ta PO3BUTKY BOKAJIbHUX 3410HOCTEH,
BU3HAYUTHU HOTO poJib Y popMyBaHHI TpodeciitHux
KOMIETEHTHOCTEH €CTPaHUX BOKAIIICTIB.

4. Po3pobutu  METONMYHI  pEeKOMEHJaIlii
010 iHTerpamii Cy4acHUX TEXHOJIOTIH y Tpaju-
LifHY CHCTEMY BHKJAQJaHHS €CTPAJHOTO BOKAIY
Ta 3aMpPOIIOHYBATH MPAKTHYHI MUISXU OMTHMI3allil
HABYAJIBHOTO IPOIECY 3 BUKOPUCTAHHSAM IHHOBA-
IWHUX 3ac00iB HaBYaHHA.

5. Bu3HauuTH MEpPCHEKTHBHI HANPSIMH PO3BU-
TKY TEXHOJIOTIYHUX IHHOBaIlid Y BOKJIbHIN TIea-
TOT1IIi Ta OKPECIUTH HUISXH I IBULIICHHS € PEKTHB-
HOCTI 1X BUKOPHCTaHHA y TpodeciifHiii MiAroTOBII
eCTpaJHUX BUKOHABIIIB.

Buxiaa 0CHOBHOI0 MaTepiaJty 10CJIi/IKeHHsl.
[HTerparis iHHOBAIITHUX TEXHOJOTIH Y METOIUKY
MiATOTOBKY €CTPaJHUX BUKOHABIIIB BUMArae KOMII-
JIEKCHOTO TMIAXOAY Ta IPYHTOBHOTO MEPEOCMHUC-
JICHHS TpaguliifHuX MetoniB HaBuaHHs (Kymara,
2020, c. 75). Y cyyacHuX ymMoBax AiJUKHUTami3amii
OCBITHBOTO TIPOCTOPY OCOOJUBOI aKTyaJbHOCTI
HaOyBa€ TIUTaHHS BIPOBAKCHHA IU(PPOBUX
IHCTPYMEHTIB y Tiporiec (opMyBaHHs Tpodeciii-
HUX KOMITETCHTHOCTEH BoOKamicTiB (DojomeeBa,
2016, c. 372; J13100a, 2018, c. 67).

AHaJi3 megaroriyHoi MPaKTUKH CBITYUTH PO
Te, [0 BUKOPHCTAHHS CIIEIiaJli30BAHOTO IPO-
IPaMHOTO 3a0€3Me4YeHHS JUIsl IIarHOCTUKH TOJI0CY
CYTTERBO MiABUINYE e(PEKTHUBHICTh POOOTH HAJl TEX-
HIYHAMHU aCIEKTaMH BOKAJILHOTO BHKOHABCTBA
(BapnaBcbka, Bikropoa, 2018, c. 41). 3okpema,
3aCTOCYBaHHSI MPOTPaM CIHEKTPAIBHOTO aHAJI3y
J103BOJIsIE 00’ EKTUBHO OLIIHIOBATH aKyCTHYHI TTapa-
METPH TOJIOCY Ta KOPUTYBaTH MPOIEC 3ByKOYTBO-
penns (Rooney, 2016, c. 150; Sear, 2024, c. 242).

BaxxnuBuM HampsiMOM TEXHOJIOT13allii BOKaJIb-
HOT OCBITH € BIPOBAKCHHS MOOUTLHUX JOJATKIB
Ta OHJIaWH-TIaTGOPM JUIS CaMOCTIHHOI poOOTH
cTyneHTiB. JloChipKeHHS MOKa3yloTh, M0 1HTEp-
aKTUBHI (OPMH HABYAHHS CIPUSIOTH PO3BUTKY
MY3HYHOTO CIyXy, HOYYTTS PUTMY Ta BOKaJbHO-
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texHiyHUX HaBU4OK ([Tominryk, Cadpi, 2018, c. 196;
I'yabko, 2017, c. 53). Ilpu upomy 0COOIHMBOTO
3HAYCHHS HaOyBae TPaBWIBHHUHA MiI0ip HaBYAIb-
HOTO KOHTEHTY Ta METOJMKAa HOr0 3aCTOCYBaHHS
B OCBITHBOMY IIPOIIECI.

[TepcneKTUBHUM HAINPSIMOM PO3BHTKY BOKAJIb-
HOI TIeJaroriku € iHTerpamis nudpoBHX aymio-
poOoYMX cTaHIii y HaBUaJIbHHIA mporec. JJocBig
MPOBITHUX MHUCTEILKUX 3aKJIaliB CBIIYUTH TIPO
edektuBHiCT, BUKOpucTanHd DAW mns pobotu
HaJl 3allUCOM Ta apaH)KyBaHHSM BOKAJbHHX KOM-
no3utiii (Keskinen, 2013, c. 87; My BenbuyH,
2022, c. 91).

OxpeMoi yBaru 3aciayroBy€ HHUTAaHHS Oprai-
3amii AMCTAHIIHHOTO HAaBYaHHS BOKaly 3 BHUKO-
PUCTaHHIM CyYaCHHMX KOMYHIKalIHHUX TEXHOJO-
riil. 3a pe3ynpTaraMu J0CIiKEeHb, CPESKTUBHICTh
OHJIaltH-(POpPMaTy 3HAYHOIO MIPOIO 3aJIEKHUTH Bij
TEXHIYHOTO OCHAIIEHHS Ta METOAMYHOI MiAro-
TOBJICHOCTI BUKJIanadiB (Manantok, 2023, c. 78;
Kymnara, 2020, c. 76). BaxxnuBum acriekTom € 3a0e3-
MIEUEHHS SKICHOT JBOCTOPOHHBOI ay/Ii0-KOMYyHiKa-
il Ta MOMJIMBOCTI ONEPAaTUBHOTO KOPUTYBaHHS
BHUKOHABCHKOT TEXHIKH.

BripoBajpkeHHST  IHHOBAIIMHUX — TEXHOJOTIN
y BOKaJIbHY TIEJaroriky BUMara€ CHCTEMHOTO
MiAXOAy JO0 OpraHizallii HaBYaJIBHOTO IPOIIECY.
Pe3ynbrati  €KCIIEpUMEHTAIBHHUX  JTOCIIIKCHb
MiATBEPKYIOTh HEOOX1IHICTh MOETAITHOTO OCBO-
€HHs 1U(POBUX ITHCTPYMEHTIB Ta iX OpraHigyHOi
iHTeTparlii B TpaaWIliiHI METOIWKH BUKIIAIAHHS
(Masyp, 2023, c. 236; ®onomeena, 2016, c. 375).
[Ipu oMy BakHMBO 30epiraTu OajaHc MiX TeX-
HOJIOTIYHHUMH 1HHOBAIIIMHU Ta KJIACHYHUMU IT11XO0-
JTAMH 10 PO3BUTKY BOKaJIbHOT MaliCTEPHOCTI.

3HAYHMI TTOTEHIIIAM AJIs YIOCKOHAJIEHHS METO-
JVKY BUKJIAIaHHS €CTPaTHOTO BOKAITy MAlOTh TEX-
HOJIOTIi BIpTyaJIbHOT Ta JOMOBHEHOI PEaJIbHOCTI.
3apyOikHMI TOCBIZ] JAEMOHCTPYE €(EKTHBHICTH
BUKOpUCTaHHS VR-TpeHakepiB s Biamparto-
BaHHS CIIEHIYHOT MAaiCTEpPHOCTI Ta MOAOJAHHS
ncuxonoriuaux Oap’epiB (Sear, 2024, c. 245;
Rooney, 2016, c. 154). OcobnuBo akTyaabHUM
II€ CTa€ B KOHTEKCTI MiATOTOBKH JI0 KOHIEPTHUX
BUCTYTIB Ta poOOTH 3 BETUKOIO ayIUTOPI€IO.

B mpomeci  TexHOJOTIYHOT  MOACpHI3aIlii
BOKAJIBHOI OCBITH BXJIMBY POJIb BiJirpae mpo-
deciiiHa KOMIETEHTHICTh BUKJIAJAIBKOTO CKIIALTy.
JlocmipkeHHsT  TTOKa3ykTh, MO0 CS(PEKTUBHICTh
BIPOBA/PKCHHS 1HHOBAI[IHHUX METOIB HaBYaHHS
0e31mocepeIHbO 3aJISKHUTD BiJl piBHS ITU(GPOBOI Ipa-
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MOTHOCTI IIE€JaroriB Ta iX TOTOBHOCTI 4O OCBOEHHSA
HOBUX TEXHOJIOT1UHUX iHCTpyMeHTiB (BapHaBchka,
BikTopoga, 2018, c. 43; I'yabko, 2017, c. 54).

AHaJi3 MPaKTUYHOTO JOCBITy TMPOBITHUX MHC-
TEIBKUX 3aKJIAiB CBIAYUTH TMPO HEOOXITHICTH
CTBOPEHHSI KOMIUIEKCHOI CHUCTEMH METOIUYHOTO
3a0e3eYeHHs TEXHOJIOT1YHO-OPIEHTOBAHOTO
HaBUaHHS BoKaJy. Lle BkiIrouae po3poOKy HaB4YaIIb-
HUX IPOrpaM, METOAMYHHUX PEKOMEHAIlli Ta Kpu-
TEpiiB OIIHIOBAaHHS, aJaNTOBAaHUX IO BUKOPHC-
TaHHS CydacHUX Mu(poBUX iHCTpYMeHTIB (/131004
2018, c. 68; [Tominyk, Cabpi, 2018, c. 197).

OcobnuBe 3HAYCHHA y KOHTEKCTI TEXHOJOTIY-
HOTO OHOBJICHHS BOKAJIbHOI ME/IarOTiK1 Ma€ CTBO-
PEHHSI IHTEPAaKTUBHOTO OCBITHBOTO CEPEIOBHILA.
Take cepenoBuIlle TOBUHHO 3a0€3M€4yBaTH MOX-
JIUBICTh THYYKOTO KOMOIHYBaHHS pi3HHX (HopM
HaBUYaHHS, BKJIIOYAIOYM 1HAMBITYalbHI Ta IPYIOBI
3aHATTS, MAaHCTep-KJIacH, OHJIAWH-KOHCYJIBTAIIil.
[Ipu 1bOMy Ba)KIMBO BpaxOBYBaTH iHIUBIAyalbHi
0COOIHMBOCTI Ta MOTPEeOH KOXKHOTO CTY/IEHTa, IO
CTa€ MOXKJIMBUM 3aBJISIKH BUKOPHCTAHHIO a1alTHB-
HUX HaBYAJIBHUX IIAT(HOpM.

[IpakTuka mokasye, 1o €(PEKTHBHICTh 3aCBO-
€HHSI MaTepialy 3HAYHO ITiBUILY€ETHCS MPU BHKO-
pHUCTaHHI MyJIbTUMEIIHHIX TEXHOJIOT1H y HaBYaJIb-
Homy mporieci (Keskinen, 2013, c. 90). 3okpema,
BUKOPUCTAaHHS  BIiJ€O3aIUCIB, IHTEPAKTUBHUX
Mpe3eHTalliil Ta aHiMalliii JoroMarae Kparie 3po-
3yMITH MEXaHi3MH 3ByKOYTBOPEHHS, OCOOIMBOCTI
JTUXaHHS Ta poOOTH pe3oHaTopiB. Takwid mimxinm
0COONMBO aKTyaJbHH TpPW BHUBYCHHI aHATOMIi
Ta (i310JI0T11 TOJI0COBOTO anapary.

BaxxuBuM acniekToM MoJepHi3allii BOKaJIbHOI
OCBITH € BIIPOBAKCHHS CHUCTEM aBTOMAaTH30Ba-
HOTO KOHTpOJIIO Ta oliHioBaHHA. CydacHi TeXHO-
JIOT11 O3BOJISIOTE 34iHCHIOBAaTH 00’ €KTUBHUN aHa-
73 TaKUX MapaMeTpiB SK TOYHICTh IHTOHYBaHHS,
pUTMIYHA CTaOUIBHICTh, IMHAMIYHUHN Jiarma3oH,
TeMOpasbHi XapaKTepUCTHKH Toiocy. Lle He Tinbku
noJierurye poOoTy BHKIJIaa4a, aje i HaJae CTy/IeH-
TaM MOXJIUBICTh CaMOCTIIHO BIJCTEXYBaTHU CBii
nporpec.

[HTETpallis ITY4YHOTO IHTENEKTY y TMpoIecC
HABYaHHS BiIKpHUBAa€ HOBI NMEPCIEKTUBHU IS TIEp-
coHasi3amii OCBITHIX TpaekTopiil. Al-acucrentu
MOXYTh aHaII3yBaTH IHIUBITyaJIbHI 0COOIH-
BOCTI TOJIOCY, BH3Ha4aTh NPOOJIEMHI aCMEKTH
TEXHIKH Ta MPOTIOHYBATH IEPCOHATI30BaHI KOMII-
JIEKCH BIIpaB JJiA ix kopekuii (Sear, 2024, c. 248).
Ile no3Bosisie ONMTUMI3yBaTH NPOIEC HABYAHHSA
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Ta JOCATaTH KpAIIUX Pe3yJbTaTiB 32 KOPOTLIHMA
qac.

Y KkoHTEKCTI MpodeciifHOT MATOTOBKH ecTpaj-
HUX BOKAJICTIB Ba)JIMBOTO 3HA4YCHHS HaOyBae
OCBOEHHS TEXHOJIOTIH CTBOPEHHS Ta OOPOOKH
dposoro 3ByKy. CydacHMH BHKOHABEIlb IOBU-
HEH BOJIOITH 0a30BUMHU HAaBUIKaMH pOOOTH 31 3BY-
KO3aMmMuCyBaJIbHUM 00JIaIHaHHSAM, PO3YMITH MPUH-
UM MiKpO(OHHOT TEXHIKH Ta BMITH IMpaIfOBaTH
3 pi3HUMU TUTNIAMU MOHiTOpHHTY. Lle n03BoNsIE HE
TIJTBKK TTOKPAIIUTH SKICTh CaMOCTIHHOT poOOTH,
aje ¥ miArotyBatucs A0 nmpodeciiHoi MisIbHOCTI
B YMOBaX Cy4acHOi My3W9HOI 1HAYCTPii.

[TepcneKTUBHUM HAINPSIMOM PO3BHTKY BOKAJIb-
HOI TICNaroriku € BIPOBADKCHHS TehMidikarii
y HaBYaJNbHUI mporec. BuxopucranHs irpoBHUX
MEXaHIK Ta eJIeMEHTIB 3MaraHHs IiJBUIIYE MOTH-
BAIliO CTYJEHTIB, pOOUTH MPOLIeC HaBYAHHS OLTBII
3aXOIUIMBUM Ta pe3ynbTaTuBHUM. (OcoOnmBo
e(heKTUBHUM IIeW MiAXia BUSBISETbCA TpU poOOTi
3 MMOYATKIBISIMU Ta B KOHTEKCTI PO3BUTKY 0a30BUX
BOKAJIbHUX HaBUYOK.

BaxmBuM  acnieKToM TEXHOJIOTIYHOI Mopep-
Hizawii € cTBOpeHHs UGPOBUX MOPTHOIIO CTY-
JICHTIB, SIKI MICTAITh 3aIIUCH BUCTYIIIB, pe3yJIbTaTH
JIarHOCTUKH TOJIOCY, 1CTOpit0 npodeciitHoro pos-
BUTKY. Takuii migxim mo3BoJisie 00’ €KTHBHO OITi-
HIOBaTW JAMHAMIKy Iporpecy, BU3Ha4aTH edek-
TUBHICTb PI3HUX METOIUK HABYaHHS Ta BHOCUTH
HEeoOXiTHI KOPEKTHUBHU B OCBIiTHIi niporiec (BapHas-
cpKka, Bikropona, 2018, c. 42).

Oco0nuBy poJib y CydacHiil BOKaJIbHIN Meaaro-
TiIl BiIIrparoTh TEXHOJIOTIT CTPIMIHTY Ta OHJIAWH-
TpaHcALUid. BoHM 103BOJSAIOTE OpraHi3oBYBaTH
BIpTyaJIbHI KOHIIEPTH, MaHCTep-KIacH Ta TBOPYI
3yCTpiyi, PO3IIUPIOIOYM MOXJIMBOCTI ISl TIPO-
(eciiiHOrO pO3BUTKY Ta TBOPHYOI caMmopealizallii
ctynenTiB. Kpim Toro, nie gonomarae gopmyBatu
HAaBUYKU poOOTH B Pi3HHMX (opmarax MyOmiuaHuX
BUCTYIIIB, IO OCOOJMBO aKTyaJdbHO B yMOBax
CY4YacHOTO MeJiarpocTopy.

InTerpamis TexHomoriii 0i0JOTIYHOTO 3BOPOT-
HOTO 3B’SI3Ky B TPOLIEC HABYaHHS BOKAIy Bil-
KpUBa€ HOBI MOXJIMBOCTI IS KOHTpPONIO ¢hi3io-
JIOTIYHMX TapameTpiB mia vac cmiBy. CriemniaiabHi
JNATYMKH  JIO3BOJISIFOTH  BIJICTE)KYBAaTH HAIPYyTy
M’sI31B, XapakTep AMXaHHS, ITOJIOKEHHS TOpTaHi
Ta 1HII BakJIMBI Noka3HUkH. Lle momomarae cry-
JICHTaM Kpalle YCBiJJOMIIIOBAaTH MPOLECH 3BYKOYT-
BOPCHHS Ta €()EKTHBHIIIIC MPAIIOBATH HAJT TEXHIY-
HUMH aCTIeKTaMU BUKOHABCTBA.
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BaxiuBuM €l1eMEHTOM Cy4YacHOI BOKAJIBHOI
OCBITH cTae ¢GopmyBaHHS HU(POBOI KOMIIETEHT-
HOCTI MalOyTHIX BHKOHaBIiB. Lle BKIO4ae He
TIJIBKHM TEXHIYHI HABHYKH POOOTH 3 00JIa HAHHAM
Ta MPOrpaMHUM 3a0€3MEUSHHSM, ajle i pO3yMiHHA
MPUHIIMIIB [H(PPOBOTO MApKETUHTY, OCOOIMNBOC-
Tel poOOTH 31 CTPIMIHTOBUMH IIaropmamu,
crienu(ikd CTBOPEHHS Ta NMPOCYBAHHSA KOHTEHTY
B comianbHuX Mepexkax (Masyp, 2023, c. 237).

Po3BuTOK TeXHONOTIH CcHUHTE3y Ta OOpPOOKH
TOJIOCY  CTBOPIOE  HEOOXIJHICTh  BKJIFOYCHHS
B OCBITHIO IPOTPaMy BHBYCHHS CYy4aCHHX BOKaJIb-
HUX €(eKTiB Ta MeToAiB iX 3actocyBaHHs. CTy-
JICHTH TIOBHHHI PO3YMITH TNPUHIHUIHA POOOTH
BOKQJIbHUX TPOLECOPIB, ABTOTIOHY, TapMOHaMi-
3epiB Ta IHIIUX MOMYJISPHUX IHCTPYMEHTIB, IO
BHUKOPHCTOBYIOTHCSI B Cy4acHI ecTpaaHii My3uIli.

Ocob6n1BOi  aKkTyanabHOCTI HaOyBa€ MUTAHHSA
CTBOPEHHS E€JEKTPOHHHX HaBYaJbHO-METOANY-
HUX KOMIUIEKCIB 3 BoKairy. Taki KOMIUIEKCH MalOTh
BKJIFOYATH HE TIIBKM TEOPETHYHI MaTepiaau
Ta METOJMYHI pEeKOMEeHMalii, aje W IHTepaKTUBHI
BIIPAaBH, BIZICOYPOKH, TECTH JJIsI CAMOKOHTPOJIO.
[Ipy 1pOMy BaKIMBO 3a0€3MEUUTH MOMKIHMBICTD
OIEPAaTHBHOTO OHOBJICHHS KOHTEHTY BiIIOBiTHO
JI0 aKTyaJ bHHUX TEHJCHIIH y BOKaJIbHIN Mefaroriii
Ta €CTPaJIHOMY BUKOHABCTBI.

AKTyaJIbHUM HampsIMOM DPO3BUTKY BOKaJIbHOI
MIE/IarOTiKK CTa€ CTBOPEHHS BipTyaJbHUX BOKAJIb-
HUX J1aboparopiii, ki 00’€IHYIOTh Pi3HI TEXHO-
JIOTIYHI 1HCTPYMEHTH B €IUHOMY OCBITHBOMY
npocropi. Taki saGoparopii MOXYTb BKIIOYATH
IporpaMy JJIsl aHaNi3y TOJOCY, TPEHAXKEpPH Ui
PO3BUTKY CIyXy, CUCTEMH Bi3yausi3allii aKyCTHy-
HUX TapaMeTpiB, 0a3u JaHUX 3 BIPaBaMH Ta METO-
JTUIHUMH MarepiajamMu.

B koHTekcTi mrobaiizaliii  OCBITHBOTO IIPO-
CTOpY B@XXJIMBOTO 3HAYECHHS HaOyBae€ PO3BUTOK
MDKHApOJHOTO CHiBPOOITHHIITBA y chepl BOKaIb-
Hoi menaroriku. Cy4acHi TEXHOJOTI] JO3BOJISIIOThH
OpraHi30ByBaTH CIIUIbHI OCBITHI MPOEKTH, OOMi-
HIOBATHUCS TOCBIZIOM 3 KOJIETaMHU 3 PI3HHUX KpaiH,
MPOBOAMTH MDXHAPOJAHI MalCTep-KJIacH Ta KOH-
¢depennii B onnaiin-gopmari. Ile 36arauye mero-
JMYHUHA apceHal BUKJIAIadiB Ta PO3LIMPIOE MOXK-
JMBOCTI JUIs IPOQECiifHOro pO3BUTKY CTYJCHTIB.

BaxmBUM acnekToM TeXHOJOT14HOI MOAEpHi-
3a1ii € CTBOPEHHS CHCTEM MOHITOPUHTY 3I0POB’sI
TOJIOCOBOTO amapary. BuxopucTtanHs crermiani-
30BaHUX IarHOCTUYHUX TPOTpaMm JI03BOJISE Bif-
CTEXYBaTH CTaH BOKAJBHOTO 37I0POB’Sl CTYJCHTIB,
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BYACHO BUSIBJISITH MOTEHIIHHI MPOOIEMH Ta 3ario-
Oiratm po3BUTKY TMpo(deciiHuX 3aXBOPIOBaHb.
Takuii miaXiag 0COONMBO BAKIMBUH B yMOBax
IHTEHCUBHHX 3aHATH Ta ITJITOTOBKH JIO KOHIIEPT-
HUX BUCTYIIIB.

IaTerpamis  eneMeHTIiB  My3u4yHOi  Tepamil
y TIPOLEC BOKAJHHOTO HABYAHHS CTAE MOMKIIUBOIO
3aB/ISIKM BHKOPUCTAHHIO CIEIIaJIbHOTO MPOrpam-
Horo 3a0e3nedeHHs. Lle 103Bossie mpamoBaT Haj
IICUXOEMOIIITHUM CTaHOM BHKOHABIIIB, JOITOMAarae
JIOJIaTH CLIEHIYHE XBUIIIOBAaHHS Ta PO3BUBATH HAaBU-
4ykH camoperyisii. [Ipu nboMy BaxkauBo 3a0e3re-
YUTH 1HAUBITyaJbHUH MIXi Ta BpaXyBaHHS 0CO-
OHMCTICHUX 0COOMMBOCTEN KOXKHOTO CTYACHTA.

VY KOHTEKCTi PO3BUTKY BOKAJIBHOI MENAroriku
3Ha4YHy pPOJb BIJIrpa€ CTBOPEHHsI OaHKIB ToJo-
COBHX €TAJIOHIB 3 BUKOPHCTAHHIM CYYaCHUX TeX-
HOJIOTIH 3amucy Ta 0OpoOku 3ByKy. Taki Komekuii
JIO3BOJISIIOTH CTY/IEHTaM 3HAHOMHTHUCS 3 PI3HUMH
BOKAJIbHUMU TEXHIKAMH, CTHJISIMH BHKOHAHHSI,
0COOIMBOCTSIMH 3BYKOyTBOpeHHs. Lle posmmproe
CIIyXOBHH TOCBiJ] MaiiOyTHIX BUKOHABIIIB Ta JIOTIO-
marae (opMyBaTH BIaCHUI BUKOHABCHKUH CTHIIb.

Oco0nMBOi yBaru 3aciiyroBy€ MUTAHHS aJari-
Talil HaBYAIBHUX TIPOTPaM [0 MOXKIHBOCTEH
MOOUTBHOTO HaB4YaHHS. Po3poOka crierianizoBa-
HUX MOOUTRHUX TONATKIB JUIS BOKAJIICTIB JO3BOJIAE
3a0e3nedynTy Oe3NepepBHICTh OCBITHBOTO TMPO-
1IeCy, HaJalouM CTYJCHTaM JOCTYI 10 HaBYAIbHUX
MarepiajgiB Ta IHCTPYMEHTIB KOHTPOJIO B OyIb-
SIKMI 9ac Ta B Oy/Ib-sIKOMY MICIT.

BaxnuBUM KOMIIOHEHTOM CY4acHOI BOKaJIBHOT
OCBITH cTae (opMyBaHHS HAaBUYOK POOOTH 3 TIPO-
deciiinum cryniiiHuM obnagHaHHAM. CTBOpPEHHS
HABYAJIBHUX CTYHIM 3BYKO3alHCy O3BOJISE CTY-
JIEHTaM OCBOIOBATH MPUHIUIH CTYIIHHOI poOOTH,
po3yMiTH crienudiKy 3amucy BOKaldy B pi3HHX
AKyCTUYHUX yMOBAxX, IMPAILIOBaTH 3 PI3HUMH
TUTIAaMHU MIKpPO(hOHIB Ta 00pOOKH 3BYKY.

Po3BUTOK TEXHOJOTIH MAIIMHHOTO HaBYAHHS
BIIKPUBAE HOBI MOXJIMBOCTI JIJI1 CTBOPCHHS
IHTENEeKTyaJTbHUX CHUCTEM MIATPUMKH BOKaJb-
HOTO HaBuaHHS. Taki CHCTEMHM 3[aTHI aHai3y-
BaTU BEJIMKI MAacUBH JIaHUX MPO XapaKTEPUCTHKH
TOJIOCY, BH3HAYaTH 3aKOHOMIPHOCTI PO3BUTKY
BOKAJIbHMX HABHYOK Ta MPOMOHYBATH ONTHMAJIbHI
CTparerii HaB4aHHS I KOYKHOTO CTYJCHTA.

[HHOBAIIHHUM HaAmMpPsSMOM PO3BUTKY BOKAJIb-
HOi MEeNaroriku € BOPOBAHKEHHS CHCTEM pO3-
Mi3HaBaHHS eMoIliitHoro 3abapBieHHs ronocy. Lli
TEXHOJIOT1] I0TIOMararoTh MpaLoBaTH HaJ BHpa3-
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HICTIO BUKOHAHHS, PO3BHMBATH 3[aTHICTH Iepena-
BaTH Pi3HI €MOIIiIHI CTaHU 4Yepe3 rojoc Ta dhop-
MYBaTH 1HAMBiAyalbHy MaHepy BUKOHaHHs. [Ipu
bOMY BaXJIUBO 30epiratu OanaHc MK TEXHIiY-
HOIO JTOCKOHAJIICTIO Ta €MOLIHHOI0 HAITOBHEHICTIO
BUKOHAHHSI.

AKTyaJlbHUM acleKTOM TEXHOJIOTIYHOT Mojep-
Hi3alii CTae CTBOPEHHS CUCTEM aBTOMAaTH30BaHOTO
nigdopy penepryapy. Ha ocHOBI aHami3y BOKajb-
HUX JIaHWUX, TEXHIYHUX MOXKIMBOCTEH Ta pIBHS
MiATOTOBKU CTYJEHTA TaKi CUCTEMHU MOXYTh PEKO-
MEH/IyBaTH ONTHUMAJbHHUU perepryap s po3-
BUTKY KOHKDETHHX BHKOHABCHKHX HaBHYOK. lle
JoriomMarae 3a0e3MednTy MOCTYIOBUI Ta 30aaH-
COBaHMI PO3BUTOK BOKAJIbHUX 3A10HOCTEH.

BnposamxeHas TexHosori 3D-MoenroBaHHs
JIO3BOJISIE  CTBOPIOBATH  JIETaJbHI  Bi3yauizarlil
poGoTtu rojocoBoro amapary. Taki mMomeni Joro-
MararmTh CTYJICHTaM Kpallle PO3yMITH aHAaTOMIidHi
ACTIEKTH 3ByKOYTBOPEHHS, 0COOIUBOCTI PE30HAHCY
Ta apTUKY/IALii. BuUKopHcTaHHS 1HTEPaKTHBHUX
3D-moneneii 0co0nuBo edeKTUBHE PU BUBYCHHI
CKJIQJIHAX TEXHIYHUX TPUHOMIB Ta poOOTI Hax
MOCTaHOBKOKO TOJIOCY.

Po3BUTOK TEXHOJIOTi HPOCTOPOBOTO 3BYKY
BiIKpHMBAa€E HOBI MOXKJIMBOCTI JIi POOOTH HAaJ
aKyCTUYHUM CHOPHUHATTAM Ta (OPMYBaHHAM
HAaBUYOK aHcaMOJIeBOro cmiBy. Bukopucranus
cucteM OiHAypalbHOTO 3amKCy Ta BiATBOPEHHS
JI03BOJISIE CTBOPIOBATU PEATICTHUYHI CUMYJIALIT
PI3HHX aKyCTHYHHUX CEpPEJOBHUII, IO BaXXIUBO
JUI MIATOTOBKM O BUCTYMIB y PI3HUX KOHIIEPT-
HUX YMOBaXx.

[HTerpamis TEXHOJOTIA pPO3Mi3HABAHHSI MOBH
B TpOLIEC BOKAJHHOTO HABYAHHS JIO3BOJISE Tpa-
[IOBAaTH HAJ YITKICTIO TUKIIi Ta MPaBUIBHICTIO
BuMoOBH. CrierianizoBaHi MporpaMu MOXKYTh aHaJTi-
3yBaTH apTUKYJIALIIO, BUSBISITH TPOOIEMHU 3 BUMO-
BOIO OKPEMHX 3BYKIB Ta IMPOIIOHYBATH BIIPABH IS
ix xopekuii. Lle oco0nmmBO akTyanbHO TpU POOOTI
3 {HIIOMOBHHMM peNepTyapoM Ta PO3BUTKY HaBU-
YOK 0araToOMOBHOTO BUKOHAHHSI.

BripoBapkeHHST CHUCTEM aHamizy pyxiB Tijia
JI03BOJISIE KOHTPOJIFOBATH TIOCTABY, YKECTUKYJISIIIFO
Ta 3arajbHy CIICHIYHY TUIACTUKY Tij Yac CIIiBY.
BukopucranHs NaTyuKiB pyxy Ta CHELiaJIbHOIO
MIPOTPaMHOTO 3abe3neyeHHs aoromMarae (Gopmy-
BaTH NPAaBUJIbHI PYXOBi CTEPEOTHIIH Ta PO3BUBATH
KOOPJIMHAIIII0 MiX rojocoM Ta TijioM. Lle cripusie
(OpMyBaHHIO IIUIICHOTO CILIEHIYHOTO 00pa3sy
Ta MMiIBUIIEHHIO SKOCTI KOHIEPTHUX BHUCTYIIIB.
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Y KOHTEKCTI PO3BUTKY TUCTAHIIIHOT BOKAJIBHOT
OCBITH Ba)KJIMBOTO 3HAYeHHS HaOyBa€ CTBOPEHHS
aJanTHBHUX CHCTEM KOMIIEHCALli MepekeBoi
3arpuMkKH. Lli TexHomorii M03BOJNSIOTH MIHIMI3Y-
BaTH MIPOOJIEMHU CHHXPOHI3aIlil PU OHJIAWH-3aHsT-
TSAX Ta 3a0€3MeYnTH OLIBII MPUPOIHY B3AEMOIIIO
MK BHKJIagadeM i cTymeHToM. OcoONHMBO aKTy-
QJIBHUM L€ CTA€ MPU MPOBEICHHI IPYNIOBUX 3aHSTh
Ta OpraHizarlii BipTyaJbHUX aHCaAMOJIB.

IHTerpamis TexHONOTIN po3Mi3HABAaHHS KECTIB
BIIKPUBAE HOBI MOXKJIMBOCTI Ji1 HeBepOaTbHOI
KOMYHIKaIil i 4yac oHJIAalH-3aHATh. Buxianau
MOXX€ BHKOPHUCTOBYBaTM 3BHYHI JAMPHUTCHTCHKI
KECTU Ta PyXW JUIsl KEPYBaHHS MPOIIECOM BHUKO-
HaHHJ, a cucTeMa OyJie IHTepIpeTyBarTH ix Ta nepe-
JlaBaTH BIANOBIIHI cUrHamu cryaeHTty. Lle HaOmu-
JKa€ JIUCTaHIIAHUK ¢dopmar 10 TpPagUIlifHOTO
OYHOTO HaBYAHHSI.

Po3BUTOK TeXHOJNOTI CHHTE3y MOBJICHHS
Ta CHIBY CTBOPIOE HEOOXITHICTh BKIFOYEHHS
B OCBITHI{ MpoIllec BUBYCHHS MPHHIIUIIB POOOTH
3 BIPTyaJIbHUMH BOKAJIbHUMHU 1HCTPYMEHTaMH.
MaiiOyTHI BUKOHABIII TIOBHHHI PO3yMIiTH MOXIIH-
BOCTI Ta OOMEXKCHHS TaKHX TEXHOJIOTIH, BMITH
BUKOPUCTOBYBATH X Y TBOpUii poOOTi Ta yCBiIOM-
JIFOBATH €THYHI aCTIEKTH 3aCTOCYBaHHS OJIOCOBUX
CUHTE3aTOPIB.

BaxJMBUM KOMIIOHEHTOM Cy4YacHOI BOKaJb-
HOi OCBITH CTa€ PO3BUTOK HABUYOK CTBOPEHHS
Ta 00poOku mnudpoBoro koHTeHTY. CTyneHTH
MTOBHHHI BMITH IIPAIIOBATH 3 ay/Ii0- Ta BiJeopeaax-
TOpaMH, CTBOPIOBATH SIKICHI 3aIMCH CBOiX BHUCTY-
MiB, TOTYBAaTH MaTepiajy I myOJTiKallii Ha pi3HuX
miardopmax. Ile posmuproe mpodeciiini MOXKITH-
BOCTI MaiiOyTHIX BUKOHABIIIB Ta MiIBUIIYE iX KOH-
KypEHTOCTIPOMOKHICTh Ha PUHKY TTpalli.

AKTyaJIbHUM HampsIMOM € BIPOBAKEHHS CHC-
T€M TMPOTHO3yBaHHS NPOPECIHHOTO PO3BUTKY
BOKaTicTiB. Ha 0CHOBI aHaIi3y BEJTMKUX TJAHUX TaKi
CHUCTEMH MOXKYTh BU3HAUaTH MMOTEHIIIHI HAIPSIMH
crierfiamizarii, peKOMeHyBaTH OINTHMaJIbHI Tpa-
€KTOpiT HaBUYAHHS Ta MPOTHO3YBaTU MOXKJIMBI MIPO-
deciiini pusuku. e qomoMarae 6UIBIT €PESKTUBHO
TUTAHYBaTH OCBITHIN Mpoliec Ta Kap €pHUNA PO3BU-
TOK CTYICHTIB.

BHCHOBKH i mepcrnieKTHBH MOJATbIIUX OCTi-
JKeHb. [IpoBeneHe AOCTiKEHHS TO3BOJISIE 3pO-
OWTH BHCHOBOK, III0 IHTETpallii Cy4aCHUX TEXHO-
JIOTiH y Mponec BUKJIaJaHHS €CTPAJHOTO BOKAIY
€ HEeoOX1THOI0 YMOBOIO IiJIBUIIEHHS SKOCTI MpO-
deciiiHoi miaroToBKM BUKOHaBIIIB. Ha 0CHOBI Tipo-
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BEJICHOTO aHaJi3y MOYKHA BU3HAYMTH TaKi KIFOUOBI  BHKJIAJAHHS BIJMIOBIIHO 10 1HIUBITYyaJbHHX OCO-
pe3yNbTaTh: OJIMBOCTEH CTYJCHTIB.

1. BmpoBamkeHHS HHPPOBUX TEXHOJIOTIH 5. BmpoBajkeHHS TEXHOJOTIH JAHCTaHIlIH-
CYTTEBO pO3IMIMPIOE MOXJIMBOCTI JIIarHOCTUKM  HOTO HaBYaHHSA PO3LIMPIOE IOCTYIHICTh AKICHOT
Ta PO3BUTKY BOKaJbHHX 3II0HOCTEH, 3a0e3medy-  BOKAJIBbHOI OCBITH Ta CTBOPIOE HOBI (hopMaTH B3a-
oYM 00’ €KTUBHMI KOHTPOJIb Ta 1HAMBITyali3alil0  €MOAIl Mi’K BUKJIQAA4eM 1 CTYIEHTOM.
HaBYAJILHOTO TIPOILIECY. [lepcriekTBH  MOJANBIIUX  JOCIIKEHb

2. BukopucTaHHs CHeliali30BaHOTO MPOrpaM-  TOB’S3aHI 3 PO3POOKOI METOAMYHHX PEKO-
HOTO 3a0e3MeYeHHs] Ta OHJAWH-TUIAaTGOopM J03BO-  MEHJANid MO0 BIPOBAIKEHHS HOBITHIX TeX-
JIsi€ CTBOPIOBATH €()EeKTUBHE IHTEPAKTUBHE OCBITHE ~ HOJOTIM Yy MPaKTUKY BHUKJIAJaHHS €CTPAJHOTO
CEepe/IoBHILIE, IO MOEJHYE TPAJUIINHI Ta IHHOBa-  BOKaJly, CTBOPEHHSM KOMIUIEKCHHUX IPOTrpaMm
iAHI METOAN HAaBUYAHHSL. MABHIICHHS MU(DPOBOT KOMIIETEHTHOCTI BUKJIa-

3. TexHomorii BipTyaJdbHOi Ta JONOBHEHOI  JadviB, JMOCHIIKCHHAM €(QEKTHBHOCTI PIi3HUX
peasbHOCTI, CHUCTEMH OI0JIOTIYHOTO 3BOPOTHOTO  TEXHOJIOTIYHHX IHCTPYMEHTIB Y KOHTEKCTI pO3-
3B’S13KY, IPOrpaMH aHaJi3y TOJIOCY BIAKPUBAIOTH  BUTKY CIENH(IYHUX BOKAIbHUX HaBHYOK. Oco-
HOB1 MOJKJIMBOCTI JUIsI BIOCKOHAJICHHS BOKaJbHOI ~ OMMBOI yBarum mnorpedye MUTaHHA pPO3pOOKH
TEXHIKH Ta PO3BUTKY BUKOHABCHKOT MACTEPHOCTI.  KPHUTEPiiB OIIHKH €(EKTUBHOCTI BUKOPHUCTAHHS

4. Iuterpamis CHUCTEM IITYYHOTO IHTEIEKTY  LH(PPOBUX TEXHOJIOTiH y BOKaJbHIM MeAarorimi
B OCBITHIM MpOIEC JJ03BOJSE TEPCOHANI3yBaTH  Ta iX BIUIMBY Ha SIKICTh MiJATOTOBKU €CTPaTHUX
HaBYaJIbHI TPAEKTOPIi Ta ONTHMI3yBaTH METOAMKH  BHKOHABIIiB.
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INOETUKA ®OPTEINIAHHOI'O KOHIIEPTY B TBOPYOCTI 1. AJIBBEHICA
B PIYNIII AYXOBHO-ECTETUYHUX IIYKAHDb EIIOXHW RENACIMIENTO

Y 0ocnidowcenni yzacanvueno scanpogo-cmunvogy cneyugpixy Ilepuwiozo popmeniannozo xonyepmy 1. Anvbenica ax
00H020 3 NOKA308UX 3PA3KIB Yb0OO HCAHPY 8 ICNAHCHKI My3uyi Kinya XIX cmonimma.

Mema pooomu — sussnens noemuxo-iHmonayiunux ocoonusocmet Ilepuioeo ghopmeniannozo konyepmy I. Anvoeni-
€a 8 KOHMEKCi JHCAHPOBO-CIUTLOBUX HACHIAHOG 1020 MBOPYOCH, eBOMOYIIHUX ULIAXIE8 PO3GUMKY ICHAHCLKO20 (hopnie-
RIAHHO20 THCMPYMEHMATNI3MY, d MAKONHC OYXOBHO-CIMUTLOBUX ULYKAHb MY3uuHOi Kynbmypu Icnanii enoxu Penacim’enmo.

Memooonoziunor 6a3orw pobomu € iIHMOHAYIUIHA KOHYenyis My3uKu 6 pakypci IHMOHAYIIHO-CMULICTIUYHO20 aHATI-
3y. Cymmegumu 0as 0anoi pobomu maxo’c 88aAHCAEMO HCAHPOBO-CIMUNLOBUL, Dioepadiunull, AHATIMUKO-MY3UKOZHABYUL
Memoou 8 ix KOMNIEKCHOMY 3aCMOCY8aHHI, WO 8 CYKYHHOCMI 003807A€ docnioumu noemuxy Ilepuiozo ¢hopmeniannozco
Konyepmy 1. Anvbenica sik nepuio2o 3paska ybo2o JHcaupy 6 icnancwkil gpopmenianniv myzuyi XIX cmonimmsi.

Haykoea nosuzna pobomu usHaueHa mum, wjo 8 Hiti nepuie 8 YKpaiHCbKomy My3ukosHascmei posenanymo Ilepuuii
gopmeniannuii xonyepm I. Anvbenica 3 ypaxysanusam He MilbKu JHCAHPOBO-CIMULLOBOT CREYUDIKYU MBOPUOCHI] KOMNO3U-
mopa, aze il esoNYIIHUX WIAXI8 PO3GUMKY ICHAHCLKO20 (hopmenianto2o incmpymenmaniamy pyoexcy XIX—XX cmonims.

Bucnoeku. 11i0600auu niocymox aHanimuunum y3a2anbHeHHAM Wo00 NOemuKo-iHMOHAYIUHOT Ma HCAHPOBO-CIMULLO-
60i cneyugpixu Ilepwioeo ghopmeniannozo xonyepmy I. Anvbenica, 3a3Ha4umo, Wo 80HA CHhopMosana Ha nepemuHi 08ox
mpaouyiii, nOKA308uUx 0I5l iICMOPUYHUX WNAXIE PO3GUMKY ICHAHCLKOI KyTbmypu i My3uku 6 yinomy. 3 00Hozo 60Ky, yei
meip Hece Ha cobi 8i0OUMOK 6llACHE ICNAHCHKOI HAYIOHATLHOI AKOCTI, WO NPOSGIAEMbCA 1 Y CNUPAHHI NPOBIOHOI memu
KOHYepny, w0 iHMOHAYIIHO NOEOHYE NEPULY Ma MPEmio YACTNUHU MEOPY, HA HCAHPOSI 03HAKU YaHOaH20 (PUMMO-Mempu-
Kd, MAKCUMATbHE NPUCKOPEHHS TNeMNY 8 KOOOGUX PO30INaX Nepuioi ma mpemvoi uacmun), i Ha OOMIHYIOYY POib RPUHYURY
8aAPIAMUBHOCTI-IMIPOBI3AYIIHOCMI AK NPOBIOHO20 Y CIUTL (PIAMEHKO, | 8 IMimayii Ha (hopmeniano 36yUaHHs HAYIOHATb-
HUX ICRAHCHKUX THCMPYMeEHmi8 (Kacmanbemu, 2imapa). 3 inuioeo 60xy, ananizosanuil konyepm I. Anvbernica 0emoHcmpye
KOHMAKMHICMb 3 Mpaouyisimu 81acHe €8PONetiCbK020 iHCMPYMEHMANizmy, Wo € 04e8UOHUM I Y 36EPHEHHI KOMNO3UMopa
00 JHcanpy GopmenianHo2o KoHyepmy, uwjo 6ys icmopuiHo nepuium 8 icnancokit mysuyi XIX cmonimms; i 6 anentosammi
00 11020 CIPYKNYPHO-KOMNO3UYITIHUX noKasnukie. Hazeani pucu makodc 00nogHioe munoge 05t POMAKMUYHO0 hophie-
NIAHHO20 KOHYepmy NPASHEHHs 00 CIMUCHEHHS COHAMHO-CUMPOHTUHO20 YUKy (noconanns y opyeii yacmuni Konyepmy
1. Anvbenica o3nax noginbHo20 po30iny ma ckepyo), a Maxodic Cymmesuii 8NaU8 poManmuuno2o nianismy 6 ocooax @. Jlic-
ma («opxecmpanvue» gpopmeniarno), P. Llymana, @. [llonena ma E. Ipiea.

Kniwouosi crosa: popmenianna meopuicmo 1. Anvbenica, popmeniannuil Konyepm, pOMAHMU3M, POMAHMUYHUL nia-
HI3M, cmuib, JHcanp, enoxa Renacimiento, mysuxa Icnanii, pnamenko, gpanoaneo.
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THE POETICS OF THE PIANO CONCERTO IN THE WORKS
OF I. ALBENIZ IN THE CONTEXT OF SPIRITUAL AND AESTHETIC SEARCHES
OF THE RENACIMIENTO

The study summarizes the genre and style specifics of the First Piano Concerto by I. Albéniz as one of the exemplary
examples of this genre in Spanish music of the late 19th century.

The purpose of the work is to identify the poetic and intonation features of the First Piano Concerto by I. Albéniz
in the context of the genre and style guidelines of his work, the evolutionary paths of the development of Spanish piano
instrumentalism, as well as the spiritual and style searches of the musical culture of Spain of the Renaissance era.

The methodological basis of the work is the intonation concept of music from the perspective of intonation-stylistic
analysis. We also consider genre-stylistic, biographical, analytical-musicological methods in their comprehensive
application to be essential for this work, which together allow us to explore the poetics of the First Piano Concerto by
1. Albéniz as the first example of this genre in Spanish piano music of the 19th century.

The scientific novelty of the work is determined by the fact that for the first time in Ukrainian musicology, the First
Piano Concerto by 1. Albéniz is considered, taking into account not only the genre-stylistic specificity of the composer s
work, but also the evolutionary paths of development of Spanish piano instrumentalism at the turn of the 19th—-20th
centuries.

Conclusions. Summing up with an analytical generalization regarding the poetic-intonational and genre-stylistic
specificity of the First Piano Concerto by 1. Albéniz, we note that it was formed at the intersection of two traditions
indicative of the historical paths of development of Spanish culture and music in general. On the one hand, this
work bears the imprint of the Spanish national quality itself, which is manifested in the reliance of the leading theme
of the concerto, which intonationally connects the first and third parts of the work, on the genre features of fandango
(rhythm-metrics, maximum acceleration of the tempo in the code sections of the first and third parts), and on the dominant
role of the principle of variability-improvisation as the leading one in the flamenco style, and in the imitation on the piano
of the sound of national Spanish instruments (castanets, guitar). On the other hand, the analyzed concerto by I. Albeniz
demonstrates contact with the traditions of European instrumentalism itself, which is evident both in the composers
appeal to the genre of the piano concerto, which was historically the first in Spanish music of the 19th century, and in his
appeal to its structural and compositional indicators. The above-mentioned features are also complemented by the desire
for compression of the sonata-symphonic cycle, typical of the romantic piano concerto (the combination in the second
part of the Concerto by 1. Albeniz of the features of the slow section and the scherzo), as well as the significant influence
of romantic pianism in the persons of F. Liszt («orchestraly piano), R. Schumann, F. Chopin and E. Grieg.

Key words: piano work of I. Albéniz, piano concerto, romanticism, romantic pianism, style, genre, Rencimiento era,
music of Spain, flamenco, fandango.

AxkTtyaabHicTh Temu. Ha nymky I'. ['aueBa, Ta 3aranbHO€BpONEHCHKOT MY3UYHO-KOMIIO3HU-

«OMHCATH HAIlOHAIbHE — II€¢ BUSIBUTH YHI- TOPCHKOI MPAKTHUKH, 1 ChOTOAHI CKIIaa€ BEIbMHU
KaiabHe» (UuT. 3a: 3aeup, 2018, c. 11). lllnsgxu  akTyanbHHUI HOCTIIHUIIBKUNA HAPSIMOK YKpaiH-
MONIIYKIB HAI[lOHAJBbHOI caMOOyTHOCTI, Ha  CHKOI MY3HKOJOT1YHOI JyMKH.
OCHOBI K01 3/111ICHIOETHCS POPMYBaHHS «HaL10- AHaniz pocaimxenb i myOaikamiii. Ykpa-
HaJIbHOTO 00pa3y CBITY», MO€IHAHI 3 oqHOYac- {HCbKa Oibmiorpadis, mHpHUCBSIYEHA TBOPUYOCTI
HUM IHTErpalidiHUM NparHeHHsM a0 eBpomeili- [. AnpOenica Ta icTopii 1CMAaHCHKOI 1HCTPYMEH-
CBKOTO COILI0-KYJIBTYPHOTO IIPOCTOPY, MOKAa30Bl  TaJbHOI My3WKH B IIJIOMY, IOKH II[0 HE € YHCIICH-
Uil 0araTbOX MY3MYHHUX KyJIbTyp OCTaHHIX  HOIO. 3a3HaueHa INpoOJIeMaTHKa CKIAJA€ PEIMET
CTOJIITh, B TOMY YHCII ¥ st icnaHchkoi. J)KaH-  MOCHITHUIIBKOTO IHTEpECY B AMCEPTAIlii Ta CymyT-
poBO-cTUIbOBa cnenudika poprenianHoi cnag-  Hix myonikauisx H. 3aens (3aens, 2018; 2016),
muHu [. Ans6enica, B Tomy uuncni it oro Ilep- B SKMX cnaanmHa KOMIO3UTOPA, PIBHO SIK 1 1HIINX
moro (opTemiaHHOIO KOHLEPTY, y3arajibHIOE  KJIACHUKIB I1CNIAHCBKOI MY3UKU JIPYroi IOJIOBUHU
HE TUIBKM HaI[lOHANbHO-eCTeTUYHI acmekTn XIX — modatky XX CTONITh PpO3MISINAETHCS
ICIaHCBhKOT KYJIbTypu enoxu PenaciM’e€HTO, B piuulll NPOBIJHUX AYXOBHO-€TUYHUX Ta MHC-
aje 1 J03BOJIIE BUSABHUTHU il 3arajJbHOEBPONEH-  TEIBKUX HACTAaHOB «ICIIAHCHKOI HAI[IOHAJIBHOI
CBbKi CTHUJIBOBI PHCH Ta SIKOCTI, 1[0 3HAMEHYIOTh  1ei». BuainsgeMo Takok Matepiain 0 CIiKEHHS
IMUOMHHI NepeTBOpeHHs icnanchkoi My3udHo- 1. Jumsak (dumsk, 2022), opieHToBaHI Ha y3a-
icropuuHoi Tpaauuii pyoexy XIX—-XX cTo- TaJbHEHHS MOETUKO-IHTOHALIWHOI YHIKaJIbHOCTI
7iTb. OCMHCIEHHS >XaHPOBO-CTHUJIBOBOI cIle-  TBOPIB A (OpTEmiaHO 3 OPKECTPOM KOMITO3U-
uudiku TBopuocTi I. Anbbenica, cpopmoBanoi  TopiB Icnanii, B TOMy 4HCIi i Ha CTUCIUI OISz
Ha TMEepeTHHI JYXOBHO-€CTETHYHHMX IIyKaHb  ocobiuBocTel iHTepnperanii [lepioro konuepty
penpe3eHTaHTIB enoXH «mokoJaiHHsA 1898 poky»  mis dopremniano 3 opkectpoM . AnbOenica.
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OyHnaMeHTaIbHI J0CHTiKeHH-y3araJIbHeHHS
100 TBOPYOCTI JaHOTO aBTopa 1 (akTiB HOTo
OypeMHOi Ta HacuueHoi rmomisMu Oiorpadii mpen-
CTaBJICHI TMepII 3a Bce B 3apyOikHii Oibmiorpa-
¢ii, B Tomy umcni B MoHorpadisx W. A. Clarck
(Clarck, 2015; 2002), A. Gauthier (Gauthier,
1978), A. Heras (Heras 1940). {ocnimkenns Must
Paul Buck (Must Paul Buck, 1974) Ta M. Marin
(Marin, 2017) nmpucssdeni ¢opTemianHii craj-
IIMHI KOMIIO3UTOpa i, MepIl 3a BCe, WOro Mpo-
rpaMHOMY UKy «10epis», II0 po3MIsAaeThCS K
OCepeJIOK BTUIEHHS B MY3HIl HAI[lOHAIBHO] 1CIIaH-
cbKoi skocTi. [IpoTe OGararorpanna, caMmoOyTH 3a
MPOTPaMHUM 3MICTOM Ta KAHPOBOIO CIHEIU(IKOO
¢doprenianna cnaammHa 1. AnpOenica (B ToMy
gucni # Konuepr mist ¢opremiano Ne 1) 1 Humi
notpedye y3araibHEHb MY3UKOJIOTIYHOTO Ta MHUC-
TEITBO3HABYO-KYJIETYPOJIOTIYHOTO TIOPSIIIKY.

Meta po0OTH — BUSBICHHS MOETHKO-IHTOHA-
miMHMX ocoOnmmBocTtel [lepmoro dopremanHoro
koHIepTy 1. AnbOeHica B KOHTEKCTi )KaHPOBO-CTH-
JHOBUX HACTAHOB WOTO TBOPYOCTI, €BOJIFOLIMHUX
[UIAXIB PO3BUTKY ICIMAHCHKOTO (HOPTEIIaHHOTO
IHCTpYMEHTaJi3My, a TaKOX JIyXOBHO-CTHJIBO-
BHUX IIyKaHb MY3WYHOI KYJIbTypH Icmanii emoxu
Penacim’enro.

Bukian ocHoBHOro marepiajy. PizHoMa-
HITHA KyJbTypa 1 My3uka l6epiiicbkoro miBocT-
poBa sBIsLE€ COO0I0 «0araTomrapoBy KOHTAaKTHY
30HY», B MEKaxX SIKOi CIIIBICHYIOTh YHCJI€HH] KYJIb-
TYpHI PETiOHU 3 BiIMOBITHOIO >KaHPOBO-iHTOHA-
1ifHOI0 ceporo. Y poiti 00’ €IHYIOUOr0 YNHHHUKA
Moi0HOT pPEeriOHAIBHO-MY3UYHOI «CTPOKATOCTI»
BHUCTYNAIOTh THUIOJOTIYHI O3HAKH MHCTEITBa
¢draMeHko, KaHTe XOHJO, IO W J0 HUHIIIHBOTO
yacy 30epiratoTh BJIACTUBUN iM CHHKPETHU3M
CHiBY, TaHITIO Ta iHCTpyMeHTai3my. [Ipodeciiina
My3WYHa KOMITIO3UTOPChKA MpaKTHKa IcnaHii Tak
YM iHAKIIe 3aBKau OyJia Opi€EHTOBaHA Ha BiITBO-
PCHHSI IO3HAYEHOTO CUHKPETU3MY, B TOMY YHCII
i 4epe3 OUEBHUIHUN IS MY3UYHOI KYIBTYpH
XIX cronitts yHigepcanizm gpopmeniano Ta HOTO
TEeMOPOBO-AMHAMIYHI 1 BUKOHABCHKI MOXJIMBOCTI
(Ps6yxa, 2016). Bonnouac ana Ha3BaHoi cdepu
ICTTAHCHKOTO IHCTPYMEHTAII3My TaKOX IOKa30Ba
aKTHBHA B3a€EMOJIsI 3 MY3WYHO-ICTOPHYHUMHU
TpanuuisMu €Bponu, IO AEMOHCTPYE iCTO-
PUYHO 3aKOI0OBaHy BIAKPHUTICTh iCIAaHCHKOT HAIil
1 KyIbTYPH 10 KOHTAKTHOCTI 3 iHIIMMH HapOJaMHU
Ta 3aCBOEHHS 1X KYJIbTYPHO-ICTOPUYHOIO TOCBITY
(3aemp, 2018).
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3a3HadeHi mpouecu  HaOyaM — KyJdbMiHa-
IiffHOro BTUIEHHA B  ICNAHCBKIA  KyJIbTypi
Ta My3uii XIX CTONITTSA, BU3HAYEHOTO SIK €rmoxa
PenaciM’eHTO. Y3araJbHIOIOUN CYTHICTH ii JOCAT-
HEHb B Ha3BaHHWH IepioJl, KOHCTATyeEMO, IO came
B IIel Yac BOHA BHHIIIA 3HOBY Ha CBITOBY apeHY,
TOJIOBHUM YMHOM 3aBJIsTKH TBOpYOCTi [. AnbOeHica,
E. I'pananoca, M. ne ®ansi, ®. [lenpens, Benu-
koro Biosmonuenicra 1. Kazanbca Ta iX cydyacHUKIB
1 mocniAOBHUKIB. BCi BOHM mparnyiu mepi 3a Bce
MOBEPHYTH ICMIAHCHKY MY3HUKY [0 i HaIlllOHAJILHUX
OCHOB, IIPUBEPHYTH YyBary IO ii TyXOBHO-MYy3H4-
HOI cammmHu 1 Goapkiopy. IIpore iX TBOpUIiCTH
HIKOJIM He 0OMeXyBaJslacsi BUKJIIOUHO 1CHIAHCHKOIO
CHPSIMOBAaHICTIO, ajie i BUSBIISJIA TIEPETUHH 3 SIBU-
IIaMH €BPONEHCHKOTO, 30KpeMa, (PpaHIy3bKOTO,
MHUCTENTBa. B maHuii mepion «ii KOHTaKTH MajH
IHIIUKA 3MICT, HDK y TIONEPEIHIO €MOoXy — MOBa
WIa He TpO aKTHBHE BTOPTHEHHS 1HO3EMHHUX
BIUIMBIB, @ TMPO €BPONEHCHKI TBOPYI TEHICHIIIT,
ONM3bKI O HaliOHAJBbHUX. Moloma icHaHChKa
My3UKa BKJIIOUajacs B €BPONECHCBHKY KYyJIbTYypYy
Ha PIBHUX 3acajax, i Jy>Ke CKOpo ii rojoc 4iTKo
3a3BydYaB B 3araJIbHOMY aHcaMOIi» (IUT. 3a: 3a€lp,
2016, c. 193).

TBopuO-BHUKOHABCHKA AisTbHICTH |. AnbOenica
€ OpraHivYHOK CKJIAJIOBOI0 IHMX TpoIeciB. Bin
MOYMHAE CBOIO MiaHICTUYHY Kap epy OyKBaJIbHO
3 YOTHPHUPIYHOTO BiKy. YIIIOOJIEHEIh MyOJTiKH, Tia-
HICT, 1[0 TIOJOHWB HEWUMOBIPHOIO BIPTYO3HICTIO
Ta MOSTHYHICTIO CBOET TPH, BiH 30epir Ha3aBXIu
SCKpaBUH TaJlaHT IMIIPOBi3aTropa 1 mienpicts aH-
Ta3il, SKI CTadd BaXXIMBUMH OCOOIHMBOCTIMHU
HOTr0 KOMITO3UTOPCHKOI T4 BUKOHABCHKOI MaHEPH.
bararo manapyroun cBitoM, [. AnbpOeHic BUIBHO
OCBOIOBABCS B Pi3HHMX KpaiHaxX. BiH JOCUTH JTIOBro
*uB y @paHIii i yBiHIoOB A0 Koja ii MpoBIIHUX
MY3MKaHTIB, crikyBaBcs 3 @. JlicroMm, ane Bce Xk
TaK® 1 B AyIIi, 1 B TBOPYOCTI 3aBXKIH 3QJIAIIABCS
iCTIaHIIeM.

Ckazane cmiBBiiHOCHO 3 ioro [lepmmm KoH-
1nepToM Jjist (opTeriaHo 3 OPKECTPOM Jisi MIHOP,
op. 78, ctBopenum y 1887 porti. [TosiBy 1150r0 TBOPY
B icraHCBhKUI My3uui apyroi nojoBunu XIX cro-
JITTS MOXKHA BBA)KaTH 3HAKOBOIO TMOI€I0, MO3asK
«3BEPHEHHS JI0 I[bOTO JKaHPY CTAJI0 MEPIINM
Ta €IUHUM Yy TBOpUYOCTi He Tinbku [. AnbOeHica,
aje i BCix mpeacTaBHUKIB Renacimiento. 1. Asb-
oenic y 1892 pori Takox mo4aB mucaru Jlpyrwid
KOHLIEPT 11 (hopTeniano 3 opkecTpom, Es-dur, ane
TBip 3anMumuBCs He3akiHdeHuM. Crigom 3a [. Asb-
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OcHicoMm, TPHOJM3HO B TOH jke Tepion, crpoly
cTBOpUTH ¢opTenianuuii koHIepT poous E. I'pa-
HA/I0C, TepepBaBUIM POOOTY IIICIA HaNUCAHHA
auie Kinbkox cropinok» (Humsk, 2022, c. 131).
Po3mipkoByrouH naii mpo NeBHY «APYTOPSIHICTHY
uporo Konnepry 1. Ansbenica B penepryapi cyyac-
HHUX MiaHICTiB-BUKOHABIIB, T. JIMHSIK 3a3HaYae, 1110
«BIH TIOTPAIUB y CBOEPIAHUN ICTOPUYHUH “371aM”,
[I0 3HAYHOI0 MIpOI0 BH3HAYMJIO HOTO JOJNIO: Ha
MOMEHT TMOSIBU JAHOTO TBOPY B ‘“‘CKapOHHIN”
€BPOICHCHKOTO MHUCTELTBA BXKE Cssu (oprermi-
anHi kouueprun @. Illonena, ®. MenaenbcoHa,
P. llymana, ®. Jlicra, 158 bpamca, E. I'pira, K. Cen-
Canca, I1. YalixoBchkoro. Bimomo, 1110 icliaHCBKUH
MaecTpo MaB y CBOEMY BUKOHABCHKOMY peHepTy-
api 6nu3pko 15 dopreniaHHUX KOHILIEPTIB Pi3HUX
aBTOpiB. 3BEpPHEHHS 10 IOTO JKAHPYy CTAJIO JUIA
I. AnbOeHica CBOEPIHOIO peaiizalli€el0 HAKOIH-
YEHOTO XYIOXXHBOTO IOCBifYy, SKHi, 0€3yMOBHO,
BIUIMHYB Ha ()OpMYBaHHS Or0 KOMIIO3HUTOPCHKOTO
ctumioy» ([Junsik, 2022, c. 132).

Sk Bxe BKazyBasocs panime, s . AnbOe-
HicCa Ta HOro CyYacHWKIB, MPHYCTHHX [0 imei
Penacim’€HTO, TOIOBHUM 3aBJAHHAM OYyJIO BTUICHHS
HAIlIOHAIHUX TPAIUIiN y MpodecCiiiHii TBOPUOCTI,
mo mnependadae 3acTOCYBaHHS TMEBHUX TBOPYHX
meroniB. Cepen Takux 3a3BUYail BUAULIIOTH a0o
npsiME LUTYBaHHA Matepiaiy; abo HOro OKpeMHX
CKJIQJIOBUX (IHTOHAI, MOTHBIB, PUTMIB, JIaJiB,
MIPUHIIMIIB PO3BUTKY 1 T. 1.) 3 HACTYITHOIO iX 00p00-
KOIO; a00 BBEJICHHS aBTOPCHKHX €JIEMEHTIB, SIKi I10
BiJTHOIIICHHIO J10 (DOJBKIIOPHUX € ITOX1THO-CIIOPIiTHE-
HUMH. Y3araJbHEHHs >KaHPOBO-CTHJILOBOI Ta iHTO-
HatiiHo-Ipamarypriqnoi cneuudiku [lepioro koH-
nepry i opremniano 3 opkectpoM I. AnmbpOeHica
TICBHOIO MIPOIO HA/Ia€ MOYITMBOCTI BU3HAYCHHSI OCO-
OMMBOCTE# aBTOPCHKOTO METOY KOMITO3UTOPA.

3a 30BHIMIHIMA oO3HakamMu KoHIEpT mpen-
cTaBisie cOOOK0 KIIACHYHUHA TPUYACTUHHHNA ITUKII
3 KOHTPACTHHUM 4YEPryBaHHSM HOTO CKJIQJOBUX:
Allegro ma non troppo — Reverie et Scherzo
(«Mpis ta ckepiio») (Andante — Presto) — Allegro.
3Beprae Ha cebe yBary INeBHa HE3BHYHICTBH JIPY-
roi YaCTHHHU, KOTpa (HaKTUYHO MOETHYE B cOO1 (Ha
PiBHI CTHCIIOTO LUK, TUIIOBOTO U KOMITO3UTO-
piB-pOMAHTHKIB) O3HAKW MOBLIBHOI, CTOIVISAAIb-
HOI YaCTHHHM Ta eHepriiiHoro ckepuo. OcTaHHE 3a
MacIITa0HICTIO MaTepiaixy MPEeBaIOE€ HaJl BIACHE
JPHUYHUM PO3ILIOM.

Ilepma wactuna Konuepty [. AnbsOenica
MpEeCTaBiIsie COOOK BIIBHO TPAaKTOBaHY COHa-
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THY ¢opMmy. BoHa BiIKpHUBa€THCS TEMOIO TOJIOB-
HOT MapTii, 10 € BU3HAYAJIBHOIO HE TUIBKHU B TEp-
Il YacTHHI, ajle ¥ B IHTOHAL[IMHIA MOBI BCHOTO
KOHIIEpPTY, 30KpeMa i ¢inany. [lepme ypouncre
NPOBEACHHS Li€l TEMH Ha TIOYaTKy TBOPY ff nopy-
YeHO OpKecTpy (TIeBHA aHAJIOTis MOJBIMHOI eKc-
no3utii). OkTaBHI AyOJIi HaAAOTh i 0COOIHMBOT
MOHYMEHTAJIbHOCTI, €MIYHOCTI Ta MiJKPECIIOI0Th
il iHTOHamiWHy crnenudiky. Tema moOymoBaHa
Ha YUCJICHHUX OCHIBYBaHHIX MepuIoi Ta I sSToi
ctyneHiB a-moll. B opkectpoBomMy mpoBeneHHi
BOHA Ma€ PUTMIYHI O3HAKH ICTIAHCHKOTO TAHIIIO
fandango i, BogHOYAc, Hece y co0i meyaTky Iryma-
HIBCBKOTO CTHIIIO. OCIiBYBaHHS KBIHTOBOTO TOHY
«e» HaJlae i TAKOXK pUC BapiaHTHO-BapiaIliiHOTO
PO3BUTKY, OPTaHIYHO TIOB’S3aHOTO 3 HAapOIHO-
MICeHHOI KynbTyporo Icmanii. KoHTakTHICTB
3 TUTIOJIOTIYHUMU O3HaKamMu (paHmaHro (He HUTY-
BaHHS) BUSBJISIE TIEBHOIO MIPOIO i PUTMiKa TEMH,
a TakoX TeMmroBi pimeHHs [. AnpOenicom mep-
moi 4acTWHHW Ta (QiHamy, 0 MOETHAHI MPUKO-
MOM TIOCTYIIOBOTO MPHUCKOPEHHS TEMITy B KOJIO-
Bux po3ainax (Panmanro, 2024). 3BepHEHHS 110
TUTOJIOTIT IOTO MApPHOTO TAHII0 3aKOHOMIipHE,
OCKIJIbKHU BiH JIOCUTH SICKPaBO MPECTABIISE KyIb-
Typy (JIaMEHKO 1 CIPaBKHINA KOJIOPHUT iCIaHCHKOT
KyJbTYypu Ta i1 apxeTunu. Y TaHIi 300paxy-
€THCSl POMAHTUYHE 3aJUISHHA YOJIOBiKa Ta PIipT
XKIHKWA. BucnoBmioroun mpuctpacts 1 J1r000B,
napTHepu Oe3MepepBHO JIPAKHATH OIMH OJHOTO.
IcHy€e TakoX BapiaHT YOJIOBIYOTO MAPHOTO TAHIIIO,
10 JEMOHCTPY€E 3MaraHHs y MailCTepHOCTI 000X
YY4acHUKIB. Y LbOMY BHIAIKy IMEPIIUN TaHIIO-
PUCT MOKA3ye CBil pUTM Ta PyXH, a IPYTUH MiIX0-
TUTFOE PUTM 1 1me Ounbine ix yckimagHioe. CkazaHe
00yMOBITIO€ XapaKTepHy aJs (haHJaHTO BapiaTHB-
HICTb, 10 TPOSIBIIIETHCS HE TUIBKU B MAHCTEPHUX
pyxax TaHIIOPUCTIB, aje i y HOro My3uyHOMY
Matepiani. HaiiOumbm mokasoBe mis (aHIaHTO
MPOTUCTABIEHHSA-TPA YOJOBIYOTO Ta KIHOYOTO
HayaJl CKJIAJIa€ TAaKOX OIHY 3 MOKAa30BHX apXeTH-
MOBUX PUC ICMIAHCHKOI KYJIBTYpH B LIJIOMY.

Marist ¢aHmAaHro, MOMISBIIN HA KOMITO3UTOPIB
XVIII cTomiTTs, M0 KUK Ta TpaioBaiu B Icna-
Hii (JIyimxi boxkepini, Antonio Comep, ome-
Hiko CkapnarTi), BIUIMHYJIA TAaKOXK 1 HA TBOPYICTh
aBTopiB npyroi monoBuHu XVIII-XIX cromiTs.
Putm ¢danpanro 3Byuuts B Oaneri «/lon XKyan»
K. B. TImoka i B omepi «Becimig ®irapo»
B. A. Monapra. [1i3nime M. Pumcbkuii-Kopcakos,
KU Hiko He OyB B Icnanii, Hannca «IcraHchke
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Kanpu44ioy, 3aKJII0YHA YaCTUHA SKOTO BU3HaueHa
SIK «AcTypiiicbke (panmanro». Y putmi ¢paHmaHro
I. AnbOenic HammcaB m’ecy «Mamara» (croita
«l6epis»), Enpike I'panamoc — «Danmganro mpu
cBiukax» Ta «[IpumapHa cepenana» y «lolieckax»
(popremianna Ta omepHa Bepcii), Manyenb me
daitbs — TaHeIb MipoNIHUKA y Oaneti « TpukyTka
TOIIIO.

[ToBepratounch 0 aHai3y TOJOBHOI MapTii
[Tepmoro konuepry I. AnbOenica, 3a3HaYMMO,
10 TICPBICHUN OKTAaBHO JyOJIbOBaHWUH MY3HYHUI
Marepian JOIMOBHIOETHCS i1 OUIBII JIIpUIHO-ITICECH-
HUM €JIEMEHTOM, BUKJIaICHIM TapaieIbHUMH Tep-
LM, 1110 HIOU BPIBHOBAXYE ii repoiko-MOHYMEH-
TaJdbHI 03Haku. [lapTis comorodoro QopremiaHo
MIPUETHYETHCS 710 IPYrOTO MPOBEICHHS MOHYMEH-
TaJi30BaHOI TOJIOBHOI MAapTii, IMiJCHIIOIOYN THM
camMuM (DaKkTypHy MacIITAOHICTh 1 BUKJIAJCHHS.
XapakTepHo, 110 0e3MocepeIHbO 3 IUM ITPOBE/ICH-
HSIM MEXYE 11 TipuuHUi, HIOW IUPSIOYUi Ha p Bapi-
aHT, 1110 3ByYUThH y COJIICTA y CEPEHHOMY Ta BHCO-
KOMY pPericTpi, 3HOB TaK1 Harayr04yH Mpo MapHiCTh
(aHaaHro, 3aCHOBAHOTO HA TPi-3aJUITHHI JBOX
napTHepiB. B X071 po3BUTKY IIbOTO HAILIIOHAJIBHOTO
B CBOIil IreHe31 TeMaTH3My KOMIIO3UTODP TOBOIUTH
HOro 70 SICKpaBOi MOHYMEHTAJIBHOI KyJbMiHAIIl.
Benukwii giana3oH, sckpaBa AMHaMiKa, MaciTad-
HICTh (DaKTypu BUSBIAIOTH B JAHOMY €Mi30/i oue-
BUIHUN BIUTUB JIICTIBCHKOTO «OPKECTPAIBLHOTO
(hopremiaHo.

Jlipuko-mpiiiimBa Tema MOOIYHOI  mapTii
(Andante E-dur), mo npoBonutbest y popremniano
solo, Takok Hece Ha c00i MeYaTKy iCITaHCHKOTO
KOJIOPHUTY, IO TPOSBISETHCA B 1HTOHALIMHIN
OymoBi Menonii, TMOEIHAaHHI arorivyHo BiJIBHOI,
PO3CITIBHO-PEUUTATHUBHOT MEJIOMAIi-TIiCHI B TapTii
MpaBoi PyKH Ta PUTMIYHO CTIHKOI CHHKOIIOBAaHOT
ocHOBH Yy miBiil. TpionpHi peneTuiii 3 npiOHUX
TPUBAJIIOCTEH TEBHOIO MIpOIO HAraiayloTh 3BY-
YaHHS KaCTaHBET, IO TAKOXK € BAXJIUBUM TEeMO-
POBO-PUTMIYHUM eJleMeHTOM (haHgaHro. Ix gomo-
BHIOE «PSICHa» MEJI3MaTHUKA Y BUIJISIII YUCTIEHHUX
¢dopiiarie, MOPACHTIB, IO IMITYIOTh 3ByYaHHS
ritapu. [Ipore >xaHpoBa Ta TeMIoBa KOHTpacT-
HICTh JaHOi TEMHU MO BiJHOLICHHIO /IO TOJIOB-
Hoi maptii KoHIepTy M10CHMTh YMOBHA, OCKUIBKH
0oOM/IBI BOHM TOEJIHAHI MOCTYIMOBUM BHUCXIJIHUM
pPYXOM MEJIOAMYHOI JiHIi Bill TEpIIOi CTYIEeHi
Jaay A0 TPEThOi Ta 3arajibHOI0 MiCEHHO-TaHIIO-
BAJIbHOIO OCHOBOIO. IX GIM3bKiCTh OCOOIMBO Bijl-
YyTHA B KyJIbMiHAIliIHIH 30Hi, JIe JTipuKa HaOyBae
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pUC TIMHIYHOTO CITiBY, HiAKpiruieHoro (axTyp-
HUMH [IPUHOMaMH POMAHTHYHOTO «OPKECTpaib-
HOTO» (hopTemiaHo.

Po3poOka mepioi yacTHHU SBIIIE COO0I0 3HOB
TaKu 6apiloéanHs TPEACTABICHOTO B Hil Tema-
TU3MY €KCIO3MII 3 BIAMOBITHUMH (HaKTypHUMHU
«HaKOMTMYEHHSIMHM», BUKOPHUCTAHHAM Ma)XOpo-
MiHOpY, €JIeMEHTIB JOMiHAHTOBOTO Jay. Ii KyJib-
MiHanii (ocoomuBo mo6iuHo1 maptii — Grandioso)
pazoM 3 penpu3oro, Jie¢ OOMABI TEMH TOHAIBHO
30JIMKYIOThCS, (PAKTHYHO BEKTOPHO CIIPSIMOBaHI
JI0 KOAM, 110 1MoOyA0BaHAa Ha MOCTYINOBOMY TpH-
ckopenHi temny Bin Allegro mo Presto i Prestis-
SIMO y BIJMOBIHOCTI 3 TUIOJOTIYHUMH PHCAMH
danmaHro.

Jpyra yacruna Konuepry I. Anbbenica, sik
B)KE€ 3a3HaYaNOCs, OEAHYE B cOO1 03HAKU MOBIJIb-
HOT yacTHUHU Ta ckepuo. [lepia 3 HUX BUAIISETHCS
HE TUIBKM CHOIVISIIATBHUM XapaKTepoM, IPO30-
piCTIO, II0 HAraAyTh MOBIIbHI YACTHHU IIMKIIB
E. I'pira, ane i iMIpoBi3aIiifHuM XapakTepoM, TIpo
0 CBITYUTH peMapka KOMIo3uTopa rubato, MiH-
muBa «rpa» d-moll i D-dur. Ha BiamiHy Bix mbporo
CHOMISAAIEHOTO PO3AUTY APYroi YaCTUHH, CKEPLIO
NEBHOIO 30JIMKYETHCS 3 aHAJOTTYHUMH KOMITO3H-
IiIMA B TBOPYOCTI KOMIIO3UTOPiB-POMAHTHUKIB,
30KpemMa, 31 ckepro3HuM Temaruzmom @. Men-
JeNbcoHa 3 yBepTiopu «COH y JITHIO HIU».

®inaa KoHuepry HanmcaHuil y CKIamHiN TBO-
yacTUHHIA (opmi, 1m0 00’€AHYE aBa BiTHOCHO
CaMOCTIHHHMX pO3AUIH. B mepriomy TemMaTHYHMIA
PO3BUTOK HOCUTH DAICOMIMHUN Xapakrep: s
HBOTO [T0KA30Ba YacTa 3MiHa TEMITIB, TOHAJILHOCTEH,
daxTypu. Takoro pomy CHOHTaHHAa BapiaHTHICTb
CTPYKTYpH 3aKJIIOYHOI YACTHHHM aHaJli30BaHOTO
IIUKITY BUSIBIISIE PUCU IMITPOBI3AIIHOCTI y CTHII
¢dmamenko (Marin, 2017), mo 3HOB Taku MiIKpec-
JIFO€ ITTMOMHHUM 3B’ 30K LILOTO TBOPY 3 ICHAHCHKOIO
HAalIOHAIBHOIO TpaauIieo. BogHoyac TeMaTnaHmii
Marepiajl IOr0 PO3/UTy IHTOHALIWHO TMOBHICTIO
«BHPOCTAE» 3 TOJOBHOI MapTii MEpIIoi YacTUHH
Konuepry I. AnbOenica, uum mifkpeciieHa Horo
IHTOHAIlIHA Ta JIpaMarypriuyHa €aHicTe. [Ipore, Ha
BiZIMiHY BiJl OCTaHHBOI, TeMa (hiHary B ymoBax Alle-
gro, MeTpy 6/8, IIMPOKOTO BUKOPHCTAHHS ITyHKTHP-
HOI PUTMIKH Ta JIOMiHyBaHHSI TUHAMIKH ff HaOyBae
OUTBIII CTPIMKOTO, EHEPTIHHOTO Ta CTBEPHKYBAIIb-
HOTO XapakTepy y MOPiBHIHHI 3 1 emiYHUM BapiaH-
TOM Y TIEpIIii YaCTHHI.

Jpyruit po3ain ¢iHaty, 3aCHOBaHHIA Ha BaJIbCO-
Bili Temi (A-dur, 3/4), Takoxx BUSBIISE IHTOHAIIIHHY
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CTIOPITHEHICTh 3 TEMAaTU3MOM JIPYrOro €JIEeMEHTY  SBJSEThCS 1 Y CIMPaHHI MPOBIJHOI TEMH KOH-
TOJIOBHOI MapTii mepmioi YacTHUHH, BUKIAACHOTO  IEPTY, II0 IHTOHALIWHO MOEAHYE TIEPITy Ta TPETIO
napajeIbHUMHU TeplisiMu. BapitoBaHHS I1i€i TEeMH  4YaCTHHHU TBOpPY, Ha JXaHPOBI O3HAKU @hanoaneo
BUSBIISIE 11 SICKpAaBUI TUHAMIYHUN TMOTEHIAN, 0  (PUTMO-METPUKA, MAaKCUMallbHE TPUCKOPEHHS
MICTHTBHCSI MK BATOHYEHHUM BaJIbCOM Ta HOT0 €KC-  TEMITy B KOJIOBHX PO3/iJIaX MMepIIoi Ta TPEThOi yac-
TaTUYHO-TIMHIYHAM BapiaHTOM B KyJIbMIHALIIMHUX  THH), 1 HA JOMIHYIOUY pOJIb MPHUHIIUITY BapiaTHB-
emi30/1aX, 10 MOCTYIOBO 30JIMKY€E 1B TEMU (piHATY.  HOCTI-IMITPOBI3AI[IfHOCTI SK MPOBITHOTO y CTHII
CkazaHe 0COOJIMBO BiIYYBAa€THCS B 3aKIIOYHOMY  (uIaMeHKO, 1 B iMiTamii Ha ¢GopTemiaHo 3By4aHHS
KOJJOBOMY pO3/LIi, BiJ3HAYCHOMY IIOCTYIIOBUM  HAI[IOHAJHbHUX ICIIAHCHKMX I1HCTPYMEHTIB (Kac-
npuckopeHHsM temity (Presto — Vivace). B iioro  Tanweru, ritapa). 3 iHmoro OOKy, aHaJIi30BaHHIA
MeXax IMHAMI3yeThCs 1 BajJbcOBa TeMa, M0 Ha  KOHLEPT I. AybOeHica JeMOHCTpPYy€ KOHTAKTHICTh
BOMY €Talli MEBHOI0 MIPOI0 30JMKYETHCS 3 JIiC- 3 TPAAULISMHU BIACHE €BPONEHCHKOTO 1HCTPYMEH-
TIBCBKHUMH «Me(iCTO-BaIbCaMmy, 1 MPOBIJIHA TeMa  Taji3My, III0 € OUYEBUIHHUM 1 Y 3BEPHEHHI KOMITO3H-
BCHOTO IIMKITY, IO JOMIHY€ B OCTAHHBOMY PO3IIl  TOpa A0 *aHpy (OpTEmiaHHOTO KOHLEPTY, 10 OyB
KOAM, /I BOHA HIOM PO3YMHSAETHCS y YHCICHHUX  1CTOPHYHO MEPIIUM B icraHChKiil my3uni XIX cro-
¢irypaTuBHUX Macaxkax i JeKJIapaTUBHO MPOTOJIO-  JITTS; i B alleJIFOBaHHI 10 HOTO CTPYKTYPHO-KOMITO-
LIYETHCS B OKTABHUX JTYOJISIX OPKECTPY Ta COJIICTa.  3HMIIWHUX MOKAa3HUKIB (TpU YyacTUHU, (hopma CoHa-

BucnoBku. IligBogsum miACyMOK aHamiTH4-  THOTO ajerpo B mepimiid yactudi). Ha3Baui pucu
HUM Yy3arajbHEHHSIM MO0 IMOETUKO-IHTOHAIIN-  TaKOX JOMOBHIOE TUIIOBE IS POMaHTHYHOTO (hop-
HOI Ta >KaHPOBO-CTUJILOBOI crenniku [lepmoro  TemiaHHOTO KOHIIEPTY MparHeHHs 10 CTUCHEHHS
¢doprenianHoro koHiepty I. AnbOeHica, 3a3Ha-  TPAIUIIIHHOTO COHATHO-CUM(OHIYHOTO  ITUKITY
YUMo, 110 BOHA c(opMoBaHa Ha mepeTuHi ABOX  (MoeaHaHHsa y napyriil wactuni Konmepry I. Anb-
TpaJMIliid, IMOKA30BUX I ICTOPUYHMX INUIAXiB  OCHica O3HAK MOBUIBHOTO PO3IUTY Ta CKepIio),
PO3BUTKY iCIIAHCHKOT KYJIBTYPH 1 My3UKH B IIJIOMY. @ TaKOX CYTTEBHH BIUIMB POMAaHTUYHOTO TiaHI3My
3 omHOro OOKY, Iel TBip Hece Ha co0i BigOUTOK B ocobax @. Jlicra («opkecTpaibHe» (hopTemniaHo),
BJIACHE iCIIAHCHKOT HAIlIOHANBHOT siKOCTI, o Tipo-  P. lllymana, @. [llonena ta E. I'pira.
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MPOBJEMU MPO®ECIMHOI MIJITOTOBKA MAMBYTHIX YYUTEJIB MY3UKH
B 3AKJIAJJAX BUIIIOI OCBITH

Mema cmammi — docnioumu npobremu ni020mosKu MauOYmMHIX YYyumenie MUCIMeYbKo20 NPOQino HABUAHHS 8 3aKa-
oax euwoi ocgimu. Bionogiono 0o memu, okpecieno pso 3a60amb, ceped AKUX po3Kpumo Oepiniyiio nowamms «npoge-
CIlIHA Ni020MOBKAY, OOCTIONCEHO HAYKOBO-MeMOOUUHY TIMepantypy 3a 6i0N08iOH0I0 memoio, Ha8edeHo NPUKIAdU 3ax00is,
SAKI NO3UMUBHO BNIUBAIOMb HA NIO20MOBKY 3000Y8aUis.

Hayxkoea nosusna. Aemopu cmammi npeocmaguiu 61acruil 00ceio npogecitinoi’ nio2omosKu Matloymuix yuumenie
My3uKu, sKa 30iticHioemvcs 6 Komynanonomy 3axknadi «Xapkiecvka eymanimapro-nedazoeiuna axademisy Xapkigcvkoi
obaracHoi padu. Ceped HagedeHUX NPUKIAOIE — yHaACMb Y MINCHAPOOHUX KOHKYPCAX 3 IHCIMPYMEHMANbHO20 8UKOHABCMEA
ma 8oKany, 0e 0OIPYHMOBAHO OOYLTbHICMb 3ATYHeHHS MAUOYMHIX YUUMenie My3uku 00 KOHKYPCHUX 3aX0018, Ki € 00HUM
i3 207I06HUX eleMeHIMi8 XYOO0ICHbO-MEOPH020 npoyecy. Taxodc npoOeMOHCMPOBANO CMYNIiHbL 20MOBHOCH 3000y8auis 00
yuacmi 8 HAYKOBO-NPAKMUUHUX KOHpepeHYiax, 1eKkyiax, eebinapax, de oHu HaOY8awmMb CReyiaNbHi 3HAHHS, NPAKMUYHI
Hasuyky ma eminusa. Ipu yoomy opmyiomscsa adicaugi AKicHi puct 0codUCMOCH, WO € 8ANCIUBUMU 6 X NOOATbULIL
npogecitiniti OisIbHOCI.

Cepeo memodis, wo cnpusiiomsv npogeciiiniti niocomosyi maudymuv020 axisys eudileHo: memoo acoyiayi,
nog’sazanul i3 8I0MEOPeHHsIM XYO00duCHb020 00paszy; memood npoghecitinoi camoopeanizayii, Hayinenul Ha AKMueHo-
20, MBOPUO20, IHMENEKMYAIbHO PO3BUHEH020 CYO 'cKma 0CeimHb020 npoyecy, AKUll 30ameH upiulysamu npoonemHi
numanns. He menwt ascnusum € memoo npoghecitinozo camokoumponio, 0e 3000y8au UABTAE NPOPECItiHY UyMaugicms,
€ AKMUBHUM YHUACHUKOM OCBIMHBO20 NPOYEC).

Y pesynvmami 0ocrioscenns 3pobneHo 8UCHOBKU 1l NIOKPECLeHo, Wo OpIEHMAayis Ha Pi3Hi 8UOU MEopPUoi iAlbHOCMI
3HAYHO POZUUPIOE MOJICTUBOCIT MATIOYMHIX YUUMENI6 My3UKU, NOSTUOTIOE IX Xy0odcHi inmepecu ma nompeobu, cnpuse
npoghecitinomy po3gumxy.

Knrouosi cnosa: npogecitina niocomogka, Maubymuiil yuumens My3uku, 3aK1a0U euuyoi oceimu.
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PROBLEMS OF PROFESSIONAL TRAINING OF FUTURE MUSIC TEACHERS
IN INSTITUTIONS OF HIGHER EDUCATION

The purpose of the article is to investigate the problems of training future teachers of the artistic profile of education
in institutions of higher education. In accordance with the goal, a number of tasks are outlined, among which the definition
of the concept of «professional trainingy is revealed, the scientific and methodical literature on the relevant topic is
researched, and examples of measures that have a positive effect on the training of students are given. Scientific novelty.
The authors of the article presented their own experience of professional training of future music teachers, which is
carried out at the Municipal establishment «Kharkiv humanitarian-pedagogical academyy of Kharkiv regional council.
In the given examples, including: participation in international competitions for instrumental performance and vocals,
the expediency of involving future music teachers in competitive events, which are one of the main elements of the artistic
and creative process, is substantiated. The degree of readiness of the applicants to participate in scientific and practical
conferences, lectures, webinars, where they acquire special knowledge, practical skills and abilities, is also demonstrated.
At the same time, important qualitative personality traits are formed, which are important in their further professional
activities. Among the methods that contribute to the professional training of the future specialist, the following are
highlighted: the method of associations related to the reproduction of an artistic image, a method of professional self-
organization, aimed at an active, creative, intellectually developed subject of the educational process, who is able to solve
problematic issues. Equally important is the method of professional self-control, where the student shows professional
sensitivity and is an active participant in the educational process. In the process of the research, conclusions were made
and it was emphasized that orientation to various types of creative activity significantly expands the possibilities of future
music teachers, deepens their artistic interests and needs, and contributes to their professional development.

Key words: professional preparation, future music teachers, institutions of higher education.

AKTyaJbHICTh NpodjeMHu. Y cydyacHOMY Cyc- KO € OpMyBaHHSI B HUX NPOGeCiHHUX STKOCTEH.

MUIBCTBI OCOOJIMBO TOCTPO MOCTAKOTh MUTAHHS  YTiM, LIe MUTAHHS MOTPeOye MOJANBIINX PO3BiIOK
II0/10 MiJATOTOBKM BHCOKOKBaNi()iKOBAHUX CIIEllia- 1 HAYKOBOTO OOTPYHTYBaHHSI.
JICTIB, K1 MalOTh OyTH €HEPriiHUMH, AKTUBHUMHU, MeTo10 cTATTi € TOCIIHKEHHS MPOOIeMH TIijI-
KPUTUYHO MUCIHUTH, HpUilMaTH OpUTriHAaIbHI ~ TOTOBKHM MaiOyTHIX yuurteniB Mys3uku B 3BO, ne
pillIeHHs], PO3LIMPIOBATU CBIM CBITOINIAJ, HAaKO-  BOHM HAKONMUYYIOTh JIOJATKOBI 3HAHHS, YMIHHSA,
NIUYyBaTH 3HAHHA, yMIHHS, 30aradyBaTy BIACHUM  HABWYKH JJIS BIIPOBADKCHHS B MOy mnpode-
nocBij Tomo. Binrak, npobieMa npodeciiiHoi mi-  ciiiHy misutbHICTH. HaMu okpeciieHi 3aBaaHHs, 110
TOTOBKHM (axiBIliB, 30KpeMa, MaOyTHIX YUUTENIB  MiJIOPSIKOBYIOTHCS METI i CIIPSIMOBaHI Ha JIOCSIT-
MY3HMKH B 3aKjajgax BUIIOI ocBITH (fani — 3BO),  HeHHsS MO3UTHBHOTO PE3yJbTaTy, CEpes HUX:

€ aKTyaJIbHOIO 1 HabyBa€e 0COOIMBOTO 3HAYCHHS. — po3kputu nediHimiro MOHATTA «mpodeciitHa
AHali3 ocTaHHIX AOCTigXKeHb i myOJikamii.  migroTOBKay,
[pami O. I'aBpummiok, H. Huukano, O. [ogmy6ei, — JIOCTIANTHA HAyKOBO-METOAMYHY JIiTEeparypy,

A. XapkiBCpKOi Ta IHIIMX CBIYaTh MPO T€, IO i€ pO3KPUBAIOTHCA MpodieMu npodeciiHoi miaro-
HAyKOBIl JOCTI/KYIOTh pPI3HOMaHITHI AacCHeKTH  TOBKHM MaOyTHIX yuuTeniB my3uku B 3BO;
npodeciiiHoi MATOTOBKM MaiOyTHIX (axiBLiB — OOTpyHTYBaTH JOUUIBHICTh 3aJIy4CHHS Maii-
B 3BO. BoHM BKa3yloTh Ha IOCIIIOBHY B3a€MOZII0  OyTHIX (axiBLiB 10 PO3MAITHX KyJIbTYpHO-MHC-
BUKJazaua # 3100yBaua, METOI M pe3yabTaTOM  TEIBKUX 3aXOJIiB;
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— TPOIEMOHCTPYBATH CTYIiHb TOTOBHOCTI 3/10-
OyBadiB /10 y4acTi B HAyKOBO-IIPAKTUYHUX KOH(e-
PEHIIisX, JICKISIX, BeOiHapax.

BukJiiax 0CHOBHOIO MaTepiajy 10CTizKeHHS.
KonexktuB ykmanadiB CIIOBHHKA MeNaroridyHuX
Ta TICUXOJIOTTYHUX TEPMIHIB TPAKTYIOTh «Ipode-
CiliHy MIiATOTOBKY» SK CYKYITHICTh CIICIiabHUX
3HaHb, YMiHb 1 HABUYOK, 110 TO3BOJISIOTH BUKOHY-
BaTH poOOTY B MEBHiH cdepi nisimbHOCTI (CIIOBHUK,
2019, c. 41). Excrparonroroun ¢ BU3HAUCHHS Ha
npodeciifiHy MiAroToBKy MaHOyTHBOTO BYHTEIS
MY3HKH, MOXXEMO KOHCTaTyBaTH, IO ii 3MICTOM
€ HaOyTTs CreuiajJbHUX 3HaHb, IPAKTUYHUX HABH-
YOK 1 BMiHb, (DOpMyBaHHS BaXKJIMBUX SKICHUX
pHUC 0COOMCTOCTI, IO € BAKJIMBUMH B MOJATBIIIN
USIIBHOCTI.

Ha nam nmorsig 3aciryroBye mo3uTUBHOI OLIHKU
BucnoBmoBaHHsa H. Huukano, skxa Harosnouye, 1o
cdepa MIArOTOBKU JIFOJUHH IO TPaIli HE € BY3b-
K010. BOoHa TOCHTH IIMPOKOACIICKTHA, MIKIHCIIH-
IUTIHApHA ¥ 1HTErpye 3HAHHS Ta BUIU JisUTLHOCTI
B PI3HHX CyCHIJILHUX c(hepax, — KOHCTATY€ TOCIiI-
aun (Huukano, 2014, c. 114). To6to, He MOXKHa
ITHOpYBaTH IHIIMMH HAyKOBUMH  3HaHHIMH,
AKI TaKOX OXOIUTIOIOTh UIMPOKHU CIIEKTp Ipo-
61eM, NOB’S3aHUX 13 MIJTOTOBKOK MaiOyTHHOTO
¢axiBi, 3 GopMyBaHHIM HOTO TIPOGECIHHO BaXk-
JIUBUX SIKICHHX PHC.

OcoOmuBocTi TpodeciiHOl MATOTOBKH Maki-
OyTHIX YYHUTENiB MY3MYHOTO MHUCTENTBa HOCIi-
oKye A. XapkiBcbka. YdueHa JeTalbHO BHUBYAE
3MICT I[i€i HiArOTOBKHM, IO 3aikicHIoeThcs B KHP
Ta YKpaiHi, po3KpHBa€e MpoOJIeMH, 3 SKHUMHU CTHU-
KalOThCSA Halli KpaiHW. Y CBOIM mpami aBTOpKa
JOXOAUTH BUCHOBKY, 1110 BYMTENb MY3HYHOTO MHUC-
TEITBAa MA€ HE MPOCTO HABYATH MY3HIIi, a i CTaTH
MOBHOIIIHHUM  OpraHi3aTopoM, (acuIiTaTopoM,
KOHCYJBTaHTOM, MOTHBATOPOM IS 37100yBadiB Ha
KO)KHOMY eTari iXHbOro HaBuaHHs (XapKiBChbKa,
2023, c. 789-798).

Ockinpku crienudika oprasizaiii mpodeciii-
HOT MiATOTOBKY 3aJISKUTh BiJ raixysi, Ha SKy BOHA
CHPSIMOBaHa, TO JOIIBHO PO3MISIHYTH Ti MUTAHHS,
SKi BUKJIMKAIOTh PO3YMIHHS U 1HTEpec, TBOpYi
notpedu MaiOyTHhOrO QaxiBisg. Y mporeci mpo-
(eciitHOT MArOTOBKY MalOyTHIX YUUTENIB My3UKH
BaXJIMBY POJIb BIAIrparoTh yMiHHS, MO (popmy-
IOTHCS i/l 4ac BUBYEHHS OCBITHIX KOMIIOHEHTIB.
Ile BMiHHS:

— IIPaBWIBHO AOOUpPATH BIAMOBIIHY JITEPATYPY,
CIpUiiMaTH Ta aHaJi3yBaTH ii;
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— ¢opMyBaTH I1iJ1i, MOJCITIOBATH 3MICT, POpMH
Ta METOAM OCBITHBOTO IIPOLECY, MOXKJIHUBOCTI
nepen0aYnTy TPYIHOII, [0 MOXKYTh BUHUKHYTH;

— BCTAHOBJIIOBAaTH JJOOPO3MWIMBI CTOCYHKH
B KOJIEKTHUBI, TPOSIBIISATH MEIarOTIYHUN TaKT, CTPH-
MaHICTh, YPIBHOBAXKEHICTh, YMPABISATH CBOIMH
€MOILIISIMH Ta TIOYYTTSAMH;

— OpraHi30BYBaTH PO3MaiTi KyJbTypPHO-TIPOCBIT-
HUIBKI 3aXOII, CAMOCTIHHO TpUHAMaTH pillIeHHS,
PO3BUBATH OPraHi3aTOPChKi 3110HOCTI;

— KOHTPOJIIOBAaTH Ta OI[IHIOBATH BJIACHY ITOBE-
JHKY;

— BUTBHO BOJIOITH IPOIO HA My3HYHOMY 1HCTPY-
MEHTI.

Cepen MeToniB, SIKi CHPUSAIOTH TpodeciiiHiit
MiArOTOBIII MaOyTHHOTO BUMTENS MY3UKH BapTO
BUIUTUTH:

1. Meton acortiariii, o’ ss3aHUH 13 BiTBOPEH-
HSIM My3WUYHHUX TBOpiB. Lleit meTon MokHa 3acBo-
iTh "yepe3 peasizallito HaCTYITHUX BIIPAB: 3aMCATH
BJIACHI Bpa)KEHHS, acolliallii, ToB’s13aHi 3 porpam-
HUMM MY3UYHHMH TBOpaMH, K oT: «XBwii [[Hi-
npa», «Hokrropa», «Hiu ska MicsuHay; go0patu
JI0 HUX BIAMOBIIHI 300paxkeHHs (hOTO, KAPTUHKH),
HEBEJIUYKUN YOTUPUPSIKOBUH BipIll, IO CIiB3BYY-
HUH 13 XyZ0XKHIM 00pa3oM.

2. Meton nipocdeciitHoT camoopranizariii, sIKuit
nepenbdayae akTHBHOTO, TBOPYOTO, IHTEIIEKTYaIbHO
PO3BHHEHOTO Cy0’€KTa OCBITHBOTO TPOILIECY, 31aT-
HOT'O JI0 PO3yMOBO-BOJIbOBHX i, CIIPSIMOBAHUX Ha
MIOI0JIAaHHS BUHUKAIOUHX TpyaHoIiB. Hampukasn,
YMITH 3A1CHUTH TApMOHIYHUHN aHaIi3 My3UYHOTO
TBOpY, BU3HAYUTH TEXHIYHI TPYIHOII Ta 00paTh
BiJINIOBI/IHI BITPaBH IS BiNIPALIOBAaHHS 1 yTIeBHE-
HOTO BUKOHAHHSI.

3. Metoa mpodeciifHOTO CaMOKOHTPOIIO, 3a
JOTIOMOTOI0  SIKOTO YYaCHHMK OCBITHBOTO MpPO-
[IeCy BUKa3ye CBO€ CTaBJIEHHS 10 0OpaHOi mpo-
decii, BU3HAUYa€ UYMHHUKHU, [0 BIUIUBAIOTH Ha
YCHIIIHICTh OBOJIOAIHHS MaiOyTHBOIO mpode-
cieto. Harmpukiaz, yMmiTH TpoaHali3yBaTy BIacHY
aKTUBHICTh, HEOANMYXICTh, BUSBHUTH TMpode-
CiliHy 4yTJIMBICTh, CKOHLIEHTPYBaTH CBOIO yBary,
CUJIY BOJIi, MHCIIGHHS Ha NMPOQECIHHO 3HATYITUX
00’ €eKTax.

He wmeHm mikaBUM € JaucepTariiiHe J0Cii-
mxeHHst O. aBpuiiok, ae BYeHa BiTOKPEMIIIOE
TPH OCHOBHHX OJIOKa, 110 CIIPUSIOTH (DOPMYBaHHIO
npoeciiHOT MATOTOBKM MaHOyTHIX YYHUTEIIB
MY3UKH: MOTHBaIiiHO-1H(OpMAIifHUI, TBOpPYO-
JiSUTbHICHUN, TBOPYO-TIPOLIECYAIbHUH.
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[Mepmmii etan (MOTHBAIITHO-1HGOPMAITITHIIA)
JOCTITHUIISL TIOB’SI3y€ 3 (POPMYBAHHSM TO3HTHUB-
HOT MOTHBAIIIT CTYICHTIB 10 MalOyTHBOI Iipodecii,
HaOyTTsI MMCTEIBKOIO JOCBiJy, CTIMKMX IepeKo-
HaHb 100 Y4YacTi B Pi3HUX (opMax XyId0KHbO-
TBOPYOI IiSTILHOCTI, MOTPEOU B aKTUBHIN TBOpPYiit
y4acTi TOIIO.

Mertoto npyroro eramy (TBOPYO-IIsUIbHICHOIO)
Ha 11 TyMKy € GopMmyBaHHS B MalOyTHiX (haxiB-
[[iB HABHYOK MY3UYHO-BHKOHABCBHKOi, CIEHIYHO-
ApPTUCTUYHOI JiSUTBHOCTI, PE(UICKCUBHUX YMiHb
y PO3B’si3aHHI TBOPUMX 3aB/IaHb, BIIPAB, aKTUBHOL
ydacTi 3100yBaviB y po3MaiTHX cepax XyIa0KHbO-
TBOPYOI AiSUTBHOCTI.

Tpertiii etan (TBOPYO-IPOIICCYATbHUIN) TIOJISTAE
y (opMmyBaHHI OpraHizamiifHuX, KOMyHIKaTUBHHX,
XyJIOKHBO-KOHCTPYKTUBHUX HABUUYOK Yy CKJIa/IaHHI
CIIeHapiiB, MPOBEICHHI XYI0KHBO-TBOPUYHX 3aXO-
JIiB, aKTUBHY TBOpYY AisutbHICTh (["'aBpmitok, 2018,
c. 7).

3acnyroBye Ha yBary BuciiB O. [TogmyOe#, sika
npodeciiiHy TiATOTOBKY He oOMexye sumiie ¢op-
MYBaHHSM 3HaHb, yMiHb, HABUYOK, OCKIJIbKH BOHA
30pi€HTOBAaHA HA PO3BHTOK OCOOMCTOCTI B IIpode-
cifiHoMy 1utaHi. [0JIOBHOIO METOIO ¥ OYiKyBaHHM
pe3yNnbTaTOM MPOXOKEHHS MpodeciitHoi miaro-
TOBKH € )OpMyBaHHSI TOTOBHOCTI 0Ci0, sIKi 3aBep-
LIMJIM HaBYaHHS, 10 BUKOHAHHS CBO€1 MaltOyTHHOT
npodeciifHOT AisSUTBHOCTI TOIIO, — YKa3y€e aBTOPKA.
OTxe, MO’KEMO HAroJIOCUTH, 1110 Tpodeciiina mif-
TOTOBKAa, Ha BiIMiHY Bia mpodeciiiHoi ocBiTH, HE
00ME)KeHa YaCOBUMHU PaMKaMHU i MOXKE TOBTOPIO-
Batucs ([Tommy6eit, 2019, c. 19-24.).

JIOUimbHUM Y HAIIOMY JOCIIDKEHHI € MiAro-
TOBKa MalOyTHIX YYHUTEINIB MYy3UKH JI0 KOHKYpC-
HUX BHCTYTIB, JI€ i/l YaC BUKOHAHHS MMPOTPAMHUX
TBOPIB BHSBIISIETHCS X BUCOKHUI PIBEHBb BOJOIIHHS
IHCTPYMEHTAJIbHOIO TPOIO, Y CHIiBI — BOKAJIbHUMHU
HaBUYKaMH, 3alliKaBJICHICTh Yy TMepenadi 3MicTy
MYy3WYHHX KOMITO3UIIil, c(hOpMOBaHI apTHCTUYHI
3MI0HOCTI, eMolliiiHe 3a0apBJIICHHS BJIACHOTO
BUCTYILY.

Tak, Ha MDKHApOJHOMY KOHKYpCi 3100yBavka
YEeTBEPTOrO KypCy MPOAEMOHCTpYBaJia epe Kypi
[BOTO 3aXOAy MPE3EHTAII0 CBO€I BIACHOI TBOp-
4Oi JiSJIBHOCTI, YCBIJOMJIEHHS 3Ha4e€HHS MaiiOyT-
HBOT TIpodecii, peTeNbHy Ta KOIITKY CaMOCTIHHY
po6ory. [Ipenromist Ne 9 (3 uukiy «24 mpemntonii»)
YKpaiHCBKOTO KOMIIO3UTOpa W mnemarora Icaaka
bepkoBuua, aBropa mkonu rpu Ha (opTemiaHo,
nmpo3Bydana Ha IX MixHapogHomy ¢ecTuBami
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mucTenTB «Music Modern» y HomiHamii «IHCTpY-
MEHTaJIbHE MHCTEITBOY», 110 BigOyBaBCs 3a Iif-
TpUMKH  YkpaiHu-MomnoBu. Hax  BipTyo3HORO
II’€COI0 BeJlach peTesbHA M CyMIlIHHA Mparls, ska
NPOJIOBXKYBANAaCh A0 THX IHip, TMOKA BHUKOHAHHS
Ha PENeTHIsIX He JOCSIIIO HAJeKHOTO PiBHS, 10
BIJINIOBi/Ia€ 3aBEPIICHOCTI POOOTH Haa XyIOKHIM
0o0pa3oM 1 3a77yMy KOMITO3UTOpA.

[Tonepenuiii aHaii3 MY3WYHOTO TBOPY 3MiM-
CHIOBAaBCS B TaKHUX acClEKTax: TEOPCTHYHOMY,
BUKOHABCHKOMY, XYyIOKHBOMY, METOAUYHOMY.
CrpiMKi macaxki IICTHAAUATHX HaraayBad
KPYXKIHHSI JIUCTS Ha BITpPY, sKi Oe3mepecTaHky
3pUBaIuCA W 3HOBY Majald Ha 3eMJI0. Y TIOBi-
Tpi BiIUyBaBCS TEPIKUU apoMaT OCEeHI U ciy-
Xa4yl Majli MOXXJIMBICTh CIOCTEPIraTu XUMEpHUI
TaHellb TOXOBKJIMX JIUCTiB. MaiOyTHIN My3nd-
HUH (axiBelrb MpeacTaBuiIa BlIacCHE BUKOHABCHKE
OaueHHs My3WUYHOI KOMIIO3UIIii, BIATBOpHIIA HOTO
BIJIMOBITHUMHU 3ac00aMH MYy3WYHOI BHUPA3HOCTI
(y temmi, muHamimi, apTUKyisMii, (pasyBaHHI,
aKIICHTYBaHHI).

Hactynauii MaiOyTHIH Y4YUTENb MY3UKH —
3700yBavKa JIPyroro Kypcy, sika BHKOHaja IiCHIO
«Kypagmi» 3 penepryapy yKpaiHCHKOTO POK-TYPTY
«The Hardkiss» y HomiHamii «Boxamy». Xypi mixk-
HapomHOTo KOHKYypcy «Berlin Art Fest» (oprawni-
3atop — Hime4yumHa) BUCOKO OIIHWIM i BUCTYI
(JTaypear, 1 micue). YyacHuIlS BUSBHIIA TBOPYHIA
miaxiza y 1000pi BOKaJIbHOTO TBOPY 3 POHOTPAMOIO
B Mepexki [HTepHeT (3By4aB MiHYC, BIpTyaJIbHHIMA
OpKECTp), CAMOCTIHHO PO3ydmyia TEKCT, Mmiaiopana
3py4YHy TOHAJBHICTh, OOTPYHTYyBaJla CBili BHOIp.
[lpomy BHCTYyMmy mepeayBaia cCyMicHa poboTa
3 BUKJIa/IaueM, JIe BOHM pa3oM BU3Ha4YaIu 0coOu-
BOCTI BOKAJIbHOI KOMITO3UIIii, aHaJi3yBaJIl HOTHUM
TEeKCT W aKOMITaHEMEHT (OHOTPAMH, BH3HAYAIH
3MICT Ta 3arajbHHUI XapakTep MiCHi, OB’ sI3aBIIH
3 HHHIIIHIMHA TofmissMu B YkpaiHi. OkpiM 1poroO,
BOKaJIbHE BHKOHAHHS CYIPOBOKYBAJOCh BiJe-
OKJIIMIOM, Jie¢ 300pa’keHO 3rpar0 KypaBiiB, IO
BUCOKO <JIETATh Y CHHIO JaJTby.

3micToM TpodeciiiHOl MATOTOBKM MaiOyTHIX
YUUTENIB My3UKHU € i oruoneHe o3HaloMIIeHHS
3 HAyKOBUMH JIOCSITHEHHSIMU, YMIHHS PO3B’ I3y BaTH
TBOPYI 3aBIaHHS B JIOCTITHUIBKUX TOMIyKax. Po3-
IITHEMO CTYTTiHb TOTOBHOCTI 3700yBaviB /10 y4acTi
B HAyKOBO-TIPAKTHYHUX KOH(MEPEHIisX, KOJIH,
y Tpolieci MiArOTOBKH HAKOTMYYIOTHCS TOAATKOBI
3HaHHS, YMIHHS, HaBUYKH, IO € HEOOXITHUMH
B MaiiOyTHiN nipodeciliHii AiSUTEHOCTI.
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Tak, y crarti 3a Temoro «PopmyBaHHS TpO-
(eciiiHOT KOMIETEHTHOCTI MalOyTHIX Y4HTEIiB
MY3HKH» YYaCHUKH OCBITHBOTO IPOIECY IPYH-
TOBHO JOCHIDKyBaJd 1€ MNUTaHHA. 3700yBadi
MpOaHaTi3yBajal 3HAYCHHS TEPMIHIB «KOMIICTCHT-
HICTBY, «TIpo(deciiiHa KOMIETEHTHICThY; PO3KPUIH
OCOOMCTICHE CTaBJICHHS 10 OCBITHBOTO MPOILIECY,
y XOAl SIKOTO BOHHM HaOyBarOTh BaXKJIMBI INpode-
CiliHI KOMITETEHTHOCTI, 3aCTOCOBYIOTh BiJIITOBIIHI
3HAHHA Ta BMIiHHS.

VY HactynHil crarti — «Jlucranmiiina ¢opma
HaBYaHHS», TOCIIIKYBaJIMCh aKTyaIbHI TUTAHHS —
€IMHO MOXJINBOI (popMU 3100yTTS OCBITH, Y TOMY
Yucial ¥ BUINOI, YPaxOBYIOUM HUHIIIHIA BOEHHUI
CTaH B YKpaiHi.

Oco0nuBicTio podeciitHol MiArOTOBKY MaitOyT-
HIX YYUTEIIB My3UKH € i y49acTh y JICKI[ISIX TIPOBiI-
HUX HAyKOBIIIB PO3BMHEHHMX 3axXigHHX KpaiH. Tak,
JICKIIiS TIOYeCHOTO Tpodecopa YHIBEPCUTETCHKOTO
konemky Jlongona Poysa Jlakkina, Oyma mpucss-
YeHa IITYYHOMY IHTEJICKTY, IHCTpYMEHTaM, SKi
JI0TIOMAararoTh OPi€HTYBATHCS B IpOrpaMax, po3KpH-
BAlOTh MOKJIMBOCTI O€3MeYHOro Ta e(EeKTHBHOTO
3aCTOCOBYBAHHS LILOTO MPOAYKTY 1uisi cebe. Y BeOi-
Hapi cmikepa Onenn BypnyH, nexarora, MmerogucTa
BuIoi Kareropii IHCTUTYTy MonepHizauii 3MmicTy
ocBitu MOH VYkpainu ciyxadi 03HaAHOMWJIHCH 13
nporpamoro — Canva Ta i MOXJIMBOCTI BUKOpPHUC-
TaHHS B OCBITI, 00 MaTH MOXXJIMBICTh CTBOPIOBATH
BJIACHUM JU3aHEPCHKUNA IPOAYKT.

VYpaxoByloud BHIIEBUKIAICHE, MH BUIUIAIN
cepell OCHOBHUX BHJIIB JISUIBHOCTI, IO CIPHSIOTH
npoeciiHOMY 3pOCTaHHIO MaiOyTHHOTO BUUTEIIS
MY3HKH, HACTYIIHI:

— OCBITHIO IISUTBHICTB y 11 po3MaiTUx akaje-
MigyHEX Qopmax (Jekmii, BeOiHapH, MPaKTUYHI
3aHATTA, pi3HI opMH camocTiifHOT poboTH), 3a
JIOTIOMOTOK0  SIKUX MO)KHA KOHCTPYIOBaTH Maid-
OyTHIO TpoQeCiiiHy MiSUTbHICTB;

— OCBITHBO-TIpOdeCiiiHy  AiATBHICTH,  WIO
BHpOOJIsie B 3700yBaviB 3MaTHICTH A0 TBOPYOL
MOIIYKOBOI HisTBHOCTI, 30KpeMa, yMiHHS CIIO-
cTepiraTv, JOCHTIKyBaTH, aHali3yBaTH, EKC-
NepUMEHTYBATH NEAaroriuHi sBHINA, BUCYBaTH
BJIACHI TiNMOTE3W, NPUINYHICHHS s e(eKTHuB-
HOTO PO3B’sI3aHHS MEBHOTO Koyia MpodeciiftHnx
3a7ad4 i mpooyem.

— KYJIBTYPHO-IIPOCBITHHULIBKY [iSUIBHICTB, IO
nepenbadae ydacTh 3100yBauiB y KOHIIEPTHHUX
BUCTYIAaX, KOHKYPCHUX 3MaraHHsIX.

BucHoBKM i nepcneKTUBH MOAAIBIINX 0CJTi-
nxeHb. [IpoBeneHuit TeOpETHUHUHN 1 TPAKTHUHUIN
aHai3 npodeciifHol MiAroTOBKH MaiOyTHIX y4H-
TEJIIB My3UKHU HE BUYEPITy€E BCiX aCIEKTiB OKpecie-
HOi npoOemu. Came TOMy MEPCHEKTHBH MOAAIb-
[IMX HAyKOBUX PO3BIJIOK yOAa4aeMO B JIOCIIJKEHHI
PI3HUX BUJIB TBOPYOI AISUTBHOCTI, SIKI JToTIoMara-
I0Th 37100yBady pPO3B’A3yBaTH peasibHI 3aBIaHHS
Ta poOJIeMH, SIKICHO pealli3oByBaTH CBOi mpode-
ciiiH1 QyHKIIIi.
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OCOBJHMBOCTI PO3BUTKY KOHHEPTHOI'O ')KAHPY JJIAA TYBHU

Y cmammi euxaadeno icmopito cmanogienHs ma po3gumKy Haupy Kouyepmy 01 myou AK CUCTHEMHO20, 6azamo-
CKNA006020 A8UWA. 3A3HAYAEMbCS, UJO 3 MOMEHIMY CIBOPEHHS, Myba 6 OpKeCcmpi, 0yX080MY OPKeCmpi ma iHWMUX aHcamo-
JAX 8I0iepasana wimKo GUHAYEHY POJb, AKa MALa 3a6e3newyeamu 6acosy JiHilo ma 0CHOBHY 2apMoHito 6 ancamoni. Cama
ioes cono Ha myodi, He KaxCyyu 8dice nPo NOGHULL KOHYepm, Y nepuli poxu 30asanacs Helimosipuow. ¥ XX cmonimmi 3a6051-
KU HOBAMOPCLKUM KOMROZUMOPAM i BUKOHABYAM MU CHOCIEPi2AEMO REPEOCMUCTIEHHS POTi IHCMPYMEHmMY ma 6I0KpUmms
oo bOinbwioco nomenyiany. Mema cmammi — npocmedicumu Wiiaxu GOpMyeanHs ma egonoyii KOHYEPMHO20 HCAHPY
ona myou. Memooonozia 00cnioyceHHA OA3YEMbCA HA HACHYRHUX MEMOOax:- ONUCOBOMY — NPU GUCBIMIIEHHI Npoyecy
PO36UMKY MYOHO20 BUKOHABCMEA 8 KOHYEPIMHOMY JCAHPI Ma 11020 0COOIUBOCHEN, — AHATIMUYHOMY — NPU 00CHIONCEHH]
BUKOHABCHKOI MBOPYOCI 2pU HA MYOI HA PI3HUX eMAanax il CMAHOGIeH s, CUCTNIEMHOMY Md KOMRAPAMUBHOMY Memooax.
Haykoea noeuszna nonszac y cnpobi cpopmyeamu ninito nociioogHoi egomoyii scanpy Konyepmy Ons myou ma eusHa-
yumu tiozo nepioouzayiio. Bucnoeku. Konyepm ¢ o0num i3 npogionux dcaupis, akuii 0036015€ NPOOeMOHCMPY8anu 8ech
CHEKMP UPANCANLHUX | MEXHIYHUX Modcaugocmeli myou. Bee uacmiwe moocna cnocmepicamu cnpobu y3azansnumu
MEopHicMb KOMNO3ZUMOPIE Y KOHYEPMHOMY HCanpi — 8i0 1020 3apoddcents 0o XXI cmonimms. 3a ocmanui 0ecamunimmsl
yeli HCanp NPoUuUL08 SHAUHULL e6ONIOYIUHUL WLTSX | 3A3HA8 HAUIHMEHCUSHIWMUX PI3HOOTUHUX 3MiH. CMAHOBNIEHHSL JHCAHPY
Konyepmy 05 mybu npunaoae na 40-50-mi poxu XX cmonimms. Pazom i3 konyepmamu 0151 mpyou, 6aimopHu ma mpom-
OOHa 8iH YMBOPIOE NedHy pan208y CIMPYKMypy — KOHYepm 015 MIOHUX OYXOBUX THCMPYMENMIG, AKU 3a2aloM Mamume,
NeHi CHibHI PUcl, 61acmusi auuie yii epyni. 3acHOGHUKAMU HCAHPY KOHYepnty Ha myOi € 8i00Mi 6UKOHABYI MA KOMNO-
sumopu P. Bozan-Binvsimc, E. peecon, E. boyya, M. Apnonwo, 1. Encizep, JI. Konody6. ¥ meopuocmi ykpaincokux kom-
NO3UMOPI8 MAKOHC MONCHA CHOCMEpieamu BUKOPUCTNAHHS MAKCUMATLHO20 APCEHANY BUPA308UX MOXCIUBOCHel myou.
Ocobnuso 8i03HAUEHO HOBAMOPCHKO20 NPEOCMABHUKA KUIBCHKOT HAYIOHANLHOI KOMRO3UMOPChKOi wikonu B. Pynuaka, 3na-
menumutl yuxn «Homo ludensy y noomy — meip «Homo ludens VIII» — mpu npucesmu oas myou cono (2011). Ipoanani-
308aHO MA BUABTEHO OCHOBHI HANPAMKU JHCAHPOBO-CIMUTLOBOT MOOUGIKAYIT CyuacHO20 KOHYepmy 05l MYOu.

Kntouogi cnoea: mioni dyxosi incmpymenmu, UKOHABCLKE MUCEYMBO, JHCAHD, KOHYyepm, myoba.
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FEATURES OF THE DEVELOPMENT OF THE CONCERT GENRE FOR THE TUBA

The article outlines the history of the formation and development of the tuba concerto genre as a systemic, multi-syllabic
phenomenon. It is noted that from the moment of its creation, the tuba played a clearly defined role in the orchestra, brass
band and other ensembles, which was to provide the bass line and basic harmony in the ensemble. The very idea of a tuba
solo, let alone a full concert, seemed incredible in the early years. In the 20th century, thanks to innovative composers
and performers, we are witnessing a rethinking of the role of the instrument and the discovery of its greater potential. The
purpose of the article is to trace the ways of formation and evolution of the tuba concert genre. The research methodology
is based on the following methods: — descriptive — when highlighting the process of development of tuba performance in
the concert genre and its features, — analytical — during the study of performance creativity of playing the tuba at various
stages of its development, system and comparative methods. The scientific novelty consists in an attempt to form a line
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of consistent evolution of the genre of the tuba concerto and to determine its periodization. Conclusions. The concert is
one of the leading genres that allows you to demonstrate the full range of expressive and technical capabilities of the tuba.
1t is increasingly possible to observe attempts to generalize the work of composers in the concert genre — from its origins
to the 2 st century. Over the past decades, this genre has gone through a significant evolutionary path and has undergone
the most intensive multifaceted changes. The formation of the tuba concerto genre dates back to the 40s and 50s of the 20th
century. Together with concertos for trumpet, horn and trombone, it forms a certain rank structure — a concerto for brass
instruments, which in general will have, in addition to excellent ones, certain common features that are characteristic
only for this group. The founders of the tuba concerto genre are famous performers and composers R. Vaughan-Williams,
E. Gregson, E. Bozza, M. Arnold, 1. Elgiser, L. Kolodub. In the creative work of Ukrainian composers, you can also
observe the use of the maximum arsenal of expressive possibilities of the tuba. V. Runchak, an innovative representative
of the Kyiv national school of composers, was especially noted, the famous cycle «Homo ludensy in it is the work «Homo
ludens VIII» — three dedications for solo tuba (2011). The main directions of the genre-stylistic modification of the modern
tuba concerto were analyzed and revealed.
Key words: brass instruments, performing arts; genre, concert; tuba.

JaBHIIINX YaciB 10 CHOTOIECHHS, Ha JKaJlb, HEMAE.

IlocTanoBka nmpodaemu. J{ocaiKeHHS] BUKO- Meta cTarTi — OPOCTEXKUTU HUIIXU (POpMy-
HaBCTBAa Ha TyOl TMOEIHYE B €IMHUN KOMIUIEKC  BaHHS Ta €BOJIOIII KOHIIEPTHOTO KaHPY AJIS TYOH.
TEOPETHYHI Ta MPaKTHYHI MPOOJEeMU MY3UYHOTO Buxkiaa ocHoBHoOro marepiamy. OcoOnuBicTh

MUCTELTBA i BPaxOBYIOUM 3aIMTH SIKI aKTyaJbHI  aKaJeMIYHMX KOMIIO3MLIN JUIs TyOH GopMyeThCs
Ha CHOTOJHIIIHIN Yac J03BOJIE JaTH Ha HUX Bi-  Ha MAIPYHTI BUHATKOBOI IPUPOIH TEMOPY iHCTpY-
1oBiJb. BifcyTHICTB y3aranpHeHol maHOpaMu eBo-  MeHTa. Cepen npodeciiHuX MIAHHUX 1HCTPYMEH-
JIFOIIIT KOHIIEPTHOTO YKaHpPy JJIsl TyOH SIK IIUTICHOrO ~ TiB came Ty0a cTaja OCTaHHIM IHCTPYMEHTOM,
SBUIIA € aKTyaJIbHUM 3aBIAHHSM, SIKE CIIPUATUME 3 IOSIBOIO SKOTO OCTaTOYHO c(OpMyBaBCs CKIIaj
B IIOAJIBIIOMY 3pPOCTaHHAM pOJi IbOTo aHpy  cuUMoHIYHOro opkecTtpy. o TyOu, HaiiHmKui
1 JUId MIJHMX JyXOBHX IHCTPYMEHTIB 30KpeMa. 3BYKH B OpKECTpi BHAOOYBaJHCS 3a JIOTIOMOIOO
[Tonpu HeMuHy4e aHCaMOJIEBO-OpKECTPOBE (PyHK-  KOHTpdarora Ta II'SITUCTPYHHOIO KOHTpabaca.
iOHyBaHHs, Ty0a mi3Hama ocobmmuBocTi conbHOi, Lle Bimpasy mnpuBepHYIO yBary KOMIIO3HUTODIB.
KOHLIEPTHOI MIPAKTHKH, 3aBISKU cTadii yBa3i komM- Y 1840 poui P. Baruep Hanucas ans TyOu 6acoBy
MO3UTOPIB Jpyroi nonoBuHU XX CTONMITTS. MoXkHa ~ maprito B yBepTiopi a0 «@Paycray. A y ckmazii
CIIOCTEpiraTH, IO CHPOOM BHCBITIEHHS Mpo-  CUM(OHIYHOrO OpKeCTpy TyOa BHeplie 3’ sBHIIacs
611eM eBOJIIOIIT KOHIEPTY JUIs BHIe 3a3HadyeHoro B 1843 p Ha mpem’epi «JleTioduoro royutaHais»
IHCTPYMEHTY HE MaJld MOCIIJIOBHOIO Xapakrepy.  Barnepa.

3 omAny Ha 1€, BU3HAYEHHS KaHPY KOHUEPTY Ho cepemuan XX cT. TyOi BiZBOOMIIOCS BCE
JUIst TYOU Ta oro MoaudikamiiHoi mpobaeMaTuku  OUTBII 3HAYYIIA POJIb Y CUM(OHIYHOMY OpKecTpi
noTpeOyI0Th OUIBIIE AETAaTBHOTO J0CHTIKEHHS. 3aBISIKM 1HHOBAI[ITHOMY BHMKOPHCTAHHIO PI3HUX

AHaJi3 OCHOBHMX J0CJHiIAKeHb i myOuaikamiid. (QopM I1HCTPyMEHTYy B OpKECTPOBHUX KOMIIO3U-
Oco0nuBi acieKTH MHUCTENTBAa I'pH Ha TyOi, aHaimiz  wisx I. bepmiosa, P. Baruepa ta A. bpyknepa. Ha
OpHTiHATBHUX KOMIIO3UIIIN Ta MEPEeKIaaiB po3KpH-  pyOeki XX CTOMITTS, CONBHI TBOpU HA TyO1 Oyiu
BAaIOTHCS B OCHI/PKeHHAX Anarchkuii B., [anmiiiuyk  3HalieH] B KUJIbKOX KOMITO3HIIAX aMEPUKAaHCHKUX
L., Jlatko B., Mapuentok I, I'pomuenko B., Cnyn-  xommo3uropis, Takux sik: The Thunderer (1891)
cekuii B. YV muceprarii JI. Peanonda «Hosi rexnikun ~ Jx. C. Koxkc, Ty6a [Tonbska (1886) k. [Ix. [leBica
B aBaHrap/IHOMY periepTyapi st TyOu cono», apTop ~ Ta uucensHi TBopHu Jlkopmka CayrBemnma. Ane
30Cepe/pKye CBOIO yBary BHKIIOYHO Ha JOCHI-  JIMIIE MICIs HOBAaTOPCHKUX COJBHUX KOMIIO3HITIH
JDKEHH1 TBOPIB st TyOU 63 Oy/ib-sikoro cynpoBoay.  Borana Binbsmca ta XiHgemita Bech MOTEHINIA
ConpHEe BUKOHABCTBO Ha TyOl TakOX € mpenMeToM  TyOm mouaB peainizyBarucs (Palton, 2008). Orxe,
muceprauii J. JIi @annepbepka «AHoToBaHa 01071i-  BiJ MOYATKy JAPYroi MOJIOBUHU XX CTOJITTS, TyOa
orpadist COMTBHOTO penepTyapy Uit TyOu 6e3 Cynpo-  oTpuMajia TigHE Miclle Ha KOHIEPTHINA CIIeHi,
Boxy». [Ipote, B aHiii poOOTI aBTOp TOTPUMYETHCSI  3aBISKM CTAJUM MOLIYKaM Ta OHOBJIEHHI 3aC00iB
cragmapry OiOmiorpadiunoro Qopmary. Okpemi  XyHZOKHBOI BUPA3HOCTI.
eMi30/IMYHI MaTepiajii CTOCOBHO 30arayeHHs KaHpy YV XVII cronitTi nepuioyeproBuM ¢GakTopomMm
KOHIIEPTY Ui TyOM MICTATH IHTEPHET-PECYpPCH.  PO3BHUTKY KAHPY KOHLEPTY Ul MIJHHUX JTYXOBHX
TakuM YHHOM, CIIEIIaJIbHOTO HAYKOBOTO JOCHI-  IHCTPYMEHTIB CTaB HOTO B3a€MO3B 30K i3 CUM)O-
JDKeHHS, B SIKOMY CTPYKTypOBaHO po3nisipanacs 6  Hiero. [Ipote, popmyBaHHS KIIaCUYHOTO KOHIEPTY
€BOJIOLIS KOHLIEPTHOTO JKaHpy JUIsl TyOM BiJ Hall-  BiJOyBAaeThCA B ACHEKTI CaMOCTIHHOIO JKaHpY,
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BUHSTKOBOIO PHCOIO SKOTO € HasBHICTH COJIIOIO-
YOro IHCTPYMEHTA, KU MapaieabHO CIIBIPAIIOE
3 OPKECTPOM.

CrpiMKU pO3BUTOK KOHLIEPTHOTO KAHPY NpPHU-
nagae Ha XX cromittsa. Ha npomy erani BiH BTpa-
yae audepeHIiiiioBani o3Haku Ta HabyBae puc po3-
ropHyTOi MacmTabHOl (GOpPMH, CTAE IPYHTOM JUIS
CKIIaTHUX (iTOCOPCHKUX KOHIEMIIIH. [HIa TeH-
JIeHIIs, sIKa BIUIMHYJIA Ha KOHLEPT, Horo Qopmy
Ta 3MiCT — KaMepHisarlis aHpis. Il oco6nuBicTs,
e 3BEPHEHHS y KOHIEPTHOMY >XaHpi JI0 MHC-
TenTBa 0apoko 1 paHHBOro KiacuuusMmy. Lle mae
MIEBHE TEPEOCMHUCIICHHSI HOBOTO 3MICTy, 3ac00iB
BHUPA3HOCTI 1 y BUKOPUCTaHHI MOOUTFHUX CKJIQ/IiB
opkectpy (ITamifiayk, 2007).

Konueprauii sxanp mis Tyom chopmyBaBcs
y 40-50-tux pokax XX cromirtsa. Pa3zom i3 koH-
uepraMm s TpyOH, BaJTOpPHM, Ta TpoMOOHa BiH
YTBOPIOE NEBHUU «BHIHI» KaHP — KOHIEPT IS
MIJHHUX TyXOBUX IHCTPYMEHTIB.

OnHuM i3 OCHOBOIIOJIOKHHUKIB JKaHPY KOHIEPTY
g Tyou € P. Boan-Binbsame, sxuit y 1954 pomi
HAIKMCaB TEPIIy BEIHUKY COJbHY KOMITO3UIIIO IS
Ty6u. Konuepr P. Binbsamca nns 6ac-tyOu 3 opke-
CTpPOM, O3HAMEHYBaB OCHOBY a0COJIOTHO HOBOI
€pu KOMITO3UTOPCHKOI TBOPYOCTI I TyOH, sKa
TpuBa€ 1 10 choromaHi. [lepiie BUKOHAHHS BinOy-
JIOCh Ha OCTAaHHBbOMY IOBLIeHHOMY KOoHIIepTi JIoH-
JIOHCBKOTO CUMQOHIUYHOTO OopkecTpy 1954 poky,
yepes 10 OTpMMaB BEJIHKY yBary Ta OyB 3amuca-
HUH MiCIs MpeM’epH Ha CTyaii 3Byko3anucy. Kon-
LEepT BIAPI3HAETHCS OCOOIMBOIO BIPTYO3HICTIO
1 3aJIMIIAETHCSI HAWOUTBIII BUKOHYBAaHMM KOHIIECP-
ToM Jutst Tyou (Winston, 2006).

OpurinanpHa opkecTpoBa Bepcis Bimbsmca
HamnucaHa Jisi CoJio TyOu, ABOX (IIeHT, ro6os, TBOX
KJIapHeTiB, (arota, JABOX BaJITOPH, MBI TpyOwH,
JIBOX TPOMOOHIB, yIapHUX Ta CTPyHHUX. TOoHaJb-
HICTh (ha-MIHOP € JOCHUTh 3pYUYHOIO ITiJT 4ac T'pU Ha
Ty061 y ctpoi F, ockiibku BOHa 0OMEKY€E KUTBbKICTh
HENMpPaKTHYHUX KOMOiHaIii kianaHis. [lepina gac-
tuHa — «lIpenronis» Hanucana B Temmi — «Allegro
moderato». Binbl cMucoBe HaBaHTaKEHHS TPU-
najae Ha JpYry dYacTWHa KOHUEpTy — Pomanc
(«Andante sostenuto»), TOCUTh BEJIUKY 32 CBOIMH
MacmTabamu. TyT o4eproBo 3By4UTh TEMa KAaHTH-
JICHHOTO XapaKTepy Yy COJIicTa i OpKecTpoBoi map-
Tii, 10 sIBJIsi€ COO0I0 03HAKY KOHILIEPTHOTO >KaHPY.
Kanenris comicta ciyrye KyabMiHAIl€RO Apama-
TUYHOTO PO3BHUTKY, SKOIO 3aBEpIIYETHCS Mepia
i Tpetst yactuHa Dinan — «Pougo Ana Teneckay
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(Fischer, 1999).

BipTryo3HicTh 'y TpakTyBaHHI COJIOIOUOTO
IHCTpyMeHTa € ocoOnuBicTi0O KoHIepTuHO Is
Tyou 3 opkectpom E. Bouma (1967). HasBHicTh
KaJICHIII1 ITi IKPECITFOETHCS B KOXKHIHM YaCTHHI TBOPY:
y TepiIii — MiXk po3poOKOIO 1 MOYaTKOM PEeIpH3H;
y IpyTiii — Ha ii moyarKy; y TpeTiid — HalpHUKIiHII.

Tema ronoBHoi maprii nepmoi yactuau (Alle-
gro Vivo) XapakTepH3yeTbCS JpaMaTypriyHUM
PO3BUTKOM. 3iCTaBJICHHS MAapTiii  COJIOI0YOTO
IHCTpYMEHTa 3 OPKECTPOBUM 3BYYaHHSM II€peac
€Hepril0 CIOBHEHY XBUIIOBAHb 30BCIM HEBHMY-
IeHo Ta 0e3mocepeHpO.

B ocHoBi npamaryprii npyroi vactunu (Andante
ma non troppo) mapTisi TyOM JEMOHCTPY€E PHUCH
TipuyHOi Menoii 3 eneriiHuM BigmuBoM. Dakrypa
€ BUPA3HOIO, MPO30POI0 T LITFOCTPATUBHOIO.

VY ¢inanbHii yactuHi KonnieptuHo, enepriinuit
o0pa3 mepmoi YacTHHHU, aBTOp MOAAE y BHUINISAAIL
NPUMXJIMBOTO, HEPETYISIPHOTO PUTMY, BEJIUKOIO
KUTbKiCTIO (opluiariB, mepenajaMyd JUHAMIKH
(sf-p), akueHTHUX akoOpHAiB Ha CIAa0Ky JIIOJIO, SIKi
BiJITBOPIOIOTH BIIIOBIIHUN €MOIIIHHUI HACTpii
(IMamiituyk, 2012, c. 27).

OnHuM 3 mepmmx KOMIO3HUTOPIB, SKUH TaKOX
Ha BHCOKOMY XyJOKHbOMY piBHI BIITBOPHUB YHi-
KaJIbHICTh TOBHOTO CIIEKTPY XYJOKHbO-BUPA30BUX
MOYKJIMBOCTEH TyOH — BiJOMUI OpUTAaHCHKUHN KOM-
MO3UTOP, TPpyOay, AUPUTeHT MajKoIbM APHOIB.
Moro xonuepra ¢panrasis mis Ty6u cono (1969)
HE JIMIIe TiIHO BBIMIIUIa y KOHIIEPTHO-KOHKYPC-
HUI penepryap Cy4acHUX TyOICTiB Y BCbOMY CBITI,
ajie ¥ 3aifHsUTa POBIHE MICIIC Y HU3III OCHOBHUX
aKaJeMiYHUX TBOPIB Cy4acHOI My3HYHO-TIENaro-
riunoi napwau. Hamucana ¢anTasis y criagHii
TpuuacTuHHIN (opmi. [lepiia yacTuHa KOMITO3H-
ii moTpedye apTUKYISIMIMHOT YITKOCTI 3aBISKH
YaCTOMY BHUKOPHCTAHHIO T1ay3 MiXK 3BYKaMH, IO
BUKOHYEThCS INTPUXOM cTakkato. Jlpyra uac-
THHA BIJ3HAYAETHCA BIPTYO3HHM XapaKTEpPOM
Ta SICKPaBUMH MOXIIMBOCTSIMH TyOH. BipTyo3Ha
TeXHIKa YepryeThCs BUCXIIHUMH Ta HHU3XiTHUMHU
nacakaMH, 10 BUKOHYIOTHCSI IITPUXOM JIETaro.
OcTaHHS 4YacTHHA TBOPY IIOBEPTAE EJICTAHTHE
3ByYaHHs] TEMH Ha CTAaKKaTo, OIICJs, HAa MaKCH-
MaJIbHOMY KOHTPAcTi 3ByYHUTh KAaHTHJICHHA TeMa
CepeIHbOl YaCTUHU OCTAaHHBOTO pO3AilTy (haHTazii
(I'pomuenko, 2020, c. 184).

Y 1976 pomi OyB crBopenmii Konmept mis
TyOu 3 nyxoBum opkectpom Nel Ensapmom I'per-
COHOM — OpUTAHCHKUM KOMITIO3UTOPOM OPKECTpPO-
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BHX, IHCTPYMEHTAJILHUX 1 BOKaJIbHUX TBOPiB. KoH-
uept OyB Harmucanuit aist «Besses o’th’Barn Brass
Band» i npucssuenwuii JI. ®ietuepy — Bizomomy
OputancekoMy TyOicTy. CKiIalaeThesl 3 TPhOX Yac-
THH, 3 XapaKTepPHUMH O3HAaKaMH HEOPOMaHTHY-
HOTO CTHJIIO SIKI HE MICTATh Y CO01 €KCIIEPUMEHTIB
13 HE3BUYHMMHU T'apMOHISIMH, JIMIIE 3 A1ala30HOM
Ta TEXHIYHOIO CKJIaJOBOKO BUKOHABCTBA.

[Ipu aHamizi KOHIIEPTY, MOKHA CITOCTEpiraTtu
Jy’Ke MOMITHY cxoxicTb 13 KoHueprom s Tyou
B. BimbsMmca, i e He AWBHO, BPaXxOBYIOYH, IO
B 1976 poui mporpamHa JiTepaTypa MIOA0 BHKO-
HaBCHKOTO MHCTENTBa Ha TyOi Oyma mie nemo
B 3apoakoBoMy cTaHi. [lopiBHIOIOYHM JBa KOH-
LEepTH, Teple, 0 BIaJae B Odi, [Ie pa3ioda CXo-
KicTh My3uuHOi ¢opmu. Ilepma vactuHa 000X
KOHIICPTIB HalMcaHa B COHaTHINA gopmi. B npyriit
yactuHi ['percon uitko omucye popmy ABCBA,
TOAI sIK BinbsiMC TpakTye ii 3 TpOXH OUIBIIOI CBO-
6omor0. OOMIBI OCTaHHI YaCTMHU € POHIO, SIKi
MICTSTh TOJIOBHY TEMY, JIBa €ITi30/I1 Ta KaJCHIIIIO
(anTazii (Shabe, 1999). Konuepr E. I'percomna,
3BHYAlHO BiZpi3HAETHCS Bix B. Binbsimca 3a ctu-
JieM, XapaKTepoM 1 rapMOHIsIMU sIKi BiH BUKOpHC-
TOBYE, ajie MOAIOHOCTI M’k HUMH J0CTaTHBO, 100
JIETKO TIOMITHUTH HOTO BIUIMB.

CraHOBIIEHHS Ta PO3BUTOK KOHIIEPTHOTO XKAHPY
JUIS MiJIHUX JTyXOBUX IHCTPYMEHTIB B YKpaiHi npu-
najiae Ha JpYry HOJOBUHY XX CTOJNITTA, MPOIEC
(hopMyBaHHS SIKOTO BiZOyBaBCS TOBOJII MOBUIBHO.
[Tepmri 3pa3ky TakKuX KOHIEPTIB K IUTICHOT JKaH-
POBOI cUCTEMHU 3 SIBISIOTHCS Julie B 1950—1960-x
pokax — nie TpyOonuit xonuept b. ApoBunchKOTO
(1951), Konuepr mis tpyou i TpoMOOHA 3 OpKe-
ctpom €. 3ybmoBa (1964) ta Konuepr mis Tyou
3 opkectpoMm I. Enbricepa (1968).

3aBosgKH  TBOpUid B3aEMOAIl KOMITO3UTOPIB
1 BUKOHABI[IB BUHUKAE IiJIa HU3Ka TBOPIB, J€ MiJI-
HUM JIyXOBUM IHCTPYMEHTaM HAJA€ThCS MPOBiTHA
posb. KoHnepru uisi MiTHHX IyXOBHX 3 OpKe-
CTPOM, JIAIOTh HaMKpaili MOXJIHMBOCTI 100 Tpo-
SIBUTH YCl BHpa3Hi Ta TEXHIYHI MOXJIMBOCTI COJIO
IHCTpyMEHTY Ha (DOHI OPKECTPOBOTO 3BYYaHHS.
ikaBum B3ipuem mnoctae Kouuept mis TyOon
3 opkectpom I. Empricepa (1968). Tyt cmocre-
pIra€Tbcsi JOTPUMAHHS  KJIACHKO-POMAHTUYHHUX
HOPM, SIKi BUSIBJISIFOTBCSl Y MIPUHIIUIAX JIpamMaryp-
rii Ta ¢popmoTBopeHHs. Lle Oyrno 3amovarkyBaHHS
TEHJICHIIIi CTBOPEHHS OJHOYACTHHHOTO KOHLIEPTY
noemuoro tumny ([lamiitayk, 2007, c. 11).

B 1970-x pokax KOHIIEPTHUM KaHPOM aKTUBHO
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IIKaBJIATHCS YMMAJI0O KOMIO3UTOPIB. [l MimHUX
JyXOBUX IHCTPYMEHTIB — 11€ TIEPi0/l PO3BUTKY CTa-
OUTBHOTO JKaHpy, (opMyBaHHS HOTO OCOOTUBHUX
O3HAaK Ta KJIACH(IKYIOUUX PI3HOBHIIB — «IOHAI[b-
KOT0» KOHIIEpTY, KaHPY BEIUKOTO cUM(OHI30Ba-
HOTO KOHIIEPTY, KOHIIEPTiB-I0e€M Ta CUM(]OH1i-KOH-
nepty. B manuii nepion, okpim cuMdoHI30BaHOTO,
MOBHOIIHHUM >KaHPOBHM pPI3HOBUIOM KOHIEPTY
CTa€ KamepHuil KoHyepm Ta HOTO PO3TaTyKEeHHS
Ha KOHYepmuno Ta OOHOYACMUHHUL KaMepHUL
KOHYepm.

Bitunsnsnuii penepryap y JaHpi KOHILIEPTY
Ui TyOM, OKpIM TpEICTaBIEHOTO JIMIIE TBOPY
I. Enpricepa, y 1980-x pokax monosHmwio Eniune
KOHIIEpTHHO Ut TyOu Ta opkectpy JI. Komomy6a
(1986), nme imeanbHO BUKOPUCTAHO EMiYHE 3BY-
yaHHs TyOu. Lle oqHOUYaCTUHHUI LMK, HATMCAHUI
y dopmi conarnoro allegro. Konnepruno Butpu-
MaHe B JCMIO apXaiuHil CTHILOBIH armocdepi,
TOMY OCHOBY MY3HMYHOI JpaMaTyprii CKJaJaroThb
KOHTPACTH-31CTABJICHHS PI3HOIUIAHOBUX KapTHH
(ITamiituyk, 2007, c. 12).

B TBOpuOMYy NMOpPOOKY Cy4acHUX YKpaiHCBKHX
KOMITO3UTOPIB TaKOX HasBHI aKaJeMidHI KOMIIO-
3umii st TyOu. Y BiIOMOMY 1 4acTO BHUKOHYBa-
HoMy 1ukii «Homo ludensy («ronuna, sika rpaey)
B. Pynuaka (1960) — onuH 3 HaiOLIbII Hemepe-
CIYHMX BITUYM3HSHHUX KOMITO3UTOPiB, TBip «Homo
ludens VIII», Tpu npuceatu s tyou coio (2011)
(I'pomuenxko, 2018, c. 7). IlepBuHHOIO 03HAKOIO
KOMITO3UIIiT € BUIJICHHS JPIOHOT BIpTYO3HOT TeX-
HIKM B MOTUBHOMY PO3BHUTKY MY3WYHOTO MaTepi-
aiy, e MO)KHA CIIOCTEpIraTd BeCh CHEKTp BHpa-
KAITBHUX MOXKITUBOCTEH TyOH.

Ha 1y0i, TpuBaii macaxi 4acto € apTHKYJIS-
IIHHO HEBUPA3HUMHU, «3Ma3aHUMMY, IHTOHAIIIMHO
HEJIOCKOHAJIMMH. AJie KOMIIO3UTOP MaiCTepHO
JOTPUMABCSI IPUHIIUITY MOTHBHOT pO3pOOKH Mare-
piaiy, Je apTHKYJIAiHHUN OiK BUKOHAaBCTBAa Ha
TyOl BUSIBISIETbCSA HAOAraro penbeHimmm.

HanmmcanHst KOMIIO3UTOPOM  Pi3HOMaHITHUX
TBOPIB 11 KOHKPETHUX MY3MKAHTiB-BUKOHABIIIB,
TOBOPHUTH PO PiBEHb 0013HAHOCTI aBTOPa MY3HKH
3 BHP@XAJIbHUM apCEHAIOM KOHKPETHUX MY3HU-
HUX iHCTpYMeHTIB. [TamiTpa iX 3aco0iB BUpa3HOCTI,
MO3HAaUYEHAa XapaKTEPHUMU caMe JJIsi KOHKPETHUX
IHCTPYMEHTIB TEeMOPOBHMH, PETICTPOBUMH, BIipTy-
O3HO-TEXHIYHUMH, aPTUKYISALINHUMH, AUHAMIY-
HUMH MOXITUBOCTSIMH, 3aKapOOBY€ETHCS B IaM’sTi
KOMIIO3UTOPA.

BucHoBkn Ta

NEePCHIEeKTUBU nmoaajab-
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IIMX JOCHiKeHb. 3acTOCYyBaHHS TyOM JuIIe
B aHCaMOJIeBO-OpKeCTpOBiit chepi B AkocTi Haco-
BOi rpynu, OE3CYyMHIBHO 3aTiHsja MOBHOLIHHY
HIKaJy  XyAOKHbO-BHPA30BUX  MOXKIMBOCTEH
LbOTO IHCTPYMEHTA.

Bin mouarky apyroi momoBuHM XX CTOJNITTA,
Ty0a oTpUMaJa riJHe Miclie B KOHIIEPTHOMY BHKO-
HaBCTBi, 3aBISIKM CBOIM €BONIONLIi, TEXHIYHOMY
YAOCKOHAJIEHHIO Ta MOIIYKY BIAMNOBIIHUX 3aco-
61B XynoxxHbpoi BupazHocTi. L{i ¢paxropu 3ymoBuim
BEJIMKUH BIJIMB HA PO3BUTOK KOHIIEPTHOTO YKaHPY
i Tyou. OpHak, HOPIBHSHO 13 (hOpMyBaHHSIM
JTAaHOTO YKaHpy JUIsl TPyOu, BAITOPHU Ta TPOMOOHA
SKI TPOWIUIN BXKE 3HAYHUN EBOJIOLINHMN NUIAX,
XKaHp KOHLEPTY id TyOU TIABKM PO3IOYMHAE
CBOIO iICTOPIIO PO3BUTKY.

Ha koxxHoMy etami cBoro (opmyBaHHS BCl
XyIOKHBO-CTHJIICTAYHI 3MiHM BigOyBamuch 3a
paxyHOK CTaHy 1 piBHS PO3BUTKY KOMIIO3UTOPCHKHX
Ta BUKOHABCHKUX MIKiJI. OCOOIMBO 1€ TTOMITHO Ha
MPOAYKTUBHOCTI TBOPYUX CIIBIpAllb MK KOMIIO-
3UTOPOM 1 BUKOHABIIEM Yy NPOLECi HATUCAHHS TBO-
PiB KOHLIEPTHOTO KaHPY.

[TosiBa TBOpiB P. Boana-VYinmesamca, E. boma,

JIOCITLKEHHS.

E. I'percona, M. ApHosbaa 6e3yMOBHO 30araTuim
penepTyap BUKOHABIIIB Ta PO3IIUPUIN THIIOIOT14-
HUI BHJ KOHLIEPTHOTO JKaHPy Uil TyOH 3 OpKe-
CTPOM.

EBodroniiinuii mporiec KOHIIEPTHOTO YKaHPY IS
TyOM y BITYM3HSIHOMY IIPOCTOPI Bi1OyBaBCs 3 YMMa-
JIMM 3ali3HEHHSM, TTOPIBHIOIOYH 3 PO3BUTKOM KOH-
LIEPTHUX TBOPIB Yy 1[Il raiy3i B CBITOBOMY My3H4-
HoMy mucTenTBi. [lepum 3paskom € Konuepr s
Ty6u 3 opkectpom l. Ensricepa (1968), sxwuii cras
OCHOBOITOJIO)KHUKOM ISl CTBOPEHHS OIHOYAaCTHH-
HOTO KOHIepTy nmoemHoro tumy. ¥ 1980-x pokax
perieprtyap Uit TyOM Yy »aHpi KOHIEPTY IIOMO-
BHWIO EniyHe KOHIEPTHUHO [T TYOU Ta OpKEeCTpy
JI. Komomy6a (1986). MakcumanbHe BHKOpHC-
TaHHS BUPA30BUX MOXKIIMBOCTEH TyOu criocrepira-
eThcst y B. Pynyaka ta ¥ioro ki “Homo ludens”
HasBHICTIO Y HboMY TBOpY “Homo ludens VIII” —
TPH MPUCBATH [Tt TyOH como (2011).

3arajoMm, HayKOBlI JOCHI/DKEHHS TOB’s3aHi
3 MUCTELITBOM I'PH Ha TyOi, JOBOJII MaJIOYHCEIbHI.
Tomy 0co0nuBiCTE BUPA30BOro MOTEHLIANY TyOH
CTOCOBHO XY/I0’)KHbOI BUKOHABCTBA Y KOHLIEPTHOMY
acrekTi mnorpedye MONANBLIOr0 MONINOIEHOTO
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CYYACHI METOJHN IOCTAHOBKMU I'OJIOCY
B KOHTEKCTI MY3UYHO-NIEJATOTTYHOI OCBITH

Cmamms mae Ha memi 30iUcHUMU KOMNIEKCHUL AHANI3 Ma CUCMeMAmu3ayiio cy4acHux memoois NOCMAaHO8KU 2010CY
6 KOHmMeKCmi My3UiHO-nedazo2iunoi oceimu. JJocniodnceHna cnpamosane Ha 6UOKpeMAeHHS HAUDIbI eqheKmUBHUX Memo-
016, AKI CHPUAMUMYMb PO3GUMKY BOKANLHOI MAUCMEPHOCMI CHIYOeHMI8, 8paxoeyioul Cy4acHi UMocu 00 BOKAIbLHO20
BUKOHABCMBA MA NEOA202IK.

Memooonozia. ¥ npoyeci 00CHiONCeHHA BUKOPUCAHO KOMHILEKC HAYKOBUX MemO0i6, GKIIOYAIONY AHAI3 HAYKOBOI ime-
pamypu 3 80KanbHOI nedazozixu, (hononedii ma ncuxo@izionoeii 2010cy. 3acmocosano Mmemoou cucmemamusayii ma y3a-
2anvbHenHsa OnA Kaacugixayii cyuacnux memooie nocmanosku 2onocy. Emnipuuni memoou eéxnouanu cnocmepedicents 3a
HABUATLHUM NPOYECOM, AHATNI3 NPAKMUYHO20 00C8I0Y BUKIA0AUI8 BOKANLY, A MAKOJIC BUGUEHHS Ma A0anmayiio 3apyoidcHux
memooux, makux sx Estill Voice Training, memoo Cema Piceca ma memoo bpemma Menninea. Cunmes ompumanux Oauux
003601U8 CHOPMYNIOBAMU KOMNAEKCHULL NIOXI0 00 UOOPY Ma 3aCMOCY8aAHHS MEMOOI8 NOCMAHOBKU 20NOCY.

Hayxoea noeusna. 30ilicneno cucmemamu308anuli AHAI3 CYYACHUX MEMOOI8 NOCMAHOBKY 2010CY 3 YPAXyBaAHHAM
IXHbOT eqheKMUBHOCIT MaA MONCTUBOCIT 3ACMOCYBAHHSL 8 YMOBAX MY3UUHO-NeOa202iunoi ocsimu. Buokpemneno ma obtpyn-
MOBAHO 0e8 ’aMmb OCHOBHUX MeMO0i8, ceped AKUX Memo0 IHMe2po8aH020 IHMOHYBAHHA, MENOO KOHMPONbOBAHO20 OUXAH-
HA, MemOoO Pe30HAHCHO20 DANAHCY, MeMOO APMUKYIAYIUHOT YIMKOCI, MEmMoO KAHMUIEHHO20 CRigY, Memo0 60KANbHOL
MOb6iNbHOCMI, MEMOO 80KANLHO-MEOPEMUUHO20 AHANIZY, MBOPHO-IHMEPRPemayiliHuLl Memoo ma Memoo CYeHiuHoi eupas-
Hocmi. Pospobneno npaxmuuni pexomenoayii 0nis KOXCHO20 3 Memooie, Wo podumy iXHe 6RPOBAONCEHHS 8 HABHAIbHULL
npoyec Oinbui eqpeKmuHUM Ma YileCnpsIMOBAHUM.

Bucnosxu. Pezynomamu 00ciiodcenuss niOmeepotCcyionv, wo CyYacHa 60KAIbHA NiO20MOBKA NOBUHHA DA3Y8AMUCS
HA HAYKOBO OOTPYHMOBAHUX MEMOOAX, 8PAX08Y8amu iHOUBIOYAIbHI 0COOIUBOCTIE 2010CY KOJHCHO20 CHYOeHma ma NoeEo-
HY8amu mexuiuHul i Xy00dIcHill po36umox. 3anponoHosani Memoou ROCMAaHOBKY 20710CY CHPUSIOMb POPMYBAHHIO Y CHIY-
Oenmie KOMNJLeKCY 60KANbHO-MEXHIYHUX HABUYOK, PO3GUMKY IXHbOI MEOPUOT iHiyiamueu ma 30amHOCMi 00 CAMOCMIUHOZ0
800CKOHANeHHA. BusHnaueno, wo cucmemamuune 3aCmMOCY8AHHS YUX Memooi6 y HABYATbHOMY Npoyeci CNpusac niosu-
WEeHHIO DIBHSL NPOQECIiHOT Ni02OMOBKYU MAUIOYMHIX MY3UKAHMI6-Nedazo2ie ma ixuit ycniwnin adanmayii 00 CyHacHux
BUMO2 BOKALHO20 8UKOHABCMEA. [lepcnekmusu nooanbuix 00CIi0NCeHb NOAA2AIONb Y PO3POOYT IHMEeSPOBAHUX NPOSPAM
B0KANBHOT NIO2OMOBKU, KT NOEOHYIOMb PI3HI MemoOu ma 8paxo8yomy iHOUSIOYaIbHI NOmpedlU KOJHCHO20 CmyOeHmd.
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MODERN METHODS OF VOICE TRAINING IN THE CONTEXT
OF MUSIC-PEDAGOGICAL EDUCATION

The article aims to conduct a comprehensive analysis and systematization of modern voice training methods within
the context of music-pedagogical education. The research focuses on identifying the most effective methods that contribute
to the development of students’ vocal mastery, taking into account contemporary requirements for vocal performance
and pedagogy.

Methodology. The study employed a combination of scientific methods, including an analysis of scholarly literature
on vocal pedagogy, phonopedics, and the psychophysiology of voice. Methods of systematization and generalization were
applied to classify modern voice training techniques. Empirical approaches included observing the educational process,
analyzing the practical experience of vocal instructors, and studying and adapting international methodologies, such
as Estill Voice Training, Seth Riggs’ method, and Brett Manning's method. The synthesis of the collected data enabled
the formulation of a comprehensive approach to selecting and implementing voice training methods.

Scientific Novelty. A systematic analysis of modern voice training methods was conducted, assessing their
effectiveness and applicability within the framework of music-pedagogical education. Nine key methods were identified
and substantiated, including the method of integrated intonation, the method of controlled breathing, the method
of resonance balance, the method of articulatory precision, the method of cantilena singing, the method of vocal mobility,
the method of vocal-theoretical analysis, the creative-interpretative method, and the method of stage expressiveness.
Practical recommendations were developed for each method, enhancing their implementation in the educational process
by making it more effective and purposeful.

Conclusions. The research findings confirm that modern vocal training should be grounded in scientifically validated
methods, take into account the individual characteristics of each student s voice, and integrate both technical and artistic
development. The proposed voice training methods foster the development of a comprehensive set of vocal-technical
skills in students, enhance their creative initiative, and cultivate their capacity for self-improvement. It was determined
that the systematic application of these methods in the educational process elevates the level of professional training
of future musician-educators and facilitates their successful adaptation to contemporary vocal performance standards.
Future research prospects lie in designing integrated vocal training programs that combine various methods and address
the individual needs of each student.

Key words: voice training, music-pedagogical education, modern methods, innovations, traditions, vocal skills.
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AKTyasabHicTh npodaemu. CydyacHa My3U4HO-
neslaroriyHa ocBiTa nepedyBae y Mmpoleci nocTii-
HOTO OHOBJICHHS Ta BJOCKOHAQJIECHHS METOIO-
JIOTIYHHUX MIAXOMIB 0 BOKAJBHOI IIIATOTOBKH.
VY KOHTEKCTI Cy4acHHUX BHMOT O MY3WYHO-IIENa-
TOT1YHOI OCBITH, BaXJIWBO HE JHIIE (OpPMYBaTH
y 3100yBa4iB BOKJIbHO-TEXHIYHI HABUYKH, & i pO3-
BHBATH iXHIO 3[JaTHICTh JI0 aHaJIi3y, CAMOCTIHOTO
BIOCKOHAJIGHHSI BOKAJIBbHOI MalCTEpPHOCTI, Hella-
OJIOHHOTO MHCJICHHS Ta KPEaTUBHOTO PO3BHTKY.
[cHyrOUMIA IIUPOKUH CIICKTP BOKAIBHHUX HAMPSIMKIB
Ta CTWIIB, cieU(IYHUX MaHEp Ta KaHPIB BHUKO-
HaHHS MOTpeOye BiJl BOKAICTIB YHIBEPCAIBHOCTI,
a/IaTUBHOCTI Ta CBOOOM Y BOJIO/AIHHI IOJI0COBUM
ammaparom. Lle, B CBOIO uepry, 3yMOBIIIO€ HEOOXi-
HICTh CHCTEMAaTHYHOTO OHOBJICHHS METOAMYHOTO
IHCTPYMEHTApIl0 Ta MOIIYKYy CYYacCHHUX METOJIB
IIOCTAHOBKHM TOJIOCY, IIO 0a3yroThCs Ha CHHTE3I
TPaIUIIHHUX TIJAXOMIB Ta HOBITHIX HAyKOBUX
JOCSITHEHb 'y Tamy3i (oHomexii, ncuxodisionorii
TOJIOCY Ta BOKaJbHOI MeAaroriku. BuokpemineHHs
Ta CHUCTEMaTH3allisi METO/IB IMOCTAaHOBKHU TOJIOCY,
3 ypaxyBaHHSM X Ti€BOCTI, € BaXKIMBHUM KPOKOM
y HamnpsMKy HiIBULIEHHS €(EeKTUBHOCTI BOKaJlb-
HOT TIJATOTOBKU Ta CHPHUSE BCEOIYHOMY PO3BUTKY
BOKaJIbHOT MalCTEPHOCTI.

TakuM 4YHHOM, HEOOXIOHICTH KOMIIJIEKCHOIO
aHaji3y Ta CHUCTeMaTHu3alii Cy4acHHUX MeETOJIB
MOCTAHOBKH TOJIOCY B KOHTEKCTI MYy3WYHO-TIENa-
TOTIYHOI OCBITH € aKTyaJIbHUM Ta CIIPUATUME ITi]I-
BHIIICHHIO PiBHS BOKAJIBHOT IiITOTOBKH CTY/ICHTIB,
PO3BUTKY IXHIX MPOQeCiiiHMX HABHYOK Ta yCIIiIl-
Hill anmanrTanii 70 Cy4acHHX BHMOT BOKaJBHOTO
BHUKOHABCTBA.

AHali3 ocTaHHIX goCHigxkeHb i myOsikamii.
TeopeTHdHUM MIATPYHTSIM JUIS XapaKTEPUCTUKH
CY4aCHHUX METO/IiB TOCTAaHOBKH IOJIOCY Y My3UYHO-
MeIaroriyHiid OCBITI cTanu mpami B. AHTOHIOK,
H. I'pedentok, B. 3otoBoi, C. Kumrakepuu, O. Cra-
xeBn4a, H. ®onomMeeBoi Ta iH. Y CBOIX JOCHIIKEH-
HSX BOHHM BHCBITNIIOIOTH PI3HOMAaHITHI aCHEeKTH
BOKAJILHOI TIJIFOTOBKH, AKIEHTYIOUM YyBary Ha
BaYXUJIMBOCTI IHTETparlii TpaguIlifHUX 1 1HHOBA-
LIHHKUX MIAXO/IB Y HABYaHHI CIIBY. AKTyaJIbHUMHU
JUTS. OCITIDKEHHS CTAJIU Tparli 3apyOiKHUX aBTO-
piB, a came /x. Ectimn, C. Pirrca, b. Menninra.
30KkpeMa, METOJMYHI acleKTH PO3BUTKY BOKAaJlb-
HO1 MaiicTepHOCTI 37100yBayiB OCBITH MHCTEIlb-
KHX 3aKJIaJiB BHUIIOI OCBITH BHCBITJICHI Yy TpaIsiax
A. bonrapcekoro, JI. Bacunenko, O. Ilpsnko,
€. IlpoxopoBoi Ta iH. [TuTanHs ontumizaiii dhaxo-
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BOT MY3UYHO-TICJIAarOTIYHOI OCBITH OMHUCaHi y mpa-
max O. Omexcrok, I'. TTaganku, O. PocToBcEKOTO,
O. Pymuunpkoi, I [{omokoBoi Ta iH. AKTyasbHi
NUTAHHS €CTPaJHOr0 BOKAJIBHOTO BHUKOHABCTBA
3HAWIUIA CBOE BimoOpakeHHs y mpariax J[. baOiy,
B. 3orosoi, C. Kumakesuu, f. Kymka Ta iH.
30KkpeMa, BOHHM AaKLEHTYIOTh yBary Ha HOBITHIX
METO/IaX BOKAJIHHOTO HaBYAHHS, SIKi CIIPHUSIIOTH Pi3-
HOCTOPOHHBOMY PO3BUTKY CITiBaKa.

Po3Burok iHHOBaNiil y MHCTElbKill OCBITI,
iHTepeC [0 BOKaJbHOI MiATOTOBKH MOTpPeOy-
I0Th TEOPETUYHUX Ta METOJUYHUX JIOCIIIKCHb
y HampsSMKy XapaKTepPUCTHKH CyYaCHHX METOMIB
MIOCTAHOBKH TOJIOCY B KOHTEKCTI My3UYHO-TIE/Iaro-
TIYHOT OCBITH, 1110 BUZHAYHMJIO aKTyaJIbHICTh 00pa-
HOT TEMU JIOCITIKSHHS.

MeTow cTaTrTi € aHajmi3 Ta CHCTeMaTH3allis
CYYaCHUX METOJIB MOCTAHOBKHU T0JIOCY B KOHTEK-
CTI My3HYHO-TIEIarOT19HOT OCBITH.

Buk1ag 0CHOBHOT0 MaTepiaJjty T0CTiIzKeHHSI.
CucremMa BOKaJbHOI MiJITOTOBKH TOBHHHA 0a3y-
BaTHCS Ha 3acajaXx HayKOBOi OOIPYHTOBAaHOCTI,
[eJaroriyHoi KOMIIETEHTHOCTI Ta 1HHOBAIIMHOCTI
y BUKJIQJaHHI. Y KOHTEKCTI My3HUYHO-TIE€AaroriqHOT
OCBITH BOXKJIUBO HE JiuIIe PopMyBaTH y 3100yBadiB
BOKAJIbHO-TEXHIYHI Ta XYy10KHbO-BHPA30B1 KOMIIE-
TEHTHOCTI, aJI¢ i PO3BUHYTH IXHIO 3/1aTHICTh aHAaJIi-
3yBaTH Ta CAMOCTIIHO BJJOCKOHAJIFOBATH BOKAJIbHY
MaiCTepHICTh. 30KpEMa, «OCBITHE CEPEIOBHIIE
BOKaJicTa MOBUHHO OyTH Opi€EHTOBAaHE Ha IpaK-
TUYHE BTUICHHS HEMIaOJIOHHOTO MHCIEHHS (Bif
IHTOHAIlT 10 apTUKYJALiT) 1 KpeaTUBHOTO PO3BU-
TKY BCiX TBOPYHX PECYpPCiB, BpaXOBYIOYH HOBITHI
JIOCSITHEHHS CIICHIYHUX, XOpeorpadiuHux, eJex-
TPOHHO-3BYKOBHX, OCBITJIIOBAIBHUX Ta I1HIINX
texnonorin» (Camas, 2017, c. 152). Baxnusoro
CKJIQJIOBOIO Y TIJATOTOBIII BHCOKOKBaTi()iKOBAHUX
BOKAJICTIB € KOMIUIEKCHUM IMAXiJ IO HAaBYaHHS,
10 BKJIIOYA€ PO3BUTOK TEXHIYHMX HABUYOK, €MO-
IIHHOT BUPA3HOCTI, BMIHHS TPAIlOBaTH 3 perep-
TyapoM pi3HUX JKaHPIB Ta CTHJIB, 3[aTHICTH [0
B3aeMoAii Ta ajzanrtauii y pi3HMX BUKOHAaBCHKUX
yMoB. ToMy, BUHUKA€E roTpeda y CHCTEeMaTHIHOMY
YIOCKOHAJIEHHI METOJMYHOTO 1HCTPYMEHTapifo,
MOUTYKY CY4acHHX METOJIIB IOCTaHOBKH TOJIOCY,
AKi 0a3yrOThCsl Ha CUHTE31 TPATUIIIHUX T1IXO/iB
Ta HOBITHIX HayKOBUX JOCIIDKEHB y Tairy3i (hOHO-
neii, mcuxodi3ioorii royocy Ta BOKaJIbHOI mesa-
TOTIKH.

3a Bum3HaueHHSIM O. OJIEKCIOK, «METOJ — IIe
MOX1JIHA BiJl KOHKPETHOTO HAyKOBO-IOCIIIHOTO
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MIOIITYKY, 30KpeMa 1 B My3uuHiil nenarorimi. CyT-
HICTb MeTONy, Horo (yHKIIOHYBaHHS BH3Haua-
€TBCS 3MICTOM JOCIIKYBaHOTO SIBHILA, B IIUP-
IOMY IIJIaH1 — 3MiCTOM IO CITI THUIIBKOT JiSUTBHOCTI»
(Onexkctok, 2006, c. 14). MeTo010T19HO B My3HY-
Hil OCBiTi BHOKPEMJIIOIOTH TaKi METOIH HAaBYAJIBHOT
JUSUTBHOCTI: «METOIM OpraHizaiii HaB4aJIbHO-ITi3-
HaBaJIbHOI AISJIBHOCTI, METOIU PO3BUTKY MY3HU-
HUX 37I0HOCTEH, METOOW HaBYaHHS MY3W4HIH
JISUTBHOCTI, METOIM BUBYCHHS MY3HYHOTO TBODY,
METOI OCBO€HHS 3HAaHb 3 OKPEMHX HaBUAIBbHUX
muctmrtiny (Lmsuenko, Ceepiiok, 2004, c. 42).

Y cBoemy nocmimkenHi . Kymko posris-
Jla€ METOJI BHUXOBAHHS CITIBAaI[bKOTO TOJIOCY, SIK
«CYKYIHICTh CHCTEMAaTHYHHMX BKa3iBOK 1 TOpaj,
SKi CHPHUSIIOTh BUPOOJICHHIO CIIBallbKUX HaBU-
YOK Ta BOKaJbHOI TexHiku cmiBkay (Kymixo,
2010, c. 20). Y naykoBiii JjiTeparypi 3aX0IUMO
Pi3HI migxoau o Kiacugikaiii METOIIB BOKAIIb-
Horo HaB4yaHHS. 3okpema, O. VimakoBa, BHJILISE
TaKi METOIU BOKAJbHOTO HABUAHHS: «METO[ Mpsi-
MOTO BIUIUBY Ha M’SI30Bi yCTaHOBKH; METO]I BIUTUBY
Ha apTUKYJISLII0 MPUTOIOCHUX; METO/ BIUIMBY Ha
MOJIOKEHHSI TOPTaHi; METOJ BIUIMBY Ha TUXaHHS,
METOJl BIUIMBY Ha TeMOp TOJIOCY IIISAXOM 3MiHH
3a0apBiieHHS] TOJNOCHUX ((OHETUYHHI METOon);
MeTo (Qikcarii BHYTPINIHIX BiIYYTTiB; METOI
BOJILOBHMX HAaKa3iB W €MOIIWHHX CTaHiB, METOI
CIIyXOBHUX BIUIMBIB; METOJ IPOCIyXOBYBaHHS €Ta-
JIOHHHMX BOKAJIbHUX MPOTPaM; METOJI 3aTPUMAHOTO
3BOPOTHOTO CIYXOBOTO 3B’SI3Ky Ta iHIII METOAN»
(Ymakosa, 2022).

BokanbHe MUCTEUTBO Ma€ HIMPOKHN CIEKTP
PI3HOMAaHITHUX HANpsIMKIB Ta CTHJIIB BUKOHAHHS,
cnenu(iYHNX BUKOHABCHKMX MaHEp Ta JKaHPIB,
10 CYTTEBO BIUIMBAE HAa (POPMYBaHHS 0COOMCTOCTI
ctynenTta. 3ayBaxkumo, mo O. CraxeBud Haromio-
IIy€ Ha BAXKJIMBOCTI JOTPUMAHHS TPHOX MPHHIIU-
B y BOKaJbHIN MEaroriiy, a came: «IoeTHaHHS
XyIOKHBOTO 1 TEXHIYHOTO PO3BUTKY, IMOCTYIIO-
BICTh 1 TIOCHIZOBHICTh B TIJBHIIEHHI TPYIHOIIIB
HABYaHHS, 3BaKaHHS HA 1HIWBIMyajbHI BIIACTH-
BocTi rosocy» (Craxesud, 2002, c. 69).

H. donomeesa Harosomrye, o0 «BaKJIUBUM
YUHHUKOM TpoQeciiiHoi CBOOOIM CYy4acHOTO CIIi-
Baka € IHAMBITyaJbHE BHYTpILIHE 4yTTs (abco-
JIOTHa CBOOO/Ia TOJIOCOBOTO arapaTry He3alIe)KHO
BiJl )KaHPY BUKOHYBAaHOTO TBOpY). [cHye 1mie 6araro
IHIIMX YMHHUKIB, K1 BIUTMBAIOTH HAa YHIBEpCaIi3M
y po0oTi cmiBaka, a caMme: CBOOOJa CIEHIYHOTO
pPyXy, AOCKOHAla TOCTaBa, apTUKYIALIs, TOYHE
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BIATBOPEHHS HOTHOTO Marepianmy» (Ponomeena,
2021, c. 22).

Opnna 3 mommpennx Metoauk — Estill Voice
Training (EVT), pospobnena o Ecrtin, sxa
BUPI3HSAETHCS Cepe IHIIMX MiAXOMIB 10 IOCTa-
HOBKM rosiocy. Ha BigMiHY Bix MeETOAiB, MLIO
30CEpPEeIKYIOThCS Ha iMiTallii abo y3arajabHEHHUX
BinuyTTsix, EVT mnpomnonye mmboke po3yMiHHS
¢izionorii ro0coBOro anapary Ta CBiJioMe yIrpaB-
niHHA oro enementamu (Salsbury, 2014).

Metox EVT 6a3yeTbcst Ha 3HaHHSIX TIPO Oy/IOBY
TOJIOCOBOTO amapary, OTPHMaHHX 3a JOIOMO-
TOI0 CyYacHHX JOCIHi/DKEHb, IO J1a€ 3MOTY BiJi-
WTH BiA Cy0’€KTHBHMX BIAYYTTIB Ta MEPEUTH 10
00’€KTUBHOTO PO3YMIHHS BOKAJIBHOTO MPOIIECY.
EVT posknanae BOKaJdbHYy TEXHIKYy Ha OKpeMi
«dirypm» — 6a30Bi €IEMEHTH, SKi MOYKHA CBIJIOMO
KOHTpostoBaTu. lle 103BoJsi€ BOKaNICTy THYYKO
HAJIAINTOBYBATH CBi TOJIOC JIs PI3HUX CTHIIIB
ta eexriB. EVT He HaB’s13ye NeBHUM CTUIIb CIIBY,
HaBIIAKW, BiH HAJA€ BOKAIICTY IHCTPYMEHTH IS
JOCSITHEHHST OyIb-IKOTO 0a)XaHOTO 3ByYaHHS —
BiJl KJIACHYHOTO BOKAJIy JI0 €KCTPEMaJbHUX TeX-
Hik. [lenaror EVT Bucrtynae He sk BUUTENb, a K
MPOBITHUK: BiH JEMOHCTPYE MOXKIIUBOCTI TOJIOCY,
aJie 3aJIMIIaE 32 yIHEM [IPaBo BUOOPY Ta eKcIiepu-
MEHTYBaHHS, CIIPUSIOYN PO3BUTKY CAMOCTIHHOCTI
Ta TBOpuoro mucieHus (Salsbury, 2014).

Metonuka EVT 0a3zyeTrbcss Ha YOTUPHOX BaXK-
JUBUX CKJIQJIOBUX: PO3YMiIHHS aHAaTOMIYHOI TOOY-
JIOBHU TOJIOCY — KJIIOY JI0 HOTO KOHTPOJIO; TUXAHHS
Mae OyTH BUIBHUM 1 B3a€MOJIATH 3 PEIITOO CKJIa-
JIOBHX BOKAJILHOTO amapary, siki BOHO 3yCTpidae Ha
CBOEMY IUIAXY MiJI YaC BUJUXY; 3BYKOYTBOPEHHS
PO3MIOYMHAETHCS 10 TOTO MOMEHTY, SIK 3’ SIBISE€THCS
3ByK (CamMe TOMY TaK BaXJIMBI M’S130Bl1 BIIUYTTH,
00 BOHU HE JIMIIIe TIepeIyI0Th aHaJli3y CaMOoro 3BY-
KOYTBOPCHHS, ajic ¥ CHOHYKAKTh 1 CTHMYJIIOIOTh
HOTrOo TMOKpAaIIeHHs Iicis aHami3y); eQeKTHBHICTD
METOAMKH Ma€ Miclle 32 YMOBH HOTO PO3MOALTY
Ha TPU OCHOBHI €TalM: TEXHIYHA MaHCTEpPHICTH,
apTUCTUYHA MAWCTEPHICTh Ta «Maris» BUKOHAHHSA
(3otoBa, 2019, c. 211).

[MommpenuM cepell BOKAIbHHX TEIAroriB
€ BHUKODHCTAaHHS METO/y «CIIiBy Ha MOBHOMY
piBHI». Lleit meTox po3poliieHuit aMeprUKaHCHKUM
BOKaJbHUM Merarorom Cetom Pircom, sikuii oTpu-
MaB BHU3HAHHA B YCbOMY CBITi. AKIIEHTY€ThCS
yBara Ha MPHUPOAHOMY 3BYYaHHI TOJIOCY Ta ajarl-
Talil TeXHIK CHIBYy 10 Cy4aCHHUX MY3HYHHX CTHU-
JiB. «rojioc crmiBaka (YHKI[IOHYE HAWKpaum
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YUHOM 3aBJISKH TEXHIIll CIIIBY HA MOBHOMY PIiBHI»
(Kymka, 2010, c. 215). OcHOBOIO MeTONy €: CIIiB
y MIPUPOJIHIN MOBHIN MO3HIIii, 10 ependayae 30e-
PEKEHHS TaKOTO K IMOJIOKEHHS TOJIOCY, SK 1 ITiJ] Yac
PO3MOBH; CcTalibHE HEUTpajbHE PO3TAIIyBaHHSI
ropTaHi BOPOIOBXK YCHOTO Jiala3oHy; akIEHT Ha
CTBOpPEHHI 00pa3y Ta eMOLIWHOTO BUPAKEHHS,
OCKUIBKH BaXXJIMBO HE JIMIIE MPABHILHO BHKOHY-
BaTH TBIp TEXHIYHO, a W NepegaBaTh HOTro 3MICT
1 B3a€EMOJIIATH 3 ayguTOpi€ro. TakoX BHKOPHUCTO-
BYIOTBCS TPAKTUYHI BIPABH, 110 COPUSIOTH FAPMO-
HIHHOMY TTO€THAHHIO BEPXHIX, CEPEAHIX 1 HIDKHIX
PEeTiCTpiB rojiocy, JOMOMaraldyd pO3BHBAaTH HOTO
MPUPOJIHE 3BYYAHHS Ta MOKpAIIyBaTd KOHTPOJIb.
Otox, meton Cera Pirrca € yHiKaJbHUM ITiIXO-
JIOM IO BOKQJILHOTO HABYAHHSI, SIKHIA TIOEHYE TEX-
HiYHI ACIEKTH 3 eMOLiHOI BHpasHicTIO. Moro
¢inocodisa crnpuse po3BUTKY MPHUPOJHOTO 3BY-
YaHHS TOJIOCY 1 JO3BOJISIE CIIBaKaM aJlalTyBaTHCS
70 BUMOI' cy4yacHOi My3uuHOi iHayctpii. «I1lo6
MaTy YUCTUH TOJIOC, 10 MAE XOPOULY TUHAMIKY, He
MOTPiIOHO HampyKyBaTucs abo HamaraTucs Kepy-
BaTU M si3aMU 00NMYusl a00 IUXAIbHOI CHCTEMH.
IIpu cnoiBi y MOBHi MO3HUIIT TOJI0OC aBTOMaTU4HO
30a1aHCOBaHMIA 32 BUCOKUMHU, CEPEAHIMU Ta HU3b-
KUMH TapMOHiiiHMMH ckiagoBummy» (Kysmikosa,
2023, c. 351-354).

Bapro 3BepHyTM yBary Ha aHali3 METOAUKH
MeHHiHra — yHIKaJbHOI BOKaJbHOI TEXHIKH, pO3-
pOOJICHOT BIIOMUM aMEPUKAHCHKHUM TPEHEPOM
Bpertom Menninrom. Moro cucrema 6asyerses
Ha IIUPOKOMY CHEKTpi €()eKTUBHUX BIIPaB, 5K Ha
MPaKTHIN JEMOHCTPYIOTh BiIIMiIHHI pe3yJbTaTH.
VY My3uuHil JiTepaTypi 1[I0 METOAUKY YacTO Ha3u-
BalOTh «30JIOTUM CTaHAApTOM» y cdepi po3Iu-
PEHHSI BOKaJIHLHOTO /Iiara3oHy.

Bb. MeHHIHT Tpe/ICTaBUB CBil MiIXia Y BUIIISAII
cepii OKpeMHX KypCiB, KOKEH 3 SKHUX CHpSIMOBa-
HUI Ha pO3BUTOK KOHKPETHUX HaBUYOK. [Iporpama
Singing Success 360 BKJt04a€ BIIPaBH, 1110 KOOPAH-
HYIOTh POOOTY BCiX M’sI31B, HEOOXiTHUX IS TIPO-
¢eciitHoro cniBy. OcoOnuBy yBary BiH NpHUALISE
BHYTPIITHIM M’si3aM TOPTaHi Ta HAroJIONIYE, IO
HOTO METOMKA JI03BOJISE CIIBATH 3 TAKUM CaMHUM
piBHEM 3yCHJIb, SIK MiJ1 4aC 3BUYaHOI PO3MOBH.

HaBuanns 3a MmeTonoM MeHHIHTa TOYHMHAETHCS
3 ONaHyBaHHA TPYAHOTO PETICTPY, IMOCTYIOBO
MEPEXO/ITYH /10 TOJOBHOTO, IHTETPYIOUH iX y 3Mi-
nrane 3BydaHHs. Ls TemMa neTanbHO po3mIsAaeThes
B Kypci Mastering Mix, npuCBIYEHOMY 3MillIy-
BaHHIO TOJIOBHOTO Ta IPyHOTO pericTpiB. Hactyn-

46

HUl po3ain, Mastering Harmony, MiCTUTh BIIpaBu
JUISL PO3BUTKY MY3UYHOT'O CIIyXY.

OxpeMy pojib aBTOp BiIBOOUTH BiOpaTo, BBa-
XKaroyl IOro KJIIOYOBHM €JIEMEHTOM YCIIIIIHOI
Kap’epu y momn-mys3uii. Bin Haronmomrye Ha HEOO-
X1JTHOCTI KOHTPOJTIO MBHUIKOCTI Ta TIIHOWHU TOJIO-
COBHX KOJIMBAHb y Pi3HUX MY3MYHHX CTHJISIX, IO
€ OCHOBHOIO MeTOI0 Kypcy Mastering Vibrato
(Kumaxkesuu, 2021).

Ha ocHOBI aHasi3y METOAMYHMX Ta MPAKTHUY-
HUX JIOCSTHEHb B Tally3l BOKAJBbHOI IEaroriku
Ta BUKOHABCTBA, aHAII3y CyYaCHMX BOKAJIbHUX
TEXHOJIOT1 MU BHOKPEMUIN PSJ METOIIB MOCTa-
HOBKH TOJIOCY Y KOHTEKCTI My3UIHO-TI€IarOT19HO1
OCBITH:

1. Memoo inmezposanozo inmonysanns nepe-
0avae OETHAHHS CIYXOBHX, BOKAJTbHO-TEXHIYHUX
Ta aHAJITMYHMX 3aBJaHb JUISI PO3BUTKY TOYHOTO
iHTOoHyBaHHs. KoprcHIM Oyne BUKOHAHHS BOKaJIb-
HUX BIIPaB 13 CynpoBoJoM Ta a cappella s po3su-
TKY CIIyXOBOi KOOp/IMHAIIi{, CITiB 13 BAKOPUCTAHHIM
PYXOBHX CXeM JJsI PO3BUTKY MOTOPHO-CIIyXOBOI
koopauHartiii. [IpornoHyeMo BHKOPUCTAaHHS IHU}-
POBHUX JOMATKIB [yl aHAJII3y IHTOHYBaHHS (Hanpu-
kiaxa, Vocal Pitch Monitor).

2. Memoo xoumponvosanozo ouxanus. llei
METOJI CIIPUSIE€ PO3BUTKY HABHUYOK HIKHBO-peOep-
HOTO AiaparMaTUYHOTO ITUXaHHS Ta HOTO piBHO-
MIpHOTO po3mofiny. s TOoCSTHEeHHS pe3ynbTary
IPOIOHYEMO BHUKOPHCTOBYBATH BIIPaBU Ha YCBI-
JIOMJICHE TUXaHHS Ta BIJICTCKCHHS PIBHOMIPHOCTI
JIMXaHHS B PI3HUX TEMIIaX, BUKOPUCTAHHS PyXO-
BUX aHAIOTIA (HAaNpWKIaJA, ySBHE IITOBXaHHS
CTIHM TIiJ] Yac BAUXY), BAKOHAHHS BOKAIbHUX (pa3
13 MOCTYNOBUM 301TBIIICHHSM TOBXHHHU HA OTHOMY
IUXaHHI.

3. Memoo pesonancnozo banancy. CyTb METOIY
TMOJISITA€ Y PO3BUTKY 3IaTHOCTI BapiaTUBHOTO BHKO-
pUCTaHHS TOJOBHUX 1 TPYIHHX PE30HATOPIB IS
(opmyBaHHs TeMOpy. Jli€eBUM Ha MPAKTHULI € BUKO-
HaHHS BOKAJILHUX BITPAB 13 aKIIEHTOM Ha BiTUyTTA
BiOparlii y pi3HUX pPe30HATOPHUX 30HAX, BUKOPHUC-
TaHHS JA3€pKaj s CaMOKOHTPONIO BiIKPUTTA
pOTa 1 HOJOKEHHS apTUKYJISALIHHOrO anapary, CIIiB
13 pI3HUMU «MacKaMu» (TIOCMIIITKa, «31BOKY, IIJ1aq)
JUISL PETYJIOBaHHS PE30HAHCHOTO OalaHCy, CIIiB
3 Pi3HUM HaXHJIOM TOJIOBH JJIS MTOLITYKY ONITUMATb-
HOI NO3HU1IT pe30HaToPiB.

4. Memoo apmuxynayiinoi uimxocmi. llen
METOJI CHPUSATHME PO3BUTKY YiTKOI TUKIIT TA apTH-
KyJIslii B KOHTEKCTI BOKaJIbHOTO BHKOHABCTBA.
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Paagumo 3acTocoByBaTH Taki MPaKTUYHI PUHOMH:
BUKOHAHHS TEKCTOBHX CKOPOMOBOK TI€pe]l CITiBOM
JUTS aKTHBI3aIlil apTUKYJISIIHHOTO anapary, BIpaBH
Ha TMPOTSDKHE BHMOBJISIHHSI TOJOCHHUX ISl YCBI-
JIOMJICHHST apTHKYJIALIMHOT TO3WII1, BUKOHAHHSI
BOKAJIbHUX TBOPIB y MOBUIBHOMY TEMIIl 3 aKIIEH-
TOM Ha BUMOBY CIIiB.

5. Memoo kanwmunenHo2o cnigy CIPUSTHME
PO3BHUTKY IUIABHOTO TOJIOCOBEIEHHS Ta «IIAPO-
Koro auxaHHs». KopucHuM Oylie BUKOHaHHS BOKa-
JIi31B 13 TIOCTYIIOBUM HapOIIyBaHHIM TUWHAMIKA Ha
JIOBI'MX HOTaX, BUKOPUCTAHHS JMHAMIYHUX XBUJIb
(crescendo- diminuendo) y Bokaii3ax, IUIaBHI
Mepexond MiX PI3HUMU TOJIOCHUMH IJs 30epe-
KECHHS KAHTUJICHHOTO 3BYYaHHSI.

6. Memoo eoxanbHOI MOOIILHOCMI AKTUBIZYE
PO3BHTOK THYYKOCTI TOJOCY Ta IIBUIKOTO BHKO-
HaHHS WTpuxiB. Hanpukan, BUKOHaHHS BOKalIi-
3iB Ha pi3HI WTpUXH (staccato, legato, non legato,
portamento), imMiTaIlisi iIHCTPyMEHTaJIbHUX TEXHIK
(cmiB sk rpa Ha (uielTi a0 CKPUIII), pUTMIYHE
YUTAaHHA NIEpe]] CIIIBOM ), BIPAaBH Ha MIBUAKI IHTEp-
BaJIbHI CTPUOKU Ta IJIiCaHIo.

7. Memoo 6oxanvHo-meopemuuno20 amanizy
cupusatiMe (HOPMYBAHHIO 3IaTHOCTI aHaIi3yBaTH
MY3WYHHIA TBIp mepea Horo BUKOHaHHAM. Baxiu-
BUM € poOoTa HaJ po3dopom (hopMH TBOPY Hepesn
HOro BOKAJIBHUM OTPAIFOBAHHSM, BHU3HAUCHHSI
OCHOBHHMX MY3WYHHX aKIEHTIB Ta JAMHAMIYHUX
XBWIb Y TBOPIi, aHaJi3 TEKCTy IICHI Ha 3MICTOBI
aKIEHTU Ta CHUHTAaKCHUYHY CTPYKTYpY, BUKOHAHHS
OJTHOTO TBOPY B PI3HMX CTHUJISX IS PO3YMIHHS
KAHPOBOI CIIEITU(IKH.

8. Teopuo-inmepnpemayitinutl Memoo TOJATAE
Y PO3BUTKY TBOPUOTO MUCIIEHHSI Ta BIIACHOTO TPaK-
TyBaHHS BOKaJBLHOTO TBOpPY. Y peanizaiii mboro
METONly TPOMOHYEMO BHUKOHAHHS OJHOTO TBOPY
y PpI3HHX TeMmmax, AMHAMIKax Ta CTWIAX, CIIiB
yepe3 eMOLIHMN JOCBi MEepPCOHaXKY, BUKOPHUC-
TaHHs Bi3yasizalii (ysBJICHHS CLIEHIYHOTO 00pasy

Ii/1 Yac BUKOHAHHS ), BIPAaBU HA 3MiHY BOKaJIbHOTO
3a0apBlieHHS TOJIOCY BIAMOBITHO IO €MOIIIHOTO
3MICTYy.

9. Memoo cyeniunoi eupasnocmi CUpPHUSTAME
PO3BHUTKY HABHYOK YIEBHEHOTO CLEHIYHOTO BUKO-
HaHHsA. [IpOMOHYEMO BUKOHAHHS TBOPIB MeEpes
N3€pKaJioM Uil KOHTPOJIIO CIIEHIYHOI IIACTHKH,
po0oTa 3 KaMEpPOIO: 3aMUC BUCTYITY Ta MOAABIITHIA
aHaJTi3 MIMIKH Ta 5KeCTiB, BAKOHAHHS TBOPY B yMO-
Bax «eMoIliitHoro Oap’epy» (imiTalisi misgadis),
BUKOPHUCTAaHHS NPUHOMY IICHXOJIOTiYHOTO Haja-
HITYBaHHS MEPE]] BUCTYIIOM.

BucCHOBKHU i nepcneKTHBY MOAATbIINX JI0CTi-
JokeHb. OTOX, IMATOTOBKA BOKAICTa ITOBHHHA
BpPaxoOBYBaTH iH/MBIIyallbHI BIACTUBOCTI TOJIOCY,
MOEHYBAaTH XYIOXKHINA 1 TEXHIYHUH PO3BUTOK,
a TakoK 0a3yBaTHCsl Ha MPUHIIMIIAX ITOCTYHOBOCTI
Ta MOETAMHOCTI y HaBuaHHI. BaxmmuBum € ¢op-
MYBaHHs BHYTPIIIHBOTO YyTTSl Ta CBOOOAM TOJIO-
coBoro amapaty. Koxen meron mMae cBoi ocoOiu-
BOCTI Ta TepeBary, i BUOIp KOHKPETHOTO METOIY
3aJISKUTH B1Jl IHIUBIAyaJIbHUX HOTped 3100yBada
Ta IiJIe HaBYaHHS.

VY crarti MH BHOKPEMWJIH JIEB’ATh OCHOBHHX
METO/IiB, KOXKEH 3 SKUX Ma€ KOHKPETHI MPaKTUYHI
peKoMeHAallli: MeToJ IHTErpOBAHOTO IHTOHY-
BaHHS, METOJ KOHTPOJbOBAHOTO TUXaHHS, METOJ
PE30HAHCHOTO OajaHCy, METON APTUKYJISIIHHOT
TOYHOCTi, METOJ] KAHTWJIEHHOTO CITiBY, METOJ
BOKaJIbHOT MOOUIBHOCTI, METOJI BOKaJIBHO-TEOPE-
TUYHOTO aHalli3y, METOJl TBOPYO-IHTEpIpeTaIlii-
HOTO MiJIX0y Ta METO CIIeHiuHOoi Bupa3HocTi. Li
METO/IM CIIPSIMOBaHI Ha PO3BUTOK Pi3HUX aCIICKTiB
BOKAJIbHOT MAalCTEPHOCTI, BiJl TEXHIYHUX HABUYOK
JI0 TBOPYOI iHTEpIIpeTalii BOKaJIbHOTO TBOPY.

[NepcniekTrBY MOAATBIINX TOCIIIKEHD TOJISTa-
I0Th y pO3po0I1i iIHTErpOBaHUX MPOrPaM BOKAJIBHOI
MiATOTOBKH, SIKI MOEIHYIOTh Pi3HI METOAM Ta Bpa-
XOBYIOTh 1HIIUBIyajbHI MOTPEOH KOXKHOTO 3700Y-
Baya OCBITH.
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OOPTENNIAHHE MUCTELTBO HA CTOPIHKAX KYPHAJY
«MY3HUKA» 1970-1980-X POKIB

Y cmammi posensmymo npayi, npucesueni popmeniannomy mucmeymey y uOaHHAX dcypuany «Mysuxay 1970—
1980-x poxis. 30iticheno ixHio Knacuixayiio, 66e0eHo 6 My3uUKO3HAsYUL 00ie Manosioomi abo 3a6ymi ghakmu 3 icmopii
gopmeniannozo mucmeymea Yxpainu 1970—1980-x poxie, okpecieHo ixHi 3aeM036 43Kl I3 CYUACHOIO €ROXO0I0 PO3GUMKY
VKPAIHCbKOI MY3UUHOI KYTbmMypu.

Mema cmammi — ananiz 3nauenHs nepiooutHo2o jHeypHany «Mysuxay y eucgimienni cmany po3eumxy gpopmenianno-
20 mucmeymea Yxpainu 1970—-1980-x poxis.

Memooonozia nobyoosana na KOMniEKCi Memooig ma NPUHYUNIS, cepeo SIKUX: 0HCEPENO3HABYUUL A MEeKCMOI02TUHULL
nioxoou, wo H6a3yIOMbCs HA ONPAYIOBAHHI MEKCMOBUX MAMEPIANie, KOMIAEKCHUL iICMOPUYHUL RIOXIO 30158 OCMUCTEHHS.
SHAYEHHH, POTL T MICYs NeBHO20 MUMYsL 68 ICMOPIL YKPATHCOKOT MY3UNHOL KYIbIypU, KOMRAPAMUEHUL nioxio, 3a 00ONoMo-
2010 AK020 BUABNEHO U 3ICABNIEHO NOOTOHT MeHOeHYTT 6 00CIOHCEHUX MAMEPIANAX, Memo0 MeMOPIanbHOi KYIbImyponoaii,
Wo 0ae MOJCIUBICIb PEKOHCMPYKYIT MUHYI020 MA 11020 MOOENI0B8AHHS 8 CYUACHOMY.

Haykoea nosusna nonseac 6 momy, wo enepuie 0isavhicmy sHcyprany «Mysuxay nepiody 1970—1980-x poxig poszens-
Hyma sk npeomem My3uKO3HABY020 BUUEHHS, 30KPEMA 11020 KOMHOHEH, W0 penpe3eHmye hopmenianne Mucmeymeo.

Onucaro pizni acnexmu gopmenianHo2o Mucmeymaa, ki 6UCSIMIIOIOMbCS HA CIMOPIHKAX Jcyprany «Mysuxay 1970-
1980-x poxis, 30kpema, 02130 popmeniaHHO-KOHKYPCHO20 JCUMMSL, 3A2aTbHA NPOOIeMamuKa opmenianHo2o mucme-
Yymea, po3ensid 3HAKOBUX Nocmameti ma ixHboi KOHYepmHoi JiAIbHOCMI, a MAKodXC aHaniz hopmeniantoi meopuocmi
KOMRO3UMopie ma QyHKYioHy8aHHs dcaupis. Y pesyrvbmami 008e0eH0, wo mamepianu ybo2o nepiody Hadaromy Hal-
nosHiuLy ingopmayiio 015 GueueHHs Cheyugiku npoeeoeH s My3UdHUX KOHKYPCi6 (3okpema, kouxypcy im. M. Jlucenka,
Bcecorosnozo koukypcy nianicmis). Byno susigneno, uwjo ceped cmameti JCypHALY HAAGHI Mi, WO 8i00OPANCAIOMb PAHHIO
HAYK0BY OISANIbHICHb 8I0OMUX HUHI HAYKOBYIG-NIAHICMIB, 4 MAKOMC NYONiKayii HOBUX KOMROUMOPCHKUX MBOPIE, GKIIOUA-
FOUU BOKATIbHI KOMNO3UYIL 6 Cynposodi hopmeniano, wo 6xo0uiu 00 HOMHUX OONOGHEHb JHCYPHATY.

Bucnoexku: ®opmenianne mucmeymeo xoua u He CMAlo npoei()Hom memamuxoio cyprany «Mysukay 1970—
1980-x poxis (ceped 120 eunyckie ybo2o nepiody OAU3LKO COMHI cmamell € memMamuiHo OOMUYHUMU 00 POPMENIAHHO20
Mucmeymea), ane yet Macug iHgopmayii 0ac Ham MOMCIUGICMb CHPYKMypysamuy ii 8 acnekmi 8U3HAYEHHS OCHOGHUX
HAnpaMis y 8i000pasdcenti (popmeniaHHo20 MUCTEYmaea Ha CMOPIHKAX HCYPHATLY MA 68eCTNU 8 MY3UKO3HABUULL 00i2 Malo-
sidomi paxmu 3 icmopii ykpaincvkozo gopmeniannoeo mucmeymesa nepiooy 1970—1980-x poxis.

Knrouogi cnosa: mysuuna nepioouxa, Kynomypui menoenyii, My3uune MUcmeymaso, YKpaiHcoKi KoMno3umopu, 6ioo-
OpasiceHHs enoxu.
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PIANO ART ON THE PAGES OF THE ‘MUZYKA’ JOURNAL
OF THE 1970S AND 1980S

The article deals with the works devoted to piano art in the editions of the ‘Muzyka’ journal of the 1970s and 1980s.
Their classification is made, little-known or forgotten facts from the history of piano art in Ukraine in the 1970s and 1980s
are introduced into musicological circulation, and their interconnections with the modern era of Ukrainian musical
culture are outlined.

The purpose of the article is to analyse the significance of the periodical ‘Muzyka’in covering the state of development
of piano art in Ukraine in the 1970s and 1980s.

The methodology is based on a set of methods and principles, including: source and textual approaches based on
the study of textual materials;, a comprehensive historical approach to understanding the significance, role and place
of a particular artist in the history of Ukrainian musical culture; a comparative approach, which identifies and compares
similar trends in the materials studied; the method of memorial cultural studies, which makes it possible to reconstruct
the past and model it in the present.

The scientific novelty lies in the fact that for the first time the activities of the journal ‘Muzyka’ of the 1970s and 1980s
are considered as a subject of musicological study, in particular its component representing piano art.

Various aspects of the piano art covered in the pages of the ‘Muzyka’ journal of the 1970s and 1980s are described,
including an overview of piano competition life, general issues of the piano art, consideration of significant figures
and their concert activities, as well as analysis of the piano works of composers and the functioning of genres. As
a result, it is proved that the materials of this period provide the most complete information for studying the specifics
of music competitions (in particular, the M. Lysenko Competition, the All-Union Piano Competition). It was found that
among the articles of the journal there are those reflecting the early scientific activities of well-known pianists, as well
as publications of new compositions, including vocal compositions accompanied by piano, which were included in
the journal s musical supplements.

Conclusions. Although piano art did not become the leading theme of the journal ‘Muzyka’ in the 1970s and 1980s
(among 120 issues of this period, about a hundred articles are thematically related to piano art), this body of information
allows us to structure it in terms of determining the main directions in the reflection of piano art on the pages of the journal
and to introduce into musicological circulation little-known facts from the history of Ukrainian piano art of the 1970s
and 1980s.

Key words: music periodicals, cultural trends, musical art, Ukrainian composers, reflection of the era.

IMocTanoBka npo6iaemMu. YkpaiHcbke popremi- — 9acy, craja OCHOBOIO JIUISl PO3BUTKY YKpaiHCBHKOT
aHHE MMCTELTBO HA HUHIIIHBOMY €Tali PO3BUTKY  MY3HMKH, 30Kpema (opTemiaHHOi, Ha HACTYIHI
chopmyBasio CBOi Tpaauilii B KOMIO3UTOPCHKiH,  necsrwiitts (Kamenceka, 2018, ¢. 193). Oqaum i3
BHUKOHABCHKIM Ta METOAMKO-TIEATOTIYHIN cepax.  pKepelt s JOCTIDKSHHSI MOXKEe CIIyTyBaTH Iepio-
AJte BOIHOYAC 3aIMIIA€THCS 3HAYHA KUTBKICTD IPO-  TUYHE BUAAHHSA «My3HKa», y IKOMY OyJ0 BHCBIT-
rajliH y BUBYEHHI Horo icTopii, 30kpeMa, mepiof  JIeHO JesKi aCIeKTU YKPaiHCHKOTo (hOpTEriaHHOTO
1970-1980-x pokiB. Lleit wac xapakrepusyBaBcs  muctenrBa 1970—1980-x pokiB y pi3HHX #Oro
3HAYHUM BIUTUBOM JIEPXKaBHOI 1/1€0JIOTIi HA YKpa-  HampsMax.
iHCbKY KynbTypy (bpaituenxo, 2014, c. 124). Tuck AHaNi3 ocTaHHiX AochailikeHb Ta my0Jika-
MOLIMPIOBAaBCs I OyB BIAYYTHUM Yy pi3HUX chepax  miii. JlocmimkeHHs mie€i mpoOIeMaTHKU BHMAarae
KHUTTS JIOJWHUA — BiJl CyCHUIBHO-TIONITHYHOI 10  aHaNi3y KUIbKOX JDKEPEIbHUX HAIIPSIMIB JJIs1 KOMII-
ocobucroi (bpaituenko, 2014, c. 125). Ha nymxy  nexkcHoro BucBiTIeHHs Temu. HaykoBi mparti, 110
JI. COiTHEBOI, B YKpaiHCHKiil My3WUHIN KylIbTYpl  CTOCYIOThCS MY3WYHOI KylIbTypu YKpainu 1970—
60-80-x pp. XX cT. uiTKO mpocTexyeTbest Aomi-  1980-X pokiB, mpeacTaBiIeHi poOOTaMu TAKHX aBTO-
HYBaHHS JIBOX cUcTeM: oQiliiiHOT My3uKku compe-  piB, sk B. Kamenceka (Kamencoka, 2018), JI. JIan-
ani3My 3 «IOBUICHHUMH mTamMnamm» i ecretukoro  1yra (Jlanmyra, 1998), sxi Bu3HadaroTh 1970-Ti
TBOPIB Ha 3aMOBJICHHS Ta HEOQIIII{HOT TBOPUOCTI ~ POKH SIK MEPEIIOMHUI €Tall y PO3BUTKY YKpaiH-
KOMIIO3UTOPIB-IIICTAECATHUKIB, SIKI BIACTOIOBaIM  cbkoi (hopremianHoi coHatu, Ta A. KananHukoBa
imeanu mcepgopeanizMy, yTimoroun ix y mpo-  (Kamammwmkosa, 2020, c. 2), sika po3misaae dpopre-
rpaMHiil Ta iIHCTpyMeHTanbHii My3ulli (COiTHEBA,  miaHHE MUCTENTBO YKpainu 1960—1980-x pokiB sk
2017). Ane BapTo 3a3HAYUTH, YKpAiHChKe popTemi-  MPOEKIito mporieciB mouarky XX cromitrs. Cepen
aHHe MucTenTBo B nepiox 1970-1980 pokiB Biquy-  chemiadbHUX Mpalb, NPUCBIYEHUX BHCBITICHHIO
BaJIO 3Ha4YHE MijHeceHHs. 30kpema, B. KameHcbka — OkpeMux HampsiMiB My3W4YHOTO MuctenrTBa 1920—
CIIymHo 3ayBaxye, mo 1960-1970 pp. yBifimumm  1930-x pokiB Ha cTOpiHKax XypHaiay «My3ukay,
B ICTOPIIO YKpATHCHKO My3WYHOI KYJIBTYpH SIK HOBA ~ BapTO BIJ3HAYUTH JIBa HAYyKOBI JOCIIIKCHHS
Bixa. QopreniaHHa My3HKa, K 1 iHmi xkaHpu Toro [ Hlepemern (Lllepemera, 2011, 2015). ¥V nep-
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miii crarti (Lllepemera, 2011) aBropka aHaizye
JISUIBHICTD KYpHAJy B KOHTEKCTI 1HIIUX MY3HY-
HUX BHJAHb Ti€l emoxu, MiJAKPECIIOYH HOro
3HaueHHs sK «BepmHU-Kepena» (Illepemera,
2011, c. 289). Y npyriii crarTi (Illepemeta, 2015)
MY3UKO3HABHIISI CUCTEMAaTH3y€ MaTrepialid Kyp-
Haly, 0 CTOCYIOThcs TBOpuocTi JI. PeByupkoro,
omyb6ikoBaHi B 1920-x pokax.

[lepion  mispHOCTI KypHay B 1920-
1930-x pokax gocmimkyBaia Takox [. boopuinesa
(boOpwumesa, 2013), sika mpoaHastizyBajia MmyoJIi-
Kallii, MPUCBsYEHI BOKaJbHIN My3uii. BomHouac
nepioa MisibHOCTI BumaHHS micis 1970 poky e
He OyB 00’€KTOM OKpPEMOTr0 MY3MKO3HABYOTO aHa-
Ji3y, MO MAKPECIIOE aKTyaJdbHICTh IONAIBIINAX
JOCII/DKEHB y IbOMY HarpsiMi.

MeTo10 CTaTTi € KOMIUIEKCHE OCIIKCHHS
BUCBITJICHHS (DOpTEIiaHHOTO MHCTEITBA Ha CTO-
pinkax xypHairy «My3uka» B 1970—1980-x pokax.

3asoanna cmammi:

1) mpoanamnizyBaru OCHOBHI TEH/ICHIIIT,
HampsAMH i TmpoOIeMaTHKy MMyOiKalii KypHaITy
«Mysuka» B 1970-1980-x pokax;

2) po3KpuTH MayoBigoMi (akTu Qopremian-
HOTO MUCTELTBA YKpaiHHU BUILE3a3HAUYEHOT0 Mepi-
onay;

3) BU3HAUUTH pOJb BUAAHHSA Yy (opMyBaHHI
Ta Homynspu3auii ykpaiHCbKOro (opTerniaHHOIo
mucrentsa 1970-1980-x pp.

Bukjgag ocHOBHOro Mmarepiaxy gocJi-
nxennsi. XKypHan «My3uka» BIPOJOBXK CBOTO
ICHyBaHHS BifoOpa)xxaB 3HauYHy KUIBKICTb pi3-
HOIUIAHOBHMX TMOMIH YKPaiHCHKOTO MY3HUYHOTO
xuTTs. [lig pisHUMU Ha3BamMu 1€ BUIAHHS ICHY-
Bayo B mepion 1923-1941 pokiB, a MOTIM MOHO-
BHJIO CBOIO AisUTBHICTH 13 1970-ro. binmbme Hixk
TPUALATH POKiB TOJIOBHUM PEJAKTOPOM XKYypHAITY
«My3uka» OyB My3HKO3HaBellb, JIOPETUCT, KOM-
MO3UTOpP Ta BIOJOHYENICT 3a OCBITOMO Emyapn
SBopchbKUH, MiANBHICTH SIKOTO Oyia crpsiMOBaHa
Ha (OpMyBaHHS MY3HUYHO-KPUTHYHOI JTYMKH
IIMPOKHUX Mac B YKpaiHi.

[Mporsrom mepiog 1970-1980-x pokiB 10
CKJIaJy pelakliiHoi Kojerii xxypHaimy «My3uka»
BXOJUIIH:

— xomnozutopu: HOpiit 3HarokoB (Bia 3acHy-
BaHHs 10 1975), Amnaroniii Koc-AHaTonbChbKHit
(mo 1983), Mupocnas Cxopuk (10 1977), Apkanii
®ininenko (mo 1977), Onexcannp binam (1977—
1990), Awngpiii Iltorapenko (1977-1990), Isan
Kapaburp (1988-1990);
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— My3uKko3HaBIi: Mukona [opmifiuyk, Bceso-
non 3aaepanpkuii (1o 1977), FOniii Manumies (10
1977, napanensHo 1966—1976 — ronoBHuii peaak-
Top BumaHHs «My3uuHa VYkpaiHa»), Baientun
Temodeer (mo 1979), Mapuna YepkammHa (110
1977, notim nonoBmiacek 3 1988), IBan Jlsmenko
(3 1986);

— mupurentd: Muxaino Kpeuko (mo 1985),
Amnaromiii AnieBcekuii (3 1977), IBan I'amkaio
(1977-1979, norim 3 1988), Credan Typuak
(3 1979), Jlee BenemuxrtoB (1986—1987), Omner
Tumormenko (3 1986), €sren Capuyk (3 1988);

— cmiBaku: Cepriii Kozak (10 1975), Mukona
Konppariok (1977-1985);

— a Takox: xopeorpad Ilamo Bipcbkuit (mo
1975), aptuct 6anery ®@enip baxman (1977-1983),
xynoxHukK Tearpy @enip Hipox (1977-1987), Bio-
nonyenict ['eopriit ABep’siHoB (3 1979), ansruct
JloGypenko €Bren (1979-1990), onepHwmii pexu-
cep JAmurpo Cmonnu (1979-1987), GasHicT AHa-
tomiit Onydpienko (3 1988).

CrarTi, mpucBsiueHi (OpTENniaHHOMY MHUCTE-
ITBY B PI3HUX HOTO MPOSBaX, BAPTO PO3MOMITUTH
3a Onokamu: orisn (opTeniaHHO-KOHKYPCHOTO
JKUTTS; 3arajbHa npobiaemMaruka GopTeniaHHOTO
MHUCTELTBa (30KpeMa, BUXOBAaHHS MiaHICTIB, PO3-
BUTOK II€BHHX HaBUYOK, OCOOJIMBOCTI iHCTpY-
MEHTapilo); PpO3BIJKK, NPUCBAYCHI 3HAKOBUM
noctarsiM (OpPTEMiaHHOTO MHCTELTBA MHHYJIOTO
W cydacHOro Ta iXHS KOHIEPTHA [isJbHICTD;
CTaTTIi, MPUCBAYEHI (OpTEIiaHHIi TBOPUOCTI MEB-
HUX KOMIIO3UTOPIiB; TpoOiiemMaTtnka (pyHKIIOHY-
BaHHA (DOpTEMmiaHHUX KaHPiB; HAYKOBI JOPOOKH
MiaHICTiB.

Orsax ¢opreniaHHO-KOHKYPCHOTO SKUTTS.
HaiiBinomimmM  KOHKYpcoM  (OpTEmiaHHOTO
BUKOHABCTBA Ha TEpeHax YKpaiHM B Tepiox
1970-1980-x pokiB OyB koHKYpcC iM. M. Jlucenka.
Moro ictopis posmounHaersest 3 1962 poky, i 10
2012 BiH TPOBOAMBCS HIOYOTHPU — I SITh POKIB
(mo 1992 poky — six pecmyOmikancbkuii). Homina-
s «Dopreniano» Oyna HE €IMHOI, MY3UKaHTH
3Marajimch y CBOiii MaiiCTepHOCTI TaKOXK Y HOMiHa-
nisix «CtpyHHI iHCTpyMeHTI» Ta «CONbHUH CIIiBY.
KoHKypc mpoBOAMBCS B Pi3HUX MicTaX YKpaiHH:
Kuegi, JIbBOBI, Xapkosi, Oxeci, 3amopixoki. Came
Mmarepiaau KypHainy «My3ukay HHUHI 3ajuiia-
IOTHCSl HAMOLIBII 1H(OPMATUBHUM JIKEPETIOM TIPO
cneun(iky TPOBEICHHS LBOTO BAXIMBOIO KOH-
Kypcy B icTopii yKpaiHChKOi (OpTemiaHHO1 KyJb-
Typu niepioxy 1970—1980-x pokis.
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Ornsiii Ha popTerianHi CeKIliT IbOTO KOHKYPCY
B pi3Hi poku nucamu T. KpaBuenko (Kpapuenko,
1975), B. Ceukin (Ceukin, 1981), H. Kamkana-
MmoBa (Kamrkagamosa, 1985), XK. Xypcina (XypciHa,
1989). V mux crarTsaxX MOMAeThCs aHaTi3 SKOCTI
BUKOHAHHS MPOTrpaM, OCOOJUBOCTI BHKOHABCHKOL
MaHepH YYacHHKIB, a IHKOJU TaKOX 1 KPUTHYHI
3ayBa)KEHHS 1010 Mi00PY MpOrpam.

Yopomork 1970-1980-x pokiB Ha TepeHax
VYkpainu mpoBOIMIMCH Pi3HOMaHITHI (opTemiaHHi
KOHKypcH. 30kpema, y Kuesi B 1970 pori npoBo-
nuBcs i Beecoro3Huii kKoHKypce miaHicTiB. CBOIMH
BPOKEHHAMHU NPO HBOTO HA CTOPIHKaX >KypHaly
«My3suka» noxpinwiack . JlurBunenko (JIutBu-
HeHko, 1970), TpYHTOBHY KPHUTHYHY pELEH3II0
Hanucas [. KypkoBchkuii, 3a3Ha4MBIIH, 1[0 «KOH-
Kypc HE BiJIKPHB HIYOTO HOBOTO B ILIaHI 3HAOM-
cTBa 3 (opreniaHHO My3HKOI» (KypKoBChKHiA,
1971).

3a3HaYyMMO, IO TEMAaTHKOI CTaTe IbOTro
070Ky MonM OyTH KOHKYPCH PI3HOTO DiBHS, 5K
MpUKIaT — KadeapaabHUii KOHKYPC MiaHiCTiB, IPoO-
BereHuid y 1985 pomi B KuiBcbkoMy sepxaBHOMY
iHcTUTYTI KynbTypHu iM. O. KopHiituyka (CtyneHT-
CbkHl KOHKypc, 1985) (mmni KuiBchbkuii Haiio-
HaJbHHUI YHIBEPCUTET KyJAbTypH 1 MuctenTn). L{in-
HICTb LI€T CTATTI MOJIATAE B TOMY, IO BOHA € UM HE
€IUHUM JUKepenoMm, ae Bikrop Kmuun — my3ukos-
HaBellb, aBTOp OUTBII HIK COTHI MY3HKO3HABUHX
Tpaik, KOMIIO3UTOP, MiaHICT — ITOCTAaE Iepel HaMu
1 K miaHicT-nienaror. JIBoe i3 TpbhOX MEPEMOXKIIIB
LIbOTO KOHKYpCY OyJIM BUXOBaHLIIMHU HOTO KJIacy.

VY ToMmy X porti Oys10 OImyOTiKOBaHO CTATTIO, 110
BHCBITJIIOBaJIa TPOBEACHHS MICBKOTO KOHKYpPCY
MaHICTIB cepell MeNaroriB. My3HUHUX IIKUT MicTa
Kuesa, yuacTs y sixkomy B3su10 noHaj 70 My3ukaH-
TiB. BUKOHAaBCBKHMII piBEHb KOHKYpCy OyB IyXke
BHCOKHUM, TIPO IO CBi4aTh NMPOTPaMU YYaCHHKIB,
cepen skux Oynmu Konnept Ne 3 C. PaxmaHiHOBa,
«®Dantazis» # «KapuaBam» P. Illymana, «Oct-
piB panocti» K. [le6rocci. Cepen naypeariB Oynu
MiaHICTH, My3WYHa Kap’e€pa sIKUX y MailOyTHbOMY
csarHyna 3HagHuX BucOT (Onena CikaioBa — HUHI
JOTICeHT Kadeapu koHIepTMelictepctea HMAY iwm.
I1. 1. YaiikoBChKOTO — Ha 3a3HAYCHOMY KOHKYPCi
CTaJia JlaypeaTtoM JIPYToro CTYMEHS; IPeICTaBHHUII
JMIII Ne 2) (Konkypc Bukianadis, 1985).

3aranbHa mnpodiemMaTuka (opTeniaHHOTO
MucTenTBa. B. 3axapyeHKO BHCIOBIIOE HOBa-
TOPCBHKI TyMKH OO0 BiZOOpY MiaHICTIB y 3aKia-
Jlax BUILOI OCBITH, BUCYBAIOUH 1/1€10 MPOBEICHHS
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KOJIOKBIyMY JI0 371a4i Tpy Ha (OpTEMiaHo, a TaKoX
BUBUEHHSI TBOPY, LIO BIJIOBIJa€ PIBHIO CKIAJ-
HOCTi 1-2 Kypcy My3W4YHOTO y4YWJIMIIA 32 JCHb
no 3madi daxy (3axapuenko, 1972). Ilomi6ni
JQYMKH BHUCIOBIOE y cBoemy aopooky T. Kpas-
YEHKO, 30CEPeKYIOYHCh Ha TMPHUKIANax BHUXO-
BaHHS TaHICTIB y KoHcepBatopisx. Cepen ii igei
BapTO BHOKPEMHUTH: 00OB’SI3KOBE BHBYCHHS TBOPY
HamaMm’sITb BK€ Ha MEepIIMid YPOK 3 TeIarorom,
NPUHIMIIOBE MiATPUMAHHS MEIaroroM KOHCEepBa-
TOpii BJIACHOT KOHIIEPTHO-BUKOHABCHKOI (hOopMH,
OakaHa yuacTb CTyIEHTa B KOHKypcax (xoua 0
B paMKax KOHCEpBaTopii); I[IHHICTH ITyOJIYHOTO
00TOBOpEHHSI TPU CTYACHTIB Ha KJIACHUX 300pax
(KpaBuenko, 1973). JleranbHo 3Ha4eHHS! KOHKYPC-
HOi nismbHOCTI y BuxoBaHHI miaHicta T. Kpas-
YEHKO PO3IVISIHYJIa B OKPEMOMY JOCIiIKeHHI, OITy-
OnikoBaHOMY B )KypHaJi « My3HKa» pOKOM Mi3HIIIIe
MOTIePEIHBOT CTaTTi. Y HhOMY ITiaHICTKa ITiIKpec-
JIFO€ Ti MPOLIECH TAKOTO SIBUIIA SIK «popTenianHuit
KOHKYPC», L0 XapakTepHi i Ui Cy4acHOi eMOXH:
«...pO3MHOXECHHSI 3 HEHUMOBIPHOIO IIBHJKICTIO
iXHBOT KUTBKOCTI», «...30CEpPEeHKEHHS perepTyapy
KOHKYPCAHTIB Ha THIOBi KOHKYPCHIM Iporpami»
(KpaBuenko, 1975).

b. Jlemenko, aHami3ylouu SIBUINE MOJIPUTMIKH
y (¢opTeniaHHOMY BHWKOHABCTBI, y CBOii CTaTTi
poOuTH cripoOy BiIHAWTH €AMHUN TMPUHITUI PO3Y-
MiHHS ¥ omaHyBaHHS Lboro sBuma (J/lemenko,
1978). ¥ Ttomy x BuIycKy XypHaity B. Banroxe-
BUY ITOPYIIY€ MPOOIEMaTUKy BUXOBAHHS PO3BUTKY
BMIHHS IMITpOBi3allii Ta miadopy Ha ciIyx MiaHic-
TaMH, 3a3Ha4alouy, 10 Iie HeoOXiAHO MepI 3a Bce
MY3HMKaHTaM, fKi 3100yBalOTh OCBITY B My3U4HO-
MeNaroriyHuX 3akKiajgax, ajpke BUIYCKHUKU ILUX
(daxynpTeTiB MalOTh OyTH My3MKaHTAMHU IIHPO-
KOTO Mpod1isIto, 1 BMIiHHS I'paTH Ha CIyX OCOOJIUBO
BXJIMBE JIJIT POOOTH B 3arajlbHOOCBITHIM IITKOJIi
(BantokeBuy, 1978).

[IpobnemaTuky Takoro MOLIUPEHOTO AMII-
Jdya TiaHicTa SK «KOHIEPTMEHCTep» MOPYLICHO
B crarti C. CaBapi. ABTOp (BiH cam OyB KOHIIEPT-
Mmerictepom JloHenpKkoi ¢inapMoHii, mi3HIIIE —
3aBimyBaueM Kadeapu KoHueprmencrepersa Jlone-
IIbKOT KOHCEpPBAaTOpii) BUCYBa€ HOBATOPCHKY 11€10
moJ0 Oe3MepepBHOCTI HABUAHHS KOHIICPTMEH-
CTEpPChKOT MalCTEepHOCTI Ha BCIX eTamax BHXO-
BaHHS TiaHICTa, MOYMHAIOYM 3 IIOCTOTO KIIacy
my3uuHoi 1mkonu (Casapi, 1973). 1. TlonsH po3s-
msigae pobOTy KOHIEpTMeicTepa B KOHTEKCTI
JUSUTBHOCTI B KJIACi KAMEPHOTO CITIBY KOHCEpBaTO-
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pii, CIyIOIHO 3ayBa)KyrO4W, IO XO4Ya BCi MiaHICTH
BIIPOJIOBXK HAaBYAHHS B KOHCEPBATOPil OTPUMYIOTH
JIMIIE OCHOBHI HABUYKH KOHIIEPTMEUCTEPCTBA, ajie
JUIs HaOyTTs OCBiy MOTpiOHA 3HAYHA MPaKTHKa
(ITonsn, 1975).

3pijiKka TpaIIsUICh BUTIAIKH, KOJIM PelaKIliiiHa
KOJIETisl TIepel CTaTTer0 BKa3yBaja, [0 MOTOIKY-
€THCSI HE 3 YCIM BUKJIQJICHUM aBTOPOM Ta JIPYKY€
CTAaTTIO BUKIIOYHO /IS O3HalOMJEHHs. Takoro
Oyna myOmikarisi mpo 0COoOIUBOCTI MY3HKAJIBHOTO
CIIyXy TiaHicTa, ajpke BHCHOBKH OyJIO 3pOOJICHO
BUKJIFOYHO 3 JIOCTIiB, MTPOBEACHUX Ha IMiaHiCTax
KuiBcbkoro negarorivHoro iHctutyTy im. O. ['opb-
KOro (HUHI YKpaiHChKUU JIep>KaBHUN YHIBEPCUTET
iMm. M. JlparomanoBa) (BantokeBuud, 1978).

Po3Binku, npucBsiyeHi 3HAKOBUM MOCTATIM
(¢opTeniaHHOro MHCTENITBA MUHYJIOTO Ta Cy4Yac-
HOT0 Ta iXHfl KOHLEPTHa JisibHicTb. B. Yep-
HEIBKUW JTOCTIIUB OJHY i3 IIIKaBUX CTOPIHOK
YKpaiHChKOT KOHIEPTHO-IIAaHICTHYHOT AisTBHOCTI
®. Jlicra B 1847—-1848-x pokax. Ha ocHOBI ompa-
[BOBAaHUX apXiBHUX JDKEpEN MiATBEPIUB AYMKY
mpo Te, M0 cepell YKPaiHCBbKHX MICT JUIsl CBOIX
ractponsHuX TypHe @. Jlict Haifyacrime oOupas
€mucaserrpan (HuHI Kponusauipkuii) (UepHers-
kuid, 1970).

I KypkoBChKHIA TIJICYMOBY€E 3HAYEHHSI TBOP-
yoi nmisabHOCTI [. BeknemimeBa B pO3BUTKY
YKpaiHCHKOTO (hOPTEHiaHHOTO MHUCTEITBA: «...
came I. beknemimes y 1920-x pokax mocTaBUB
MUTAHHS PO CTBOPEHHS IEJaroriyHoro perep-
Tyapy, IIO CKianaBcsi O i3 TBOPIB YKpaiHCHKUX
KOMITO3UTOPiB MHHYJOTO Ta cydacHocTi» (Kyp-
KoBChkHM, 1971). Takox mro BaxiuBy cdepy
nisimeHOCTI . BeknewmimeBa po3kpuBae y CBOii
crarti JK. AHicTpaTeHko-XypciHa, 3ayBaxyoOuH,
mo [. BeknemimeB 3poOWB iCTOTHHI BHECOK
y CTBOpeHHs Ta penaryBaHHs I[leprioro ykpain-
CBKOTO TENarorivHoro (hopTemaHHOro penepry-
apy, 10 SIKOTO yBIWIUIM KJIaCHUYHI TBOPH, My3UKa
B. Kocenka, B. Bbapsincekoro, JI. PeBynpkoro,
M. Konsgu, C. Jhogkesmua, 5. Cremosoro,
b. JIaTomuHCHKOTO. ..., a 3aBasku JI. PeBynibkomy
Ta B. 30510Tapp0BY BOHM CTaJIM IIUPOKO JAOCTYII-
HUMH I YYHIB MY3MYHHUX 3aKialiB YKpaiHm»
(Xypcina-Anictparenko, 1981).

B. boiikoB ta O. BirtoBchkuii y 1984 porri
omyOiKyBanu cTarTio, npucesueny B. Tomiminy
(boiikoB, BiTtoBchkwmii, 1984), a y 2018 pori Bech
il TekcT cTaB YacTHHOIO 3HA4YHOI MoHOTrpadii
O. Ilinuyk, sika BuBYaja TBop4icTh MUTHs (ITiH-
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gyk, 2018). ¥V mnpomy npociimkenni B. Boiikos
ta O. BiToBCchKuil onmy06iiKyBaau i iHIII CBOI CIO-
raJiy 1po meaarora.

Crarri, npucssiueHi d¢opremianHii TBOp-
YocTi MeBHHX KoMmo3uTopiB. HaiiGinpm yuc-
JICHHUMH CepeJl CTaTei, MpUCBsiueHuX (poprermniaH-
Hill TBOPUYOCTI YKpaiHCHKHUX KOMIIO3UTOPIB, OyiH
po6otu B. Knuna. Cepen Hux mpatis, cpsiMoBaHa
Ha BHBYEHHS ¢opremniaHHoro cruio JI. PeByrb-
koro (Kmun, 1971), crarti npo ¢oprenianny craj-
mHy b. JIsrommucekoro (Kmun, 1975), A. lTo-
raperka (Kmun, 1977), C. JlionkeBuua (Knwus,
1979) (y Bumycky, mnpucsueHomy 100-piudro
C. JIronkesnua), «PomanTuuHiii conari» B. ®deme-
nimi (Kiman, 1975).

Crarri, npucssueni cneuudiui ¢pyHkuiony-
BaHHs (oprenmianuux xaHpiB. lleii 6mok mpe-
3eHtye crarts B. Knuna, y sikiii aBrop He juine
OINHKCaB CBOI BPaXCHHS BiJl KOHLEPTY B PaMKax
VI 3’31y KOMIO3UTOpIB, [ BIEpIIE MPO3BYyYaTH
YKpaiHChbKi (hopTemiaHHI KOHIICPTH, HANMCaHI Ha
noyatky 1970-x pokiB, ane i BHOKpEMHB OCHOBHI
HOBATOPCHKI TeHACHINIT B 1IboMy >kaHpi (Konmept
No 5 «VYkpaincekuity M. CinbBaHcbkor0, KoHIEpT
K. Komony6, Konmepr Ne 2 «Ksapr-xoHuepT»
0. Kpacorosa) (Knun, 1974).

B. Kitue He 001#110B yBaror Ha CTOPiHKaX Kyp-
HaIy ¥ Takuil BaXIuBUM y (GopMmyBaHHI miaHicTa
JKaHp SIK «TOTi(POHIYHA My3UKay. Y CBOIN pO3BIII
BiH pOOUTH ICTOPUYHMIA €KCKYPC Yy PO3BHTOK IIHOTO
KaHPY B YKpaiHCBKIH My3HWIll Ta 30CEpemKye
OCHOBHY yBary Ha TOTOYacHii « HOBHHII» — MK
«34 npenronii # ¢yru» B. Bibika, mo cTBoproBa-
Jach KOMIO3UTOPOM yrponoBxk 1971-1975 pokis
(Kmun, 1980).

JI. HikonaeBa po3kpuBae 0coOIMMBOCTI (PyHK-
IIIOHYBaHHS JKaHPY YKpaiHChKoi (opremiaH-
Hoi coHartu 1960-1970-x pokiB. Y craTTi 4u HE
BIIEpIIE 3AiHICHEHO MY3MKO3HaBUMI aHai3 TBO-
piB, HalMCaHUX BITHOCHO HEUIOJABHO (CTaHOM
Ha 1983 pik — pik myOmikamii crarri): CoHara
Ta Conaruna lO. Imenka, Conaruna O. Kpaco-
toBa, Conaruna I'. JIsmenka, Conara Ne 3 M. Ciiib-
BaHcbKoro, Conara Ne 3 B. CineBecTtpoBa, CoHara
Nel B. Kupeiika (HikonaeBa, 1983). 3ayBaxumo,
IO TepeNtiK yKpaiHChbKuX (opTemiaHHUX COHAT
3a3HAa4YEHOT0 MEPIOAy € 3HAYHO IIUPIINM 32 Nepe-
JideHuid. [HIII TBOPU LBOTO MEPiONy aBTOPKA TEX
HE OMHHYJIa yBaroro, BOHA MOJAA€ iX y 3arajbHUX
OmIsiZIaX CTUIBOBHX HAINPSAMIB, Y SIKHX TBOPWIH
KOMIIO3UTOPH.
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OcobnuBy yBary mnpuBeprae crarts «TBopu
JI. [Myxkaino» (1975), mo € onHi€r0 3 Mepmux
MY3HKO3HABYMX Mpallb, MPUCBSIUECHHX TBOPUYOMY
JOpOOKy TOAl Ie MOJIOAOI KoMIo3uTopku Jlrom-
M Llyxkaitno, y sikiit Mmy3uko3Hasuist H. Tuiiko
MpoaHaiidyBaja Taki (opTerniaHHi TBOPU KOMIIO-
sutopku, sk Conara, Konuepr ans ¢opremiano
3 OpKECTPOM Ta TBOPHU JJISl IHIIUX IHCTPYMEHTIB
(Tumko, 1975). Hapasi mpoanamizoBaHi B i
CTaTTi TBOPH MU MOKEMO BIJHECTH JI0 TaK 3BaHOTO
«PaHHBOTO» TMEPIOLy TBOPUYOCTI KOMITO3UTODPKH,
skuid H. Tumko xapakrepusyBajia «3arajbHUM
ONITUMICTUYHUM HACTPOEM IIPH JOCUTH HIUPOKOMY
JliarazoHi pi3HOMaHITHHX eMollii» (Twuiko, 1975).

HaykoBi nopo6xu mianictiB. Cepen omy0iko-
BaHUX cTareil xxypHaiy «My3uka», nepioxy 1970—
1980 pokiB MU 3HAXOAUMO YUMAJIO MTPALLb, IO MPE/I-
CTaBIISIIOTh TaK 3BaHY «PaHHIO» HAyKOBY TBOPUICTb
3HaHUX HUHI HayKoBIiB-TiaHicTiB. Cepen HUX —
crarts Oneru [{omokoBoi (HHMHI JOKTOpa IeAaro-
rivaux Hayk) 3a 1973 pik «BuxoBaHHS FOHHX ITia-
HictiBy (Il{omokoBa, 1973), sxa Oyna anmpoOarrieto
il KaHAMIAaTCHKOI aucepTarlii « My3udHO-ECTETUIHE
BUXOBaHHS IIKOJISIPIB y MPOLIECi HABYaHHS TPU HA
¢dopremnianoy, 3axuimieHoi B 1978 pormi. Ocobmuse
Micrie 3aiiMatoTh crarti K. [IlamaeBoi, mepiry 3 skux
Oy1o oryOikoBaHo B 1971 potti i mpuUCBIYEHO CUM-
¢oniyanm konuepram y Kuesi 1920-1930 pokis
(Illamaera, 1971), i sKa cTaya XpOHOJIOTIYHO JPY-
TOI0 13 COTHI OIMyOIIKOBAHUX HAYKOBUX TpaIlb MHUCT-
kuHi. 3arasoMm ynpomoxk 1970-1980 pokiB Hero
Oyno Bumano 11 crareii y xypnani (OMenbueHKo,
2022), Temaruka SKAX HE OOMEKYEThCS BHKIIFOYHO
MY3UYHUM MHUCTEITBOM.

Uumano mparp K. AnHicTpareHKO- XypciHOT
Ha CTOpIHKax JXypHalny «My3ukay, HpHCBIYe-
HUX SICKPaBUM IIPEJCTaBHUKAM KHIBCBbKOI (hop-
TenmiaHHOi ITKOJH, CTalli OCHOBOIO ii MoHOTpadii
«Bunarni nemparoru-mianictu KuiBcbkoi KoHCEepBa-
Topii», Buaanoi B 1990 porri.

HaykoBo-mocningauieka misubHiCTE M. Cre-
MaHeHKa 3HaWIIa CBOE BiOOpa)XeHHS B CTATTI,

MPUCBSUYCHIN KiIaBipHOMY KoHIepty M. bopr-
HsHchkoro (Crenanenko, 1983). Bapro 3raparwy,
10 KO)KEH BHUITYCK XYpHAaJy BMIIIyBaB HEBEIHKE
HOTHE JIOTIOBHEHHS, TEPEBAXKHO BOKAJIHHUMHU
TBOpaMH B CynpoBoii (opremiaHo, i cepen mux
«JIOTIOBHEHB)» HEOIHOPA30BO IMyOIiKyBaJTUCh HOBI
KOMIO3UTOPChKi TBOpU M. CrenaHeHka.

BucnoBku. ®oprenianHe MHCTEUTBO 0e3y-
MOBHO HE CTaJIO IPOBITHOIO TEMATUKOIO JKypHAITY
«Mysuka» 1970-1980 pokis. CtaTTi, mpUcBsIUEHI
i} ramy3i My3W9HOTO MUCTEITBA, MU 3HAXOUMO
HE B KOXXHOMY BHITYCKY, BOHH HEYacTo OyBaiu
Ha Mepiux mmanerax. [Ipore, AKIMIO po3misaaT
iXHIO 3arajgbHy KUIBKICTh YIPOJOBXK LIOTO 4aco-
BOTO TMIPOMIXKY — 1€, OPIEHTOBHO, OJIN3HKO COTHI,
1 3 HUX MU MOXKEeMO pOOUTH TEBHI BUCHOBKH TPO
crenudiky BimoOpaxeHHs (opTemiaHHOrO MUC-
TELTBa Ha CTOPIHKAX I[LOTO KypHAJly B 3a3Haye-
HUIl yacoBuii mpomikok. OTxe, TemMaTnka Qop-
TEMiaHHOTO MUCTELTBA Ha CTOPIHKAX >KypHAIy
HE cTajia MPOBIAHOIO 3 JBOX NMPHUYMH: 3arajbHa
CHPSIMOBAHICTh JKypHally Ha BUCBITJICHHS 1fe-
OJIOTIYHHX OCOONIMBOCTEH €eroxXu, mnepesara [0
PO3MOBCIOMKEHHSI Ha 3arajl CTaHy MY3UYHOTO
MHUCTENTBa B 3araJlbHOOCBITHIX IIKOJIAX, Clib-
CBHKill MICLIEBOCTI, Opi€HTAIlisl HA OIS PO3BUTKY
«MacmTaOHUX» JKaHPIB, a TAKOXK, IO TEX Mae
3HAYCHHS, — Cepe/l MPEACTABHUKIB PEIAKI[iHHOTO
mrary He OyJ10 MmiaHicTiB.

Bonnouac omyOnmikoBaHi Ha CTOpPIHKax JKyp-
Hay «My3ukay 1970-1980-x pokiB marepianm,
MpUCBSYEH] POPTENiaHHOMY MHUCTELTBY, € IIIHHOIO
naMm’sITKOIO0 eTOXH, aKe BiOOpaXaroTh HH3KY
MaJIOB1IOMHX a00 3a0yTux (hakTiB TOTO 4acy.

IMepcnekTHBH MOJAJBIINX  JAOCJTiIKEHb
MOXYTb OyTH IOB’s13aHI 3 BUCBITJICHHSIM CTaHy
IHIIMX Tajxy3ed My3HYHOI KyJIbTYpH, OCBITH,
BHKOHABCTBA, SKI TeX JOIIJIBLHO PO3IVISAIATH
B pO3pi3l OKPEMOT0 4acOBOTO MPOMIXKKY — 1970—
1980-x pokiB — mepiomy, IO XapaKTepu3yBaBCs
NEBHOIO IUTICHICTIO i Mae 0CcOOIMBE MiCIIE B iCTO-
pii Ykpainu.

JITEPATYPA:
1. boOpumiera 1. Kypran «My3ukay» sk [pxepeso iHpopMaIlii mpo BOKaIbHI TBOPH YKPATHCHKHX KOMITO3UTOPIB MPO
BOKaJIbHI TBOPH YKpaiHChKHUX KoMmo3uTopiB 20-x pokiB XX c1. Haykosi npayi Hayionanvnoi 6ibniomexu Yxpainu im.
B. I. Bepraocwvkoeo. 2013. Ne 37. C. 480—489. URL : http://jnas.nbuv.gov.ua/article/UJRN-0000233803 (nara 3BepHEHHS :

28.01.2025).

2. boiikos B., Biroscekuit O. 3ramyroun npodecopa. Kypran «Myzuxay. 1984. Ne 2. C. 30-31.
3. Bpaituenko O. [1o0yTyBaHHS YKpaiHCBKHX TPaJWIIHHUX CBIT POAMHHOTO IIMKIY B YMOBAaX HACTYITy PaIsSHCHKOI
imeonorii 70—80-x pokiB XX cronittst. Hapoona meopuicms ma emuonocis. 2014. Ne 4. C. 115-127.



Fine Art and Culture Studies, Bum. 1, 2025

BanrokeBnu B. MucrenTBo iMnpoBizanii — manictam. JKypuan «Mysuxay. 1978. Ne 2. C. 19-20.
Hemenko b. INoniput™mika y dopTrenianHOMY BUKOHABCTBI. Kypran «Myzuxay. 1978. Ne 2. C. 14-19.
3axapuerko B. Po3aymu nmpo MaitOyTHix miaHicTiB. JKypran «Mysukay. 1972. Ne 1. C. 12-13.

7. Kanamnnkosa A. I. CtunsoBi mapameTpu ¢opMyBaHHS YKpaiHCEKOi (hopTemiaHHOI My3UKH MaJHX (GOpM mepuIoi
TpetrHu XX CT. : JUC. ... KaH1. MUcTenTBo3HaBcTBa : 17.00.03 / Cym. nepx. nen. yu-T iM. A. C. Makapenka. Cymu, 2020.
225 c.

8. Kawmenceka B. FO. Ykpainceka popremianna mysuka 60—70-x pp. XX CTONITTA SIK BaXXJIUBHI €TaIl 1 iCTOPHYHOTO
PO3BUTKY. MidxcHapoonuil gichux: Kynemyponoeia. ®@inonoein. Myzuxosnascmeo. 2018. Ne 2. C. 188-193.

9. Kyun B. Acniektn dopreniannoro ctuimo JI. PeBynskoro. JKypuan «Mysuxay. 1971. Ne 6. C. 8-9.

10. Knun B. ®oprenianna ciaamuna. Kypuan «Mysukay. 1975. Ne 1. C. 7-8.

11. Kiuu B. 3 dopreniansoro nopobky A. llltorapenka. Kypuan «Mysukay. 1977. Ne 4. C. 10-11.

12. Knun B. ®oprenianna mysuka C. JlronkeBuua. Kypran «Mysuxay. 1979. Ne 1. C. 7-8.

13. Kiun B. Pomantuana conara B. ®emenini. Kypuan «Mysukay. 1975. Ne 6. C. 11.

14. Knun B. ®oprenianni koHueptu. Kypuan «Mysukay. 1974. Ne 3. C. 5.

15. Kiuu B. Tonidoniuni ¢opremianni tTBopu. Kypran «Mysuxay. 1980. Ne 1. C. 3-5.

16. Konkypc Bukinanauis. Kypuan «Mysuxa». 1985. Ne 4. C. 26.

17. Kparuenxo T. [IpoGiemu miarotoBk mianicTiB. JKypran «Mysukay. 1973. Ne 5. C. 10.

18. Kpauenxo T. Konkypcen: Hacmiaku i 3aBpanHs. JKypuan «Mysukay. 1975. Ne 1. C. 19-21.

19. KypkoBcbkuii I. My3ukanT-nipocBitureins. Kypuan «Mysuxay. 1971. Ne 2. C. 29.

20. JlanmyTa JI. B. YkpaiHnckka GopTeniaHHa coHaTa: Teopis, icTopisi, CyyacHi TeHJIeHIIii: aBToped. IuC. ... KaHJ. MHUC-
tenrBo3HascTBa. Kuis. 1998. 18 c.

21. JlutBunenko [. Beecorosnuit koHKypc miaHicTiB. Kypuan «Mysuxay. 1970. Ne 2. C. 17.

22. Hixonaesa JI. ®opremnianna conara 60-x-70-x pokiB. Kypran «Mysuxay. 1983. Ne 3. C. 9-10.

23.Omenpuenko T. A. Kipa [llamaeBa ik iCTOPUK YKpaiHChKOI MY3WYHOT KYABTYPH. YKpaiHcvbKe My3uKo3HABCMBO.
2022. Ne 48. C. 8-29. DOI : 10.31318/0130-5298.2022.48.288430 (nara 3Beprenns: 28.01.2025).

24 Ilinuyk O. I'. Canto sospeso: Ilepepana micus: Kaura npo B. B. Tominina: Monorpadis. XapkiB: XapKiBCeKuit
HanioHaJbHUH yHiBepcuTeT MucTenTB iM. 1. I1. Kotnsapescrkoro; Bun-so «Ectet [pint», 2018. 456 c.

25.TonsH 1. 3 nocBiny nenarora-KoHueprmeicrepa. XKypran «Myzuxa». 1975. Ne 4. C. 14.

26. Caapi C. binpine yBaru konepr™eiicrepam. XKypuan «Myszuxay. 1973. Ne 5. C. 13.

27.CoitHeBa JI. M. OcobmuBOCTI pO3BUTKY YKpaiHCBKOi My3UYHOI KYABTYpH y ApYTiit monoBuHi XX cTOmTTS. Jyxo-
gHicmb ocodbucmocmi: memooonoeia, meopis i npakmuxa. 2017. Ne 4. C. 258-264.

28. Ceukin B. Konkypc iM. M. Jlucenka. Kypuan «Mysuxay. 1981. Ne 4. C. 14.

29. Crenanenxo M. Hesinomuit kornept . boprasacbKOTO. JKypran «Mysuxa». 1983. Ne 1. C. 30.

30. Crynentcbkuit koHKypC. Kypnan «Mysuka». 1985. Ne 2. C. 27.

31. Tumxo H. Teopu JI. Ulykaitno. Kypran «Mysuxay. 1975. Ne 4. C. 12.

32. Xypcina XK. He Tinbku HOBI iMeHa. JKypran «Myzuxa». 1989. Ne 1. C. 24.

33. Xypcina-Anictparenko XK. He3abyrre iM’s1. JKypran «Mysuxay. 1981. Ne 6. C. 27.

34. Yepuenpkuii B. Octanni xonnepru @. Jlicta. Kypran «Mysukay. 1970. Ne 6. C. 35-36.

35. lllamaea K. Cumdoniuni xoruepta B Kuesi 20-x pokis. JKypuan «Mysukay. 1971. Ne 6. C. 13-14.

36. llepemera 1. XKypran «My3uka» 1 pO3BUTOK TalIUIbKOT My3u4HOI niepioguk B 1900—1930-x pokax. Vrpaincoke
MucmeymeosHagcmeo: mamepiany, docuiocenns, peyensii. 2011. Ne 11. C. 285-290. URL : http://jnas.nbuv.gov.ua/
article/UJRN-0000470349 (nara 3Beprenns : 28.01.2025).

37. lllepemeta 1. CraHOBIECHHS PEeBYLILKO3HABCTBA HAa CTOpIHKAX XypHaIy Mysuka 1920-x pokiB. Vipainceke muc-
meymeo3Hascmeo. mamepianu, docuiodicenns, peyensii. 2015. Ne 15. C. 184-190. URL : http://jnas.nbuv.gov.ua/article/
UJRN-0000469690 (nara 3BepHeHHs : 28.01.2025).

38. Illomokosa O. I1. BuxoBanns 10HuX miaHicTiB. Kypuan «Mysuxar. 1973. Ne 6. C. 27.

SN

REFERENCES:

1. Bobrysheva, I. (2013). Zhurnal «Muzyka» yak dzherelo informatsii pro vokalni tvory ukrainskykh kompozytoriv
pro vokalni tvory ukrainskykh kompozytoriv 20-kh rokiv XX st [The magazine «Music» as a source of information about
vocal works of Ukrainian composers about vocal works of Ukrainian composers of the 20s of the 20th century]. Naukovi
pratsi Natsionalnoi biblioteky Ukrainy im. V. I. Vernadskoho — Scientific works of the National Library of Ukraine named
after V. 1. Vernadsky, 37, 480-489. Retrieved from http://jnas.nbuv.gov.ua/article/UJRN-0000233803 [in Ukrainian].

2. Boikov, V., & Vitovskyi, O. (1984). Zghaduiuchy profesora [Remembering the professor]. Zhurnal «Muzyka» —
Journal «Musicy, 2, 30-31 [in Ukrainian].

55



Fine Art and Culture Studies, Bum. 1, 2025

3. Braichenko, O. (2014). Pobutuvannia ukrainskykh tradytsiinykh sviat rodynnoho tsyklu v umovakh nastupu radi-
anskoi ideolohii 70-80-kh rokiv XX stolittia [The existence of Ukrainian traditional holidays of the family cycle in the
conditions of the offensive of Soviet ideology in the 70s—80s of the 20th century]. Narodna tvorchist ta etnolohiia — Folk
art and ethnology, 4, 115-127. [in Ukrainian].

4. Vaniukevych, V. (1978). Mystetstvo improvizatsii — pianistam [The Art of Improvisation — for Pianists]. Zhurnal
«Muzykay — Journal «Musicy, 2, 19-20 [in Ukrainian].

5. Demenko, B. (1978). Polirytmika u fortepiannomu vykonavstvi [Polyrhythms in Piano Performance]. Zhurnal
«Muzykay — Journal «Musicy, 2, 14-19 [in Ukrainian].

6. Zakharchenko, V. (1972). Rozdumy pro maibutnikh pianistiv [Reflections on future pianists]. Zhurnal «Muzyka» —
Journal «Musicy, 1, 12-13 [in Ukrainian].

7. Kalashnykova, A. 1. (2020). Stylovi parametry formuvannia ukrainskoi fortepiannoi muzyky malykh form pershoi
tretyny XX st. [Stylistic parameters of the formation of Ukrainian piano music of small forms of the first third of the 20th
century]. Candidate’s thesis. Sumy [in Ukrainian].

8. Kamenska, V. Yu. (2018). Ukrainska fortepianna muzyka 60-70-kh rr. KhKh stolittia yak vazhlyvyi etap yii isto-
rychnoho rozvytku [Ukrainian piano music of the 60s—70s of the 20th century as an important stage of its historical
development]. Mizhnarodnyi visnyk: Kulturolohiia. Filolohiia. Muzykoznavstvo — International Bulletin: Cultural Stud-
ies. Philology. Musicology, 2, 188-193. [in Ukrainian].

9. Klyn, V. (1971). Aspekty fortepiannoho styliu L. Revutskoho [Aspects of the piano style of L. Revutsky]. Zhurnal
«Muzykay — Journal «Musicy, 6, 8-9 [in Ukrainian].

10.Klyn, V. (1975). Fortepianna spadshchyna [Piano heritage]. Zhurnal «Muzykay — Journal «Musicy, 1, 7-8 [in
Ukrainian].

11. Klyn, V. Z. (1977). Fortepiannoho dorobku A. Shtoharenka [Piano works of A. Shtoharenko]. Zhurnal « Muzykay —
Journal «Musicy, 4, 10-11 [in Ukrainian)].

12.Klyn, V. (1979). Fortepianna muzyka S. Liudkevycha [Piano music of S. Liudkevych]. Zhurnal «Muzyka» — Jour-
nal «Musicy, 1, 7-8 [in Ukrainian].

13.Klyn, V. (1975). Romantychna sonata V. Femelidi [Romantic sonata of V. Femelidi]. Zhurnal «Muzykay» — Journal
«Musicy, 6, 11 [in Ukrainian].

14.Klyn, V. (1974). Fortepianni kontserty [Piano concertos]. Zhurnal «Muzyka» — Journal «Musicy, 3, 5 [in Ukrain-
ian].

15.Klyn, V. (1980). Polifonichni fortepianni tvory [Polyphonic piano works]. Zhurnal «Muzyka» — Journal « Musicy,
1, 3-5 [in Ukrainian].

16. Konkurs vykladachiv [Competition of teachers]. Zhurnal «Muzyka» — Journal «Musicy, 4, 26 [in Ukrainian].

17. Kravchenko, T. (1973). Problemy pidhotovky pianistiv [Problems of training pianists]. Zhurnal «Muzyka» — Jour-
nal «Musicy, 5, 10 [in Ukrainian].

18. Kravchenko, T. (1975). Konkursy: naslidky i zavdannia [Competitions: consequences and tasks]. Zhurnal
«Muzykay — Journal «Musicy, 1, 19-21 [in Ukrainian].

19. Kurkovskyi, H. (1971). Muzykant-prosvitytel [Musician-educator]|. Zhurnal «Muzykay — Journal «Musicy, 2,
29 [in Ukrainian].

20. Lantsuta, L. V. (1998). Ukrainska fortepianna sonata: teoriia, istoriia, suchasni tendentsii [Ukrainian piano sonata:
theory, history, modern trends: author’s abstract]. Extended abstract of candidate’s thesis. Kyiv [in Ukrainian].

21. Lytvynenko, H. (1970). Vsesoiuznyi konkurs pianistiv [All-Union competition of pianists]. Zhurnal «Muzykay —
Journal «Musicy, 2, 17 [in Ukrainian].

22.Nikolaieva, L. Fortepianna sonata 60-kh-70-kh rokiv [Piano Sonata of the 60s-70s]. Zhurnal «Muzykay — Journal
«Musicy, 3, 9-10 [in Ukrainian].

23. Omelchenko, T. A. (2022). Kira Shamaieva yak istoryk ukrainskoi muzychnoi kultury [Kira Shamaeva as a histo-
rian of Ukrainian musical culture]. Ukrainske muzykoznavstvo — Ukrainian musicology, 48, 8-29. DOI : 10.31318/0130-
5298.2022.48.288430 [in Ukrainian].

24. Pinchuk, O. H. (2018). Canto sospeso: Perervana pisnia: Knyha pro V. V. Topilina [Canto sospeso: Interrupted
song: A book about V. V. Topilin]. Kharkiv: Kharkivskyi natsionalnyi universytet mystetstv im. I. P. Kotliarevskoho;
Vyd-vo «Estet Print» [in Ukrainian].

25. Polian, 1. (1975). Z dosvidu pedahoha-kontsertmeistera [From the experience of a teacher-concertmaster]. Zhurnal
«Muzykay — Journal «Musicy, 4, 14 [in Ukrainian].

26. Savari, S. (1973). Bilshe uvahy kontsertmeisteram [More attention to concertmasters]. Zhurnal «Muzyka» — Jour-
nal «Musicy, 5, 13 [in Ukrainian].

56



Fine Art and Culture Studies, Bum. 1, 2025

27. Shitnieva, L. M. (2017). Osoblyvosti rozvytku ukrainskoi muzychnoi kultury u druhii polovyni XX stolittia [Pecu-
liarities of the development of Ukrainian musical culture in the second half of the 20th century]. Dukhovnist osobystosti:
metodolohiia, teoriia i praktyka — Spirituality of the individual: methodology, theory and practice, 4,258-264. [in Ukrain-
ian].

28. Siechkin, V. (1981). Konkurs im. M. Lysenka [Lysenko Competition]. Zhurnal «Muzykay — Journal «Musicy, 4,
14 [in Ukrainian].

29. Stepanenko, M. (1983). Nevidomyi kontsert D. Bortnianskoho [Unknown Concert of D. Bortnyansky]. Zhurnal
«Muzykay — Journal «Musicy, 1, 30 [in Ukrainian].

30. Studentskyi konkurs [Student Competition]. Zhurnal «Muzyka» — Journal «Musicy, 2, 27 [in Ukrainian].

31. Tyshko, N. (1975). Tvory L. Shukailo [Works of L. Shukailo]. Zhurnal «Muzyka» — Journal «Music»,4, 12 [in
Ukrainian].

32.Khursina, Zh. (1989). Ne tilky novi imena [Not only new names]. Zhurnal «Muzykay» — Journal «Musicy, 1,24 [in
Ukrainian].

33. Khursina-Anistratenko, Zh. (1981). Nezabutnie imia [An unforgettable name]. Zhurnal «Muzyka» — Journal
«Musicy, 6, 27 [in Ukrainian].

34. Chernetskyi, V. (1970). Ostanni kontserty F. Lista [The last concerts of F. Liszt]. Zhurnal «Muzykay — Journal
«Musicy, 6,35-36 [in Ukrainian].

35. Shamaieva, K. (1971). Symfonichni kontserty v Kyievi 20-kh rokiv [Symphonic concerts in Kyiv in the 1920s].
Zhurnal «Muzykay — Journal «Musicy, 6, 13—14 [in Ukrainian].

36. Sheremeta, 1. (2011). Zhurnal «Muzyka» i rozvytok halytskoi muzychnoi periodyky v 1900-1930-kh rokakh [Mag-
azine «Musicy and the development of Galician musical periodicals in the 1900-1930s]. Ukrainske mystetstvoznavstvo:
materialy, doslidzhennia, retsenzii — Ukrainian art history: materials, research, reviews, 11, 285-290. Retrieved from
http://jnas.nbuv.gov.ua/article/UJIRN-0000470349 [in Ukrainian].

37. Sheremeta, 1. (2015). Stanovlennia revutskoznavstva na storinkakh zhurnalu Muzyka 1920-kh rokiv [The forma-
tion of revutskoznavstva on the pages of the magazine «Music» of the 1920s]. Ukrainske mystetstvoznavstvo. materialy,
doslidzhennia, retsenzii — Ukrainian art history: materials, research, reviews, 15, 184-190. Retrieved from http://jnas.
nbuv.gov.ua/article/UJRN-0000469690 [in Ukrainian].

38. Shcholokova, O. P. (1973). Vykhovannia yunykh pianistiv [Education of young pianists]. Zhurnal «Muzyka» —
Journal «Musicy, 6, 27 [in Ukrainian].

57



Fine Art and Culture Studies, Bum. 1, 2025

VK 780.616.433.036.9.071.2.091(73)(045)
DOI https://doi.org/10.32782/facs-2025-1-9

Banenmun IBAHOB

KoHyepmmelcmep Kageopu ecmpaono2o ma HapoOH020 Cnigy, XapKiecbKa 0epicasHa akaoemis Kyibmypu,
bypcayvkuii y36i3, 4, m. Xapxis, Yxpaina, 61000

ORCID: 0009-0007-3361-0816

Jwomuna KYIPHY
3acnyscena apmucmka Ykpainu, ooyemmka, 3agi0yeauka Kageopu My3uyHo- OpaAMAmMuyHo20 meampy,

Xapxiecvka depoicagna akademisa Kynomypu, bypcayvkuii y36i3, 4, m. Xapkis, Yxpaina, 61000
ORCID: 0000-0003-1319-5874

Jdrwomuna KPACOBChKA

3acnyoicena apmucmka Ykpainu, Ooyewmka, Kageopu my3uuHO-Opamamuyno2o meampy, XapKiecvbka
Oepoicagua axkademis Kyromypu, Bypcayvkutl y36i3, 4, m. Xapxie, Yrpaina, 61000

ORCID: 0000-0001-6146-4288

Oxcana MUXAUJIIOYEHKO

BUKTAOAYKA KAedpu MYy3uuHO-OpAMamuyHo2o meampy, XapKiecoka OepicasHa axademis Kyibmypu,
bypcayviuii y36i3, 4, m. Xapkis, Yxpaina, 61000

ORCID: 0009-0005-1342-7446

Bioniorpagiunnii omuc crarrti: IBanoB, B., Kyapuu, JI., Kpacoscbka, JI., Muxaiimouenko, O.
(2025). INoetnyna immposizaris: ciin bimma EBanca B Mmy3uaHoMy nipoctopi mpkasy. Fine Art and Culture
Studies, 1, 58—64, doi: https://doi.org/10.32782/facs-2025-1-9

INOETHYHA IMITPOBI3AIIIA:
CJIIA BIJIJTA EBAHCA B MY3UYHOMY ITPOCTOPI JIOKA3Y

Cmamms npucesuena noenubieHoMy aHanizy BNIugy U0amnozo 0xcazo6o2o nianicma binna Esanca na gpopmyeanns
CYHACHOT 021ca30601 IMNPOBI3AYILIHOT MPaouyii, a MAKONC BUBUEHHIO 1020 YHIKATIbHO2O CIUTI) BUKOHAHHS, 2APMOHIYHO20
MUCTIEHHS A HOBAMOPCLKO20 NIOX00Y 00 MY3UUHOT IHmepnpemayii.

Hocnioocyromvcs eapmoniuni, MenoouyHi ma pummiuni innoeayii Eeanca, ki cmanu 0CHO8010 0151 MBOPHO20 PO3BU-
MKy 6a2amvox CyyacHux 0xcazosux mysukaumis. Ocobaugy yeacy npudiieHo ananizy cneyugpixu eapmMoHiuH020 nioxody,
o 6a3yemvCs Ha MOHKOMY HIOAHCYBAHHI AKOPOI8, GUKOPUCTNAHHI MOOGNbHUX KOHCIPYKYIU | pO3WUPEHHI MOXCIUBOCHIEl
mMpaouyitiHoi MOHANLHOT cucmemMu, wjo HAOLIAE 1020 2Py HENOBMOPHOIO KOTOPUCIMUYHICIIO T 2TUOUHOIO.

Ipoananizosano, K 11020 HOBAMOPCHKI i0el 3HAUWIY 8I00OPANCEHHS 8 CINWIL 2pU MAKuX eidomux nianicmie, ax ik
Kopia, Xep6i Xenxox, Bpeo Menoay, Kim [ocappem ma iHwux, i akum uurom yi ioei 8NIuHyIU HA PO3GUMOK 0XHCA3Y
6 Opyeiti nonosuni XX cmonimms ma na novamxy XXI cmonimms. Yeaey 30cepe0diceno Ha K0U08UX ACHEKMAX MYy3UUHO-
2o cmunmio Esanca, 30kpema eapmoHiumil eHyuKocmi, meKcmypHiil 2nuOuni, eMoyitiniti HacuueHoCmi ma iMnposi3ayilHiil
€800001, AKI cManu USHAYATLHUMU 0711 NOOAILULUX 2eHePAYIl OHCAZ06UX NIAHICMIG.

THozcnubnenui ananiz tio2o meopie 0036015€ Kpauje 3p03yMimu 63a€M038 30K MidC KIACULHOW mpaduyieto i dca-
308010 IMIPOGI3AYIEI0, a MAKONC NPOOEMOHCMpPYSamu, K yi 081 My3UuHi chepu CUHME3Y8ANUCS 6 VHIKATbHOMY CHIUIL
niauicma, wo Cymmeso po3uupUI0 Mexci 2apMoHiuHO20 MUCTIEHHA 8 ddcasi. Pezyriomamu yboeo docniodcenus maoms
NPAKMUYHY YIHHICIb | MOJCYMb OYMU BUKOPUCTNAHT 8 MY3UUHIL nedazoeiyi, 30Kpema 015 ni020moeKU MOTOOUX MY3UKAH-
mie, AKI NPacHymsv 080100IMU CYYACHUMU MEXHIKAMU 0x4ca3080i imnposizayii. Busaeneni acnekmu meopyocmi Esanca
MOICYMb MAKOIC CIY2YBAMU OCHOBOIO OISl NOOANLUUX HAYKOBUX OOCTIOJNCEHD Y 2aNY3i 0HCA3060i MY3UKU, A iX BUGYEH-
Hsl chpusimume (OpMYBAHHIO HOB020 NOKONIHHS GUKOHABYIE, W0 NOEOHYIOMb Y CEOill 2pi 2UOUHY KAACUUHOI mpaouyii
ma excnpeciio cy4acHo20 0xcasy.

Taxkum uunom, cmamms po3uiupioe yasnenns npo snecox binna Eeanca y gpopmysanus cyuacrno2o my3uyno2o npocmo-
DY 031cazy i Chpusae 2nuduoMy po3yMIHHIO 1020 CHAOWUHY, WO 3ATULAEMbCA AKMYANbHOW0 0N MY3UKAHMIB, 00CTIOHUKIE
i CIYXA4i68 YCb020 CEIMY.

Kniwouosi cnosa: binn Eeanc, 0xcazosa imnposizayis, 2apmMoHis, Menoois, pumm, Cy4acHuil 0xcas.
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POETIC IMPROVISATION:
THE TRACE OF BILL EVANS IN THE MUSICAL SPACE OF JAZZ

The relevance of the article. The role of Bill Evans in the development of jazz music cannot be overstated. His work
not only shaped new approaches to harmony but also served as a foundation for an entire generation of musicians who
continue to reinterpret his legacy. In the contemporary musical world, where harmonic experimentation and genre synthesis
are becoming increasingly relevant, the study of Evans s work retains both academic value and practical significance. The
purpose of the article. Despite numerous studies on Bill Evans s work, his role in shaping the harmonic style of modern jazz
pianists remains insufficiently explorved. In particular, it is essential to examine how his approaches to rhythmic freedom,
the use of modulations, and extended harmonies have influenced the performance practices of subsequent generations.
The methodology. Among the notable works dedicated to Bill Evans, Peter Pettingers biography «Bill Evans: How My
Heart Sings» (1998) stands out for its in-depth exploration of the musician’s life and creative journey. This book focuses on
the technical aspects of Evans s playing, unveiling his harmonic innovations, the influence of classical music, and the unique
characteristics of his improvisational style. Similarly, Michael Pelz’s work «The Pianistic Innovations of Bill Evansy
(2003) investigates Evanss pianistic contributions, particularly his use of open voicings, modal harmony, and innovative
approaches to ensemble interaction.However, the majority of existing publications concentrate on the technical mastery
of the musician, often neglecting his broader influence on contemporary performers. In this context, Ted Gioia s « The History
of Jazzy (2011) and Ashley Kahn's «Kind of Blue: The Making of the Miles Davis Masterpiece» (2000) provide valuable
insights into the historical context of Evans s work, particularly his role in shaping modal jazz and transforming the cultural
space of jazz in the mid-20th century.Additionally, the transcription collection «Bill Evans Omnibook: For Pianoy (2018) is
an essential resource for studying his repertoire in academic settings. Numerous articles in leading jazz publications such
as DownBeat and JazzTimes offer unique interviews, album reviews, and analyses of Evans’s work, which have formed
the basis for understanding his musical legacy. Furthermore, the documentary «Bill Evans: Time Rememberedy (2016)
provides an intimate look at the musician’s philosophy, personal life, and contributions to the world of jazz, emphasizing
his creative heritage as a source of inspiration for future generations. Thus, contemporary studies and publications present
a multifaceted view of Bill Evans's legacy. However, they only partially highlight his influence on modern musicians, which is
the primary focus of this article. Conclusions. Bill Evans's harmonic innovations laid the foundation for the modernization
of jazz improvisation. His style seamlessly integrated classical traditions into contemporary jazz, creating a new performance
ideal. Evans’s work continues to serve as a source of inspiration for modern musicians, driving the evolution of jazz artistry.
The practical significance. Possible directions for further research include exploring Evans’s influence on non-academic
Jjazz schools as well as on electronic music, which increasingly incorporates jazz harmonic structures.

Key words: Bill Evans, jazz improvisation, harmony, melody, rhythm, contemporary jazz.
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AKTyaJbHiCTh TeMH T0CTiIKeHHs. Poib bimta
EBanca y po3BHUTKY 1’ka30BO1 My3UKH HEMOJJIUBO
nepeowinuTH. Moro TBOPUiCTH CTaTa OCHOBOKO IS
0araTbOX HOBAaTOPCBKUX 17IeM y makasl, 30Kpema
y (GopMyBaHHI TapMOHIYHOTO MHCIJICHHS Ta BHKO-
HABCHKHX MiaxoAiB. EBaHC yBiB HOBI MiaXoau 10
rapMoOHii, SIKi HE TUIbKH BIUIMHYJIM HA Cy4acHHU-
KiB, anme ¥ copmyBanu (pyHZAMEHT A IUIAX
MOKOJIIHb MY3HMKaHTIB. Y Cy4aCHOMY MY3HYHOMY
CBITI, J1e >KaHPOBHI CHHTE3 1 TapMOHIYHI eKcIie-
pUMeHTH HaOyBaloTh Jenaji OUTBIIIOro 3Ha4YeHHS,
nociipkeHHs: TBopuocTi binnma EBanca 30epirae
CBOIO HAYKOBY LIiHHICTb. MOro My3H4Ha crauiHa
€ JUKepEeJIOM HaTXHEHHS JIJIS MMaHICTiB, KOMIIO3UTO-
piB Ta IMIPOBI3aTOPIB, SKi MPArHyTh MEPEOCMHUC-
JIMTH J1KA30BY TPAIMIIIIO B HOBUX YMOBAX.

IlocTtanoBka mpodseMu. Xoda TBOPUICTh
binna EBanca mmpoko JociipKeHa, BCe K HEIo-
CTaTHBO yBaru MpHUIiICHO HOT0 BILIUBY HA OPMY-
BaHHS TAPMOHIYHOTO CTHIIIO CyYacHUX J[Ka30BUX
mianicrie. Moro miaxomu 10 pUTMIYHOI cBOOOIH,
BUKOPHUCTaHHS MOIYJIAIIN Ta PO3IIMPEHUX TapMO-
HIl € YHIKQJIBHUMU W JTOC1 3aJIMINAI0THCS MpeaMe-
TOM JIJIS TIOIAJIBIIOTO aHallizy. BanBo BUBYMTH,
SIK 11l IHHOBAIIil BIUIMHYJIM HA BUKOHABCHKY IpaK-
THUKY HACTYIHHUX IOKOJIHb MY3MKaHTIB, BKJIOYa-
FOUYH B3aEMOJIII0 B aHCAMOJISIX Ta COJBHY IMITPOBI-
3alito.

AHani3 ocTanHix gocaigxens. Cepes YUCIICH-
HUX TMpaib, NMPUCBIYCHUX EBaHCY, BHIUIAETHCS
oiorpadis Ilerepa Ilerrinrepa «Bill Evans: How
My Heart Sings» (2002), sika npornoHye ruOoKHi
aHaJIi3 )KUTTS My3UKaHTa, HOTO TEXHIKHU Ta CTUJIIO.
[Ipaus Maiikina [lenma «The Pianistic Innovations
of Bill Evans» (2003) 30cepemxyeThcsi Ha HOBa-
TOPCBKMX TEXHIYHUX aCIEeKTaX, TAKHX SK BUKO-
PUCTaHHS BITKPUTHX aKOPAIB i MOAAIBHOI TapMO-
Hii. Oxpim Toro, 30ipka «Bill Evans Omnibook:
For Piano» (2018) wmicTuTh TpaHCKpHIIIii HOTO
HaWBIIOMIIIIUX TBOPIB, IO € HE3aMIHHUM JIKEpE-
JIOM JUTsl aKaJeMIYHOTO BHUBYCHHsS. Taki myOsika-
uii, sk «The History of Jazz» Tena Ixos (2011)
ta «Kind of Blue: The Making of the Miles Davis
Masterpiece» Enuti Kana (2000), mochimkyroTh
BHecok EBaHca B pPO3BUTOK MOJAAJIBHOTO K3y
1 ICTOPUYHUIN KOHTEKCT HOTO TBOPYOCTI.

Mera crarti. BusHauutH KiIFO4YOBI 1HHOBa-
mii bimna EsaHca, SKi cTaad OCHOBOIO JJISI HOBHUX
BHUKOHABCHKHUX ITiIXO/1iB, TAPMOHIYHOTO MHCIICHHS
W IMIIPOBI3AIlIfHUX MPAaKTHK y JKa3i, a TaKOXK
OCMUCIJIUTH HOTO BIUIMB Ha CyYaCHUX MY3HKAHTIB.
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Buxnan ocHOBHOTo Matepiajty 10c/IiIsKeHH .
binn EBanc, HapomkeHnid y My3udHO 00gapoBaHiii
pOAMHI, 1€ 3 TUTHHCTBA JEMOHCTPYBaB HeaOu-
KMl TATaHT JI0 My3HMKH. VIOro paHHe HaBuaHHS
KJIACUYHIN MY3HIIi 3aKJIaJI0 OCHOBY JIJISl TApPMOHIH-
HOI Ta PUTMIYHOI YyTJIMBOCTI, sIKa 3rOJIOM CTaja
(byHIaMEHTOM YHIKaJILHOTO ITi X0y 110 JoKasy. [e
FOHAKOM BiH 3aXOIMBCS CBIHIOBUMHU aHCaMOJISIMH,
10 PO3IIUPUIO HOr0 My3WYHI TOPU3OHTH H JaJo
3MOry chopMyBaTH CBOEPIAHMI cMMOi03 Kiacuy-
HOTO Ta JpKazoBoro miaxoxiB. bimn EBanc Hapo-
muBcst 16 cepriast 1929 poky B micti [Ineitading,
mrrat Heto-Jkepcei, y poauHi 3 GpaHIy3bKUM i BaJl-
JiicbKUM KOpiHHAM. My3udHa atMocdepa B a0Mi
CIpusia paHHbOMY iHTepecy bimta mo My3ukw.
Maru, sika Oyiia aMaTopChKOIO MiaHiCTKO, HAHX-
HyJTa WOTO Ie B JUTHUHCTBI CICTH 3a (OpTEIiaHo.
Yke 3 HOTHPhOX POKIB BiJjT Mo4aB 0cBOIOBATH 1ei
IHCTPYMEHT, a 3r0JIOM JIOJYYHB J0 CBOTO apCeHAIY
1ie il GuerTy Ta CKpUnKy. Takuii IIMPOKUH IHCTPY-
MEHTaJbHHUI OeKrpayH 3a0e3rnednB HoMy rITHOoKe
PO3YMiHHS PI3HUX MY3WYHHX CTHIIB, ajieé came
KJIaCHYHA My3HKa, BUBYEHA HUM y PaHHbOMY Billi,
cTajia KJIH0UYOBUM €JIEMEHTOM, SKHil BU3HAYUB HOTO
MaiOyTHIO J)Ka30By Kap’€py. 3aKiHUMBIIHU IITKOIY,
EBanc Bctynus 1o IliBneHHo-CxiqHOro yHiBepcu-
tety Jlyizianu, ne orpumaB GopManbHy My3UYHY
OCBITY, siIKa JOMOMOIJIa HOMY CHCTEMaTHU3yBaTH
MY3UYHI 3HAHHS ¥ PO3MIUPUTH TEXHIYHI HABUYKH.
VY 1eit nepion BiH MOMHOIEHO BUBYAB TBOPYICTH
BEJIMKUX KJIACUYHUX KOMIIO3HTOPIB, TaKHX SK
Ilonen i Jle6rocci. Ixns rapmoHiiiHa BUITyKaHICTh
1 TOHKa YyTJIUBICTh 3QJIMIITIINA 3HAYHUH BIJIOUTOK
y TBopuocTi b. EBanca, ¢popmyroun iforo Mmy3uuny
IHAUBIAyanbHICTh. [le 0coOMMBO sICKpaBO TPOSB-
nstocs B poOOTI 3 JPKa30BUMHU CTaHAApPTaMH, SKi
HaOyBaJIM HOBHX, HECITOJIIBAHUX BIJTIHKIB y HOTO
iHTeprperanigx. OcoOIMBO MPUMITHUM € Te, IO
B)Xe B I0H1 poku binn EBaHc moyaB excriepuMeHTy-
BaTH 3 TAPMOHIEIO Ta MEJIOI€EI0, TO/IAl04U JI0 Tpa-
JOUIIHHOTO JPKa3y €JeMEHTH KJIACHYHOI MY3HUKH.
JIro6oB n0 iMmpecionicTuyHUX TekeTyp [lebrocci
Ta rapMoHiuHUX nocinigoBHocTel [llonena crana
OCHOBOIO JIII CTBOPEHHSI TOTO HEMOBTOPHOTO
3BYKY, SIKHH 13 4acOM 37100yB BU3HAHHS Y CBITOBii
JKa30BiM CIUIBHOTI. EBaHC He mpocTo Tepeiiman
CTHJIb IIMX KOMIIO3UTOPIB, a MEPETBOPIOBAB iXHI
i71ei Ha MIOCh LIJTKOM HOBE, IHTETPYIOUH iX Y JiKa-
30Bi hopmu (Pettinger, 2002, c. 1-20).

TakuM YMHOM, paHHI POKH YKUTTS Ta HABYAHHS
bimra EBanca cranmm MilgHUM (QyHIAMEHTOM IS
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HAOro TBOpPUOro po3BUTKY. lloenHaHHA KIaCUYHOI
OCBITH, 3aXOIJICHHSI CBIHTOM 1 HEBITMHHOTO Tpar-
HEHHSA /10 MY3HUYHHUX EKCIIEPUMEHTIB J03BOJIHUIIO
JDKAQ30BOMY IIaHICTYy CTBOPHUTHU CBill yHIKaJIbHUI
CTHJIb, IKHMi BIUTMHYB Ha PO3BUTOK JKa3y W 3aiu-
IIMB He3a0yTHIHN CiIil y My3UYHOMY MUCTELTBI.

KynbmiHaIiiHUM MOMEHTOM Y paHHii Kap’epi
bimma EBanca crana iioro crmiBmpans 3 Maiiazom
JleBicom, sika 3ayIMIIWiIa He3a0yTHIN clif y JKa-
30Biil icTtopii. JleBic OyB BIZKpUTHH 10 iHHOBa-
1iii, i came EBaHc momomir iiomy peastidyBaru igei
MonanbHOTO 1Kazy. Po6ora Hax ans6omom «Kind
of Blue» crama cBoepimHuM MaHiecTOM HOBOL
MY3MYHOI eCTeTHKH. [HTeprnperaniss KOMIO3HIIiH,
Takux K «So What» ta «Blue in Green», moka-
3ana 3narHicTh b. EBanca cTBoproBaTu 6aratoBu-
MipHI My3W4HI TEKCTYpH, BUKOPUCTOBYIOUYH TIPO-
CTi, aJle HacHYeHi rapMoHiliHi cTpykTypu. Moro
BUKOPUCTAHHS Tay3, TOHKHX HIOAHCIB JWHAMIKH
W 4yTauBOi apTUKYJALIi 3MIHIOBAaJO caMme YsB-
JeHHS Tpo Te, SKUM Moxke Oytu ¢opremiaH-
HUN akoMIlaHeMeHT y [ka3i. Llel omuc BiIydHO
xapaktepusye miaxin EBanca mo iMmpogizariii,
Skl Haragye (inocodcbke AOCTIIKEHHS 3BYKY
(DeGreg, 2005, c. 118-120).

CmiBnpans binna EBanca 3 Maiinzom JleBicom
CTaJia KJIIOYOBUM €TaIloM y Horo Kap’epi. Maiiis,
3aBKAM BIIKPUTHHA 1O €KCIIEPUMEHTIB, 3allPOCHB
EBancay cBiii cekcrer y 1958 pori. Lleit ancamOib
MPAIIOBAB HAJl CTBOPEHHSM MOJAJIBHOTO JKA3y —
HOBOTO ITiTXO.TY, 1110 BiIKH/IaB CKJIATHI TaApMOHIIHI
3MIiHM Ha KOPHCTh IIPOCTHX, ajie¢ 0araro3HavqHHUX
MoJanpHUX CTpykTyp. Came mig yac podoTH Hax
anmsoomoMm «Kind of Blue» (1959) Eanc mpone-
MOHCTPYBaB CBOIO TBOpUY T'eHiaibHICTh. BiH OyB
HE JIUIIIC BUKOHABIIEM, a W CITIBABTOPOM KOHIISTIITi i
anpOoMy, 30kpeMa kommo3uiii «Blue in Greeny»
ta «Flamenco Sketches», 110 H0Ci BBaKarOThCS
€TAJIOHHUMH TPUKIAJaMH MOJAJIBHOI IMIPOBI-
3amii. Moro rpa y mpoMmy ans6oMi Bim3HauaeThes
BUTOHYEHICTIO Ta TNIMOMHOIO, SIKI CTBOPHIIM HOBHA
CTaHJapT y JXKa30BOMY BUKOHABCTBI. Dopmar xa-
30BOTO TPiO 3a3HAB KapAMHAIBHUX 3MiH 3aBISKH
B. Epancy. Moro mapraepcto 3i Cxkorrom Jladapo
ta [losom MoyIIeHOM CTajxo pPEBOIOIHHUM.
Panime Tpio 3a3Buyaii pyHKIIIOHYBaJIO 32 4iTKO pO3-
MOJIJICHUMH POJISIMU: (OpTeTiaHo OyJI0 OCHOBHUM
«roJ0CcoM», 6ac MATPUMYBaB TapMOHIHHUN (QyH-
JTAMCHT, a yJIapHi 3a0e3MevyBaid PUTMIUHY OTIOPY.
binn EBanc, HaTOoMicThb, 3alpONIOHYBAB KOHIIETILIIIO
PIBHOTIPABHOCTI MiX IHCTpyMEHTaMH. Y 3aIld-
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cax Tpio, Takux sk «Explorations» Ta «Sunday
at the Village Vanguard», BimuyBa€eTbcsi HOBHIA
piBeHb IHTEPAaKTHBHOCTI MiX My3WKaHTamH. bac
Jladapo OykBajgbHO «PO3MOBISE» 3 (OpTEMiaHo,
CTBOPIOIOYH KOHTPAITyHKTHYHI JIiHii, a [1. Moymien
BUKOPHUCTOBYE€ yJapHi JUIsl aKIIEHTIB, K1 CIIPUSIOThH
PO3BUTKY IpamMaTyprii kommo3uiiiii. Ils iHTepax-
TUBHICTb OyJa 0COOJIMBO MOMITHOIO Y BUKOHAHHI
cranaaprtiB, Hanpukian, «My FoolishHearty um
«Autumn Leaves». binn EBanc 3MiHIOBaB rapmo-
HIHI CTPYKTYpH KOMITO3HUIII{, TOAI0YH HECIOTi-
BaHI MOJQJIbHI TIEPEXO/H, SIKi CTBOPIOBAII e(PEeKT
«BIAKpUTUX ABepen» y myswuili. [licis criBmpairi
3 JleBicom, EBaHc 3acHyBaB BiacHe Tpio, sKe
CTaJIO €TaJJOHOM KaMEPHOTO JDKazy. Y KIIaCHYHOMY
cknani — binmn EBanc (popreniano), Cxorr Jladapo
(xoHTpabac) i [Tomr Moymien (yaapHi) — Tpio qocsi-
o0 HebOadeHoi panimie iHTerpamii MiX IHCTpPY-
meHnTamu. OcoOnuBictio Tpio b. EBanca Oyio
piBHOIIpaBHE CIUIKyBaHHS My3uKaHTIiB. Jladapo
PO3LIMPUB MOXIIMBOCTI KOHTpabacy, BUKOPHUCTO-
BYIOYHM MOTO HE JIHIIE SK PUTMIYHUI 1HCTPYMEHT,
aje W sk 3aci0 IS TapMOHIMHOI Ta MeJomiiHOT
immposizartii. [Ton MoymieH, y cBoro 4epry, 3acTo-
COBYBaB MIHIMAJICTHYHHH ITiJIX1/1 10 TPH HA yaap-
HUX, [0 JIO3BOJISUIO CTBOPIOBATH aTMOcC(epy Jier-
KOCTi ¥ mipo3opocTi. OQHUM 13 KITFOUOBHX 3aITHCIB
Tpio € anpboMm «Sunday at the Village Vanguard»
(1961), mo BBaXaEThCS BEPIIMHOIO KaMEPHOTO
kazy. Ha mpuxmani My3W4HUX TBOPIB y LBOMY
anb00Mi 0COOUBO TMOMITHO, SIK My3UKaHTH BHKO-
PHUCTOBYIOTB IPOCTIp 1 MMay3y, 100 CTBOPUTH ePEKT
«nuxansss» mysuku (Kahn, 2000, c. 50-78).
lapmowniiinnii  cruns  bimma  EBanca  craB
CIIPAaBXHBOIO PEBOJIOIIEI0 B JHKA30BIH MYy3HII,
BIIKPUBIIM HOBHUW BHUMIp Yy TapMOHiiHII MOBI.
Moro mizxix rpyHTyBaBCS Ha MPHHIMIAX KIACHY-
HOT My3uKH, TakuXx 5K i1ei Kimona JleGrocci, Mopica
Pagenst it Moranma CeGacthsina baxa, ame OyB
MaiCTEpPHO aJqanTOBaHUI 10 JKa30BOTO KOHTEK-
cty. Oco0IMBO BU3HAYHUMU OyJIM Tak 3BaHI «Bil-
KPUTI» aKOpIH, sIKi CTBOPIOBAJIHM €(PEeKT MpoCcTopy
Ta JIETKOCTI, IO 3MYIIYBaJl0 CIyXada MOPHHATH
y 3ByKOBy rmuOuHy. OnHi€I0 3 HaWBHU3HAYHIIINAX
KOMITO3UIIiH, sIKa IEMOHCTPYE 1IeH minxi, € «Peace
Piece». [ToGynoBana Ha MpocCTiii, ane Bri3HaBaHii
MOBTOPIOBAaHII OacoBiii (irypi, 1s 1’ eca po3KpUBae
yHiKaJbHICTh MHcIeHHs b. EBanca. BukopuctoBy-
I0YM MiHIMaJbHI TAPMOHIMHI 3MiHH, BIH JOCATa€E
HA/I3BUYAIHOTO €MOIIHHOTO BIUTUBY, CTBOPIOIOYH
armocdepy, sika HIOM 3amporIye ciryxada 0 po3-
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JIyMiB 1 BHyTpimHbOTO mianory. IleW TBip craB
OJTHUM 13 MEPIIUX 3pa3KiB «CTAaTUYHOI TapMOHII»,
KOHIICTIIi, sIKa TI3HIIIEe CTaHe KJIFYOBOK Yy pO3-
BUTKY MOJAJIBHOTO Jika3y. llle omHUM BU3HAYHUM
acrieKToM rapMoHiitHoi MoBH bimia EBaHca € iioro
CXWJIBHICTH /10 ToMTi(hoHi1. BiH yacTo BBOAMB y CBOL
TBOPY HE3aJIe)KHI MEJOAWYHI JIiHII, sKi 30arady-
BaJIM TEKCTypy KOMIO3MLIHN 1 HaJjaBayu iM Oararo-
mapoBocti. Takuii MiAXiJ He JIWIIE HaJaBaB HOTO
TBOpaM IHTEJIEKTYaIbHOI INIMOWHM, aje W poOuB
iX HaJA3BUYAHO EMOIIHO-BUPA3HUMH. Y TIOE]-
HaHHI 3 MOJQJIBHHM IIiJXOIOM JO IMIpOBi3allii
e no3Boiisuio EBaHCy CTBOpPIOBAaTH MY3HKY, sIKa
HIOM BUXOIMIIA 32 MEXI TPAIUIIHHIX paMOK 4acy
i mpocTopy. «Peace Piece» € cipamxHiM MaHidec-
TOM HOTO TapMOHIMHOTO MUCJICHHS. Y Hii MPOCTi
aKOpIIOBI Tporpecii # MOBTOpIOBaHA OacoBa JIiHIA
MOCTYIOBO PO3BHBAIOTHCS, CTBOPIOIOYU CKIIAJIHY
MY3HUYHY TEKCTYypY, sIKa 3[aTHa 3aXONMUTH HaBiTh
HaiiBuOanuBiloro ciayxada. Taka maicTepHICTbH
HE JIMIIE JEeMOHCTPYE TEXHIYHHH TaJaHT My3H-
KaHTa, a i pO3KpWMBa€ IOro BMIHHS BHUKOPHC-
TOBYBaTH HAWIPOCTINI 3acO0M ISl CTBOPEHHS
€MOLITHO-HACHYEHUX 1 ApaMaTHYHUX MY3UYHUX
nei3axiB. 3aBISKM HOBAaTOPCHKOMY IMiAXOMYy 10
rapmoHnii, binnm EBaHc 3anummB THOOKHHA CITiJT
y IKa3oBiil KymbTypi. Jloro imei cramd oCHOBOIO
Uil 0araTbOX Cy4acHHX JPKAa30BHX BHKOHABIIIB,
K1 I0C1 HAIMXAIOThCS 3aTHICTIO IEPETBOPIOBATH
TapMOHII0 HAa IHCTPYMEHT TIJIMOOKOI €MOLIHHOT
BUPA3HOCTI 1 Xy/IOKHHOTO CAMOBHPAKEHH.
Brnus biuta EBanca Ha cyyacHHX JKa30BHX
MY3UKaHTIB € Oe33arepednuM, a HOTo IHHOBAIIiiHI
i71ei mpoaoOBXKYIOTh (POPMYBaTH HOBI MIAXOAH [0
IMIIpoBi3ailii, TapMoHii Ta aHCaMOJIEBOTO BHKO-
nauus. bpen Menpay, Kit xapperr i Ecnepanca
CrnonuiHr — cepes TUX, XTO HEOAHOPA30BO BU3HABAB
3HauymicTh TBop4yocTi b. EBaHca y cTaHOBIIeHHI
BJIAaCHOTO CTWIt0. bpen Mennay, onuH i3 Haiis-
CKpaBilIMX MPEJCTaBHUKIB Cy4aCcHOTO JKa3y, po3-
BHUHYB iJICI0 IHTEPAKTUBHOTO TPi0, 3aII09aTKOBAHY
binnom EBancom. Bin interpyBaB 1o mporo ¢op-
Mary HOBI JKaHPOBi €JIEeMEHTH, 30KpeMa Cy4acHY
€JIEKTPOHHY MY3HUKY, POK 1 IOTI-KYJIBTYPY. 3aBISKH
FOMY HOT0 Tpio CTaIO HE JIUIIE MIaT(HOPMOIO JUIS
BIPTYO3HOTO BUKOHAHHS, a ¥ Jlaboparopi€o eKc-
MIEPUMEHTIB 13 TEKCTyporo Ta popmoro. b. Mennay
ycmaakyBaB BiJ EBaHca KOHIEMIiIO piBHOIpaB-
HOTO CITIBICHYBaHHS BCiX 1HCTPYMEHTIB Tpio, I
KOYKeH YYaCHUK aHCaMOITIO BiJIITpa€e aKTUBHY POJIb
y TBOPEHHI My3HUYHOTO MaTepiay, yHUKalo41 Tpa-
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TMITIAHOT 1epapxii «coiicT-akommaneMeHT». Kit
JIxapperTT, y CBOIO 4epry, MPOIOBKHB TPaIUIIO
CONBHOI iMMpOBI3alii, 3amo4aTtkoBaHy EBaHcoM,
Ta BUBIB ii Ha HOBMIl piBeHb. MOro NerenaapHuii
«The Koln Concert» cTaB CBIIUEHHSM TOIO, SIK
inei EBanca, moao noOy10BM TapMOHIWHUX 1 PUT-
MIYHHX CTPYKTYp, MOXKYTh OyTH TpaHC(HOpPMOBaHi
y «My3uuHi nogopoxi». K. JlxappeTt nepeitHss
Bin b. EBaHca m000B /0 BHIITYKaHOI TapMOHIi
Ta IMOOKOI 1HAMBIAYaIbHOI ekcpecii, 1o J103BO-
JWJIO WOMY CTBOPIOBAaTHM MacmTaOHI COJNBbHI MPO-
rpaMu, CIIOBHEHI [paMaTU3My Ta TOHKUX HIOAHCIB.
Binoma xonTpabacucTka Ta BokajicTka Ecniepanca
Cronainr y cBoiil poOOTi TaKOXK YaCTO 3BEPTAETHCA
no ineit binma Epanca. Ii 3matmicTs opramiyno
MOEIHYBATH €JIEMEHTH J1Ka3y, KIIACHYHOI MY3HKH
Ta aBaHrapAy € NpsMUM BiATYKOM Ha OararorpaH-
nicte crvmio EBanca. E. Crioaainr Big3Havae, 1mo
BHUBYCHHS TBOPIB ITiaHICTa HATUXHYJIO ii HA CTBO-
peHHst 6araromapoBUX KOMITO3HMIIIH 13 Y4iTKO BHpa-
YKEHOIO TAPMOHIMHOIO CTPYKTYpor0. TakuM YHHOM,
BIuIMB bina EBaHca BUXOAWTH Aajeko 3a Mexi
HOTO €TOXH.

HoBatopchki migxoau My3uUKaHTa JI0 IMIIPOBI-
3arrii, rapMoHii Ta aHcaMmOJIeBOT B3a€MOJII cTamu
dyHIaMEHTOM Ui PO3BUTKY CYYacCHOTO JDKa3y.
My3HKaHTH IPOAOBKYIOTH IEPEOCMHCITIOBATH i1el
b. EBaHca, iHTerpyo4H iX y BIacHy TBOPYICTb, 110
JI03BOJISIE K3y 3aJUINATHUCS JUHAMIYHUM 1 aKTy-
anpHUM xkaHpoM (Gioia, 2011, c. 330-335).

TBOpYICTh JKA30BOTO IMiaHicTa cTana QyHma-
MEHTOM JUISI My3UYHOT OCBITH Yy JKa30BUX aKaJe-
MisIX i IIKOJTaX 110 BCHOMY CBiTY. Moro yHiKambHHit
MiAXia 0 TapMoHii, IIHOOKE PO3yMiHHS IMIIpPO-
Bi3allii Ta MalCTEepHICTh aHCcaMOJIeBOI T'pH 3po-
OuIM My3M4YHI KOMIO3MLII 00’€KTOM NHUIBHOTO
BUBYCHHA W aHamizy. 3anucu bimta EBanca pos-
SITAIOTHCS HE JIMIIE SIK 3Pa30K TEXHIYHOT Maid-
CTEPHOCTI, a ¥ SIK JKepeso HaTXHEHHs /7151 HOBUX
TIOKOJIiHb MY3MKaHTiB. MIOro KOMIO3HIIil, TaKi sIK:
«Waltz for Debby», «Autumn Leaves» i «Blue in
Greeny», yBilIUIM 10 0OOB’SI3KOBOTO penepryapy
CTYIICHTIB JDKAa30BHX BiIIUIIB, 0COOIHMBO TTiaHic-
TiB. «Waltz for Debby» € He nume npuxiagom
TOHKOTO TapMOHIIHOTO MHCJICHHS, ajie i JIeMOH-
CTpAIli€}0 TOTO, K MY3MKAaHT yMLJIO IHTErpyBaB
EMOIIIMHUN 3MICT Yy My3H4YHY CTpPYKTypy. Llei
TBIp CTaB iJeaJlbHUM HaBYAJILHUM Marepiaiom
JUIS. PO3BUTKY y CTYJCHTIB UyTJIHBOCTI 10 rapMo-
HIHHUX TIepexo/iB 1 TuHaMiku. «Autumn Leavesy
y BukoHaHHi b. EBaHca CiIy)XUTh MPUKIIaIOM Mai-
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CTepHOI 1HTepIpeTalii HKa30BUX cTaHAapTiB. Bin
30aradye KOMIIO3MIIIF0 HECTOIIBaHUMHU TapMOHiH-
HUMH BiJTIHKAMH ¥ BUTOHUYEHHUMH PUTMIYHUMH
3minamu. «Blue in Greeny», cTBopeHa y criBIpaii
3 Maiinzom JleBicoM, IEMOHCTPY€E HOTO 3/1aTHICTh
MpaIoBaTd 3 MIiHIMAJTICTUYHAMH 3aco0aMul ISt
JOCSITHEHHSI MAaKCUMaJIbHOI €MOIIIHHOT BUPa3HOCTI
(Gioia, 2012, c. 88-90).

YV Gararpox akajzemisx TBopuicTh biuta EBanca
€ OCHOBOIO KypcCy JDKa30BO1 IMITpOBi3allii, 1e oco-
ONMUBY yBary NpUAUISIOTH HOTO YHIKaJIBbHINA 3/1aT-
HOCTI OymyBaTu conbHI mapTii. [HHOBaIiHMIA
MiIXiT 0 PO3MOAUTY poJiel y JKa30BOMY TpPio —
pIBHOIPaBHICT, MK (opTemiano, KOHTpabacom
1 yIapHUMH — CTaB PeBOIOIIHHUM. L5 KoHTIeTIis,
Ky BIH peaji3yBaB pa3oM i3 TaKUMHU MYy3UKaH-
tamu, sk Cxort Jladapo Ta ITon Moymien, 3apa3
BUBYAETHCSA K 3Pa30K Cy4acHOi aHcaMOJIeBOl I'pH.
KpiMm Toro, 3HayHa yBara MPHIUISETBCS aHAIIZY
HOTro TEeXHIYHUX MpHHOMIB. 30Kpema, CTYIEHTH
BHBYAIOTh 3alPOBA/PKEHI MY3MKaHTOM BHKOpPHUC-
TaHHS BIJIKPUTUX aKOPJiB, SKi JOAAIOTh MY3HIIi
MPOCTOpY 1 0araTomapoBOCTi, a TAKOXX MOAAJIBHI
TapMOHii, 110 CTaJIi HOTO TBOPYOIO BI3UTIBKOIO.

[Iporpamu OaraTboX HKAa30BUX MIKUI TaKOX
BKJIIOYAIOTh MPAKTUYHI 3aBAaHHA, COPSIMOBaHI Ha
BUBUEHHS MaHepu EBaHca rpaté conbHI maprii,
Jie KO’KHA HOTa MpoAyMaHa W eMOoliiHO oOrpyH-
toBaHa. Takum yuHOM, bimn EBaHc 3anumaerscs
HE JIMIIEC BUAATHUM MY3UKAaHTOM, a il CUMBOJIOM
JOCKOHAJIOCTI B JDKA30Bili ocBiti. Moro BrumMs
€ BIAYYTHUM Y KOXXHOMY AacIIeKTI HaBYaJIbHOIO
MpOoIIeCy — BiJI IHTepIIpeTalii KIaCHYHUX CTaHap-
TiB 710 CTBOPEHHS] HOBUX MY3WYHHX ITiIXOJIB, SIKi
BKOpiHEHI B HOTO criaaimuHi. TBOPUICTh HKa30BOTO
mianicta Gopmye MaltOyTHE Ka3y, TOTOMaralOdu
MY3HKaHTaM yCBIJOMIJIIOBAaTH 3HA4Y€HHS TapMOHiI,
YyTTEBOCTI ¥ €MOLINHOI NIMOMHM y BHUKOHAHHI
(Friedwald, 2010, c. 312-318).

OxpiM TeXHIYHHUX JOCATHEHb, 3HaYeHHs binna
EBanca monsrae y mmOokoMy ¢igocochkoMy
niaxoni A0 My3uKH. J{7st HbOTO ka3 OyB He JMIIe
MHUCTEUTBOM, a i (opMOIO CaMOBHpaXKEHHS, sIKa
BUMaraja abCcoNroTHOI YecHOCTI ¥ mupocTi. Bin
YacTO HAroJIOIIyBaB, IO CHPABKHS My3HKa MOYH-
HA€ETHCS TaM, JIe 3aKIHIYIOThCSI HOTH, 10 1€ CIOCi0
no0aynTy Te, M0 HE MOXHA 1MoOaunTH ounMa. Lle
BHU3HA4YEeHHS OyJI0 HE MPOCTO MOETUYHOIO (ppazoro,
a CyTHICTIO Horo TBopuoi (isocodii, sika mpoHU3y-
BaJla KO)KEH aCIEKT BUKOHABCHKOI i KOMITO3UTOP-
cpKoi misutbHOCTI (Watson, 2004, c. 95-97).
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[Tigxim 70 My3UKH BUXOHMB 332 MEXKi TEXHIYHOTO
BrockoHanenHs. [[ns binna EBanca BaxnuBo Oyio
HE JIUIIE MPaBHJIBHO BUKOHATH HOTH, a W Haro-
BHHTH 1X KHUTTSIM 1 CEHCOM. BiH BipuB, 110 KOXHa
KOMITO3UITisl Ma€ OyTH CBOEPIAHUM JiaJJOTOM MIX
MY3HKAaHTOM 1 CIIyXaueM, y SIKOMY PO3KPHBAETHCS
CIPaBXHS CYTHICTh €MOIIN 1 TMepexuBaHb. s
dinocodis Oyna 0CHOBOIO HOro poOOTH K COMb-
HOTO BHKOHABII, TaK 1 ydYacHUKa aHCaMmOIiB.
Buctynu 3aBxau cnpuiiMaiucs SK yHIKaJIbHHMA
JIOCBIJI, aJKEe KOXKHA IMIIPOBI3allisi HApOKyBaiacs
TYT 1 3apa3, Bi1oOpakarouu MOMEHTAJbHI eMOIIil
Ta TyMKH. EBaHC MiIX0QMB 1O MY3HKH, SIK JIO ITPO-
1ecy camorti3HaHHs. BBaxkaB, 1o My3uKa 3/1aTHa
PO3KpHMBATH TTMOWHU JIFOACHKOT Aymni W BimoOpa-
JKaTu Te, M0 BaXKo mepenaru cioBamu. Lle oco-
ONMMBO TPOSIBISATIOCS Y MOTO CONBHUX TBOPAX,
Takux sk «Peace Piece», 1e kokHa HOTa HIOW PO3-
KpUBaJia BHYTPINIHIN CBIT BUKOHABIA. IMIpoBi3a-
il My3uKaHTa OyJIM CXOXI1 Ha CIOBi/Ib, € CIyXad
MIT BITYYTH BCIO TAIITPY €MOIIii — BiJT paoCTi 10
CMYTKY, BiJ Hazii 1o menanxonii. Kpim Toro, bimn
EBaHC aklieHTyBaB yBary Ha Ba)KJIMBOCTI IIUPOCTI
B My3uli. BiH yacto ka3aB, 110 CIIpaBXHE MHCTE-
IITBO HE MOXKe OyTH MOBEPXOBUM a00 BHTaJIaHUM.
Vloro mpMHIMI «4ecHICTh y KOXHiil HOTi» cTaB
CBOEPITHUM Kpeno Juis 0araTboX MY3UKaHTIB,
SKI Hamarajucs HaclliyBaTH HOro CTWJIb 1 Mif-
Xia. 3aBOSKH i MIMPOCTI My3WKa 3aTUIIAETHCS
AKTYaJILHOK ¥ TaKOK, IO PE30HYE 3 CYYaCHUMH
CIlyXa4aMH, HaBiTh Yepe3 MECATHIITTS IMicis HOTo
cmepri (Gridley, 2012, c. 273-276). Takum 4iHOM,
¢inocodis bimuta EBanca Oyna rmuboko BKOpiHEHA
y HOTO TBOPUICTH 1 3aJIMIINIIA 3HAYHUHN CIIi Y JIKa-
30Biii KynbTypi. Moro inei mpo Mysmky, sk 3aci6
CaMOIII3HAHHS W CaMOBHPKCHHS, HA/IUXAIOTh HE
JIMIIEe MYy3UKaHTIB, a i YCiX, XTO MparHe po3KpUTH
CBO1 BHYTpIIIIHI NIMOMHU Y€pe3 MUCTELTBO.

BucHoBKM i nepcneKTUBH MOAAIBIINX 0CJTi-
JKeHb. ['apMoHiiiHi iHHoBamii bina EBanca cramm
OCHOBOIO Ui MOJEpHi3aiii pka30BOi IMIIPOBI-
samdi. Moro ctuis IHTErpyBaB KJIACHYHI TPAIHIIi{
y Cy4YacHUH JpKa3, CTBOPUBIIM HOBUII BHKOHAB-
cekuii imean. TBopuicte b. EBanca 3anmmmaerbes
JDKEPEeJIOM HAaTXHEHHS JUIsl CYYacHUX MY3HMKAaHTIB,
CTHMYJIFOIOUM PO3BHTOK JIKA30BOTO MHCTEIITBA.
MOXIMBUMHU HampsiMaMy JUIsl TOJANBIINAX JTOCITi-
JUKeHb € BUBYeHHS BIUIMBY binna EBanca Ha Hea-
KaJIeMiYHI JDKA30B1 IIKOJIHM, & TAKOXK Ha EJICKTPO-
HHY MY3HKY, IO Jie/1ajli Oiibline iHTerpye HKa30Bi
TapMOHIHHI CTPYKTYpH.
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BTIJIEHHS ITOE3Ii «OM YOI'O TU MOYOPHLIO» T. IIEBUEHKA
Y TBOPYOCTI YKPATHCBKUX KOMITO3UTOPIB

Honynapuicms eipwia Tapaca Llesyenxa «Otl, 4020 Mmu NOYOPHILOY» 3YMOGLEHA HAO38UYALUHOIO AKMYANLHICMIO 20106~
HOI i0ei — 3aKauKy 00 60pomvdU 3a 80000y YKPAIHCHKO20 HAPOOY, WO 3ATUULAEMbC KTTOYOBUM NUMAHHAM 61POO0BIHC
sciei icmopii Yxpainu. [lepuie mysuune eminenns 0anoeo gipwa € nacnieom camoeo Kobsaps. YV xommexcmi cyuacrux
nOOitl AHANI3 KOMRO3UMOPCoKUX inmepnpemayii noesii «Oii 4020 mu NOYOPHINO» CMAE HAOIBUHAIHO BANCTUBUM, WO
00YMOBTIOE AKMYATbHICIb 0aH020 00CTIONCeHHA. Bipu ompumag uucnenui éminenns @ yKpaincoKitl Xoposit mMy3uyi, sxi
0eMOHCIPYIOMb PI3HI XYOOXICHI NiOX00U 00 OCMUCTEHHA 11020 3micmy. Mema cmammi — npoananizyeamu 0coonueocmi
my3uunozo eminenns noesii 1. Llleguenka «Otl, 4020 mu NOYOPHINOY Y XOPOGitl MEOPUOCI YKPAIHCOKUX KOMNO3UMODIS,
BUABUMU CRIbHI MA GIOMIHHI PUCU KOMNOZUMOPCHKUX Ni0X00i8 00 MpaKnyeanHs noemuurozo mexcmy. Mamepianom
docrioocerns cmanu xoposi meopu C. Bopobkesuua, JI. Pegyyvroeo, P. Jlemuwununa, O. Jlumsunosa, M. Cmeghanuwuna,
B. Kamincvroeo, B. Anmontoxa. Memooonozia 0ocnioxicents 6Kmouae iCmopudHutl, HeaHposo-CmuIbo8ull ma Komnapa-
muenuti ananizu. Haykoea noeusna oocniodcenns nonsieac 6 momy, wo @nepuie 8 YKpaiHcbKoMy MUcmeymeo3Haecmei
30IlCHEHO KOMNIEKCHUL 0271510 MY3UdHUX mpaxkmysats noesii « Otl, yoeo mu nouopuinoy T. lllesuenxa. Bucnosxu. Teopui
nioxoou 00 MineHHs Xy00CHb020 00pasy noesii 06 €Onyioms mpaouyii ma HOBAMOPCMBE0, OEMOHCIMPYIOYU NOMYHCHUL
NOMeHYIan YKPAiHCbKOI KOMNO3UMOPCHKOI wKonu. Busigneno HusKy 3axonomipHocmetl y mpakmy8anHi uegueHKiBCbKUX
DPAOKIB: BUKOPUCHAHHS NOBHO20 OPULIHATLHO20 MEKCMY 8ipuid, 6e3 CKOPOUeHb Yl 3HAYHUX GUOO3MIH; ONOPA HA HAPOOHO-
nicenHi IHMOHAYT, BUKOPUCTNIAHHA CEIMIUX MANCOPHUX AKOPOI8 Y 3aKTIOUHUX PO30inax meopie. J{oKopinHo pisHi nioxoou
MUmyi 0eMOHCMpPYIOms Y UOOPI BUKOHABCHKO20 CKAADY; MY3UUHUX POpM, 2ApMOHIUHOMY OOpMAEHHI, 36epHEHHT 00 pi3-
HUX 00pasHo-eMoyitiHux cep (810 Opamamudnux 00 MOIUMOBHUX).

Kniouosi cnosa: noesis, xoposa meopuicms, KOMROZUMOPCbKA IHMEPNPEMayis, My3uyHO-8UPA3Hi 3aCOOU.

Yuliia IVANOVA

PhD in Art Studies, Associate Professor, Associate Professor at the Department Choral and Opera-Simphonic
Conducting, Kharkiv I. P. Kotlyarevsky National University of Arts, 11/13 Maidan Konstytutsii, Kharkiv,
Ukraine, 61003

ORCID: 0000-0001-5529-5713

To cite this article: Ivanova, Yu. (2025). Vtilennia poezii «Oi choho ty pochornilo» T. Shevchenka
u tvorchosti ukrainskykh kompozytoriv. [The embodiment of the poem by T. Shevchenko «Oh, why
are you blackened» in the works of Ukrainian composers]. Fine Art and Culture Studies, 1, 65-72,
doi: https://doi.org/10.32782/facs-2025-1-10

THE EMBODIMENT OF THE POEM BY T. SHEVCHENKO
«OH, WHY ARE YOU BLACKENED» IN THE WORKS
OF UKRAINIAN COMPOSERS

The popularity of Taras Shevchenko’s poem «Oh, Why Are You Blackenedy is due to the extreme relevance of its
main idea, a call to fight for the freedom of the Ukrainian people. The first musical embodiment of this poem is a melody
by Kobzar himself; in the context of contemporary events, the analysis of composers’ interpretations of the poem «Oh,
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Why Are You Blackenedy becomes extremely important, which determines the relevance of this study. The poem «Oh,
why are you blackenedy has received numerous incarnations in Ukrainian choral music, which demonstrate different
artistic approaches to understanding its content. The purpose of the article is to analyze the peculiarities of the musical
embodiment of Taras Shevchenko's poem «Oh, Why Are You Blackenedy in the choral works of Ukrainian composers,
to identify the common and distinctive features of the composers’ approaches to the interpretation of the poetic text. The
research material is based on the choral works of S. Vorobkevich, L. Revutsky, R. Demshychyn, O. Lytvynov, M. Stefanyshyn,
V. Kaminsky, and V. Antoniuk. The research methodology includes historical, genre-stylistic and comparative analyzes.
The scientific novelty of the study lies in the fact that for the first time in Ukrainian art history a comprehensive review
of musical interpretations of the poem «Oh, Why Have You Turned Black» by Taras Shevchenko was carried out.
Conclusions. Creative approaches to the realization of the artistic image of poetry combine traditions and innovation,
demonstrating the powerful potential of the Ukrainian school of composition. A number of regularities in the interpretation
of Shevchenko s lines have been revealed: the use of the full original text of the poem, without abbreviations or significant
modifications; reliance on folk song intonations, the use of light major chords in the final sections of the works. The artists
demonstrate radically different approaches in their choice of performers; musical forms, harmonic design, and appeal to
various figurative and emotional spheres (from dramatic to prayerfil).
Key words: poetry, choral creativity, composer s interpretation, musical and expressive means.

AkrtyanabHicte mnpoOiaemu. I[loesis Tapaca  XXI cTONITH: COIIOKYJIBTYPHHH Ta JTUPHUTCHT-
[lleBuenka 3aliMae BaXJIMBE Miclle B YKpaiH-  ChKO-IHTEpHpeTaliiHuii acnekTu (Ha wmarepiai
ChKIH KyJNbTYpl, BOHa € HEBUUYEPIHUM JDKepeloM  xopoBux TBopiB M. Ckopuka, B. Kamincekoro)»
HaTXHeHHS Uit Oararbox MuTHiB. [lomymspuicts  (2011), e aBTOpKa OKpECIOE OCOOIMBOCTI TpakK-
Bipma «Oii, 4Oro T MOYOPHIJIO» 3yMOBIICHA Hal-  TyBaHHSA mnoeTnyHoi crmammuHu T. IlleBuenka
3BHYAHOIO aKTYaJIbHICTIO TOJIOBHOT 1161 — 3aKIIMKy ~ y XOpOBil MY3HIN Ta 3IMCHIOE aHali3 BHKOHAB-
10 00poThOM 3a CBOOOAY YKpAiHCHKOTO HAapoay, ChKoi crierudiku TBopiB. [IuTaHHS My3UYHOT IIEB-
110 3JIMIIAETHCS KIUOBUM MUTAHHSAM BIIPOJOBXK  YEHKIAaHM BHUCBITICHO y HM3II HAyKOBUM cTareil.
Beiel ictopii Ykpainu. [loetnunuit Tekct mictuts  Ha ocoOnuBy yBary 3aciayroBye HayKoBa pO3BiJka
DIMOOKMH CHUMBOJII3M 1 Tpariunuil Hactpidd, mo  FO. bentss «My3uuna IlleBueHkiana B 0co0OBHX
Ha/la€ MIMPOKUN IMPOCTIp JUIs CTBOPEHHs PI3HO-  (oHAAX YKpaiHCHKUX KOMIIO3UTOPIB (3 apXiBHHUX
MaHITHUX KOMITO3UTOPCHKUX TPakTyBaHb. Y KOH-  3i0panp [IJIAMJIM Vkpainu)» (2014), ne mpo-
TEKCTI Cy4yaCHHMX IMOJIN aHaii3 KOMIIO3UTOPCHKUX  aHATI30BaHO HEOMyOJIIKOBaHI PYKOMHCH TBOPIB
iHTepnperaniii Bipma «Oi 4oro TH MOYOPHITO»  yKpaiHChbKuX komro3utopiB XIX—XX cr. Ha cioBa
CTa€ HaJA3BUYaiHO BaxuMBUM, 10 oOymoBmoe  T. IlleBueHKa, a TaKoX BHCBITIIEHO KOMIIO3HILI,
AKTYaJIbHICTh JJAHOTO JIOCITIKSHHS. npucBsueHi mam’sati KoOG3aps. Y nmocmimkenHi

Mema cmammi — npoananizyBatu ocoomuBocti  H. Koctrok «Iloe3ist Tapaca IlleBuenka B ykpain-
my3uuHoro BriteHHs moesii T. IlleBuenka «Oi,  cbkiii My3uli: iMmeHa i sxanpu» (2008) BUCBITICHO
4Oro TH MOYOPHIJIO0» y XOPOBIN TBOPUOCTI YKPaiH-  KAHPOBOTO PO3MAITTS MY3MYHHX IHTEpIIpeTarii
CbKHMX KOMIIO3UTOPIB, BUSIBUTH CIIIJIbHI Ta BiiMiHHI  [IleBueHKiBChKOI miTeparypHol criaamuau. [Tano-
pHCH KOMIO3UTOPCHKUX MIAXOIB JI0 TPAKTYBaHHS ~ PaMHHMH OIVISII KOMIIO3UTOPCHKOTO TPAKTyBaHHS
MMOETUYHOTO TEKCTY. noe3ii Tapaca IlleBueHka y TBOPUOCTI MHTIIIB

AHaJi3 ocTaHHIX JocaizkeHb Ta myOaikaniid. XX cr. 3xnificaeHo y crarti O. beperoroi «I1leBueH-
ITutanns Brinenns noesii T. [lleBuenka y XopoBiii  KiaHa B YKpaTHCBKiil KOMITIO3UTOPCHKINA TBOPYOCTI
MY3ULI 3HaXOIUThCS Y (poKycl MucTenTBO3HaBUMX XX ctomtTs» (2014). OxpeMy rpyIy TOCHTiKSHb
PO3BiIOK, HOYMHAIOYH 3 APYToi MOJOBUHU XX CT.  NPEACTABISAIOTH POOOTH, IPUCBSIYCHI aHATI3Y peri-
[lepuri ocniakeHHA My3UYHOL IHTEpIpETalii 10e-  OHAJIBHUX OCOOJMBOCTEH MY3WYHOTO BTiICHHS
3if KoG3apst nanexars C. Jlronkeuuy, H. Augpoc.  moesii Ko63aps. Lle crarri C. bonnap «My3uuna
Kuura H. Kopomtox «ITomym’sine ciioBo IlleBueHka — mieBYeHKiaHa y TBOPYOCTI Cy4acHHX XapKiBCHKHX
B My3uti» (1995) e yzaransaenHsm 150-piyaoro  kommo3urtopiB» (2015), O. Bactotu «/lo nuranus
JOCBIly BOKaJIbHO-XOPOBOTO BTUIEHHS TBOPIB  y3arajdbHeHHS My3u4HoOi llleBueHkianu YepHiris-
HleBuenka. ¥ XXI cromirti nocnimkenas my3nd-  umHm» (2008), b. Kocomyna «KamepHo-BokabHa
HUX IHTepHpeTaliil moeTuyHoro ciosa Tapaca  mIeBYCHKiaHA Yy TBOPYOCTI JIBBIBCBKUX KOMIIO-
[IleBueHKa MPOJOBXKY€E 3alMIIATHCA akTyalbHMM  3utopiB» (2014) ta «Iloesis Tapaca IlleBuenka
HamnpsiMOM y MY3UKO3HAaBCTBI. ICHye €luHe IpyH- y KaMepHO-BOKaJbHIH TBOPYOCTI KOMIIO3UTOPIB
TOBHe aucepraniine pocmimpkeHHs X. @neii-  Tamuumam» (2017). V crarri I Kapack «Xoposa
yyKk «XopoBa mIeBueHKiaHa KiHUg XX —mouarky  IlleByeHKiaHa KOMIIO3UTOPIB YKpaiHCHKOI [ia-
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ciopu» (2014) aBTOpKa MOCITIIKY€E CTHIICTUYHE
po3maitTst xopoBux TBOpiB Ha Bipmri T. [lleBuenka
y JTOpoOKy 3apyOiKHMX KoMITo3uTopiB. Hespaxka-
I0YM Ha HIMPOKUH CHEKTP TEMATUKU JOCHiIKECHb
MY3HYHOI IIEBYCHKIaHW, THTAHHS TPAKTyBaHHA
okpemux moe3iii KoG3aps, 3o0kpema Bipma «Oii,
YOro TH MOYOPHIIO», HE OTPUMAIIO BUCBITICHHS
B YKpPaiHCHKOMY MY3UKO3HABCTBI.

Buxiaa 0CHOBHOI0 MaTepiaJty 10CJIi/IKeHHsl.
Bipm KoG3apst «Oit, 40oro TH IOYOPHIJIO» OTPHMAB
YUMaJI0 1HTepPIpPETaliiHUX BEpCii y BOKAJIBHO-
XOpOBI  TBOPYOCTI  KOMIIO3UTOPIB  YKpaiHU.
VY «O#, 90T0 TH TOYOPHLIIO» IMTOET OCMUCITIOE TOIT
Ta HACIIJIKH OJHI€] 3 HAHOUIBII TpariyHux CTO-
PIHOK BH3BOJILHOI OOpPOTHOM YKpaiHU — MOpa3Ku
b. Xmensuunpkoro mig bepecteukom. T. Illes-
YeHKO HamucaB 1ei Bipm 1848 poky, y mepion
3acnaHHs 3a ydacth y Kupuno-MedomiiBcekoMmy
OparcTBi.

Hanepenonni (1846 pik) KoGzap 3milicHuB
noi3aky mo BonwmHi, ne, IMOBiIpHO, ¥ TIOYEpPITHYB
HAaTXHEHHS Ha BTUIEHHS 10 CTBOPEHHS BipIIy.
[lounHaeTbCss TBip PUTOPHUYHHM MUTAHHAM Bij
iMeHi Bcboro Hapoay. OCHOBHHM JIpUYHHM
Tepo€eM, HapaToOpOM Y BipIi € mepcoHidikoBaHU
o0pa3 mossi, BiJl IKOTO 3ByYUTh CIIOBHEHUH OO0
MoHoor. O0pa3 moyisi B YKpaiHCBKiH JiTepaTypi
€ apXETUITHUM 1 CUMBOJII3y€ BIaCHE CaMy HEHBKY-
Vkpainy. [on0BHa qyMKa moesii CKOHIIEHTpOBaHA
y ocTaHHii cTpodi: « 3106 OVOy 3eneHimu....».
i cmoBa BomHOYac € i poporrBoM Kob3aps 1momo
HEBOJIBHUIIBKOI JI0J11 MalOyTHIX IOKOJIIHB, 1 JOKO-
POM HOro Cy4acHUKaM, 10 He TOCTAJIH POTH NpH-
THIYEHHS YKPaiHCHKOTO HapOLIy.

[Tepmie My3wuyHe BTUICHHS TMOe3ii € HacIi-
BoM camoro Ko03aps, 110 3ronoM cTajiu BBa)KaTH
HapoaHoto micHer. [Ipocra ¥ mipuyHa Meomist
OTIOBITHOTO XapaKTepy OpraHi4HO MO€IHANIACS
3 MUOOKUM 3MiCTOM, MTEPEAaoY HEBUMOBHY TYTY
3a pigHO0 3eMieto. [1leBueHKIBChKUN HACIIIB, 110
IIBUJIKO PO3JICTIBCS KpaiHOIO, y PI3HUX perioHax
OTPHUMAaB BapiaHTH 3ByYaHHs, Y TOMY YHCJIi BIJOMO
i mpo Oararoronocci 3pa3ku. [lepmioro iHTepnpe-
TaIl€l0 TEKCTy Yy TpodeciiHiii KOMIO3UTOPCHKii
TBOPYOCTI € coyoctiB st 0aputony M. Jlucenka.

VY XOpoBiif TBOPYOCTI MEPIIUM BiJOMHUM BTi-
neHHsaM noesii «Oif, 4oro TH MOYOPHIJIO» € OJHO-
rimennmii TBip C. BopoOkeBuua. Tounmii pik Hamu-
CaHHs JIOCTEMEHHO HE BIJJOMHiA, aje Tmpem’epa
BUKOHAHHA natyeThcsi 1869 pokom (TBip BHKO-
HyBaBcs MmiJ mceBmoHiMoM | Moposenko). «OH,
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yoro Té noyopHino» C. BopoOkeBHYa HamMCcaHO
JUISL 4OJIOBIYOTO XOpY a cappella, mo, 3 OgHOTO
00Ky, OOyMOBIIEHO TIparHeHHSIM KOMIIO3UTOPA
JI0 BTUIEHHS YOCOOJIIOI0UOro 00pa3y My>KHBOTO
KO3aIIbKOTO BifiChbKa, a 3 1HIIOTO — HABISTHO TPaIu-
IiSIMM HIMEUIBKUX Jigepradenis. Brus tpaguiiii
3aXiJJHOEBPOIECHCHKOTO POMAaHTHU3MYy  BijOWBa-
€THCSI HE TUTBKU Y BUOOPI BUKOHABCHKOTO CKIIAJLY,
a ¥ y CTWIICTHIII TBOPY, III0 BHKJIMKAJIO OOYPECHHS
cy4acHUuKiB MUTL. 3okpema, C. JlronkeBuy 3a3Ha-
4yaB, IO «aBTOp Mo30aBisie Ta 000upae Illes-
YEeHKa 3 YChOTO HEPBY 1 TEMIIEPAMEHTY, 3 YChOTO
TOTO, 110 CTAHOBHUTH CyTh MOTO BJayi i XapaxkTepy,
Ta, CHJIKYHOYHCh IHTEPIPETYBAaTH HOTO 33 CBOIMH
nrabioHamu, youpae Horo To B SKHICh HiMEIIbKHIA
CTUJILOBUN CEHTHUMEHTANi3M, TO 3HOBY B SIKHIICH
HEMPUPOAHUN IITydyHUN papamaru3m» (JIromke-
BuY, 1999, c. 155-156). Haii6inbie HacmityBaHHS
€BPOIEHCHKOMY POMAHTHU3MY MPOSIBUJIOCH Y elie-
TiHOCTI, JIIPUYHOCTI POMAHCOBIM BUIITYKAaHOCTI
MEJIOIUKH, ITUPOKOMY BHUKOPHCTaHHI IMiTaIliiHOl
nomi¢onii. My3u4yHe BTiIEHHS, 1030aBlieHe HACH-
YEHOTO JpaMaTH3MYy, BIITIHKIB TPAariYHOCTI y 3BY-
YaHHI, IEBHOIO MipOI0 KOHTPACTYE 31 3MICTOM T0e-
3ii. C. BopoOkeBu4 BOaYae BTUICHHS XyI0KHBOTO
3MICTy Yy JpUYHIA CHOMISAATBHOCTI, CBITIiM
XKypOi, 1110 3MaIbOBYE IMOYYTTS CAMOTO MOETa BJia-
nuHi Bix barpkiBmmHu. YacTi KOHTpacTHI JWHA-
MIYHI 3iCTaBJICHHS PO3MHUBAIOTH JIHIIO Jpamaryp-
riuHOro po3BUTKY. KynbMiHalis, sKa NpuUMIajgae
Ha CJIOBA «A TpPYyIy HE XOUYThb» 3IIHCHEHA TIIbKH
32 PaxyHOK pO3IIMPEHHS XOPOBOTO JIiana3oHy
Ta YHIUTbHEHHS! (QakTypu. Buxopucranus tpaau-
[IHHUX, MPOCTUX TAPMOHIN, SCHUX Ta JIOTTYHUX
TOHAJIBHUX TIOCHTIJOBHOCTEH TOAAIOTH 3BYyYaHHIO
BITYYTTSI CIOKOIO, CEHTUMEHTAJIbHOI HOCTAJBIii.
Haii6inpm emoniiiHo HacuueHUM € emizon «Kpyr
Micteuka bepecreuka» (con brio), 0 TiIKpECTIO-
€THCSI CTPIMKUM PyXOM IIICTHAANATKAMH y OaciB.
[TpoTe mpoHUKIMBHIA TyeT TEHOpa Ta 0aca y CeKCTy
«Ta 11e MEHe raifBOPOHM» 00pUBAa€E EKCIPECUBHUIMA
¢dbparmeHT Ta 3HOBY oBepTae y chepy JipUIHOCTI.
3aBepuryeThCst TBip OaraToKpaTHUM ITOBTOPEHHSIM
CJIOBA «IPOKJIMHATHY», SIKE 3 KOXKHUM Pa3oM 3BY-
YUTHh BCE BIIEBHEHIIIE, CMIUIMBIIIE. 3aBEPIITYETHCS
TBip pO3TOpHYTHM Tpu3BYkoM D-dur, mo MoxkHa
IHTepIpeTyBaTu SIK Bipy B HENEPEMOXHY CHITY
i MiIlb YKPATHCHKOTO HApOIy.

Y 1927 pomi 3’ ABISE€THCS 1HIIIA XOPOBa IHTEP-
mpeTalis IMEeBYCHKIBCHKOTO BipIila, CTBOpEHa
JI. Peyupkum. Emiko-mpamMaTHyHuN TpHUYac-



Fine Art and Culture Studies, Bum. 1, 2025

THHHHUH TBIp JUISI MIIIAHOTO XOpPY y CYIPOBOII
¢dbopTeniaHo BXe 3 MEPIINX TaKTiB BUPIZHAETHCS
ruOuHO0 ocMuciieHHs moe3ii Koo3aps. [Tepmia
YacTUHA — CIIOKiifHa, 3 MPEBAJIIOBAHHIM IIPO30-
poi dakrtypu, Tuxoi AuHaMiku (y Mexax p-mp).
OcHoBHa TeMa Mae nyMHui (OamanHuii) Xapak-
Tep, Y Hill BIIUYyBA€THCS, BIACTUBE KOMIIO3UTOP-
cekoMy ctuito JI. PeBynubkoro, HaciigyBaHHSA
IHTOHAIIIM HapoaHoro Mmenocy. Ha marepiami
TeMH T0OynoBaHUM (oOpTEemiaHHUN BCTYI, IO
BTiJICHUH OKTaBHUM YHICOHOM Yy HU3bKHUH TeCH-
Typi. Tuxa, Bakka Ta ckopOoTHa Tema (BKa3iBKa
pesante) Haragaye CTpUMaHUN Ta CyBOPHUH, CIIO-
BHEHMI OOJII0 Iurad Ko3aka OiJisi MOTHII rmoOpa-
TUMiB. Tema XOpy — YHICOHHOTO BHKJIaay 3BY-
YUTh SIK TOJOC YChOTO YKPAiHCHKOTO HAapony,
o o0’ eaHABCSA Y PUTOPUYHOMY NMUTaHHI «Horo
TH TouopHino?». Ha ocobnuBy yBary 3aciyro-
BY€ TApMOHisl TAHOTO PEUYECHHS, KA IMiJIKPECIIOE
CEMaHTHUYHEe 3a0apBJICHHS IMOETUYHOTO CJIOBA.
3okpema, JI. PeBylbkuil 30iCHIOE BiIXUICHHS
y HaloOlIpm CcKOpOOTHUH, «TeMHHUN» c-moll
BHJIUISIIOYM CJIOBO «IOYOpHiIo». Tuxor Bif-
MOBIJII0 3BYYUTh PEYUTATHBHE COJIO aJIBTOBOL
napTii Ha TV BUTPUMaHUX aKOpJiB y Qoprerri-
ano. /[pyra uactuna (Agitato) € apamaTu4HO-
ekcrpecuBHOW0. [lepmuii mepioa Bifirpae poJib
3aB’SI3KH, PO3IOBIIAI0UYN OCHOBHI MOJIIT CIOXKETY.
Komno3utop 3BepTaeTbes 10 iMiTAIliHOT TMOJTi-
¢doHii, Mo crnpuse TMHAMIYHOMY PO3TOPTaHHIO
My3u4Horo  matepiany.  CtpuOkomomiOHMi
XapaKkTep TEMHU aCOLIIOEThCS 3 BUTYKaMHU THIBY,
SAKUW OXONMHUB KpaiHy MICJIs MOpa3Ku 3armopox-
uiB. KynbMmiHamiiHOIO BEPXiBKOI LBOTO TeEpi-
OJly € IPOBEJICHHS TEMU Yy MapTii COMpaHo, micis
YOro Ha CJIOBA «CBOIM TPYIOM BKPHIIN» MOCTY-
MOBO BCE 3aCMOKOIOETHCS, BTUIIOI0UM TpaHchop-
Mallio eMoIliiiHoi cepu — 3 THIBY Ha CKOpPOOTY.
VY npyromy mepioai («a me MeHe TalBOPOHH..»)
3MIHIOETBCS METP Ha JBOAOJIBHHM, IO y MOEM-
HaHHI 3 pIBHOMIPHUM PyXOM YBEPTSIMHU CTBOPIOE
Bpa)K€HHSI MapIIOBOCTI, pimy4ocTi. [ eHepanbpHa
KyJIbMiHAIlisl TBOPY MPHUIAJA€E HA CIIOBA «a TPYIY
HE X04uyTh». KOMIIO3UTOP MOCUITIOE TIOTYKHICTh
KyJIbMiHaIii BUkopucTanHsaM divizi y Bcix map-
TisIX, KpiM anpToBOi. [licas KymbpmiHamii mpoo-
BXKY€E IpaMaTUYHY JIIHI}0 TApMOHIYHO i eMOIIIiTHO
HaroBHeHa (¢opTemniaHHa 3B’A3Ka, SKa MOCTY-
MOBO 3aTUXA€ 1 3aBepIIye PO3JLT 3aTPUMaHUM
C-dur TpusByKOM, IO yOCOONIO€ Bipy y CBiTIE
MaiOyTHE — KO3aI[bKa CUJjIa MIOBCTaHE Ta 3100yze
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nepeMory HaJl ycima 3arapOHUKaMu — «TaifBoOpo-
HamMu». TpeTsi 4acTUHA € HEe TOYHOK PENPHU30I0
Ta Ma€ JOTIOBHEHHS, SIKE MOYMHAETHCS MPOHM3-
JMBUM OKTaBHUM YHICOHOM T€HOPOBOI Ta compa-
HOBOI maptiii. He3Baxkaroum Ha CyMHI, HEBTIIIHI
MpOpoUl CJIOBa, e €Ii30]] BUPI3HAECTHCS HaM-
O1JTBII CBITIIMM XapaKTEPOM, HOTO MOXKHA 1HTEp-
NpETyBaTH SK BTIJICHHS IIHUPOI, BCENEPEMOXKHOT
m000B1 JI0 KpaiHU Ta HApOy.

CIMHUM TPUKIAIOM BTUICHHS moe3ii «OH,
4Oro TH MOYOPHLIO» Yy BenuKild (Gopmi € kaHTaTa
P. Jemunmmuna «bepecreuko» (1964 p.), HanncaHa
JUTSE MIIIIAHOTO XOpY Ta CUM(OHIYHOTO OpKECTpy.
KoMIo3uTOp BHKOPHUCTOBYE MOBHHMM TEKCT IIEB-
YEeHKIBCHKOTO BipIla, YacTO 3aCTOCOBYIOUM Oara-
TOpa30Bi MOBTOPEHHS OKpeMux psakiB. Kanrara
«bepecTeuko» poO3MUPIOE MYy3UYHI MOMKJIHUBOCTI
BTieHHs noe3ii Ko63aps, BUKOPHUCTOBYIOUN CHUM-
¢doHIUHI MeTOIU pO3BUTKY. KOMITO3UTOp CTBOpIOE
BEJINYHY MY3UYHY Jpamy, ¢ PO3KPUBAETHCS CKOP-
Oorta Ta Bipa B MaiiOyTHe YKpaiHu.

[epia yacTuHA MOAINAETHCS HA BA KOHTPACTHI
emizonu. [lepmmii Mae CKOPOOTHHIA XapakTep, IO
EKCIIOHYEThCS BXKE B OPKECTPOBOMY BCTYIIi, SIKHI
HACJIITy€ 3BYyYaHHIO TpPaypHOrO MapIiry 1 Iif-
KPECIIIOEThCS BUKOPUCTAHHIM MiJHHX JIyXOBUX
Ta ynapHuX iHCTpyMeHTiB. Hamam ckopOoTHa Tema
TPaHCPOPMYETHCS Y EMIKO-IPaMAaTUYHYy 3aBISKH
CKJIQIHOCTI TapPMOHIYHOT MOBH (BEJIMKA KiJIbKICTh
panToBUX MOAYJALIM Yy TOHAJIBLHOCTI PI3HOTO CTY-
neHs cropigHeHHs). Take ToHalbHE PO3MAITTA
MOB’S13aHO 3 TPAarHEHHSIM KOMIIO3UTOpa TITHOOKO
PO3KPHUTH HAWTOHINI CEMAaHTHUYHI BINTIHKH IICB-
YEHKIBCBKOTO CJI0Ba. BificyTHICTH 1a10-TOHAIBHOT
CTaOUTLHOCTI TAKOXK BTUTIOE BITIYTTS Xa0CY, CTPAXY,
10 OXOTMJIM Hapoj Ticisg nopasku mia bepecreu-
koM. Jlami 3ByYuTh TpHUpa30Be MOBTOPEHHS KIIIO-
YOBUX CIIiB «3a BOJBHYIO BOJIO», KOXHE 3 SKUX
CTa€ JeJalli eMiYHIIIAM, IO IMiIKPECITIETHCS 3Mi-
HOIO ToHaNMbHOCTI. dpyruit emizon («KirooTs odi
KO3aIlbKOi») TPEICTaBICHUN HEBEIUKOI (yroro
emniko-repoiyHoro xapakrepy. LlIBunka, cTpiMka
TeMa TIEPEKOHJIMBO 300pa)kye KapTuHy 0010.
Jlpyra 4acThHa, IO3HA4YEHA CI0BAMHU «A IIE MEHE
TaiflBOPOHH. ..», PENPE3EHTYE 1HITY 0Opa3zHO-eMO-
HiliHy cdepy — TyXJIMBY, IPOHUKIIUBY, HAY€ PEK-
BieM 3a 3aru0OiauMu. Benuka yBara MpHIiIsS€ThCS
caMe BHUKOPUCTaHHIO TEMOpPY >KIHOYOTO XOpY, IO
yocoOiroe miad Ykpainu-marepi. Tperst wactuHa
€ PENpHU30l0 MEpHIOi Ta MICTHTH SICKPaBy KO,
y SIKif YCITaBIIOETHCS «BOJIbHA BOJIS» SIK HAMBHIIA
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iHHICTH Hamii. P. JleMuunInvH, HATXHEHHUN BipOIO
B CBiTNIe MaiiOyTHe YKpaiHu, 3aBeplIye KaHTaTy
MOETHAHHAM MIHOPHHMX aKOPIiB Y XOpOBIiil mapTii
3 MQKOPHHUM 3ByYaHHSIM OPKECTPY, CHMBOJII3YOUYH
CBOi CO/IiBaHHS Ha Kpally JOJI0 KpaiHu.
[IpomoBxkye JiHIIO IHTEpIIpeTaliil MIEBYCHKIB-
CBKOTO Bipia XopoBa (pecka «Oif, 40ro TH moyop-
HIJIO» XapKiBcbkoro kommosutopa O. JIutBuHOBa
(1966 p.) mis wmimaHoro xXopy Ta QoprerniaHo.
e my3uune ocmucienns noesii Ko63aps Bupis-
HSETHCS HAHOUIBIIOI TOXMYPICTIO, Tpariamom,
o0 00yMOBIIIOE BUOIpP KOMITIO3UTOPOM OCHOBHOT
ToHaIbHOCTI f-moll, sika Mae 3abapBieHHS MIHOO-
KOi CKOpOOTH, Tyru. [IJiss OCHIICHHS paMaTu3mMy
HaHO1TBII 3HAYYIIIUX MOMEHTIB BUKOPHCTOBYETHCS
BiIxwieHHs y b-moll, sika HazxieHa CeMaHTUKOIO
e CWJIBHIIIOT TyTH Ha MeXi Biguaro. Kommosutop
CTBOPIOE€ MacITaOHE MOJOTHO, SIKE CKJIAJAEThCA
3 YOTHUPHOX KOHTPACTHHX PO3MIiIIB, JI€ pO3rop-
TaHHS MY3W4YHO Marepiajiy MiANOpsIKOBaHO Jpa-
Martyprii moe3ii. [TounHa€eTHCS TBIp PO3TOPHYTHUM
(dopTeniaHHUM BCTYIIOM, SIKHI Bifirpae poib CBO-
€pPiTHOI YBEPTIOPH, €KCIOHYIOYI OCHOBHI MOTHUBH
Ta o0pasHi chepu. XOopoBUil po31ia BiIKpUBa-
€THCS BCTYIIOM 0acoBOi MapTii, 10 3ByYUTH CYPOBO
W BENWYHO, MOB rojioc camoro KoOzaps, skuii
Kpi3b BIKH JISTUTh HaJ YKpaiHoro. [laii, Ha cioBax
«3EJICHEE TI0JIE», TOJAAETHCS MAPTisl TCHOPY — 3BY-
YHUTH TYXKJIUBA MEJIOMIA, KA 3aKIHYY€ETHCS BHCXII-
HUM pyXoM, 30JmKarouu e ¢pparMeHTt 3 Hapoa-
HUMH ronociHasMu. Mononor bepecrernpkoro
0JIs1 HOYMHAETHCS 31 BCTYIY BCIX XOPOBHX MapTil,
10 BKasye Ha TirymadeHHs O. JINTBHHOBUM 00pa3zy
NoJsl, SIK yOCOOJEHHs BCi€i yKpaiHCBKOI 3€MIIi.
PanToBuii eKCpecHBHMN Ta PINIy4YHid BUTYK «3a
BOJIbHYIO BOJIIO», IIATPUMaHUM OypXIMBUM Iaca-
KEM y aKOMIIaHEMEHTi, IIPOHU3Y€E CIIOBHEHE Tpa-
Ti3MOM TOJIOTHO, SIK TIOPUB BITPY, 110 HECE MOAUX
XKHUTTS y noHiBeueHe none. O. JINTBHHOB 3aMiHIOE
TyT opuriHanbHuii psgok T. IlleBuenka «ra 3a
BaIlly BOJIIOY», TOCHJIIOIOYH 3HAYYILICTh CJIOBA.
Hpyruit  po3min  (Agitato), apaMaTHYHUN
Ta CTPIMKHH, penpe3eHtye o0pa3 KpOBOIPOIHUT-
HOT OMTBH. Y IbOMY PO3/iJi BiIOYBaETHCS CTPIMKE
HarHeTiHHsA 00pa3HO-eMOIlIHUX cdep Bij OIMOBi-
JAIBHOCTI 710 *axy i rHiBy. [lepmuii enizon «Kpyr
MmicTeuka bepecteuka» Mae TyMHO-PO3MOBITHHIMA
XapakTep, aje CXBWIbOBaHi (Qirypauii mricTHas-
LATKAMHU B aKOMITAHEMEHTI, SIK 3JIOBILMH IIeJecT
TpaB, TmepenarTb arMocdepy HEMUHYUOI Oinu.
Posropranns npamMatudyHOi cepu MOYMHAETHCA
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BiJ] CJTIiB «A 1Ie MeHe raiiBOPOHHU. ..». Kommo3uTop
BUKOpUCTOBYE divizi y XOpOBUX MapTisiX Ta 3BEpTa-
€TBCS JI0 IOCUTh BHCOKOI TECUTYPH, 11O CTBOPIOE
Bpa)XEHHSI 30MKYy, a 3aCTOCYBaHHS IEPEMiIHHOTO
pPO3Mipy Ha/Ja€e 3ByYaHHIO MEBHOI XaOTHYHOCTI.
Kynpminamito po3sutrky O. JIuTBuHOB BOauae
y ¢pa3i «A Tpynmy HE XO4yTh». CIUHUM eIi30-
JIOM, Jie BTUJICHa CBiTJIa emorliiiHa cdepa € mova-
TOK TPETHOTO PO3ALTY «S1 3HOB Oyy 3eJICHITHY, JIe
BIIEpIIE 3/11HCHIOETHCS BIIXUIICHHS Y NapajelibHy
JI0 OCHOBHOI TOHAJILHOCTI TBOpY As-dur. 3Bydarsb
iHTOHAIT MpIHIMBOCTI, HaJii Ha HACTaHHA Kpa-
IIMX YaciB, CIIOJ{IBAHHS Ha KUTTS y BUTbHIHN KpaiHi.
O. JIuTBUHOB BUKOPUCTOBYE MpPHIIOM aHTH(OH-
HOTO BHKJIQAy — CIIOYaTKy JIipuyHa TeMa 3BYyYHUTh
y BHUKOHAHHI YOJIOBIYMX T'OJIOCIB, MOTIM 3 1HIIMM
MarepiajoM BCTyIae kiHoua rpymna. Lle Bukiukae
acowjiarii 3 11aJIOroM THX, XTO Ha3aBXKIH JIUIIUBCS
y bepecrenpkoMy 1o 1 THX, XTO IPOJOBXKYE KUTH
Ta 0opoTHCh 3a cBOOONY YKpaiHu. 3aBepIrye TBIp
eMoIIiiftHO TMOoKMit emi3on a cappella, mo 3By-
YUTH SIK peKBieM. OCOOIMBO CHIILHUNM €MOIIHHUIT
BIUTMB Ma€ MOJTi(OHIYHUI BOKai3, SKUH CTBOPIOE
Bpa)KeHHs1 0araTtorojloCHOro, BCEHApOIHOIO IoJIo-
ciHus. Y (iHami TUHAMIKa MMOCTYIIOBO 3POCTAE IO
fff, Haragyroumn noTyKHUN KPUK, KU JIyHA€e Haj
nosjeM OUTBH.

Y 1989 pomi 3’gBIs€ThCS XOpPOBa MiHiaTIOpa
B. Kawmincekoro miis mimanoro xopy a cappella
«Oif, yoro TM TMOYOpPHiJIO, 3eneHee moiuey. Oco-
ONMBICTIO BHKOPUCTAHHS TOETUYHOTO TEKCTY
y JaHOMY TBOPI € BEJIMKA KiTbKICTh TOBTOPIB OKpe-
MUX PSJIKIB, IO MOKIMKAHO MMOCHIUTH 3HAILYCTh
KITto4oBuX (pa3. [lounHaeTbes TBip CKOPOOTHHM
BOKAJII30M y BUIIISI TOCTYIOBOTO HAaIIapyBaHHS
roJIOCIB ’KiHOUOT rpynH xopy. TemOpanbHO Oarare
3BYKOBE TJIO BHKJIMKAE BIAUYTTS ITMOOKOTO Tpa-
rismy. Berynae 6acoBa naprist 3 KIIFOUOBUM ITUTaH-
HsM «Oif, 4OTO TH TIOYOPHIIION, SKE TIOBTOPIOETHCS
JBIYl — 32 IPyTHM pa3oM MEepervIiTalounch y Jia-
71031 3 TeHOpoM. Po3moBinHuil XxapakTep, mpocToTa
 HEBUMYIIEHICTb MY3WYHOTO O(OpPMIICHHS IIi€i
¢pasu Hamae oO3HAK pUTOpPUYHOCTI. BokanbHa
JiHISI PO3BUBAETHCA y MEXKaxX TOHIYHOIO KBapT-
CEKCTaKOp/y, 3aBEpIIYIOYH KOXKHY (pa3y MmoBep-
HEHHSM Yy TOHIKY, IO CTBOPIOE BIAYYTTS HEBiM-
BOPOTHOCTI TIOJiH, SIKI MOBTOPIOIOTHCS Y TUIHHI
ictopii. Tema, mo nexigpka pasiB MPOBOAUTHCS
y TBOpi, OTPUMYE DPOJIb pedpeHy, 3aBIsIKH YOMY
dopma TBOpy HalyBae puc poHAanbHOCTI. MOHO-
JIOT TIOJISI TIOYMHAETHCS 3 Ti€l K TEMH, BHUKIIaJe-
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HId y OUIBII BHCOKIH TECHUTYpi MapTii compaHo
y TO€IHAHHI 3 peNbe(HUMH ITiIT0JIOCKAMU aJIbTIB,
IO CTBOPIOE BIMYYTTA IiTHECEHOTO, X04ya i Tpa-
TIYHOTO OJKPOBEHHS, ITiJICHIIOIOUN EMOIIHHUN
KOHTPACT MDK CHOKIHHMM 3aluTaHHAM 1 OoJric-
HOIO BIJIMOBIAMI0. 3MaJllOBaHHA KapTUHHU JIIOTOT
outBH (Bia CIiB «Kpyr Mmicteuka bepecredkay)
B. KaMiHChKHI TIOYMHAE 3 TPHUTOJIOCHOTO KIHO-
qoro xopy. Llei emizon, MakcUMaabHO 30MKEHUI
3 HApOJHOIO ITICHE0, BTUIIOE CKOPOOTY BCIX KIHOK
VYkpainu — IpyKuH, MaTepiB, JOHBOK, 110 HE JA04e-
KaJMCh CBOIX Onu3pkux 3 mois 6oro. Kommosu-
TOp BUKOPUCTOBYE TYT BiIXWJeHHS y g-moll, 3a
SKMM 3aKpiIUleHa CEMaHTHKa IUIady, TyTu. Y TBOPI
3aCTOCOBAHO Pi3HI THIH MOJi()OHIYHOTO BUKIALY
JUIS pO3TOPTaHHs IpaMaTUYHOT KapTHUHU. 30KpeMa,
y emi3oli «A IIe MeHe TailBOPOHH...» IMOEIHY-
FOTBCS ITITOJIOCKOBA Ta iMiTalliiHa mostidoHis, 1o
HaJa€ 3ByYaHHIO JISSIKOI XaOTHYHOCTI, TOAIOHOT 110
KPYXKJISIHHA 3rpai Haj moneM. binbinoi Hampyru
nocsarae B. KamiHcbkuii Ha cl10BaxX «KJIIOIOTH OYi
KO3aLlbKi{», e TeMy NPOBOJATh HU3bKI TOJIOCH Ha
(OHI BUTPUMAHOTO MPOHUBIMBOTO JHCOHYIOYOTO
CHiB3BY4us 1HIIMX nHapTi. KynbMiHamito komo-
3uTop BTUTOE Ha cinoBax «llodopHino s 3eneHe
Ta 3a Ballly BOJIIOY», 3aTBEP/HKYIOYH OCHOBHY 1/1€10
IIeBYEHKIBCHKOT Toe3ii. ExcnipecuBHMIA TEHOPO-
BUH MIJTOJI0COK, BOKAJI3-IJIa4y y BEPXHIH TECUTYPi
MIJCHITIOE BITYyTTSI HEBUMOBHOTO OO0 ¥ po3-
nauy. Y 3aKJII04HOMY PO3/iJi KOMIIO3UTOP 3aTBep-
JDKY€ IpaMaTHYHy 00pasHy cdepy HUIIXOM BUKO-
pUCTaHHS BIAXWICHHA y c-moll, oqHy 3 HalOUIbII
CKOpPOOTHHMX TOHaJbHOCTeH. He3Bakaroum Ha 11e,
BUCHIB «S 3HOB Oymy 3€Jl€HITH...», BUKIAICHUI
TPUTOJIOCHUM >KIHOYMM XOpOM, HaOyBae OUIBII
CBITJIOTO 3By4YaHHS Ta KOHTPACTy€ 3 HACTYITHUM
PEUYCHHSIM «A BH BXKE HIKOJNH...». Taka KOMIO3u-
1ifiHa OyaoBa BTLIIOE KJIIFOUOBY JYMKY TBOPY IO
Te, 10 MIPHUPO/IA 3 YACOM OHOBUTKCS, YKpaiHa BiJl-
POAMTHCSA, ajie JIFOAH, SIKI BiJANH JKUTTS 32 CBO-
0oy, BKe He MOBEpHYThCs. 3a cioBamu X. Dreit-
YyK, «IIl CEHTEHIli € CMHUCIIOBOIO KyJIbMIHAIIEO
TBOPY» (Dneituyk, 2011, 107).

[arepnperarntiss moesii «Oi, 4oro Tu Mmovop-
HiTO» BoONMMHCBKUM MuTneM M. Credanummu-
HUM BIJpPI3HSAETbCA HAWOUIBIINM  HACTiTyBaH-
HSM HApOJHO-TICEHHIN TpamuIlii, Mo aKIEHTYE
Ha BCEHApPOIHOMY XapakTepi Tpareiii, omucaHoi
B Tekcti KoG3aps. Kommnosurop obupae mimaHuit
xop a cappella Ta kyrmierHo-BapialiiiHy ¢opmy,
BJIACTHBY OLIBIIOCTI HAPOJHUX TiceHb. [lounHa-

70

€THCSI TBIP 3aCIIBOM JKIHOYHMX TOJIOCIB, IO YOCO-
Omoe royoc YkpaiHM 0 CBOiX CHHIB, SIKI Haza-
BXKIIM JIUIIAIIUCH HA YOPHOMY O] KpOBI 101 00¥0.
OO0pana KOMIO3UTOPOM TOHAJBHICTH d-moll Hagae
3ByYaHHUIO TYXJIUBOTO, CKOPOOTHOTO XapakTepy.
MoHoJIOT MOoJIsi PO3MOYHHAETHCS BXKE Y YOTHPH-
TOJIOCHOMY BUKJIaJi, 3’ SIBISIOTHCS €JIEMEHTH ITiJI-
TOJIOCKOBOI MoipoHii, o mie GiIble CIopPiTHIOE
el TBip 13 HapomHoro micHer. OCHOBHA Tema
Ma€ PO3MOBIIHUIN XapakTep, MOMIOHHUA 0 AyMHU.
Posroprannst npaMaTHYHHMX MO TMOYMHAETHCS
y TPEThOMY KYIUIETI («A I11e MEHE r'aliBOPOHHU. ..»).
M. CredaHummH 3amuIae aBTOPCHKY BKa3iBKY
«OITIBII CXBUILOBAHO», Ta 3AIMCHIOE BIIXUIJICHHS
y TOHQJIBHICTB AoMiHaHTH (a-moll), mo goxae Bif-
YyTTs] TIEBHOI po3ryOneHocTi, myctotu. KybMmina-
€0 JPaMaTUYHOTO PO3BUTKY CTAa€ YETBEPTHA
KyILJIeT, y sSIKOMY BTiJIeHO mpopourtBo KoG3aps —
«A BU BXe HIKOJIM He BepHeTecs Ha Boutoy. [licis
I[LOTO III€ pa3 3BydYaTh MPOPOUi CIIOBA, BUKIIAACHI
JAJIOrOM MK TEHOPOBOIO IMAPTIEI0 Ta >KIHOYOKO
rpynoro. Y 1boMy emi3oii BiACYTHs mapTisi Oacy,
KU BCTYNA€ TUIBKM Ha CIIOBaX «MEHE CTHXa
Ta oproum». [1030aBieHHs 3By4YaHHs OCHOBH, rap-
MOHIYHOI OITOPHY BTLTIOE BIAUYTTS 3HEBIpH, po3ya-
pyBaHHS. 3aBEpIIYETHCS TBIP OKTaBHUM YHICOHOM,
110 € THIIOBUM JJIsl HAPOJAHUX ITiCEHb.

3pa3koM iHTeprpeTalii moesii Cyd4acHUMHU KOM-
no3uropamu € «Oi, 4oro Tu mouopHino» B. AHTo-
Hioka (2014 p.), mo BxoguTh y 1HMKI «Bicim
BipmriB Tapaca IlleBueHka mJiss 3MIIIAHOTO XOpPY
a cappellay. 3a cnoBa B. Anrtonroka, «/lanuii
TBip — HE MPOCTO LIFOCTPALLIS J1aJIOTy MiX MOJIEM
Ta OMNOBIJaYeM: KapTHHA, SKY «3MaJIbOBYE» KOM-
MO3UTOP 32 JIOTIOMOTOI0 MY3WYHUX BHPaKaJIbHUX
3aco0iB, 3HAYHO MIMOIIA Ta Mae€ I[OHAWMEHIIIE
nBa tutacti» (AHTOHIOK, KymaHoBchka, [llefiko,
2024, 1). Komno3suris Mae KyIJIeTHO-BapialliliHy
dopmy, mo HaOIMKae Ti 7O HAPOAHOI TPaIHMIIIi.
Beryn Oynyerhcst Ha OCTUHAaTHOMY MOTHBI, IO
MOCTYIIOBO TMPOXOJIUThH Yepe3 Pi3Hi TOJOCH, iMi-
TYIO4M TTOPUBH BITPY HaJ nojem micis 6ursu. Ha
psnkax «I1o4opHisIo 5 011 KPOBi» 3’ SIBISETHCS HOBA
TeMa y MapTii compaHo, sika HaOyBae Xapakrepy
TYXJIUBOTO ToylociHHsA. KoxkeH HacTymHui KymuieT
pPO3BHBa€E MY3WUYHHI MaTepial IMONepeIHbOro,
3MIHIOIOYM TapMOHII0, TECUTYpPY Ta IHHAMIKY.
VY tperpomMy kymeTi («Ta 1me mMmeHe raiBOpoHM»)
3pOCTa€ HAIpyTra, BiIOyBaIOTHCS YacTi TAPMOHIYHI
3MiHHM, TI0 MIJKPECHIOITh JpamMaTu3M TEKCTY.
UerBepTHii KyIUIET IOCSATA€ KyJIbMiHAIII Ha CJIO-
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Bax «llodopHino s, 3enmeHe, Ta 3a Bally BOJIIO»,  POYEHb UM 3HAYHUX BUAO3MiH; OIIOpa Ha HAPOTHO-
Jie MOTYXHe crescendo CTBOPIOE BIUYTTs HENO-  MICEHHI 1HTOHAIl, IK YOCOOJEHHS BCEHapOJHOIO
npaBHoi Tparenii. Koga mounmHaeThes micis I0B-  XapakTepy 3MajbOBaHOI Tparelii; BUKOPHUCTAHHS
roi May3Hu 1 3ByYUTh K CKOPOOTHE MPOPOLTBO: «SI  CBITIIMX Ma)XOPHHUX aKOPIiB Yy 3aKIIOUHUX PO3[Ii-
3HOB Oy[y 3eseHITH. .. ». [locTymoBe 3racanHs 3By-  JaxX, IO BTUTIOIOTH Bipy B MailOyTHE BiIpOIKEeHHS
YaHHS Ta 3HWKCHHS TECUTYPHU MOCHIIOIOTh €PeKT  YKpaiHH.
MIPUPEYCHOCTI, 3aBEPIIYIOYH TBIp CKOPOOTHUMH BopgHouac, pi3HI MIXOIW MUTI JIEMOHCTPY-
IHTOHALIISIMU. I0Th Y BUOOP1 BUKOHABCHKOTO CKJIALy; MY3UYHUX
BucHoBKH Ta mepcneKTHBH ToAadbIIMX  Qopm; rapMoHiuHOMY odopmieHHI. [HaMBITyaTh-
npociimkenb. OTxe, 0araTOrpaHHICTh MY3MYHHX  HICTh KOMIIO3UTOPCHKOTO MUCIICHHSI ITPOSIBIISIETHCS
iHTeprperamiid moesii «Oi, 4oro TH MOYOPHLIO» Yy 3BEPHEHHI J0 Pi3HUX 00pa3HO-eMOIlIHUX cdep,
YKpaTHCHKUX KOMIIO3UTOPIB CBIAYMTH MO ii 3HA-  sKI MpeACTaBIeHI SK JpaMaTHYHUMH, 10 BigO-
YYIIICTh JJI HAIIOHAIBHOT KyJIbTypH. Bubip ctu-  OpaxaroTh Oinb 1 Biguall yKpaiHCBKOTO Hapojy,
JICTUYHUX TIPUIHOMIB, POpPMH, TApMOHIi Ta TEMOPY  Tak 1 JJTIpUYHUMH, HATIOBHEHUMHU CBITIIONO KypOOI0
y PI3HUX KOMITO3UTOPIB BiJloOpa)ka€ iXHE OCO-  Ta MOJHMTOBHICTIO.
oucre XynokHe OayeHHs W TTUOOKE OCMHUCIICHHSA Xopoga llleBuenkiana—11e HeBU4YepIiHa 001aCTh
TeKcTy. TBOpUi MiIXOAH A0 BTIJICHHS XYIOXKHBOTO  MY3HMKO3HABUUX JIOCIIKEHb, 110 MOCTIHHO MOMO-
o0pa3y moe3ii 00’€IHYIOTh TpaAMIii Ta HOBAaTOP-  BHIOETHCS HOBUMH TBOpaMH. XOPOBI KOMITO3HUIIIT
CTBO, IGMOHCTPYIOUH MOTY>KHUH NOTeHIian ykpa-  Ha Tekctu T.llleBueHka ckianaroTh 3HAYHY dac-
THCBKOT KOMIIO3UTOPCHKO1 IITKOJIH. TUHY penepTyapy yKpaiHCbKHX XOpiB, 110 00yMOB-
BusiBeHO HU3KY 3aKOHOMIPHOCTEH y TpaKTy-  JIFO€ HEOOXiTHICTh 3MiHCHEHHS TIHMOOKOTO BHKO-
BaHHI IIIEBYCHKIBCHKUX PSAKIB: BHUKOPUCTaHHS  HABCHKOTO aHAJI3y JJIsi CTBOPEHHS MEPEKOHINBUX
MMOBHOTO OPHUTIHAJILHOTO TEKCTY BipIia, 03 CKO-  IHTEpIIpeTaIlii.
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3BYKOOBPA3 ®OPTEIIIAHO Y TBOPYHOCTI O. IETUHCBKOI'O

Ax 00un 3 komnonenmis xyoooicnvoi pegpaexcii nocmae gpopmenianna meopuicmo O. Lllemuncorozo — macumadnuil
npocmip cunmesyéanns 00Cei0y MysuuHO20 MUCMEYMEA y CURXPOHIL ma Olaxponii, meopenns Ho60i COHOPHOI peanbHOC-
mi. [i tpyHmom Ha MIKpoOpieHi cyeye eMaHCUuno8anuil 38yK, Ha MAKPOPI6Hi- CHPAMOBAHICMb HA YMEEPOJCeHH Mema-
JHCAHPY, MEMA-CMUIIo ma Mema-mosu My3uuHoeo mucmeymed. Pesonanc popmeniannoi meopuocmi mumys na pieHi
nepyenyii ma axmusHicms «8xo00dcennay meopie O. Lllemurncwvroeo 6 00pii cyuacrHozo opmenianHo2o uKoHA8CMAa,
YmiM, OUCOHYIOMb I3 Pi6HEM ONAHYBAHHS (POPMENIAHHUX EOPI8 MUMYsA HA Pi6HI HAYKOBOI pedhnekcii, wo demepmiHye
aKmMyanibHiCMb CIammi.

Memoto cmammi € @usnauenHsi NPOGIOHUX MeHOeHyill penpesenmayii 36ykoobpasy gopmeniano y meopuocmi
0. ll]emuncovkoeo.

Memooonozia. Jlocacnenns memu nepedbavac Memooono2iuny onopy Ha KOMRAPAMUGHi HACMAaHo8u, AKi NOEOHYIOMb
HPUHYUNY KYIBIMYPOTO2IUHO20 MA BUKOHABCHKO20 NIOX00i8, JICAHPOBO2O MA CIMUNLOBO2O AHANI3Y.

Hayxkoea nogusna cmammi nonazac y 6UAGLeHHi ma o6IpyHmMy8anti npogioOHUX HANPAMIE KOHYENMyaIbHO20, CIMUNbO-
6020 Ma ACAHPOBO2O MOOUPDIKYBAHH JHCAHPOBUX Modenell popmeniantux meopig O. Ll]emuncokozo.

Bucnoexu. ©@opmenianni meopu O. Ll]emuncoroeo, penpesenmosani y cmammi K 8i003epKANEHHA CYYACHUX
MAACIHL 00 nepehopMamy8ants 38YK08020 NPOCHOPY MdA MBOPEHHs HOBOI COHONOIUHOI KOHyenyii peanbHOCMI,
nocmaomos K 00uH i3 Modycie mpancgopmayii 36yk06020 0bpazy gopmeniarno. Bussneno, wo Ha JHCanposomy pieHi
38yK000pa3 ghopmeniano y meopuocmi Mumys maxcie 00 iHOUBIOYani308aHUX THMEPNPEmayil HCAHPosux modenell
axkademiunoi mpaouyii, 30kpema mux, AKi Maomo i0HOCHO 3AKPINLeH] KOMNOSUYIUHO-CMPYKMYPHI Ma KOHYeNnMmYyalbHi
napamempu. OOTPYHMOBAHO, WO KOHYEeNmyaivbHi euMipu 38ykoobpasy incmpymenma y meopuocmi O. Ll]emunckozo
nog’szaui i3 npiopumemuicmio Qinocopcokoi npobreMamuxy ma caKkpaibHoi 0OPA3HOCMI, YEUPASHEHUX Y NPOSPAM-
HUX HA364X MA PENpe3eHMOBAHUX 5K 13 YHUKAHHAM OPIEHMAYii Ha JCAHPOBI MOOeNi cakpanvHoi mpaduyii, max i 6 ix
8i0meopenHi y ouysii i3 dcanpamu ceimcokoi mpaouyii mowo. Busaseneno, wo inmonayitinuii pisens opmenian-
HOI meopyocmi MUumys 0eMOHCMPYE PO3UWUPEHHS 36YKO0DPA3y (hOpMeniano cyuyacHumu mpancihopmayiamu 3Haxie
XYOO0ACHLO20 00C8I0Y MUHYNO20 KPI3b NPUMY CYUACHO20 MY3UUHO20 MUCTIEHHS MA MOGILEHH S, a MAKOIC iHCMpYyMeHma-
J3aYit0 BOKAILHO20 HAYANA, eMAHCURAYII0 OUCOHAHCY MA 368YKY, NO3UYIOHYBAHHS 8ePIMUKATL SIK 3MICIOBO CAMOCMIU-
HO20 cOHOpHO20 Komnaekcy. Ilokazano, wo 38ykoobpas gopmeniano y meopyocmi O. [llemuncokozo e nepedbauae
3ACMOCY8AHHA eKCMPEeMATbHUX 3aco0i6 BUPA3HOCMI Ma NOCMAE AK KOHYEHMPOBAHe 8MIileHHs. me3aypycy MY3UudHO20
Mucmeymea 6 1020 OiaxpoHii ma CUHXPOHIL, 8 ICTNOPUKO-KYIbMYPHIU YiTICHOCI, AK HOCII MeMAmeKCmyaIbHUX iHMeH-
yitl cyuacHoi enoxu. AKYeHmosano 3Hauywjicmv axmyanizayii y eumipax 38yKooopasy opmeniano «iMnaiyumHozo
368YUAHHAY, eMAHCUNAYII0 NAY3U, eCMEeMUYHUX NApamMempie «HO80I npocmomuy, Opamamypeii cmamuxyu ma xyooxc-
HbOI KOMYHIKAYIT K eK3UCMeHYIUHOI €OHOCMI 6UKOHABYS ma cryxaud. Buseneno, wjo sepbanvui 6umipu (opmeniannux
MEopie KOMNO3UMOPA POIULUPIOIOMb NePYenmyanbii oopii 36yK006paA3y IHCMPYMEHMAa ma cryeyloms YCmaileHHio 1o2o
iHmMepmeKCmyanvHoi penpeseHmayii.

Knrouogi cnoea: popmenianne mucmeymeo, 38yko00pas gpopmeniaro, dcaup, cmuib, popmeniante 6UKOHABCMEO.
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THE PIANO’S SOUND-IMAGE IN THE WORKS BY O. SHCHETYNSKY

As one of the components of artistic reflection, the piano work of O. Shchetynskyi appears — a large-scale space for
synthesizing the experience of musical art in synchrony and diachrony, creating a new sonorous reality. Its basis at the micro
level is emancipated sound, at the macro level — the focus on establishing the meta-genre, meta-style and meta-language
of musical art. The resonance of the artist’s piano work at the level of perception and the activity of «entering» the works
of O. Shchetynskyi into the horizon of modern piano performance, however, are dissonant with the level of mastery
of the artist’s piano works at the level of scientific reflection, which determines the relevance of the article.

The purpose of the article is to determinate the leading trends in the representation of the piano sound-image in
the works by O. Shchetynsky.

Methodology. Achieving the goal involves methodological reliance on comparative guidelines that combine
the principles of cultural and performance approaches, genre and style analysis.

The scientific novelty of the article lies in identifying and substantiating the leading directions of conceptual, style
and genre modification of genre models of piano works by O. Shchetynsky.

Conclusions. The piano works by O. Shchetynsky are presented in the article as a reflection of modern tendencies to
reformat the sound space and create a new sonological concept of reality, appearing as one of the modes of transformation
of the piano sound-image. It has been found that at the genre level, the sound-image of the piano in the artist’s work
tends to individualized interpretations of genre models of the academic tradition, in particular those with relatively fixed
compositional, structural and conceptual parameters. It is substantiated that the conceptual dimensions of the instrument s
sound-image in O. Shchetynsky works are associated with the priority of philosophical issues and sacred imagery, expressed
in the program titles and represented both by avoiding the orientation towards genre models of sacred tradition and in their
reproduction in diffusion with genres of the secular tradition, etc. It has been found that the intonational level of the artist s
piano work demonstrates the expansion of the piano sound-image by modern transformations of sings of the artistic
experience of the past through the prism of modern musical thinking and speech, as well as the instrumentalization
of the vocal principle, the emancipation of dissonance and sound, and the positioning of the vertical as a semantically
independent sonorous complex. It os shown that the sound-image of the piano in the works by O. Shchetynsky does not
involve the use of extreme means of expression and appears as a concentrated embodiment if the thesaurus of musical art
in its diachrony and synchrony, in historical and cultural integrity, as a carrier of metametxual intensions of the modern
era. The significance of actualization of «implicit soundy in the dimensions of the piano sound-image, emancipation
of the pause, aesthetic parameters of «new simplicity», drama of static and artistic communication as an existential unity
of the performer and the listener is emphasized. It had been found that the verbal dimensions of the composer s piano
works expand the perceptual horizons of instrument s sound-image and serve to establish its intertextual representation.

Key words: piano art, piano sound-image, genre, style, piano performance.

AKTyanbHicTh nmpoOiaemu. KyinbTypHa mapa-  Hakem» HOBUX 3BYKOBUX KOHIICTIIH MY3UYHOTO
JUTMa METaMOJIEPHY, PO3CYBAlOUU MAcITa0M CTU-  TBOPY CTa€ 3BYKOOOpa3 iHCTpyMeHTa, SIKWHl Iij-
JHOBUX 1 XKAHPOBUX MPOCTOPIB CYy4aCHUX MUTIIB,  JAETHCS KapJMHAJIBHUM MEPETBOPECHHSIM YCTaJie-
(GopMyIOUH MIKCTOBY aypy MYy3WYHOIO, 30KpEMa  HHX BUKOHABCHKHX Ta MEPIENTYaIbHUX MATPHUIIb,
HaI[lOHAJILHOTO, MHUCTEITBA, 3yMOBIIIOE OCOOIMBY  HANOBHIOETHCS HOBALlIWHMUMHU IHTCHIISIMH  ITi]]
BaroMiCTh 3BYKOBOi KOHULENI[l TBOpPY. Y 3B’SI3Ky  BIUIMBOM iHJMBIIyaJIbHO CPOPMOBAHUX KOMITO3H-
13 MMM JTOCIIITHUKK HAroJIONIYIOTh, IO «3BYKOBA  TOPCHKUX TEXHIK, TCHJICHIIIH CTUIHOBOI Ta XKaHPO-
KOHLEMNMLIA SIK B1OOPa)KEHHS MEHTAJIbHO-IICUXO-  BOI 1uy3ii Ta — 0COOMMBO — BUHATKOBO 1HIWBIY-
JOTIYHUX HACTAaHOB KOMIIO3UTOPA € KIIOYOBHM  alli30BAHUX TBOPYHMX CBITOOAYEHB, CBITOINISTHHX
MPUHLIUIIOM Y PO3YMiHHI BHYTPIIIHBOI CTPYKTYPH  OpI€HTAIlIil MHTIIIB.

1 3BYKOBOi Oprasizaiii TBOpY, IIO BiATBOPIOIOTH OpHuM 13 MEHHCTPUMIB TaKuX MEPETBOPEHB
3ByKOOOpa3Hy 17110 BiJl MIKpPO- O MakpoOpiBHIB»  CTa€ 3BYKOBHi 00pa3 (popremiaHo, SKHA y KOHTCK-
(Psbyxa, 2012, c. 130). CMUCIIOTBOPHUM «II€PCO-  CTi «HOBOi COHOJIOTIYHOT KoHIenmii» (KpaBueHko,
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2020, c. 155) Ta conpHHUX ¥ aHCAMOJEBUX perpe-
3eHTallisIX HalOyBae cTaTycy KOHIIEHTPOBaHOIO
BTUJICHHS 3BYKOBHX IIOIIYKiB. 3BykooOpas d¢op-
TEMiaHO, SKOMY HAJIC)KUTh TOYECHA aBaHTapIHa
Micis OfHI€T 13 PYHMIHHUX CWII OyTTS MY3UYHOTO
MUCTEITBA, 3a BIICYTHOCTI €IMHOTO CTUJIIO €MOXH
CTa€ HOCIEM HE MEHII 3HAYYIIO0i Micii aKyMyJIsIIii,
«3TOPTaHHS» XyJAOKHBOI MaM’STi JIFOJICTBA Ta YBU-
pa3HEHHs MMaHopaMHu il TBOPYMX pENpE3CHTAIlIH,
CIIOBHEHHUX K 0COOMCTICHUX 1HTEHIII, TaK 1 mpar-
HEHHS TOPYBaHHS HOBHX LUIAXIB XyI0KHBOI ped-
JeKcii.

SIK KOMIIOHEHT TaKoi HaHopamu mocTae (opre-
nianHa TBopuicTh O. llleTnHchkoro — MacmTabHMiA
MIPOCTIp CHHTE3YBaHHS JOCBIAy MY3UYHOTO MHC-
TEITBAa y CHHXPOHI Ta IiaXpoHii, TBOPEHHS HOBOT
COHOPHOI peanbHOCTi. Ii IPyHTOM Ha MiKpopiBHi
CIIyI'y€ €MaHCUIIOBaHMI 3BYyK, Ha MaKpoOpiBHi-
CHPSIMOBAHICTb Ha YTBEP/UKEHHS MeTa->KaHpy,
METa-CTHITIO Ta METa-MOBH My3UYHOTO MUCTELITBA.
Pe3onanc ¢opreniaHHOT TBOPYOCTI MUTIIS HA PiBHI
nepueniii Ta aKTUBHICTh «BXOKEHHS» TBOPIB
O. Illeruncekoro B 00pii cydacHoro opremiaH-
HOTO BHMKOHABCTBA, YTIM, TUCOHYIOTh 13 pIBHEM
oraHyBaHHs (hopTeniaHHUX TBOPIB MUTIIS HA PiBHI
HayKoBOi pediekcii, 1110 JeTepMiHy€e aKTyaJIbHICTb
CTarTi.

Merta cTaTTi noJysirae y BU3Ha4C€HHI POBI1IHUX
TEHJICHIIIA penpe3eHTaiii 3Bykoodpasy dopremi-
a”o y TBopyocti O. HleTuncekoro.

BinmoBigHo 10 MeTH, MaTepiajioM cTaTTi € (hop-
TemianHa TBopyicTh O. IlletmHcpkoro. Ii cremu-
¢ika nerepMmiHyBaja ONOpPYy Ha KOMIApaTHUBHY
METOZOJIOTII0, 3araJbHOHAYKOBI METOAM y3arajb-
HEeHHs, a0CTparyBaHHs i CHHTE3y, a TaKOXX HacTa-
HOBM KYJIBTYPOJIOTIYHOTO Ta BUKOHABCHKOTO ITiJI-
XO[IiB, )KaHPOBOTO Ta CTUJIHOBOTO aHANI3Y.

AHaJIi3 OCTaHHIX JOCHiIKeHb i myOJikamii.
MeTomoioriyHi mapaMeTpH CTaTTi 3yMOBJICHI HE
TIIBKKM  0COONMMBOCTSAMU  (POPTEIIAHHOTO Te3ay-
pycy MHUTIS, a ¥ PI3HOMAHITTSIM JOCIITHUIb-
koro ocsirHeHHs1 TBopuocTi O. Ilernncekoro. Ile
nemoHcTpytoth mpari O. ba6iit, O. beperosoi,
O. Komenau, H. Koctiok, 1. Koxanuk, H. PeBenko
(Peenko, 2018), 1. Pomaniok, y SKuX KaMmepHa,
cuMponiuHa, onepra Tomo TBopuicTs O. IlleTnH-
CHKOTO BHCBITIIOETBCS Yy 3B’SI3KY 13 BH3HAYaJIb-
HUMU TEHJICHIISIMH OyTTS HAI[lOHAJHLHOTO My3HY-
Horo mucrenTBa. Kpi3b mpu3My «IBOX OCTaHHIX
TEHJICHIII >KaHPOTBOPEHHS HAa MUIAXY EBOIIO-
1ii — BiJI KOHCTAHTHUX JI0 KOHCTaTHO-BapiaTUBHUX
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TUIIB KaMEpPHO-IHCTPYMEHTAJIBLHOTO aHCaMOJIIO»
(KpaBuenko, 2020, c. 135) penpe3eHTye TBOPUICTD
mutnsa A. KpaBuenko. O. YMaHenp akieHTye 3Ha-
YyIIiCTh TAKUX aKTyaJll30BaHUX CY4aCHUMHU peaJli-
SIMH PUC TBOPYOTO CBITY MHTII, SIK «TSDKIHHS JI0
MiHIMai3My, 3HAUyIiCTh PETIETUIIHHUX MTOBTOPIB
3BYKIB Ta JHUCKPETHOCTI 3BYKOBHIIOOYBAaHHS SIK
aI03i TParidyHO MEPEPBAHOTO TOJOCY JIONWHH,
KOHIIETITYyaJlbHa 3HAdyIIicTh MaHidecramii HeoO-
X1JIHOCTI eMraTii Ta KOHCOJiJaIlii TyXOBHUX CBITiB
OCOOHMCTOCTI i JIFOACTBA Y TIPOTUCTOSIHHI aKC10J10-
riuniii gectpykuii» (Ymanens, 2023, c. 87).

OxpeMuii BEKTOp MY3HUKOJIOTTYHOTO OCSATHEHHS
tBOpuocTi O. IlleTMHCHKOTO CKIIaAa0Th PO3BIAKU
3 IUTaHb HOT0 KOHLENTYAJIBHOI Ta CTUIILOBO] CIIe-
mudiku. Tak, I. CaBuyeHKO OKpecCItO€ CMHCIIOBI
KOHOTAIIIl TBOPYOCTI MHTIISA Ta MOB’S3aHy i3 UM
cnenudiky *XaHPOBUX, KOMIO3HUIIIMHUX, MOBHUX
Ta JApamMaTypridyHux BUMIpIB 30Kkpema i doprermi-
agHux TBOpiB MuTI (CaBuenko, 2021), I1. Pynp
BUCBITIIIOE €BOJIOIIIO CTHILOBUX HACTaHOB TBOP-
YOCTI KOMIIO3UTOpA Ta BU3HAYAE aTpUOyTHBHE 3HA-
YEeHHS Y Hil «TSHKIHHSA 10 METaMOBH Ta CTHJIHO-
Boro cuntesy» (Pyns, 2021, ¢. 170), O. Kymnipyk
AKIICHTYE, 10 «PEeleMIlis MiHIMaJIi3My Yy TBOPYOCTI
O. llleTHHCHKOTO 3a3Ha4ajia IEBHOI €BOJIIOLIT — BiJ
arnoJIOTeTUYHOTO MPUHHATTS inei («My3uka Xap-
KOBa», «AHTH(OHW»), YACTKOBOTO BKIIIOYECHHS
€JIEMEHTIB Y HEOPOMaHTHYHY KOHIICMIIO TBOPY
(«Comnaray, «InTepMerniio») A0 MiaNOpsAIKyBaHHS
MIHIMaJTICTHYHHUX 3aCO0IB 3 METOO BiJOOpaKCHHS
ACKeTUYHOT MaHEpPH BHKIAQAy Y KOMIIO3HIIISAX
cakpaibHOi Tematuku («MomiaHS 1po Yarryy)
(Kymnipyk, 2013, c. 207-208).

Bukian ocHOBHOTo Matepiajty 10C/IisKeHHsI.
Cxiiajaroun 3Ha4Hy YacTHHY TBOPYOTO JOPOOKY
O. lllernncrkoro, opTenianHi TBOPH JEMOHCTPY-
I0Th HAalpyXXeHy, 1HJUBIIyali30BaHy CTHUJIbOBY
€BOJTIONII0 Ta BOJHOYAC CITIB3BYYHICTH TOJIiNapa-
METPOBOCTI SIK 3arajibHiii TEeHJEHIIi (OpMOTBO-
PEHHS, 110 BUSBIIEHA B HAsBHOCTI «y MY3HYHIH
¢dopmi HEe MBOX KIACHYHHUX OCHOB — TEMaTH3MY
1 TapMoHii, sik Oyyo paHirie, a 3HAYHO OUTBINOI 1X
KUTBKOCTi: MEJIOAMKH, PUTMIKH, 3ByKOBUCOTHOCTI,
bakTypH, IMHAMIKH, TeMOPY, apTUKYIIAIINA TOIIIO»
(PeBenko, 2018, c¢. 90-91). MacmraOHicTh »aH-
poBoro BUMIpY Te3aypycy (GopTemiaHHOiI TBOp-
YOCTI MMTLS 3aCBIAUYIOTH ameNslii 10 >KaHpo-
BUX MOJEJICH KIACHYHOI aKaaeMIYHOl Tpaaullii,
30KpeMa THX, SIKi MapKylHOTbCS BIJIHOCHOIO 3aKpi-
TUICHICTIO 3MICTOBHUX Ta KOMITO3UIIHHO-CTPYKTYP-
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HUX mapameTpiB — Oamanu («ManeHbpka Kapnar-
cpka Oananmay), Bapiamiid, mpemrofii («4 mpemroniin,
«[TomBiitamii BigOmmck»), enerii («My3uka Xap-
KOBay), coHara (1)1 2 ¢opTeliaHo) TOIIO.

Bonmnowac pempeseHrami€ro  arpuOyTHBHOTO
I IOCTMOJICPHY Ta METaMOJCPHY TSDKIHHS JI0
HiBEJIIOBaHHA-IECTPYKIi  30KpeMa  KOMIIO3H-
HIHHO-CTPYKTYPHUX IapaMeTpiB >KaHPOBHUX MOJIe-
nel, y gopremnianHiii TBOPUOCTI MHUTIIS CIIYTYIOTh
YHCIIEHH] MporpaMHi TBopu — «XBajite Im’a ['oc-
nonay, «Momiaas nipo Yanry», «Haonunii», «CBIT
noBuB ioro. Enitagis ['puropito CxoBopomi». Ctu-
JIbOBA, JKAaHPOBA, KOMIIO3UIIIHO-CTPYKTYpHA CBO-
00/1a MPOTrpaMHKUX TBOPIB € OE3CYMHIBHOIO, IPOTE
B TapMOHIMHY IUTICHICTh IIe KOMITOHEHT (hopTe-
MIaHHOTO CBITY MMTIIS CKPIIJIIOIOTh HOT0 KOHIIEM-
TyaJbHI 3acaau — npodaemaruzanis dimocodcebkoi
TEMAaTHKH, JTyXOBHUX OCHOB Oy TTsI JIFOMUHH, arielisi-
IIis 1O BUIIMX AYXOBHUX IIIHHOCTEH. | y il mapuHi
TBOPYOCTI MUTIISI HOBAIliHI BUMIpH 3BYKOOOpazy
IHCTpYMEHTa KOHCTPYIOIOTBCS pPENpe3eHTAIlisIMU
MaricTpajabHOTO KOHIENTYaJbHOTO BEKTOPY TBOP-
4OCTi — 3 OJHOTO OOKY, Kpi3h MPU3MY PEIITIHHOTO
HayaJsa, 3 1HIIOTO — Kpi3b IPU3MY OCOOUCTICHUX
JTYXOBHHX TTOIIYKIB.

Anensuis 10 CakpajJbHOTO CBITY y TBOPUYOCTI
O. llernHCbKOTO BOYIOBYETHCS Y 3arajibHi CIIpsi-
MYBaHHS KOHIICTITYaIbHUX MOIIYKIB IIOCTMOJICPHY,
SIKi, Ha TyMKY HayKOBIIiB, ICMOHCTPYIOTh «CB1IOMY
17ICOJIOTIUHY CEeKYIISAPHU3AIliI0 CaKpaTbHUX JKaHPIBY
(Manynsk, 2009, c. 88). Topyrouun HOBI NLISIXH
OyTTa 3ByKooOpa3y ¢opTemiaHo, CcaKpaJbHHA
KOHIICTITyaJJbHUH MOJYyC HaOyBa€ BiJIIOBIJIHOTO
JI0 METaMOJEpPHOI TUTIOPAICTUYHOCTI pi3HOMA-
HITTS J)KaHPOBHUX PIllIeHb. | B IbOMY Pi3HOMAHITTI
Ha TP BUXOIUTH caMe 0COOMCTICHE Hayalo,
€K3UCTEHIIHI OCHOBU SIKOTO YBHPa3HIOIOTHCS
B mporpamMHux Ha3Bax. Came BepOajbHI BUMIpH
cakpanbHux ¢opremianaux TBopiB O. Illernn-
CHKOTO «yPIBHOBRXXYIOTBY 1X )KaHPOBY aJ0rMaTH4-
HICTh, (POPMYIOUN KOHIICTITYyaJIbHI MOIYCH CIIPHH-
HSATTS.

3a3HaunMo, 10 ampoOarlisi cakpajabHOI Tema-
TUKUA y QopTemiaHHid TBOPYOCTI MUTIS JEMOH-
CTpY€ CBO€PIIHY >KAaHPOBY AWXOTOMi0. 3 OIHOTO
6oky, O. Illernncpkuii y «ModminHi npo Yarryy,
«XBamite Im’s TocnogHe», «Emitadii...» yHu-
Ka€e TMpsMHUX aHaJoriil 13 J>KaHPOBUMH MOJe-
MMM — TEHETUYHUMH MapKepaMu CakpajibHOI
Tpanuuii. 3 iHmoro 60Ky, iX JAeKJIapaTiBHA MOJY-
JISIIis B TApHHY (OpTeniaHHOTO MUCTEIITBA 1 BUKO-
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HABCTBA CJIYTYeE 3aKkapOyBaHHIO TCHICHINT TUQy3ii
YKaHPOBOTO TOCBIAY akaaeMiuHo1 Tpaauiii. Sckpa-
BUM CBIJUYEHHSIM MacIITaOHOCTI Ta KOHIENTYyallb-
HOT IIHOWHU TaKo1 iHTepepeHIlii mapiB KyJIbTypH
ciyrye JlitypriiiHuii kKoHIEpT. YacTHHU TBOPY Ha
ME30-PiBHI CITIBBIIHOCATHCS 3 KOMITO3UI[IHHUMU
KOMIIOHEHTaMH CaKpaJbHOI >KaHPOBOI Mozeni
JATUHCHKOTO PEKBIEMY Ta Ha MaKpOPIiBHI 3araib-
HOi apXITeKTOHIKH BKJIAJAIOTBCS B CTPYKTYpY
CBITCHKOI MOJIENl IHCTPYMEHTAJIBHOTO KOHIIEPTY.
AKIIEHTOBaHE JOCIITHUKAMU «CKJIaJHE >KaHPOBE
pimenns Konnepry Ha nepeTuHi »aHpiB IPUHIU-
MOBO Pi3HUX 32 (DYHKITIE€I0, CTPYKTYpPOIO Ta CEMaH-
tukoro» (CaBuenko, 2021, c. 236) crae iMmynbcom
1 10 pO3MIMpPEHHS >KaHPOBHX MEX 3BYKOOOpaszy
dopreriaHo.

Moro TpancgopMarisi BiaOyBaeThcs y TBOp-
YOCTI KOMIO3UTOpA 1 B iHIIUX BUMipax. Y TBOpi
«XBamite IMm’s Tocmoma» Taki BUMipH CTBOpIO-
IOThCSI 1CTOPUKO-KYJIBTYPHOIO, KOHIICTITYaJIbHOO,
BUKOHABCHKOIO MOAYJIAIIIEI0 (POpTEIiaHo y 3B’ 3Ky
3 pPO3IIMPEHHSIM MOro IHTOHAIIIHOTO Te3aypycy.
Hacuuenictp My3W4HOI TKaHMHHM I1HTOHEMaMH
TPUTOPIAaHCHKOTO XOpally Ta BOJHOYAC IX Mepe-
HECEHHS 3 XOPOBOTrO a’KalejbHOTO TPOCTOPY
B LIAPUHY IHCTPYMEHTAJIBHOI MOHOJII CTae OCHO-
BOIO JIJISl penpe3eHTarlii 3Bykoo0pasy QoprerniaHo
y BOKaJIbHIM, KaHTWJICHHIH (yHKIi, MO3HILIOHY-
BaHHS IHCTPYMEHTA SIK aHayora rojocy Jlroaquau —
0COOMCTOCTI, 1110 HEPO3PHBHO OB’ I3aHA 31 CBITOM
BiuHUX iHHOCTeH. B «Emitadii I'puropiro CxoBo-
pomdi» 1€ BiIOWBAIOTh MEPIi 1HTOHAIIWHI CTPYK-
TypH TBOPY — BUTbHA TBOpYA peduieKCcis Ha OCHOBI
3HAKOBOI /U1 My3U4HOT TBOpUOCTi (hitocoda micHi
«Bcsikomy ropomy HpaB i1 mpaBa». 3HaUyNIiCTh
«IHCTpyMEHTaJIbHOI MOHOII» y «MouiHHI 1po
qamry», «Emnitagii ['puropito CkoBopoi» BUSBIIS-
€ThCsl B 1l KOHIIETITYyaJbHO-ApaMaTypriyHiii Baro-
MOCTI — BOHA CTa€ CBOEPIAHOI (DaKTypHOIO OII0-
3UIIEI0 BEPTHKAILHOMY (aKOpJOBOMY) BUMIpY
oprasizaiii My3U4HOI TKaHWHH, 110 B apaMeTpax
CaKpaJIbHOI TEMaTUKU MOXke OyTH MO3HIIIOHOBaHE
SIK YTUICHHS KOJIEKTUBHOTO COOOPHOTO Havaa.

Takuil «mayani3am» MeJocy, Ha Hall OIS,
«KOIY€» 3B’ SI3KU CaKpaJIbHOI IapUHU (PopTemianHO
TBOPYOCTI MUTIIS 3 KyJBTYPHUM JIOCBIZIOM MHHY-
JIOTO, aje 3aKIEeHTYEMO Ba)KJIMBi, HA HAII MOTIISA
1 CEMaHTHYHI HIOAHCH, II0B’13aHi 13 0COOUCTICHOIO
peduIeKCi€r0 MHTIS MO0 HOTO CYTHOCTI Ta CIie-
nrdikd. MoHOAIMHUE ap 1HTOHAIIMHOTO JIEKCi-
KOHY CITIBBIJJHOCHUTBCS 13 KaHTWJICHHICTIO, TIPOTE
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iii He JOPIBHIOE, BEPTUKAILHUI IIap HE IMepel-
Oavyae maHyBaHHSA aKOPAMKH B 11 (YHKIIIOHATIBHIH
BH3HAUEHOCTI Ta kKoHCOHaHTHOCTI. Cy4acHa mpo-
€Ki «KBAHTIB» KYJIBTYPHOTO JOCBiAy BinOuBa-
€TBbCS Kpi3b NPU3MY CYyYaCHHMX K€ KOHCTPYKTIB
MY3WYHOTO MHCJIEHHSI Ta MOBH — IHCTPyMEHTaJIi-
3alii BOKQJIBHOTO Havaja, eMaHCHIIAIi] JUCOHAHCY
Ta 3BYKY, MO3UI[IOHYBaHHS BEPTHKAJi SIK COHOp-
HOTO KOMIUIEKCY To1o. Lle ciayrye HagaHHIO 3ByKO-
o0pa3y (opremniaHo CTaTyCy OJHOTO 3 MPOBITHUX
yTUIEHb TCHJICHIIIT TIepeoCMUCIeHHI-MoaudiKariii
yCTaJIEHUX KOHCTPYKTIB XyHO)KHBOTO MHCIICHHS
B NapaIUTMaJIbHUAX BUMipax METaMOJIEPHY.
3asnaunmo, 1o ¢oprenianHi TBopu O. [lleTnH-
CBKOTO JEMOHCTPYIOTh YHHKAHHS €KCTPEMabHUX
3aco06iB Monupikarii 3Bykoodpa3zy dopremniaHo, He
nependavyaroTh akTyasi3allii irpoBOro, Tearpaiib-
HOTO Hayvaja, MOAYJSIiHN y napuHy nepgopmaTus-
HOCTI, iIrpOBOTO — CMiXOBOT0, TAPOIIHHOTO HAYaIa,
MO3UIIIOHYBaHHS BUKOHABISI Y HETPAAULIHHUAX
(YHKIISIX, BUSBIICHHS MTEPKYCIHHOTO TOTEHITIAITY,
o0 TEBHUM YHMHOM MAapKy€ eKCIEpHUMEHTaJbHI
MIOIITYKH CYy9acHUX yKpaiHChKkuX MUTIB — K. [en-
koneHko, B. Pynuaka, C. 3axutbka, 3. Anmarri.
Po3mupenHst ropu3oHTIB 3BYyKOoOOpasy iHCTpY-
MEHTa JIETEPMIHYEThCS HE CTUIBKH JECTPYKIIEO
MEX YCTaJeHHX BHPAa30BUX KOMIUIEKCIB XyIOXK-
HBO1 peduiekcii, CKIJIbKU «3TOPTaHHIMY» Y HbOMY
Te3aypycy My3UYHOTO MUCTEITBA B HOT0 AiaxpoHii
Ta CUHXPOHIi, B ICTOPUKO-KYJIBTYPHIH I[LTICHOCTI
TsKIHHA 10 MAKCUMAJIBHOTO PO3KPHUTTS COHOP-
HOTO TOTEHIiay 3BYKOOOpa3dy QopremniaHno sk
HOCIsI «3TOPHEHOT0» KYJIBTYPHOTO JOCBIIY IEMOH-
ctpye «Emitadis I'puropito CroBoponi». «Boxka-
Ji3amis» 1HCTpPYMEHTa BOJHOYAC CTBOPIOE OIIO-
CepeIKOBaHy apKy i3 MPOCTOPOM POMAHTU3MY,
MO3HAYEHUM ITiTHECEHHSM BOKAJIILHOTO Hayall, 110
30KpemMa BiAOUII0Ccs y CTBOpeHHi Horo (opremnian-
HOTO aHajiora — «IicHi 6e3 ciiBy. KoHieHTparrist
B XyHAOKHIO LITTICHICTh 6apOKOBOT €T1OXH, aIleJIsIIIist
710 SIKOT 3arporpamMoBaHa MEMOPiaJbHOI KOHIIETI-
LI€I0 TBOPY, Ta POMAHTHUYHOT JOOU — UISXOM aJIfo-
31HHOTO ONepyBaHHA MapKepaMHd pPOMAaHTHYHOL
napajurMi XynokHoi pediekcii — BinOuBae cyT-
HICTh CTHIILOBOI MApaUTMH MHUTIISI, OCHOBOIO SIKOT
CIIYTY€ «CTWJIICTUYHHHA TMPOCTIp METaTeKCTyallb-
HocTi» (Pynw, 2021, c. 108). Lle crae immynbscoM 110
penpeseHTallii 3BykooOpa3y (GopTemniaHo K HOCis
METaTeKCTyaJIbHUX 1HTEHIII Cy4acHOI ENOXH.
Bin3Hauumo, 1m0 TEBHUM YWHOM YHHKAKOYH
MO3UITIOHYBaHHS (popTemniaHo y BipTyo3Hii (QyHK-
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111, CIPSIMOBAHOCTI Ha BUSBJICHHSI TEXHIYHOTO, Bip-
TYO3HOTO TMOTEHIIIay 1HCTPYMEHTA (32 BUHSITKOM
JliTypritinoro xounepry), O. lllernHchkuii crpsi-
MOBY€ HOBAIiHIA MOAYCH HOTO pempe3eHTaii
30KpeMa y HapHHy «IMIUTIUTHOTO 3By4aHHs». Lle
3HAXO/AUTh BUPAXKEHHS B MPHUTAMaHHINA TBOPUOCTI
MUTIIS TEMITOBIM mamiTpi (opTemiaHHUX TBOPIB,
MO3Ha4YeHI Oe3yMOBHUM TPIOPUTETOM TOBLUIb-
HOTO pyXy. TsOKIHHS 10 BCIyXOBYBaHHS Y 3BYK IO
OCTaHHbOI BiOpallii, 0 HOro pO3UMHEHHS CIIyTY-
I0Th HE TUTBKU ()OPMYBAHHIO OCOOJIMBOT Ipamaryp-
rii — He mpolecy, a CTaTUKH, OyTTsA-nepeOyBaHHS
y 3Byl K chepH 30cepemkeHHs ceHciB. Ha Ham
HOIVISIT, 1€ CTA€ TMEBHUM YHHOM JIEKJIAPATUBHOIO
MO3ULIIEI0 MUTLS, SKAA CBIZOMO BIJIMOBISETHCS
BIJI EKCTpaopAWHAPHOI MOOUILHOCTI, JUHAMIY-
HOCTI XyA0KHbOTO MUCIICHHSI Cy4aCHOCTI, 3aMiHIO-
I0YH 1[I MApKEPH EMOXHM BHYTPIIIHEOIO KOHIICHTpa-
miero pedrekcii. ¥ TakoMy KOHTEKCTi 3ByKOOOpa3
dopreniano HabyBae QyHKIII iHiIIaTOpa MPOEKITIT
MY3UYHOI i1 y Cy0 €KTUBHUH MPOCTIp BUKOHABIIS
1 ciryxada Ta 3aco0y TBOPEHHS XyJ0KHbOI KOMYHi-
Kallii, 3aCHOBAHOT Ha iX CK3UCTCHIIIHHOMY 3JTUTTI.
3acob0M  yBHpa3HEHHS  «CyO €KTOIIEHTPO-
BaHOT0» CIPSMYBaHHsI Xy[JOXKHOI peduiekcii, nemne-
roBanuM (opreniano, y TBopuocti O. Illerun-
CBKOTO CTae Takox may3a. H. PeBenko 3a3Hauae,
IO «Iay3a, [0 KOJUCh BHKOHYBaJa (DYHKIIIO
MY3HUYHO-CHHTAaKCHYHOTO PO34ICHYBAaHHS, B OITy-
caX YKpalHCBKHX KOMIIO3UTOPIB CHPUIMAETHCS
SK OOUH 3 BAXJIHMBIIINX KOMIIOHEHTIB TKaHWHH,
JIOPIBHIOIOYHCH Y CBOEMY «CMHUCIIOBOMY» 3HAU€HHI
«3ByKy» [PeBenxko, 2018, c. 95]. Sk cmucnoBo
OKpECJICHUII KOMITIOHEHT MOBHO-BHPa30BOT0 Te3a-
ypycy MHUTIS, Tay3a HaOyBae€ CaMOIOCTaTHOCTI,
CTae KaralizaTopoM TIPOIECY CEHCOTBOPEHHS
Ta iHTeHcuikamii peduekcii y BUMipax BUKOHaB-
CHKOT'O MUCTELITBA Ta CIyXalbKoi MepLemniii.

[IpiopuTeT MOBIIBHUX TEMIIIB, IMOBTOPHICThH
IHTOHEM, YHUKAHHsI IpaMaTyprii KOHTPAcTiB 1 3ara-
JIOM KOHTPACTHOCTI, HU3bKUH PiBEHb TUHAMIYHOTO
TOHYCy Ta 3HauyIlIiCTh Iay3 CHIBBIIHOCATH (op-
tenianHy TBOpUicTh O. llleTnHCHKOTO 31 CTHIIBO-
BUM TPOCTOPOM «HOBOT IPOCTOTH» (OBCSIHBIKOBA-
Tpenb, 2021, c. 33) i 3yMOBIIOIOTH (HOPMYBaHHS
3ByK00Opa3y ¢opTemniaHo K ii KOHIIEHTPOBAHOTO
BTUICHHS.

CyTTeBUM JneTepMiHaTOM TpaHcdopmarlii 3By-
K0o0Opasy GopTemiaHo CIyTrye TSHKIHHS MHTIS 10
cthepu mporpamuoi my3uku. DopreniaHHl TBOPH
MUTIIS, 30KpeMa HaJIeKHI 10 CaKpajbHOI KOHIIEN-
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TyaJbHOI IApHHU, «BOYIOBYIOTHCS» B 3arajibHy
TEH/ICHILIII0 BepOastizalii KOMIO3UTOPCHKOT MTisliTb-
HOCTI SIK BIIOWTTSA PO3IIUPEHHSA ii TOPU3OHTIB
Ta ypi3HOMaHITHEHHs TBop4oi pedekcii. I. Kono-
BaJioBa y 3B’S3Ky 3 aKTyaji3ali€ro BepOanibHUX
BHUMIpiB TBOPUOTO OYTTS MUTIIB, aKIEHTYE, IO
«CTBOPEHI KOMIIO3HUTOPOM BepOalibHI €CTETHKO-
CEeMIOTHYHI 00’ €KTH € CKJIaJ0BOIO MY3UYHOI KOMY-
HiKarii, CMUCJIOBMM CETMEHTOM IHTOHAL[IMHUX KOH-
LeNIiH, aBTOPCHKOT CBIIOMOCTI MUTIIS, My3U4HOL
KYJBTYPH LUTICHOI €MI0XU, YUHHUKOM PO3LINPEHHS
KOHTEKCTYy 11 XynoxkHix inei» (Konosainosa, 2019,
c. 370-371). BepbanbHi komMroHeHTH (hopTermniaH-
HUX TBOPIB MHUTLS (OPMYIOTh JOAATKOBI BUMIPH
pocTopy OyTTS 3ByKOoOOpasy iHCTpyMEHTa B Jia-
XpOHIi Ta CHHXpPOHIi. AKTyami3alisi BepOaJIbHOTO
HayaJla CIyTye MOCWICHHIO 3B’SI3KiB 3ByKOOOpasy
13 POMAHTHYHOIO TApPaUTMOI0 CBITOOAYEHHS
Ta BOJAHOYAC 0AraTOBUMIPHOCTI Ta Cy0’ €KTHBi3aIlil
ACOI[IaTUBHOTO Psi/ly, CTBOPCHHIO aypH IHTEPTEK-
CTYaJIbHOCTI.

BuCHOBKH i mepcneKTHBH MOAATBIINX T0CTi-
axenb. Goprenianni TBopu O. IlleTuHChKOTO, K
BiJII3€pKaJICHHs CyYacHUX TSKIHB /10 epedopma-
TYBaHHsI 3BYKOBOTO IPOCTOpPY Ta TBOPEHHS HOBOL
COHOJIOTIYHOI KOHIIEMIIi PeasbHOCTi, MOCTAIOTh
SIK OIIMH 13 MOIYCiB MeTamozepHoi TpaHchopma-
1ii 3BykoBoro o0pasy ¢opreniano. Ha »xanpoBomy
piBHI Il BiIOWBAETHCA B 1HIUBITYyaTi30BaHHX
IHTEepIpeTamisaX KaHPOBUX MOJIEICH akaIeMidyHOoT
TpaauIlii, 30KpeMa 03HAYCHHUX BiTHOCHOIO 3aKpi-
IUIEHICTIO KOMIIO3UIIHO-CTPYKTYPHUX Ta KOH-
LEeNTyaJbHUX ITapaMeTpiB.

Ha xonnentyanbHOMYy piBHI 3BykKooOpas ¢op-
TEmiaHO TMOCTa€e B KOHTEKCTI anpoodaii it aktyari-
3ariii isocodchkoi MpoOIeMaTHKH Ta CaKpaIbHOT
00pa3HOCTI KPi3b NPU3MY OCOOUCTICHHUX JYXOBHUX
TMIOIIIYKIB, 110 CIYT'y€ YMacIITaOJeHHIO 3MICTOBUX
BHUMIpiB 3BYKOOOpa3y iHCTpyMeHTa. Sk pe3oHaHC
METaMOJIEPHOMY TSDKIHHIO JI0 akTyai3aiii pedi-
rifHOTO Hadvaja, ITIOPATiICTUYHOCTI Ta BOAHOYAC
JeCTpyKUii i1 iHTepdepeHtIlii >kaHpiB, cakpaaIbHUMA
KOHIICTITYaJIbHUH MOIYC (OPTEMiaHHOT TBOPYOCTI
MUTIISE CMHUCIIOBO YBHUPA3HIOETHCS B TPOrpaM-
HUX Ha3Bax Ta HaOyBa€ PI3HOMAHITTS >KaHPOBUX
pilileHb — BiJl YHUKaHHsS Opi€HTalii Ha >KaHpOBi
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MOJICNTI CaKpaJbHOI TpamuIlii A0 X IMO3UIIOHY-
BaHHS SIK OCHOBHM TBOpUOi peduiekcii Ta nudys3ii 13
JKaHpaMU CBITCHKOI TpaauIlii TOIIO.

Ha iHTOHamiiiHOMy piBHI HOBI BUMIpU 3BY-
KooOpasy ¢dopremiaHo TOB’s3aHI Yy TBOPYOCTI
O. lllernHCHKOTO 13 PO3IMMPEHHSIM 1HTOHAIlIH-
HOTO Te3aypycy IHCTpyMEHTa 3HaKaMH XYIIOXK-
HBOTO JIOCBIJly MUHYJIOTO Kpi3b MIPU3MY CYy4acHOTO
MY3HYHOTO MHCJICHHs Ta MoBleHHA Lle 3akap0o-
BYE€TbCS B IHCTpYMEHTaJIi3allii BOKaJIbHOIO HavaJa,
e€MaHCHITaIlii TMCOHAHCY Ta 3BYKY, IO3HIIIOHYBaHHI
BEPTUKAJl K COHOPHOTO KOMIUIEKCY, CaMOCTii-
HOTO y 3MiCTOBIf BU3HAUEHOCTI TOIIIO.

3BykooOpa3 ¢opTemiaHo y TBOPUOCTI MHTIIS,
JEMOHCTPYIOUM YHHUKaHHS EKCTpeMajbHHX, eKC-
NMepPUMEHTAIbHUX 3ac00iB BHUPA3HOCTi, IrPOBOL
MOJYJISIT y IapUHY MOCTMOAEPHOI irpoBOi Tea-
TPAJIBHOCTI Ta IPOHIYHOCTI, PENPE3CHTYETHCS SK
KOHIICHTPOBAHE BTIJICHHS Te3aypycy MY3WYHOTO
MHCTEITBA B HOTO JIaXpoHii Ta CHHXPOHIi, B iCTO-
PUKO-KYJIBTYPHIN IUTICHOCTI, K HOCIH MeTaTeK-
CTyaJIbHMX IHTEHIIH cydacHoi emoxu. Homariifni
BUMIpH 3ByKooOpasy dopremniaHo (OpMYHOThCS
KOMIIO3UTOPOM Y 3B’SI3KY 3 aKTyasi3alli€to «IMILIi-
IIUTHOTO 3BY4aHH:», EMAaHCUTIAIII€IO0 M1ay3H1, «HOBOI
MPOCTOTH, 1110 3yMOBITIOE PENPE3CHTALIII0 IHCTPY-
MEHTa SIK HOCis 11 €CTETHYHUX ITapaMeTpiB, a TAKOX
K IApUHU ApaMaTyprii CTaTHKU Ta XyIOKHBOT
KOMYHIKaIlii, 3aCHOBaHOI Ha CK3UCTEHI[IHHOMY
3IIMTTI BUKOHABIIS Ta cliyXaya.

BepOanbHi  BuMipu  (opTenmiaHHHX — TBOPIB
O. IllernHCHKOTO, PO3IMIMPIOIOYM TEPIENTyalbHi
o0pii 3ByKOOOpa3y IHCTPYMEHTa, YBHPA3HIOKOTH
Ta yMacHITaOlIOITh MEXi MPOCTOpy HOro OyTTs
B JIIaXpoHii Ta CHHXPOHIi, CIYTYIOTh YCTaJCHHIO
HOTO IHTEPTEKCTYaIbHOI perpe3eHTaIlii.

[epcniexTrBH MOAAIBIINX JOCTIIKEHb
MOB’s13aH1 13 BUSBICHHSIM OCOOIMBOCTEH 3BYKO-
o0pasy ¢opremiaHo B eKCIepUMEHTAIBHUX JKaH-
pPOBUX, CTUJIBOBUX Ta BHUPA30BUX pEIPE3CHTa-
IiSIX Y TBOPUYOCTI CydacCHUX YKPAaiHCHKMX MUTIIIB.
OOrpyHTyBaHHS BUKOHABCHKOT KOHIIETIII{ Ta >KaH-
poBoi Mozmem ¢opremianaux TBopiB O. lllernn-
CBKOTO Ta y TBOPUOCTI MUTIIB YKpaiHM MOYATKy
XXI cT. MOke OyTH TpEAMETOM IMOMATBIINX PO3-
BUTOK.
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ZKIHOYI MI®OJIOI'TYHI OBPA3 U
B YKPATHCBKOMY ONNEPHOMY MUCTEITBI XVIII - TOY. XX CT.

Y emammi docnioxceno asuuge ykpaincokoi mighonoeii, nacnioysanns migponoiunux obpazie 6 meopax yKpaiHCbKux
KoMRo3umopie, ocoonueocmi ix sobpaxcenns. 11i0 ocobnueum noansoom onuHUeCs 0opas JHCIHKU, KA Yocoone 6 cobi
MYJHCHICb, HIdiICHICMb, 61aeopoocmeo. Hasooamvcs npukiadu Oexinbkox onep (a came aibpemmo) 011 NOPIGHSHHA
ma nPoBeOeH s AHANIZY MBOPUO20 KOMNOZUMOPCLKO20 HiOX00Y Y HANUCAHHT MY3UKU 00 onep. Adice, onepa, K Hcaup, wo
NOEOHYE MY3UKY, meamp, i 1imepanmypy, i0eanrbHo nioxooums 0Jia 6MileHHA CKIAOHUX [ HACUYEHUX MIGhON0TUHUX ICMOPIIl.
Came onepa cmana 6axciugor 4acmuHoi0 YKpAaiHcbKoi KyIbmypu, 003601104U KOMNOIUMOPAM He Juule 8i0obpaxicamu
Hayionanvii 0cobrusoCcmi, ane i cmeop8amu HOGi, YHIKalbHi MEOpU, SIKI CIAmMb YACMUHOIO C8IM0B020 MY3UUHOZ0
Haobauus. Bioomo, wo onepa sk scamp, A61A€mvcsi 0080 CAMOCHIUHUM GUMBOPOM MUCHEMYBA MA 3d CBOIM CIMuUIeM
HANUCAHHS OXONTIOE MAKI HAYKU 5K icmopiio, nimepamypy ma my3uxy. Mema cmammi nonseae y nposeoenti napaie-
Jetl Midic aHMUYHOW KYIbmypolo ma nooyooso 1ibpemmo YKpAiHCbKux onep i3 crodjcemom npo migonoeiuni oopasu
(Ha npuxnadi onucy doni dHcinku). Memooonozia: 3a 00NoM02010 Memoodie ananizy ma Cniecmaserus 80an0cs nooyoy-
eamu cmpykmypy Hanucauns oanoi cmammi. Cnio 3aysadicumu, wo wepes Opak Mmamepianie no yiil memi, oane HayKoge
docnidocennss cmac we oinout yikasum. Haykosa nosusna: 6 pe3yibmami onpaybosanux mamepiaiie 60410Cs pOKpUmMu
A0 yikasgux gaxmis Hanucanrs makozo pody onep 6 yac XVIII — [10Y. XX cm. Bpasus moii pakm, wo komnozumopu
HEeOPOUHAPHO RIOXOOUTU D0 300PANCEHHS MIOTOIUHUX JHCIHOYUX 00pasie 6 onepi. Bucnoexu: Buoammui ykpaincovki kom-
nozumopu maxi sax, Maxcum Bepezoscoxuii ma J[mumpo Bopmusancekuii npu Hanucanui c8oix onep 80asancs 00 onucy
Mighonociunux obpasie 6 0codi dHcinku. Lle Hadasano 3a2adko80cmi 8 HANUCAHHI TIOPemMmMo ma HANOBHIOBANLO CHOHCEM
OUBHUMU MA HECBOEPIOHUMU 0OPAZAMU.
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WOMEN’S MYTHOLOGICAL IMAGES IN THE UKRAINIAN OPERA ART
OF THE 18TH — EARLY 20TH CENTURY

The article examines the phenomenon of Ukrainian mythology, the imitation of mythological images in the works
of Ukrainian composers, and the peculiarities of their depiction. The image of a woman who personifies courage,
tenderness, and nobility is under a special gaze. Examples of several operas (namely librettos) are given for comparison
and analysis of the creative composer s approach in writing music for operas. After all, opera, as a genre that combines
music, theater, and literature, is ideally suited for the embodiment of complex and rich mythological stories. It was opera
that became an important part of Ukrainian culture, allowing composers not only to reflect national characteristics,
but also to create new, unique works that become part of the world’s musical heritage. The purpose of the article
is to draw parallels between ancient culture and the construction of librettos of Ukrainian operas with a plot about
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mythological images (using the example of the description of the fate of a woman). Methodology: with the help of methods
of analysis and comparison, it was possible to build the structure of writing this article. It should be noted that due to
the lack of materials on this topic, this scientific research becomes even more interesting.Scientific novelty: as a result
of the processed materials, it was possible to reveal a number of interesting facts about the writing of this kind of operas
during the 18th-early centuries. 20th century I was struck by the fact that the composers had an unusual approach to
depicting mythological female characters in the opera.Conclusions: Prominent Ukrainian composers such as Maksym
Berezovskyi and Dmytro Bortnianskyi when writing their operas resorted to the description of mythological images in
the person of a woman. This gave mystery to the writing of the libretto and filled the plot with strange and unusual images.
Key words: opera, myths, ancient mythology, libretto, philosophy.

IlocTanoBka mnpobJemMu. Ykpaincbka Mido-
Jorisi, sIK 1 Oyab-SKa 1HIIA, HACHYCHA JKIHOYUMH
oOpa3amMu 1 BCi BOHM MAarOTh CBiil BiAIOBIIHHIA
Xapakrep. XO4eTbCsl 3a3HaYMTH, IO KiHOYI Tep-
COHaxi Hamioi MigoJorii MalTh JEHIO CIiJIbHE.
(byiicpkux, 2018, c. 8-58). AHTHYHA KyIObTypa
Oyra 1 3aMIIAETHCS OHUM 3 KIIFOYOBHUX €JIEMEH-
TiB PO3yMiHHS 1IOTO CBiTY. BOHa 3aKkiana ocHOBH
¢inocodii, HayKH, MUCTELTBA, JITEPATypH 1 MOTi-
TUYHOI JAYMKH, IO TPOAOBXKYIOTH BIUIMBAaTH Ha
cydacHe cycniibcTBo. lle HeBuuepmHe JKepesno
HATXHEHHS JUIsi KOMIIO3UTOPIB, HIO 30aravyBalio
MY3HUKY HOBHMH iJIesIMH 1 oOpazamu, BigoOpaska-
FOTh BiYHI TEMH JIIOJICHKOTO JOCBiAY. AHTHUYHICTb
HE JIMIIE NPOIOHYye OaraTwii TeMaTW4YHUN Mare-
piai, ane i BIuMBae Ha My3u4Hi (popmu i CTpyK-
Typu. I'perpka Tparenis i koMmesis, 30KpeMa, Majiu
3HAUHUI BIUIMB Ha PO3BUTOK oOmepHOi (opwmu,
BKJIIOYAIOUM 1716 IpO XOpOBI YAaCTMHU Ta Jpa-
MaTUYHy apXiTeKTOHIKy. MeTOol IaHoro IocCiIi-
JDKEHHS SBJISETHCA aHA3 CIIUJIBHUX Ta BIAMIHHUX
puc MK MiOJOTIYHUMHU TIEPCOHAKAMHU B OIepi
Ta MOIIMOJIEHe BUBYEHHS TOIOYAaCHOTO KOMIIO3U-
TOPCHKOTO MiJXOAY IO HAMUCAHHS TaKUX MY3HY-
HUX TBODIB.

AHaNi3 ocTaHHIX AOCTiAxKeHb i mMyOsikamii.
Po3rsg KoMIO3UTOPCHKOi TBOPYOCTI BiJ] MOYATKY
CTBOPEHHSI MEPIIOT ONEPH i IO ChOTOHI 3aCBiAUyE
6mm3bko 120 pizHuX 00paziB 3 aHTUYHOI Midosto-
rii. [Ipubausno 40 3 HUX HaNKMCaHI Ha CIOKETH,
TOJIOBHUMHU I'epOsIMH KOTPUX € 5KIHOY1 Mi(OoIoTI4HI
obpasu, 30kpema, Menes, Ilepcedona, Menysa,
Apremina 1 T. 1., a 6au3bko 10 MOeqHYIOTHCA
B napax — Opdeii 1 EBpinika, Anomon i [anuHT,
dinemon i baBkuaa Ta 6araro inmux. Cepen 4oo-
Biuoi Micosorii HalvacTile BHKOPHUCTOBYIOTHCS
obpasu Kpeonra, Exina, Epoca, Teces Ta iH.

Binpimry wacTuHy My3WYHUX TBOpiB, Hamuca-
HUX Ha Mi(OJIOTIUHI CIOKETH CKJIaJa€e OIepHa
TBOpUicTh. Omepa, sIK jKaHp, U0 MOEJHYE MY3HKY,
Tearp, 1 JiTeparypy, 11€aJIbHO IiAXOIUTh JJIS BTi-
JICHHS CKJIQJHUX 1 HACHYCHHUX Mi(OJIOTIYHHX 1CTO-
piil. AHTHYHI MipH 3 IXHBOIO OaraTorpaHHiCTIO,
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JIpaMaTHU3MOM Ta YHIBEPCAJIBHICTIO TEM CTalOTh
YyI0BUM MaTepiajioM JIJIsl ONEPHUX KOMITO3UTOPIB,
K1 BUKOPUCTOBYIOTH IIi CIOXKETH JJISi CTBOPEHHS
HOBHX IHTEpIpETAIliii Ta PO3IMUPEHHS MY3HYHUX
1 IpaMaTUYHUX MOXKIIUBOCTEH OMEPHOTO >KaHDYy.
MicdororiuHi CIOKETH B OIepi T03BOJISIOTH KOM-
MO3UTOpaM  JOCIHI/KYyBaTH TIHOOKI  eMOIliiHI
ta (imocodchbki muTaHHS, 3a0€3MEUYOUYN TIIsIa-
YiB BIYHUMH TeMaMu OOpOThOHM, KOXaHHS, JOJi
Ta 00’KECTBEHHOTO BTPYYaHHSI.

Merta crarTi: nosnsirae y mpoBEACHHI Mapaie-
JIe MK aHTUYHOIO KYJIBTYpPOIO Ta Ta MoOYI0BOO
TOpEeTTO YKPaiHCHKHX OTIEp 13 CI0KETOM PO Mio-
JorivyHi 00pa3u (Ha MPHUKIIAJII OMUCY 01 KIHKH).

Bukaax ocHoBHOro marepiajy. Ponb skiHKH
B aHTHYHIH Miosorii Oyna pi3HOMaHITHOTO 1 Oara-
TOTPAHHOIO, BiIOOpaXKaroYM Pi3Hi aCMEKTH JKUTTS
Ta IIHHOCTEW CTapOAaBHIX CYCHiIbCTB. JKiHKH
B Mihax 4acTO BUCTYMNAIOTh K O0KECTBEHHI, Iepo-
igHi abo TpariuHi (irypu, siKi BIUTMBAIOTh Ha TOIT
1 7071 IHIIUX TepcoHaxiB. BoHM 4YacTo CHMBO-
J3yIOTh Pi3HI aCMEKTH JIFOACHKOT TMPUPOAM, TaKi
AK JI000B, MyJpiCTh, BIpHICTh, PEBHOIII, TOMCTa
1 )KepTOBHICTh. BOHM BHCTYMAarOTh SK HOCIi KyJIb-
TYpHUX 1 MOpaJIbHUX LIHHOCTEH, 1XHi 11T 1 BUOOpH
BimoOpakaroTh TIMOOKI (itocodchbki Ta eTHUYHI
MATAHHS, BAXKIWBI IS CTApOJIaBHIX CYCIHiJILCTB.
AHTHYHA MidoJoris yepe3 CBOIX )KIHOYHX Mepco-
HaXXIB [IepeIae CKIaAHICTh 1 6ararorpaHHiCcTh )KiHO-
401 poITi B CYCIIJIBCTBI, BiJl 00)KECTBEHHUX 17IeaiB
JI0 JIIOZICBKUX citabkoctel 1 yecHoT. Kommosurtopw,
BUKOPUCTOBYIOYH B CBOIX TBOpax KiHOYi Miosro-
riudi o0pa3u 4acTo poOisATh X HOCIAMH CHIIBHUX
EMOIIIfHAX TIePEeKNBaHb, SIKI MOXYTh OyTH Bil-
MIHHO BUpa)keH1 uyepe3 My3uky. Tpariuni ictopii,
TO0O0BHI JIpaMy Ta BHYTPIIIHI KOH(IIKTH >KiHO-
YUX TEPOiHb J03BOJISIIOTH CTBOPIOBATH HACHYCHI
MY3U4HI TBOPH 3 TIIMOOKHM €MOIIITHIM 3MiCTOM.
Kinkam B midosorii yacto nmpuTamMaHHi pizHOMa-
HITHI XapakTepaMH Ta PUCHU: BiJ MYyIpOCTi Ta BiJl-
Baru J0 peBHOIIIB 1 moMcTu. Ile mo3Bomsie KoM-
MO3UTOpPAaM CTBOPIOBATH CKIJIAJHI i OararorpanHi
MEePCOHaX1, SKi BUKIMKAIOTH 1HTEpPEC y MyOIiKu
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1 1at0Th MOXKIIMBICTB JIJISI My3HYHOI IHTEpIIpETAIlii.
Xinoui poni B omepax 4acTO € TEXHIYHO CKJIaJ-
HUMH 1 eMOLITHO HACHYEHUMH, 110 HaJIA€ MOXKIIU-
BOCTI JUIsl OIEPHUX CHIBAYOK J€MOHCTPYBATH CBOL
BOKaJIbHI 3/1I0HOCTI i aKTOPCHKY MalCTEPHICTb.

IlosiBa onepHOro »<aHpy IMOB’s3aHa 3 1Tajiii-
CBKUM cepenoBuiieM. llepmioro omeporo mpu-
nHsaTo BBaxkatu omepy fAxomo Ilepi (Jacopo Peri)
«adnay, maroBany 1594 poxom. JlaBHBOTpEIlh-
Kuii Mi(, TIpo 0HY TIpekpacHy HiM(y, B KOTpy OyB
3aKOXaHUH caM OOr ATOJUIOH, 3HAWIIIOB CBOE BTi-
JICHHS HE TUIbKU y TBopuocTi [lepi, a HaquxHyB
JI0 HaNMCaHHS OIHOIMEHHOI orepH i Horo cydac-
HUKIB, 30Kpema, Mapka na [ampsano (Marco da
Galiano) «/ladnua» 1608 p., 1 HIMEIILKOTO KOMITO3H-
topa I'enpixa Illroria (Heinrich Schutz) «/ladpna
1627 p. Ta yapiBHOIO JlahHOIO MMOYANTH 3aXOILIIO-
BaTucs 1 1e paHime. Yu He BIepIe Hixepiianeb
SAxo06 BaH Eiik (Jacob van Eyck) B cBoemy Tak 3Ba-
Homy Oanerti-iicHi «Komu JladHa Breksa Binx mpe-
kpacHoro ®@ebay» (Balet, of Vluchste Nimphje van
de Jaght, 1455). Aneccanmpo Cxkapnarti (Pietro
Alessandro Gaspare Scarlatti) B 1700 p. Takox
numie onepy «laduay», sk i I'eopr @pinpix ['en-
nenb (Georg Friedrich Hiandel) B 1708 pori. [Tics
4Oro, MiKaBiCTh 0 IOTO Midy crajaae, i HaCTyI-
HOTO pasy 110 HboOro 3Bepraerbes Pixapn LlTpayc
(mim. Richard Strauss) Bxe y 1938 pori B cBoii
OJTHOIMEHHIH orepi.

JIibpeTo 10 TakuX orep 3a3BUYAi MUCAIIN CTaH-
JapTHE: MOETU — JIOPETUCTH CTBOPIOBAIM ITEBHUI
3pa3o0K, SKUH MOIJIM BHUKOPUCTOBYBAaTH KOMIIO3H-
TOPH BTLIIOIOYH CBOE BIIACHE TPAKTYBAHHS B HHOMY,
TaKOX POOJISTYM MEepeKIIa Moro Ha iHml MoBU. Ta
3 PO3BUTKOM OIIEPHOTO JKaHPY, KOMIIO3UTOPH BiJIi-
WO BiJ i€l MPaKkTUKH Ta MOYAId 3aMOBJISITH
ni0peTo Oe3rmocepeHbO 10 CBOET ONIEPH YU ITHCATH
CaMOCTIIHO.

VYkpaiHChKI KOMIO3UTOPH TaKOX 3BEPTaJIHCh
JI0 QHTUYHUX CHOKETIB, 30KpEMa BUKOPHCTOBYHOUH
yKe CTBOpeHi JiopeTo. Hampukinan Makcum bepe-
30BchKHii B onepax «Jlemodont» (1773) (;ibpero
I[T’erpo Meracraszio), Amutrpo BopTHIHCBKUMI
«Kpeont» (1776) (mibpero II’erpo Meracrasio),
«Ankiny (1778) (midpeto [T’ erpo MeTtacrasio).

3 PO3BUTKOM YKpAiHCHKOi JITeparypu KOM-
MO3UTOPH TIOYAIH AKTUBHO BUKOPHCTOBYBATH
JOpeTo, CTBOPEHE HAa OCHOBI JIITEPaTypHUX TBO-
piB. Muxkoma Jlucenko «Cando» (1896-1904)
(mbpero Jlromvuna Crapunbka-UepHIXiBChbKa),
«Eneina» (1910) (miopeto Jlrommumta Crapuiibka-

&3

UepHsixiBchbKa, 3a «Eneinoro» 1. KotnspeBcbkoro),
Spocnap JlonatuHcekmii «EHEW Ha MaHAPIBIN»
(1911) (mi6pero M. Kyprieou 3a moemoto 1. Kots-
peBcbkoro), Kupuio Crenenko «Idirenis» (1922)
(3a omHOMMeHHOIO napamoto Jleci Ykpainkm). Llei
MiIX11 JTO3BOJUB KOMITO3UTOPAaM TIIHMOIIE BTITIO-
BaTH YKPAiHChKUAN KyJIBTYpHHUI KOHTEKCT Ta Haja-
BaTH HOBUX IHTEPIIPETAlliil JITE€paTypHUM TBOpaM.
Omnepa, sK >XaHp, cTaja BaXJIMBOIO YaCTHHOIO
YKPaiHCBKOI KyJIBTYPH, AO3BOJIAIOYU KOMIIO3UTO-
paMm He JuIIe BimoOpakaTH HalliOHaJIbHI 0COOIH-
BOCTI, aJie i CTBOPIOBATH HOBI, YHIKaJbHI TBOPH,
SIKI CTafOTh YaCTHHOIO CBITOBOTO MY3WYHOTO Ha/l-
OaHHS.

Onepu yKpaiHCBKHX KOMITO3MTODIB, HalMCaHi
y XVIII cromiTri 11e He Oynu crpssMOBaHi Ha Halio-
HAJILHUI KOHTEKCT, ajike sK 3a3Ha4ae Jlimist KopHiid
B KOJIEKTHBHIM MOHorpadii, nmpucsstueniii M. bepe-
30BchKOMY: «X VII-XVIII cT. Ha1tioHaIbHA CBOEPII-
HICTb MHUCTEITBA SIK €CTETUKO-XYIOXHs TpoliemMa
e He iCHyBasia, He OyJO CBIZOMOTO MparHEHHS
MUTIIIB JOCSATHYTH Yy CBOIX TBOpax iHIMBIAyallb-
HOi YW HamioHanbHOI imeHTHuHOCT» (IIlym™minmiHa,
2023, c. 6). OniepHi TBOpH TOTO Yacy, Oy minopsii-
KOBaHMMH 3aX1JIHOEBPONICHCHKUM TCHIICHITISM TTi3-
HHOOAPOKOBOTO Ta KJIACHYHOTO CTHJIIB, 30KpeMa, SIK
1 BUOIp crokeTiB it HUX. CIOXKETH TOTO Yacy Oyiu
nocuth pisHomaniTHUMU: Enin, Opdeii 1 EBpinika,
Hupues, Ymric (Omuiceit), ladua, Crmma i [naBk,
Eneii i linona, ITapic i €nena, JlemodoHnr, Idirenis,
Awmyp i1 Benepa, Aaturona, KpeoHr (eauna omnepa
Ha ek mig), Ankin, dinemon Ta baBkuaa Ta iH.
Take pi3HOMaHITTS CIOXKETIB J1aBaJI0 KOMIIO3UTOPAM
TOTO Yacy 0araro MOKJIMBOCTEH [T BTIJIGHHS CBOTO
renis. Hanpukian Ha midiuamii crokeT mipo Idire-
Hil0 iCHy€ IpUOIM3HO 9 omep TOro vacy, a B IJIoMy
11 onep, 1 cumdoniyHa moema Ta 1 My3uKa J10 CIieK-
takiro. Sk 3a3nHadae [sgayk H. 1. B cBoiii poOori,
IO «CIKETH, BUKOPUCTOBYBaHI KOMIIO3UTOPAMH,
Oynu 3arajbHOBIIOMMMH 1 KOUyBalW 3 OJHI€]
orepu B iHmTy. CiyxadiB He OCOOJMBO XBHIJIFOBAB
3MICT OMEpH: Ha YSABJICHHS XOIWJIM pajyd MY3UKH,
a He pagu ciiBy (dsuayk, 2009, c. 15). Ipore, Take
CTaBJICHHA TJISAAYiB JI0 CIOXKETY, HISIKUM YHHOM HE
BIUIMBAJIO HAa Te, II0 TEaTp 3aJMIIABCS TOJOBHUM
IIEHTPOM, JIeé KOMIIO3UTOPH MOIJIM BiJIKPHTH CBOIO
3ipKy Ha MHPOKy myoiiky. «Teatp OyB micueM, 1e
BeuopamMH 30HMpayniocsi BCE MiCTO, «OylnbBapom»,
KIIyOOM, Jie 0OrOBOPIOBAJIMCS BCi MUTaHHA. Y Tea-
TPl MpU3HAYaIKCs MOOAYeHHS, TyT BUPIIIYBAJIUCS
MOJITHYHI 1 KOMEpIIiKHI CIIpaBH, Tpajd B a3apTHI
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ITpH, BEYEpsUTH 1 MPOCTO CHUIKyBaiucs» (JIsguyk,
2009. c. 17). [Ipote, onepHa crnaAlHA TOTO Yacy
3aJIMIIAETHCS JJIs1 HAC HE TUTBKU YyIOBHM 3pPa3KoM
omepu- seria, bel canto, HEMMOBIPHOI «iMIepaTrop-
CBKO1» BeJIHYi, /11 KOTPUX B OCHOBHOMY 1 ITHCAITUCH
TBOPH, ajie 1 HAOUIBIIOK 3arajakoro, yepe3 oome-
KEHy JOCTYIHICTh HOTHOro Mmarepiamy. «CBoro
yacy Li onepy Oy BIACHICTIO MOHApIIKX OCiO. ..,
TOMY MAPTUTYPH OIep HE MyOTiKyBaIUC, a KOIito-
BaJIMCS BPYYHY, 1 IMICJIsI PEM’€PHUX BUCTAB Niepeia-
BaJIMCs HA 30epiraHHs y MPUBATHI apXiBU Ta 3aKPUTI
tearpitpHi Oibmiorekm» (Lyminina, 2023, c. 15).
Xoya BeMKa 4aCTHHA TaKuX MapTUTYp € abo yact-
KOBO BTPa4€HO, a00 BTPAuYCHOIO HA3aBK/IH.

[epma Bimoma omepa Ha Mi(OJOTIYHUI CIOKET
mo Oyma wHammcana y XVIII cromitti ykpain-
CbKMM KOMIMO3UTOpOM Oyna omepa «/lemodoHT»
(1773 p., JliBopHo) Makcuma bepe3oBchkoro Ha
niopero IT’eTrpo Meracrtasio. Lleit croxer OyB oco-
OJIMBO TIOMYJISIPHUM B 1€ MEPi0]1, TOK KOMIIO3UTOPH
4acTo 3BEpPTAIMCH 10 HHOro i j0 Kinmg XVIII ct.
Oyno HarmmcaHo Ounbiie HK 70 omep «lemodoHT
(IlIymimina, 2023, c. 157). Ha anb, dyepe3 BiacyT-
HICTb MIOBHOT MAPTUTYPH 1151 OTiepa B YKpaiHi He cTa-
BUJIACS KOJHOTO pa3y. Bee 110 Bix Hel 30eperiocs 1ie
JIeKUTbKa apiil Ta PyKONHCHI MAPTUTYPH YBEPTIOPH.
[Ipore, mibpero I1. MeracTasio € y BUTbBHOMY JOCTYTI1
Ha caiiTi Library of congress, koTpe MO)xHa onpaiito-
BaTH, Ta MONITHYTH, 110 caMe TaK 3alliKaBUJIO KOM-
Mo3UTOpPiB, Ta 30KkpemMa Makcuma bepe3oBchkoro.
Bono Briepie 6yio MokJageHo Ha My3UKy AHTOHIO
Kanppaporo B 1733 pori, ane 3anuianocs momyJsip-
HUM 1ipoTsiroM ycsoro XVIII cTomiTts 1 Oys10 BUKO-
PHCTaHO IS OTep TMOHAJ] CIMIECAT PasiB.

Sk 3na3Havarorh 1. S. Kozoeuk ta O. /. IloHO-
MapiB B CIIOBHUKY aHTHYHOI MiTOJI0T1i, 1110 «/lemo-
¢ont (Demophon) — cun Teces ta @enpu, ogun
3 MICTHYHUX aTeHChKHX BosoaapiB» (Kozosii,

[Tonomapis, «2009, c. 107) XKinoui o6pa3u ipuei
ta Kpeycu B omepi BiZirpaioTh BaXKIHBY pOJb
Yy PO3BHUTKY CIOXKETY 1 BiI0OpakaroTh XapaKTepHi
pHUCH TEpOiHb, a TAKOXK 1XHI CTOCYHKH 3 1HIIUMH
MepCOHAKaMHU.

Hipres — ne o0pa3 BipHOi Ta CMUTMBOI KiHKH,
sKa 3/1aTHAa Ha CaMOIIOXKepTBy. BoHa TaeMHO onpy-
eHa 3 TiMaHTe, CrlaIkOEMIIEM TPOHY, IO CTBOPIOE
HAIpyTy B il )KUTTI, aJpKe NUTI00 TAEMHUM, 1 11 epe-
criayroTh yepe3 pimeHHs JlemodoHTa TpomoBKy-
BaTH PUTYaJIbHI KEPTBOIIPUHOIICHHS diBdar. Jlipries
TOTOBA PU3UKYBATH CBOIM JKUTTSM, 100 OyTH 3i
CBOIM KOXaHHM, 1 1151 PIIIIy4iCTh € OMHUM 3 OCHOBHHUX
acrexTiB il xapaxtepy. 1l mo6os 10 TiMaHTe € CHITb-
HOIO 1 HE3JIaMHOI0, ajie 00CTaBUHH, 5K 3arPOKYIOTh
IXHBOMY HLTIO00BI, MATAIOTH 11 BETMKUM CTpaX1aH-
HAM. Y KIHIICBOMY TIiJICYMKY, IpaBia Ipo il Moxo-
JOKEHHS BUSIBIISIETBCA, 1 11€ 3MIHIOE 11 cTaryc Ta J0JTIo,
JO3BOJISTFOYH 1M 3HAUTH IIACTS.

Kpeyca — e 00pa3 GmaropogHoi Ta MUiIocepa-
HOI mpuHIlecH. BoHa mpu3HavyeHa CTaTH Hapeue-
Hoto TimaHTe, Xo4a i MOYYTTS 3aIUTyTaHi, 1 BOHA
3aJIMIIAETHCS BIPHOIO CBOIM MOpPAJIbHUM IPUHIIU-
nam. Ii 67aroponcTBO MPOSBIAECTLCS Y TPOXAHHIX
npo Mwitocepas s Timante 1 Jliprei, mo moka-
3y€e il 3AaTHICTh O CHIBYYTTS 1 pO3yMiHHA. Xoua
BOHA CTa€ YaCTHHOIO 3aIUTyTaHOI CIMEHHOI pamu,
BOHA HE JO3BOJIIE CBOIM IIOYYTTAM 3aXMapuTH Ii
CYIDKEHHS. Y KiHIIl, KOJIH BiTKPUBAETHCS TIPaBJIa Ipo
noxomkeHas [ipuei ta Timante, Kpeyca orpumye
MOXXJIMBICTh OApPYXHUTHCA 3 UepiHTo, TUM caMUM
3aBEPIIUBIIH KOJIO TIOiif Ha TO3UTHBHIM HOTI.

OO6wunBi repoini, Jiprues i Kpeyca, BTiUTIOIOTH
B 001 pi3HI aCMeKTH >KIHOUO1 MPUPOIN — CMIJIHU-
BICTh 1 BIJIaHICTh 3 OIHOTO OOKY, i OJIarOpOICTBO
Ta MWiIocepas 3 iHmoro. Bonu BimirparoTh 1eH-
TpaJIbHY POJIb Y PO3BHUTKY CIOJKETY, TOTIOMArar04yH
PO3KpHUTH KOH(DITIKTH Ta iX BUPILIICHHS B OMEPI.

Hipuest

Kpeyca

BOJIi Goram, sIKIIO iX BUOIp LIbOrOPiUHOI )KEPTBHU BIIaJIe Ha
Hipueto)

[MouyTTs 060B’ 513Ky (BOHA MPOCUTH OaThka He MPOTUBUTHCS | [TouyTTst 000B’ 3Ky (FOTY€ETHCSI BUWTH 3aMiXk 3 000B’S3KY)

CwMinuBa («CMepTh MEHI HEe CTPALIHA)

T'opna (po3ymie, mo 3akoxaHa B KepiHTo, Ta He 103BOIISE oMy
III3HATUCH MTPO CBOT MOUYTTs; 00paxkaeThcs BiaMOBI TiMaHTa OyTH
3 He1o: «Bu 3HaeTe, XTO 51: BU 3HAETE, 10 MiAXOAUTH MOIH YecTi?»)

JoBipnuBa (BCTynuia B TOUUTOOHI CTOCYHKH 3 TiMaHTOM
Ta HAapOJMiIa AUTHUHY BiJl HbOIO)

MunocepnHa (IPOCHTh TOMHIIYBaHHS Ul KOXaHOT
HAape4YeHOro)

CBOI'0O

CMupenHa (IpuiiMae CBOIO 100 Ta HE X0ue OOpPOTHCS 3a
CBO€ JKHUTTS i MAcTs)

CMminuBa (He GOITbCS MEPEUUTU KOPOIIO, YU CTOSITU Ha CBOEMY.
«Hi, BenmM4HUi1 CTaH HE TO3BOJISIE MEHI OYTH TAKOIO CIIAOKOI0»)

AnpTpyi3m (TOTOBa TOMEPTH, IIPOTE MPOCUTS, 00 Kpeyca
noromMoria TiIMaHTy MepeXuTH i BTpary)

BraropozHa (4ecHa, OpsiIHA, CIIPABEUINBA 110 BiJHOIICHHIO 0
BCIiX MEPCOHAXIB ONEPH)
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Hipuest i Kpeyca € He nu1ie neHTpaabHUMHU 1ep-
coHaxxamu a onepi npo Jemodonra, ane i yoco-
OJIOIOTH PI3HI apXETUIM JKIHOYMX 00pasiB, sKi
OyJIH TIOMYJIAPHI B TOTOYaCHI OnepHil TpaauIii.

Hipues:

e Tparizm poai: O6pa3 [lipuei migkpecitoe
TparisM ii cTaHOBHIIA. 11 KUTTS CrIOBHEHe Hebes3-
TMeK 1 MOCTIMHOTO cTpaxy OyTu po3kpuToro. Bona
3MyIlieHa TPUXOBYBATH CBOE KOXaHHS, III0 POOUTH 1i
CTpaXXIaHHA OLTbII ITTHOOKUMU Ta APAaMaTUYHUMH.
Ile TumoBa 151 OTMIEpHOT TPATUIIIT TeMa — repoiHs,
0 CTUKAETHCSI 3 CYBOPHMH BHIPOOYBaHHSIMH,
ajyie 3pemTor TpiyMye 3aBIsKH CBOIH YECHOCTI
Ta CUJI1 TyXY.

* Tema cimeiinnx Taemuunub: O6pa3 Jlipmei
TaKOX IIOB’SI3aHUN 13 TEMOIO CIMEMHNX TACMHHUIIL
i mpuxoBanoi npapau. Ii crpaBkHe MOXOMKEHHS
3aJIMIIAETHCS HEBIAOMUM aX 10 KyJIbMIHAIIIHOTO
MOMEHTY, IO i ICHITFOE IpaMaTHIHHUHA €PEeKT 1 ITijI-
KpeCJIo€e poJib 1071 y 11 kuTTi. BusBnenus Toro,
10 BOHA HacmpaBli € Aoukoro JlemodoHTa, CTBO-
proe 111e OLIbIy eMOLiHY HanpyTy 1 3MyIIye Iep-
COHAXXIB TIEPEOCMUCIIUTH CBOi CTOCYHKH Ta MicIie
y CBITI.

e Imean BipHocti: [lipuies Takox yocoOiroe
i7ean BipHOCTI, aJpke TIONIPH BCi HeOe3meku, BOHA
3aJIMIIAETHCS BIIJAHOIO CBOEMY 4OJOBiKoBi. lle
poOUTH 1i TPHUKIAJIOM CaMOBIJIJIAHOTO KOXaHHS,
AKe 37aTHE TOJI0JIaTH BCi TPYJHOII. [i TOTOBHICTS
KEpTBYBaTH cO0O0I0 3apajii KOXaHOTO BiOOpaXkae
€THYHI iJJealli TOrO4aCHOTO CYCIiJIbCTBA.

Kpeyca:

* bBuaaropoactBo i musiocepas: Kpeyca € Bri-
JIEHHSIM OJaropojcTBa Ta CHIBUYTTA. XO4a BOHA
Mae rpaBo Ha pyky TimaHTe, BOHa BUSBIISIE MUJIO-
cepas Ta OakaHHS TOTMOMOITH Homy Ta [lipiei.
[i 6maroponmi BuMHKM poONATH ii NpHKIALOM
MOpaJbHOTO i/1ealy, SKHUM YacTo 3yCTPidaeThCs
B OIIEpax TOTO Yacy.

* Konduikr 000B’sa3ky i mouyrTtiB: OOpa3
Kpeycn Takok BimoOpaxkae KOHQUIIKT Mk
00OB’SI3KOM 1 MOYYTTSAMH, IO € YaCTOK TEMOIO
B OnepHOMY MHCTenTBi. BoHa 3myIiena GanaHcy-
BaTH MK CBOIM O0OB’SI3KOM SIK TIPHHIIECH Ta CBO-
iMu ocobucTuMH Oa)XaHHSAMHU, IO 10JAa€ TITHONHH
il mepcoHaxy. B pe3ynbrari BoHa cTa€ CUMBOJIOM
HUISXETHOT JKIHKH, SKa 3HAXOAUTH INACTA, AOTPH-
MYHOYHCh MOPAJIbHUX MPUHIIUIIIB.

* MupotBopua poisb: Kpeyca Buctymnae cBo-
€PITHIM MUPOTBOPIIEM, OCKIJIBKY 11 TPOXaHHS PO
MUJIOCEPs CIIPHSIE PO3B’sI3aHHIO KOHMITIKTY 1 BifI-
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HOBJICHHIO cripaBemuBocti. lle migkpecnroe i
3[IaTHICTH JIO BIUIMBY HA IHIIMX Ta IO3UTUBHY POJIb
y 3aBEpIICHHI IPaMaTUYHUX TTOJIIH.

Bzaemonis dipuei Ta Kpeycnu:

* KonTpacr i nopiBusinns: [lipres Ta Kpeyca
MPEJICTABISIIOTh JBa KOHTPACTHI kKiHOYI 00pasw,
KOXKEH 3 SIKMX BTITIOE Pi3HI acleKTH >KiHOYOro
nocBimy. Ixms B3aemomis mo3Bonse rmbmIE 3pO-
3yMITH iXHI OCOOHMCTOCTI Ta MOTHBH, a TaKOX
CTBOPIOE JOAATKOBHM JApaMaTudHUi epekT dyepes
MOPIBHSHHSA iXHIX peakIliii Ha moii, mo BinOyBa-
FOTBCSL.

* Crhiabni pucn: Tlonpu  BiAMIHHOCTI,
y Hipuei ta Kpeycu € criinpHi pucu, Taki sk Biaga-
HICTh CBOIM MOpAJIbHUM NPHUHLIHUIIAM, IO POOUTH
iX COIO3HUKAMHU Yy JOCSTHEHHI CHpaBeJIMBOCTI
i rapmonii y dinani onepu. Ixus crinbHa 60poTh6a
3a IACTS Ta CHPABEJIMBICTD MiIKPECIIIOE BAXKIIU-
BICTB KIHOYHMX 00pPa3iB y PO3BUTKY CIOXKETY 1 HOTO
€MOLITHOTO BILJIHBY.

Takum uymHOM, oOpasm Jipuei ta Kpeycu
B onepi «JlemodoHT» BimoOpaxkeHa CKiagHa B3a-
€MOJIisI MK JKIHOYOKO BIPHICTIO, OJIarOpoOACTBOM,
CIMEHHHMH TAEMHUIIMHU 1 MOpaJbHOIO J0oOpoUec-
HICTIO, IO POOWTH iX HEHTPaIbHUMH (irypamu
B OIlepi 1 MIIKPECIIIOE IXHIO POJIb Y KYJIBTYpHOMY
KOHTEKCTI eTOXH.

XKinoui wmidomoriuni obpa3u B yKpaiHCBKOMY
orepaomy muctenTBi X VIII — mogarky XX cTomiTTs
BIJIIrparOTh BaXIJIMBY POJIb Y 30arayeHH1 HaIlloHAIb-
HOI MY3WYHOI TpaJuIlii, CIIUPAIOYNCh HA aHTUYHY
KyJIBTypYy SIK JDKEPEJIO HATXHEHHs. AHTUYHICTB,
sKa BIUIMHYJAa Ha (imocodiro, HayKy, MHCTEITBO
1 JTiTeparypy, cTajla OCHOBOIO JUIsl CTBOpPEHHs Oara-
TOTPaHHHUX OTIEPHHUX TBOPIB, JIe JKIHOYI MEPCOHAXKI
BUCTYNAIOTh HOCISIMH BaXXJIMBUX MOPAJIBHHUX 1€
Ta NIMOOKUX eMOLIIHHUX NePEeKUBAHb.

AHTHYHA KyJIBTypa HE JIMIIC HaJajia KOMIIO-
3uTopaM OaraTuii TeMaTW4HUI Marepian, ane
W BIUTMHYJA HA (HOpMYBaHHS MY3HUHUX CTPYKTYP
Ta (opM, IO JO3BOJIWIO CTBOPIOBATH ONEPH, SKi
Bi1I00pakaroTh BIYHI TEMHU JIFOJICHKOTO JIOCBITY.

XKinoui midonoriuni obpasu, Taki sk Jlipues
ta Kpeyca, neMOHCTpYIOTh Pi3HI acCHeKTH >KiHO-
40i MPUPOIU — BiJl CMUIMBOCTI Ta CaMOTIOXKEPTBH
70 OaropoacTBa Ta MUiIoceps. BoHH BTUTIOIOTH
iJIeal i TOTO4acHOTO CYCIJILCTBA 1 CTAlOTh CUM-
BOJIaMU MOpaJIbHUX LIHHOCTEMH, 110 I0JIa€ TBOPaM
DIMOMHHU Ta JpaMaTu3My.

Onepa sK XaHp, 110 MOEAHYE MY3HKY, Tearp
1 JiTepaTtypy, A03BOJISIE KOMITO3UTOPAM BHKOPHC-
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TOBYBaTd Mi()OJIOTIYHI CIOXKETH IJII CTBOPEHHS
HOBUX IHTEpIIPETAIii Ta PO3MIUPEHHS ApaMaTuy-
HUX MoxuBocTel. JKiHowi oOpa3u B omepi 4acto
BHUCTYMAIOTh K IEHTpasbHI (irypu, 1mo monoma-
raroTh PO3KPUTH CKJIAJIHI KOH(IIKTH 1 B3a€EMUHHU,
HaJIal0uu OIEPHHUM TBOpPaM OCOOIMBOTO €MOIIii-
HOTO 3a0apBICHHS.

XKinoui ob6pasu, taki sk [ipues ta Kpeyca
B omepi «JlemodoHT», yocoOmr0I0Th pi3HI apxe-
TUNM SKIHOYOT TOBEIIHKH, JEMOHCTPYIOUM Bif-
JIaHICTh, CMIJMBICTH, OJIATOPOICTBO 1 MIJIOCEPIS.
I[xHi TmepcoHaxi He NHIIE PO3KPHUBAIOTHCS Uepe3
JpaMaTH4HI TOMii, ajge W MiAKPeCIIOTh BaXKIIU-
BICTh MOpaJbHUX MPUHLUIIB 1 CKIAJHICTH JIOMI-
CBKHX CTOCYHKIB, POOJISTYH I1i 00pa3w IEHTpPaIb-
HUMU B ONIEPHOMY KaHPI.

BucnoBku. Omxe, kiHOYI  Midooriui
o0pa3su B YKpaiHCHKOMY OIEPHOMY MHCTEITBI
XVIII — movarky XX CTONITTS € BaKJIMBUMH HOCI-
MU KYJIBTYpHOI CHAQJIIMHU, SIKI 4epe3 MY3HKY,
IpaMmy 1 Jiteparypy BigoOpakaroTh IIHOOKI eMo-
1iiHI Ta PiocodChKi MUTaHHS, pOOIISTYH YKPAiHChKY
OIlepy YaCTHHOIO CBITOBOTO KYJIBTYPHOTO HaJ0OAHHSI.
VkpaiHChKi KOMIO3UTOPH, Taki sk Makcum bepe3os-
cekuid Ta [IMuTpo BOpTHSHCHKMIA, 3BEpTaNUCS [0
AQHTHYHUX CEOXKETIB, BUKOPHCTOBYIOUH X UISI CTBO-
PEHHSI OTIep, sIKi HE JIUIIE Bi0Opa)aan eBPONCHChHKI
MY3W4HI TeHAEHIII, ajie i IHTerpyBaJii HalllOHAJIBHI
ocoOmBocTi. e 3akmano miarpyHTs Ui MOAANTb-
IIOTO PO3BUTKY YKPAIHCHKOI OIEpH, SIKa CTajla BaXK-
JIMBOIO YaCTUHOIO HAIIIOHAIBHOI KYJBTYPH 1 CIIpusiia
ii iHTerparii y CBITOBUI My3HMYHUI KOHTEKCT.
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BUKOHABCBKO-IHTEPIIPETAIIIMHUHM CTUJIb KBITKH IICUK
Y KOHTEKCTI YKPATHCBKOI IICEHHOI TPA INIIIL

Y cmammi o6rpynmosano npobnemamuxy euxonascovko-inmepnpemayitinoeo cmunio Keimxu L{icux y xonmex-
cmi yKpaiucwvkoi nicennoi mpaouyii. BusHayeHo OCHOBHY Memy, W0 OXONIIE PO32sa0 80KANbHO-CIMULICMUYHUX
i Xy002iCHbO-00PA3HUX BUKOHABCLKUX nputiomis. Memodonozis po3sioku 6a3yemvbcs Ha NOEOHAHHT QJCePerO3HAE-
4020, iICMOPUKO-KYTbIMYPOL02IYH020, KOMNAPAMUBHO20, AKCIONO2IUH020 Memodis, IHMOHAYIUHO-MOBHUX NI0XO0-
0ax, OOMIHAHMAX CUCMEMHO20, IHMepnpemayiino2o, CeMaHMUyHo20, cmulicmuyno2o ananisy. Haykogy nosus-
HY 3a6e3neueHo meopemuKo-memoo0oi02iyHoI0 0CHOB0I0 A CYYACHUMU HAYKOBUMU NIOX00AMU, WO 003604ULO
PO3KpUMU CYMHICMb NOHAMMA «BUKOHABCLKO-IHMePpNpemayitinuti cmuioy i 30ilicHUmMu My3uKo3HAGYULl aHALi3
8I00MUX YKPATHCHKUX HAPOOHUX niceHb y sukoHauni Keimku Llicux « Ot xo0ums cou kono 8ikouy, « Cudums disua
Hao 6ucmpoio 8000wy, «Oil, gepwe mill, 6epuiey ma ecmpadnoi komnozuyii « A nioy 6 oanexi copu». Pozenanymo
ABMeHMUYHICMb [ HOBAMOPCNEO, CMUNI3AYII0 Ma 06PA3HICMb K CKAA008I, WO (HOPMYIOMb CMULbL BUKOHABUYI,
NPOAHANI308AHO 0COOAUBOCTI II BUKOHABCHKO-IHMEPNPEMAYIHO20 CTNUTIO K 8ANCIUBO20 (DeHOMEHA YKPATHChKOT
MY3UYHOI KYTbmypu, wjo NOEOHYE HAPOOHI, AKAOeMIUHI ma ecmpaoHi 6OKANbHI MEXHIKU, eMOYIUHY HACUYEHICNb
i npogeciiiny npesenmayiio yKpaiHcbKoi My3uKku 8 ymosax 3axionoi mysuunoi inoycmpii. 3ocepedaceno yeazy na
30amuocmi cnigauxu i0mMeopeamy JipuKo-noemuyHy KaMepHicms ma nepulooicepelbHicmy 38YUAHHS, CUHMe-
3ylouu yi enemMenmu 3 cyyacHumu apaudcyseanuamu. Ilioxpecneno eaxcaugicms ii meopuocmi 0 36epedicentsl
VKpaincovkoi nicennoi mpaouyii ma 6naug Ha Po38UMOK CYYACHO20 BOKALbHO20 BUKOHascmeda. Busnaueno, wjo
cmunv Keimxu Llicux € cunmesom enuboko2o cnpuiiHamms HapooHoi mMenodii, 6UCOK020 pPiHs BOKAIbHOI MAali-
cmeprHocmi ma IHHOBAYTUHUX 00PA3HO-6UKOHABCLKUX DIleHb, WO CNPUAIU aKmyarizayii ykpaincvkoi mMy3uunoi
CRAOWUHY 8 2100ATbHOMY KYILIMYPHOMY KOHMEKCMI.
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THE PERFORMATIVE AND INTERPRETIVE STYLE OF KVITKA CISYK
IN THE CONTEXT OF UKRAINIAN SONG TRADITION

The article substantiates the issues surrounding Kvitka Cisyk's performative and interpretative style within the context
of the Ukrainian song tradition. The primary objective is defined as an exploration of the vocal, stylistic, artistic
and figurative techniques employed by the performer. The research methodology is based on a combination of source-
based, historical, cultural, comparative, and axiological methods, along with intonational-linguistic approaches
and the dominant principles of systematic, interpretative, semantic, and stylistic analysis. The scientific novelty is ensured
through a theoretical and methodological foundations and modern scholarly approaches, which allow for an in-depth
understanding of the concept of «performative and interpretative styley and the musicological analysis of well-known
Ukrainian folk songs performed by Kvitka Cisyk: «Oi khodyt son kolo vikon» (The Dream Passes by the Windows),
«Sydyt divcha nad bystroiu vodoiuy (A Girl Sits by the Swift Water), «Oi, vershe mii, vershey (I sing to the Hill), as well
as the popular song «Ya pidu v daleki hory» (I Will Go to the Distant Mountains). The article examines authenticity
and innovation, stylization and imagery as key components shaping the singer s style, and analyzes the distinctive features
of her performative and interpretative manner as a significant phenomenon in Ukrainian musical culture. This style combines
Jfolk, academic and popular vocal techniques, emotional intensity and professional presentation of Ukrainian music within
the framework of the Western music industry. The study focuses on the singer s ability to convey lyrical and poetic intimacy
and the authenticity of sound while synthesizing these elements with modern arrangements. The importance of her work
in preserving Ukrainian song traditions and her influence on the development of contemporary vocal performance is
emphasized. The research concludes that Kvitka Cisyk's style represents a synthesis of profound sensitivity to folk melody,
exceptional vocal mastery, and innovative interpretative decisions, contributing to the revitalization of Ukrainian musical
heritage in the global cultural context.

Key words: performative and interpretative style, Ukrainian song tradition, national and cultural identity, musical
heritage, vocal technique, arrangement.

AkTyanbHicTh mnpoGiaemMu. JlocniDKeHHS — JIEKCHOTO aHaji3y ii TBOPUOCTI B KOHTEKCTI yKpa-
BHUKOHABCBhKO-1HTEpIIpeTaniiinoro crwmo KeiTku  THCbKOT miceHHOi Tpamumii. TpeTiii KOMIOHEHT
[icuk y KOHTEKCTI YKpaiHChKOi MICEHHOI Tpaau-  J03BoJig€ ompautoBatu TBopuicTh KBiTku Llicuk
1ii € aKTyaJbHUM 3 KUIbKOX mpuuuH. [lo-mepmie, 3 Toukm 30py (GOpMyBaHHS Ta YTBEpPAKEHHS
Cy4yacHI MY3HMKO3HaB4l MIJIXOJM 10 aHali3y yKpa-  Hal[ilOHAJIbHO-KYJIbTYpPHOI 1I€HTUYHOCTI, MOMYIIs-
THCPKOI BOKaJIbHOI CHAIIMHKU MOTpeOyroTh MHO-  pu3amii yKpaiHCBHKOI MiCHI 32 MeXaMu YKpaiHu,
LIOr0 OCMUCJIEHHS. TBOPYOIO JOPOOKY CHiBaukd,  (OpMyBaHHIO MIXHAPOJHOTO IHTEPECY O ABTEH-
sIKa TIO€/IHANIA TPAJULIHHY HApOJHY MaHEpPY BUKO-  TUYHOI YKpAiHCBKOI KYNBTYpH Ta 30epe’KeHHIO
HaHHA 13 CydYaCHUMHU apaHKyBaJbHMMH pilleH-  (QonbkinopHoi cnaamuuu. Ilo-uetBepre, TBOp-
M. Bukonanns Ksitkn ILlicuk Big3HawaeTbcst — 4mil AOpPOOOK CHiBaYKM Ma€ 3HAYHUM BIUIUB HA
YHIKaJIbHUM CHHTE30M aKaJEeMIYHOI, €CTpaJd- CydacHy yKpalHCbKy My3UYHY CLICHY, a BABUCHHS
HOI Ta HapOAHOI BOKAJBHOI TEXHIKH, IO pOOUTH  {i iHTEpHIpeTamiiHUX MiAXOAIB MOXE CIPHUATH
il iHTepmperauii miCeHb OCOOJMBO BUPA3HUMH  MOAAIBIIOMY PO3BUTKY YKpPAiHCBKOTO BOKallb-
Ta BII3HABAHUMH. HOTO MHUCTEIITBA.

Hpyruii HanpsIMOK, 110 PO3KpUBAE i1 aKTyallb- AHaJIi3 OCTaHHIX J0CTIIZKeHb i myOmikamii.
HICTh — BOKAaJbHO-BUKOHAaBChbKa Ta IHTEpHpeTa-  bBUIbIICTh HAYKOBUX JOCIHIHKEHb, 10 CTOCYIOTHCS
LiiHa MaiicTepHICTh cmiBauku, o 3anumaerbess  KiTku Llicuk, 30cepemkyroTecs Ha i Giorpadii,
HEJOCTAaTHHO BUBYCHOIO 1 CHUCTEMATH30BAaHOK.  ICTOPUYHOMY KOHTEKCTI TBOpYOCTi abo x ii posmi
[lonpu 3HauHy nomynsApHICTH ii 3amUCIB cepel B KyJIbTYPHOMY XKHMTTI YKPaiHCBKOi J1aCIOpH.
ClTyxadiB, B HayKOBOMY OHCKypci Opakye komm-  HaromicTe ii BUKOHaBChKa MaWCTEPHICTh Ta yHi-
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KaJIbHUI CTHJIb IHTEpIpeTaIii My3UWYHHX TBOPIB
3aJIMIIAI0THCS HEJOCTAaTHHO BUBUCHUMU.

M. T'onoBkoBa y cBoili ctarti «HaykoBo-Teope-
THYHI 3acajy JOCIIPKCHHS BHUKOHABCHKOI TBOP-
gocti KBiTkn Llicuk» akneHTye yBary Ha KOMII-
JIEKCHOMY aHalli3i TBOPYOro (peHOMEHa CITiBaYKH.
OmnpalrfoBaBIy 3HaYHY KUTBKICTh HAYKOBHX JKe-
pel1, aBTOpKa 3BEpTa€ yBary Ha Te, 1m0 «0yio BHsB-
JIeHO oOMayib (haXOBUX TIpallb, MO MPHCBIYCHI
MUCTEITBO3HABIOMY JOCIIDKEHHIO BOKAaJIbHO-
BHUKOHaBChKOI TBopuocTi KBitku Ilicuk, cucrem-
HOMY aHami3y il pemepTyapHOi CHpPSIMOBaHOCTI
B KOHTEKCTI HAIlIOHAJIBHOI IICEHHOI CIIaIIINHN
(I'onmosxkoBa, 2023, c. 146).

VY po6oti «Illnsaxu cTaHOBJIEHHS BUKOHABCHKOT
tBopuocTi KBiTkm Ilicuk» MOCHITHUI TaKOXK
BuBYaja eranu craHoBieHHs KBiTku Llicuk sk
BUKOHABHIIi, BA3HAYMBIIIY TPU KIIFOUOBI TIepioau ii
TBOPYOTO PO3BHTKY, OB’ sA3aHMX 13: 1) ii paHHBOIO
TBOpPYICTIO, MI0 Oe3mocepenHbo (GopmyBaacs
MiJ BIUIMBOM KYJIBTYPHOTO JKHUTTS YKpaiHCHKOL
niaciopu B CIIA; 2) 3100yTTM mpodeciiinoi
MY3HYHOI OCBITH Ta aKTUBHHUM ITOIIIYKOM BIIACHOTO
MUCTEIBKOTO TIOYEpKy; 3) pO3KBITOM ii Kap’epw,
CHIBIpAIICIO 3 MPOBITHUMHU MY3UYHHMU TPOJIOCE-
paMHu Ta 3arMcoM aabO00MiB, 1110 CTAJIM 3HAKOBUMH
y 1i TBOpuOMY nopoOky (['onoBkoBa, 2023).

3HayHa YacTMHAa HAyKOBHUX JOPOOKiB, MpH-
cBgueHux mnocrtari Keitku Ilicuk, anamizye ii
JIATBHICTh caMe Y 3B A3KYy 3 KyJbTYpHUMH NPO-
necamy Ta iICTOPUYHUMH peanisiMu. Pesynpratu
JOCTIKEHHsI OCHOBHHUX eTamiB, opM Ta mpo-
MoyTepiB Kyinbry KBiTku Ilicuk B Ykpaini npen-
CTaBJICHO Yy CTaTTi «3B’SI3KM 3 TPOMAICHKICTIO
B komeMoparii Ksitku L{icuk B Ykpaini» (Ada-
HacheB, Jlumaps, 2024). PoGoTa mae 3mory 3po-
3yMiTH, K (OpPMYBaBCS Ta PO3BUBABCS KYJIbT
Kgsitkn Ilicuk, 30KkpemMa, pO3MISTHYTO OCHOBHI
€Tanu I1bOro mpouecy, GOpMH BIIAHYyBaHHS i
mam’sITi Ta KIIOYOBUX 0Ci0, K1 CIPUSIIH MOIIH-
PEHHIO ii TBOPYOCTI.

B. Yaiika y cBoemy aucepTaiiiiiHoMy IOCIi-
okeHHI posnisimae KBitky Llicuk sk mpencras-
HUITIO YKpaTHChKOi aiacriopu B [liBHiuHINH AMepwuii
npyroi mooBuHU XX — mouyarky XXI cromitrs.
Kpim Toro, BoHa anamizye TBOpue Ta CyCHUIBHO-
KyJbTYpHE HaJ0aHHS POAMHU CIIBa4YKH, a TAKOX
BHCBITIIFOE i1 )KUTTEBUH NIJISAX Ta MECTCIIBKUN PO3-
BHTOK, IIIO0 JTO3BOJISIE TIIMOIIE 3pO3YyMITH, K (Pop-
MYBaBCsi BHUKOHABCbKO-MY3MuYHHMH cTuiab (Yaiika,

2021).
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JKUTTEBUMI LIUIAX CIIBAYKY IE€TAJIBHO OIMCAHUN
y kau3i P. T'opaka «Kypasini Bianerinu... Ecei npo
Ksitky Ilicuk», B siKiii aBTOp MPOCTEKYE 1CTOPIIO
il pomy, mounnaroun me 3 XIX cromitrs, anami-
3y€ BILUIMB POJAMHHOTO CEPENOBHINA HA il My3Wd-
Huil ctunb 1 kap’epy (Topak, 2020). I1. Jlynso
i C. Jlomazap BUWBYAIOTH MaTPIOTHYHUHN JIPU3M
CIIBAuKHM SIK XapaKTEpHY pPHUCY YKpaiHChKOI HaIlio-
HAJIbHOI MEHTAJIBHOCTI, 110 3HAXOAUTH CBOE BiJIO-
OpaxeHHs B xopeorpadiuniii odpasHocti (JIyHbo,
Homa3zap, 2018).

10. PankeBuu, ananmizyroun TBOpUicTh KBiTKH
[icuk, nocmimkye i poilb y pO3BUTKY YKpaiH-
CbKOT MY3HMYHOI KYJIBTYpU 32 MEXKaMH YKpaiHu
Ta HaroJioulye, IO JiSUTBHICTH CITIBa4KH CTaja
HEBIJI'€MHOI0 YacTUHOIO (opMyBaHHS YKpaiH-
CHKOTO HAIlIOHAJHHOTO MHCTEITBA B YMOBax Jia-
CIIOpH, a TaKOX CIPHUsUIa CTAHOBJIEHHIO HOBOTO
HanpsiMy B MY3HUKO3HaBCTBI — MY3HYHOTO JiacIio-
po3naBctBa (Paakesud, 2018).

P. IllamoBanoBa po3misiga€  BHKOHABCBKI
BJIACTUBOCTI CITIBaYKH 3 AaKIIEHTOM Ha CTHIIIC-
THUKU PEeTpo Ta Jpkasy B crarTi «Bim perpo — 1o
JoKa3y: 1HTepHpeTaliiHui MOTEHIial MCEeHHOTO
meneBpy Bonogumupa IBacroka “S mimy B manmeki
ropu”y (IllanoBamosa, 2022). VY cBoill iHIIIN
po6oti «Ctrib “peTpo” B YKpaiHCBKIN MOMYJISp-
Hil My3uwi (Ha npukiani micHi “Bepiie” y Buko-
HauHi KBiTku Llicnk)» BOHAa BUBUA€E My3U4HI 0CO-
ONMUBOCTI yKpaiHCHKOT BOKAJIbHOI PETPO-MY3HKH,
30KpeMa poJib TBOPYOTO BHECKY MUTIIIB JiacIOPH
B po3BHUTOK perpo-ctmmo ([llanosanona, 2021).

TakuM YMHOM, BUKOHABCHKO-IHTEpHpETAaIliii-
Hui ctiiib KBiTkH LlicuK y KOHTEKCT] yKpaiHChKOT
MiCEHHOI TpajauIlii JOCi 3aHINAETHCS MaJIOA0CITi-
JUKEHHUM Yy MeXax aKaJeMIqHOTO MY3MKO3HABCTBA.
Ha croronni icHye HaranbpHa morpeda B HayKOBUX
poboTax, siki ruOIIe aHami3yBajJu O TBOPUICTbH
CIiBaYKM B KOHTEKCTI ()OPMYBaHHS Ta 3MIITHCHHS
HAI[IOHAJbHOI 1IEHTUYHOCTI, 30Kpema ii CTHIIb
BUKOHAHHS, 10 € IPUKJIaI0OM FapMOHIHHOTO MO€-
HaHHS TPAIUIIHHOTO YKPaiHCHKOTO (HOJIBKIOpY
3 HOBATOPCHKUMHU TIJIXOIaMHU JIO IHTEpHpeTarlii
MY3UYHHX TBOPIB.

MeTo10 JOCTIIKEeHH € NeTAII30BaHNN aHaIi3
BHKOHABChKO-1HTEpHpeTaliiiHoro ctmio KBiTku
[icuk, 30kpeMa ii HEMepeBEPIICHOTO BOKAIBHO-
TEXHIYHOTO CayHAy, TPaKTyBaHHS MiCEHb Ta BUKO-
PUCTaHHS TPaJAMUIIUNHUX YKPATHCHKUX MPHIAOMIB
CHIBY B [IO€JHAHHI 3 CyYaCHUMHU MY3UYHHUMHU TEH-
JICHITISIMH, a TaKO)K BHU3HAYCHHS 11 MICI B yKpa-
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THCBKI# MiCeHHIN TpaauIlil Ta BHECKY Y PO3BHTOK
YKpaiHCBKOI IOIYJIAPHOI MYy3UKH.

Buxkiaax ocHoBHoro marepiaiay. Koxen
MUTELb TparHe pPO3KPUTH 1JICI0 aBTOpa uepes
BJacHe OadeHHs Ta BHYTPIIIHI TEPEeKUBAHHS.
BukoHaHHs TBOpY — i€ TBOpPUHUI MPOILIEC, B IKOMY
MOETHYIOThCS XyJIOXKHI MPIOPUTETH Ta 1HAMBIIY-
aJbHE CIIPUMHATTS MY3UKHU. [HTEeprpeTaltis 103B0-
JISi€ TIEPeAaTH CEHC TBOPY 1 CTBOPUTH €MOIIMHUI
MPOCTIp, MO BIATYKYETHCS B CEPUAX CIyXadiB.
CTBOpEHHsI BUKOHABCHKOI iHTEpHpeTanii BKIYae
aHaJli3 TEKCTy Ta MY3UKH, CKCIIEPHUMEHTYBaHHS
3 BOKQJFHUMH TEeXHIKaMH i 3aco0aMu My3UYHOL
BHPA3HOCTI, a TaKOX ITOCTiiHE BIOCKOHAJICHHS
gyepe3 camoaHalis.

BaxuinBuM 4nHHMKOM y (pOpMyBaHHI BUKOHAB-
CBKO-IHTEPIIPETAIIMHOTO CTHUJII0 € OCOOHUCTICTH
BHUKOHABIISI, PIBEHb MOTO KyJIBTYpHOI MiATOTOBKH,
OCBiTa, MPAaKTUYHUI JOCBiA, a TaKOXX HasBHICTbH
CIIEHIYHOTO 00pa3y. Yci 1ii eIeMeHTH Oe3nocepe-
HBO BIUIMBAIOTH HAa SIKICTh BUKOHAHHS 1 TIIMOUHY
XyJIO’)KHBOTO TPAKTyBaHHS TBOPY, HAJAIOYH HOMY
YVHIKQJIBHOTO 3BYYaHHS Ta CIEHIYHO-O0Opa3HOTO
BTIJICHHS.

KgiTka L{icuk Bupi3HsIIaCsS HETIOBTOPHUM BUKO-
HABCHKUM MOYEPKOM, 1110 ¥ JIOCI 3aJIMIIA€THCS 3HA-
KOBMM y My3H4HOMY IIpOCTOpi. Ii romoc xapak-
TEPU3YETHCSI KPHUINTAIEBO YUCTHM 3BYYaHHSM,
SICKpaBO-/I3BIHKUM TEMOpPOM, HAIlOBHEHHUM JIeT-
KICTIO, BATOHYEHICTIO i OCOOJIMBOIO UYTTEBICTIO.
BrmmB amepukaHCBKOI KylIbTYypH Ta My3W4YHa
ocBita, 3100yta B CIHIA, icTOTHO BIUIMHYIM Ha
(dbopMyBaHHS T TBOPYOTO CTHIIIO. Y BHKOHAaHHI
KgiTkn Llicuk mposBISIOTBECA pUCH  3aXiIHOT
MY3HYHOI TpajauIii yepe3 CydyacHi apaH)KyBaHHS,
MY3HUHI CTPYKTypU Ta (PakTypu, BOKaJbHI TeX-
HIKH, OCOOJMBHIA MiJIX1 10 iHTepIpeTallii KoMITo-
SUIHA.

[HCTpyMEHTanbHO-BOKATbHE — apaH)KyBaHHS
niceHb KBiTku Llicuk Bimirpaso KJIHOYOBY pOJIb
y ¢opMmyBaHHI ii BHHATKOBOTO 3BYYaHHS, IO
CUHTE3yBaJl0 TPANMUIIIHHUNA YKpaiHCHKUN (Ob-
KJIOp 13 CY4aCHUMH MY3HUYHHUMH CTHISIMHU. Kom-
no3uilii, Bukonani Ksitkorw Llicuk, 30epiratorh
aKTyaJbHICTh 1 ChOTOAHI, 00 MarTh BAXKINBE
3HAYEHHS HE JIUIIE 3 TOUKH 30py My3UYHOT iIHTEep-
nperaiii, a ¥ y 3MiI[HEHHI €MOIIHHOTO 3B’ 53Ky
3 micHerw. [loeHaHHS Ka3y, MON-MYy3UKH, Kia-
CUYHOI MY3HMKH 3 YKpaiHCBKUM ()OJIBKIOPOM
JI03BOJIMJIO CTBOPIOBATH CaMOOYTHI YHIKaJIbHI
apaH)XyBaHHS, /i€ 3HAOMi MeJOAll OTPUMYBaIH
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HOBE 3BYyYaHHS, CIIOBHEHI €MOIIHHOIO Hacuye-
HICTIO Ta CBIXKICTIO.

[Tonpyn 1e, BUKOHABCHKO-iHTEPIIPETAIIMHNAN
ctrb KBiTku L{icuk 3amimaeThest IMO0KO HApOI-
HUM, 30epirarouyd TEpBICHHHA IyX YKpaTiHChKUX
micenb. 1i 3maTHICTH, HepeOyBalOUM aNeko 3a
MeKaMH OaThbKIiBIIMHM, BiTYyBaTH W IepenaBaTH
YKpaiHCbKY MY3WYHY TPaIuIlil0 poOUTH i TBOp-
YiCTh 0COOIHMBO 3HAYYIIOH.

PosmissHeMo Tpu  pi3HI  BOKaJIbHO-BUKOHAB-
ChKi 00pa3su, sIKi CTBOpHJIA BUKOHABUIIS y TaKUX
BIJOMUX YKpPaiHCBKMX HApOAHUX MiCHSX, K «Oif
XOIUTh COH KOJIO BiKOH», «CHIUTH IiBYa Haj
ouctporo Bogoro» Ta «Oii, Bepie Mil, BepIiey.

VY TpakTyBaHHI BiZIOMOi YKpaiHCBKOI KOJIHC-
KoBOi «O¥ XOIUTH COH KOJIO BIKOH» MOXKHA BHO-
KPEeMHUTH TPU OCHOBHI CKJIQJIOBi: apaH)KyBaHHS,
BOKaJIbHY JOCKOHAIICTh Ta €MOLIHHY 00pa3HiCTh.
KomuckoBi TicHI TpaaMIiifHO MarTh CIOKIHHY,
M’SIKy 1 IUIaBHY MEJIO/IUKY, III0 CTBOPIOE BIAUYTTS
3aTUIIKY Ta rapMoHii, pucu skux Ksitka [licuk
MaiicTepHo 30eperia y CBOEMY BUKOHAHHI.

MiHIMaJTICTHYHHI CYyNpOBiA, B SKOMY Tiepe-
BaXKAIOTh aKyCTHYHA TiTapa Ta CTPYHHI IHCTpY-
MEHTH, BHOCUTH y KOMIIO3HUIIIF0 0COONNBE JIipHYHE
3a0apBiieHHs, a HXKHE i BATOHYEHE 3ByYaHHS ITi/I-
KPECIIOE JIariIHNN XapakTep micHi. He3Bakaroun
Ha 3aX1/{HUH BIUIUB y 3By4YaHHI, MEJIOJUYHA Ta rap-
MOHIYHA CTPYKTYPH 3aJIHMIIAIOTHCS OJIM3bKUMU 10
TpaauLiiHOT YKPATHCHKOT MY3HKH.

Hosatopcekuii migxix Keitku Ilicuk y BuKO-
HaHHI 1i€i KOJIMCKOBOI MPOSBISAETHCS y 3MIHEHIH
dbopMi KOMIO3UIIIi, sIKa CKJIAA€ThCSA 31 BCTYITY,
TPHOX KYIUIETIB, MIJK SIKUMH 3By4aTh 1HCTPYMEH-
TaJbHI Mporpamii, Ta 3aBepHIagbHOi KOau. AKyc-
TUYHA TiTapa y BCTYIl CTBOPIOE BIJCHJIAHHS 10
TPaAUIlIHHUX JyM KOO3apiB, M0 MiAKPECITIOE
HapoJIHE KOPiHHS KOJUCKOBOi, TOAI SK maprii
CKPHUITOK Ta BIOJIOHYENEH NONarTh 1H HIKHOCTI
Ta CIIOKOIO.

OxpeMy yBary BapTO HPUIUTUTH TEMIIOPHUT-
MIiuHIA opranizaiii kommnosuiii. Jns mocuneHHs
00pa3HOTO HANOBHEHHS B AapaH)KyBaHHI BHKO-
pucTaHi ritenuto Ta ¢GepMaTH HANPHUKIHI KOXK-
HOTO KyIUIeTy. [HCTpyMEHTanbHI Tporpari Mixk
KyIJIETaMU MalOTh BIAMIHHOCTI, SIK1 JOIIOMararoTh
BUOY/IOBYBaTH JpaMaTypriYHUil PO3BUTOK TBODY.
Hanpuknan, y nporpaiii micis APYroro KyIuiety
«/le xaToHbKa TEIUIECEHbKA. ..» TOPIBHSAHO 3 Tep-
UM 3’SIBJISIETBCS JTIOAATKOBUI TiTapHUH Tiepedip,
I10 TOYMHAETHCA 3 JIe/Ib TIOMITHOTO CIIOBLIBHEHHS,
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CTBOPIOIOYH €(EeKT 3aTPUMKH Mepes HACTYIHHM
posniizom kommo3uiii. Kpim Toro, et ¢gparmeHt
Mae OUThIl HacH4YeHe (aKTypHE HAIOBHEHHS, IO
Jofa€ WOMY EMOIMHOTO HAampyXeHHS Ta Iif-
KpECIII0€ KyJIbMIHALIHHUA MOMEHT y TpPEThOMY
KyILJIETI.

3aBepmiasibHa YaCTHHA KOMIIO3UINI TOYMHA-
€THCSI 3 TAPTIi TiTapH, sika HiOW BIJOKPEMITIOE TTOTIe-
PEIHI PO3IIH MiCHI BiJl (hiHATY, TOTYIOUYH CcliyXada
7o 11 oriunoro 3aBepuieHHs. [loBropenHs cTpyH-
HUMH IHCTPYMEHTaMH OCHOBHOi TEMH BCTYITY
MM IKPECITIOE MUKIIYHICTh KOMIIO3UIliT Ta Hamae ik
3aBEPIICHOCTI.

OnHiero 3 HalMOMITHIIIKX pyc 3By4aHHs KBITKH
Licuk € jnerke, pyxJuBe KOJOpAaTypHE COIPAHO
3 KOJIOPUTHHM TeMOpOM, 0€310raHHOK YHCTOTOIO
cayHIy, HEHMOBIPHO IUIABHUM 3BYKOBEICHHSIM,
BUIIYKaHUM (pa3yBaHHSAM, CTHIICTUYHHUM 3BY-
KOBHUJIOOYBaHHSM 1 3[aTHICTIO TOHKO I€peaaBaTH
MIATEKCT KOXKHOT'O CJI0Ba. Y KOJIMCKOBIH 0COOINBO
MOKAa30BUM € M’sIKa aTaka 3BYKY, IacTeJbHE CyO-
TOHOBE 3BYYaHHs, €JIacTUYHE BIOpaTO, HAJABUCOKA
MO3UIIiS Ta PIBHICTH 3BYKOBOI JIiHIi. 3aBIsIKN TeX-
Hilll «OLI0TO CITiBY», MOMIMPEHIN Yy 3aXiTHUX peri-
oHax Ykpainw, ii BUKOHaHHs 30epirae BIacTHBHMA
YKpaiHCHKOMY (OJIBKIOPY MEIOAu3M 1 MigKpec-
JIIO€ POTMHHO-TTOOYTOBHI XapaKTep IiCHI.

. Kupunenko y cBOiil mpaii po3KpHBae
MOHATTS TEMOPOBOI JpaMaTyprii SK KIFOUOBHI
€JIEMEHT CIICHIYHOTO BTUICHHS Ta HaroJoIIye:
«TemOpoBa apamaTyprisi MOCTa€ SK CHOKETHO-
oOpa3Ha KOHIIETIIS, 110 Pealli3yeThbCs Yepe3 MposiB
JpaMaTypriyHoro (CIOKETHO-TIONIEBOT0) Hadaja
y TeMOpOBi# mamniTpi, 4yepe3 MiABUILEHHS eKCIpe-
CHBHOCTI NPHUPOIHOTO TEMOPOBOTO 3a0apBiICHHS
JoKepena 3BYKY, BUSIBICHHSI BUPa3HUX BIACTUBOC-
TEH Pi3HUX CTOPiH TeMOpY, aKIICHTYBaHHS 1HIHMBI-
JyaJbHOTO Yy TeMOpOBO-(aKTypHOMY KOMILIEKCI
tBOpY» (Kupunenxo, 2020, c. 51). ¥ mux cnopax
BIJII3€PKATIOETHCS Marisi TeMOpaibHO-3BYKOBOTO
ineairy romocy Ksitku Ilicuk, ii BMiHHS TPOHU-
KaTH B JylIy cllyXaua, 3a4apOBYBaTH CBOIM CITIBOM
Oyab TO y «O¥ XOUTh COH KOJIO BIKOH» UM B 1HIITUX
11 My3WYHHUX IIEeIEBpax. fIMOBipHo, 1151 KOJINCKOBA
OyJla BUKOHaHa CITiBAUKOIO ISl BIACHOTO CHHA, a ii
roJIOC, OTOPTAIOYM CIyXada, CTBOPIOE aTMochepy
0e3TypOOTHOTO JTUTHHCTBA, HAIIOBHEHY MaTepUH-
CHKOIO HIPKHICTIO Ta MIKJIyBaHHSM.

OTxe, CHHTE3 YCIX MY3MYHHX CKJIQJIOBHX,
noMHOXKeHUI Ha pinkicHui nap Ksitku Ilicux
nepeaaBaTd HaWTOHII BIATIHKU €MOIIiH, MPOHU-
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KaTH y BHYTPINIHIA CBIT, TIEpETBOpIOE 1i 1HTEp-
npeTraniiHe BUKOHAHHS YKpaiHCBKOT HapOIHOI
micH1 «O# XOAUTh COH KOJIO BIKOH» Ha CIPaBXHIiH
IICCBP.

[TopiBHSHO 3 mOMEPEnHBOIO KOMITO3HUILET,
TpPaKTyBaHHS  yKpaiHChKOi ~ HapoOAHOI  TiCHI
«Cuuth faiBYa Haja OWCTPOIO BOIOKY» OLUIBIIE
I'PYHTY€ThCSl Ha apaHKyBaHHi. [lonpu ioro nako-
HIYHICTB 1 CTPUMAHICTh, CaMe MY3HUYHHH CyIPOBIiJI
BiJIiTpa€e KIIIOYOBY POJb Y CTBOPEHHI 00pa3HOCTI
i€l kommno3wuiii. OCHOBHUM I1HCTPYMEHTAJIbHUM
€JIEMEHTOM € aKyCTHYHa TiTapa, sika He JIHIIC
BUKOHY€ (DYHKIIII0 aKOMIIAHEMEHTY, a i CTBOPIOE
0COOIMBUI PUTMIYHUIN PUCYHOK, III0 HAraaye mpo
Te4it0 «OMCTPOi BOAM», CHMBOJII3YIOYH HE JIMIIE
MPUPOTHUN TUIMH PIYKH, a W KUTTEBUH MOTIK, 110
HEBIMHMHHO pyXaeThes Bliepea. CKPUIIKU B I[bOMY
apaHXyBaHHI BiAIrparOTh APYTOPSIAHY POJIb, OTHAK
iXHS JIeah TOMITHA MPHUCYTHICTH Ha (OHI JTOIAE
TBOPY MEJIAHXOJIMHOTO 3a0apBiIEHHS, MiJCUIIIOE
MOYYTTS CAMOTHOCTI Ta PO3AyMiB, III0 OPTaHivYHO
JIOTIOBHIOE TEKCTOBHUH 3MICT IICHI.

[IpoTsirom yciel KoMmo3wIIii TeMIt 30epirae piB-
HICTh 1 IOMIpHICTb, 0€3 PI3KUX AMHAMIYHUX 3MiH,
NpOoTe MOCTYNOBE 30aradyeH st IHCTPYMEHTaIbHOTO
AKOMITAHEMEHTY CTBOPIOE €(EKT HAPOCTAHHS, IO
MPUPOTHO MIABOAMTE A0 KyJIbMiHAIIi, TiAKpecie-
HOi 6araropa3oBUM MOBTOPEHHAM psijaka «CUIUTD
JliB4a HaJl OMCTPOIO BOJOIO» Ta AMHAMIYHUM CIia-
oM y ¢inani. Takuif miaxia He JUIIe MiAKPECTIoe
3araJlbHUM XyJIO0KHBO-00pa3HUH 3ayM KOMITO3H-
1ii, a ¥ 30epirae i MpUYHUN XapakTep, BioOpa-
JKAIOUM TUTMHHICTh KHUTTSA, WOTO OE3MepepBHICTh
1 HEBIUHHICTh, 110 BTUTIOETHCA Y CHMBOJI Tedii
BOJIHL.

[Ilono BokanpHOI MApTii, TO, KPiM TpPaTUITIN-
Hux g KeiTku IlicMK YHUCTOTH 1HTOHAL, 1HIH-
BiyanpHOI TeMOparii, po3dapOoBaHOi 3BYKOiHI1,
JOBEPIICHOTO BOKAJIBHOTO TUXaHHS, MOBICHHEBOT
MO3MIIil, BApTO BiJ3HAYUTH ii HEMOBTOPHY 3/aT-
HICTh a)eKTUBHO MPE3EHTYBATH 3MICT MOETUYHOTO
tekcty. llonpu crpumMaHuii CTWIIb BUKOHAHHS, ii
IHTEpIIpeTaIlisi CIIOBHEHA YYTTEBOCTI, IO JT03BO-
JIsI€ cityXadeBi BIJUYTH TYTY 1 MEJIaHXO0JIit0, OanaH-
CYIOYM MK CyMOM 1 CIIOKOEM, HE BIAOYHCH [0
HAJIMIPHOTO JIpaMaTH3My Ta 3aHIIAIYU MICIe
JUIsSl OCOOUCTHX TIePEIKUBAHb.

VYV  BukonanHi Ksitku Ilicuk ykpaiHcbka
HaponHa micHS «CuauTh JOiBY4a Haj OHCTPOIO
BOJIOIO» € 3pa3KoM DIHMOOKOi, PETEeNIbHO TMPOY-
MaHOi BHUKOHaBCHKO-0Opa3HOI iHTeprpeTarii, ae
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KOXKEH eJIEMEHT 3aHypIO€ ciiyXada B arMocdepy
komro3uiii. L{imicanii My3uuHuii oOpa3 gocsra-
€THCS 3aB/SKH arOT1YHUM BIAXWICHHSIM, pyXam JI0
BEPIIMHU KOXHOi (ppa3u, MIaBHOCTI Ta MPHPOI-
HOCTI TIepeXoiB Mk PpazaMu, a TAKOK CICMEHTY
IMIIPOBI3ALIfHOCTI HATPUKIHIII MTICHI, III0 CTBOPIOE
BIMYYTTS O€3MEPEepPBHOCTI IUIMHY, SIKE TEPEryKy-
€TBCs 3 00pPa30M BOIU — IICHTPAJILHUM €JIEMEHTOM
KOMITO3UIIT.

HesBakaroun Ha HapOHPKECHHSI 1 BIOCKOHAJICHHS
B Amepuri, KsiTka Llicuk mpoHecia gepe3 ycro
CBOIO TBOPYICTh OCTHHATHUW MOTHB TYTH, IO
OyJ10 3yMOBJICHO ii JIFOOOB’ IO JI0 iICTOpUYHOI OaTh-
KIBIIUHH. SICKpaBUM MPUKIIAIOM IIBOTO — HAPOHA
micHs «Oii, BepIe Miii, BepIey, sika € YaCTHHOIO
YKpaTHCHKOT JTipUYHOT HAPOIHOT TICEHHOT TpauIIil
Ta ONHIEIO 3 HAWBIAOMIIINX JIEMKIBCHKHUX KOMIIO-
3uliii. BoHa HaneXuTh A0 POIUHHO-OOPSIOBUX
MICEHb 1 PO3IMOBIAE TIPO OO NIBYMHH, SIKA TOKH-
HyJa pigHy IOMIBKy uepe3 numo0. Kommosuis,
CIIOBHEHa 000401 HOCTaNbrii, CTala OCOOIUBO
BAYJIMBOIO JUIA JIEMKIB MICJS IXHBOTO MPUMYCO-
BOTO IIEpECENICHHS 3 €THIYHUX TEPUTOPIl Ha TepU-
topito YPCP Tta etHiunux unctok y [lombmi.

TTonioHO 1m0 KOMMCKOBOI «Oil XOIUTH COH KOJIO
BIKOH», BUKOHABCHLKO-CTHUII3aIliline OaueHHs KBiT-
kot Ilicuk «OW, Bepiie Mii, BepIie» BiIXOIUThH
BiJl TPAJMIIAHOTO HApPOIHOTO 3BYYaHHS 3aBISKH
eIEMEHTaM, HEXapaKTepHUM I  YKpaiHChKUX
HApOTHHX ITICEHb. 30KpEMa B IHCTPYMEHTAJIBHUX
mporpaiax, Mo BUKOPHUCTOBYIOTHCS HE JIUIIE SIK
JICKOpATHBHI MIATPUMKH BOKAJbHOI JiHIii, a U K
3aci0 IMJICWIEHHS MHCTEIBKO-EMOIUHOIO Haro-
BHEHHS KOMIIO3UIIii, IpU SIKOMY BapialiiiHi HOBO-
BBEJICHHS HE CIIOTBOPIOIOTH OPUTIHAIbHY MEJIOIHKY,
a TapMOHIYHO BIUTITAlOTHCSI B HAPOAHO-CTHIUHUIA
Marepia, 30epiratoun Horo aBTeHTHYHICTb.

OpkecTpoBa CTPYKTypa TBOPY TIPYHTYETHCS
Ha KaMEpHOMY Jiajio3i MK CTPYHHOI TPYIIOHO,
oo 3abesrnedye MMOWHY W ApamMaTuyHe Hampy-
JKCHHSI KOMITO3UIIil, 1 (OopTermiaHo, sKe CTBOPIOE
M’SIKUH 1 BOAHOYAC MigHEecCeHU (oH. AKycTHYHA
ritTapa HarmoBHIOE 3ByYaHHS TEIJIOM, BUCTYIAIOUYH
0aaHCOM MIX HapOIHUM Ta OCyYaCHEHHUM apaH-
KyBaHHsIM. JIerki €THIYHI MOTHBH, SKi y TI€BHI
MOMEHTH BBOAUTH (hieiiTa, HaraayrTh mpo (oib-
KJIOPHE TIOXOKEHHSI KOMIIO3UIIii, 110 MiACHUIIIOE
il BHyTpimHIO peduekcuBHicTh. [lepkyciiini ene-
MEHTH BHKOPHCTOBYIOTBCSI BKpail AemikatHO, abu
HE 3aThMapIOBaTH BOKaJ, Ta JOAAIOTh KOMITO3HIIiT
CTPYKTYPHOI BUPA3HOCTI.
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B apamxyBaHHI TicHI pyXiuBHi (akTyp-
HUI KOMIIOHEHT KOMOIHye€ aHcaMOlb Meoiid
Ta TapMOHIYHI CITIB3BYYYs, YEPIYIOUH PO3piKe-
HMI BHKJIAJ 13 HACHYEHNM 0araTorojoccsM, CHHX-
pOHHE U ACHHXpPOHHE IHTOHYBAaHHS MY3UYHOTO
Tekcry. IIpu 11boMy rojgocu — sik BOKaJIbHHH, Tak
1 IHCTpYMEHTaJIbHI — Ha0yBalOTh OCOOJIMBOTO 3Ha-
YEeHHS, CTal04YM 3aco0aMu Oprasizallii iHTOHaIlii-
HOI LIITICHOCTI.

B «Oii, Bepiie Mii, Bepiie» TOHKO BiITBOpeHa
rpa IMHaMIYHUX 3a0apBJICHb, 0 HAJIAE MiCHI 0CO-
ONMMBOTO HOBAaTOPCHKOTO 3BYYaHHS Ta MOIIHOIIOE
Horo emoriitHui BIUTMB. Lle BUpa3Ho MposBIsSeThCS
y mporpamax MK KyIuleTaMH, e BapiroBaHHS
JTMHAMIKH JI0/1a€ eKCTpecii My3ndIHOMY MaTepialy.
[TnaBHi mepexomu Bin mf, f Ta ff, mo mepeaarThb
O1JIb Ta Big4ai, 10 p Ta pp, IO CUMBOIII3YIOTh CMH-
PEHHICTb I'epoiHi 3 BIACHOIO JI0JIEI0, J03BOJISIOThH
PEIMITIEHTY Kpalle 3p03yMiTH TITHOWHY BHYTpIII-
HBOTO CBITY chiBauku. HampuBHO-ApamMaTuIHMIA
BOKaJIi3 y Mporpamiax micHi BHOCUTh Y (DakTypy
OPKECTPOBOTO 3By4YaHHs HAIPYXEHICTh, CTBOPIO-
I0YH KOHTPACT 3 IHCTPYMEHTAJIbHUMH JTIHISIMH.

Brnacui emouiiini nepexxuBands Ksitku Llicuk
0e3mocepeIHbO BiIOOpaX)arOThCcsl B 11 BHKOHAB-
cekoMy crum. «KBitka Llicuk cmiBae oOpoOKy
MiCHI B MaHepi, SKa HaOIMKAETHCS 10 TUX TPUH-
UMIB 00pOOKM HAPOIHOMICEHHOTO OPHUTiHATY, 110
CTBEPIWINCA B YKPATHCBKUI KOMITO3HUTOPCHKIM
mkoni JlucenkiBepkoi Tpaauuii» (ILlamoBanosa,
2021, 81). B «Oi1, Bepmie wmiit, Bepme» KpiTka
L{icuk BiIMOBIISETHCS Bijl 3BUYHOTO CYOTOHOBOTO
3ByYaHHs Ha KOPHUCTh HACHYEHOTO, IOTYXXHOTO
Ta HIUIBHOTO OENTIHTY 3 aKTUBHUM 3aJIy4€HHSIM
TPYAHOTO Pe30HaTopa, M0 HaJga€ rojocy ocolmu-
Boi 00’emHOCTI. TiIbKM Ha MOYaTKy KOMIIO3H-
mii Ta B IHCTpPYMEHTAaJbHUX TpOrpamiax Ha sub.
P BUKOPHUCTOBYIOTHCSI CYOTOHOBI BIATIHKH 3a/JIs
JpaMaTU4YHOTO KOHTPACTy. BokanbHui cTHIIb BUKO-
HABUIIl BUPI3HIETHCS 3BYKOBEIEHHSM legatissimo,
PIBHOMIpHUM KOHTPOJIEM JMXaHHS, ITACTUIHUMH
MENTi3MaTUYHUMH MTPUKPACAMHU, OCTTIBAHUMH TOJIO-
CHMMH, BUPa3HUMH TepexXolaMH Bija JienBe UyT-
HOT'O TEIJIOro LIETOTy A0 SCKPaBUX KyJIbMiHAIiH-
HUX TIOPHBIB, MIMPOKUM JIWHAMIUYHUM J[iara3oHoM,
[0 CTBOPIOE Pi3HI HACTPOT Ta CTAHU 3aJICKHO BiJl
OKpEMO BHUCIIBaHOI ()pa3u UM CIIOBA.

['010BHUM CHMBOJIOM IICHI BHUCTYIA€ TipChKa
BEpIINHA, SKa YOCOOJIOE TparHeHHs 10 BHCOT,
JYXOBHY CHJIy Ta HECKIHYEHHICTb. Y BHKOHaB-
chKo-iHTeprpeTamiiftHoMy acnekTi Ksitkm Ilicuk
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et oopa3 HaOyBae HOBOTO 3BYYaHHs, TIOETHYIOUH
B c00lI MOTHBH OCOOMCTOI HOCTAJIBI'il, JTF000BI 10
PIAHOT 3eMJIi Ta TOMIYKY BHYTPINTHBOI T'apMOHIi.
TemOpanbHO-iHTOHALIIH{HE OaraTcTBO rojocy CHi-
BauKW IMICWIIOE I CUMBOJIYHI aCIIEKTU: KOXKHA
naysa i moaux, Bapiaiii TUHaMIK{, aKIICHTYBaHHS
OKpPEMHX PSJIKIB TEKCTY, a TAKOX MOCTYIIOBE YIIO-
BUTBHEHHS TEMIly BiZOOpa)kalOTh TEHIITHHMA
OaslaHC MK HATXHEHHSM 1 BHYTPIITHLOK OOPOTh-
6010.

Penepryap Kgitku Ilicuk oxorutmoe He jwiie
YKpaiHChKI HapOjHI MiCHI, a I 3Ha4YHy KUIbKICTb
BIIOMHX €CTPaIHHX KOMIO3MIH XX CTONITTH,
BUKOHAHHA SIKUX BiJ3HAYAE€THCS OPHUTIHAIBHICTIO
Ta camoOyTHicTI0. OcoOnMBE Miclie cepell HUX
3aiimae nicHs B. IBactoka «S1 ningy B pasnexi ropuy,
sika 30eperiia CBOO MOMYJISIPHICTh 1 ChOTO/THI.

Bomnouac g micHs Mae 0araro iHIIMX iHTEp-
MpeTailiid, KoKHa 3 SKUX PO3KPUBAE ii YHIKaJb-
HICTb II0-CBOEMY, 30epiraroud OCHOBHHUH eMo-
HiMHUH Ta TeMaTWmyHWil 3MmicT. Tak, cam aBTop,
Bononumup IBacok BHKOHYBaB ii B JIETKOMY
(haHKOBOMY CTHJII 3 JOMIHYBaHHSM EJIEKTpOTITap,
CHHTE3aTOpiB Ta CHHKOIIOBAHOTO pUTMY. Bacwmib
3iHkeBUY 30epirae XapakTepHi IHCTpYMEHTaJbHI
0COOIMBOCTI, TOMOBHEHI aKTUBHUM >KIHOYHUM O€K-
BOKAJIOM 1 HAJa€ TMiCHI OUIBIIOr0 TUHAMIYHOTO
pyxy. ¥ cyuacHoMy BUKOHaHHI Tapaca UyGas kom-
MO3HIIi OTPUMYE HOBE KHUTTS 3aBASKH HOTO Biac-
HIA MaHepi, MPOHU3aHIH POKOBOIO EKCIIPECIETO.
ApaHXyBaHHA TSDKI€ 10 aKyCTHYHOTO 3BYy4YaHHS
3 eJIEMEHTaMH (OJIK-POKY, 3 BOKAJIbHE BUKOHAHHS
BUPI3HIETHCS CTPHUMAHOI0, IPOTE TIIMOOKOIO0 eMO-
LIAHICTIO.

Came BukoHaBchKa Bepcist KBitku Llicuk oco-
OJMBO IMpa, HAIIOBHEHA XapaKTEPHOK IS CIIi-
BauKM HDKHICTIO ¥ TPOHHWKJIMBICTIO, JIPHUYHOIO
MEJO/IIHICTIO, SICKPaBO KOHTpAcTye 13 Mormepe-
JTHIMA BUKOHABISIMHA. ApaH)KyBaHHS, sSK€ IOYH-
HAETHCS JMHAMIYHO-KOHTPACTHUM OPKECTPOBUM
BCTYIIOM, 3HAYHO MiJICHIIIOE€ MacIITaOHICTh 1 TpaH-
MO3HICT, KoMIOo3uiii. BinMIHHOCTI B TEMIIOBO-
(bakTypHUX XapaKTEpPUCTHKAX MOPIBHSIHO 3 OpH-
riHaJbHUM BHKOHAHHSM, a TaKOX PO3IIUPEHUI
CKJIaJ] €CTPaHOTO OPKECTPY, JOTIOBHEHUH 1HCTPY-
MEHTaMH 3 BUPA3HOIO TEMOPOBOIO MATITPOIO, hop-
MYIOTh 0COOIMHMBY (DOHOBY TEKCTYPY Ta CHPHUSIOTH
CTBOPEHHIO BJIyMJIUBO-JIPAMAaTHYHOTO Ta TIUOO-
KOTO 3BYYaHHSI.

Boxkanpna maiictepricts KBiTku L{icuk moenye
TEXHIKY, EMOIIHHICTb 1 3MICTOBHICTB, 110 T03BOJISIE
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JNOCATHYTH MAaKCHUMallbHOI TeaTpaibHO-00pa3HOi
BHpa3HOCTi. BUKOHaBUIIA BKJIa/1a€ B KOXKHE 3aCITi-
BaHE CJIOBO TIIMOOKWH YYTTEBUIl 3MICT, BUMOB-
JSI0YM 1X 3 BEJMKOIO YITKICTIO Ta IHTOHAIIWHOIO
TouHicTIO. ['Hy4Ke (pasyBaHHs, 3MiHH B TeMOpO-
BUX IHTOHAIIISIX, BAPIFOBAHHS TEMITy Ta JUHAMIKH,
nay3u i aKIeHTH CTBOPIOIOTH IMEBHUN PUTMIYHHMA
notik. CriiBauka 3 BEJIMKOIO YBarok CTaBUTHCSA 10
KO)KHOT My3u4Hi (h)pa3u, HEe MOPYIIYIOYH iX TpH-
POIHOTO PUTMY.

Kgsitka Ilicuk 49ymoBO BOJIOAIE MHCTEITBOM
KOHTPOJII0O HaJ TYYHICTIO Ta CHJIOI TOJIOCY,
IO3BOJIAIOYM MICHI 3MIHIOBAaTH CBIfl €MOIili-
HUW OKpac BiJi HEHMOBIPHOI UYYTTEBOCTI [0
BEJIMYE3HO1 BHYTpImMHBOI cwim. [lig dac Haii-
Oi7pII €MOLIHO HAacCHYEHUX (hparMeHTiB BOHA
301IbIIy€ JTMHAaMIiKy, CTBOPIOIOYH BPa)KCHHS
BUOYXy €MOIlilf, 10 KOHTpacTye 3 OUIbLI CHO-
KiiHuMH, TipuayHuMu GparmernTamu. KyiapMina-
IIifHI MOMEHTH Y KOMIIO3HIlii 0COOIMBO BHpa3Hi
3aBASIKM TJABHOMY HApOIIYBaHHIO 3BYKO-€MO-
MiMHOT IHTEHCUBHOCTI, IO IMiACUIIIOETHCS OpKe-
CTPOBHM CYITPOBOIOM.

Bupa3zna po3noBijgHa iHTOHAIlis, 3MiHH TEMOpPY
MiJ 9ac MepexoiB MK KyIUIeTaMH, JIOBT1 BUTPH-
MaHi1 HOTH, CyOTOHOBA TE€XHIKa 3 M SKUM 1 HKHUM
cayH/IOM, JIOMiHYBaHHS KaHTWJICHW 1HTCHCH(QIKY-
I0Th MY3WYHHHA 1 TEKCTOBHMU 3MICT. BukoHaBHIIA
OyKBAJIBHO «Malll0€» KapTUHH BHYTPILIIHBOTO
CBITY, B ii Trojoci >KHBYTh KapTHHU Ta €MOIIii,
0 poOJIATH MICHIO Maibke KiHemarorpadiuHoro.
Ksitka Ilicuk pagukaibHO —TpaHcopMmyBaia
XapakTep KOMITO3UIIii, BIIYYHO NOMABIIM iii HOBY
MIMOUHY Ta 3pUTiCTh, IO MMOMITHO BiAPIi3HSE 11 Bif
IHIIMX BEPCIiH.

BucnoBku. IlizcymoByroun mpoBeaeHe 10Cii-
JOKEHHSI, TOLIJHHO BU3HAYUTH MOHATTS «BUKOHAB-
CbKO-IHmepnpemayiiHutl Cmuavy SK KOMILUIEKC
XyIOXKHIX MPUHOMIB 1 TEXHIYHUX 3ac00iB, 110 BiTO0-
OpakaloTh 1HIMBIyaJbHE CHPUHHATT MY3HKH,
CBITOIJISIZl, €CTETUYHI YMOMOOAaHHS, PiBeHb Mak-
CTEpHOCTI Ta TBOPYOi CaMOOYTHOCTI MUTIIS Yepes
HOro yHIKaJIbHUH MiIXiJ A0 BUKOHAHHS MYy3HY-
HOTO TBODY.

Kgitka llicuk mo mpaBy € JereHIapHOIO
NOCTATTIO B YKpaiHCBbKiM KynbTypi. Ilonpu cBoe
KOPOTKE JKUTTS, BOHA 3aJUIINIA HEOLIHCHHHH
BHECOK Yy PO3BUTOK YKpaiHChKOi HICEHHOI Tpa-
JUIIIT K cepell AlacropH, Tak 1 B caMiil YkpaiHi.
[i nisnpHICTH 3HAYHOIO MipOIO CHpHSAIA HOBOMY
OCMHCJEHHIO YKPaiHChKOI MY3WYHOT CHIAIIINHH,
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30€peKEHHIO KYJIBTYPHUX I[IHHOCTEH, IOMy-
nspusanii yKpaiHCbKOi MOBHM Ta BiJPOIKEHHIO
HaioHaJbHOI cBigoMocTi. [TicHI CITiBaYKH 3aJIu-
HIAIOTHCS aKTyaJbHUMHU W ChOTOJ/IHI, HE BTpaya-
FOYU CBO€T 3HAYYIOCTI 3 INIMHOM Yacy.
[Tomanpmi JOCHIIKEHHS MOXYTh pPO3IIH-
putH Hamie po3yMminHs BriuBy KBitku Llicuk Ha
YKpaiHChbKy MY3HKY, 30KpeMa, 4yepe3 BUBUCHHS

B3aeMomii 3 IHIIMMH BHKOHABIIMH, aHami3
apamKyBAJIbHUX TEXHIK Ta MOPIBHAHHS CTHUIIIO
BUKOHAHHS 3 MPEACTaBHUKAMU Cy4acHOI yKpa-
iHChKOT1 My3uuHOI cieHu. OcoOnuBy yBary ciij
NPUIUIATH ONPAIbOBYBAHHIO POJIi 1i TBOPYOCTI
y (opMyBaHHI HalllOHAJIBHOI KyJIBTYpHOI 17€H-
THYHOCTI Ta MOMyJsapu3aIlii ykpaiHCbKOi My3ud-
HOI CIaJIIMHU Ha MDKHAPOAHOMY PiBHI.
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MY3UYHA EBOJIOLIA I'TAPU: BIJI KOHCTPYKIIII 1O BUPABHOCTI

Y cmammi 30iticneno docniocenHs po3eumxy SimapHoi meopuocmi, akyeHmylouu y8azy Ha IHCmMpyMeHmanibHo-0pea-
HONOTYHUX 0COONUBOCHAX MA MY3UYHO-CIMUTbOSUX acnekmax. IIpoananizoeano egonioyiio eimapu AK My3utHo20 iHCmpy-
MeHnma, 30Kpema ii KOHCIMPYKMUGHI 3MiHU, iCMOPUYHI emany po36umKy ma ixXuiil eniue Ha My3uyHy Kyibmypy pi3HUX
enox. 3HauHa yeaea npuodiiacmscs CMAaHOBIEeHHIO BUKOHABCHLKUX | KOMIO3UMOPCLKUX MPaouyitl y 2imapHomy Mucmeymsi,
AKI chopMy8anu YHIKANbHULL cCMUib i Xxapakmep yvo2o dcaupy. OKpemo po3ensaHymo Cy4acHi meHoenyii cimapHoi my3u-
KU, 6KTIOUHO 3 THHOBAYIIHUMU NIOX00AMU 00 BUKOHABCMEA MA KOMNO3uyii. Buceimieno 3HauenHs 2imapu 6 KOHMeKcmi
C8IMOBOI MYy3UUHOT CRAOWUHY, 1T PONb Y NONYIAPUIAYLT aKAOeMIUHOT ma CYUACHOI MY3UKU, A MAKONC GNIUE HA PO3GUIMOK
MEOPH020 MUCTICHHS BUKOHABYIE | KOMNO3UMOPIE.

Mema cmammi — docnioumu esonOYiio 2iMapHoi Meopuocmi, GUCSIMAUGUIU KAHOHOBI ACNEKMU PO3GUMKY 2imapu
AK MY3UUHO20 THCIpYMeHma, ii icmopuui mpancgopmayii ma niug Ha My3uuHy Kyibmypy pisuux enox. Ocobnusy yea-
2y 30cepeddicero Ha (hopMySanHi KOMNO3UMOPCHKO-GUKOHABCLKUX MPAOUYill, AHANI3I CYyUACHUX MEHOeHYIll Y 2imapHoMy
Mucmeymsi ma 6UsYeHHI it posi y popmysanHi meopuo2o NOMeHYiaLy GUKOHABYIE | KOMNO3UMODIS.

Hayxkoea nosusna. Y cmammi 30itiCHeHO KOMIIEKCHEe OOCTIONCEHHS eBOMOYii 2imapHoi meopyocmi, ke NOEOHYE aHa-
T3 THCMPYMEHMANbHO-OP2AHONOIYHUX 3MIH 3 MY3UYHO-CIMUTLOBUMY acnekmamu. Bnepuie ¢ pobomi cucmemamu3sosano
icmopuyHi emanu po3gumKy 2imapu ma ix eniug Ha opmysanHs KOMHOZUMOPCLKO-8UKOHABCHLKUX mpaduyiti. Okpemo
BUCBIMIICHO CYYACHI MEHOeHYIT 2imapHoe0 MUCTeYymed, SKII0YaAIOYU THHOBAYIUHI Ni0X00U 00 KOMRO3UYil ma 6UKOHA6-
cmea, a MmaKoxc ixHill 6HeCOK y po36UMOK My3uuHoi kynemypu. Ocobnusy yeazy npuoileHo poni 2imapu y po3eUmKy
MBOPY020 MUCTEHHS MY3UKAHMIG, Wj0 NIOKPeCTIOE il BaNCIUBICMb AK IHCMPYMENMA, 30amH020 NOEOHYBAMY aKA0EeMiuHi
ma cyuacHi My3auuri mpaouyii.

Y 6ucnoexy niocymosano ocrhogmi pe3yivmamu 00CIONCEHHSA eONIOYIL 2IMAapHoi MEoPYOCMI, AKYEHMYIOUU HA BANCTU-
680CMI IHCMPYMEHMANbHO-0P2AHOIO02TYHUX 3MIH MA MY3UYHO-CIMUTIbOBUX ACNEKMIE ) PO3GUMKY 2Imapu K IHCMPYMEHma.
Busnayeno, wo icmopuuni emanu po3gumky imapu 3HA4HO GNAUNYIU HA QOPMYBAHHA KOMNOZUMOPCHKO-BUKOHABCHKUX
Mpaouyitl, Wo 3yMOBUN0 2TUOOKI 3MIHU Y MY3UUHILL KyIbmypi. BuceimieHo 8axciugicms cyyacHux meHOenyil y eimapHo-
My Mucmeymei, 30Kpema iHHOBAYIUHUX NI0X00i8 00 KOMNO3UYII MA UKOHABCMEA, KI CNPUsIONb 30a2aueHtio My3udHol
cnadwyunu. Iliokpecneno, wjo 2imapa € 8axciusum IHCMpyMeRmom, Kuti 00 '€OHye akademiuiy ma Cy4acHy My3uyHi mpa-
Ouyii, ma 8UKOHYE KIIOU08Y POIb Y POIGUINK) MEOPUO20 MUCTIEHHA MY3UKAHMIS.

Knrwouosi cnosa: 2cimapna meopuicme, egonoyis 2imapu, iHCMpyMeHmAanbHO-0P2aAHON02IYHE 3MIHU, MY3UYHO-CIULbO-
81 acnexmu, KOMNO3UMOPCbKO-8UKOHABCHKT MPaduyii, cyyachi meHOeHyii eimapHo2o mMucmeymed, iHHO8ayitiHi nioxoou,
MEOPHULI NOMEHYIAN, MY3UUHA KYIbMYPd, AKAOEMIUHI ma CyuacHi My3uuHi mpaouyii, po3eumox meopuo2o MUCieHHs.
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THE MUSICAL EVOLUTION OF THE GUITAR: FROM DESIGN TO EXPRESSION

The article examines the development of guitar creativity, focusing on instrumental and organological features as well
as musical and stylistic aspects. The evolution of the guitar as a musical instrument is analyzed, particularly its structural
changes, historical stages of development, and their influence on the musical culture of different eras. Considerable
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attention is given to the formation of performance and compositional traditions in guitar art, which have shaped the unique
style and character of this genre. Modern trends in guitar music are also discussed, including innovative approaches
to performance and composition. The significance of the guitar in the context of world musical heritage, its role in
the popularization of both academic and contemporary music, and its influence on the creative thinking of performers
and composers are highlighted.

The aim of this article is to explore the evolution of guitar creativity by highlighting key aspects of the development
of the guitar as a musical instrument, its historical transformations, and its impact on the musical culture of different eras.
Particular attention is given to the formation of compositional and performance traditions, the analysis of modern trends
in guitar art, and the study of its role in shaping the creative potential of performers and composers.

Scientific novelty. The article presents a comprehensive study of the evolution of guitar creativity, combining
the analysis of instrumental and organological changes with musical and stylistic aspects. For the first time, the historical
stages of the guitar’s development and their influence on the formation of compositional and performance traditions
are systematized. Modern trends in guitar art are separately examined, including innovative approaches to composition
and performance and their contribution to the development of musical culture. Special attention is paid to the role
of the guitar in fostering the creative thinking of musicians, emphasizing its importance as an instrument that bridges
academic and contemporary musical traditions.

In conclusion, the main rvesults of the study on the evolution of guitar creativity are summarized, emphasizing
the importance of instrumental and organological changes, as well as musical and stylistic aspects, in the development
of the guitar as an instrument. The study determines that the historical stages of guitar development have significantly
influenced the formation of compositional and performance traditions, leading to profound changes in musical culture.
The importance of modern trends in guitar art is highlighted, particularly innovative approaches to composition
and performance that contribute to enriching the musical heritage. Furthermore, the guitar is emphasized as a vital
instrument that bridges academic and contemporary musical traditions and plays a key role in fostering musicians’
creative thinking.

Key words: guitar creativity, guitar evolution, instrumental and organological changes, musical and stylistic aspects,
compositional and performance traditions, modern trends in guitar art, innovative approaches, creative potential, musical
culture, academic and contemporary musical traditions, development of creative thinking.

AkTyanabHicTh mnpo0jgemu. HoBi TeHIEHIIT  IEMOHCTPYIOTh aCUMUIALIIO PI3HOMAHITHUX KOM-
B PO3BUTKY TiTapH y JApyrid moioBuHi XX CTO-  MO3UI[IHHUX TEXHIK 1 CTUIIICTUYHUX (HOPM.
JITTA COPUYMHMUIM TIOSIBY HOBOTO TOKOJIHHS TakuMm 4YMHOM, aHalli3 TBOPYMX KOHLEMIII
KOMIIO3UTOPIB, AJISl KUX IHCTPyMEHTaJbHI MOX-  CY4acCHHX KOMIIO3UTOPIB-TITAPHCTIB € BaKINBUM
JMBOCTI TiTapu CTAIU JDKEPEJIOM TBOPYMX IOLIy- U pO3YMIHHS MPOLECIB iHTErpamii TpaanuiiiiHux
kiB. Ili HOBamii OXOIUTIOIOTH fIK 11E€HHO-00pa3Hy 1 Cy4acHHX MY3WYHHUX HAIMPSIMIB Y KOHTEKCTI PO3-
chepy My3UUHUX TBOPIB, TaK 1 CTHJIICTUYHI YUH-  BUTKY IHCTPYMEHTAJILHOT MY3HKH.
HUKH Ta TEXHIYHI aCIIEKTH BUKOHAHHSA. BoHM TICHO AHaNi3 ocTaHHIX JOCTigxkeHb i myOJikaiii.
MOB’si3aHl 31 CHenuQikol caMoro iHCTpyMEHTa, PO3BHUTOK TiTapHOTO MHCTENTBA y APYTild MOJO-
a TaKOX 13 MOBHO-KOMITO3UIIIMHUMH 3aco0amu, BuHI XX CTONITTS 1 0 CHOTOIHI € TPEIMETOM
XapaKTEepHUMU JJI1 MY3UKHU cydacHoi 1oou. Kom-  gocmimkeHb 0OaraTthb0oX HayKOBIIIB Ta TPaKTHKIB.
MO3UTOPHU-TITAPUCTH IHOTO TEpiody, YacTo cami  3HA4YHy yBary NpUAUICHO aHAi3y €BOJIOIIT riTapu
KOHLIEPTYIO4l BHKOHABIl, BUKOPHUCTOBYIOTb INIU-  SIK MY3WYHOTO IHCTPYMEHTA, ii KOHCTPYKTHBHUM
OOKe 3HAHHS IHCTPYMEHTa Uil PO3KPHUTTA HOro  TpaHchopMalisM Ta BIUIMBY Ha PO3BUTOK BHKO-
BHPA30BOTO TMIOTEHIiaNy. IXHi TBOPH BUpI3HSIOTbCA ~ HABCHKHX 1 KOMIIO3MTOPCHKHX Tpamuiiii. Han
MIPUPOMHICTIO IHTErpalii IHCTPYMEHTAIBHUX NPU- UMW THTAaHHSIMH MPALIOBAIM TaKi JOCIIJIHUKH,
HomiB, OararcTBOM (akTypu Ta opHriHajbHIicTIO sk JIx. [piddire, E. [Tyxons, T. Xek, M. lllemnapn,
3BYKOBHX 3HAaXiJIOK, 1110 BiAKpUBarOTh HOBi 00pa3Hi  JI. deppapa ta inmi. Bonu po3misganu rirapy He
TOPU30HTH. JIMILIE SIK IHCTPYMEHT 3 06araroro 1CTopie€lo, aje i sk

AKTyanbHICTb ~ JOCHIPKEHHS ~ OOyMOBJIEHa  Ba)KJIMBHUI €IEMEHT Cy4acHOi My3WYHOI KyJIbTypH,
HEOOXITHICTIO aHaji3y BUKOHABCHKO-KOMIIO3U-  3JaTHUM IHTETpyBaTH Pi3HI CTHIII Ta TEXHIYHI MPH-
TOPCHKHX MIAXOMIB, SIKI COPUSIOTh YTBEPIPKEHHIO  HOMH.
YHIBEpCaJbHOIO CTaTycy TiTapu SIK OaraTorpas- [Turanns hopMyBaHHS BUKOHABCHKOI KYJIBTYpH
HOTO IHCTPYMEHTA, 3[aTHOTO OXONUTH IIUPOKHH  TITApUCTIB Ta BUBYCHHS 11 XYIOXXHBOTO ITOTCH-
CHEKTp >KaHPOBO-CTWIIbOBUX Mozeneil. OcobnuBoi  1fiary BHCBITIIOIOThCS y mpansx I1. baxwmana,
yBaru 1oTpeOye BUBYECHHs CydacHMX TeHieHUii  A. Kapneswua, K. IllTaiimexepa Ta immmx. Ixmi
y TITapHOMY MHCTEITBI, BKJIIOYAIOYM 1HHOBAIlIIHI  JOCII/PKEHHS aKIEHTYIOTh yBary Ha IO€IHAHHI
MiAXOMW 710 TE€XHIKM T'PU Ta HOTHOTO 3aMHCY, [0  TPAIWIiil KIACHYHOT MY3MKH 3 HOBaTOPCHKUMH
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TEXHIYHUMH 1 CTHITICTUYHHUMM ITiAX0IaMHu, sIK1 Bif-
KpUBAIOTh HOBI MOMJIMBOCTI JJIsi IHTEpIpeTarii
TBOPIB.

OkpeMuii HampsiM HayKOBOT'O IIOLIYKY CTO-
CYEThCSl IHHOBAIIMHUX MIiAXOMIB 1O KOMITO3HIII{
riTapHOI MY3UKH, SIKI PO3IVISAAI0Th Y CBOIX pobo-
tax C. Bumbsimc, P. Crenni Ta P. Tanr. Lli aBTOopu
JOCIIKYIOTh PO3BUTOK KOMITO3UTOPCHKHX TEX-
HIK, III0 PO3IITHPIOIOTh MEX1 MOKITUBOCTEH TiTapH,
30KpeMa B KOHTEKCTiI BUKOPUCTAHHS 11 K «IHCTpY-
MEHTa-OpKECTpa», 3[JaTHOTO IHTErpyBaTH elie-
MEHTH PI3HUX MY3MYHUX HAMPSMIB i CTHIIB.

[onpu 3Ha4HU# iHTEpEC OO0 TiTapHOTO MHCTE-
LTBA, 3QJIMIIAETHCS HEIOCTATHHO BUBUYCHHM CHH-
T€3 BHKOHABCHKHUX 1 KOMIIO3UTOPCHKHUX TPaIUIIii
y CyYacHid My3uWIll AJIs TiTapu, a TaKoX iXHii
BIUTUB Ha (POpMyBaHHS IHIUBIAYaJIbHOTO CTHIIIO
Ta PO3KPUTTS TBOPYOTO IMOTEHIIaTy MY3UKaHTIB.
Ile oOymoOBIIO€ HEOOXITHICTH MOMATBIIUX HOCTI-
JDKEHb, CIPSMOBAaHUX HA aHAJI3 Cy4acHHX TEH-
JICHITIH y TITapHOMY MHUCTEITBI, 30KpeMa iHHOBa-
MIAHUX MAXOMIB A0 TEXHIKM BUKOHAHHS, HOTHOIO
3aInCy Ta IHTepIpeTalii My3UYHHUX TBOPIB.

MeTol0 cTATTi € JOCHI/DKCHHS  EBOJIIO-
mii TiTapHOi TBOPUYOCTI y KOHTEKCTI PO3BUTKY
IHCTPYMEHTAJIbHO-OPTAaHOJIOT1YHUX ~ 3MiH, aHa-
73y My3WYHO-CTHJILOBHX acIIeKTiB Ta (opMy-
BaHHsI KOMIIO3UTOPCHKO-BUKOHABCHKUX TPAAUIIIH.
3aBnaHHSAM € BHUCBITICHHS pOJIi TiTapu SK YHi-
BEPCAJIBHOIO MY3UYHOTO IHCTPYMEHTA, 31aTHOTO
MOETHYBATH aKaJIeMIiYHI Ta Cy4acHI My3W4Hi Tpa-
JIUIII1, @ TAKO)K BU3HAYEHHS 11 3HaYeHHS Yy (popmy-
BaHHI TBOPYOTO MOTEHIIIaTy My3UKaHTIB.

Bukiax ocHoBHOro Marepiaay. Eosmrorris
riTapu B ICTOPUYHIA TEPCIEKTHUBI BigOyBaacs
BIJIMOBIZIHO /10 3arajlbHUX 3aKOHIB (hOpMyBaHHS
MY3HUYHOTO  MHCJICHHS, NpPUTAMAaHHUX  YyCIM
BOKQJILHUM Ta IHCTPYMCHTQJIBHUM  CTHJISIM.
BonHouac 1 eBomomis Mana sSICKpaBO BHPaKEeHI
0coONMBOCTI, $KI BHM3HA4YalM 3HAYHY pOJIb
TITAPHOTO  CTWJIFO Yy  MY3HYHIH  TBOPYOCTI
pI3HUX €mOoX, TMepioaiB 1 PETiOHIB  CBITY.
Sk 1 My3WUUHUH CTHITh, «MY3UYHUHN THCTPYMEHT — I1€
monuHa» (Cerosis, 1983, ¢.57). Lle popmymntoBanHs
BKa3ye Ha Te, 10 OyIb-sIKM BUTBIp JIIOAWHH,
30kpeMa y cdepi My3HKH, € BiJOOpa)KeHHIM
il ¢izuuHOi (TiNECHOI) Ta JYXOBHOI CYTHOCTI.
VY 3BywyaHHI IHCTpPyMEHTa TIPOSIBISIOTECS HE
JUIIe  TEXHIYHI  XapaKTepUCTHKH,  BTUICHI
MaNCTpOM, SIKHH HOTO CTBOPHB, a i MaICTEpPHICTD
BUKOHABIS, 3aBSIKH SIKOMY 1HCTPYMEHT HaOyBae
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3ByYaHHsI 1 CTa€ pEaJbHUM 3BYKOBHUM 00pa3oM
I CTIpUMHSATTA. TakuMm  YWHOM, JIFOAMHA
1 IHCTPYMEHT y CBOEMY €IHaHHI (OPMYIOThH
OCHOBY MY3HUYHOTO BUPAKEHHS, SIKE € 00’ €EKTUBHO-
MaTepiaJbHOI0 ~ CTOPOHOKO  LBOTO  MPOIIECY.
Icropuyna moeTwka iHCTpyMeHTa BimoOpaXkeHa
y Woro OaratorpaHHiii icTopii: mpoiieci CTBOpEHHS
MaNCTpOM, PO3BUTKY BHKOHABCHKUX TPAIMIIIHA
Ta KOMITO3UTOPCHKOI TBOPYOCTi, CHPSMOBAHOI
Ha BUKOPUCTAHHS IIbOTO IHCTPYMEHTA. [HIIHMMH
CIIOBaMM, I TOETHKA  PO3MIAJAETHCT  SIK
O0COONMBUN  THUIl CTPYKTYpH, IIO OXOIUIIOE
KOHCTPYKIIi{0, TPUKIIATHE TIPU3HAUCHHS, XapaKTep
TeMOpy, TEeXHIYHI MOXIJIHBOCTI, QakTypy Ta
dbopMHu TBOpIB I THCTPYMEHTa — SIK COJIbHUX,
Tak 1 aHcaMmOneBux. Yce L€ € HEeBiI €MHOIO
YaCTHMHOK HWOro crenudiku Ta  SBOJIOIII.
OpPTaHOJIOTIYHUN aHaji3 TiTapy OXOIUIIOE ITUPO-
KOHCTPYKIIi Ta MOTEPEAHUKIB 10 XapaKTePUCTUKH
CydacHOi IIECTHCTPYHHOI (KJIaCH4YHOi) TiTapw,
IO PO3MISAAAETHCA Y KOHTEKCTI 3aKOHOMipHOCTEH

PO3BUTKY  MY3WYHOIO  IHCTPyMEHTapil0  sK
CKJIaJ0BOT MY3WYHOTO MHCICHHA. Y HayKOBIiH
JiTepaTypli TNPEACTaBIEHO HU3KY  BaXKJIHMBHX

CIIOCTEPEIKEHb Ta y3araJbHEHb, SIKi OKPECIIOIOThH
riTapy B MeXax «3arajJbHOT0 TMpOLECY pPO3BHU-
TKy My3W4HOI KyiasTypw» (Mepu, 1994). Ilpu
IbOMY KYJBTYPHHH 1 IUBUTI3AIIHHUN KOHTEKC
3aBKIH BHCTYIIA€ OCHOBOIO /ISl aHANi3y €BO-
JOIIT My3WYHOTO MHCJICHHS, 30KpeMa y cdepi
IHCTPYMEHTO3HABCTBA. [HCTPYMEHT BHUCTyIa€ HE
JMIIE SK YOCOOJeHHs JIIOAWHY, ane i K 4acTuHa
npuponu (Cerosis, 1983, c. 105) — T006TO TIpH-
pOAM, CTBOPEHOI JIFOAMHOIO B TNPOLECI OCBOEHHS
HABKOJIMIIHBOT PEaIbHOCTI.

Posrnsimaroun  mporec BUHHMKHEHHS TiTapH,
A. IlleBuenko Oa3zyeTbcs Ha imei (hopMyBaHHS
MY3HKH SIK MUCTEITBA, 110 Nepeadavyae MepBUHHY
B3a€MO/II}0 BOKAJIbHUX Ta IHCTPYMEHTAJIbHUX eJle-
MeHTIB: «Came TUIO JIIOAWHH € yHIBepCaIbHUM
MY3HYHHM IHCTPYMEHTOM: JIJIsl BOKAJIbHOT MY3HKH
y HBOTO € TOJOC, JJISi IHCTPYMEHTAIBHOI — PYKH
1 HOTH, 110 MPEACTABISAIOTH COOOI0 MepIIi yaapHi
(puTM™MiuHI) THCTPYMECHTH» (IlIeBuenko,
2008, c. 5). Y uboMy KOHTEKCTi BXKE BUSBISETHCS
PI3HUIT MK CIEIiali30BaHUMHU THCTPYMEHTaMH,
CTBOPCHUMH JIFOJMHOIO JUIsS PO3IMIMPEHHS (PyHK-
i ToJIOCY (AYXOBI IHCTPYMEHTH, SKi 30aragyroThb
BOKaJII30BaHy MEJIOJIUKY, [I0B’s13aHy 3 IHTOHALISIMU
MOBH), | pUTMIYHUMHU IHCTPYMEHTAMH, SIKi 3 4aCOM
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Nepedlin O BUKOHAHHA TAaKOXX MEJOAMIIIN-
HUX QYHKIINA, 30KkpemMa iMiTallii Bokaity (CTpyHHi
IHCTPYMEHTH, Cepell SKUX IIUIKOBI ICTOPHYHO
3’ IBUJTUCS TIEPIIMMU).

[ToyaTtkoBHlI MOHOXOpA 13 OIHIEID CTPYHOIO
Ha HACTYITHOMY €Tami MY3WYHOI KYJIBTYpH
MOCTYIHBCS MICIIEM «IITOHATI3MY B PO3BHTKY 3BY-
koBOi My3uuHoi cucremn» (IlleBuenko, 2008, c. 7).
Ileit eram o3HaMeHyBaBCS AOAABAHHSAM JIPYTOi,
a 3rofIoM 1 KUTBKOX CTPYH pPi3HOT JOBXKHHH, IO
CHPUYMHIIIO TTOSIBY ap(OmoaiOHUX IHCTPYMEHTIB.
Y mojanpIioMy pPO3BUTKY CTPYHHO-IIHUITKOBUX
IHCTPYMEHTIB ~ BHHHKJIA  i7Iesl  pPEryJIIOBaHHS
JOBKHHU CTPYH 3a JOIOMOTOI aruliKaTypH, IO
nyOJroBajia TIPUHIIMI OTBOPIB a00 KIamaHiB Ha
IYXOBHX IHCTPYMEHTax Yy CTpyHHIM crenudiri.
Ile HOBOBBeICHHS IPU3BEIIO IO CTBOPEHHS rpuda,
IO CTaJO KIIOYOBUM KpPOKOM Yy (OpMyBaHHI
nmpooOpa3iB  TiTapu. 3romHO 3 aHAII30M
A. llleBueHka, 3aCHOBAaHUM Ha MY3UYHO-CHIIM-
KJIOTIEINYHUX Ta ICTOPUYHMX JDKEepenax, Taki
iHcTpyMeHTH icHyBanu Bxe B III-II Tucsuomirti
70 H.€.

Tepmin «ritapa» y 0aratbox CIOBHUKAxX
MOJAEThCS  SIK  CHHOHIM  «Kidapm»,  sKa,
y CBOIO 4epry, € ONM3bKOI0 3a MOXOXKICHHSIM
no paBHboOrpenwkoi jipu: «[itapa (icm. guitarra
<rp. kithara — kidapa) — CTpyHHUH IIUIIKOBHIA
MY3UYHHH 1HCTPYMEHT i3 IUIOCKUM KOPILyCOM,
10 Ma€ MIMOOKI BUIMKHM 3 OOKiB, HIMHKY 3 I'pu-
¢oM, oOnamTHAHMM METAJIeBUMH JIQJaMH, TOJIO-
BKY 3 KUIKaMH Ta cTpyHamMH. CHOpiIHEHICTh MIX
riTaporo Ta Kihapow MiATBEPIKYETbCS TaKOXK
y «Grove’c Dictionary of Mucic and Muciciancy,
ne 3a3HavdaeTbes: «KOHCTPYKTHMBHI BIJIMIHHOCTI
MIDX TiTaporo i Kihaporo MEHI 3HauHi, HI’XK MOXKe
31aTucs Ha epmuii nomsia. O0uaBa iIHCTPYMEHTH
HaJIekKaTh 10 CIMEHCTBA IIUIKOBHUX 13 TUIOCKUM
pe3oHaHCHMM KoprmycoM. Ha kidapi crpyHa
KpIMHJIKCS IO paMu, a Ha Titapi — 1o rpuda. OxHak
IS PI3HUI, X04 1 TIOMITHA, HE Ma€ CYTTEBOTO
3HA4YeHHS 3 aKycTHuHOi Touku 30py» (Cerosis,
1983, c. 138).

3 TOUKM 30py €TamiB pO3BUTKY MYy3HUU-
HOTO MHCIICHHS, 1HCTPYMEHTH TitapHOro (abo
KiapHOTO) THUIy MalOTh BaXKJIUBY OCOOJIHMBICTB:
«kipapa BHHHKIA B YMOBaX OCBOEHHS KBapTH
SK IHTOHAIIMHOTO IHTEpBaJly Ta B paMKax HOBOI
JaI0BOi CUCTEMHU — TETPaxopAy, [0 H 3yMOBHIIO
KBapTOBHIA a1 Ki(apu, IKUH 10 ChOTO/IHI € OCHOBOIO
ritapHoro sany» (ILleBuenxko, 2008, c. 6). [Ipots-
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TOM iCTOpii IHCTPYMEHTH I[bOTO THITY, 30€pirarouu
CBOIO crienudiKy, 3a3HaIH 3MiH, TOJIOBHUM YHHOM
KIJIBKICHOTO XapakTepy, HapHUKIaL, PO3IIHPEHHS
Jiana3oHy IIJISTXOM 301IbIIEHHS KiJTbKOCTI CTPYH.

TeMOpoBa mpupoIa riTapy BKIIFOYAE JIBI OCHOBHI
rpaHi, IO TMPOCTEXKYIOTHCA Yy Ha3Bax JaBHIX
CTPYHHHMX 1HCTPYMEHTIB, Takux sK phorminx,
kicsaric, kithara, lira (mipa). Hampuknazn, cioBo
«1ipay MOXOIUTh Bix ulura — «A3BEHITH, BUIABATH
pi3ki 3ByKW», WO BIANOBiZa€e ii 3BydYaHHIO.
Phorminx o3Hauae «mmmatu 3ByKu», a kKicsaric —
«ynapsitu o crpynax» (IlleBuenko, 2008, c. 7). i
JaBHI XapaKTEPUCTHKH 3HAWIUIM BiZOOpakeHHS
B MI3HIMIKX Pi3HOBHUJAX TiTapu: guitarra punteada,
110 aKIEHTyBaJa MIUIKOBE 3ByKOBUI00YBaHHS, Ta
guitarra rasryeada, OpieHTOBaHY Ha TEXHIKY yaapy
10 CTpYyHax.

VY nux knacudikaiisgx po3KpUBAIOTHCS TeMO-
pOBi, MeJOAMYHI Ta TapMOHIiHI 0COOIMBOCTI
ritapu. Illomo wmenomii, munKoBHA cHoOCIO
3BYKOBHJIOOYBaHHS  3a0e3leuye  JAUCKPETHICTh
3By4aHHs Ta sCKpaBy OOCpPTOHOBY MANiTpY.
Y rapMoHii XapakTepHOIO PHCOIO € apdormoaiOHu
edeKT apremkiato, M0 CTBOPIOE CBOEPITHY 3BY-
KOBY «JiaroHaib». Y TOW caMHii dYac TiTtapa
30epirae pUTMIUHY yAApHICTh, $Ka J03BO-
Jsi€e  BUKOHYBAaTH MOTOPHO-PUTMIYHI 3aBIaHHS,
30KpemMa y CyNpoOBO/Ii TAHIIIB.

Oxkpeme TUTaHHS B iCTOpIi TiTapu CTOCYETHCS
il 3B’s3Ky 3 JroTHer0. 3a cioBamu A. IlleBuenka,
riTapa 30eperia CBOIO TPaJHUIlI0 Ta OCEPEIOK Ha
[Tipenesx. Komu y VIII cromiTTi apabu Broprimcs
Ha [lipeHeHChbKUI MIBOCTPIB, BOHU BHSBHIIA TaM
no0pe pPO3BHHYTY IHCTPYMEHTAIbHY TPAIHIIIIo,
Yyepe3 MO0 NMPHUHECEHA HUMH JIIOTHS HE 3Morja
3akpinutucs B Icmanii. Hatomicte y €Bpori,
pyXarwuuch 4epe3 AHIANYCii0, JIIOTHS 3acBoija
KBAapTOBUU JIaJ1, BIACTUBUH 1CTIAHCHKIHN riTapi, i B ii
BapiaHTi Biyena 30eperyia JUIIe 30BHINTHI 03HAKH
cxigroro moxopkenns (Lllesuenko, 2002).

Jo XIII cromitrs Tritapa, Biyena Ta JIFOTHS
Manu 4otupu cTpyHH. Y XV CTOmTTI Biyena,
MOPTYTAILCHKUN PI3HOBUA TiTapH, pO3IIUpPUIIA
CBIll Jiama3oH 3aBISKU JOAABAHHIO JIBOX CTPYH
(a, A) 1 craja MECTHCTPYHHOIO, aje 3Bydaya
Ha KBapTy BHWIIE, SK CBOEpPiTHA KBapT-TiTapa.
Jianma3zon BiiacHe TiTapu 30iTbIIyBaBcs 3a
pPaxyHOK JOJaBaHHS HIDKHIX CTpyH — A Ta
E. Jlume wmanpukinmi XVIII cromiTrs icmaHchbka
riTapa oTpuMaia IIicTh OKPEMHUX CTPYH, CTaBIIU
«KIIACMYHOIO» B CY4YacHOMY pO3yMiHHI. B 1ei
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e IepioJ BoHA 37100ynna 3HAaYHUN penepTyap, Ha
(hopMyBaHHSI SKOTO BIUTMHYB ITATIMCHKUI KOMIIO-
3UTOp 1 riTapuct-Bipryo3 M. Jlxxyniani (bpaiitman,
2008).

Crientuika iCTOPHYHOTO PO3BUTKY TiTapH JI0
XX cromitts, Ha AyMKY A. llleBuenka, oco0nnBo
NpOsIBIJIACSE B €MOXY POMAaHTU3MYy, IIO CTaja
YHIKaJIbHUM SIBHILEM B iICTOPii My3U4HOT KyJIBTYpH.
ABTOp BKazye, 10 «HAa POMAaHTHYHOMY T TiTapa
nocrae sk iHCTpyMeHT kiacuunuid» (IlleBuenko,
2002, c. 36), Mmarouu Ha yBa3i TBOPU TaKUX KOMIIO-
3uTOpiB, sk ®. Cop, @. Monino Ta ®. Kapymni, siki
MTUCAJIN CBO1 COHATH B CTPOTOMY CTHJII BIGHCHKUX
KJIACUKIB. SICKpaBUM MiATBEPIKEHHSM LIHOTO
JOCTITHUK BBakae TBopuicTh H. Ilarawini, skwuit
y CBOiX CKPHUITKOBUX TBOPAX TXKIB IO POMAaHTHYHOT
(danTa3sii, a B TiTapHUX — JOTPUMYBaBCS KaHOHIB

BileHCbKOi  Kilacuku.  Hanpukman,  CoHara
JUIL CKPHIIKM B CYNPOBOII TiTapu, 3a CIOBaMH
[IleBueHka, Mae  «BIiABEPTO  POMAHTUYHHIA

XapakTep», Toii sk Bemmka conara s ritapu
B CYNPOBOJI CKPUIIKM HAIlUCaHA «B KJIACHYHOMY
CTHIII.

JlocnmiHuK 3a3Havae, Mo «B IIeH mepiof ritapa
HEMOB OW KOMIIEHCYE BTPAaYCHUH KIIACHIIM3M)
(IeBuenko, 2008, c. 8-9). Take 3mimiecHHS
riTapHoi TpaaMiii MIO0 OCHOBHOTO HANpPSMKY
PO3BUTKY €BPONEHCHKOI MY3HKH 30epiraeTbcs
aX 1m0 KiHO XX CTONITTS, KOJH 3MIMIaHHS
CTHJIIB — BiJ1 CEpeIHbOBIUHOT apXaiku 10 Cy4acHOTO
nepdopMaHc-aBaHrapAy — B3arai yCyBa€ MUTAaHHS
CTHJIICTUYHUX CIIBBITHOCEHB 13 CY4acHOI MY3H-
KOIO.

3aBepIryroun CBOT MipKyBaHHS PO €BOJIOIIIO
riTapHoi Tpanutii, [LleB4eHKO miIKpeCITIoE, 1m0 3pe-
HITOIO TiTapa craja «yHiBepCaJIbHUM, KIACHYHUM
IHCTPYMEHTOM, 3/aTHHUM BHKOHYBAaTH OyIb-sKY
My3UKy — BiJl JTaBHBOTPEIbKOI KihapuUCTHKH [0
HaWHOBIMMX cydyacHUX iHHOBaii» (IlleBueHko,
2002, c. 9).

TepMin «kiacMYHMI?», 3a CJIOBaMH aBTODA,
BUKOPHCTOBY€ETHCS Y KOHTEKCTI 1HIIIOTO MOHSATTS —
«yHIBEepCABHICTHY. JlialeKTHKa IMOCTYNaJIBHOTO
PO3BUTKY IHCTPYMEHTAJIBHOTO CTHIIIO 3aBXKIH
nependavae yHiBepcamizamito. I[Ipore me Mox-
JMBE JIMIIE 33 YMOBU ITOBHOTO YCBIJOMIICHHSI
11 OCBOEHHSI BCIX BUPA3HHUX PECYPCIB IHCTPYMEHTA,
SIKi BU3HAYAIOTh HOro MaiiOyTHIO 3aTpeOyBaHiCTh.
3 OHTOJNIOTIYHOI TOYKH 30py OyIb-sKi MPOIECH
OyTTd MawTh HUKIIYHUN Xapakrep. Llukim pos-
BUTKY 1HCTPYMEHTAJIBHOTO CTHJIIO, 30KpeMa
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TITapHOTO, TPOSABISAETHCS  SIK  IOCIITOBHICTD
MOBTOPEHB, IO IMiJKPECIIOITh BIJIOKPEMIICHICTh
1 CaMOJIOCTaTHICTh MYy3UYHO-CTHIILOBOTO SIBUIIIA.

Y mporeci Takol «EBOJIOIINHOT IHMKITI3aIlii»
IHCTpYMEHTAJIBHUN CTHIIb JIOCATAE CBOTO «ITiKa»,
SKUW CTa€ WOTO «KJIACHKOIO». [iTapHWI CTHIb
HaOyB pHC €MOXaJIbHOTO IHCTPYMEHTAIBHOTO
CTHJII0O B €moxXy Oapoko, y TMepioj CTaHOBJICHHS
€BPOTIEHCHKOTO  IHCTpYMEHTANi3My. Y  I[bOMY
i monsrae icropuyHa crneuudika GdeHoMeHy
TITapHOTO CTHJIIO, K4 BIUIMHYJIA Ha IOJAJIBII
HIJISIXU HOT0 €BOJIIOLLI].

SIKmo TpoBiAHI MY3MKAaHTH JOPOMAaHTHYHOL
eNoXH — eNoXH «rparouux TBoOpLiB» (JKaiiBopo-
HOK,2006, c. 8) — akIeHTyBalld CBOIO yBary Ha
KOMIIO3UTOPCHKIM AiISIBHOCTI, Xo4a 1 OmuCKyde
BOJIOJITM OKPEMHUMH I1HCTpYMEHTaMH, a 1HOJI
1 IeKlIbKOMa (fI. C. bax — Benmkuii oprasicr,
a TaKoX KJaBecHwHIcT, B. A. Monapt — KOHIIepTye
K CKpHWIlajb, BUIaTHUH kinaBipuct, JI. Ban ber-
XOBEH — TiaHicT), To 10 cepeauan XIX cTOmiTTS
B 3B’S3Ky 3 MpoIecaMd My3UYHO—CYCHUIBHOI
NpPaKTUKH, PO3BUTKOM CAJIOHHOI 1 KOHIIEpHOI
MY3HKH BUKOHABCTBO Y TIpalli My3UKaHTa CTa€ Tep-
mopsiiHAM. [lounHaeThes emoxa «BipTyo3iB, SKi
TBOPATHY», BETUKUX BUKOHABIIIB (BOHU X — 1 KOM-
MO3UTOPH), SIKI BU3HAYAIH 3MIiCT MY3HYHOTO )KUTTS
B €Bpomni micna 1830 poky (®. Jlict, ®. Illomes,
H. Tlarawnini, B ritapuiit my3uri — M. JDxymiaHi,
[.-K. Mepua, M. Aryano, M. Jlenssni, H. Kocra,
®. Cop, ®@. Tapperu i in.). [Toeqnanns nmpodeciii
KOMITO3UTOPA 1 BAKOHABIIS, 110 CTELialli3yeThCs Ha
MY3HIIi Ul Oy/Ib-SIKOTO IHCTPYMEHTY (X0ua 1 IUTIIe
JUIS 1HIIUX IHCTPYMEHTIB, & TAKOX I'Pa€ MYy3UKY
IHIIKX aBTOpPIB), JAa€ CBOEPIAHUN CTHIHOBHMA
«ribpum KOMITO3UTOPCHKO-BUKOHABCHKUHN
(BMKOHaBCHKO-KOMITO3UTOPCHKUI) CTHIIB.

VY Takomy ¢dopmaTi TOEAHYIOTBCS B OIHIN
0co01 JIBI CTOPOHM TBOPYOi OCOOMCTOCTI, IO
00’€MHYIOTBCSI Ha  OCHOBI  «3Hapsams» il
MUCIICHHS — IHCTPYMEHTY SIK apTe(aKkTy KyJabTypH,
BIZIPO/PKYBAHOT B KO)KHOMY TBOPI 1 B KO)KHOMY aKTi
BUKOHaHHA. He ocTaHHIO pOJIb B akTyastizallii sBuIa
KOMIIO3UTOPCHKO-BUKOHABCHKOTO  (BUKOHABCHKO-
KOMIIPO3UTOPCHKOTO) CTHJIIO TPalOTh TEHJIEH-
nii B 007acTi COLIaJbHO-ECTETUYHOIO IIOIMTY
1 TIPOTO3MIIii, XapakTepHi I TOTO YU IHIIOTO
ICTOPUYHOTO TEPiozy.

MucTenTBo BIpTYO31B-My3HKaHTIB cTae
0co0nMBO 3aTpeOyBaHUM B €MOXYy MAacOBHUX
KOMYHIKallill, a TakoX y 3B’SI3Ky 3 HEMHHY-
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YUMH TIpOILIecaMU KOMepIliami3allii MHCTEITBa,
oo crocrepiraroteess me 3 XIX  CTOMITTA.
«[Ipautoroun» Ha MHPOKY MyONiKy, My3UKaHT
MOBHHEH MaTH Yy CBOEMY pemepryapi TBOpH,
XyIOXKHIM 1 TEXHIYHUH DPIBeHb, SIKUX BiIMOBIIAE
OYIKYBaHHSIM ayAMTOpii, IO BUMArae «My3HKH
JIETKO1 I CHOPUUHATTS, ane CKIagHol JJIs
BHUKOHAHHS, 32 BUCIOBOM A. I’ s11iommim.
[TutanHs B3a€MO3B’A3KY «KOMIIO3UTOPCTBA»
1 «BUKOHAaBCTBa» Oynu MPOJOHTOBaHI  Bix
JOPOMAHTUYHOI €MOXH X J0 CHhOTOAHIIIHHOTO
nHsS. BoHM  HeMUHyYe  aHANi3yHOTbCA  SIK
B MoHorpadisx, TPUCBIYCHHX  TBOPYOCTI
HaWOUIBIINX TPEJACTABHHUKIB I[HOTO CTHIIO —
®. Jlicra, ®. lloniena, H. Ilaranini, ®. Tapperu,
XBWIIOIOTh ~ CAMHUX  KOMIIO3HTOPiB-BUKOHABIIIB,
HaIIMX CYYaCHUKIB — CITiBBITUN3HHUKIB M. CkopHKa,
B. PyHuaka Ta iH., Ha/latoud HEMUHYYHMH BIUIUB Ha
X KOMITO3UTOPCHKE MUCIICHHS 1 My3HYHY MOBY.
['itapna TBOpYICTh HE TPOCTO HE € TYT BUHAT-
KoM, ajie, MaOyTh, IEMOHCTPY€E HaiiXapakTepHiIi
MPUHLMIK  TMOMIOHOTO TaHAEMY. AHaTI3YIOUYH

ICTOpUYHUI XiJ PO3BHUTKY riTapHOro
MHUCTEILITBA, MOXKHA CMLUIMBO CTBEp/XKYBAaTH,
0 OCHOBHOK TEHJCHIIE 1 crenudivHo

Horo ocoONMBICTIO Biff Yacy KJIAaCHYHOTO pO3-
kBiTy (XVIII — mo cepenuan XIX cT1.) Oyno skpa3
MOEJHAHHS  KOMIIO3UTOPCTBA 1 BHUKOHABCTBA
B oHii 0ocobi (M. [Ixymiani, ®. Cop, 1. Aryano,
JI. JlenwsiHi, @. Tappera i iH.), 10 TPOIOBKHIOCS
i mami (JI. Bpayep, P. [ienc, ®. Kienssuc,
K. JloMeHikoHi 1 iH.) 3 PI3HUM CHIBBIJHOLICHHIM
KOMIIO3UTOPCHKO-BUKOHABCBKOTO  (AaKLIEHT  Ha
«KOMITO3UTOPCHKOMY») abo BUKOHABCHKO-
KOMIIO3UTOPCHKOTO (2KLIEHT Ha «BUKOHABCHKOMY)»)
cTiito. TakuM YMHOM, TiITapHUI KOMITO3UTOPCHKO-
BUKOHABCHKUI (BHKOHABCHKO-KOMITO3UTOPCHKUN)
CTHJIb — MY3HUYHO—XYIOKHE SIBUILE, 3aCHOBAHE
Ha TIOEAHAHHI B JISUTBHOCTI OJHI€T TBOPUYOI
0ocoOucTOoCTI Mpodeciii KOMITO3UTOPa 1 BUKOHABIIA,
MIPU SIKOMY B 000X BHIIaKaX y MPOLECi CTBOPEHHS
1 BUKOHAHHS TBOPY 30epiraerscsi «o0Opa3 ritTapm»
SIK IOTO BUTIK 1 KIHIIEBUH pe3yJIbTar.

Bapto 3a3HaumTH, 110 B yMOBaxX 3aCTOCYBaHHS
OUTBIIIOCTI MPUHOMIB CydacHOI KOMITO3UTOPCHKOT
TEXHIKM, Ha T aKTyaJbHOI TEHAEHIII IOMIyKY
«HOBOTO 3BYKY» (BiTommucekuii, 2006, c. 37),
KOMITO3UTOPY TPOCTO HEOoOXigHO abo camomy
BOJIOZIITH IHCTPYMEHTOM JIJISl 3[MIHCHEHHS TaKOTO
MotryKy, abo mepeOyBaTH B LIUIBHOMY KOHTAKTi
3 BHKOHAaBIEM 1 HOTo0 IHCTPYMEHTOM, KOJH
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HeoOXiTHa 3ByKooOpa3Ha IpaMaTyprisi KOMITOCHIII{
HapOIKY€EThCS ~ OyKBaJIbHO  TiA  MAIBISIMH
IHCTpYMEHTAJIICTA.

Penecanc ritapu B XX CTOMITTI — TiTapHUM
«Oym», 110 OXOIUB Pi3HI KpaiHW 1 KOHTHHEHTH,
B OCHOBI CBOil MaB came 3’€JHaHHS BUKOHABCHKO1
1 KOMIIO3UTOPCHKOI CKJIAZIOBUX — TOOTO, IIBUJLIC
1€ BUKOHABCHKO-KOMIO3UTOPCHKHUM CTwib. [Ipo
e CBIMYHUTh KHUTa «MHCTEUTBO TiTapH: MO
yepes npusmy ictopiin A. Cerosii (Cerosis, 1983),
KU OyB MEPIIUM MY3HKaHTOM-TITApPUCTOM, IO
00amTyBaB CUTYAIlII0 «3a4apOBAHOTO KOJIay, IO
CKJIaJiacst HAaBKOJIO TiTapH 10 moyaTky XX CTOMITTS.
CyThb «riTapHOI KpW3W» 1 MOJATana B TOMY, IO
KOMIIO3UTOPH TI€PECTANN IUCATH MY3UKY JUIS
ritapu, ToMy 10 He OyJ10 BHKOHAaBLIB-BIPTYO3iB,
SKI MOIJIM O 3irpaT If0 My3HKY. Y CBOIO 4epry,
BIpTyO03iB He Oyll0 uepe3 BiACYTHICTb «TiTapHUX
KOMITO3UTOPIB», B 4OMY 1 Tiojsirana Oe3BHXIIHICTh
cutyanii. Buxig 3 kpusu monsraB y Tomy, 11100
3aJy4UTH 10 HAITMCAHHS MY3UKHU JUIA TiTapu Mpo-
BiJTHUX KOMITO3UTOPIB PI3HUX KpaiH, B TOMY YHCIIi,
1 kmacukiB XX cromitta — K. Je6rocci, 1. Miiio,
b. bpitrena. Lli imeHa Ha3uBae y CBOEMY IHTEPB 1O
iHimiaTop 1 O€33MiHHUK KEpiBHUK TiTapHOTO
decruBamo B Ecreprome JI. Cenapeii—Kapriepa,
BiJI3HAYAIOUH «I[IKaBi IPOIIECHY, 1110 BiA0YBAOThCS
y BHKOHAaBCBHKIA TpakKTUIl, B OpOITy fKOI «...
3aTy4aroThCsl HOBI CTHJII, HAITPSIMKH, HAI[lOHAJIBHI
tpaauuii» (Mepi, 1994, c. 68).

Bim3naunmo, 1o momiOHI cuTyarii BHHH-
KU 1 B TpoIeci akaaemisaiii MoJepHi30BaHUX
HapOIHUX IHCTPYMEHTIB Yy  CXIiJHOEBPOIICH-
ChKHX KpaiHax y XX CTOMNITTI, KOJHU HE 3aBXKIH
OpraHivHi NepeKIaJaHHs My3UKH, HAIMCAHOT JUIS
IHIIUX IHCTPYMEHTIB, IESIKUM dYac mnepeBakaiu
B perepTryapi BHKOHABIiB, TOKHM OCTaHHI HE
«TEPEKOHAIM» KOMIIO3UTOPIB Y  XYJIOKHBOMY
MOTEHITiaJi CBOIX IHCTPYMEHTIB 1 HEOOXiIHUX
BJIACHUX I1HTEPIPETaTUBHUX SIKOCTEH. A HOBa,
CrenialbHO CTBOpPEeHa (T.3B. y «HApOTHHKIB»
OpUTiHAJIbHA MY3HKa) CTBOPIOBAIacs B PE3yNbTaTi
0COOMCTO-TBOpUMX TaHAEMIB (3 XapaKTepPHUMH
nepeBaraMu  «CBOIX» BHUKOHABIIIB, a IOTIM
1 aBTOpIB), MPUYOMY 3 TI0JIadi, BOJIBOBUX 1 XYIIOXK-
HbO—TBOPYHMX 1HILIATUB 3 OOKY BUKOHABLIIB.

[Ipu BCiii TeXHIUHIA Ta XyIOXKHIH HAWOLIBII
3HAYYIi TBOPH IS TiTapy KIACHKIB XX CTOJNITTS,
cnerudiky 1 yHiBepcaii3M iIHCTPYMEHTY HalKparie
3HAIOTh 1 BMIIOTh BTUTIOBATH MY3UKaHTH, 5IKi BOJIO-
JTIIOTh SIK  KOMITIO3UTOPCBKHAM apceHalioM, TakK
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1 BUKOHABCHKMMH 3ac00aMH, SIKi € KOHIEPTYIO-
YUMH TiTapucTaMu-BipTyo3amu. B ix TBopuocCTi
KOMIIO3UTOPCHKE 1 BUKOHABChKE HAYaJIO HE 3aBKIH
pPiBHO3HAUHI, ajie B ificai, SKIIO BOHHU BUSBIIS-
I0Th «KOHTEHIaJIbHICThY», BUHUKAIOTh TaKi 3HAKOBI
SBHUINA TITAPHOTO MHUCTEITBA Cy4YacCHOCTI, SIK
JI. Bpayep, P. lienc, C. Accan, I11. Pak, K. JlomeHi-
koHi, @. Knennsinc, M. [laceunuii, A. Mikynbckiit
1 1. SIk BimsHauae JI. BiTOIMHCHEKNAN — BiIOMUIA
aBCTPIMCHKUI TITapHHUH Tearor i BUKOHABEIb, —
«HE MO)KHA BUMAraTH BiJl KOMIIO3UTOPA BOJIOJIHHS
BCIMa TUMU IHCTPYMEHTAMHU, IS SIKUX BiH TTHILE)
(BitommuHachkuit, 2006, c. 57). Jlomamo — aie
MOXKHA 3HAWTH TOTPIOHOTO, PO3YyMilOYOro, Bif-
KPUTOTO 10 MY3MYHO-MOBHUX HOBALIl «CBOTO»
BUKOHABII-OHOAYMIISI,  3JaTHOTO  XYIOXXHBO
(I TEXHOJIOTIYHO, BIPTYO3HO — B HIMPOKOMY
CEHCl) IIEPEKOHJIMBO IIPE3CHTYBATH aBTOPCHKY
1ICHO-00pa3Hy KOHIICMINID, B TOMY YHCII
(mepmr 3a Bce), HAa OCHOBI IHCTPYMEHTAJIBHOL
3ByKoOOpa3HocTi. BumineHi BiromwmHCbKUM Tpu
TpyNH TITapHUX TBOPIB — 1) «KOMIO3UTOPCHKIY,
2) «cmiibHI» (3 BUKOHAaBCHKOIO PEIAKIII€lo),
3) «KOMIO3UTOPCHKOTO-BUKOHABCHKI» HEo-
JTHOPITHI B ACHEKTI HMOHATTA «KOMITO3UTOPCHKO-
BHUKOHABCHKOTO TiTApPHOTO CTHITIOY». [I0BHOIO MipotO
e TOHATTA MOKe OyTH 3aCTOCOBaHE JIHIIE JI0
TPETHhOTO MYHKTY Kiacudikaiii, 3arpornoHOBaHOT
aBTOpoM. Y JIpyrid Tpymi CIOCTEpIiraeTbes
IIOCh Ha 3pa30K KOJEKTUBHOI TBOPYOCTI, Je
KBaTipiKOBaHWI BHWKOHABEIlb, IO BOJIOIIE Iesi-
KHUMH  HaBHYKAMH  KOMITO3UTOPCHKOI  TIpari,
3aJy4a€ThCsl A CTBOPEHHS TBOPY MJsl TiTapu
a0 3a yJacTio TiTapu. SKII0 5k KOMIIO3UTOP, KU
MUINe JUIs TiTapHu, KepyBaBCS TUIBKHU BIACHHUMH,
«KOMIIO3UTOPCHKHMIY 3aBIaHHSIMH, HS T KITY FOUHCh
PO BHKOHABCHKY «3PYYHICTB» 1 3BYKOOOpa3zHOT
MEPEKOHJIMBOCTI, TO TOHSTTS KOMITO3UTOPCHKO-
BUKOHABCHKUI CTWJIb TOMAUISETHCS Ha JIBa YTBO-
pPEeHHsSI MOro CKJIaloBOi, fKi iICHYIOTb OKpPEMO —
KOMIIO3UTOPCHKHI CTUIJIb, BUKOHABCHKUU CTHIIb.
I B npomMy monini Bce XK TaKM MPUCYTHA TiTapa
3 1I BUKOHaBCHKOIO, 1HCTPYMEHTAJIbHO—TEXHOJIO-
TIYHOI0, apTUKYyJIAliiHO—(paKTypHOI, TeMOpOBO-
COHOPDHOIO  Crenu}ikol, ane  KOMIIO3UTOP
KepyeThCsl JIMIIE Hai3aranpHimmMu (abo muie
TUMHU, SIKI HOMy BiZioMi) mpuiioMaMu THChbMa ISt
IHCTPYMEHTY.

OcoOnuBUM  PI3HOBHUIOM  KOMIIO3UTOPCHKO-
BHUKOHABCHKOI T1TapHOI TBOPYOCTI MO’KHA BBAYKATH
TPAHCKPHIIIIi JUIsI TiTapy TBOPIB, CTBOPEHUX IS
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IHIIMX IHCTPYMEHTIB 00 aHCaMOJIiB, B TOMY YHCII,
1 s rococy 3 dopremiano abo aHcamOIeBUM
IHCTpYMEHTAJIBHUM CKJIQJIOM. TPpaHCKPHIIILIS € IS
MY3HUKaHTIB-TITAPUCTIB TUM YAHPOM, B SIKOMY
MOKHA JOCATTHU BiJpasy JBOX IiJIeH — MONOBHUTH
penepTyap TBOpaMH, IOCHTH A00pe BIIOMUMH
ciyXxadaM; BpaxXyBaTH B 00pOOKaX—TPaHCKPHUTIITISLX
MOTEHIial  OpUTiHANly, TOEIHYIOYM Horo 3i
CHeru(iko TITAPHOTO THChMA 1 BUKOHABCTBA,
MPOJEMOHCTPYBAaTH BUKOHABCHKY MAaCTEpHICTh.
TpaHckpHMLis SIK KaHp, 10 BUHUKAE HA «CTUKY»
CTHJIIB JIBOX aBTOPIiB — OPUTTHAIILHOTO TBOPY 1 HOTO
nepexiany — Hece B c00i 03HAKM KOMIIO3UTOPCHKO-
BHKOHABCHKOTO CTHIIIO: 1) TPAHCKPHIILIiS BUCTYTIA€
HE TIIBKH SIK «PE3YJbTaT KOMIIO3UTOPCHKOI
inTeprperanii» (Mepu, 1994, c. 83), a i sk HOBE
BUKOHABChKe Oa4eHHS OpUTiHAITY; 2) BUKOHABCHKHIA
KOMITOHEHT 3aBXAHM TMPHUCYTHIA B TPaHCKPHUIIII,
HaBITh SKIIO BUKOHYE ii KOMITO3UTOP HE OymaydH
BUKOHABIIEM Ha TOMY IHCTPYMEHTI, AJs SIKOTO
NpPU3HAYAETHCS ~ TPAHCKpUNIIs;, 3)  Aiana3zoH
TPaHCKPHITIIHHAX HOBOBBEJCHD JOCUTH IIIUPOKUI
1 MOJKe, B 3aJIC)KHOCTI BiJl KOHKPETHOTO MaciTady
MEPEIHTOHYBaHHS, CATATU BiJ 00poOKu—amanTamii
JI0 CTBOPEHHSI BIpTYyO03HOT0, 3 BpaXyBaHHSIM MOIIU-
BOCTEH «HOBOTO» IHCTPYMEHTY, BEpCii MPOYNTaHHS
opurinairy. B ocraHHROMY BHIAAKy CTHIb
TPAHCKPHUIILIi TPAaHCPOPMYETHCS B BUKOHABCHKO—

KOMITO3UTOPCHKUH,  Tak  SK  OCOOJMBOCTI
TPaHCKPHUITIIHHOTO nuchMa «3000B’s13aH1»
30aradyBaTHCS  «BUIYYTTSAM  IHCTPYMEHTY»,

CTaTycoM HOTo CBO€PiMHOI mepcoHidikaii 5K
TOJIOBHOTO «YYaCHUKA» TBOPYOTO aKTY.

[leBmizHpOMY PeHecanci, y pamkax iHTaOys1I1,
Ky TPUAHATO  HA3WBATH  «IEPEKIIaJCHHIM
(0O6poOKor0) asisi 6araTorojJOCHOTO 1HCTPYMEHTY
MY3UYHOTO TBOpY, IOYaTKOBO PO3PaXOBAHOTO
Ha aHcamOJieBe BHKOHAHHS (BOKasbHE,
IHCTpyMEHTaJIbHe 49 3MimaHe)» (BirommwH-
cekuid, 2006, c. 164), 3’sBunmcsa riTapHi (JHOT-
HEBi, BiyesibHi) 00poOkm uyacTuH Mec JKockeHa
Jlenpe, sKi OTpUMaIl MOMYJSPHICTH IIE€ 332 KHU-
roro «Libra de wmusica de vihuela», BrmaHoro
. Tliccamopom y 1552 pomi. Lle Oyma cBiTchka
My3HKa TOTO 4acy, IO MOUIMpIOBaNacs uepes
KOMepIIiifHe HOTOIpyKyBaHHS. Bubip ritapHoi
NpakTUKU Ti3HBOro PeHecaHcy 3o0cepemkyBaBcs
Ha TAHIFOBAIBHUX I’ €CaXx—MIHIATIOpaX, CIOITHUX
IIUKJIaX, Bapialisx Ha TEMU MIAaHCOHIB, MaJIPUTITIB
Ta IHCTPYMEHTAJbHUX TaHLIB, sKi He Oyna
TIEPBUCHO TIPUCBSYCHI TiTapi.
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HaBith TpaHCKpumiii mOmymsipHOi MY3UKH
Icmanii, sk Tientos, diferencias, soneto, fantasia,
ricercar, pasacalia, chacona wum sarabanda,
MPOJAEMOHCTPOBAIM  0araTorpaHHICTh  IMIPO-
BI3aIliIfHOTO IMOTEHIIay TiTapHOTO BHUKOHABCTBA.
VYcnaakoByloud II0 TPAIUINI0, MY3WKAaHTH ITi3-
HIIIUX eI0X, 30KpeMa KJIACUKU TiTapHOTO CTUIIIO
XVIII-XIX crt., sx [. K. Mepu, ®@. Tappera Ta
A. CeroBisi, po3BUHYIIN XaHP TPAHCKPHIILIN 5K
edexkTuBHUN 3aci0 momynspu3zalii ritapu Ta pos-
mMpeHHs ii penepryapy. BoHu BHeCIH yHIKATbHUI
BHECOK Yy 3arajibHy KOMIIO3UTOPCHKO-BUKOHABCHKY
TpaauIlito, a HOBiITHI Maictpu — M. Bappyeko,
T. Xommrok, /[x. bpiM Ta iHII — MPOTOBKUIM
ITFO JIIHII0, CTBOPIOIOYM HOBI BIpTYO3HI 00pa3u IIst
riTapu.

TakuM YHHOM, KOMITO3UTOPCHKO-BUKOHABCHKUI
CTHJIb 3aJIMIIAETHCS OJHIEI0 3 OCHOBOIOJIOKHHUX
0COOMMBOCTEH TBOPUYOi [iSTIBHOCTI TiTApPHCTIB.
VHIKaJIBHICTb TiTapy SIK IHCTPYMEHTY HaWIOBHIIIIE
PO3KPHBAETBCSA Yy TBOPYOCTI MY3UKAHTIB, SKi
MOEAHYIOTh 3HAHHS KOMIIO3UTOPCHKHX —IPHH-
IUIIB 13 MaCTEepPHICTIO BHKOHABIII-BIPTYyO03a.
BukoHaBChKO-KOMIO3UTOPCHKUM  CTHIIb ~ CTBO-
pIO€ YHIKaJIbHY MAariCTpajib PO3BUTKY TiTapHOTO
MUCTEITBA, MIATBEPIKYIOUN CBOIO HE3MIHHY POJIb
K KIIOY0BOI (OPMU BHCIIOBICHHS MJsI I[HOTO
IHCTPYMEHTY.

BHCHOBKH Ta mepCHeKTHBH MOAAJIBIIHX
JIOCJIIKEeHb. KoMmno3uTopchko-BUKOHABCHKU
CTHJIb BUCTYIA€ BAYKJIMBOK OCHOBOIO TiTapHOTO
MUCTELTBA, IHTEIPYIOYHM KOMIIO3UTOPCHKY Mai-
CTCpHICTh 1 BHKOHABCHKY TEXHIKY, IO CIIPHSIE

IUOMIOMY PO3YMIHHIO TPHUPOIM 1HCTPYMEHTA
Ta HOTO BUPA30BUX MOXKJIIMBOCTEH. YHIKaJIbHICTh
riTapu moyisrae B il 34aTHOCTI HE JIMIIE BHPINIy-
BaTH TEXHIYHI 3aBIaHHA, a i TpaHcpopMmyBaTH
EMOIIiiHI Ta XyJI0XKHI i/1ei, peai3yrouu iX y TBOp-
Y4OCTI KOMIIO3UTOPIB Ta BUKOHABIIIB. CHHEPTisI TUX
CKJIaJJOBUX J]a€ MOXKJIMBICTH JOCSTTH BHCOKOTO
piBHSI BHPA3HOCTI Ta 0aratorpaHHOCTI MY3UYHHUX
TBOpIB, 110, Y CBOIO 4Yepry, 30aradye TriTapHHUHA
peniepryap.

TpaHckpurii, BUKOHyBaHiI Ha TiTapi, CTAaHOB-
JSITh 3HAUHUH €JIEMEHT €BOIONLIT KAHPY, OCKUIBKH
BOHM aJanTylOTh TBOPH, CTBOPEHI s 1HIINX
IHCTpyMeHTIB, 110 cnenudiku ritapu. Lle e numre
CHpusie PO3IIUPEHHIO penepryapy, ane W J03BO-
Jsi€ BUSIBUTH HOBI TPAKTyBaHHS MY3WYHUX TBO-
piB, NIEMOHCTPYIOYHM OaraTorpaHHi MOXIHUBOCTI
iHCTpyMeHTa. ['iTapHa TPaHCKPUIIIS € BaXKJIMBUM
MPOIECOM Yy KOHTEKCTI TpaHChopMarlii KaHpPOBUX
TpaauLii 1 pO3BUTKY BUKOHABCHKUX MPAKTHUK.

[TepciekTHBH MOAANBIINAX IOCHIJKEHb BOa-
YaloThCS Y JACTaJbHOMY aHadi3l eBOJIOIIi KOM-
MO3UTOPCHKO-BUKOHABCHKOTO CTHJIIO B TBOP-
YOCTI TITAPUCTIB Pi3HUX €TaliB iCTOPil MYy3HUKH,
30KpeMa B KOHTEKCTI TPAaHCKPUILIMHUX Mpax-
TUK. BaJIMBUM HampsMKOM € JIOCIIiIKCHHS
BIUIMBY TiTapHUCTIB-KOMIIO3UTOpiB Ha (opmy-
BaHHS Cy4aCHOTO TFiTapHOTO PerepTyapy, a TAKOX
PO3IIMPEHHS HAyKOBHUX YSBIEHB MPO crenudiky
riTapHOI TPAHCKPUIIIT y PI3HUX KaHpPaX 1 CTH-
JSX, IO JO3BOJUTH OUTBII IMTUOOKO OCMUCIHTH
pOJIb TiTapHy B 3arajJbHOMY KOHTEKCTI My3UYHOTO
MUCTEITBA.
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"KAHPOBO-THTOHAIIIMHA CIIEIITU®IKA «AJIPIAHU JEKYBPEP»
®. YLJIEA I TPAJULII BEPUCTCHKOI'O MY3UYHOT'O TEATPY

Y 0ocrioowcenni yzazanvheno scanposo-cmunbosy ma inmouayiiuny cneyugixy onepu @. Yinea «Adpiana Jlexyepepy,
WO pO32110aEMbCSL 8 KOHMEKCMI NOeMUKY IManitiCbKo20 8epUCHICLKO20 My3UYHO20 Meampy.

Mema pobomu — susienenHs IHMOHAYIUIHOT MA JHCAHPOBO-CMUTLOBOT cneyughixu onepu «Adpiana Jlekyspepy» @. Yinea
8 piuuwi MUnONOIYHUX HACMAHOS IMANILICbKO20 MY3UYHO20 BEPUIMY.

Memooonozia pobomu ymac KOMNIEKCHUL Xapakmep i 6a3yemsbcs Ha NOCOHANHT 3aCaA0 MIdICOUCYUNTIHAPHO20, ICMOpU-
KO-MUNono2iyHo20, 2epMeHesmuIH020 ma HCaupo8o-CMUNICIMUYHO20 Memooig 00CTi0NHCeHHSL.

Hayxkoea nosuzna pobomu susHauena mum, wo 8 Hitl 6nepuie 8 yKpaiHcbkomy My3UKO3HABCMEI Y3a2aIbHEHO HCAHPO-
so0-Opamamypeiuny cneyughixy onepu @. Yinea «Adpiana Jlexyspepy ma it KOHMAKMHICMb 3 HACMAHOBAMU IMATIUCHKO20
ONepPHO20 BEPUMY.

Bucnoexu. onepa @. Yinea «Adpiana Jlexyepepy (1902) 6yna nanucana na ocnosi n’ecu E. Ckpida, ujo 36epHyscs
00 Opamamuynoi icmopii scummsa gpanyysvroi akmpucu XVIII cmonimmsa Adpianu Jlexyspep, saxa npocragunacs sx
BUKOHABUYS 207108HUX porell 8 mpazedisax Kopunens i Pacina. XKaupoee eusnauenns onepu @. Yinea six «komedii-opamuy
8i0nogioae xapaxkmepy po3gumky Oii, 8 AKill KOMiUHe 3aKViCHe JCUMMS MeampaIbHO20 Ceped08UYA 3a8HCOU CYCIOUMb
3 mpaziynoio doneio 20106HOI 2epoini onepu. Ilokaznuku eepucmcvikoi onepu 6 «Adpiani Jlexyspep» @. Yinea susigis-
10MbCs | 8 ANeioBanti asmopa 00 «Opamu pesHowiey, i @ 36epHenHi 00 noOymy meampanvHoi apmucmuyHoi 6o2emu,
i Yy CmpiMKOMY HACKPISHOMY PO320PMAHHI Oii; I Y ePAHUYHIL eKCHPeCUBHOCE MY3UUHO20 MOBIEHHS, X0Ua U Oe3 anenoean-
HA 00 «ecmemuKy Kpuxyy, i y 36epmanti 00 6epucmcbko20 My3udHO-meampanbHo20 NPUHYUNY 8i0MeopeHHs «meampy
6 meampiy, Wo niOKpecieHo He MINbKU AKMOPCLKUM aMNLYA 20JI08HOI 2epoiHi, aie il 66e0eHHIM OALEeMHOI NAHMOMIMU
«Cyo Ilapucay (IIl akm). Boonouac, inmouayitino opamamypeiuna cneyugira «Aopianu Jlexyspepy @. Hinea susagise
KOHMAKMHICHb 3 Mpaouyismu Gpanyy36Kko20 OpAMAMUYHO20 Ma MYy3U4HO20 Meampy, o NpoaeAcmvcs i y 36epmanHi
0o n’ecu E. Ckpiba, i 8 anenio8anHi KOMRO3UMopa 8 KyIbMIHAYIUHUX MOMEHMAX onepu 00 MUCmeymsa Qpanyy3vkoi mea-
mpanwvHoi Menodexnamayii, nosnauenoi 6 onepi ®. Yinea cneyianvnoio Homayiero. 36epmanis 00 ybo2o NPULOMY 8UABIAE
He MINbKU apmucmuyne amniyd 20108HOI 2epoiti, ane i WUpOKUll Cnekmp 8UpasHOCMi ii 6OKANbHOI napmii, enubuny it
obpasy i, 6o0Houac, nepedbauac meopyi ulyKanHs 6 cghepi 60KANLHO20 BUKOHABCMEA 8 MY3uyi XX cmonimms.

Kntouosi cnosa: meopuicmo @. Yinea, imaniticbka onepa, 8epusm, 6epucmcbka onepa, «meamp 8 meampiy, #Camp,
CMub, ONepHa Opamamypeis, Gpanyy3vKull KIacUuyUCmcbKull meamp, Gpanyy3vka meampaibHa Mer00eKIamMayis.
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GENRE AND INTONATION SPECIFICITY OF «KADRIANA LECOUVREUR»
BY F. CHILEA AND THE TRADITIONS OF VERIST MUSICAL THEATER

The study summarizes the genre-stylistic and intonational specificity of F. Chilea’s opera «Adriana Lecouvreury,
which is considered in the context of the poetics of Italian verist musical theater.

The purpose of the work is to identify the intonational and genre-stylistic specifics of the opera «Adriana Lecouvreury
by F. Chilea in the context of typological guidelines of Italian musical verismo.

The methodology of the work has a complex nature and is based on a combination of the principles of interdisciplinary,
historical-typological, hermeneutic and genre-stylistic research methods.

The scientific novelty of the work is determined by the fact that it is the first in Ukrainian musicology to summarize
the genre and dramaturgical specificity of F. Chilea’s opera «Adriana Lecouvreury and its contact with the guidelines
of Italian operatic verismo.

Conclusions. F. Chilea’s opera «Adriana Lecouvreury (1902) was written based on the play by E. Scribe, who turned
to the dramatic life story of the 18th-century French actress Adriana Lecouvreur, who became famous as the performer
of the main roles in the tragedies of Corneille and Racine. The genre definition of F. Chilea’s opera as a «comedy-
dramay corresponds to the nature of the development of the action, in which the comic backstage life of the theatrical
environment always coexists with the tragic fate of the opera s main heroine. Indicators of verist opera in F. Chileas
«Adriana Lecouvreury are manifested both in the author’s appeal to the «drama of jealousy», and in the appeal to
the everyday life of theatrical artistic bohemia, and in the rapid, continuous development of the action, and in the extreme
expressiveness of musical speech, although without appealing to the «aesthetics of the screamy, and in the appeal
to the verist musical-theatrical principle of reproducing “theater within a theater”, which is emphasized not only by
the acting role of the main character, but also by the introduction of the ballet pantomime “The Judgment of Paris” (Act
1I1). At the same time, the intonation and dramaturgical specificity of “Adriana Lecouvreur” by F. Chilea reveals contact
with the traditions of French dramatic and musical theater, which is manifested both in the appeal to the play by E. Scribe,
and in the composer’s appeal in the culminating moments of the opera to the art of French theatrical melodeclamation,
marked in F. Chilea's opera by special notation. The appeal to this technique reveals not only the artistic role of the main
character, but also the wide range of expressiveness of her vocal part, the depth of her image and, at the same time, implies
creative searches in the field of vocal performance in 20th-century music.

Key words: works of F. Chilea, Italian opera, verism, verist opera, “theater within a theater”, genre, style, opera
dramaturgy, French classicist theater, French theatrical melodeclamation.

AKTyanbHicTh TeMH. My3uuHuii Tearp Ita-  roriuHii Ta BHUKOHABCBKiMl NpakTUI[l MHHYJIOTO
Jii cepenrHu Ta ApYyroi mosoBHHU XIX CTONITTS  Ta ChOTOJICHHS.
SIBJISIB COOOIO0 CBOEPIIHE «IIOJIE» TBOPUMX EKC- AmnaJi3 nocaimkens i myoaikamiii. [npopmarris
MEPUMEHTIB Ta J>KaHPOBO-CTUJIBOBHMX IIyKaHb,  MIOAO KHUTTA Ta TBop4ocTi ®. Yinea y BITUM3HAHIN
CIPSMOBAHICTh AKMX Oy/a NOB’A3aHa HE TUIBKM  MY3MKO3HaBYill JyMIll IIOKH IO HE € YUCIECHHOIO
3 IIaHyBaHHSAM TPAIUIIA ITATIHCHKOI Omepu Ta OOMEXKYEThCS TIEPEBAXKHO IHTCPHET-IDKEpe-
MOTNIEPEIHIX €MOoX, a i 3 mochimoBHUM pyxoMm 1o  jamu (Dpanuecko Yinea, 2024; Anpiana Jlekys-
il HOBUX CTHJIBOBHX MeTaMopdo3, B ToMy uuciai  pep, 2025). burem neranpHy iH(pOpMAIliIO MIOI0
710 BepU3My (JMB. TIPO II€ JAeTalbHIlIEe Y poOOTax  TBOPYOCTI MHUTI Ta ioro Oiorpadii 3Haxommumo
M. UYepkamunoi-I'ybapenko (UepkammHa-I'yba- y QyHZaMEHTaIbHUX MY3UYHO-ICTOPUYHHX JOCITi-
penko, 2002, 2022; Ianosa, Kykonb, Uepkammua  mxennsx G. Pitarresi (Pitarresi, 2002, 1994, 2001),
1998), 1O. Uekana (Yekan, 2024), O. KopuoBoi  C. Orcelli (Orcelli, 2016), D’Amico Tomasino
(Kopuoga, 2006), C. Dahlhaus (Dahlhaus, 1989) (D’Amico Tomasino, 1960), a Takox y marepia-
ta iH.). [To3Ha4eHi mpoluecu 3HAXOAsITh BIITBO-  JIax, MpeacraBicHuXx Ha caidti «Conservatorio di
penHs y TBopuiit aismeHOCTI k. Bepni, [JIx. [Tyu-  Musica Francesco Cilea. Regio Calabria» — yu6o-
gini, [1. Mackanbi, a Takox @. Yinea, yus orepa  BOTO 3akjanay, IO 3HAXOAUTHCA B MICIli miepeOy-
«Anpiana JlekyBpep» BUSIBIISIE HE Juiie cuM0i03  BaHHS KOMIIO3UTOPAa B OCTaHHI POKU HOTO KUTTA
BEpAIIBCHKOI ONEpHU-ApaMU Ta IHTOHAIIWHO-Ipa- 1 3apa3 HOCUThH Woro iM’s. Kpim Toro, Ha3BaHa
MaTypriyHuX BIJKPUTTIB MY3UYHOIO BEpPU3MY, KOHCEPBATOPiS € OCEPEIKOM IOCIiIKEHHS TBOP-
a W BUCTYNae OAHIEIO 3 O3HaK B3aemoiii ita-  docti @. Yinea i, BomHOUAC, HAYKOBUM IIEHTPOM,
Jifickkol Ta (paHIy3bKOi MYy3MYHO-TE€AaTpajb-  BIJOMUM CBOIMH MY3MKO3HABYMMH PO3BIAKAMH
HOT TpajaWii 3a3HauyeHOl emoxXu. AKTyaJIbHICTh 3 iCTOpIi ITaJTIMChKOI OMEepH Pi3HUX €moX (IuB.
TEMH TPEJCTABICHOI CTATTi BU3HA4YEHA CIIEHIY-  TIpo 1e aeranbHime: Conservatorio, 2024). Cepen
HOIO TIOMYJISIPHICTIO Ta 3aTpeOyBaHICTIO ONEpH  3araJbHOJOCTYITHMX MarepiajliB I[IOA0 cHajl-
®. Yinea «Anpiana JlekyBpep» y BokanbpHO-Tiefqa-  mmHu D. Yinea BuaingeMo iHGOpMATUBHO HACH-
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YeHI aHDIIKWCHKI Ta ITaTIHChKI BIKiNeAiiHI 1HTEp-
HeT-/pKepena, B SKUX PEelpe3eHTOBAHO BiJOMOCTI
PO TBOPYi KOHTAKTH KOMIIO3UTOpA Ta HOTO IMpo-
BiJIHI TBOpPH, B TOMY YHCJIi i TIpO omepy «AapiaHa
JlexyBpep» (muB.: Francesco Chilea, 2024; Adri-
ana Lecouvreur 2024).

Otxe, TBOpuicTh @. Yisnea, 30kpema, )KaHPOBO-
CTUIIICTHYHA crienudika fioro HaWOiIBII BigoMOT
orepu «Anpiana JlexyBpep», mo Oyna mpencras-
JeHa B penepryapi HaWBIIOMIIIMX BOKaJiCTOK
XX cromittsa — Marmu Omniepo, [xynsertr Cimi-
oHaro, Momnceppar Kabanre, Penatu CkotTo,
JIlxoan Caszepnena, Mipemmn @peni Ta iH., —
1 HUHI TOTpelye y3arajlbHeHb MUCTELTBO3HABUYOTO
Ta BOKaJIbHO-BUKOHABCHKOTO TUIAHY, 5IKi, BOJJHOYAC,
PO3LIMPIOIOTH | YSIBICHHS TIPO KAHPOBO-CTHIIBOBY
MPUPOY ITANHCHKOTO MY3HUHOTO TeaTpy pyoexy
XIX-XX cTomiTh.

Mera po6OTHM — BHUSBICHHS IHTOHAIIHHOI
Ta KAHPOBO-CTHJILOBOI crienudiku onepu «Amapi-
ana JlekyBpep» @. Uinea B piuuIili THITOJIOTIYHUX
HACTAHOB 1TATIMCHKOr0 My3UYHOTO BEPU3MY.

Bukiaaa ocHoBHOro marepiajy. Itamiiicbkuit
OTIEpHUI BEpU3M — OJIHA 3 HAMSICKPaBIIIUX CTOPi-
HOK B IiCTOpIi1 ONEPHOTO KaHpy. 3MiCTOBHO-ApamMa-
TYpriuHi Ta IHTOHALIWHO BUpPAa3Hi SKOCTI BEPHUCT-
CBKOi OIEepH TMPOSBISIOTHCS 1y BIIMOBICHHI Bij
repoiKO-pOMAaHTUYHOI TEMaTHKH, 1 y 3BEpHEHHI
70 cydacHUX (B Mexax pyoexy XIX—XX cromiTh)
CIOXKETIB, MOB’SI3aHUX 3 TEMaMHU KOXaHHS Ta PEB-
HOIIIIB, IO BCTYMAIOTh Y MPOTHPIYYS 3 IMarpiap-
XaJbHUMHU TPAJUIISIMUA CEPEAOBUINA, JIO SKOTO
HaJIeXKAaTh TOJIOBHI repoi MpH OAHOYACHIH aKIIEHTY-
arii eTMYHUX MOTHUBAIIiH X BYMHKIB. [TokazoBumu
€ TaKOX ITJIKPECICHO MOOYyTOBI OOCTAaBUHHU MiCIIs
i, amestoBaHHS 10 MPO3aiYHOTO TECTY 3aMiCTh
TPaIUIIfHOTO BIPIIOBAHOTO, INBUAKE pPO3TOp-
TaHHs NOAIMH, 1110 Haraye KaJpoBUil MOHTaX KiHe-
MatorpagigHOro MUCTEITBA 1, BOMHOYAC TSDKI€ JI0
e(deKkTHUX TeaTpaibHUX cuTyalid. OcTaHHE CKIia-
Jla€ OIHY 3 MOKA30BMX CTOPIH TBOPYOI MisITHHOCTI
KOMIIO3UTOPIB-BEPHUCTIB, 10 BMIUIN «3aI[iKABHUTH,
BPa3UTH Ta 3BOPYIIUTH» ciryxada. Came 1i sIKOCTi
JUx. ITyquini BBa’kaB rOJIOBHUMH 3aKOHAMU MY3HU-
HOro Tearpy sik Takoro (jmB.: Kopdosa, 2016).
3Beprae yBary ¥ rpaHudHa aQexTarlis JIOAChKUX
eMOIIiid, MIKpecIeHa HampyKeHICTh-3arocTpe-
HICTh KYJIbMIHAILIIMHUX CIIEH, BA3HAUYEHUX Ha PiBHI
«ECTETHKH KpPHUKY», EKCIPECHBHUI BOKAaJIbHHIA
CTHJIb, IO CYTTEBO 30aradye apio3HO-IeKJIama-
iy chepy BUpaKEHHsI B TBOpax OaraTbox Mmpe/I-
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CTaBHHUKIB 1TaJIiICBKOTO BEPUCTCHKOTO MY3UYHOTO
Tearpy, B Tomy uncii it @. Hinea.

BopgHouac, MoTuBaIlii Ta BANHKH TepOIB BEPHUCT-
CBKHUX OTep MAaloTh IMTUOMHHUN TyXOBHUU IifI-
TeKCT. 3rifHo 31 crocTepekeHHsMu JIro BiHIsHa,
cy0’ekTaMu Jii BEPUCTCHKUX TBOPIB BHCTYMAIOTh
NEPCOHAXI1, CKEpPOBaHI «IPaBIOI0 MOPAIBHOTO
IHCTUHKTY XpUCTUSHCHKOTO 'yMaHi3My, 1110 JEMOH-
CTPYIOTh TOTOBHICTH JI0 alIbTPYiCTHYHOI CaMOIIO-
xeptBu, 10 cruiBuyTTs» (JIro binnsgn, 2006), sk
e 3HaXoAMMo i y oOpasi Yio-Yio-caH, i y pucax
roJIoBHOI repoini onepu «3a3za» P. JleonkaBamio
(Moxymait, 2021), 1 y BHYTPIIIHBOMY CBITI AZlpiaHu
JlexyBpep 3 ognoitmennoi onepu ®. Yinea. 3a3na-
YHMO, 1[0 JyXOBHA BEJIMY OCTAHHBOI 3 HAa3BaHUX
repoinb, Mo Oyna BiZOMOIO (paHIly3bKOIO Tpa-
TIYHOI0 aKTPUCOI0, BHSIBISETHCS CITIBBITHOCHOIO
3 SICKpaBUMH 00pa3aMu repoiHb KIACHIUCTCHKUX
Tpareniil. Came 10 HUX BOHA alleNio€ B HAWOUIBII
JpaMaTH4HI MOMEHTH CBOTO YKHTTS, BHOOPIOIOYH
CBOIO TiJTHICTh. 3a3HaueHWi B ii oOpa3i cumoOi03
peaNicTUYHOI ApaMH 3 MiTHECEHOI0 TeaTPaTbHOI0
MaiCTEPHICTIO B IyCi KIIACUIIUCTCHKOTO POTUCTO-
SIHHS JTI00O0B1 Ta 000B’ 13Ky 1 00YMOBHB 1HTEpEC 110
i€l repoini B cniaamuHi @. Yinea, 1o crana romio-
BHUM II€PCOHAXKEM HOTr0o HaOUTBIIT BIJOMOT OTIepH.

O®panvecko Yinea nHapomuBcs y 1866 porri
y [Manemi (Pemxo-KanaOpist) B 3aMOHINA poauHi
anBokara. Moro MY3U4HI 3TI0HOCTI MPOSBHIUCS
JIOCHTH paHo. Y Billl YOTUPHOX POKIB MalOyTHii
KoMITo3uTOp Briepie nouys «Hopmy» B. Bemnini,
sKa CIpaBWiIa Ha HHOTO JYXE CHJIbHE BpPa)KeHHSI.
[leBHuii mepion cBoro autuHcTBa @. Yinea mpo-
BiB B JIoMi cBO€i 0alyci, /e TakoK TMaHyBaB JyX
kiacuuHoi My3uku. IIpote Garbko @. UYinea Oys
KaTerOPUYHO TPOTH HOr0 MHCTEIBKHX 3aHSTh,
BiJIalOYM TIepeBary OpUAMYHOMY MailOyTHBOMY
cBoro cuna. Came ToMy BiH He3abapoM Biarnpas-
asie  dpaHyecKko 10 NTPUBATHOTO FOPUAMYHOTO
HaByaJIbHOTO 3aKkiany B Heamomi. OpgHak 1 TyT
MY3HIli Ta My3HYHOMY PO3BHTKY MaiOyTHIX aJBO-
KaTiB TaKoX MpPUIUIIIAcS CyTTeBa yBara. Bee 1e
B KIHIEBOMY IiJICYMKY BH3HAauWJIO OCTaTO4YHE
nparaeHHs @. Yinea npucBITUTH ceOe My3UUHOMY
MUCTENTBY 1 KoMo3uIlii (1uB.: @pandecko Yinea,
2006), sii BIH onaHOBYyBaB Bxe B cTiHax Hearo-
niTaHcbKol kKoHcepBaropii Can-ITreTpo-a-Maiiena,
Ky/I1 [IOCTYNIUB y ceMupiuHoMy Biui. Came TyT Ha
BUITYCKHOMY ICITUTI BiJI IPEICTaBUB CBOIO TMEPITY
onepy «Jlxxunay. Ii ycHix mpuBepHyB yBary BuiaB-
niB Conronso. 3a ix momomoror y 1882 pomi
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OyJ10 OpraHizoBaHO JIPYTy IMOCTAHOBKY IIi€i onepu
y ®nopeHtii.

VYemix mepmoro cepio3HOTO OIyCy MOJIOIOTO
KOMITO3UTOpa OOYMOBHMB ¥ 1HIIE 3aMOBJICHHS
3raJlyBaHoro BuAaBHMITBAa. Ha meil pas to Oyna
BepicTchka omepa «Tinmpmay», cTBopeHa 3a 3pas-
koM «Cinbebkoi yecti» I1. Mackanbi. HacTymaum
KPOKOM HOTO «OTEPHOT0 CXO/DKECHHS» MOXKHA BBa-
KaTh «Apres3iaHKy», CTBOPEHY Ha OCHOBI I1'€CH
A. Jlone, o sikoi B cBil yac 3BepTaBcs i XK. bize.
Le#t TBip cTaB eramHUM HE TUIBKU IJISI MOJO-
JIOTO KOMIIO3UTOpa, aje # sl HOoro BUKOHAB-
iB, cepel SIKUX OCOOJHMBO BUAUIABCS MOJIOIUI
Enpixo Kapy3o. Came BiH 3amam’siTaBcst ciiyxadam
3aBIISIKU SICKPaBOMY BUKOHaHHIO mapTii Dexpepixko,
30Kkpema, ioro pomancy «E la solitastoria del pas-
torey». IIpore s omepa HOBro He 3arpumMaiacs Ha
cueni. CaM KOMITIO3UTOP B HACTYTIHI MEPIOAN CBOET
TBOP4OI Oiorpadii HEOMHOPA30BO TIOBEPTATHUCS IO
Hel, 3po0UBILY JIeKiIbKa pelakiiil. B octanHboMy
BapiaHTi el TBip OyB penpe3eHTOBaHWI HA iTa-
JICHKIN ONEpHIN CleH] BKe Yy Mepiofl AUKTaTypH
MyccortiHi 3a HOro 0COOMCTOT M ATPUMKH.

IHmra monst cmiTkajda HAWOUIBII BiJIOMHUH TBIip
®. Yinea omepy «Anpiana JlekyBpep», mo Oymna
CTBOpPEHA Ha OCHOBI IT’€CH (paHIly3bKOTO Apama-
Typra Ta ni6pericra Exena Ckpi6a. Ii mpem’epa
BinOynacs y 1902 poui B Minani. OctaHHs onepa-
tparemis ®. Yinea «mopis» (Jla Ckana, 1907 p.
nig opynoto Aprypo Tockanini), Oyia cTBOpeHa
3a mMotuBaMu 1’ecu Bikropiana Capay. Hesmana
MMOCTaHOBKA LOTO TBOPY CIIpaBWJIA JTyXe CHUJIIbHE
emorriiiHe BpakeHHS Ha @. Yinea, 3MyCHBIITHN HOTO
Ha3aBXIM BIMOBUTHUCS BiJl TBOPYOCTI B cdepi
orepHoro xaHpy (Ppanuecko Yinea, 2024).

Kpim TOTO, B OCTaHHI POKH CBOTO KHUTTS KOM-
MO3UTOp TOBHICTIO BTPATHB 3ip, IO OCTATOYHO
1M030aBUII0 HOTO Oy/Ib AKMX MOXKJIMBOCTEH KOMIIO-
3UTOPCHKOI TBOpYOCTI. L[5 Tpareisi IeBHOO MiporO
KOMIICHCYBajlacsi HOTO BOKaJIbHO-TIEAArOT T YHIM
tanmantoM. Cepex HOro y4eHWIb HalOLIBII BigO-
Moro BBaxaerbcsi Marga Omisepo (1910-2014),
SKy BiH BBa)KaB 1/1€aIbHOI0 BUKOHABHUIICIO TOJIOB-
HOT poni B onepi «Axpiana JlexyBpep». @. Yinea
nmomep 20 mucronana 1950 poky y Bapariie, mic-
Teuky noonu3y Casonu B Jlirypii. Ha iforo uects
y MICTI, JIe BIH HapOaAHUBCs, Oyi10 30y10BaHO MaB30-
Jei, mpuKpaleHuit cueHamu 3 Migy npo Opdes.

Onepa @. Yinea «Axpiana JlekyBpep», IO
MpUHECTa BEJIMKUH YCIiX KOMIIO3UTOPOBIi, Oyna
HalucaHa Ha OCHOBI OJJHOMMEHHOT 11’ €CH BiJIOMOTO
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dpaniy3pkoro apamarypra E. Ckpida. Tip ocTan-
HBOTO B CBOIO uepry 0a3yBaBcCsi Ha ApaMaTUYHOMY
OTIOBIJITaHHI TIPO JKUTTS Ta CMEPTh Bigomoi (paH-
y3bkoi aktpucu X VIII cronitra Anpianu Jlekys-
pep (1692—1730), mo BUCTynana y Ckiazi TPymu
tearpy «Komeni ®pances» Ta mpociaBuiacs sk
BUKOHABHIII TOJIOBHUX poieil B Tparenisax Kop-
Hens i Pacina. Ii TananT ta mpuponHa kpaca cranu
3armopyKoro ii yCmiXy Ha CIeHiI 1 Y CBITCHKOMY
xuTTi. Cepen ii manyBajabHHUKIB OyB cam Bob-
Tep. B tioro Tparenii «Enim» BoHa 3irpanga CBOIO
OCTAaHHIO Tpariydy poib. 1i cMepTh y CBITCHKHMX
KOJIax MOB’si3yBayiacs 3 iM’siM repuoruHi byiion-
CBKOI, 1110 BBa)kaja ii CBOEIO CyNEpHUIIEIO Y BiJ-
HocuHax 3 Mopitem CakCOHCHKHM.

SckpaBe xuTTa, TanaHt Anpianu JlekyBpep
HEOTHOPA30BO BUKIIMKAJIM IHTEPEC MUTIIIB i jpamMa-
typris. [linnepom E. Ckpibata E. Jleryse octanniit
niepioz 11 TBOpYOi Oiorpadii mepeTBOPUBCS B MEJIO-
npamy. Ii croxxeT BHOYHOBYE€THCS HABKOJO MpH-
CTpacTel JBOX JKIHOK — akTpucu Anpianu Jlekys-
pep Ta npuniuecu byiioHchKo1, 3aKoXaHuX y Tpada
Mopica CakcoHcbkoro. Y TMiJICYMKy HpHUHIECa
3HAXOAWUTh HUIIX MO30aBUTHCS BiJ CBOEI cymep-
HUIII, TOCUJIAF0YH TH OTPY€EHI KBITH. Y MOPIBHSIHHI
3 m’ecoro E. Ckpiba, aist onepu € OiIbII CTHCIIONO
Ta TMHaMivHO0. Bke mouatok TBopy @. Uinea 6e3-
MOCEPEAHhO 30CEPEHKCHNH Ha XapaKTePUCTHIIL
TeaTpaibHOTO CEPEOBHUIIA, B SIKOMY XKHBE, KOXa€
1 TBOPHUTH TOJIOBHA Tepoins. [Ipu npoMy nepeTuHu
KOMIYHOTO Ta JAPaMaTHYHOTO Hadal MPOHHU3YIOThH
HE TUIBKU peanbHe KUTTS TOJOBHOI TepoiHi Ta ii
OTOYCHHS, ayie U i1 creHiuHe «OyTTsa» («baszery,
nantomima «Cyn [lapicay, «Denpa»). MoHonoru
3 OCTaHHBOI Tpare/ii BUSBISIOTh HE TUTBKU aKTOp-
ChbKy MaHCTEpHICTh TOJIOBHOI T'epoiHi, ane il mpu
MEeBHUX 00CTaBUHAX CHMBOIII3YIOTh 3aXHCT Ajpia-
HOIO CBOET TiiHOCTI. [Ipy 1bOMY KOMIIO3UTOP BBO-
IUTHh B MY3MYHHH TEKCT ()ParMeHTH CHpPaBXHBOI
TearpanbHOI MeJojeKIamallii, Mmo3Ha4YeHi CIieli-
ANBHOIO HOTAIl€l0 B MAapTHTypi omepu. Takoro
POy IPUHOMU TaKOK YTBOPIOKOTH e(PeKT «Tearpy
B Tearpi», MOKA30BHH W IS 1TaNICHKOTO Orep-
Horo Bepu3my («Tocka» ta « Typangor» Ix. [1yu-
qini, «[Tasu» Ta «3a3a» P. JleonkaBamio Ta iH.).

CkazaHe 0OyMOBJIOE i aBTOPChKE BH3HAYEHHS
x)aHpy «Anpianu JlekyBpep», sky @. Yinea arec-
TYE€ SIK «KOMeOit0-0pamy», 0 BOAHOYAC BUSBIISIE 11
KOHTAaKTHICTh 3 ICTOPHYHUMH IIUISIXaMH PO3BUTKY
ITaChKOT OMepH TOIEpeHiX ernoxX, B sKii Tpa-
TiYHE 1 KOMIYHE HEPIJIKO CKJIaJIaji0 OCHOBY CHOXKET-
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Horo omnoBimanHsa («Opdeit» K. MonTesepi,
«Cearuii Omnekcii» C. Jlanmi, Tumosoris drama
giocosa, semiseria TOIIIO).

Inronarniitny Moy onepu @. Hinea MoxHa BBa-
KaTh OJIM3BKOIO JI0 MOMIPHOTO HAIPSIMKY iTalii-
CBKOT'O OIIEPHOr0 BepusMy nodarky XX CTOJNITTS,
10 YHUKaB KPaiHOILIB BHUCJIOBJICHHS Ta HiBEIO-
BaB HEPBOBUIA MaOC, «ECTETUKY KPUKY» Ta BUOY-
xoBu# npamatu3M TBOpiB JIk. ITyduini. Cka3zaHe
MPOSIBIISIETHCS MIEPII 32 BCE B MAPTii TOJIOBHOT Tepo-
iHI omepH, XapaKTepPHCTHKA SIKOI BiJIKPUBAETHCS
apiero «S cxopomna ciyxuuus Tsopus (I'enis)»
(I nmist). Bona, Oymyun BIATIOBIIUIFO HA YHCIICHHI
KOMILTIMEHTH IIOJO 1 aKTOpChKoro mpodeciona-
J3MY, TIPOT€ BUPI3HAETHCS CTPUMAHICTIO, Oaro-
poactBoM Ta mpoctotoro. [Ipu oMy dakrtypa
OpKecTpoBoOi mapTii HaOMMXKeHa 10 XOpPaIbHOCTI,
CHIBBITHOCHOI 3 OCHOBHOIO JIYMKOIO apii mpo ciy-
KIHHA «BHUCOKOMY MHCTEITBY», IO CXOOHUTH JI0
CaKpaJbHOTO CBITY.

Y Il nmii mcrtuBocti Ta eroismy IlpuHnecu
ByiioHchKOT TPOTUCTOITH 00pa3 BEIMKOI aKTPHUCH,
OO0l KIHKHM, 31aTHOI W Ha BEIUKY CaMOIIO-
KEpTBY. 3a3Ha4Y€HI aCIEKTH XapaKTEPUCTHUK Iepo-
{Hb-CyNepHHIIb TPEICTAaBICHI B JBOX JTYETHHX
CIICHaX IIbOTO aKTY, IO BHSBISIOTH JpaMaTH3M iX
NPOTUCTOSHHS Ta MIMOMHY nouyTtiB. s [Tpun-
LIECH L CIIEHIYHA CHUTYaIlisl BUSBISE 11 HEMOMIp-
HUH eroi3M, B TO# 4ac sk 1yt Anpianu 60poTh0a 3a
CBO€ IIACTS CHIBBITHOCHA HE TUIBKH 3 OakKaHHAM
3aXUCTHTH CBOI IMOYYTTS, aje ¥ TiAHICTh. Takoro
poIy TPOTUCTABICHHS IBOX SICKPABHX TEPOTHb
Ha TJi JIFOOOBHOTO CYINEPHHUIITBA TIEBHOIO MIipOIO
Harajaye i BepIieBCbKy «Aiqy», 10 BIAUYBA€ETHCA
HE TUTBKH B COIIaIbHOMY CTaTyCl JBOX TOJIOBHUX
repoiHb, ajle i y CMHUCIIOBIM MOOYI0BI iX AyeTHUX
CIICH-TIPOTUCTOSIHb.

[lixaBUM BBa)Ka€eMO, SIK BXKE 3a3HAYAIIOCS, 1 BBE-
JICHHSI KOMIIO3UTOPOM B TApTii0 TOJIOBHOI TepoiHi
B LI JiT TeaTpalibHOT MeJIoIeKIaMariii, reHeTHIHO
CTHIOPIAHEHOT 3 TpaAMIisIMA (HPaHITy3bKOTO KIIACH-
LUCTCHKOTO Tearpy. Psn AochmigHMKIB BOAYarOThH
B I[bOMY NpUHAOMI TaKoX i mepeabaueHHs Spre-
chgesang sik HOBOTO THUITy MY3MYHOI JeKjamarii,
KOTPHUH CTaB TBOPYHM BiJIKPHUTTSIM KOMITIO3UTOPIB
HoBOBIZICHCHKOT IIKOJIM T4 aKTHBHO BUKOPUCTOBY-
BaBcs A. beprom B onepi «Bormek» Ta y Bokaib-
Homy 1k «Micstanuit [T’ epoy» (Blanca, 2018).

Kynpminaniinum  BBakaemo ¢inan IV - mii
omepu @. Yinea, mo mpeacTaBIeHUN SCKpPaBUM
€MOIIITHO-EKCIIPECUBHUM «CILUIECKOM) — BEJIUKOIO
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JyeTHOIO clieHor Mopica ta AnpiaHu, B SIKild BCi
HEMOPO3YMiHHS MK 3aKOXaHMMH OCTATOYHO 3HU-
KatoTh. [Ipore mepcrexTHBa MaiiOyTHHOTO IIACTS
MEPEepUBAETECA CMEPTIO TepoiHi. Takoro pomy
noOynyBaHHs (iHamy (aKTUIHO TEepPeryKyeThCs
11 3 pinanom «Tpasiatu» k. Bepai. Onnak dinan
ornepu ®. Yinea BumIsAae, y MOPIiBHIHHI 3 Ha3Ba-
HUM TBOPOM, I11€ OiJIbIII TPAriyHuM, OCKUJIBKU CaMme
Ha BEPILIMHI INACTS 3aKOXaHMX OUEBUIHUM CTa€
dakT oTpyeHHsT ANpiaHM Ta CTPIMKOTO HACTYILy
CMepTi, 0 OYKBaJIbHO «BUPHBAE» 11 3 )KUTTS, Hara-
IYIOYd THM CaMHM EKCIIPECHBHI Tpariko-ipama-
TUYHI HACTAHOBH ITAJIHCHKOI BEPUCTCHKOI ONIEPH.

BucnoBku. Otxe, omepa ®. Yinea «Anpi-
ana JlexyBpep» (1902) Oyna nHamucaHa Ha
ocHoBi m’ecu E. CkpiOa, 1o 3BepHyBCS 710 Zpa-
MaTHYHOI 1CTOPil KUTTA (PPaHIY3bKOi aKTPHCH
XVIII cromitts Appianu JlexkyBpep, sika mpo-
ClaBWJiacsi K BUKOHAaBHIS TOJOBHHX pOJEH
B Tparenisx Kopuens i Pacina. )KanpoBe Bu3Ha-
yeHHs onepu . Yinea sk «koMemii-apaMmuy» Bif-
MOBIJIa€ XapaKTepy PO3BUTKY Iii, B AKii KOMiUHE
3aKyliCHE JKHTTS TeaTpajbHOrO CepeaoBHUIIA
3aBXKIU CYCIIMTh 3 TPariyHOIO JIOJICI0 TOJIOBHOT
repoini omnepu. [Toka3HWKH BEPUCTCHKOI OIEpH
B «Anpiani JlexkyBpep» @. Uinea BUSABISIOTHCA
1 B ameJroBaHHI aBTOpa J0 <«JIpaMU PEBHOIIIBY;
1 B 3BEpHEHHI J0 MOOYyTy TeaTpajbHOI apTHUc-
THYHOI OOreMH; i y CTpPIMKOMY HaCKpi3HOMY
po3ropTaHHi Aii; 1 y TPaHUYHIN €KCIIPEeCUBHOCTI
MY3UYHOTO MOBJICHHS, X04ua i 0e3 ameroBaHHS
JI0 «ECTETUKH KPUKY»; 1 Yy 3BepTaHHI JJ0 BEPUCT-
CBKOTO MY3MYHO-TEaTPajJbHOTO NPUHIUIY Bif-
TBOPEHHSI «TeaTpy B Tearpi», IO MiIKPECIEHO
HE TUIBKM aKTOPCHKUM aMILTya TOJOBHOI Trepo-
iHi, ane i BBeAeHHsAM OaneTHOI manToMiMu «Cyn
[Mapuca» (III axrt). BomHodac, iHTOHAIIHHO
npamarypriyHa crneuudika «Anpianum Jlexys-
pep» @. Uinea BUSABISAE KOHTAKTHICTh 3 Tpalu-
isMu GpaHIly3bKOTO APAMaTUIHOTO Ta MY3WUY-
HOTO Tearpy, IO MPOSBISAETHCS 1 Yy 3BepTaHHI J10
m’ecu E. Ckpiba, 1 B amenroBaHHI KOMIIO3UTOPA
B KyJbMIHAI[IHMX MOMEHTaX ONEepU IO MHUCTe-
1TBa (PpaHIy3pKOi TeaTpasbHOI MeoIeKIaMallii,
no3HadeHoi B onepi @. Yinea cremianbHOO HOTa-
1i€f0. 3BepTaHHA J0 I[LOTO MPUHOMY BUSBIISIE HE
TIJIbKY apTUCTUYHE aMILTya TOJIOBHOI repoiHi, ajie
W IMPOKUI CIIEKTP BUPA3HOCTI i1 BOKaJIBHOI map-
Tii, TMOuHY i1 00pa3y i, BomHOUYAcC, TMepeadadae
TBOpYI IIyKaHHS B c(epi BOKATLHOTO BUKOHAB-
cTBa B My3uili XX CTONITTS.
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CYYACHI ACHHEKTH BOKAJIBHOI'O MUCTEIITBA:
BIJ TPAAUIIN 1O IHHOBAIIM

Cmamms npucesyena KOMnIeKCHOMY OOCTIONCEHHIO eBONIOYiT OKANBHO20 MUCHEYMBA, NPOCMENCYIOUU U020 PO36U-
MoK 8i0 MpaouyitiHux opm, wo chopmyeanucs 8 icmopuuHoOMy KOHMeKCmi, 00 CYyYacHUX IHHOBAYIUHUX NPAKMUK, AKi
axkmugHo mparcgopmyroms yeti 6ud mucmeymea y XXI cmonimmi. Memoio pobomu € OemanvHuti AHani3 KI0YO8UX meH-
Oenyitl y 60KAIbHOM) BUKOHABCMBI, 3YMOBIEHUX K 0A2amOGiKOSUMU MPAOUYIAMU, MAK | BNIUBOM HOBIMHIX MEXHON02IU-
HUX 0OCSI2HEeHb, W0 3MIHIOIOMb NIOX00U 00 CIMBOPEHHS MA CRPULIHAMMSL BOKATbHOL MY3UKU. Y 00CTIONCEHHT 30CMOCO8AHO
ICMOPUKO-AHATTMUYHUL MemoO 051 BUBUEHHS emanie Po3eUMKY 60KAIbHO20 MUCTEYMEd, KOMNAPAMUSHUN anani3 0
NOPIGHANHSA MPAOUYITHUX | CYUACHUX BOKATLHUX MEXHIK, 4 MAKONC CUHME3 OAHUX i3 WUPOKO2O CNEKMPA HAYKOBUX 0ice-
pei, 8KI0UArYY NPpayi YKPAiHCOKUX Ma MidCHAPOOHUX 0ocnionuxie. OCHOBHI pe3ynbmamu 6Kka3yiomy Ha me, wo yug-
po6i mexnonozii, 30kpema 06pobKa 2onocy 3a 00NOMO2010 ABMONIONY, 80KOOEPA Ma NPOSPAMHO20 3a6e3neUeHHs Muny
Vocaloid, snauno poswuproroms meopuuti homenyian UKOHABYI8, 00380NAIOYU CIBOPIOBAMU HOBI 36YKOBI MeKCHypu
ma cuHmemuyHi 2010cu, 36epicarouu npu YboMy 36 30K i3 mpaouyiiHumu opmamu, maxkumu K OeIbKAHmo 4 emHiy-
HI BOKAIbHI NPAKMUKU. Y 6UCHOBKAX NIOKPECAEHO NEPCHEKMUBHICIb SIOPUOHUX Ni0X00i8, AKI 2APMOHIUHO NOEOHYIOMb
ABMEHMUYHICIG BOKATbHUX MPAOUYIll I3 CYYACHUMU THHOBAYIAMU, A MAKONMC HA2OTOUEHO HA HeOOXIOHOCME NOJATbILO2O
BUBUEHHA IXHBO2O KVIbIMYPHO2O 3HAYEHHS 8 YM08aX 2nobanizayii. JJoCiioHceHHs akmyanizye 8atCIU8iCb OCMUCTEHHS
yux mpancgopmayivi O po3yMIiHHA MAIOYMHBO20 80KANLHO20 MUCEYMEA, 11020 POTL Y (POPMYBAHHI HOBUX eCIEMUUHUX
napaouem i 30epescenti KyibmypHoi CRAOWUHY 8 eNnoXy CIPIMKUX MEXHOL02IUHUX 3MIH.

Kniouosi crosa: soxanvie mucmeymeo, mpaouyii, inHosayii, yugposi mexnonoeii, 60KaIbHi mexHixu, berbKanmo,
bazamoeonocuti cnig, 8OKAIbHA NEPKYCIs, ABMOMIOH, 80KOOep, CUHMEMUYHI 2070CU, 2100ani3ayis, a6meHmuyHiCmb,
216pUOHI NiOX00U, KYIbNYPHULL BNIUS.
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MODERN ASPECTS OF VOCAL ART: FROM TRADITION TO INNOVATION

This article is devoted to a comprehensive study of the evolution of vocal art, tracing its development from traditional
forms established within historical contexts to contemporary innovative practices that are actively reshaping this art
form in the 21st century. The primary aim of the research is to conduct a thorough analysis of the key trends in vocal
performance, influenced both by centuries-old traditions and by the advent of cutting-edge technological advancements
that are redefining the creation and perception of vocal music. The study employs a historical-analytical approach
to explore the stages of vocal art’s development, a comparative analysis to juxtapose traditional and modern vocal
techniques, and a synthesis of data drawn from an extensive range of scholarly sources, encompassing works by Ukrainian
and international researchers. The main findings reveal that digital technologies—such as voice processing tools like
autotune, vocoders, and software such as Vocaloid—significantly enhance performers’ creative potential, enabling
the production of novel sound textures and synthetic voices while maintaining connections to traditional forms, including
bel canto and ethnic vocal practices. The conclusions highlight the promising nature of hybrid approaches that effectively
integrate the authenticity of vocal traditions with modern innovations, emphasizing the need for further investigation
into their cultural significance amid globalization. This research underscores the critical importance of understanding
these transformations to grasp the future trajectory of vocal art, its role in shaping new aesthetic paradigms, and its
contribution to preserving cultural heritage in an era marked by rapid technological progress.

Key words: vocal art, traditions, innovations, digital technologies, vocal techniques, bel canto, overtone singing,
vocal percussion, autotune, vocoder, synthetic voices, globalization, authenticity, hybrid approaches, cultural impact.

BokanbHe MUCTENTBO, SIK O/THA 3 HAMJABHINIMX  MOTO iCTOPUYHOI €BOJIOLIT Ta IHHOBAIIMHUX TCH-
(hopM XynO)KHBOT TBOPUOCTI, MPOTSATOM CBOET iICTO-  JICHIIINA. 3aBIaHHs POOOTH BKIIIOYAIOTh: 1) BUCBIT-
pii BimoOpaskae He JUIIEe €CTETHYHI 1/1eally €MO0XH,  JICHHS ICTOPUYHOTO PO3BUTKY BOKAJIBHUX TpPAIH-
asie 1 TEXHOJIOTI4HI Ta COIIOKY/IBTYPHI 3MiHU. Bin  1iif; 2) OLIHKY BIUIMBY Cy4acHHMX TEXHOJIOTiM Ha
MEPBICHUX PUTYAJIBHHUX CIIIBIB 10 0arartoroiioccs  BOKAJbHY MPAKTHUKY; 3) aHali3 HOBHX BOKAJbHHX
enoxu BigpomkeHHs, Bi ONepHOTO OETBKAHTO 0  TEXHIK 1 iXHBOTO KYJBTYpHOTO 3Ha4eHHS; 4) mpo-
CYYaCHHMX €KCIIEPUMEHTAJIbHUX BOKAJIBbHUX MpPAaK-  THO3YBAHHSA NEPCIEKTUB PO3BUTKY BOKAJIBLHOTO
TUK — L€l BUJ MUCTEITBA MOCTIMHO alanTyeThCsl  MHUCTENTBA. J(OCHI/KEHHS CIIMPAaEThCs Ha Teope-
10 HOBUX yMOB. ¥ XXI CTONITTI BOKaJbHE MUCTE-  THYHI MpaIli MPOBIIHUX MUCTEIITBO3HABIIIB, aHAJI3
LITBO NepedyBae Ha NMEepPEeTHHI TPaAUILiil 1 HOBAaTOp-  pealbHUX KEHCIB 1 CMHTE3 1CTOPUYHHUX Ta Cydac-
CTBa, 110 3yMOBJICHO CTPIMKUM PO3BUTKOM IIU(PPO-  HUX JAHUX.

BHX TEXHOJIOT1H, IIo0ati3alli€ro Ta mosiBOI0 HOBUX 1. IcTopnYHUIl KOHTEKCT BOKAJBHOI0 MMC-
BUKOHABCHKUX TEXHIK. AKTYaJIbHICTh TEMH MOSIC-  TeNTBa.
HIOETBbCA HEOOX1JTHICTIO OCMMCJIEHHS IIUX TpPaHC- BoxkanpHe MuCTETBO Mae 0araroBiKOBY 1CTO-

¢dopmarriii y KOHTEKCTI 30epeKeHHS KylIbTypHOI  piro, mo Oepe IMOoYaToK BiJ PUTYaJIbHHX CIIIBIB
CHAIIMHU Ta MOUIYKY LUIAXIB JUIS MOAAJBIIOTO  IMEPBICHUX CYCHUIBCTB. Y €BpoIeiCchbKiil Tpaaumii
PO3BHTKY. BOXJIMBHM €TaroM cTano (opMyBaHHS TPUTOpi-

Metoro focaimkeHHsi € aHami3 cydacHHMX  aHcbkoro xopany B VI-VII cromitrsx, skuit yoco-
aCIIeKTiB BOKAJBFHOTO MHCTEITBA 4epe3 Npu3My  OJIFOBAaB MOHOJIIHMH CHiB 1 3aKJIaB OCHOBH BOKAJIb-
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Hoi kyneTypu CepennboBiuus (boiiko, 2018).
VY mnepion Penecancy (XV-XVI c1.) BOkajbHe
MHCTEITBO TIEPEUIIUIO 10 MOMiI(OHIi, 0 3HAKTILIO
BiI0Opa’keHHsI y TBOPYOCTI TaKMX KOMITO3UTOPIB,
sk JxoBanni [lanecTpuHa, 4nui MOTETH BHPI3HS-
JIUCSl TapMOHIHO0 ckiagHicTio (Burrows, 2019).
XVII croniTrs 03HaAMEHYBaJOCS HapOIKECHHIM
OTIepH, JIe CONBHUI CIIB CTaB IEHTPAJIbHUM elie-
MEHTOM, a TeXHika OeTbKaHTO, pO3BUHEHA B [Tauii,
MiHsUIa BOKAJIbHY MaiiCTEpPHICTh HA HOBUW PiBEHb
(Celletti, 1991).

VY XIX cromiTTi poMaHTH3M BHIC Y BOKaJbHE
MUCTEITBO aKIICHT Ha EMOIIHICTD 1 IpaMaTHIHy
BupaszHicTh. Kommnosurtopu, Taki sk Pixapn Barnep
1 Jbxysenme Bepai, po3mmpuim MexXi ONEpPHOTO
CIIBY, BUMAararo4M BiJl BUKOHABLIB HE JIMIIE TeX-
HIYHOI JTOCKOHAJIOCTI, aji¢ i aKTOPCHKOI TIIMOUHHU
(Sadie, 2001). Li Tpaaumii BIJIMHYIX HAa Cy4acHY
BOKAJIbHY TI€JAroriky, xodya iXHs ajanTtamis 0
HOBHX pealliii 3aJUIIA€THCS MPEAMETOM JIUCKYCIH.

Boxkanbne mucrenTBo Oepe MOdYaTOK i3 mep-
BICHUX (OpPM CIIiBY, III0 BUKOHYBAJIU PHUTYaJIbHI
Ta KOMYHIKaTUBHI (YHKIIi. ApXeoJorivyHi HaHi
CBiJJYaTh MPO BHUKOPUCTAHHS TOJOCY B 00psmax
e B €TOXY MaJICOITy, KOJIM PUTMIYHI BOKaJTi3arlil
CYIIPOBOJI)KYBAJIM KOJIGKTHBHI Aii. Y €BpONENChKiii
Tpaauiii KJIOYOBUM €TallOM CTajO CTAHOBICHHS
rpuropiancekoro xopainy B VI-VII cromiTTsx,
KU 0a3yBaBCS Ha MOHOJII Ta MaB CaKpaJIbHUN
xapaktep. Lle ctunp, onucanuit y npausx OneHu
boitko, 3akimaB OCHOBM BOKAaJbHOI KYJIBTypH
CepenHbOBIYYS, BIUTMHYBIIM Ha PO3BUTOK HOT-
Horo 3anucy Ta rapmodii (boiiko, 2018).

VY mnepiox Penecancy (XV-XVI ct.) BokansHe
MHUCTEITBO TEpPEHIIo a0 MoioHIYHOTO 3BY-
yanHsa. Kommosutopu, sk-or J[xoBanui [lame-
CTpUHA, CTBOPIOBAJM MOTETH Ta MecH, jae Oara-
TOTOJIOCCS JEMOHCTPYBAJIO CKJIAJHY B3a€MOJII0
BoKabHHX naptiid (Burrows, 2019). XVII cromiTTst
O3HaMEHYBAJIOCS TOSBOIO OINEpH, IO 3MiCTHIIA
akKIeHT Ha conpHUH cmiB. Kmaymio MonTeBepi,
aBtop omepu «Opdeit» (1607), yBiB ApamaTuyHy
BHPA3HICTh Yy BOKAJIIbHY MY3HUKY, 110 CTaJIO MPOPH-
BOM y MHCTelTBi. TexHika OelbKaHTO, sSKa PO3BU-
HyJacs B Itauii, migHsaIa BOKaJbHY MalCTEpPHICTD
70 piBHS BIPTYO3HOCTI, AaKIEHTYIOUH YHCTOTY
3BYKy Ta jierkictb BukoHanHs (Celletti, 1991).

XIX cromiTTs MpPUHECIO POMAaHTHYHUN Mil-
X1/, 1e eMOIIHHICTh CTaja JOMIHAHTHOK PHUCOI0
BOKaJlbHOTO Mucrtenra. OmepHi TBopu Pixapna
Barnepa («Tpucran Ta [3ompaa») Ta Jxky3ermre
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Bepni («Aima») BuMaraiu Bij CHIBaKiB HE JIMIIE
TEXHIYHOI JIOCKOHAIOCTI, ajic W MIMOWHU aKTop-
cpkoi iHTepnpeTarii (Sadie, 2001). ¥ XX cromitri
MOJICpHI3M, TpeacTaBieHnid ApHonbaom IlleH-
OeproM i HOro BOKaJIbHUMH IUKJIAMU (HAITPHKIIA],
«IT’epo Micsunwuii»), TOPYIIMB TPAaaUIiiHI Tap-
MOHIYHI CTPYKTYpPH, BBOJSTYHM aTOHAJILHICTH 1 €KC-
nepumenTanbHi hopmu (Levin, 2006). 11i eranun
chopmyBasin OararomapoBy OCHOBY CY4acHOTO
BOKaJIbHOT'O MUCTEIITBA.

2. Tpaaguuiiini BokaJbHi TexHikH Ta iX eBo-
JIIOWif.

TpaauiiiiHi BOKaJbHI TEXHIKH, TaKi K OCb-
KaHTO, 0a3yBasKcs Ha MPUHIUIIAX YHCTOTH 3BYKY,
JICTKOCTI BHWKOHAHHS BHCOKHX HOT 1 BOKallb-
HOi THyukocTi. Llg mkoma, omwcaHa B mpamsx
Pomonbso YemneTTi, cTaima 0OCHOBOIO TSl KjacHd-
Horo cmiBy (Celletti, 2001). ITapanensHo B iHIITUX
KyJbTypax pO3BUBAJIKCS BIIACHI TPATUIIl: HAIpH-
KJIaJI, TyBUHCHKUI TOpJIOBUH CHiB i3 #oro Oara-
TOTOJIOCUMHU OOCpPTOHAMH YH 1HIMCHKA para, 1o
akueHtye immposizaiito (Levin, 2006). EBomtois
IUX TeXHIK y XX CTOJITTI TOB’s3aHA 3 IOSBOIO
HOBUX >KaHpiB. J[>kazoBa BOKajibHA IMITPOBi3a-
1is, po3BuHeHa Etoto Dimmkepanb, i pOK-CIHiB,
I0 BHMAarae IMOTY)KHOCTI Toiocy, ik y Ppemui
Mepk’ropi, CBil4aTh PO aTaNTaIi0 TPAAUIIN 10
cyuyacHux notpe6 (Miller, 2008). Bonnouac kia-
CUYHI TEXHIKHM HE BTPATHIIM aKTyaJbHOCTI, a CTaJIH
OCHOBOIO JJIsl CHHTE3Y 3 HOBITHIMH ITiIXOJJaMH.

Texnika OenpKaHTO, MMIO0 BHHWKIA B Itami
XVII-XVIII cTomithk, cTaja €TaloOHOM BOKAaJIbHOI
MmaiictepHocTi. Sk 3a3Hadae Pomonbho YesmrerTi,
BOHA IIO€HYBajla YUCTOTY IHTOHAMIi, THYYKICTb
TOJIOCY Ta 3/IaTHICTh BHUKOHYBAaTH CKJIaJIHI OpHa-
menTH (Celletti, 1991). g mkona BrumMHynaa Ha
OTIEpHUX CITiBaKiB, Takux sk Mapis Kamnac, uus
iHTeprperaist poneit y «Hopmi» bemnini gemon-
cTpye Bepuuny 6enpkanTo (Miller, 2008). Ii npun-
IMIOM ¥ JI0Cl € OCHOBOIO BOKAJILHOI MEIAroriKH,
X0ua a/IaNTYIThCS 0 CYYaCHUX BUMOT.

ITo3a €BpOIEHCHKUM KOHTEKCTOM BOKaJbHI
TEXHIKH PO3BUBAINCS B PI3HUX KyJIbTypax. TyBUH-
CBKHUU TOPJIOBHI cHiB, AochimkeHuil Teomopom
JleBiHMM, 03BOJISIE BUKOHABIIEBI OTHOYACHO CTBO-
pIOBaTH OCHOBHHMM TOH 1 OOEPTOH, IO CTBOPIOE
Oararoronocwuii epekr (Levin, 2006). B Iuaii para
0a3yeThCsl HA IMITPOBi3aIlii Ta MiIKPOTOHOBIH 1HTO-
HaIlil, 0 BUMAarae BiJ| CITiBAKAa BHHATKOBOI YyT-
musocti (Katz, 2010). ¥V XX cromiTTi 111 Tpaguirii
MOYaJId TIPOHHUKATH B 3aXiHY MY3HKY: HalTPHKJIA],
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TYBUHCHKHI CHIB BHKOPHUCTOBYBAaBCS y CayHI-
Tpekax 1o ¢inbMiB 'aHca [{umMmepa, a 1HIIHCHKI
MotuBH — y TBopuocTi The Beatles (Cook, 2021).

XX CTOMITTSI 0O3HAMEHYBAJIOCA TOSBOIO JDHKA3y
Ta POKY, SIKi TpaHC(HOPMYBaIIM BOKAJIbHI TPATHUILIL.
JlxazoBa immpoBizanisg Emm @inypkepans g goana
CIIOHTAHHOCTI W €MOIIWHOI CBOOOIH, a POK-CITiB
Openni Mepk’ropi B ckiaai Queen 1eMOHCTPYBaB
MOTY>KHICTH 1 miana3zoH rojocy (Miller, 2008). 11i
KaHpU aJanTyBald KJIacH4YHI TEXHIKH IO Maco-
BOI KyJBTYPH, 3aKJIaBIIM OCHOBY ISl Cy4acHHUX
BOKaJIbHUX EKCTIEPUMEHTIB.

3. CyuacHi TexH0JI0Tii Y BOKAJIbHOMY MHCTe-
ITBI.

Po3BuTok nudpoBux rexHonorii y XXI cromitti
paauKaJIbHO 3MIiHUB BOKaJbHE MHUCTELTBO, CTBO-
PHBILY HOBI MOKIIMBOCTI JUIsS BAKOHABIIIB 1 KOMIIO-
3uTopiB. OOHUM 13 KITFOYOBHX IHCTPYMEHTIB cTaja
nudpoBa 00poOKa royocy, 30KpemMa aBTOTIOH, PO3-
pob6nenuit y 1997 poui kommnaniero Antares Audio
Technologies. L{s TexHONOTrIs, CrIOYAaTKy MpU3HA-
YyeHa JUIS KOPEKIii iHTOHAIil, MBHUIKO TMEPETBO-
pusacsl Ha CTHIIICTUYHUH MPUIOM Y MOTM-MY3HII,
sk BuaHO 3 TBopyocti Hlep (micHs «Believe») un
T-Pain (Katz, 2010). ABTOTIOH J03BOJISIE HE JIUIIIE
BUIIPABJISITA HEOJIKU, aje i CTBOPIOBATH €(EKT
«pOOOTH30BAHOTO» TOJIOCY, IO CTAJO XapakTep-
HOIO PHCOIO CyYaCHOTO 3ByYaHHS.

[HIIIMM Ba>KITMBUM 1HCTPYMEHTOM € BOKOJIEP, SIKHIA
CHHTE3Y€E TOJIOC 13 €IIEKTPOHHUMU 3BYKaMH, PO3IIIH-
PIOIOYM TANIITPY BOKIBbHHMX edekTiB. [Ipukimamom
Hioro BUKOpHUCTaHHS € TBopyicTh Typry Daft Punk,
Jie BOKOJIEp TapMOHIMHO MOETHYETHCS 3 JKUBUMH
BokasibHuME TapTisimu (Cook, 2021). Ilporpamue
3a0e3neueHns, k-0t Celemony Melodyne, go3Bossie
JIETaJIbHO PeAaryBaTy BUCOTY, TEMII 1 TEMOp rosocy,
0 BIJIKPUBA€E TPOCTIP VIS SKCIICPHUMEHTIB HaBITh
y KiIacuuHuX xanpax (Stark, 2003).

3HauHMI BIUIMB MalOTh TAKOX BipTyasbHI BOKa-
Jicty, Taki sk Xaiyne Miky Bijg Yamaha Vocaloid.
L5 TexHOJIOTsI 1a€ 3MOTY CTBOPIOBATH CHHTETHYHI
TOJIOCH, SIKI BUKOHYIOTh KOMIIO3HMIIT 0e3 ydacTi
KMBHX CIIBAKiB, 1110 0COOJIMBO MOIYJISIPHO B STIOH-
cekiii J-pop kymerypi (Kenmochi, 2012). Ilpote
BUKOPHCTaHHS TaKMX 1IHHOBAIill BUKJIMKAE UCKY-
Cii: UM € 11e CTIPaBXHIM MUCTEIITBOM, UM JIUIIIC TEX-
HOJIOTIYHHM TPIOKOM? VY KJIIACHYHOMY CITiBI TOJIi-
OHI IHCTPYMEHTH 3aCTOCOBYIOTHCSI PIJKO, OIHAK
y Cy4acHUX jKaHpPax, SK-OT €JICKTPOHHA My3HKa YH
CayHI-apT, BOHU CTaJId HEBiJ €MHOI YaCTUHOIO
TBOPYOTO MPOLIECY.
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[MudpoBi TeXHOJIOTII CTadW PEBOIOIIHHUM
dakTopoM y BokasibHOMY MUCTENTBI XXI CTOMITTS.
ABTOTIOH, po3pobieHmid y 1997 pori, crodarky
npU3HaYaBCs ISl KOPEKIii 1HTOHAII, aje MIBHIKO
CTaB CTWIICTUYHUM iHCTpymMeHTOM. [licus Ilep
«Believe» (1998) 3amouarkyBayia TpeHI «pobo-
THU30BAaHOTO» BOKay, SKWW migxomuau T-Pain
i Kanne Becr (Stark, 2003). [Iporpama Melodyne
minoia  Jami, JO3BOJIIIOYM peJaryBaTH  BHCOTY,
PUTM 1 TeMOp 13 XipypriyHOI0 TOYHICTIO, 110 3Mi-
HWIO Tiaxoau A0 crymiiHoro 3amucy (Kenmochi,
2012).

Boxkonep, skuii cHHTE3y€ TOJOC 13 ENeKTpO-
HHUMHU 3BYKaMH, pO3IIMPHB MEXi BOKaJIbHOTO
muctenta. ['ypr Daft Punk BukopucraB ioro
B anpbomi «Random Access Memories» (2013),
cTBOpUBIIH (hyTyprcTHUHE 3By4aHHs ([ puHUIINH,
2020). lle 6impm pagukansauM ctaB Vocaloid
BiJl Yamaha, sSIKWi TeHEpY€ BipTyalbHHX CITiBaKiB.
Xamyne Miky, ne6rot sikoi BinOyscs y 2007 porii,
cTasa KylbTypHUM (eHOMEeHOM Yy SImoHii, BUCTY-
nmaro4yu HakuBO sk rosiorpama (Potter, 1998). Lle
SBUIIE CTAaBUTh MUTAHHSA TPO MEXi JIOICHKOT
y4acTi B MUCTEIITBI.

CydacHi KOHIICPTHI TEXHOJIOTii, Taki SIK CHC-
TeMH OOpOOKHM 3BYKYy B peajbHOMY Haci, J03BO-
JSIFOTH BUKOHABISIM €KCIIEPUMEHTYBAaTH Ha CLIEHI.
Imoren Xin BUKOPHCTOBYE JTyHepH /sl CTBOPEHHS
OararomapoBHX BOKaJIbHHUX KOMITO3MIINA Mia Yac
BUCTYIIIB, II0 PO3MHUBAE MEXY MIDXK CTYIiHHOIO
Ta )xuBoto My3ukoro (I1leBuyk, 2019). Taki iHCcTpY-
MEHTH POOJIATH TOJIOC THYYKUM 1 alalTUBHUM [0
PI3HUX KOHTEKCTIB.

4. HoBi BoKaJIbHi TeXHiKH Ta IX KyJIbTYPHHIl
BILJIMB.

CydacHe BOKajJbHE MUCTEITBO XapaKTepHU3y-
€TBHCS TIOSIBOI0O HOBHX TEXHIK, SIKI 4acTO MaroTh
TpaauliiHEe KOPIHHS, ajie aJanTyrThCs 0 aKTy-
anbHHUX peatiid. OIHIEI0 3 TAaKUX € 0AraToTroI0CHIA
cmiB (overtone singing), 10 MOXOAWUTH 13 TYBUH-
CBbKHX 1 MOHTOJNBCHKHMX Tpaammii. Llg TexHika,
sKa JIO3BOJISIE BUKOHABIIEBI OJHOYACHO CTBOPIO-
BaTH J1Ba 200 OibIIIe TOHIB, HAOyJIa MOMYJISIPHOCTI
B 3aXiJHIM My3HIll 3aBISKH TaKUM apTHCTaM, 5K
Anna-Mapis Xedene (Levin, 2006). Ii 3acrocy-
BaHHS B CayHATpeKax 10 (iIbMIB (HampHKIA,
«/Irona» I'anca [lummepa) cBiqUHUTH TPO iHTErpa-
I[i10 €THIYHUX TPATULIH y MAaCOBY KYJIBTYDY.

Ille oamiero  IHHOBALIMHOI  TEXHIKOIO
€ BoKasibHa mepkycis (beatboxing), mo BUHUKIA
B aMEpPUKAHCBKIN Xin-xor KyibsTypi 1980-x pokiB.
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Buxkonasii, sik-ot Pax3ens, po3BHHYIH 11 10 PiBHS
CaMOCTIHOTO MUCTEITBA, IMITYIOUd PUTMH yaap-
HUX iHCTpyMeHTiB TomocoM (Miller, 2008). Ils
TEXHIKa cTaja MOMYJISIPHOIO 3aBASKU COLIaJbHUM
Mepexam, e KOPOTKi Bi/le0 JIEMOHCTPYIOTh Bpa-
YKaroul MOYJIMBOCTI TOJIOCY.

KynerypHmii BB 1mux 3MiH € Oararorpas-
HuM. [mobamizariis, makpimieHa miargopMaMu Ha
kmrant YouTube i TikTok, crnpusie mommpeHHIO
JIOKAJIbHUX BOKAJIBHHUX TPAIUIH, SK-OT yKpaiH-
CBbKi HapOJHI CMIBU 4H appUKaHCHKI 6ararorosoci
KOMITO3UIIii, cepen cBiToBOI aynuTopii (I puHumuH,
2020). BomHovac 11e cTBOpIOE pU3MK KOMepITiaiza-
1ii Ta BTpaTH aBTEHTUYHOCTI, KOJIM TPAJIUIIIi CIIPO-
LIYIOTBCS JUISE MacoBOTO CrOkuBaya. Hampukian,
MOTMYJISIPHICTH KaBepiB Ha mardopMax 4acTo mpu-
3BOJUTH J0 CTAHAapTU3aIlil BOKAIBHUX CTUIIB, 1110
MOX€ HiBEJIIOBAaTH IXHIO YHIKaJIbHICTb.

Bararoronocwutii cmiB (overtone singing) HaOyB
MOMYJSIPHOCTI  3aBJSKH BUKOHABLSAM, SIK-OT
AnHa-Mapis Xegene, sika HONynspusyBaia wio
TexHiky B €Bpomi. [i KOHIEpTH Ta HaBYaNbHI
Bizeo Ha YouTube neMOHCTpPYIOTH, SIK €THIYHA
Tpaaullisi MOXE CTaTH YacTUHOKI Cy4YacHOTO
muctenTa (Levin, 2006). VY xinemartorpadi
0aratroroioccs BUKOPHCTOBYETbCS ISl CTBO-
peHHsI MiCTHYHO1 aTMoC(epH, 5K Y CayHITPEKYy
1o «Jroun» (2021).

BokansHa mepkycis (beatboxing) BuHHKIIA
B CIJA B 1980-x pokax sk ByJIMYHE MHUCTELTBO.
Paxsenp, Bimomuii sik «Godfather of Noyzey,
PO3BUHYB ii 10 piBHS, J€ TOJOC 3aMIiHIOE LU
opkectp (Miller, 2008). ComianbHi Mepexi,
3okpema TikTok, 3poOunm beatboxing rmobains-
HUM SIBUIIEM, JI€ MOJIO/I BUKOHABIIl 3MararoThbCs
y BIpTYO3HOCTI.

CyuacHi KOMITO3UTOpH, SK-0T Mepenit MoOHK,
BUKOPHCTOBYIOTB TOJIOC SIK IHCTPYMEHT JIJIs 3By KO-
BOTO JM3aiiHy, CTBOPIOIOYHM a0CTPaKTHI BOKAJIbHI
neiizaxi. Ii TBip «Dolmen Music» (1981) nemon-
CTpYE, SIK TOJIOC MOXKE BHITH 32 MEXi TpaauIiii-
Horo cmiBy. Taki MiX0QW BIUIMBAIOTh HA AaBaH-
rapiHy My3HUKy Ta rnepgopMaTuBHE MUCTEILTBO.

I'moGamnizauis cpusie 0OMiHy BOKaJIbHUMU Tpa-
JUISIMHE. YKpaTHChKI HApOIHI CITIBH Y BUKOHAHHI
«/laxabpaxa» un adpukaHceki GaraTorosoci rap-
MoHi1 y mpoekrtax [loma Caiimona («Gracelandy,
1986) cTatoTh TOCTYTHUMH CBITOBI 3aBISKH ITU}-
poBuMm 1wiarpopmam. [Ipore Komepitiamizaris
3arpoky€ CHpOINEHHSM, KOJM YHIKaJbHI CTHII
aIanTyIOThCS 0 MacOBOTO CMaKy.
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5. Cunre3 Tpaauuniii Ta iHHOBAIILi.

CydacHe BOKaJbHE MHCTEITBO JeJajli dac-
Timme Tskie A0 TiOpuaAHUX GOpMm, JIe TPaAUIIHHI
TEXHIKH TMOETHYIOTHCS 3 TEXHOJIOTIYHUMH HOBO-
BBe/eHHsAMH. [Ipukiagom € TBOpuicTh bo006i
Mak¢eppina, [Kuii BUKOPHUCTOBYE IMIPOBI-
3alil0 Ta 0araTolapoBi BOKaJbHI 3alUCH IS
CTBOPEHHSI CKJIAQJHUX KOMITO3HUIIIH Y peaTbHOMY
yaci (Potter, 1998). IHmuii npuxnag — OpOEKT
«Voces8», M0 NMoeaHyEe KIACUYHUNA XOpaJbHUU
CIIIB 13 CY4aCHUMHM apaHXyBaHHSIMHU Ta IUpo-
BUMHU e(eKTaMHU.

Taki migxony HO3BOJSIOTH 30epiratu 3B’SI30K
13 ICTOPUYHOO CTAIIMHOI0, OHOYACHO BiJIOBI-
JIAI0YM 3alUTaM CydacHoi ayIuTopii. ¥ KOHTEKCTi
YKpaiHCBKOI KYJIBTYpH LI€ NPOSIBISIETBCS B €KCIIE-
pUMEHTax TrypTiB, sKk-oT «/laxabpaxay, siki iHTe-
IpyIOTh HAapOIHI BOKAJIbHI TpPaaMiii 3 eJIeKTpo-
HHUMH €JIEMEHTaMH, CTBOPIOIOYM YHIKaJIbHHMA
3ykoBui manamadt (lepuyk, 2019).

['iOpunHi HhopMU BOKAJIILHOTO MUCTELTBA MOEI-
HYIOTh Tpaauuii 3 TexHomorismMu. bo66i Mak-
(beppiH BUKOPUCTOBYE JyNEpH AJs IMIIPOBi3alliii,
CTBOPIOIOYM 0araronrapoBi KOMITO3HII B peajb-
HoMmy uaci (Potter, 1998). I'ypt «Voces8» interpye
KJIACUYHUN XOpaJbHUHN CHIB 13 Cy4aCHUMH apaH-
JKYBaHHSAMH, J10/1at04H HU(POBI €PEKTH.

B VkpaiHi cuHTE3 NpOSIBISETHCSA Y TBOPUYOCTI
«/laxabpaxa», gKi MO€IHYIOTh Hap0)1H1 BOKaJIbHI
TpaMIlii 3 eTEKTPOHHUMH TEKCTYPaMu. IXHii amb-
6om «Illnsax» (2016) € mpukiagoM TOro, SIK aBTEH-
TUYHICTH MOXKE€ TapMOHIIOBATH 3 1HHOBAIlISIMHU
(IlIeBuyxk, 2019). Lle BinoOpaxkae mupiy TeHICH-
IO IO TIEPEOCMHUCIICHHS CHAAIIMHA B TIIO0AIh-
HOMY KOHTEKCTI.

BucHoBku. CydacHe BOKajJbHE MUCTEITBO
€ YHIKaJIbHUM IPUKIIAZOM CUHTE3y 0araTtoBiKOBUX
TpaauIlid 1 HOBaTOPCHKUX TMPAKTHK, IO BimoOpa-
JKae MOro 3IaTHICTb aJanTyBaTUCA A0 KyJIbTyp-
HUX, TEXHOJIOTIYHUX 1 COI[IaJIbHUX TpaHchopMa-
i, IcropuyHMil PO3BUTOK BiJl TPUTOPIAHCHKOTO
xopairy depe3 momidoHito PeHecancy mo Oenb-
KaHTO 1 MOZIepHi3My XX CTOJITTSI CTBOPUB MIITHUIMA
byHIaMeHT, SIKUI He JuIiIe 30epir CBOI0 aKTyalb-
HICTh, aJie ¥ CTaB OCHOBOIO JUIsl iIHTErpaIlii cydac-
HUX migxomiB. llei mpormec eBoOMOIT CBIMYUTH
PO THYYKICTh BOKAaJILHOTO MHCTELTBA, sike, 30e-
piraroun cBOi KOpeHi, BIAKpUBA€E IBEPi 10 HOBUX
dhopM BUpaxkeHHS. 30KpemMa, TPAIUIliiHI TEXHIKH,
SK-OT OEJbKAaHTO YU €THIYHI BOKAJIbHI MPAKTHKH,
HE BTpPAaTUJM CBOEI IIIHHOCTI, a HaBIAKH, ajar-
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TYIOTBCS JI0 BHUMOT Cy4YacHOCTi, 30aradyyr4yuch JUIIId Ta iHHOBAIlii, e TIOpPHIHI MiJAXOAU CTa-
HOBUMH KOHTEKCTAMHU. I0Th JIOMIHYIOUOI0 TeHAeHIli€o. Taki nmpukiagy,

[udposi TexHONOTIi, TaKi SK aBTOTIOH, BOKO-  SK TBOpYicTh bo00i Makdeppina, «Voces8» uu
JIep 1 mporpamHe 3a0e3leyeHHs Uil CHHTE3y  yKpaiHChKoro Typry «Jlaxabpaxa», mokasyroTs,
TOJIOCY, BIIIrparOTh KIIIOYOBY POJIb Y TpaHCPopMa- K MOXKHA MO€IHYBaTH aBTEHTUYHICTH 13 TEXHO-
i1 BOKaJbHOTO MHUCTELTBA, PO3IIMPIOIOYU TBOPYI  JIOTIYHHUMH MOXJIHMBOCTSIMHU, CTBOPIOKOYH MY3HKY,
TOPU30HTH BHKOHABILIB. BOHM [03BOJISIOTE HE IO PE30HYE 3 Cy4acHOIo ayauTopiero. Llel cun-
JIMIIIE KOPUTYBAaTH HENOJIKH, ajie¢ i CTBOPIOBAaTH  TE€3 HE JIMIIE PO3IIMPIOE MEXi BOKAJIBLHOTO MHUC-
aOCOJIIOTHO HOBI 3BYKOBI CBITH, Ji¢ TOJOC CTa€  TEITBa, alie i crpusie 30€peKeHHIO KyIbTypHOI
IHCTPYMEHTOM O€3MEeXHUX MOXJHMBOCTeH. Boxa-  cmaamuuHu B ymoBax m100aii3oBaHOTO CBITY.
HOYAacC Il 1HHOBALli NOPOKYIOTh €TUYHI Ta ecTe- Y IIbOMY KOHTEKCTi Ba)KIIMBO 3BEPHYTH yBary Ha
TUYHI TUTAHHS: 9M 30epira€TbCsi aBTEHTUYHICTh  HAIllOHAJIBHI Tpaauuii, 30KpeMa yKpaiHChKi, sKi
MUCTEITBA, KOJIM TEXHOJIOTis repedupae 4acTUHy  MAaroTh MOTEHINA IS iHTeTparlii B MiXKHApOTHHHA
TBOPYOi poO6OTH? Y TON-MY3HIl TaKi IHCTpYMEHTH  MY3WYHUN TpocTip 0e3 BTpaTH CBO€I 1I€HTHY-
CTaJIM HOPMOIO, TOJIi SIK y KJACHYHOMY CITiBi iXHE  HOCTI.

BUKOPUCTaHHS BUKIUKAE CYNEpPeYkd, M0 Iif- [Tomanpir AOCHIIKEHHS] BOKaJbHOTO MHCTE-
KpECJII0€ HEOOX1THICTh OallaHCy MIXK TPaIHIlisIMK  IITBA IOBHHHI 30CEPEAUTHCS Ha KITHKOX KITFOUOBUX
Ta MPOTPECOM. acriekrax. [lo-nepire, HeoOXiTHO MIUOIIE BUBUNTH

[TosiBa HOBUX BOKaJIbHUX TEXHIK, IK-OT 0araro-  BIUIMB HHU(POBUX TEXHOJOTIH Ha CIPHHHATTS
TOJIOCUH CIIIB UM BOKAJIbHA MEPKYCis, IEMOHCTPYE,  TOJOCY SIK XyHOXKHBOTO MEJiyMy, 30KpeMa B KOH-
SK ICTOPUYHI TIPAaKTUKH MOXXYTh 3HAWTH HOBE  TEKCTI HOro emoIiiiiHoi BupasHocti. Ilo-gpyre,
KUTTA B CydacHOMY KOHTeKcTi. L[i TexHiku, mo  BapTo MpoaHali3yBaTH, SK II0Oai3ailis BIJIMBAE
MaloTh KOPIHHS B €THIYHMX TPATUIisAX a0o cy0-  Ha JIOKaJdbHI BOKAJIBbHI TPAIUIIii, 100 pO3pOOHTH
KyJIbTypax, 3aBASKH Tiobamizalii cTaloTh 4acTu-  cTparerii ixaHporo 30epexkenHs. [lo-tpete, mep-
HOIO CBITOBOTO KYJIKTYPHOTO JiaJIOry. IXHilf BIVINB  CTIEKTUBHUM € JOCIiKEHHsS MCHXOAaKyCTHYHUX
IIPOSIBIISIETHCS HE JIMILE B MY3HIl, aje i y KiHeMa-  e()eKTiB HOBUX BOKAJIbHUX TEXHIK, sIK1 MOXKYTb BiJI-
torpadi, Tearpi Ta MyJbTHMEIIHHUX TNPOEKTAX, KPUTH HOBI TOPU30HTH B MY3HIIi Ta ieppopmMaTuB-
Jie TOJIOC BUKOPUCTOBYETbCS SIK 3aci0 CTBOpEHHS  HOMY MMCTelTBI. BokaipHe MHCTENTBO MailOyT-
armocdepu uu niepenadi HapatuBy. OHaK rto0aai-  HHOTO, UMOBIPHO, CTaHE IIIe OLIBII PiI3HOMAHITHHM
3allisl TaKOXK HEce PU3MKM: KOMeplIliaiizalis Moxke 1 OaratorpaHHMM, 30epirairoud CBOKO YHIKaJbHY
MIPU3BECTH JI0 CIIPOILEHHS YHIKAbHUX BOKAJIBHUX  3JaTHICTh TMepelaBaTi NIMOMHHI JTFOACHKI MTOUyTTS
CTHIIIB, IO 3arposKye iXHiif ABTEHTUYHOCTI Ta IH-  Ta 00’ €IHyBaTH KyIbTypH. HOro eBosmoris mposo-
OMHHOMY 3HAUEHHIO. B)XYBaTUME BiJII3EPKaIIOBATH IyX Yacy, MPOIIOHY-

[lepcriekTHBH PO3BUTKY BOKAJIBHOTO MHCTE-  OYM HOBI €CTETHYHI MAPAJUTMHU, SIKi BpaXOBYBaTH-
[TBa BOAYArOThCS y TAPMOHIHHOMY CHHTE31 Tpa-  MYTh K MHHYJIE, TaK i MalHOyTHE.
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BIIJIUB IEPOTVII®IYHOI MUCEMHOCTI
HA BOKAJIBHE ®PA3YBAHHSA TA AKIIEHTYALIIO

Kumaiicoka mosa, 3a60sxu ceoili icpoenighiuniti epadiuniti cucmemi ma MOHAIbHIU NPUPOOi, CMEOPIOE VHIKATbHI
BUKIUKU OJI BOKATILHO20 MUCHEYMBA, BUSHAUANUU CReyudiky My3uyHo-meKkcmosol opeanizayii. Biocymuicme npsmoi
8I0N0GIOHOCMI MidIC 2papemoro ma oHeMmuUHUM 3HAYEHHAM BNIUBAE HA PUMMO-MEL00UUHY CIMPYKIYPY 8OKATbHOI (pa-
3u, hopmyrouu 0cooausi nioxoou 00 apmuKyiayii, itmoxayilino2o ogopmaenHs ma (pazyséanus. Memor 0ocnidxceHHA
€ BU3HAYEHHS 3aKOHOMIpHOCTEN 83AeMO0IT epaghiunol cucmemu, poHemUYHUX 81ACMUBOCHEN MA MOHATLHOL OpeaHi3a-
yii Kumaticbkoi Mo8U 3 hpasoeoi0 CMPYKMypoIo, aKyeHmyayicio ma apmukyIAYitiHoio cneyugixolo, wo GnIAUBAIOMb HA
BOKAIbHE BUKOHABCMBO Y MPAOUYTIIHUX | AKAOEMIYHUX JICAHPAX.

ﬂocxzidofceHHﬂ Oazyemvbcs Ha AHANI3L 6OKATLHOT (POHemuUKU, MY3UUHO-TIHEGICMUYHOI 63aAEMOOIT Ma Memodig KoM-
RO3UMOpCuKoi adanmayii KUMalicbKo2o 80KAIbHO20 MeKChiy. Buxopucmano memoou nopieHanbHO20 awanizy CXIOHUX
i 3aXiOHUX BOKATLHUX MPaouyitl, cmpyKmypHo- qbyHKLﬂOHaﬂbHuu niOXi0 00 00CHIOAHCEHHS PUMMO-MEMPUUHOT OpeaHizayii
B0KAILHO20 MAmMePIany, a maxkoxjc cmuricmudnui ananis meopie Tanw [ynsa, I'o Benysina. Haykoea nosusna docnioscen-
HA NONAAE Yy CUCIEMHOMY PO321A0i 6NAUEY MOHANLHOI Opeani3ayli KUMaiicbKoi Moy Ha My3udHy iHmonayiio ma @pa-
308y CIPYKIMYPY BOKAIbHUX MEOPI6. Bnepuie docnioxceno 63aemo36 130K midc epapiunoio popmoio iepoenigha, apmu-
KYIAYIUHOI0 cneyuikoio 1020 peanizayii ma MempopumminHoO Op2aHizayielo B0KAIbHO20 6UKOHAHHS. 3anpOnoHO6AHO
KAacuikayiro 80KaIbHUX cmpameziii adanmayii kumaiicvko2o mexkcmy 6 axademiynii mysuyi XX—XXI cmonime.

Pesynomamu d0ocnidscenna cgiouamo, wjo KUMalcoka Mo8d UHAYAE CEOEPIOHY BOKANbHY OpeaHizayito, AKaA Gio-
pisHaemvca 6i0 egponeticokux mpaouyitl. TonarvHa cmpykmypa KUmaicobKoi MO8U YCKAAOHIOE THMe2Ppayiio 80KATbHOO
meKkcmy y mpaouyitini €8ponetiCbKi KOMRO3UYIUHT MOOe, OCKITbKU GUCOMHA OPeaHi3ayis Y KUMaucbKomy BOKAIbHOMY
BUKOHABCMEI € He Nulie BUPA308UM, d U CEMAHMUYHUM YUHHUKOM. Bio3naueno menoenyiio 00 ceecmeHmayii 60KAIbHOZ0
MeKCmy, CApUYUHEHY PUMMIYHOIO A8MOHOMHICIIO KOJHCHOO0 IEPOSTIA, o YCKIAOHIOE CINGOPEHHS NPOMSANCHUX KAHMU-
JIeHHUX NN Oe3 empamu cemanmuunoi moynocmi. Okpemy ysazy npuoileHo pummo-iHmoHAYitHil CMpPYKmypi 60Kab-
HO20 meKCcmy 8 KOHMeKCmi i€ponihiunoe0 nUCbMA, 0e KOXHCeH 3HAK GUCTHYNAE AK OKpeMUll pUMMItUHULL eneMerm, o
BNIUBAE HA METOOUYHUL PO3BUMOK | (POPMOMBOPEHHSL.

Ipoananizosano memoou adanmayii KUMAaiCbKo20 mekcmy y 3axionit axademiunit mysuyi XX—XXI cmonimo. ¥ meo-
Pax npeocmasHuKi6 cy4acHoi KUmMatiCbkoi KOMROZUMOPCHKOI WKOMU NPOCMENCYEMbC BUKOPUCMAHHSL THMOHAYIUHUX
Modenel, Wo 8i0meopioioms NPUPOOHUL METOOUYHUL PeTbep KUMAICbKOT MOBU, W0 3aceiouye ihmezpayiio mpaouyiii-
HUX KUMAUCLKUX MY3UYHO-MEKCIMOBUX CINPYKIYP ¥ CYHYACHY AKAOeMIuHy KOMRO3UMOPCLKY npakmuxy. Ompumani pe3yis-
mamu CHpUusiioms po3WUPEHHIO 3HAHL NPO 63AEMOOII0 MOBHUX MA MY3UYHUX KOMHOHEHMIB ¥ 60KATbHOMY MUCMeymai
1l MOJCYMb OYMU KOPUCHUMU 01 BOKATICINIB, KOMNO3UMOPIE | MY3UKO3HABYIB, AKI NPAYIIOMb i3 KUMAUCLKUM 60KAIbHUM
penepmyapom.

Knrouogi cnosa: éoxanvre (hpazysanns, mempopummivHa cmpykmypa, iepoenighiune nucbMo, apmukyisyiini 0coonu-
60Cmi, My3U4Ha IHMOHAYIs, MOHANILHA OP2AHI3AYis, BOKAIbHA MEXHIKA, KOMNO3UMOPCLKA a0anmayis, KyHYloll, neKiHcbka
onepa, cy4acHa KUumaucbka 60KaIbHA My3UKd.
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INFLUENCE OF HIEROGLYPHIC WRITING
ON VOCAL PHRASING AND ACCENTUATION

Summary. The Chinese language, due to its logographic writing system and tonal nature, presents unique challenges
for vocal art, defining the specificity of musical-textual organization. The lack of direct correspondence between
a grapheme and its phonetic meaning influences the rhythmic-melodic structure of vocal phrasing, shaping distinctive
approaches to articulation, intonation, and phrasing. The aim of this study is to identify the patterns of interaction
between the graphical system, phonetic properties, and tonal organization of the Chinese language with phrase structure,
accentuation, and articulation specifics that affect vocal performance in both traditional and academic genres.

The research is based on an analysis of vocal phonetics, musical-linguistic interaction, and methods of composer
adaptation of Chinese vocal texts. The study employs comparative analysis of Eastern and Western vocal traditions,
a structural-functional approach to the examination of rhythmic-metric organization of vocal material, and stylistic
analysis of works by Tan Dun, Guo Wenjing, and other representatives of the contemporary Chinese school of composition.
The scientific novelty of the study lies in the systematic examination of the impact of the tonal structure of the Chinese
language on musical intonation and vocal phrase organization. For the first time, the correlation between the graphical
form of a character, its articulation-specific realization, and the metric-rhythmic structure of vocal performance has been
examined. A classification of vocal strategies for adapting Chinese texts within academic music of the 20th and 21st
centuries has been proposed.

The research results indicate that the Chinese language defines a unique vocal organization distinct from European
traditions. The tonal structure of Chinese complicates the integration of vocal texts into conventional European
compositional models, as pitch organization in Chinese vocal performance serves not only as an expressive tool but
also as a semantic determinant. A trend towards segmentation of vocal texts, driven by the rhythmic autonomy of each
character, has been identified, which complicates the construction of extended cantilena lines without semantic distortion.
Special attention is given to the rhythmic-intonational structure of vocal texts in the context of logographic writing, where
each character functions as an independent rhythmic unit, influencing melodic progression and formal development.

The study examines the adaptation methods of Chinese texts in Western academic music of the 20th and 21st centuries.
In the works of Tan Dun and Guo Wenjing, intonational models that replicate the natural melodic contour of Chinese
speech are observed, demonstrating the integration of traditional Chinese musical-textual structures into modern academic
compositional practice. The findings contribute to expanding knowledge on the interaction between linguistic and musical
elements in vocal art and may be beneficial to vocalists, composers, and musicologists engaged with the Chinese vocal
repertoire.

Key words: vocal phrasing, metric-rhythmic structure, logographic writing, articulation features, musical intonation,
tonal organization, vocal technique, composer adaptation, Kunqu, Peking opera, contemporary Chinese vocal music.

AKTyajqbHicTh mnpoGjaemMu. JlocnmipkeHHS — HOCTI Ta CTHJIICTUYHOI 1€HTUYHOCTI BOKaJbHOTO
Kopensimii MK (QOHETHYHMMH Ta TpadiyHUMH  BHKOHABCTBA. BapiaTWBHICTH BHCOTH TOHY Oe3IO-
napamMeTpamM# KATaiCbKOT MOBH i OCOOMMBOCTSIMH ~ CEPEIHBO BIUIMBAE HA CEMAHTUYHY CKJIAJIOBY MOB-
BOKaJIbHOI apTUKYJIAIIT € OHIEIO 3 KIIFOYOBUX MIPO-  JICHHS, 1110 00yMOBITFOE HEOOX1THICTh TOYHOTO y3T0-
0JeM Cy4YyaCHOTO MY3WKO3HABCTBA, IIO PO3TAIO-  JDKEHHS BOKAJIBHOTO (ppa3yBaHHs 3 (HOHETUUHUMHU
BYETBHCS HA TIEPETHHI €THOMY3HKOJIOTi1, BOKAJILHOT ~ OCOOJIMBOCTSMH TEKCTY, OCKUIBKM 3MiHa TOHAIb-
(heHoMeHOIOoT1i Ta KOMITO3UTOPCHKUX TEXHIK. [epo-  HOT CTPyKTypu MoOxke TpaHC(HOpPMYBaTH CMHCIIOBE
DTidivHa ccTeMa KUTaiChKOl MUCEMHOCTI, Ha Bin-  HaBaHTaxkeHHs» (Harellek, 2019, 91-92).

MiHy Bi ¢oHorpadiyHux andaBiTHUX CTPYKTYP, VYV KuTalChKid BOKaJbHIA Tpagulii TOHAJIbHA
BH3HaYa€ crenupiky My3WIHO-TEKCTOBOi ()pa3o-  CTPYKTypa MOBH € JIOMIHAHTHHUM TapaMeTpoM,
BO1 oprasizailii, mo Oe3mnocepenHbO BIUIMBAE Ha  IIO 3YMOBIIOE CHeUu(piKy My3UIHO-TEKCTOBOL
PUTMIYHY apTHUKYJAIIIO Ta aKIIEHTHO-IHTOHAIIIAHI ~ opraHi3aiii, JTUKTYIOYH TPUHIMINA (pasyBaHHS,
napaMeTpy BOKaJIbHOTO BUKOHABCTBA. apTUKYILIT Ta TeMOpoBoro OanaHcy. Lle Bu3Hauae

TonanbHa Mpupoaa MOBU BHUCTYIAE€ KIIOYOBUM  YHIKaJbHY CHCTEMY BOKAaJbHOI iIHTEpHpeTalii, 1o
YUHHUKOM Y (popMyBaHHI cnenu]iuHUX BOKalb-  MOTpPeOye BHCOKOTO CTYIEHS KOpENAlii MK MOB-
HUX MOJIEJIeH, BU3HAYAIOUN 1HTOHAIIITHO-(Pa30By  HOIO MPOCOMIEI0 Ta MEJIOIUIHIM KOHTYPOM.
oprasizailito, apTHKYJIALIWHI CTpaTerii Ta TeMO- Putmiuna opraizaimisi BOKQJBHOTO TEKCTY
POBY XapaKTepUCTHKYy BOKAJbHOTO 3BYYaHHS.  TAaKOX 3a3HA€ 3HAYHOTO BIUIMBY 3 OOKYy MOBHHX
Sk 3aznadae M. ['apemiek y cBoemy (yHmAamMeH-  0ocoONMBOCTEH. Y  TpaguIliMHUX KHTAMCHKUX
TalbHOMY JIOCJI/UKEHHI BOKaJIbHOI (OHETMKH:  BOKAIBHHX kaHpax, 3okpema kymipor (EHH)
«B3a€EMO3B 130K MK TUIIAMH rojIoCy Ta mapame- Ta HekiHchbkiili omepi (HLJE]), cmocrepiraerses
TpaMH BOKAJILHOI apTUKYISIII Bifirpac BU3HA-  TIHOOKA KOPEIAIlis MK PUTMIYHOIO CTPYKTYPOIO
yajabHy poJib y (hOpMyBaHHI IHTOHAI[IMHOT BUpPa3-  MOBJICHHSI Ta My3UYHOIO METPOPUTMIKOIO, 1110 CYT-
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TEBO BIAPI3HIAETHCA Bijl EBPONCHCHKUX BOKAIBHUX
xanonis. Ha mymky Jlx. M. Bour: «iepormidiuna
CTPYKTypa TEKCTYy CIpUYHHSE (parMEeHTapHY Cer-
MEHTAIIl0 BOKaJBHOTO PsIKA, IO CYHNEPEUUTh
NPUHIUIIAM JIIHEAPHOTO PO3BUTKY €BPOMNEHCHKOL
kantwienn» (Wong J. Y., 2020, 115.) Lle B cBoro
4epry 3yMOBIIOE€ TPYIHOILI B ajanTalii KuTai-
CHKOTO BOKAJILHOTO Marepiaiy 10 €BpOINeHChKOL
BOKAJIbHOI TEXHIKM Ta MOTpedye MOIIYyKy Crewia-
JI30BaHUX METONUK (ppazyBaHHS.

Oxpemoi yBaru 3aciyroBye mpobjema ananta-
1is1 KATACHKUX TEKCTIB Y KOHTEKCTI aKaJIeMI9HOTO
My3u4yHOro nuckMa. €. I'perbe bopen Haronomye:
«xoMmmo3utopu XX—XXI cTOMTTS po3poOIIsIOTh
HOBI cTparerii iHTerpamii KUTaliChbKUX TEKCTOBUX
CTPYKTYp y 3axiJHy My3UUYHY Tpajuliio, 3abe3-
neuyrodn 30epeXeHHs] TOHAJIBHOI TOYHOCTI MOB-
JeHHS TpU JAOTPUMaHHI MEJIOAUKO-PUTMIYHOT
JIOTIKM €BPOMEWCHKOTO BOKAJIBHOTO IHUCHMA...)»
(Grenier Borel, 2019, 33). [IpuxnagamMu MOXYTb
CIIyTyBaTH BOKaJbHI TBOPHU MPEIACTaBHUKIB Cydac-
HO1 KHUTalChKOi KOMIIO3UTOPCHKOI MIKOIH — TaHb
Nyns, ['o Benmzina, uni aBTOpchKi MeToau 0asy-
I0ThCSl Ha OaJlaHCyBaHHI MK MPUPOIHOIO TOHAIb-
HOI0 MEJIOJUKOI0 KUTAaWChKOi MOBHU Ta 3aXiTHUMH
MPUHIMITAMU BOKAJIBHOTO TTHCHMA.

OTxe, aKTyalbpHICTb MNpPENCTaBICHOI Mpobie-
MaTUK{ JOCTIKEHHSI 00yMOBJIEHA HEOOX1IHICTIO
MOJAJBIIOTO0 TEOPETHYHOTO OCMUCIICHHS BOKAJIb-
HOI crienuQikkn KUTAMChKOI MOBH, a TaKOX pPO3-
pOOKH METOMOJIOTIYHMX IMiIXOMIB 0 ii amanTariii
B aKaJIeMiYHOMY BMKOHABCTBI 3a]UIsl PO3IIUPEHHS
3HaHb PO ()EHOMEH BOKAJIbHOI (Ppa3oBoi opraHi-
3amii, Ta MOMIMOJIEHHS MIKKYJIBTYPHOIO Iiajlory
B Cy4YacHii My3W4HIi MpaKTHUILi.

AHaJIi3 OCTaHHIX JOC/HiIKeHb i myOJikamii.
CyuacHi HayKoBi JOCHIDKCHHS y cdepi BOKab-
Horo wmuctenTBa Kurarm 30cepemkyroTbCs Ha
BUBYCHHI B3a€MO3B’SI3Ky MK (HOHCTHUHUMH
rapaMeTpamMu KHUTalChKOT MOBHM Ta CHEIU(IKOIO
BOKaJIbHOI iHTeprpeTarii. lle muranHs € mpen-
METOM HAyKOBUX IHCKYCii cepell My3WKO3HaB-
[iB, BOKAJIBbHUX IE€AAroriB Ta KOMIIO3UTOPIB,
OCKIJIbKM TOHAJIbHA OpraHi3ailis KUTalChKoi MOBH,
il pUTMIYHI BIaCTUBOCTI Ta iepormidiyHa cucTemMa
nUchMa 0e3MOCepPEIHhO BIUTMBAIOTH HA TIPHUHIIUIIH
BOKAJILHOTO (hpa3yBaHHS, apTUKYIALIAHY CTPYyK-
TYpY Ta METOJY KOMITO3HIIIHHOTO MMHChMA.

I0it Cinps y cBoiii mucepranii «Kutaicbki
HaI[lOHAJIbH1 BOKAJIbHI TPAUIlii y KOHTEKCTI €BPO-
MEHCHKOI BOKAJIBHOT IEAAroriKm» aHaIi3ye MpoIiec
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B3a€MOJIii KHTAHCHKOI Ta €BPOINEHCHKOT BOKAJILHUX
IIK1JT, 3BEPTAIOYH YBary Ha aJanTailito KUTalChbKuX
CHIBaKkiB JI0 €BPOMNEHCHKUX METOMIB BOKAJIBHOI
MiATOTOBKU. ABTOpKa IMiJKPECIIOE, 10 TOHAJIbHA
NpUposia KUTAHCHKOT MOBHM CYTTEBO BIUIUBAE Ha
BOKAJIbHY TEXHIKYy, (hOpMyIOUM YyHIKaJbHI mapa-
METPH PHUTMIYHOI Ta IHTOHAIIWHOI OpraHizamii
BOKQJIBHOTO BUKOHAHHS. Y JOCIHIDKEHHI BOHA
HAroJIoNIye Ha BiJIMIHHOCTSIX MK KHTaHCHKUMH
Ta €BPONCHCHKMMHU BOKAJIBHUMH TPAIHIIisSIMHU,
30KpeMa B aclekTax TeMOpOBOi opraHizariii, apTu-
KYJSIiHHOT MOOITBHOCTI Ta TUXaJTBHOT MiATPUMKH
(¥Oii Cinbs, 2024).

Kuralicbki BOKaJiCTH, 3aCBOIOIOYH €BPOTICH-
CbKYy aKaJIeMiuHy BOKallbHY MaHEpy, CTUKAIOThCS
3 TpyAHOIIaMu y (OpMyBaHHI JIETaTHOTO TOJO-
COBEJICHHS Ta PE30HAHCHOTO 3BYyYaHHS, OCKUIBKH
KHTalicbka MoOBa I030aBlieHa aHAJIOTIYHOI CHC-
TEMHU HArojociB i ¢)pa3oBOi opraHizaiii, Xapakx-
TEpHOI AJisl €BpoNeichkuX MOB. BpaxyBaHHs LMX
0COOJMBOCTEH € KIFOUOBHM IS PO3POOKU METO-
JIOJIOTIYHUX TIIXOIIB IO HABYAHHS, SIKI CIIPUSIOTH
IHTeTparlii KUTalChKUX BUKOHABIIIB Y IT00ATHHHIMA
aKaJIeMiYHUH BOKaJbLHUN TIPOCTIP.

A. Tynamy y crarTi «AxanemiuHe BOKaJbHE
MUCTENTBO KuTaro B KOHTEKCTI Cy4yacHOI MY3HKO-
JIOTi1» PO3IIsIIA€ MPOLIEC CTAHOBICHHS KUTAHCHKOT
aKaZieMiuHO1 BOKAJIbHOT IIKOJIH, IO chopMyBaiacs
i BIUTMBOM €BPONCHCHKUX TPAIMIIii, aje 30epe-
IJ1a XapaKTepHi HalliOHAJIbHI PUCH. ABTOP HaroJjo-
1Iye, mo crenudika Kutaicbkoi GOHSTHKY BU3HA-
Yae yHIKaJbHI OCOOMMBOCTI BOKAJIBHOIO CTHIIIO,
30KpeMa apTHKYJISIIHHY TOYHICTh, TUKIIHHY YiT-
KiCTb Ta MeTpOpUTMiuHiCTh BUKOHaHHS (['ymamy,
2020, c. 95).

JIoCTmigHUK ~ TakoX MPOCTEXKY€E  ICTOPHUHI
€Tany CTAaHOBJICHHS AaKaJeMIYHOTO BOKaJIbHOTO
muctenTBa B Kutai Ta anamizye cydacHi METOAH
BOKAQJIBHOI TIEArOTiKH, SKi CHPHSIOTh S(PEKTHUB-
HOMY 3aCBO€HHIO €BpOIEIHCHKOI TEXHIKU CIIBY.
Oxpemy yBary A. ['yzamy akueHTye Ha apTHUKY-
JAiAHIA po0oTi, MO € BUPIMAILHUM (PaKTOpOM
JUIS. TOCATHEHHS! CTHJIICTUYHOI aBTEHTHYHOCTI K
B OIIEPHOMY BUKOHABCTBI, TaK 1 B KAMEPHOMY CITiBi
(F'ymamy, 2020).

Ha nymky BueHOro, KHTaiiCbke akajeMiuyHe
BOKaJIbHE MUCTELTBO € PE3yJbTaTOM OPraHIiqYHOTO
CHUHTE3y  €BPOICHCHKUX  BOKAJIBHO-TEXHIYHUX
CTaH/IAPTIB 1 TPATUIIIIHOI KUTAHCHKOI BOKAJIBLHOT
KyJIBTYPH, L0 CHpUsie HOro iHTerparii y cBiTOBHA
my3uuHuit koHTekcT (['ymamy, 2020, c. 92).
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[Moromxyrounce 3 BYCHUM, 3a3HAYUMO, 1110 Came
TOHaJIbHA CTPYKTypa KUTAHCHKOT MOBH BILTUBA€E Ha
BOKaJIbHE 1HTOHYBaHHS, CIPHUIIOYN (HOPMYBAHHIO
PUTMIYHOI MOJIEI, SIKa CYTTEBO BiPI3HAETHCS Bif
METPHYHOI OpTraHi3aiii €BpONEHCHKIX MOB; TOMY
y KUTaWCBhKIA BOKaJbHIN TpaguIlii TEKCT 3yMOB-
JIFO€ IUIACTUYHICTD MEJIOAUYHOT JIiHiT, IO € OIHIEI0
3 BU3HAYAJIbHUX 0COOIMBOCTEN MICIIEBOTO CTHIIIO.

Inma xwuraiiceka npocaimaunsa O CiHbg
y crarti «MoBieHHEBI (aKTOPH SK 1HCTPYMEHT
ONaHYBAaHHS KHUTAMIIMU €BPONEHCHKOI aKaze-
MIYHOi BOKaJbHOI MaHEpPW» pO3IISAAE BIUIMB
KHTalChKO1 (DOHETHKH Ha (HOPMYBAHHS BOKAIBHOT
TEXHIKH y TpoLeci ajanTaiii 10 €BPONEHChKUX
BOKQJIHUX Tpaauliil. ABTOpKa pOOUTH aKUEHT
Ha TOMY, 110 TOHAJIbHA MPUPOJIa KUTANCHKOT MOBH
3HAYHOIO MipOIO BU3HAYA€ BOKAJIbHY aPTUKYJISIIIO
Ta IHTOHAIIITHUI KOHTYP, CTBOPIOIOYH CrierudivyHi
TpyaHomi Juisi kutakicbkux criBakiB (FOi Cinbs,
2023, c. 250).

JificHO, OOHHUM i3 OCHOBHMX BHKJIHKIB IS
KUTaWChKUX BOKAIICTIB € aJamTallisi BOKAJIbHOTO
armapary /0 pe30HAHCHOI Mojavi 3BYKY, Xapak-
TEPHOI JJIsi €BPOMEHCHKOI aKaJeMIYHOl IIIKOJIH.
VY KuTaiChKil MOBI JOMIHY€ CKJIaJIoBa CTPYKTypa
MOBJICHHS 3 PIBHOMIpHUM (POHETUYHHM HaBaHTa-
KEHHSIM Ha KOXKEH CKJIaJ, II0 CyTTEBO BiApi3HS-
€TBhCS BiJI €BpONEHCHKUX MOB, JIe HArojoc i ¢pa-
3yBaHHS BIAIrparOTh KIIFOYOBY poOJib Y (hOpMyBaHHI
BOKaJBHOTO CTUJIIO.

Kuraiicbki criBaky 4acTo CTUKAIOTHCS 3 TPYA-
HOILIAMU Y BIATBOPEHHI JIETaTo 4epe3 BiJACYTHICTb
y KUTAWCHKI MOBI aHAJOTIYHUX BOKAJIbHO-IHTO-
HaIiiHUX 3B’s3KiB. | 11e moTpeOye BUKOPUCTAHHS
Creliaxi30BaHMX METOAWK BOKAaJbHOI Ieiaro-
TiKW, COpsIMOBaHUX Ha (OPMYBAHHS MPUPOIHOTO
3B’S3HOTO 3BYyYaHHsI Ta 3aCBOEHHS €BPOMNEHCHKOL
BOKaJIbHOT MAHEPH.

Tomy He BumaakoBo, lO# CiHbs minkpec-
JIO€ 3HAYEHHS pOJIi apTUKYISALIAHOTO amapary
Ta MOBJIICHHEBUX MEXaHI3MiB y (opMyBaHHI
TeMOpy. Buena poOuTh BUCHOBOK, 1110 €(EKTHBHE
OTIaHYBaHHS KUTaWChKUMH BOKAJIiCTaMH €BPOIIEHi-
ChKOi aKaJeMiYHOT BOKaJIbHOI HIKOIM MOKJIHBE
JWINEe 32 YMOBU BpaxyBaHHs CreuuQikd KUTai-
ChKOi (DOHETHKM Ta 3aCTOCYBaHHS aJalTOBAaHUX
neparorigaux metoiB (FO# Cinbs, 2023).

An 13sin y cBoemy nocnimkenHi «HaBuanus
BOKaJy: MOEJHAHHS €BPOINEWCHKOI Ta KUTAUCBHKOI
HApoOAHOI TpaaWLii» aHaNi3ye B3aEMOJII0 JBOX
BOKaJIbHUX CHUCTEM y KOHTEKCTI MmpodeciifHol 1mi-
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TOTOBKM BHUKOHABIIB, pO3MIsAAaodd (OHETHYHI,
IHTOHAIlIiHI Ta apPTUKYIALIWHI  0COOIMBOCTI
KHATAiCbkOi MOBHM, IO BU3HAYAIOTh CIEHU(IKY
BOKAJIbHOTO BUKOHAHHSI, @ TAKOXK TOCITI/KY€E BIUIHUB
MOBHOI CTPYKTYpH Ha (POpPMYyBaHHS MEIOJHMYHOI
niHii. OxpeMy yBary aBTOp MPUIUILE PUTMIYHIN
Oprasizarfii: «JKII0 B €BPONEHUCHKIN BOKaIbHIH
Tpaaulii MeTpUYHa CTPYKTypa BU3HAYAE aKIIEHTHI
30HM Ta (ppa3yBaHHs, TO B KUTAWCHKOMY BOKAJIb-
HOMY MHUCTELTBI pUTMIUHE WIEHYBaHHS 0a3y€eThCs
Ha PIBHOMIPHOMY pO3M0LUTI (POHETHYHHUX SJIEMEH-
TiB Tekcty» (LI3sin fn, 2023, 139). Lle 3Buuaiino
0e3rmocepeHbO BIUTUBAE HA IUIABHICTH TOJIOCOBE-
JICHHS, TUHAMIKy BUKOHABCBHKOI JIIHIT Ta apTHKYJIs-
iHy Manepy. JlociipKyoun cydacHi meaaroriasi
Meronuku, SAH LI3giH maKpeciroe B HUX TOEJ-
HaHHS TEXHIYHUX MPUAOMIBEBPOTICHCHKOT IITKOIH
3 TPaauIlifHOI0 BOKaJIbHOI MaHeporo Kwuraro.
(3sin An, 2023).

Bce ckazaHe BHIE aKLEHTye BaKJIMBICTh
METOJOJIOTIYHOTO CHUHTE3Y, L0 CIPHSIE PO3BUTKY
BOKAaJIbHOI BHPA3HOCTI, 30€peKEHHIO TEeMOpPOBOi
ABTCHTUYHOCTI Ta PO3IIMPECHHIO 1HTEpIpeTallii-
HUX MOXKJTUBOCTEH KUTAMCHKUX BUKOHABIIIB y CBi-
TOBOMY MY3WYHOMY IPOCTOpi. A HajgaHi CydacHi
MY3HMKO3HaBYl JOCIIPKEHHS CBII4aTh MPO HEOO-
XIHICTh MDKKYJIBTYPHOTO aHai3y BOKAJIBHOTO
mucreursa Kuraro. Takum 4yuHOM, BpaxyBaHHS
(OHETUYHHX O0COOTMBOCTEH KHUTAaHCHKOI MOBH, ii
TOHAJILHOI TPUPOAM Ta 1€POrTiiYHOrO MUChMaA
€ BU3HAYAJILHUMH SIK JJIS BOKAJBHOTO BUKOHAB-
CTBa, TaK 1 JIsl KOMITO3UTOPCHKUX CTpATETii ajar-
Tallii KUTalChKOTO TEKCTY B aKaIeMiYHIN My3HII.

MeTo10 I0CTiTKEeHHSI € BHSIBICHHS 3aKOHO-
MipHOCTEH B3aemomii iepormidiunoi rpadignoi
cucrteMy, (POHETHYHOI CTPYKTYpH Ta TOHAJIBHOI
oprasizarfii KWTalChbKOi MOBHM 3 TPUHITUIIAMH
BOKAJILHOTO (hpa3yBaHHS, aKIIEHTHOI CTPYKTYpH
Ta apTUKYJAMIHHOI JUHAMIKM, 10 BHU3HAYAIOThH
cnerndiky BUKOHABCHKOI 1HTEpHpeTalii B Tpau-
IHHUX 1 aKaJeMIYHUX BOKAJIbHHX JKaHpaXx.

BukJiax 0CHOBHOIO MaTtepiajy J0CIHiHKEHHS.
AHali3 BOKaJbHOTO MHCTENTBA Kpi3b MNpPUIMY
(DOHETUYHHMX OCOOJIMBOCTEH KHUTAWCHKOI MOBH
BUMAara€ KOMIUIEKCHOTO pO3IIALY IapaMeTpiB,
10 BH3HA4YaIOTh cnenudiky ¢pasyBaHHS, apTH-
KYJSIIHHOT crienu@iki Ta aKIeHTHOI CTPYKTYpH
BOKQJIbHOTO BHUCJIOBJICHHs. BIiIMIHHICTh KHTal-
ChbKOI MOBHOI CHUCTEMH BiJl €BPOTICHCHKHX (HOHO-
rpadiyHuX MOB, ii TOHaJIBHA MPUPOAA Ta 1€EPOTIIi-
¢biuna Tpadiuna cucreMa (HOPMYIOTh YHIKaJIbHI
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YMOBH BOKaJIbHOTO BHKOHABCTBA, 0E3MOCEPETHBO
BIUTMBAIOYM Ha METOAM MY3WYHO-TEKCTOBOI 1HTE-
rpatii Ta 3acodu ¢ppa3oBoi opraHizaiiii.

KirouoBMM YMHHHMKOM, IO BIUIMBA€ Ha TPHUH-
OUNH  BOKAJIbHOTO (pa3yBaHHS KUTAHCHKOIO
MOBOIO, € i TOHaJbHa cuctema. Ha BiaMiHy Bifg
€BPOIICHCHKUX MOB, J€ BUCOTA TOHY € BHUKIIIOUHO
3ac000M MY3WYHOI BHUpPA3HOCTi, Yy KHTaMCHKiil
MOBi BOHA BHCTYIIA€ CEMAaHTUYHUM KOMIIOHEHTOM
MOBJIeHHSI. HasiBHICTh YOTUPHOX OCHOBHHX TOHIB
(piBHOTO, HApPOCTAIOYOr0, CIIAJHOTO-IIIAHOMHOTO
Ta CMAJHOT0) YCKJIATHIOE aJanTalild TEKCTY [0
MEJIOAMYHOI JIiHi1, OCKIJILKH 3MiHa BUCOTHOIO KOH-
TEKCTy MOXE CIPUYMHUTH TpaHchopMmarliro Jiek-
CHYHOTO 3HAYCHHSI.

CyuacHi KOMITO3UTOPH, SKi TIPaLIOIOTh 13
KUTAalCHbKUMH BOKQJIBHUMH TEKCTaMH, 3MYIICHI
KOpPUT'YBaTH MY3MYHHMM Marepiaj BiJIOBITHO 0
(OHETHYHOI CTPYKTYpHU MOBH, II0 OOMEKY€E CBO-
0omy BapitoBaHHs MenofiiHOrO penbedy. Tak,
y TBopuocTi ['o Benrzina ta Tanb JlyHs npocTexy-
€ThCS TEHACHITIS JIO BUKOPUCTAHHS 1HTOHAIIMHUX
MOJIETICH, SIKi BiATBOPIOIOTh MPUPOIHY MEIOIUKY
KUTalChKOI MOBH, IHTEIPYIOYM MOBHI 1HTOHAIIiIHI
MaTepHU B MY3WYHUH Jal.

lepornidiuna rpadiyHa cuctema Oesmocepen-
HbO BIUIMBA€ HAa METPOPUTMIYHY OpTraHi3alliro
BOKaJBHOTO BHCJIOBIEHHsS. Ha BigmiHy Bif €Bpo-
MEHChKUX MOB, JI¢ PUTMIYHI CTPYKTypu Qop-
MYIOTBCSI Ha OCHOBI CHUHTAKCHYHHUX €JIHOCTEH,
y KHTalChKiii MOBiI KOXeH iepormid ¢yHKIIio-
Hy€ SIK aBTOHOMHa MOP(OCEMaHTUYHA OIMHUII,
0 3yMOBJIOE HOTO PUTMIYHY CaMOCTIHHICTb.
VY TpamumidiHuX JKaHpax, TAaKUX SAK KyHIIOH
(E 1) Ta mexincepka onepa (5% fill), s ocobnusicTs
BU3HAUa€ METPUYHE CTPYKTYypYBaHHS BOKAJIbHUX
¢pa3, y SKUX KOXKEH CKJIaJ 4acTO BUKOHYETHCS
B MEXaX OKPEMOTO PUTMIYHOTO OCEPEIKY.

VY cy4yacHHX BOKaJbHHMX TBOPAX 3axXiJHUX KOM-
MO3UTOPIB MPOCTEKYETHCS TEHICHINsST 70 30epe-
YKCHHSI MOBHOI PUTMIYHOI CBOOOIM TIpH ajanTariii
TEKCTY JI0 MEJIOAMYHOTO PO3BHUTKY, IO OCOOIUBO
MOMITHO Y 00poOKax KHUTaHCHKOTO BOKaJIHHOTO
¢donpkiopy. SCKpaBUMH TpPUKIATAMH, IO 1ITFO-
CTPYIOTh B32€MOQJIANTAIlil0 KUTAHCHKUX TEKCTIB
Ta MY3HUYHUX EJIEMEHTIB IUISXOM 30€peKeHHS
OPHUTIHAJILHOI PUTMIYHOI i TOHABHOT criennudiky,
a TaKOX X IHTETrpali€lo y 3axiHi My3u4dHi GopMHU,
€ Bimomi TBopu «The Song of the Earth» («IlicHsa
mpo 3emunto») ['ycraBa Masepa ta onepa «Nixon in
Chinay [[>xoHa Agamca.
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[Teprra kaMmepHO-BOKaJIbHA KOMITO3HIIiS, TOE-
HyrouH B co0i cxigny noesito Jli bo (B mepeknani
Ha HIMEIIbKY MOBY) 13 3aX1JHOIO MY3HYHOIO TPaJI1-
miero nepenae armocdepy i 00pa3HICTh MOBHOTO
OpHTiHaTy, BOJHOYAC IHTETPYIOUYH HOTO Y BIaCHHMA
MY3UYHHMH cTuiib. Jlpyruii onepHuii TBip, Hamuca-
HUH aHIIIHCHKOI0 MOBOIO, BiJoOpa)kae KyJbTypHI
Ta My3U4Hi eneMeHTH KuTaro, BIPOBa/KYIOUH iX
y 3axifHy omepHy (opMy, Ta IEMOHCTpYE Ipar-
HEHHSI KOMITO3UTOPA JI0 CUHTE3Y PI3HUX MY3UYHUX
TpaguIliil Ta 30epeKEeHHIO TPU LLOMY ABTEHTHY-
HICTh KOXKHOT 3 HUX.

BoxkanpHa iHTepIipeTaisi KUTaliChKOI0 MOBOIO
JEMOHCTPYE 3HA4YHI BIAMIHHOCTI TOPIBHSHO
3 €BpPONMEUCHKUMH BOKAJIBHUMH TPATUIISIMU.
30kpema, rojocHi 3Byku Mo Kuraro Bin3Haua-
IOTHCSl BapiaTUBHICTIO TOHAJIBHOTO HAIOBHEHHS,
10 BMMAara€ BHUCOKOI apTHKYJIALIMHOT TOYHOCTI
Uit 30epeKeHHsT CEeMaHTHYHOI KOPEKTHOCTI.
VY mopiBHSHHI 3 TAKUMHU MOBaMH, SIK iTajilcbka
49U (QpaHIy3bKa, ¢ BOKaJIbHA TEXHIKa 0a3yeThCs
Ha MPUHIIMIII JIETAaTO, KUTalilChKa BOKAJIbHA apTH-
KyJIAIisl TOTpeOy€e YiTKIIIOrO KOHTPOJIIO apTHKY-
JAMIAHAX TEePexX0/iB MK CKJIQJJOBUMH EJIECMCH-
TaMH.

Crpykrypa ¢pa3u BOKaJILHOTO TEKCTY B KHTaii-
CBKI My3HWIll 3HAYHOIO MIpPOI0 TMiAMOPSIIKOBY-
€ThCSL MOBHUM 3aKOHaM. SIKIlO B €BponeicbkoMy
BOKAQJIbHOMY MHCTELTBI HArojoc i CHHTaKCHYHI
CTPYKTYPH CIIPHUSIOTH (POPMYBAHHIO JIOBI'UX MEJIO-
JUYHUX JIiHIA, TO B KUTalilChKOMY BOKaJli MOBJICH-
HEB1 KOHCTPYKILIi OydyIOThCSI Ha KOPOTKHUX, aBTO-
HOMHHX CErMEHTax, IO 0e3M0CepeHbO BILUINBAE
Ha TUXaJbHY MIATPUMKY Ta IHTOHALIWHUN PO3BU-
TOK BOKaJIbHOT JTiHii.

VY cyuacHiii KHUTaWCBbKii BOKaJdbHIN Mpax-
THLI HE MepPeCcTalTh aKTUBHO 3aCTOCOBYBATUCS
aJalTUBHI METOJIM €BPOIEHCHKOTO0 OEIBKAHTO,
0 BHMarae ImeBHOI Mopudikaiii, 0coOIUBO
B aCIIEKTI BOKAJIILHOI aTakH, IS 3a0e3ICUCHHS
TOHAJIBHOI TOYHOCTI MOBH. AHaNi3 meaaro-
TIYHUX  MAXOAIB, 10 BUKOPHCTOBYIOTHCS
y BokanbHi# ocBiTi KHP, cBimunTh mpo cuHTE3
TPaAUIiHHUX KHTAaWChKUX BOKAJbHUX TEXHIK
13 €BpONEHCHKUMU METOAUKAMH, IO CIPHUSE
dbopMyBaHHIO 1HAWBIAYaJIbHOT BUKOHABCHKOI
MaHEepH BOKAJIICTIB.

Kommnozutopu XX-XXI cromite, 30Kkpema
Jliy Tenanb, JIsap ['yanpto Ta Ban MiH, BripoBa-
JUKYIOUM METOAM 30epeskeHHS MOBHOI 1HTOHAIIil
y MeXax €BpOICHChKOI TapMOHIYHOI CHCTEMH,
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pO3pOOMIIN 1HHOBAIlIHHI MIAXOAW IOMO B3AEMO-
Il BOKAJILHOTO TEKCTY Ta My3W4HOi (HopMH, 110
CBIJTYaTh MPO MOCTYIIOBY 1HTETPAIII0 KUTAHCHKOTO
aKaJIeMIYHOTO BOKAJbHOTO MHUCTEITBA y TI00ah-
HUIl My3WYHHUH KOHTEKCT Ta BiJIKPUBAIOTH HOBI
MEPCIEKTHBH JIJISI MDXKKYJIBTYPHOI B3a€MOii, po3-
OIMPIOIOYM THUM CaMHM MOXJIMBOCTI ajamnTarii
KHUTaHChKOTO BOKAJILHOTO PENepTyapy B akaaemiu-
HOMY CEepEeIOBHIII.

BucHOBKM Ta mepcneKTHBH MOAAJBIIHX
pocaigxens. [lyncymyrounm ckasaHe 3a3Ha-
YUMO, IO aHadi3 O0COOJMBOCTEH BOKaIbLHOIL
iHTeprperaniii KUTaliChbKOIO MOBOIO [T03BOJISE
BH3HAUUTU KJIIOYOBI YMHHHUKHU, 110 BILUIUBAIOTH
Ha (pa3oBy opraHi3aiiio, apTUKYISAIIHHY CHC-
TEMY Ta METPOPUTMIUHY CTPYKTYpPy BOKaJIbHOTO
TekcTy. lepornidiuna rpadika, ToHaIBHA CTPYK-
Typa MOBJIEHHS Ta CHHTaKCH4YHI OCOOJIMBOCTI

3YMOBIIIOIOTh CIeNU(IUHI MPUHIIMIN afanTaiii
BOKQJIbHOT TEXHIKM Ta KOMIIO3UTOPCHKUX CTpa-
TEeriil y mporeci CTBOPEHHs BOKAJIbHOT My3HKH.

[Momanemi pgochifukeHHs y ik cdepi
MOXYTh OyTH CHpsIMOBaHI Ha PO3pOOKYy HOBHX
BOKaJbHO-MIEAATOTIYHUX METOAWK, IO Bpa-
XOBYIOTh OCOOJIMBOCTI KHTaWChKOi MOBHOI
dboHETHKHN, a TaKOXX Ha JETAaJNbHIIIWNA aHali3
Cy4acHUX TEHJEHLIN y PO3BUTKY KHTaHCHKOTO
aKaJeMiqyHOTO BOKajlbHOTO MmucTenTrBa. Oco-
OJIMBO MEPCHEKTHUBHUM € JOCIIJIKEHHS CIeLH-
(iK1 BUKOHAHHS KUTaChKUX BOKAJIbHUX TBOPiB
Yy KOHTEKCTi1 MDKKYJIBTYPHOT iHTErpalii, BIUTUBY
3axXiJHUX BOKAJIbHUX TEXHIK Ha TpaHcdopma-
I[IF0 CYy4YaCHOTO KUTAHChKOTO BOKAIy Ta PO3IIH-
PEHHS MY3MKO3HABYOTO AMCKYpCY IIOJO0 ajaamn-
Tamii KUTaliCbKOTO BOKAJIBHOTO penepTryapy
y I100aJIbHOMY aKaJeMIYHOMY CEepEeIOBHIIII.
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IMOMEHIBCBHKI TOBAPUCTBA 1 TOJbCHKI KYJIBTYPHI OPTAHI3AIIIL
B CXIJIHIN TA NIBAEHHO-CXIJTHIM A3Ii

Y cyuacnomy nonikynemypromy ceimi € HU3Ka NPeOCMABHUKIE MY3UUHO20 MUCMEYMBd, Yus MEOpUicmb 3p03yMind
ma yuoOnerHa eenuue3Hor ayoumopiro pisHux Kpain i konmurenmie. Yu He HAUNONYIAPHIUOW ceped HUX € NOCMamy
@peoepika [Llonena. Opeanizayis 6 6azamvox Kpainax YUCIEHHUX KOHYEPMIg 3 1i020 MEOPi6, 3an04amKy8aAHHS YUCTEHHUX
MY3UYHUX KOHKYPCI8 ma hecmusanis pizHux pierie npedcmagHuymed, 6U0aHHs nepiooutHUX MIDCHAPOOHUX MY3UUHO-NPO-
CIMHUYBKUX | HAYKOBUX BUOAHD, DE3NOCEPEOHbO NOB SI3AHUX 3 IM M NOILCHKO20 NOENd Yopmeniano cmany MONCIUBUMU
3a805KU OISLILHOCHI 8UOYO0BAHOI PO32ATYHCEHOT CUCTeMU WONEHIBCLKUX MY3UUHUX acoyiayitl, 00 €OHAHUX ) MIdCHA-
POOHY acoyiayito, NONbCOKUX KYIbIMYPHUX MOBAPUCE, MOBAPUCTNE NOTbCbKOT Opyscou mowo. [Ipome yeii henomen, wo
cnpuss 00ryuenHio uepes my3uxy Lllonena 0o 3axiOHoi My3uyHOI KYIbmypu WupoyeHHoi ayoumopii cxiono- ma niedenHo-
CXIOHO20 A3iliCbKO20 Pe2ioHy, e He BUBHABCA AK OKpema eadciuea npobnema. Lli ghaxmopu i 06yMO8UN0 axmyanbHicme
daHoi cmammi.

Mema cmammi — 3’sCy68anHA 3HAUEHHA OISILHOCII WONEHIBCOKUX MA NONbCLKUX KVIbMYPHUX MOBAPUCTE ) KPAIHAX
Cxionoi ma Ilisdenno-cxionoi A3zii 6 nonynspuzayii myzuxu Lllonena ma 6 npusepnenni yeazu wiupoxoi ayoumopii yb02o
8EUUE3HO20 3 KiNbKICMIO HACENeHHS pe2iony 00 Oe3yiHHO20 MBOPHU020 CRAOKY 3aXiOHux komnozumopie XVIII — nouamxy
XXI cm.

Memoodonozia O0ocnioxcenuss A61s€ C0O0K NOEOHAHMA 3A2ANbHOHAYKOBUX (ICMOPUUHUL, KOMNAPAMUBHUL, [HOYK-
MUBHO-0eQYKMUGHUL, 0Jicepero3Haguuil) nioxo0ie ma HU3KU CKAA00BUX MY3UKOZHABUO20 MemOO0N02IUH020 KOMNIEKCY,
30KpeMa My3UiHO-KPAEIHABY020, MY3UUHO-8UKOHABCHKO20, MY3UUHO-ICIOPUYHOZO.

Hayxkoea nosusna noisieac 8 npeseHmayii WiONeHi6CbKux mogapucme ma nolbCbKux KyJIbMypHUX opeanizayiti 6 Kpai-
Hax Cxionoi ma Iliedenno-cxionoi A3ii ma ananizi énaugy ixuvoi OiAIbHOCMI HA CIPIMKUL PO3GUMOK NIAHICIMUYHOT 8UKO-
HABCHLKOI 1 CIYXAYLKOT KYILINYPU 8 YbOMY 8EIUYEIHOMY 3G MEPUOPIED | YUCENbHICINIO HACENEHHS PEeCiOHI.

Bucnoeku. Poszanysicenicmv ROOIOHUX 2POMAOCLKUX MY3UUHUX | KVIbMYPHUX Op2aHi3ayiti ma ixHs axmugHa npo-
CBIMHUYbKA, BUXOBHA [ NPONALAHOUCTNCHKA OISIbHICIb NPU3BENU 00 CHPIMKO20 3DOCIMANHS 8 YUX KPAIHAX WAHY8ANbHUKIE
KAACUYHOT €BDONEUCHKOL MY3UKU, W0 NIOMEEPONCYE me3y npo 2n00anizayito KyIbmypHUX NPOYecis, SKi OXOnuu cXioHo-
ma niedeHHo-CXiOHULL a3ilicoKull pecion. A waneHuil Honum Ciyxaybkoi ayoumopii 8 aziicbKux Kpainax Ha K1acuyHy €gpo-
ReUCLKY MY3UKY CHpUAG NOSGI 8 OCMAHHI 0eCAMUNIMMS 8 YUX KPAinax 8eruyesHol KilbKoCHi ACKPABUX MY3UKAHMIG-8UKO-
HABYI6 — NPeOCMA8HUKIB 80A1020 CUMDIO3Y HAYIOHATLHUX KYIbIMYPHUX | 3aXIOHUX eCMemUYHUX I NIGHICIUYHUX MPaouyil.

Kniwouosi crosa: myzuune mucmeymeo, ghopmenianne 6UKOHABCME0, mysuuna kyiomypa Cxionoi ma Ilieoenno-cxio-
HoI' A3ii, 3axi0HO€8PONENCHKI RIAHICMUYH] MPAOUYii, WONEHIBCLKI MY3UUHI i NOMLCLKI KYIbNYPHI MOBAPUCNEA, MY3UYHI
KOHKYPCU, MY3UUHO-NPOCEIMHUYbKA OISIbHICb.
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CHOPIN SOCIETIES AND POLISH CULTURAL ORGANIZATIONS
IN EAST AND SOUTHEAST ASIA

In the modern multicultural world, there are a number of representatives of musical art, whose work is understood
and loved by a huge audience of different countries and continents. Perhaps the most popular among them is the figure
of Frederic Chopin. The organization of numerous concerts of his works in many countries, the establishment of numerous
music competitions and festivals of various levels of representation, the publication of periodic international musical,
educational and scientific publications directly related to the name of the Polish piano poet became possible thanks to
the activities of the developed extensive system of Chopin musical associations, united in an international association,
Polish cultural societies, Polish friendship societies, etc. However, this phenomenon, which contributed to the involvement
of a wide audience in the East and South Asian region in Western musical culture through Chopins music, has not yet been
studied as a separate important problem. These factors determined the relevance of this article.

The purpose — clarifying the significance of the activities of Chopin’s and Polish cultural societies in the countries
of East and Southeast Asia in popularizing Chopin’s music and in drawing the attention of a wide audience in this vastly
populated region to the invaluable creative heritage of Western composers of the 18th — early 21st centuries.

The research methodology is a combination of general scientific (historical, comparative, inductive-deductive, source-
based) approaches and a number of components of the musicological methodological complex, in particular music-local
history, music-performance, music-historical.

The scientific novelty lies in the presentation of Chopin societies and Polish cultural organizations in the countries
of East and Southeast Asia and the analysis of the impact of their activities on the rapid development of piano performing
and listening culture in this vast region in terms of territory and population.

Conclusions. The expansion of such public musical and cultural organizations and their active educational,
educational and propaganda activities have led to a rapid growth in these countries of fans of classical European music,
which confirms the thesis about the globalization of cultural processes that have engulfed the East and Southeast Asian
region. And the frantic demand of the listening audience in Asian countries for classical European music has contributed
to the emergence in these countries in recent decades of a huge number of bright musicians-performers — representatives
of a successful symbiosis of national cultural and Western aesthetic and piano traditions.

Key words: musical art, piano performance, musical culture of East and Southeast Asia, Western European piano
traditions, Chopin s musical societies, Polish cultural societies, musical competitions, musical and educational activities.

ITocTanoBka mpoOiaemu. Ik MOBa MDKHAIIO- 1 HIMPY JHOOOB BUKOHABINB 1 ciyxauiB [TiBHIYHOT
HaJbHOT'O CIUIKYBaHHS 1 B3aEMOPO3yMiHH My3uka 1 [liBneHHOT AMepuku, ABcTpatii, 0aratbox Kpain
€ Ui He HaWNOTY)XHIIIUM 1 HaiiMacoBimuM 3aco-  A3ii, moyana nponaryBatiucs Ha a(pHKaHCHKOMY
6oMm koMyHikalii. B icTopii eBponeiicbkoi My3uku  KOHTHHEHTi, B IHmii Tomo. Hampukinii meproi
ICHye [10BOJII OOMEXEHE KOJIO KOMIO3UTOpiB, uBepTi XXI CT. 3a pe3yapraraMH COLIOJIOTIYHUX
TBOPUICTb SIKMX BHMKJIMKA€ INUPY 3allIKaBIEHICTb  JOCIiKeHb, HaBelEeHHMX BcCecBITHIM IUIAKTHY-
1 11000B BoAHOUAC 1 AOCBiAUEHHX MpodecionaniB, HuM 1eHTpoM y JKenaszosiit Bomi, Oyino 3’sicoBaHo,
1 IIMPOKOI ayauTOpii CiIyXadiB 13 PI3HUX KOHTH-  IIIO MPUHAWMHI ABa MUTbSIpIX KOPUCTYBadiB [HTEp-
HEHTIB, JJaJIeKUX BiJl €BPONEHCHKUX KYJIBTYPHHUX  HETy 3HAlloMi 3 TBOPYICTIO I[OTO IOJBCHKOTO
Tpaauuid. OJHO 3 TaKUX MocTared € moet ¢pop-  TeHisd, MIHYITh 1 JHOOIATh Horo My3uky (Fun-
temiano @. [1lonen, meneBpH SKOro BUKOHYIOThC  dacja $wiatowe centrum dydaktyczne w Zelazowe;j
MEePEBAKHOIO OUIBIIICTIO MY3UKaHTIB 1 € ymoone-  Woli). [[poMy ¢eHoMeHy mupoi cBiTOBOI 3arii-
HUMH B 0aratbOX KpaiHax CBITY 3aBISKH SICKpa-  KaBJICHOCTI TBOPYICTIO IBOTO TOJBCHKOTO TEHis
BIl HAI[lOH&JIbHIA BU3HAYEHOCTI HOro TBOPIB, AaKTUBHO CHpUS€ KyabTypHa moiiTuka Ilombmi,
OUTBIIICTH 3 AKMX 0a3yeTbCs HA HAPOJHOMY IOJb-  IMOB’s3aHa SK 3 mpomnaraxaor mysuku lllomeHa,
CHKOMY MEJIOJU3Mi, XapaKTepHUX IJIs MOJAbCHKUX  TaK 1 3 YCUIAKOI CTUMYJIAINEI0 Jeaali MIUOmuX
TaHLIB pUTMO(OpPMyIIax Ta ICKPaBOMY POMAHTHY-  HAyKOBUX JOCIIKEHb, IPUCBIYEHUX il ocoduc-
HOMY 3a0apBJIEHHI, HE 3a/IMIIaI0YX Oaliy’)KUMH IK  TOCTi, BUAAHHSIM YHCJICHHUX MOIMYISIPHHUX 1 JiTe-
YUCJIEHHUX BUKOHABI[IB HOrO MY3MKH, TaK Iepe-  paTypHHX MyOJikamiii ToINO, 3amoyaTKyBaHHIO
CIYHUX II IaHYBAJILHUKIB B yCbOMY CBITI. [71nOoka  y Bapmasi maiixke CTOMITTS TOMy Mi>KHapOIHOTO
HeOal Iy KiCTh 10 My3UKH LIbOTO MUTIIS, KOTpa Ile  KOHKypcy miaHictiB imeHi lllomena (1927, mpo-
3a yaciB HOro >KMTTS OXONWJIA MY3UKaHTIB-IIPO-  BOIUTHCA Pa3 Ha 5 POKiB), a TaKoX i3 opraHiza-
(ecioHaniB Ta aMaTopiB 13 HU3KU KpaiH 3axifHOi  I[i€l0 PI3HOMAHITHHX TIPOMAJCHKUX KYJIBTYPHHUX
€ponu, y apyriii nonoBuHi XIX cT. po3noBcio-  abo cyTo My3WYHHX OpraHizalliii B 6ararbox Kpa-
JWIacs YU HE BEChb €BPONEHWCHKHM KOHTHHEHT, iHAX CBITy Ta BCUIAKHM 3a0XOYECHHSAM iXHbOI KOH-
npotrsiroMm XX CT. 3aBOIOBajia IIMPOKE BU3HAHHS  IEPTHOI, KOHKYpPCHOI, MPOCBITHHUIIHKOI, MOYaCTH
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HaBYAJIBHOI Ta MY3WYHO-HAyKOBOi JIJIBHOCTI.
3okpemMa, Taki IHCTUTYLii B OCTaHHI JeKiJIbKa
JNECATWIITh  JIeNaji aKTUBHINIE (QYHKIIIOMOThH
B OaraThox kpainax CxinmHoi Ta [liBgeHHO-CX1THOT
A3ii, 10 CTUMYIIIOBAJIO OPTaHi3aIiio MiXHApPOI-
HUX KOHKYypciB imeHi lllonena B A3sii, yMciIeHHUX
KoHIIepTiB 3 TBOpiB IllomeHa Ta iHIUX 3aXiTHUX
aKaJeMiuHUX KOMIO3UTOpPIB MHUHYJIOTO 1 cydac-
HOCTI, Maiicrep-kiaciB Tomo. OgHak, B yKpaiH-
CHKOMY MY3HKO3HABCTBI1 Jl0ci He Oyia BUCBITIEHA
1 TpoaHaJli30BaHa JisUTbHICTh IIMX YCTAHOB, IO
11 00yMOBITIO€ aKTYaJIbHICTh Li€1 PO3BIIKH.
AHai3 ocTaHHiX JocjilKeHb Ta mNyOJika-
uiii. [TyGnikarii, mpucBsSYEeHI BUCBITIEHHIO JTisIb-
HOCTI HU3KH MY3WYHHX IIOTICHIBCHKUX TOBapUCTB
Ta IHIIMX MOAIOHMX MY3MYHUX 1 KYJIBTYPHHUX
00’eTHaHb, HaYacTilie mia marpoHaroM abo 3a
YUYaCTIO TOJbCHKHX IOCOJBCTB, KOHCYJIBCTB a00
TPOMAJICBKHUX OpraHi3aiii, sfKi, 30KpemMa, Impora-
rytoth TBOpUicTh lllomena, monbChKy i, mmpiie,
aKaJieMiuHy €BpOIEHCHKY MY3HKYy B a3iHCHKUX
KpaiHaxX, MICTAThCS TEpEeBaXHO Ha OdIMIHHUX
IHTEepHeT-caliTaX IUX YCTaHOB, a TAKOXK Y Mepio-
JUYHUX JIPYKOBAaHHUX Ta CIELiajJbHUX IHTEPHET-
BHUJIAHHAX KpaiH, B IKWX IIi OpraHi3alii mpoBasTh
CBOIO JisTbHICTh. OcCTaHHIMU, 3a3BHYai, € ped-
JIeKCil KOPECIOHACHTIB Ha TBOPYi aKIIii, MpoBe-
JIeH1 TiJ eriiol0 TakuX TOBapUCTB (KOHIEPTH,
KOHKYpPCH, MalCTep-KJIacH TOIo), abo aHOHCH
KOHIIEPTIB UM TO MyOJiKallii 3 HaroAu FOBIIEHHUX
nar camoro lllonena Ta opranizarii, ski mporna-
T'YIOTh HOro TBOpUicTh. Ha OCHOBI aHami3y HU3KH
MOMIOHMX JDKEpea HaMu OyiH OIyOJIiKOBaHI Te3H,
B SIKHX OyJI0 BUCBITJIEHO OCOOJIMBOCTI AisITBHOCTI
neskuX 3 momiOHux opranizariii (JIime, 2023).
ITicns ompalfoBaHHs 3HAYHOIO MacuBy ITyOIIi-
Kallif Takoro THUIY 1 PETEIbHOTO HKEPEITHHOTO
TMOIIYKY BIaCHE HAYKOBUX PO3BIIOK, TPUCBIYCHUX
OCSTHEHHIO MpoOJeMU BIUIMBY TaKHUX Oprasiza-
i Ha PO3BUTOK MHUCTEILKOTO YKUTTS B a31MChKHUX
KpaiHaxX 1 3aIliKaBJICHOCTI cllyXadyaMH MY3HUKOIO
[Ilonena Hamu Maibke He BusaBieHO. [106i4HO 1110
npo0ieMy B KOHTEKCTiI BUBYEHHSI My3HYHOTO KOH-
Kypcy SIK (peHOMEHY MY3M4HOi KynbTypu Kutaro
nopyirye kutaiicbka nociigauis Jiso Mos (JIso,
2022). Kpim 1i€i poGoTH 10 HAmIoi yBaru TaKOXK
notpanwin myOmikarmii moiaschkoro (Goralczyk,
2011) 1 kwuraiicekoro (Wai, 2021-2022) aBropiB
BIITOBIIHO PO TOBApUCTBA MOJIbCHKO-KUTAHCHKOL
1 KUTalCbKO-NONBCHKOI JpyOW, B SKUX 3[e-
OUTBIIIOTO BHCBIYYIOTHCS ICTOPUYHI, IOJITHYHI
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13araJbHOKYJIBTYPHI ACTIEKTH POBAHKEHHS IXHBOT
nisutbHOCTI.  [Ipobnmema mpocsKaHHS €JIEeMEHTIB
MOJBCHKOI KYJABTYPH B KHTaHChKE CEPEIOBHIIEC
TaKOX pO3MIsAfaeTbess y MoHorpadii Map’sHa
Kanycekoro (Katuski, 2004). IMuranusm 3acBo-
€HHS TIMEHIBCHKUX Tpaauiiid B SMOHIT MpUCBs-
yeHa ctarts Kaszymi Ommma (Oshima, 2008). 1li
HEYMCIICHHI JIOCIITHUIIBKI TTpalli 3aiiBUii pa3 J0BO-
JSITh BKJIMBICTB MOJAIBIIOTO O1IbII IPYHTOBHOTO
BHUBYECHHS OKPECIIEHOT MPOOIEMH.

Meta cTarTi — 3’sACyBaHHSI 3HAYCHHS IIOTE-
HIBCHKUX Ta IOJILCHKUX KYJIBTYPHHX TOBApHCTB
y kpainax Cximgaoi Tta IliBaeHHO-cXimHOT AB3il
B nonyisipu3anii My3uku Illornena ta B mpusep-
HEHHI yBaru MIMPOKOi ayAMTOpPii IbOTO BEINYE3-
HOT'O 32 KUIBKICTIO HaceJIeHHsI perioHy 10 Oe3IiH-
HOTO TBOPYOTO CIAJKy 3aXiJHUX KOMIIO3UTOPIB
XVIII — nouarky XXI ct.

Buknaa ocHOBHOTo MaTepiajty 10C/iKeHHs.
My3uka MONBCHKOTO TeHis (opTemiaHo TaBHO
1 CTiliKO 3aBOIOBaJIa CHMIIATii i JIOOOB HE JHIIE
npodeciiHuX My3UKaHTIB a ¥ MUTBHOHM Tiepeciy-
HUX [IaHYBAJLHUKIB aKaJeMiyHOi My3uKH CXiTHO-
ta [liBeHHO-CXiHOTO aziiickkoro perioHin. Lle
BuranyBanHsi Illomena mposiBUOCs, 30Kpema,
y CHOpPYPKEHH] 1OMy HU3KH IIaM’ITHUKIB B PI3HUX
KpaiHax perioHy. Tak, y Kutai B nienrpi lllanxas
B mapky CyHb Stcen paiiony YaHHIH 11i]] yac CBAT-
KyBaHHS 197-piuus Bix IHS HapOPKEHHS KOMIIO-
suropa 3 6epesnst 2007 p. OyB BCTaHOBIEHH Hali-
OUTBIIHNI y CBITI 32 po3MipoM nam’siTHUK [1loneny
ckynbntopa Jly Ilina. Ileit mam’saTHHK cTaB mep-
mmM y [TigaeOecHii, mo OyB NMPHUCBSYECHUH 1HO-
3eMHOMY Jif4€Bl MHCTELTB, J103BUI Ha 1MOOYIOBY
skoro Oyno oginiliHo 3arBepmkeHo ypsaom KHP.
s nemepeciyHa MiXHApOAHA KYJIBTYpHA OIS
CTajla MOXKJTUBOKO 3aBISKM OaraTopivHii pi3HO-
BEKTOpHIM TUIIAHIN cHiBmpami IBOX TOBapHCTB:
ToBapucTBa KUTACHKO-TTOJIBCHKOT Ipyxk0u 1 ToBa-
pUCTBAa TOJBCHKO-KUTANCHKOI JpYykOH, 3acHO-
BaHux me y 1958 p. ¥ 2008 p. 3ycumuisamMu 1mmx
) TOBapUCTB JIBOMETPOBA KOIIisl IIAHXAWCHKOTO
nam’sitHuKa [lloneny Oyna BCTaHOBIEHa TaKOX
i B [lekincekomy mapky' (Wai, 2021-2022, p. 93).
Y tomy x 2008 p. 3a iHIIaTUBU IOCOJBCTBA
[Tonbui B CuHramypi CKyJbHTypHA KOMITO3HIIIS

! Tlig uwac wiel moxmii BinOyscst koHuept 3 TBopiB Illomena,
AKAH ~ BUKOHAala  MOJOAA  KWTailichkka IiaHicTka Man
Jli-Illenanceka — BUIycKHUIS My3n4Horo yHiBepcuteTy y Bap-
IaBi, Ipy’KHHA MOJBCHKOTO KyJIBTYpHOTo Aisda 3 Kpakosa Slna
[lenanceroro, wWieHKHHS ToBapHCTBa MONBCHKO-KHTAHCHKOL
IpyKOu.
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®. [llonena i XXopsx Canp Oyia 30ymoBana B 60Ta-
HIYHOMY cajay LbOro Mmicra-kpainu. Bona Oyna
CTBOpPEHA BPYYHY BiJJOMHM IIOJBCHKUM CKYJIb-
ntopoM Kaponem banunoro sik momapyHOK MicTy
BiJl MONBCHKOTO Hapoxy. Ll monis cTumymoBaia
oprauizamito Tosapuctsa Illonena B Cunramypi,
a TaKOXK 3aloyaTrKyBalla TPATUIII0 MPOBEICHHS
B CaJy IIOPIYHUX CE30HIB KOHIIEPTIB 3 MY3HKH
[Ilonena. Habararo panime, me B 1994 p., mep-
mmit nam’stauk [llomeny B Cximniit A3ii® Oys
BCTaHOBJICHUI B XamaMally — SIOHCHKOMY MiCTi-
nobparumi Baprirasu®,

BaxmuBy pombp y mnomymspusamii  My3uKd
[Ilonena y cBiTi 1, 30KpemMa, B JaJIEKOCXITHUX Kpa-
iHax Bigirpae MixHapoaHa Qenepailisi TOBApUCTB
[lomena (International Federation of Chopin
Societies, mani IFCS) — mixkHapogHa opraHiza-
1is, CTBOpEHa K ¢eneparlis acorialliii, 3acCHOBaHa
B 1985 pomi B XKenszoiii Boui 3 11 grcieHHUME
BimiieHHssMH B Oarathox KpaiHax. 3 1989 p.
Oenepartiss € WwieHOM MiDKHApPOIHOT My3HYHOL
pamu FOHECKO®. Ha odiuiitnomy caiiti IFCS
3a3Ha4yeHo, mo craHoM Ha 2021 p. mg opraxisa-
uis o6’eanyBana 40 MIONEHIBCBKUX TOBAapPHUCTB
i3 26 xpain. CximHi A3iHChKI KpaiHM Ha IOMY
caiiTi Oynu Mpe3eHTOBaHI YOTUPMA BIITITICHHAMMU:
nBoMa B SmnoHii, 1 mo ogaomy B IliBaenniii Kopei
i B Banrkoky®.

2 Miciero uporo ToBaprctBa B CHHramypi crana mnponarasjia
my3uky [lloneHa Ta iHIINX MOIECHKUX KOMIIO3UTOPIB CEPEe CTy-
JICHTIB-MIaHICTIB; IOIIOMOTa MOJIOJHM, MEPCIEKTUBHUM apTHUC-
TaM IiABULIUTH CBOI My3W4HI IparHeHHs Ta Opat ydacTs y Gpop-
TemiaHHUX KOHKypcax y Bcbomy cBiti (The Unveiling Ceremony
of a monument to Frederic Chopin & Inaugural concert by NAFA
Orchestra, 2008).

3 Iledl mam’sSITHUK SIBJISE COOOK TOYHY KOMIKO BApIIABCHKOTO,
aBropcTBa BaipaBa [1lnMaHOBCHKOTO, 1110 3HAXOIUTHCS B MAPKY
KopomiBerki JlazeHkH, A€ KOXKHOTO JIiTa MIOHEAUTI MTPOBOIATHCS
MIONCHIBCHKI KOHIICPTH.

* By#iBHUITBO MaM’siTHUKA (iHAHCYBAIOCS MiCTOM Xamawmairy
Ta MPUBATHUMH IiIIPUEMCTBAMH. XaMaMally IHIIAEThCS CIIO-
pinHeHicTio 3 BapimaBoro: aesiki #oro BynMIli MarOTh Ha3BH
My3HYHHX >KaHPIiB, HA MICIEBUX aBTOOyCcax BCTAHOBJICHI CHT-
HaJM 3 ypHBKaMH LIONEHIBCHKUX MEJIOAiN, Ha BHUXOAI 3 IUIaT-
($hopM MIBHIKUX TOI3MIB € (OPTEMiaHo i TiTapu, Ha SKUX MOXE
rpati KOKeH, XTo 3a0axae, a mam’ sTHUK [lloneny, mobynoBanui
Ol OCHOBM BHCOKOI Bexxi Xamamary Akt Tayep — eamHOTO
XMapouoca MicTa, AKuil Haraaye GopMy rapMOHIKH, € 1€ OIHO0
JIEMOHCTpALI€I0 MUILTaHHS Xamamally CBO€l My3H4HOIO CIIOpiJi-
HeHicTio 3 6aTekiBuHOO [lonena (Exploring Hamamatsu City,
2024).

> B ocranHi pokH ii npe3uneHToM € AutyaH Ilamkesuy (Ppan-
uist, [Tapnx), Biue-npesuaentom — Coioki [lobep (Himeuuuna,
TaHoBep), reHEepalbHUM CekperapeM — [kerox MixanbChKuii
(Tlonbiua, TTonbceka Axanemis Llonena). [lo wieHiB npaBiiHHs
TaKOX BXOJATH npeacTaBHUKK Dpannii, Icnawii, Itamii Ta CIIA.

¢ ITe — Mixxnaponuuii Gpecrusans [lloneHa B SnoHii (pe3ugeHT
Xiporoki Taxacima), ToBapuctBo ®Ppenepika Illonena Smownii
(mpe3nzent Akixo E6i), Kopelicbke ToBapuctso imeHi @penepika
Hlonena (mpesunent Yow Ilin Jlim), baHrkokcbke TOBapuCTBO
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Boxnouac, Ha odimiiiHOMy caiiti Persatuan
Chopin Malaysia (I1loneniBcbkoi acomianii Manaii-
311, mani PCM) (Persatuan Chopin Malaysia, 2025),
sKa He 3rajaHa B mepeniky ydacHukiB IFCS, mo
HaBOJUBCS BUIIE, ajle € nocTiHuM unenoM IFCS,
HaBE/ICHI CKOPETOBAHI JaHi: HUHI LI Mepeka Mae
BijyIiieHHs1 B oHan 60 kpaiHax, mra0-KBapTUpa
1i€1 MIDXKHApOAHOT MY3HYHO-TIPOCBITHUIILKOT Opra-
Hi3amii mocTiHHO 3HAaXOomUThCs y BimHi, a mouec-
HUM NIAaTPOHOM (ezaeparltii € koposeBa (HHHI KOpo-
nesa-marip) Hinepnannis bearpikc’. Manasiiicbka
acomianis Oyna 3apeectpoBana 23 Bepechs 2002 p.
13 TOTO Yacy € aKTUBHOIO Ji€BOIO cKkiaoBoro [FCS.

My3suunum aupexktopoM PCM 3 vaciB 1i 3acHy-
BaHHA 1 10 CHOTOIHI € BiIoMa IMaHICTKa 1 menaror
npodecopka CHixkana [laHoBchka 3 MakenoHii,
sKa BXKE JEKUIbKa JECATHIITh JKUBE W aKTHBHO
mpaifoe B Manaiisii, € OqHMM 13 HaHTOBaKHIIINX
(dopTeniaHHMX MearoriB y ik KpaiHi, BXOTUTH 10
CKJIay Kypl 6ararbox MiXHapoaHUX (oprerniaH-
HUX KOHKYpCiB (Snezana Panovska).

Craryraumu 3aBaanHsmu [FCS e nomupenss
Ta TOIIMONICHHS 3HaHb MPO MOCTAaTh 1 TBOPYICTh
Openepika lllonena; momysspusaiiss TBOPYOCTI
[Iomena sk y KpaiHax, /€ 3HAXOISATHCSA WICHH
®eneparii, Tak 1 32 KOPAOHOM; MIATPUMKA MiXK-
HApOIHOT MHCTEILKOI Ta HAyKOBOI isITBHOCTI
B rajry3i BUKOHaHHs My3uku [lloneHa i BceOi4HOTO
BUBYEHHSI 1Or0 MUCTEIIHKOI CIIa IIIINHI; CTBOPEHHS
YMOB JJIs1 aKTUBHOI y4acTl B KyJIBTypl Ta Kparioro
CHIIKyBaHHS MK HAPOJAAMU Yepe3 MYy3HUKY.

L{i craryTHi 3aBHaHHSA pEaNi3yIOThCS LUIIXOM
oprasizaiiii KOHIIEPTiB, (ECTHBAIIB, KOHKYp-
ciB, BHCTaBOK, JICKI[i, ceMiHapiB Ta KOH(epeH-
i, OOMiHy My3MKaHTaMH Ta MY3UKO3HAaBIISIMHU,
CHPUSHHS MOJIOOUM IiaHICTaM, aKTUBHOI y4acTi
y MY3WYHHX 3aXO/aX, OCOOJMBO MOB’S3aHUX 13
kynsToM lllonena.

I3 ypaxyBaHHSM piBHA 1 crienudiku pO3BUTKY
(dopTeniaHHOTO BUKOHABCTBA Ta 3arajIbHOTO CTaHy
MY3UYHO1 0013HAHOCTI CITyXaIbKO1 ayIUTOPii B KOH-
KpETHHUX KpaiHax, e AitoTh BiaaiteHHs [FCS, nes-
HOTO KOPUT'YBaHHSI HaOyBalOTh CTaTyTHI 3aBIaHHS
KoxHOro 13 Hux. Tak, uimsmu PCM e chpu-
SIHHS JJOCKOHAQJIOCTI B OIIiHIII KJIACUYHOT MY3HKHU
Ta aKaJgeMivyHIi My3u4yHii OCBiTI B Manaii3ii; mis-

lonena (npesugent Tonrcyanr Icpankyn) (Miedzynarodowa
Federacja Towarzystw Chopinowskich, 2021).

7 Tlicnst 3peveHHsI BiJ MPECTONy Ha KOPHUCTh CHHA — IPUHIA
Binnema Onexcannpa B 2013 p. 3a Bearpikc 3anummBcs THTYI
npuniecn HinepnanaiB i OyB oTpuMaHMH (QakTHYHUH cTaTyc
KOPOJIEBH-MaTepi.
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TPUMKa TEPCIEKTUBHUX TAJTaHOBUTUX MOJOIUX
MaJai3iiChKUX MY3HMKaHTIB y peamizamii iXHiX
Kap €pHUX TparHeHb;, 3a0e3MedYeHHs MIaT(hopMu
JUIS MDKKYJIBTYPHOTO Ta MDKHApPOTHOTO OOMIHY
4yepe3 AisIIbHICTh, MOB’A3aHy 3 MY3HKOIO, 330XO0-
YCHHS CIUJIbHUX 3yCHJIb, CIIPSIMOBAaHUX HA PO3BU-
TOK IIaHYBaHHS KJIACHYHOI Ta iHIIMX HArpsMiB
My3uku B Mamnaiizii (Persatuan Chopin Malaysia,
2025). Omxe, mocTaTh BUIATHOTO IOJBCHKOTO
mutisg B Ha3Bi PCM e, Hacammepen, CBOEPITHUM
CHMBOJIOM €BPONENUCHKOI MY3WYHOI KYyJIbTypHU
Ta €CTeTUYHUX YyMON00aHb 3aCHOBHUKIB 1 YJICHIB
i€l acoriarii, a/pke KpiM MpOIaraHayd BIacHE
my3uku Illonena, nix erinoro PCM npoBonsThes
YHCJICHHI KOHIEPTH 1 MaiicTep-Kiiacu, B SIKUX CIIy-
Xa4yaM MPOTOHYIOTHCS HAUPi3HOMAaHITHIIII 3axXiaHi
aKaJeMiuHi, JHKa30Bi, POIBKIOPHI 3pa3Ku.

Baxmuumu B gisiibHocTi IFCS € mpocsit-
HUIbKa 1 HaykoBa ckiamoBi. Tak, Cekperapiar
IFCS 3 1986 p. Bunmae miopiuHuil HayKOBO-TIOITY-
nsapauid KypHan «Chopin in the Worldy», sxuit
noBruii yac OyB €IMHUM Yy CBITI NEPIOAUYHUM
BUJAHHSAM, IOBHICTIO HpucBsiueHUM Dpenepiky
loneny. Bin MicTHTB SIK 3MICTOBHI CTarTi MpO
KHUTTS 1 TBOPYICTH MOJIBCHKOTO KOMITIO3UTOPA, TaK
1 iHpopmamito mpo misutbHICTh [llomeHiBChbKUX
TOBApUCTB y CBITi. JKypHan Tako myOJIiKye 3BIiTH
Mpo HaWBAXIMBIIII MY3W4YHI TOAil, TOB’sA3aHi
3 Illonenom (International Federation of Chopin
Societies).

Bix 2018 p. HamioHanbHWH 1HCTHTYT iMeHi
Openepika [llonena y Bapmagi po3noyaB BHITyCK
nBOX HaykoBuX BuaaHb: «The Chopin Review»
i «Studia Chopinowskie». [lepmmuii 3 HUX opieH-
TOBaHUI Ha CBITOBY aylIWTOPiIO, a JPYTrHil — Ha
noJbChKy. OOM/IBa MalOTh HA METI 3alPOIIOHYBATH
dbopyM mns mianory Ta Tpe3eHTalii cremianizo-
BaHUX JIOCIHI/KeHb, npucBsiueHux [llomeny: ioro
TBOPUYOCTI Ta 3arajJlbHOTO MY3WYHO-KYJIBTYPHOTO
koHTekcTy. Okpema yBara BunanHsi «The Chopin
Review» mpumineHa po3BUTKOBI HAyKOBOI TyMKH
B CxinHoasilickkomy perioni. Tak, yci crarTi cna-
peHoro Bumycky «The Chopin Review» (2021-—
2022, Ne 4-5), mo myOmikariii B IKOMY JIOJTyYHITHCS
MePEeBaYKHO HAYKOBIII 3 a31HChKUX KpaiH, Oyiu mpu-
CBsTYEHI MpoOIeMaM icTopii PO3BUTKY 1 Cy4acHOTO
cTaHy (OpTEIiaHHOTO BUKOHABCTBA 1 CIIPUHHATTS
my3uku Lllonena B kpainax CxigHoi A3ii: Kurai,
SAnonii, [TiBgennin Kopei.

Ha BigmMiHy BiJ 3aCHOBAaHOTO TOJBCHKUM
ToBapuctBoMm imeni @penepika Illomnena, omHOTO

131

3 HaWIpecTWXKHIMMX (opTeniaHHuX KOHKYPCIB
y CBITi, MIDKHapOJJHOr0 KOHKYpCY IMiaHICTIB iMEHI
[Ilomnena, koTpwuii 3a ABa pOKU Oy/Ie BiJ3HAYATH CTO-
piuust Bif 3amodatkyBaHHs (1927), i B skoMy BiKe
4OTUpPH pa3u npenctaBHuku CxigHoi A3ii — JlaHr
Txait [on (B’ernam, 1980), JIi IOupai (Kuraid,
2000), Yo Con Yxin (ITiBnenna Kopes, 2015),
bproc JIro (Kuraii-Kanana, 2021, cripa®xHe iM’s
JIro Csioroit) — cTaBainy NepeMOXKIISIMY, a 3arajibHa
KUTBKICTh JlaypeaTiB pI3HUX TMpeMii 1 BoIogapis
CHEIIaJIbHAX TPHU3IB 3 IBOTO PETIOHY CSTHYJA
30 oci6®, Mixxnaponuuit koHkypc imeni Illomnena
B A3zii (Tokio, SImoHis) MpuU3HAYCHUH BUKIIOYHO
JUIS a31MChKHX IMaHICTIB, MPOBOAUTRECA 3 1999 p.
1 Mae nBa pizHoBHIM. OITHOIO 3 TOJIOBHUX OCOOIH-
BOCTEH MEPIIOro 3 HUX € JIeTAIbHE PO3MOIIICHHS
YYaCHHKIB Ha 7 TPYI 3a BIKOM: JUTSAYOI TPYIIH,
YUYHIB IIOYAaTKOBUX KJIaciB, CTApIIOKIACHUKIB, YHI-
BEPCUTETCHKOI TPYIH, a TAKOXK TPYIH VIS JT0POC-
JMX, aMaToOpChbKol Tpynu Ta mpodeciiiHoi rpynu
HaiiBumoro piBHA. lled KOHKypc BinOyBaeThbes
mopiuno. pyruit pisHoBua Mae Ha3By «KoHKypc
KaHJuIaTiB Ha MiKHapOJAHHIA KOHKYpPC TTaHIiCTiB
imeni lllonena y BapmaBi» 1 BitOyBaeThCsl KOXKHI
5 pokiB. BiH Mae Tpu kareropii. Y4acHUKIB TaKOX
OLIIHIOIOTh HOJbCHKI MY3UKaHTH, Kl € 4WIEHaMH
Kypi MDKHApOTHOTO KOHKYpCY ITiaHICTiB iMeHi
Openepika llonena y Bapmasi. [lonepenni eranu
000x 3Marasp npoxonsats y Tokio, Kapii Ta @yky-

8 Ile B 1937 p. Ha TpeTbOMy KOHKYPCi SIOHCBbKa ITiaHICTKa
UYieko Xapa Oyna HaropomKeHa MPH30M IISIAIBKUX CHUMIATIH.
V¥ nepion nicis Jlpyroi cBiToBOI BiifHM Maiike Ha KOKHOMY 3 ITHX
KOHKYPCIB BXOAWJIM A0 4Hcia mepeMoxuiB mianictu: @y Llyn
(Kurait, 1955, III mpewmis, cremjianbHa IpeMis 3a BUKOHAHHS
Ma3ypok), Kiitoko Tanaka (Snownis, 1955, X npewmis), JIi Minusax
(Kurait, 1960, IV mpewmis), Xipoko Haxamypa (Smonis, 1965,
IV mpewmis), Minyko Ytina (Amownis, 1970, II mpewmis), Ixyko
Enpo (Amonis, 1970, VIII npewmis), danr Txaii [lon (B’etHam,
1980, 1 mpemisi, Tpu crHemiajibHi NpeMii 3a BUKOHAHHA Mazy-
pOK, monoHe3y, koHuepry), Akiko E6i (SImonis, 1980, V npe-
Mis), Miui Kosima (Slmownist, 1985, IV mpewmis), FOkio Mokosima
(Snownis, 1990, III npemis), Takako Takaxami (SAmonis, 1990,
V mpewmis), Pika Migrani (SInonis, 1995, V npewmis), JIi FOupai
(Kurait, 2000, I mpemis, crieniasibHa mpeMis 3a BAKOHAHHS 110JI0-
Hesy), Yen Ca (Kuraii, 2000, IV npewmis, cneniaiasHa mpemis 3a
BUKOHAHHS 1ojI0He3y), Mika Caro (Snownis, 2000, VI npewmis),
Jonr Xwok Jlim (IliBnenna Kopes, 2005, 111 npemis), Jonr Min
Jlim (ITiBnenna Kopes;, 2005, III npewmis), loxeir CekimoTo
(Snownis, 2005, IV npewmis), Takami SImamoro (Smownis, 2005,
IV npewmis), JIi Izsnin (Torkonr, 2005, VI npewmis), HoGyroki
Hynzii (Amownis, 2005, cneniagbHa HArOpoAa My3UYHUX KPUTH-
kiB «Diplomas — TiFC»), Yo Con Yxin (IliBxenna Kopes, 2015,
I mpewmisi, crienianpHa mpemis 3a BUKOHAHHS IMOJOHe3Y), Keit
JIro (Cunramyp-CIIA, 2015 p., IIT npemis, cnewianbHa npemis
3a BUKOHaHHS Ma3ypok), Toni Uike Sur (Kurait-Kanaga, 2015,
V npewmis), Epik Jly Icroans (TaiiBans-CIIA), Bproc Csioro JIro
(Kuraii-Kanana, 2021, I mpewmis), Keoxeii Copira (Snonis, 2021,
II mpewmist), Manawmi Kobasci (SInownis, 2021, IV npewmis), [xeit
Ixyns Jli Byii (B’etnam-Kuraii-Kanana, 2021, VI npewmis, cre-
mianpHUH pu3 Haiimonoxmomy dinanicry) (Migdzynarodowy
Konkurs Pianistyczny im. Fryderyka Chopina).
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omi. [TiaHicTh 3 1HIMIMX KpaiH PEriOHy HajCHIIa-
I0Th BIJIEOKACETH 13 3allMCaHUM penepTyapoM.
3axmrouHi etanuw Ta (iHATW KOHKYPCIB BinOyBa-
1oThest B Tokio. HaiiBuimoro Haropomorw € KBali-
¢ikamis kaHaMIaTa Ha y49acTb y MiKHapOaHOMY
KOHKypci mianicTiB imMeHi Ppenepika Illomena
y Bapmasi, a Takox omiara TPaHCHOPTHUX
BHUTpAT. Y MOJIOAIINX BIKOBHX KaTEropisfx mepe-
MOXIII OTPUMYIOTh NPAaBO HA MPOBEIEHHS COJIb-
HUX KOHIIEPTIB, KOHILIEPTIB 3 OPKECTPOM, TPOLIOBI
BuHaropoau. OpraHizatopoM 000X WX KOHKYPCIiB
€ BUKOHABYMI KOMITET MiXHApOTHOTO KOHKYPCY
mianicTiB iMeHi Lllonena B A3ii. Okpim 1boro Hai-
BIJIOMIIIIOTO0 KOHKYPCY, B IIbOMY pPErioHi IpPOBO-
JITHCS 1Ie J1Ba TOAIOHI 3MaraHHs: MiXHapOTHUI
koHKypc Illonena y Taiibei (TaiiBaHb, IIOpPiYHO
3 1991 p.) i Hamionaneuuii IlloneHiBChKHN KOH-
Kkypc y banrkoky (Taimann, paz Ha Tpu poKu Bifg

1986 p.) (Niewiarowska).
OxpiM TaKk 3BaHHMX <(OKUBUX» BHKOHAaB-
cbkux KoHKypciB IllomeHiBcbke TOBapHCTBO

TaKOX TOCTIHHO TMPOBOAMTH KOHKYpPC Ha Kparii
3alMCH MY3WKH MOJIbchbkoro reHis Grand Prix du
Disque (Wroblewska-Straus). Ileli koHKypc BBa-
KAETHCSI HE MEHII MPECTH)KHUM, aDKe B HBOMY
0epyTh y4acThb My3UKaHTH, KOTPI, SIK IPABUJIO, BXKE
OyJIi ydacHUKaMU a00 CTaBaJIv JiaypearaMu pi3HO-
MaHITHUX KOHKYPCiB, MarOTh JOCBiJ KOHLEPTHOI
JUSUTBHOCTI 1 pOOOTH B CY4acHUX CTYIISIX 3BYKO3a-
ITUCY.

[Ipomaransi MONbCHKOT 1, 30KpeMa, IIOINEHIB-
ChKOi MY3MKHM TPHUCBSYEHA 1 IisIBHICTH SmMOH-
cpkoro ToBapuctBa IlanmepeBcekoro  (Japan
Paderewski Association, nani JPA), 3acHoBaHOTO
B 2016 p. Ha YecTh HeMepeciyHOi MoCTaTi B iCTO-
pii Tlonpmi — miaHicTa CBITOBOTO piBHS, KOMIIO-
3UTOpa, pEdaKTopa IOBHOTO 3i0paHHS TBOPIB
[lonena, sickpaBoro momituka, sikuii 'y 1919 p.
npuie Iombiny 10 HesamexHocti. Moro pisHo-
OlyHa IisUTBHICTh OE3MOCEePEHBO CHpHUsia TPO-
narasi Mmy3uku [lloreHa B ychoMy CBIiTi, 30KpemMa
3aroyaTkyBaHHIO MDKHApOIHOTO KOHKYpCY Tia-
HictiB imeHi [llonena y Bapmasi. 3acHOBHHIICIO
1 mepmIoo movecHoro rojosoto JPA Oyna Bimoma
AMOHChbKa TMiaHicTka Xipoko Haxamypa’. 3apas

® Xipoko Hakamypa (1944-2016) y 1965 p. crana naypearom IV
npeMii 1 mpu3y HAHMONMOALIIH y4acHHL Ha 7-My Mi>KHapOZHOMY
KOHKypci ¢opremniano imeni [llonena, BXoquia 10 ckiamy xypi
1poro KoHKypey (1995-2005) ta Hu3KH iHIINX y OaraThoX Kpai-
Hax CBiTy. 3a BENMKI MUCTEIbKI JOCSTHEHHs Oylla HaropopKeHa
3om0TOI0 MemaLTio0 opAaeHa «3a KynsTypHi 3aciayru», «Gloria
Artesy — HaliBHIIIOI0 Haropoyoto B Pecrry6Ouini [loxnpima sk 6ara-
TOpiuHa nponaranaucTka My3uku [onena (FFF4LT).
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npe3ugeHToM JPA € BioMuil STIOHCHKUI TiaHICT
FOkio Mokosiva'®.

JPA nonydene 1o oprasizariii i mpoBeIeHHS BiJ10-
MOT0 Jajieko 3a Mexxamu Ilombeiii MixkHapoaHOTO
KOHKypcy imeHi IrHaris flna IlagepeBchkoro, 1o
opranizyetscs [HcTuTyTOM 1. 5. IlamepeBcbkoro
B buaromi i mxe B 13-if pa3 Oyme IpoBOIUTHCS
B IIbOMY MicTi B nuctonaai 2025 p. Lleit koHKypc
NpPUCBSYCHUI BHIaHyBaHHIO mam’sati [lagepes-
CBKOTO SIK OJIHOTO 3 HaWsSICKPaBIillIMX iHTEpHpeTa-
TopiB my3uk# [1lonena Ta momynspuzarii MOJIOAUX
MIaHICTIB 1 MOJBCHKOI KYJIBTYpPHU B YCHOMY CBITI.
[Mepmuit koHKypC BigOyBcst B 1961 p., a 3 1998 p.
MIPOBOJIUTHCS PETYIISIPHO pa3 Ha Tpu poku. Binbip-
KOBi mpociryxoByBaHHs Ha 13-it Konkypc [Tagepes-
CBKOTO BiOymayThcsl y TpaBHi-uepBHI 2025 poky
B PI3HUX MICTax CBITY, 30KpeMa B TPhOX BEITUKUX
KyapTypHuX 1eHtpax Cximnoi Asii: Ceymi, Tokio
ta [llanxai (XIII Migdzynarodowy Konkurs Pia-
nistyczny im. I. J. Paderewskiego).

Haseneni daktu nismbHOCTI B KpaiHax Cxin-
Hoi Ta IliBneHHO-cXigHOI A3il My3WYHHX YU TO
KyJIBTYPHUX TOBapHCTB, SIKi MPOIATryIOTh B PEri-
oHi My3uky ®@. llloneHa, HE € MOBHICTIO BHUYEp-
MaHUMHU, aJDKe ICHYE I1le HU3Ka TBOPYMX 1 rpoMa-
CBKHX KYJBTYPHHUX OpTaHi3alliil Ha piBHI OKpEMHUX
MICT Ta JAESIKMX MY3WYHUX HaBYAJIbHUX 3aKJIAIIB,
10 iKaBIATHCS My3ukoro [llonena i akTuBHO Tpo-
MaryoTh 1.

BucnoBku. I[IpoBeneHuii anamiz IisUIBHOCTI
HU3KH TPOMAJCHKUX KYyJIBTYpHUX OpTaHi3amii
y geskux Kpainax Cxignoi Tta IliBmeHHO-cXif-
HOT AB3ii, MOB’sA3aHUX YU TO OE3MOCepeaHBO
3 llomeHoM, 4M TO 3 MOJIBCHKOIO KYJIBTYPOIO,
IO CHPHSUIM HAJAro[UKEHHIO KOHILEPTHO-KOH-
KypCHOI, MY3WUYHO-IIEaroriyHoi, CTUMYJIIOBAJIH
JOCITITHAIIBKY MisUTBHICTh YMCICHHUX MY3HKaH-
TiB 3 IIbOTO PETiOHY, MEPEKOHINBO MiITBEPIKYE
BOXJIMBICTh iXHbOTO (yHKIIOHYyBaHHsA. Posra-
JTY>KEHICTh MOMIOHMX TPOMAJCHKUX OpraHizarii
1 IXHS aKTHMBHA TMPOCBITHUIIbKA, BUXOBHA 1 TPO-

19 FOKio MokosiMa cTaB HaiiMOJIOAIINM STIOHIIEM, SKHii GY/Ib-KOIH
cTaBaB JaypeatoM MiKHAapOOHOTO KOHKYpCY HiaHICTIB iMeHi
lonena (III mpemis, 1990). My3ukaHT Ma€ YHUCIICHHI HAarOPOAH,
BKJIIOYHO 3 IIpeMi€io MiHICTpa OCBITH, KyIbTypH, CHOPTY, HAYKU
Ta TEXHOJOTIH 3a0XOYCHHS MHCTENTBA IS MOJIOAUX apTHUCTIB
BiZl ATEHTCTBA 3 MUTaHb KyJIbTYpPH. | 0JIOBHIM MUCTELIKUM TIPO-
€KTOM B HOTO KHTTI cTaB IUKJ KoHIepTiB «lllomneH i3 cepuem
1 nymero» 3 ycix tBopiB lllomena, BukoHanuii Hum y 2019 p.
HPOTATOM TPHOX JHIB IIPH BIIEPTh 3alOBHEHIH 3aii i 3adikco-
Banuit Knuroro pexopais I'inneca sk ciToBuit pexopa. Ha 3nax
BU3HAHHS BUIATHOI MiSUIBHOCTI MokosiMu 3 momyisipu3atii TBop-
yocti llonena monbecbkuil ypsin Haropoaus Horo «Ilacoptom
Wonena» (HA 17 L 7 2 ¥ e 2K BLZEHE (7=
A B)).
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naraHAuCTChKa MisUNIBHICTh TpH3BENa 0 CTPIM-
KOTO 3pOCTAaHHS B IIMX KpaiHax MIaHYBaJbHUKIB
KJIACHYHOT €BPOTECHChKOT MY3HMKH, IO MiITBEp-
JUKY€ Te3y Mpo r100ai3aliio KyJIbTypHUX MPoIle-
CiB, SIKI OXONHJIM BEIMYE3HUH 3a reorpadiuHuM
MPOCTOPOM 1 YHCENBHICTIO HACEICHHS CXiJTHO-
Ta MIBACHHOA31HCHKHUI PETi0OH. A MIaJICHUH MOTTUT
ciyxarpkoi ayauTopii B a3idCbKUX KpaiHax Ha
KJIACUYHY €BPOIEWChKY MY3HKY CIpHUSB TMOSBI
B OCTaHHI JAECATUIITTS B IUX KpaiHaX BEIMYE3HOT
KUTBKOCTI SICKpAaBUX BHKOHABIIIB — IPE3CHTAHTIB
BIAQJIOT0 CHMOi103y HAIllOHAJIBHUX KYJIBTYPHHUX
1 3aX1THUX €CTETUYHUX 1 MaHICTUIHUX TPAIUIIIH.

IepcnekTHBa MOAATBIINX AOCTiIKEHb TTOJS-
ra€ B JIETAIILHOMY O3HAHOMIIEHHI 31 CTPYKTYpOIO
Ha3BaHUX BUIIE YCTAHOB, IXHbOIO KOHIIEPTHO-IIPO-
CBITHHLIFKOIO, OpTaHi3alliifHO-ITPONaraHImcTChKO0
Ta, TIOJICKY/IH, OCBITHBOIO AiSUTHHICTIO, aHAITi31 airmn
Ta aHOHCIB OpPraHi30BaHUX HUMHU MY3UYHHUX 3aXO-
B, BUCBITJICHHI TBOPYOCTI SICKpaBUX MY3HKAHTIB,
K1 TIPE3EHTYIOTh 11i YyCTAaHOBU a00 3alpOoIIyIOThCS
HUMHM JUIsl CIIBIIpaIli, i, HApemTi, B OLTBII TINOO-
KOMY yCBIJIOMJICHH] BIUTUBY Ha PO3yMIiHHS 1 CIIpUK-
HATTS 3aXiMHOI MY3WYHOI KyJIbTYpH IIHPOKUX
BepcTB y KpaiHax CxigHo- Ta [liBaeHH0a3iiChKOro
perioHiB yepe3 TBopuicTh [lloneHa.

JITEPATYPA:
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OBPA3 OP®DES B IYXOBHO-ECTETHYHOMY ITPOCTOPI
HIMEIIBKO-ABCTPINCBKOI MY3UYHOI KYJIBTYPU HOBOT'O YACY

Y Oocrioocenni yzaeanvteno ocobrusocmi 6i0meopens opQiuHoi memMamuxy 8 HiMeybKo-a8CMPIliCoKill My3UUHill
kynomypi XVII — nouamky XX cmonime.

Mema pobomu — GusiieHHs JHCAHPOBO-CIMUILOBOI cheyuiku eminenns oopazy Opghest 8 HiMeybKo-a8CMPitiCoKill
My3uuHo-icmopuuninu mpaouyii Hosoeo uacy ma ii 0yxo8HO-eCmemuyHux uyKkaHb.

Memooonozia pooomu. Cymmesumu 05 yiei pobomu € HCanpo8o-Cmuib0oBUtl, IHMOHAYIUHUL, MINCOUCYUNTIHAPHUL,
MY3UYHO-KYIbIMYPONOSTUHUL, A MAKONMC AHATIMUKO-MY3UKOZHABUULL MENMOOU OOCTIONHCEHHS.

Haykoea nosusna pobomu usnauena mum, 6 Hiti ynepuie niOCyMOBAHI 8i00MOCHI NPO JCAHPOBO-CIMUTLOS] MEMa-
mopgosu obpasy Opges 8 Himeyvko-agempiticokiil Kynomypi ma mysuyi Hosozo yacy.

Bucnosku. Hiveyvkomosnuii myzuunuii ceim €sponu Hosoeo uacy eusensic opucinaibHicms nioxody y 6i0meopeHHi
opghiunoi memamuxu. 3aznavena obpasna cgepa 3naxooums opueinanvhe eminenns i 6 noemuyi « Opgpes ma Eepioikuy
I llIromya, i 6 konyenyii 4-20 popmeniannozo konyepmy JI. bemxoeena, 6 skomy 6ci vacmuHu nos8 a3amni 3 ONOBIOAHHAM
npo k04061 nodii oymms Opest ma tio2o 0yxosHo-mucmeywvkoi micii, penpesenmosarnumu 6 «Memamopposax» Ogiois.
Opdghiuna memamuxa 8 agcmpiticoKiil Kynsmypi maxooic npedcmasnena onepor U. Lationa «/ywa pirocoga, abo Opgheii
i Espioikay, noemuxa axoi, 3 00H020 60Ky, YIIKOM YKIAOAEMbCA 8 PAMKU MUNONO02TT onepu cepida, 3 IHUL020 — NOBEPMAE
HA368AHY HCAHPOBY MPAOUYII0 Ma NONYIAPHUL Migh & OiK axyeHmysanHa 0yX08HO-pinocogcvroi npodremamuxy ascmpiii-
cvkoeo [lpoceimuuymea, ckopezosanoi maxooke ioeamu maconcmea. Ha nouamky XX cmonimmsa opghiuna memamuxa,
penpe3enmosana 6 piuuwi mpaouyii ascmpitiCbKo20 eKCnpecionismy, ompumye ackpase eminenns ¢ onepi E. Kuiene-
ka — O. Koxowku «Opgpeii i Eepidikay, wo iomeopioc gidomuil migh 6 0yci mpaeiunozo epomecky. Ii opamamypeiunui
KOH@IIKM peanizyemvpca y NOCII006HIN 83A€MO0TT KOHMPACMHUX 00PA3HO-IHMOHAYILIHUX chep 8 Ayci poManmuyHoi onepu
XIX cmonimms, 2panuyHo NOCUNEHOT «EeKCIMPeMAaNbHUM eKCNPECIOHIZMOMY 6UCTIOBNEHHS, WO NPOABIAEMbCA 6 MY3UYHIl
mosi onepu E. Kuienexa, 6 sxiil hepegasicac amoHaibHiCmb K 03HAKA NOBHOT OUC2APMOHIT 8IOHOCUH 201108HUX 2epois. Bio-
NOBIOHO BOKANLHULL CHIULL YbO2O MBOPY, HA BIOMIHY 8I0 MENOOIIHO-APIO3HO20 MOHYCY OPIUHUX Onep NONEpeoHix enox,
MAACIE 00 CKAAOHO20 PeUUmamugy iHCmpyMeHmMaibHO20 Muny.

Kntouosi crosa: Opgpeil, ophizm, mysuuna kynemypa Ascmpii ma Hiveuuunu, onepa, scaup, cmunv, migp, opghiunuii
Migh, Kracuyuzm, eKCnpecioniam, popmeniannull KoHyepm.
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THE IMAGE OF ORPHEUS IN THE SPIRITUAL AND AESTHETIC SPACE
OF GERMAN-AUSTRIAN MUSICAL CULTURE OF THE MODERN ERA

The study summarizes the features of the reproduction of Orphic themes in German-Austrian musical culture
of the 17th — early 20th centuries.
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The purpose of the work is to identify the genre and stylistic specifics of the embodiment of the image of Orpheus in
the German-Austrian music-historical tradition of the Modern Age and its spiritual and aesthetic quests.

Methodology of the work. Genre-style, intonation, interdisciplinary, music-culturological, as well as analytical-
musicological research methods were essential for this work.

The scientific novelty of the work is determined by the fact that it summarizes for the first time information about
the genre and style metamorphoses of the image of Orpheus in German-Austrian culture and music of the Modern Age.

Conclusions. The German-speaking musical world of Modern Europe reveals the originality of the approach
in reproducing the Orphic theme. The mentioned figurative sphere finds an original embodiment both in the poetics
of G. Schiitz’s «Orpheus and Eurydice» and in the concept of L. Beethoven's 4th piano concerto, in which all parts
are connected with the story of the key events of Orpheuss life and his spiritual and artistic mission, represented in
Ovid’s «Metamorphosesy. The Orphic theme in Austrian culture is also represented by J. Haydn's opera «The Soul
of the Philosopher, or Orpheus and Eurydicey, the poetics of which, on the one hand, fully fits into the typology of opera
seria, on the other hand, returns the aforementioned genre tradition and popular myth towards emphasizing the spiritual
and philosophical issues of the Austrian Enlightenment, also adjusted by the ideas of Freemasonry. At the beginning
of the 20th century, the Orphic theme, represented in the stream of traditions of Austrian expressionism, receives a vivid
embodiment in the opera «Orpheus and Eurydice» by E. Kreneck — O. Kokoschka, which recreates the famous myth
in the spirit of tragic grotesque. Its dramatic conflict is realized in the consistent interaction of contrasting figurative
and intonation spheres in the spirit of the romantic opera of the 19th century, extremely enhanced by the «extreme
expressionismy of expression, which is manifested in the musical language of E. Kreneck’s opera, in which atonality
prevails as a sign of complete disharmony of the relations of the main characters. Accordingly, the vocal style of this work,
in contrast to the melodic and ariostic tone of Orphic operas of previous eras, gravitates towards a complex recitative
of the instrumental type.

Key words: Orpheus, Orphism, musical culture of Austria and Germany, opera, genre, style, myth, Orphic myth,
classicism, expressionism, piano concerto.

AKTyadbHicTh TeMHM. MidiuHi ONOBiMaHHA B TOMY YHCIAI ¥ y My3W4HIH TpakTHI. Y3a-
npo Opdes 3aiiMaloTh CyTTEBE MiClle Y CBITOBiI  rajbHeHHs eTamiB MidiuyHoi Oiorpadii 1poro
KyIbTypi pi3HEX waciB. Moro nuBoBmkHe OyTTs  «Bi4HOTO 00pasy» Ta HOro CIHPUHHATTS B pi3Hi
HEOJHOpPa30BO Oylo TpEeAMETOM BIATBOPEHHS  yacu 3Haxoaumo B poborax M. Emiane (Emiane,
y My3ulli, JiTeparypi, kuBomnuci, kinemarorpadgi  2001), M. Kyna (Ky#n, 1993), 1. Kozosuka (Ko3o-
1 IPOAOBXKYE HAAMXATH MUCTELbKI MOMIYKHA aX 10  BUK, 2006). deHomMeH opdi3My SK BaxiIuBa
ChOTOJHIIIHBOTO Yacy. Opdiunuil Mi} cTaB IUTO-  CKJIaJOBa aHTUYHOTO JYXOBHOTO CBITOOAUYCHHS
MUM JDKEPEIOM AyXOBHO-(DITOCOPCHKHX 1 peirii-  y3arajbHEHO B CHUIUKIONEAMYHHUX CTATTAX
HUX BUCHb MUHYJIOTO TA Cy4aCHOCT1, a TaKOXK 1TBOp-  B. €neHcbkoro (€nencwkuid, 2002) Ta B « Ykpa-
YUX BIJKPHUTTIB €Bponeicbkux MUTHIB HoBoro  iHChKi#l mamiit ennukionenii» (Opdizm, 1962).
yacy. [HTepec BUKIIMKae W HIMENbKO-aBCTpiiichka  binbIn AeTanbHy iCTOpHYHY 1HGOPMAIlIIO 010
inocrach BTUIEHHS Op(iyHOI TeMaTHKH B TBOp-  Ili€i MpoOJIeMaTHKH 3HAXOAMMO B MOHOTpadisx
gocti komno3uropiB X VII-XX cromits, penpezen-  R. Bohme (Béhme, 1970), J. Friedman (Fried-
toBana imenamu I, [lTrotua, JI. BerxoBena, M. [aii-  man, 1970) ta C. Segal (Segal, 1989), ckonmen-
nua, E. Kireneka Ta iH., 1110 € MEHIII BiIOMOIO, HA ~ TPOBAaHUX Ha OCOONHMBOCTSIX iCHYBaHHS Midy
BIIMIHY BIJ ii omepHUX iHTeprperauid B itamiii- mpo Opdes B pi3HI iICTOPUYHI €IOXU — BiJl aHTH-
ChKii KOMITO3UTOPCHKIN TPAKTHUIIl 3a3HAYEHOTO  YHOCTI IO ChOTOACHHS.
nepioay. CkazaHe i cioHykae 10 OUIbII THJIBHOTO «ByTTs» IBOTO 00pa3zy B CBITOBIH JiTepaTypi
BHUBYEHHS KYJIBTYPHO-ICTOPUYHHMX Ta HAlllOHAIb- € MPEIMETOM HAayKOBHX po3BiloK B. €pmoneHko
HUX Metamop¢o3 obpasy Opdes B HimenbkoMoB-  (€pmoinerko, 2010), H. Kosoryk (Kosortyk, 2011)
HOMY KyJIbTYpHOMY HpPOCTOpI pPi3HHMX emnox, mo  Tta aucepramii O. MitpakoBoi (MirpakoBa, 2021),
i 3yMOBIIOE aKTyaJIbHICTh TEMH MpPEICTaBIECHOI  a TakoX B mociimkeHHsx J. Bernstock (Bernstock,
CTaTTi. 1991) Ta J. Warden (Warden, 1982), mo oxoruiro-

AHani3 pociaimkenb i myOaikamiii. bi6mio-  FOTH MpakTHYHO BCi €MOXHU iCTOPIi €BPOMEHCHKOT
rpadis, npucesiuena Opdero Ta opdiuHili TeMa-  KyJabTypH. YKpaiHChKa «illoCTacky opQiuHOi TeMa-
TUL, BIAPI3HIETHCA HEWMOBIPHOI pI3HOMA- THKU € MPEAMETOM MHCTEIBKO-CCTeTUYHHUX Y3a-
HITHICTIO, 3aCBiAYYIOYM THM CaMHUM He TinbkM  ranbHeHb . @panka (Ppanko, 1976), 5. Kowne-
Oarato3HauHicTh 1bOTO MidiuHOTO TepcoHaxy, Boi (Konera, 2011) ta in. B poGoTax ocTaHHHOTO
iioro metamopdo3u B ayxoBHO-dinocodchkiif, aBropa midonaorema Opdest aHATIBYEThCS 3 TO3U-
€CTEeTUYHIN JyMIll Pi3HUX €HoX, aje i ocoOmu-  wiif OfHIET 3 MPOBITHUX CKIIQJOBUX OETHKH TBOP-
BOCTI MOTO BTUICHHS B KYJIbTYPHO-MHUCTENbKiH, 4vocti Jleci Ykpainku.
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[IpeameroM 0COONMMBOI yBaru y BiTUYM3HSHHUX
Ta 3apyODKHMX MHCTELTBO3HABLIB € MY3UYHI
iHTepriperamii mMipy mpo Opdes, penpe3eHTo-
BaHI B PI3HUX HAI[IOHAJBHUX KOMITO3UTOPCHKUX
mKonax. Tak y moini 30py MOCHiAHUIBKOI yBaru
I'. Jlxynait 3HaXoAsThCst PpaHIty3bKi opdivHi KaH-
tati X VII-XVIII cromnite (Ixynaii, 2022), B TO#
yac sk y crarti O. KacbsiHoBoi (KacestHoBa, 2013)
MiTiAMaeThCs MUTAHHS PO XopeorpadivHi iHTEp-
nperauii opdiunoro Mmidy. Itamiiiceka «Bepcis»
HOro BIATBOPEHHS CKJIajae mpeamer (yHIaMeH-
taiapHOi MoHorpadii L. Rietveld (Rietveld, 2007),
0 OXOIUTIOE HOro OYyTTS B IIH KyIBTYpi «Bif
JanTe 10 MoHTeBepai».

B xoHTekcTi mpoOieMaTHKH TpencTaBlIEHOI
CTaTTi IHTEpPEeC BUKIMKAIOTh TAaKOXK IyOmiKarii,
MIPHUCBSIYCHI OKPEMHUM 3pa3KaM BTiUICHHS Miy mpo
Opdest B HIMEIBKO-aBCTPIMCHKIN MYy3UUHIN Kyib-
typi XVIII — noyarky XX cToJiTh, B TOMY YHCII
B onepi M. Taitnxa «/lyma ¢pinocoda, abo Opdeit
ta EBpigika» (baumnacbka, 2009; 2013; Clarck,
2012; Silke, 1982), B UeTBeproMy KOHIEPTi st
¢dopreniano 3 opkectpom JI. beTxoBeHa, BitoMomy
Takox sk «Orpheus concerto» (Jarden, 2009; 2025;
1985; Marx, 1979), B onepi E. Kmeneka «Opdeit
ta EBpigika», crBopenoi 3a apamoro O. Kokommku
(Knoch, 1977; Stenzl, 2005; Summerer, 2025).
[Ipore, 3a3Ha4eHnii MipoIOTIYHMIA paKypcC Ta HOTO
BIITBOPEHHS B Ha3BaHUX KOMIIO3MIISAX, CITiBBiJI-
HOCHMX 3 HIMEIBKO-aBCTPIMCHKOI0 MY3HYHOIO
KyJbTYpOIO PI3HHMX 4YaciB, 1 HHUHI MOTpedye y3a-
raJIbHeHb MHCTEITBO3HABUOTO Ta MY3MYHO-KYJIb-
TYPOJIOTIYHOTO MOPSAKY.

Merta po0OTH — BUSIBICHHS >KaHPOBO-CTH-
ap0BOT  crienudiku  BTiICHHS 00pa3y Opdest
B HIMEUBKO-aBCTPIHCHKIAH MYy3UYHO-ICTOPUUHII
Tpanuiii HoBoro yacy Ta ii JyXOBHO-€CTETUYHUX
IIyKaHb.

Bukiax ocHoBHOro marepiajy. Y cydacHii
KyJIBTYPHO-ICTOPUYHIN  cUTyalii, BiA3HaYeHI
MIEPEXO0JIOM BiJI iHIyCTPiaJbHOTO THUITY CyCITUTLCTBA
10 iHpopMaIiifHOT0, 0COOMUBOI 3HAUYIIOCTI HA0Y-
BalOTh MPOIIECH aKTyai3allii pi3HOMaHITHUX (GOpM
Ta MOjieel KOHCTAaHTHUX JTyXOBHO-Mi()OJIOTTUHUX
OCHOB KYJBTYPH, CE€pell SKHX OJHE 3 BH3HAYaJIb-
HUX MiCIlb 3aliMalOTh «BiuHI 00pa3mW», 30KpemMa,
Opdgheti. MidiuHe onoBiTaHHS MPO CITiBaKa, My3H-
KaHTa, SKUW 00’e€qHaB JiTepartypy, Qinocodito,
MiCTepialIbHO-PEIIITiifHEe  CIIY)KiHHS, MHCTEITBO
B IIUJIOMY, € BOJIHOYAC CBOEPIIHUM CHMBOJIOM
KyabTypu XX CTONITTA, 3 SKUM IOB’s3aHI IpO-
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OJIEeMH XYIIO)KHBOI TBOPYOCTI, TICKXOJIOT1T TBOPUYOi
ocobucrocrti, peHomen Iloera 1 Taki E€K3HCTEH-
IiHI KaTeropii, SK CaMOTHICTh, JIOOOB, CMEPTh
Tomo. Bci mi sikocTi nyxoBHOT cyTHOCTI Opdest
MOEHYBAIIUCS JIOMIHYBAaHHSIM B HBOMY ME0p-
Y020 2APMOHI3VIOY020 NOYAMKY, OPIEHTOBAHOTO
Ha JyXOBHE NMpeoOpa)keHHs 3aC00aMU MY3UYHOTO
MHCTELTBA CBITy Ta JIIOJICHKOrO ecTBa. bararo-
rpaHHicTh MidiuHoi moctari Opdes oOymoBmia
TaKOX 1 MOSIBY 0pgizmy SIK OIHOTO 13 MPOBIAHUX
HaNpsMKIB peniriiHo-(itocodchbKoi TyMKH aHTH-
yHoro cBiTy (€nencekuii, 2002; Opodizm, 1962),
aKTyaJli30BaHOTO B HACTYIIHI €TIOXH aX O ChOTO-
JICHHS, B TOMY YHUCIII Y KOMIIO3UTOPCHKIN Mpak-
THII 1, IEPIII 32 Bce, B chepi My3UIHOTO TEaATPY.

Ha Bigminy Bin iTaunilicbkoi Ta (paHIy3bKol
KyaeTyp, 1m0 Mamu y XVII-XVIII cromtrsax pos-
BUHEHY OTIEpHY TPAIUIIiI0, HIMEIIbLKOMOBHUH CBIT
SBJISIB B IIeW IMepioj [0 iHIIy XaHPOBY Kap-
TUHY, B fKiil TIpiopUTETHA POJb Hajexana chepi
IHCTpYMEHTAJIbHOI Ta JTyXOBHO-XOPOBOI MY3HKH.
OxpeMi 3pa3Ku MY3HYHO-TEATPATBHOTO MHCTE-
IITBA, OB’ 513aHi 3 OPPIYHOI0 TEMATHKOIO, YaCTIIIIe
BCHOT'O BUHHKAJIH ITi]] BIVINBOM TBOPYUX EKCIICPH-
MEHTIB (UIOPEHTIHChKOI KameparH, SK IIe 3Haxo-
qumo B TBopuocTi I. Illrorua., mo rpyHTyBamacs
HE TUIBKM Ha IIIaHyBaHHI HIMEIBKOI IYXOBHOI
MY3UYHO-ICTOPUYHOI TpauIlii, aje i Ha iHTepeci
70 1HIIUX MY3WYHHX KyJIbTYp €BpoIH, 30Kpema,
1o iramiiicekoi. IlepeOyBanus y Beneuii, 3Haiiom-
cTBO 3 TBOpUicTIO K. MOHTEeBep i BU3HAYHIIN HOTO
IMOMHHUHN 1HTepec 1O My3W4HOro tearpy lramii
TOTO Yacy Ta HOTO HOBAIIMHUX BIJKPHUTTIB.

Ileti nocBig TO3HAUMBCS W Ha HOTO BIIac-
HUX MY3WYHO-IPaMaTHUYHHUX TBOpaX, 3BepHe-
HUX J0 aHTU4HOi wMidosorii. HaiOinemr 3Ha-
YHUMH 3 HHX Oiorpady KOMIIO3MTOpPa BBaXKAIOTh
neputy Himeubky omnepy «Jladna», cTBOpeHy Ha
TEKCT BUIBHOTO HIMEIBKOTO TIepeKiaay JiOpero
O. PinHy4uiHi, a TaKOX HAMMCaHi Ha 3aMOBJICHHS
Oastetu 3i ciiBoM «Opdeii Ta EBpigika» ta «Ilapic
1 €nena». Ha sxanp, My3uka OUIBIIOCTI IUX CIie-
HIYHUX TBOPIB (B ToMy umncmi i «Opdes Ta EBpi-
JiKKn») Oyna BTpauyeHolo.

Hanani opdiuna TemaTuka B HIMEIbKIH My3HIT
novatky XIX cTOTITTS BIAPOIKY€EThCS HA TEPEHAX
BiJICHCHKOI KJIAaCHMYHOI HIKOJIM, MPO IO CBiIYHTH,
Hanpuknan, Yemeepmuii konyepm 0ns popmeni-
ano 3 opkecmpom JI. Bemxosena, sikuii OLIBIIICTD
OiorpadiB KOMIO3uUTOpa MOB’SI3ye came 3 OIo-
BiJaHHSM NP0 JIETEHAAPHOTO CIIBLS AHTUYHOI
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Midodorii. O cnaaiiuHa KOMIIO3UTOPA BUSIB-
JIsi€ BEJIMKY KIJTBKICTh TBOPIB, IO TaK YU 1HAKIIIE
areso0Th 10 aHTUYHOT TEMaTHKU 1, IEPII 3a BCe,
1o oopaszis [Ipomeres it Opdes. B kinueBomy mif-
CYMKY y Xyl@oXHbOMY cupuitHATTI JI. BerxoBena
MOCTYTOBO CKJIaJlacsd CBO€pITHA MPOCBITHUIIbKA
«mapaaurma [eposi», sika B yMOBax iCTOPHYHUX
peaniit pyoexy XVIII — mouarky XIX cromith
MOTJIa 3B’A3yBaTHCS 3 1€€l0 MOJITUYHOTO abo
BICBKOBOTO TMPOTUCTOSHHA. BogHodac B CBOiX
IHOMHHUX TMEPIIo/PKEpesiax BOHA csraja apxe-
TUIIOBOTO YsiBIIeHHs Tpo ['epos sk oOpanIs HeOa,
3IaTHOTO Ha PIBHUX BECTH cIiBOeciay 3 Ooramu,
MOKJIMKAHOTO HECTU CBITIO 1 J10OpO JIIOACTBY,
ajne, BOAHOYAC, NMPUPEUYCHOTO HA BHCOKY CaMoO-
MOKEPTBY Ta MOCMEPTHE OCIHIBYyBaHHS-ano(eos.
[um I'epoem Mir cTaTu HE CTUIBKH ICTOPUYIHHI
Ta TONITHYHUN Jigep, a mepeayciMm TBopeis,
30poeto sikoro € Jlymka, 3Byk, CrmoBo. Takum
IOCTa€ B TBOPUYOCTI BEIMKOTO HIMEILKOTO KOM-
no3utopa Xpuctoc (oparopist «Xpucroc Ha Mac-
anuHiil Topin), Ilpomereit (Gamer «TBopiHHS
[Tpomeres»), a Takox i Opdeit.

3 optiunuMm nepeganHsam Giorpadu JI. berxo-
BEHa IMOB’S3yIOTh OOpPa3HO-3MICTOBHHM MiATEKCT
rioro Yerseproro (opreniaHHOTO KOHIIEPTY, IIO
CTBOpIOBaBCA Ha To4atky XIX CTOMTTSA, KOJIH
KOMIO3UTOp OyB MONIMHEHUH MOUIYKaMH HOBHUX
MIPUHIIAITB  3MICTOBHO-IHTOHAIIMHOTO — €THAHHS
BEJIMKUX 1HCTPYMEHTAJIbHUX LUKIIYHUX KOMIIO-
3uMii. SICKpaBUMH TIPUKIalaMU BUPIIMICHHS ITi€T
npamMatyprigboi npodnemu cranu [1’ara ta [locTa
cumoonii JI. berxoBena. /o 1poro  mepiomy Bij-
HOCHUTBCA 1 mepine BUKoHaHHs YeTrBeproro (opre-
MaHHOTO KOHIEPTY, SIKUH 3apyOiXHI TOCIIITHUKH,
B Tomy uncii A. B. Marx (Marx, 1979) ta O. Jander
(Jander, 2009; 2025; 1985) moB’s3yr0Th came
3 MiiuauM omoBigaHHsIM 1po Opdesi, BU3HAUa-
toun 1ei TBip came sk «Orpheus concertoy». Cka-
3aHE € IIIKOM 3aKOHOMIPHHM, BPaXOBYHOUH TOM
¢axkr, o BizneHs B 11e# mepio, 3TiHO 31 CBiIUCH-
Hamu O. Jander (Jander, 2025), OyB oxoruieHuit
BIIKpUTTSIM «MeTtamopdo3» OBiist IK TOJIOBHOTO
JoKepelia aHTUYHOI KiIacu4yHoi midororii. Onosi-
naHHs npo Opdes B IiK JiTepaTypHid mam’ ST
BUSIBIIIETHCS 30CEPE/DKEHUM MEPEBAXKHO HA TPHOX
CMUCIIOBO-CIOKETHUX MOTHBaxX — IicHi Opdes,
OTIOBiJJaHHI PO Tpariuny ictopito koxanus Opdes
ta EBpimiku («manapu Opdest B iHIIMNA CBIT»)
Ta JpaMaTUYHOMY (iHaji OyTTsa Mii4HOTO CHiBLA
(«Opdeit Ta BakXaHKNY).
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Ha nmymky A. B. Marx (Marx, 1979), nosisi Uet-
BEPTOrO KOHIEPTY SK IMKIy TepenyBaia podoTa
HaJ1 PYTOI0 HOTO YaCTHHOIO, TPOrPaMOI0 SKOi CITy-
ryBaja cuena Mix Opdeem ta gypismu. O. Jander
BBa)XKa€, 110 BOHA NEpBICHO Oyna 3ajymaHa SK
OKpeMuil (opTemiaHHuN TBIp UIsI 1HCTPYMEHTY
comno. «I ®anni Mengenscon, 1 @. Jlict BUKOHY-
BAJI 110 YaCTHHY KOHIIEPTY CaMe SIK COJIbHY I1°€CYy.
B 1803 porii berxoBen npupbaB HOBE GopTemiaHO
3 MOTPIHHUMH CTpYHAMH Ta Menauio “una corda”,
I0 HAJaBaJId MOXIIMBOCTI TEeMOpOBO-TUHAMIY-
HOTO BTUIEHHS pi3HHX 00pa3iB. Came Iie HaBeJo
HOro Ha JYMKY MPO MOXKJIUBICThH BIATBOPCHHS JTia-
nory Mix Qypisimu Aina (“tre corde”) Ta HiXkHOTO-
nocum Opdeem (“una corda”)» (Jander, 1985).

e omHIM TKepesioM iHTepeCcy KOMIIO3UTOpa 110
TaKOTO POy MPOTPaMHOCTI MO>KHA BBaXKATH 1 HOTO
3aXOIUICHHS TIOKIBChKIM «Opdeem». CydacHUKH
JI. berxoBeHa 3rajyBajy Mpo Te, SIK YYyIOBO BiH
rpaB Ha posuti maptutypu ornep K. B. I'moka, B Tomy
gucii i «Opdes». Popreniano B UeTBepTOMY KOH-
1epti cumBodizye oopa3 Opdes, GakTUIHO BHKO-
HYIOYHM POJIb 1 criBaka, i oro sipu. JI. berxoBeH
YHUKa€ TpaguliiiHux «apdoBux» ¢iryparuii, ame
JipHE MOBHO3BYYYs BiIOMTO B 0araToroyiocHii
aKop/OBii (akTypi TBOPY.

Opdiuna midomorema, Mo BU3HAYHMIA CIICIIH-
¢iky apyroi yactuau YerBepToro GopremniaHHOTo
koH1epTy JI. berxoBeHa, NEBHOIO MipOIO BIUTMHYIIA
W Ha IHTOHAIIMHO-ApaMaTypriuHy CHeruQiKy
IHIIUX YacTUH JaHoro uukiy. [Ipu mpomy nepia
yacTuHa, 1o, Ha AymMKy O. Jander (Jander, 1985),
noB’s3aHa 3a «micHero Opdes», Ha BigMiHY Bin
iHmmx Qopreniannnx koHieptiB JI. berxosena,
30BCIM HE TsDKi€ 710 MadoCHO-IpaMaTHIHOTO THITY
BUCJIOBITIOBAHHSI, @ CKOPIIIIC BUSBIISIE O3HAKH I1AC-
topami. OctaHHs, SIK BioMo, Oyna 3aTpe0yBaHUM
JKaHpPOM B TMEpIIMX 3pa3kax dramma per musica
dItopeHTifichKOi KaMepaTd, Xo4a B TBOPYOCTI
JI. berxoBena mnei >kaHp TakoXX HaOyB 0COOJH-
BUX CEMAaHTHYHHUX O3HAK, CKEPOBAHUX 1/1€0JIOTI€I0
KyJIbTYpH HiMenbkoro IIpocBiTHuITBA.

Kpim Toro, UeTBepTuii KOHIICPT, MOMPHU KJa-
CHUYHI CTPYKTypHI HAacCTaHOBHM IIbOTO >KaHDY,
MOYMHAETHCS COJI0 (OpTemiaHo, MPUIOMY y ITiJI-
KpEeCJIeHOo cTpuMaHiii manepi. DaxTypa modyar-
KOBO1 (h)pa3u KOHIEPTY SBIsiE COOOIO 3ragyBaHe
BUIIE «JTIpHE», OaraToCTpyHHE I’ SITUTOIOCCS, SKE
€ TIOKa30BUM ¥ 1715 conbHOT mapTii Andante. Aue
TYT 1151 (haKTypa pajlie HaraJye XOpaibHy CcaaMo-
Iito, 0 BiJpa3y HAJAIITOBYE CllyXada Ha MEIAHUTa-
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TUBHO-TI THeCeHUH Jaj. DinanbHa YacTUHA TBOPY
acouiroerses 31 cueHoro «Opdel Ta BakXaHKW.
AHani3yro4u i1 3MICTOBHO IHTOHAIlIifHI Ta TeMO-
panbHi ocobmuBocti, O. Jander xoncrarye: «ILls
TpeTs YacTHHa 3adapoBye! SIK CBiTUMTH JereHna,
Opdeit oOpa3uB BakxaHOK, TOMy BOHH BHpIIIy-
I0Th 3HHUIIUTH Horo. /[ns 1nporo BOHM TOBWHHI
3arTyIIUTH 3aXUCHUM 3BYK HOTO 4apiBHOI JIipH;
1 TOMy BOHM HaKHJAIOTHCSI Ha HHOTO, BHIOYH Bij
HEMOKOPH, 3 IIyMOM JyXOBHUX IHCTPYMEHTIB, TpYyO
1 OapabawniB (“tibia, cornu, timpanaque” — OBiii,
XI, 1-19). Opkectpose dopruccimo y TaxTi 32 —
Jie TpyOH Ta JITaBpH BCTYMAIOTh BIIEPIIE Y IBOMY
KOHIIEPTI — € HaNNPUroJOMIUIMBIIIMM BHOYXOM
y Bciii mys3uni berxosena. Lle#i ¢dinan — mocmi-
JOKEHHS TUHAMIYHOTO HACHJILCTBA, 1110 HE Ma€ aHa-
JIOTIB B iCTOPii KOHIEPTY, — 1 IIe CTAIIO MOKITUBUM,
3BHYAHO, 3aBISKH BEJIHMUYE3HUM MOXKIUBOCTIM
HOBOTO (opTemiano Toro yacy» (Jander, 2025).
Ille ogHUM CBIiTOIITBOM, IO BHUSBISE iHTEpEC
JI. BerxoBena no0 o6pa3y Opdes B 1ei mepiof,
€ (akt 3aMOBJIEHHSM HUM CBOEMY JpPYyTOBi
B. 1. Menepy BnacHoro nmoptpety. [Ipu npomy
cama (irypa My3uKaHTa HalliCaHa B a0COIIOTHO
peanicTU4HIl MaHepi, B TOW Yac sIK CepeOBUIIIE,
B SIKOMY BiH 3HAXOAMTHCS, BUIVISJIAE YMOBHO-
aJeTOPUYHUM Ta HACHYEHUM came op(diduHOIO
CUMBOJIiKOI0. Y uiBiii pyui berxoBen cruc-
Kae jipy, sika cumBodiizye «Ilicato Opdes». Ha
3aJIHbOMY IUIaH1 3HAXOAMUTHCS <JIyKyc» (Jart.,
«rail», CBSUICHHUH MAJ1 MEPTBUX), 3acajpKe-
HUM kunapucamu. B cBoix «Meramopdo3zax»
Ogigiii moBigomitsie, mo Opdeid, TpsIMy0OYH 10
Ainy, mompopoxye «iykycom». Y BEpXHIH Ipa-
Biif 4acTHHI I[LOTO MOPTPETY 3HAXOAUTHCS AYO,
10 3BUBAETHCS Ta BIACWIAE HAac JO YMOBHOI
nporpamu ¢iHany koHuepty. Koiam BakxaHKH
3HUIIYIOTE Opdes, BOHHU, y CBOIO Yepry, Kapa-
I0TbCsI OOraMu, MEepeTBOPIOIOYHNCH Ha TyOH, 10
KOpuaThes. IX mamblli HiT, sk 3a3Hadae OBimii,
Bpociu B 3emutto (OBimiit, XI, 67-84). Hanpu-
KiHII KOHUEPTY, KOJIM «TeMa BaKXaHOK» 3BY-
YUTh BOCTaHHE, 0acu Ta ¢arotu, GopTHUcCiMO,
HIONW «MeuyThCs» y IIAJeHuX Tpioisax. Takoro
pony XynokHiit 3agym moptpety JI. berxoBeHna
Ta WOro CHMBOJIIKA CBilYaTh TAKOX 1 MpO Mpar-
HeHHs B. Menepa npenctaBuTH KOMIIO3UTOpA 5K
«cyuacHoro Opdes», SKOMy MPHU3HAYEHO TTOBEP-
HYTH MY3HIIl Ty BEJIHMKY CJaBy, KOO BOHa Oyia
BiJI3HaY€HAa Yy JaBHUHY, KOJU TyMKa Ipo Ooxe-
CTBEHHE MOXO/KCHHS MY3UKH OyJia aKCiOMOIO.
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OpurinaneHy iHTEpIpeTamnio Migy mpo Opdes
nemouctpye M. I'ation B cBoiii onepi «/Jywa gino-
cogha, abo Opgheu i Espidika». 3aMOBICHHS Ha
il cTBOpeHHs KOMMO3UTOp oTpumaB y JIoHIOHI
y 1791 pomi. Onepa Oyna 3akiHYSHA JIUIIIE BUOPHE,
3aUIIMBIIM  MY3UKO3HABISIM  O€3JiY  3arajiok,
B TOMY YHUCJI W BITHOCHO 11 QiHaiy, mo € dax-
TUYHO BIJICYTHIM. Ii JTiOpeTo CyTTEBO BiApiI3HA-
JOCsI BiJl TMOMEpPEIHIX iHTeprperanii oppidyHOrO
Midy, Xo4a TpariuHe 3aBEpILICHHS I’ €CH, IiJ] 4ac
SIKOT XBHJII BHUKpAJalld TiIO CIiBaka y CIpariux
po3ipBaTH 1oro MeHaja, 6€3yMOBHO, MMOXOAHUTD Bif
«Metamopho3» OBimis.

Haspana onepa . aiiiHa MeHIT BigoMa 1mupo-
Kiii myOuimi, HDK HOro iHCTPYMEHTaJIbHI KOMITO-
3uLii 1 TOMy MOTpedye CTUCIOTO OISy mepediry
il momiii. [HTpUTrye HecrmomiBaHWUN TMOBOPOT OIIO-
BiJJaHHS Ta TPAKTyBaHHS TOJIOBHUX IEPCOHAXIB,
B MeXax skoro EBpizika He € IpyXHHOIO 1 Hape-
yenoto Opdes. Bymyunm o6imsHOIO CBOiM 06aTh-
KoM, 1apeMm Kpeonrowm, 3a n1pyxuHy Apizneo, BoHa
pATY€EThCS Bl BeCULIS 3 HEHAaBUCHHUM il Hapede-
HUM BTEYCIO B JIiC, ¢ i1 MiCTepiraloTh XMMEpPUIHI
gyynoBuchka. Opdero, 1Mo NpuxoauTh i Ha IOTO-
MOTY, BIAJIOCS 3a4apyBaTH iX CBOIM JHBHHUM CIIi-
BOM. B kiHneBomy mnigcymMky KpeoHT BuUMyIIeHUI
NpUAHATH KoXaHHs ToHbKH Ta Opdest. OxHak cro-
BHEHUI PEBHOMIIB Apineo Mpie mpo nmoMcty. Bin
HaMaraeThCcsl BHKpacTu EBpimiky, a Ta, TIKaBIIH
B MaHilll, HACTymae Ha 3Mi0 1 BMupae. [eHii,
nocianuit CuBiyuioto, o0imsge Opdero cynpoBo-
JuKyBaTH ioro Ha nupixy go Ilexkma. B Yersep-
Til 7ii, 10 BigOyBa€ThCSA y MiA3€MHOMY IIapCTRI,
Opdest 3ycTpivaroTh TiHi HemacHuX Ta Qypii. Bin
Bojae 10 mumiocepas I[lmytona, orpumye EBpi-
JiKy 1 3HOBY BTpayae ii, He BUTPHUMABIIN BUIIPO-
OyBaHHsI. 3aiuIIardrch Ha camorti, Opdeii Biagae
y Biguaid. badimyxuii 10 11000Bi Ta HacoJof, BiH
npuiiMae KyOOK 3 OTPYTOIO BijJ BaKXaHOK Ta BMU-
pae B Mykax. Po3mioueHi BakxXaHKH BXKe JIagHi
po3ipBaTH #oro Tijo, Ko 6arbko Opdesi, piuko-
Buii Oor, 3mymrye Jlety Buiitu 3 Geperis i BTOUTH
IIaJieHuX KiHOK. Bomau migxomoroTh Tisto Opdes,
BHHOCSYHM HOT0 Ha ocTpiB JlecOoc.

C. Clarck (Clarck, 2012) Ta L. Silke (Silke,
1983) anami3yroun 3MICTOBHO-CMHCIIOBY CIIEIH-
dixy miei omepu . TaiinHa, BUCIOBIIOOTS HPH-
MyIIEHHS IIOAO0 MAacCOHCHKOTO BIUIMBY Ha II KOH-
TENIIif0, [0 0COOIMBO SICKPABO IMPOSIBUBCS B CIICHI
noznopoxki Opest 10 MOTOHOIYHOTO CBITY Ta CYIyT-
HiX BUMPoOyBaHb. KpiM Toro0, 11e#i mATEeKCT TBOPY
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Ma€ MEPeTHUHH 31 CTBOPEHOIO IapayielbHO B TOM
xe nepion «YapisHoro dueritoro» B. A. Momnapra.
Jonamo, 1o ii MpoBiMHUHN CHKETHUH MOTHB PO
BEJIMKY CWJIy MY3MKH 3a1isHuil i y «lymi ¢ino-
coa» M. Taiinna, e Opdeii 32 1OITOMOTOI0 CBOTO
4apiBHOTO MUCTENTBa (aKTUUHO pATye EBpimiky.
ITomiOHa cxoxicTh He € 30iroM. O0OHUIBAa KOMIIO-
3UTOPH, IO IPYKHIU JOBI1 POKH, OyJId WieHAMH
Jloxi «Zur Wahrn Eintrachty» («IctunHHA 3romay),
1 Momapt B cBiif yac OyB MPUCYTHIN TPU TOCBSITI
latinna B 1-i rpamyc. Jlibpeto iX TBOpiB Oy
HamnMCcaHi IepoM po3eHKpeH1epiB, 1 MOYKHA HE CyM-
niBatucs, mo E. [Mlukanenep 1 K. ®. banini 30a-
ratuiiy cBoi Galynu akTyaJbHUMHU B MAaCOHCHKUX
KOJIaX TOTO Yacy CHMBOJIAMH Ta eMOJIeMaMH, T0XO0-
JOKEHHS SIKUX CIIIJ] ITYKAaTH B €30TePUYHUX TEeUisiX
SJUTIHI3MY Ta MICTHYHO-MAaCOHCHKOI iHTepIpeTa-
uii bi6mii (Finscher, 2002), mo nHabynu oco6nuBoi
MOMYJIIPHOCTI B €MOXY aBCcTpilichkoi [IpocBiTH.
3a3Ha4YeHHid Ty XOBHO-3MICTOBHUH Ta CHMBOJIY-
HUI KOHTEKCT MOSIBH Ha3BAHUX TBOPIB MOSICHIOE HE
Timeku 3amyM onepu K. [aiinHa, ane i Hamae Mare-
pian Juisl MpUIyIIeHb OO0 TIIyMadeHHs 11 Ha3BU
Ta CYTHOCTI i TMpOBiAHMX mepcoHaxiB. OOpa3
EBpiniku cumBomizye aymy Opdes — dinocoda-
MUTIIS, SIKAWA TIEPETBOPIOE, TapMOHI3ye Ta obma-
TOPO/DKY€E UKy MPUPOAY (3KaXW 4apiBHOTO JIiCY,
MeKeNbHUX (Qypii) 3a JOMOMOTOI0 MHCTELTBA.
[Tpu moxiOHOMY TITyMa4eHHI TPOBiIHI MEPCOHAXI
aHaJi30BaHOi onepy HaOyBalOTh CUMBOJIIYHO-aJIe-
TOPUYHOTO CMUCITY, CKOPETOBAaHOTO B TOMY YHCII
MacCOHCBHKHMH yrmonoOaHHsAMU ii aBTOpiB. Apizneo
CIpUIIMAEThCA SIK BTUICHHS OpyTaJbHOI CHIIH, sIKa
nepecininye EBpiniky — €30TepuyHy JAOKTPHUHY, —
3araHsI04H ii B JIiC, JIe 3Mili 3aBJa€ ili CMEPTEIIBLHOTO
YKYCY, TOOTO, 3MYIIy€ iCTUHY CTaTH 1€ O1IbII €30-
TEPUYHOIO 1 ITyKATH MIPUTYJIOK Y Mi36MHOMY CBITI.
«My3u4Ha MOBa OTiepH — 1€ CBOEPIAHUN “Ti0pu”,
1e cuM(pOHIYHE MUCIICHHS KOMIIO3UTOPA TPUPOIHO
nepeTuHaeThes 3 6apokoBumMu popmamu. CTpyk-
TYPHOIO OIMHHIICI0O € HOMEp K YacTKa 3aralib-
HO1 oOY/IOBY 1, BIAIITOBXYIOUHCH Bil OapOKOBOT
OlepH, OCHOBHUM KOMIIOHEHTOM pO3BUTKY [ii
MOCTAIOTh PEUUTATUBYU (HAMYUCENBHIII B Omepi).
PeunratuB-accompaniato Opdest micist BTpaTh
EBpuauku cTa€ OCHOBHUM YUHHUKOM B PO3BUTKY
crokeTHoO1 JiHil. He apiero, a peunTarnBom 3BepTa-
etbest Opdeit o Ainay (baunnceka, 2009, c. 128).
B kiHIeBoMy miicyMKy J1iOpeTo Ta apamarypris
«Hymi dimocodar N r aliiHa, 3 OAHOTO OOKY,
LIJIKOM YKJIAIA€EThCSl B PAMKH ICHYIOUMX OIEPHUX
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Tpaaulii (HasiBHICTh THUITOJOTIYHUX O3HAK OIEPH
cepia, Ta JESIKUX CIOKETHHX <JIHIN» OpQIIHOTO
Midy), a 3 IHIIOTO — MOBEPTAE Ha3BaHY JKaHPOBY
TPAIUINIO Ta MOMYJISIPHUIA CHOXKET TaKHM YHUHOM,
110 3BUYHI SBUIIIa HA0YBAIOTh HOBOTO BUCBITJICHHS
yepes3 aKIeHTYBaHHS TyXOBHO-(P110cOPChKOI Tpo-
OJeMaTHKH, CKOPEroBaHOI TaKOX aKTyasli3oBa-
HUMU B aBCTPIHCBKOMY KyJIBTYPHO-ICTOPHYHOMY
cepenopuii XVIII cTomiTTs ineIMU MacCOHCHKOTO
cBiTOOAuEHHS.

Ha3pana widomoriysa Tpamuiiss B TNepIIii
moJIoBUHI XX CTOJITTS TMPEACTABICHA OIEePOI0
E. Kwenexa «Opgeti i Espidikay mo Oyna CTBO-
peHa y 1923 poii Ha OCHOBI OJHOWMEHHOI ApamMu
O. Kokomiku, TEKCT SIKOT KOMITO3UTOP BHKOPUCTO-
BYBaB IIPAKTUYHO y HE3MiHeHOMY BUNIsAAl. Mido-
JIOT1YHHUH CIOKET TYT BHSIBHBCS IEPEOCMHUCIICHUM
B JIyCl JyXOBHO-ECTETHYHHX HACTAHOB €KCIIPECio-
Hi3My. IcTopis B3aemun Opdes Ta EBpimiku Burs-
nae HactynHuM unHOM: Ilicns Toro, sik EBpimika
BUpYIIae B motoiidiuust, Opdeit Bupimye, 1mo BoHa
3paauia ioro. BusiBmm npyxuny 3 nekna, Opdeit
3BUHYBauye ii B HeBIpHOCTI Ta BOMBae. Uepes nes-
KW 9ac BiH MOBEPTAETHCS IO CBOTO 3pYHHOBAHOTO
JKUTIIA 1, 3HAWIIOBIIHM JIipy, pokyinHae EBpimiky.
[Tepexoxi BOMBaroTh Opdesi, oro TiHb 3ycTpiva-
€THCSI 3 TIHHIO EBpiTiKH, sIKa CIIOYATKY ITyKa€ MpH-
MUPEHHSI 3 HUM, a TOTIM X04€ 33 {yIIHTH HOTO.

[TepemymoBr TMOMIOHOTO TpaKTyBaHHA Midy
Oynmu  gocuth  pizHOMaHiTHUMHU. [lo-mepiue,
1 meca, 1 omepa CTaJid CBOEPIIHUM BimoOpa-
eHHsIM KoxaHHs MK O. Kokomrkoro i ATbMOR0
Manep, E. KmienekoM Ta ii goukoro — ['aHHOIO
Manep. Bognouac, oueBugHuM € i ToW (paxT, mio
TPaHCKPHIIIis MioJoriyHoro croxery B «Opdei
Ta EBpuaniii» mMana 3B’s130K LOTO TBOPY 3 eKcHpe-
CioHiCMCbKUMU TEHACHIISIMH KYJIBTYPH Ta MY3HKH
noyatky XX cromittsa (Stenzl, 2005), mo BinacHe
i1 00yMOBJIOE aBTOpaMH MOBHE MEPEOCMHUCICHHS
3MICTy AHTHYHOTO Mi()OJIOTIYHOTO OMOBIIAHHS.
CMepTh B 3MICTOBHIN KOHIICIIIIi IIbOTO TBOPY
HEe 1030aBisie JIOMUWHY BiJl CTPa)XIaHb 3€MHOTO
KUTTS, & TPONOBKYE 1X y moTonOiuui. Kirouosi
Temu opdiunoro midy — Braga ar00O0BI, IO Mepe-
Mara€e cMepTh, 1 MOI'YTHICTh MHUCTEITBA — IOCTa-
10Th B a0COJIFOTHIH 1HBEpCIl.

[Ipu TakomMy TIyMayeHHI «BIYHOTO» CIOXKETY
repoi onepu E. Kmeneka dakTtuuno moz0aBieHi
CHPaBXHBOTO IIACTS, NMPO MIO CBIAYUTH i CUM-
BOJIIYHMI Hanuc Ha kabmyuni EBpiniku («Illacts
Tam, Jie HaC HEMaey), 0 € CMHUCIOBUM JIEHTMO-
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THUBOM Bci€i onepu. Mucrentso x Opdest mocrae
B TPOTECKHO-CIIOTBOPEHOMY BUIJIAI, SIK OU 3are-
peuyroun came cede. CHMBOJIIYHOIO B IIbOMY TIIaH1
€ CIICHa 3 TPETHOTO aKTy ONEpH, B SIKii repoii 3Ha-
XOIUTDH Cepell YIaMKiB CBOTO JIOMY po36umy Jnipy
1, TpalouM Ha Hil, mocuaae MPOKIATTA EBpiguii.
Pox, 3 sxkum ctukarotbes Opdett 1 EBpinika, BOuBae
iXHE KOXaHHS 1 BCl BUCOKI MOYYTTS Ta MEpeMilLy-
€THCSI y CBIT TNICUXIKH T€POiB y BUIVISAI MOTOMOIY-
HUX aXJUBUX 00pa3iB Ta MPOTUCTOSHHS CBiIO-
MOTO Ta MiJICBIIOMOTO, TUMIOBUX JJIsI CMHCJIOBUX
HACTaHOB EKCIIPECiOHI3My. BIUIMB 0OCTaHHBOIO
MPOSIBISIETBCS HE TUTLKK B JOMIHAHTHIHN poJti Tpa-
TIYHO-TPOTECKOBOTO (DaKTOpY, aje ¥ B My3WUHIH
MoBi oniepu E. Kiieneka, B sikili mepeBakae ato-
HAJBHICTh SK O3HAKa TUCTapMOHII y BITHOCHHAX
TOJIOBHUX TICPCOHAXIB. BiAMOBITHO BOKaJILHUI
TPAaHUYHO EKCIIPECHBHUI CTHIIb IIBOTO TBOPY, Ha
BIIMIHY BiJl MEJIONIIHHO-apiO3HOTO TOHYCY Op(iu-
HUX OIEp IMOMEPEIHIX eMoX, TSKIE JO CKIATHOTO
pPEYUTATHBY 1HCTPYMEHTAJIBHOTO THITYy (AMB. HPO
e neranpHime: Knoch, 1977; Summerer, 2025).
BucHoBku. OTXe, HIMEIIbKOMOBHUI MYy3UYHUH
cBiT €Bponu HoBoro uacy BUSBISE OpUTiHAJb-
HICTB MIJXOAY Y BiITBOpEHHI Op(hivyHOI TeMaTHKH.
3a3HavyeHa oOpa3Ha cepa 3HaXOIUTh OPHUTiHAILHE
BriieHHa 1 B moetuni «Opdes Ta EBpimikn»
I lrorna, i B koHNenmii 4-ro GopremaHHoro
koHuepry JI. berxoBeHa, B sSKOMy BCi YaCTHHH

MOB’sI3aHI 3 ONOBIJAHHSAM TMPO KIIFOYOBI MOl
oyTTa Opdest Ta HOro AyXOBHO-MHUCTEIIHKOI MiCii,
penpeseHtoBanuMu B «Meramopdozax» OBgi-
nist. OpdiuHa TeMaTHKa B aBCTPIHCHKINA KYJIBTYpi
TAKOX TMPEJCTABIEHA OMEPOI0 . Taiinuna «lyma
dinocoda, abo Opdeii i EBpimikay, moeTuka sKkoi,
3 OIHOTO OOKY, IIUTKOM YKJIQIa€ThCS B PAMKHU THIIO-
Jorii omepu cepia, 3 1HIIOTO — MOBEPTAE€ HA3BAHY
JKAaHPOBY TPAJHUIII0 Ta TOMYISIpHUA Mid B Oik
aKLIEHTYBaHHS TyXOBHO-(inocodchbkoi mpobie-
MaTuKu aBcTpiiicbkoro IIpocBiTHHUITBA, CKOpe-
rOBaHOi TaKOX ifesiMM MacoHCcTBa. Ha mowarky
XX cromtrss opdidHa TeMarhka, pernpe3eHTO-
BaHA B PIYMII TPaAMIIIA aBCTPIHCHKOTO eKcrpe-
CIOHI3MY, OTpHUMY€E SCKpaBe BTUICHHS B OIepi
E. Kmeneka — O. Kokomku «Opdeit i EBpinikay,
IO BIATBOpPIOE BiOMUN Mi B qyci TpariqyHOro
rpotecky. 1i mpamarypriunuii KOHQIIKT peai-
3YEThCS Y TIOCTIOBHINA B3a€EMOJIl KOHTPACTHHUX
00pa3HO-IHTOHAIIHHUX cdep B TyCci pOMaHTHYHOL
orepu XIX CTOITTS, TPAHUYHO MOCHIICHOT «EKC-
TpeMaJIbHUM E€KCIIPECIOHI3MOMY BUCIIOBJICHHS, 110
MPOSBISIETECSL B My3W4Hil MoBi omepu E. Kie-
HEKa, B AKill mepeBa)ka€ aTOHAJIBHICTh SK O3HAKa
MOBHOI JMCTapMOHIT BIJHOCHH TOJIOBHUX T€pOiB.
BinnoBigHO BOKaJbHUN CTHJIb LILOTO TBOPY, Ha
BIIMiHY BiJl MEJIOJIIHHO-api03HOTO TOHYCY Op(iu-
HUX ONep MOTMEPEHIX ernoX, TSHKI€ 10 CKIaJIHOTO
pPEYUTATUBY IHCTPYMEHTAIBHOTO THITY.
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COJIOCHIB «AMICTPH» MUKOJIM JINUCEHKA
(HA BIPIII OJIEKCAH/JPA OJIECS) B IHTEPIIPETAILIIL MAPIi CTE®’IOK

Y cmammi posenanymo ocHosHi Hanpamu 60KATbHOL iHmMepnpemayii conocnisy nisHb020 nepiody meopyocmi Muxonu
Jlucenxa 3nanor cnieauxoro Yxpainu Mapiero Cmeqh tox. Mema cmammi — penpezenmysamu conocnig «Aticmpuy M. Jlucen-
ka Ha sipwi O. Onecs sk YHIKATbHULL MUCIEYbKULL (PeHOMEH KAMEPHO-60KAIbHOL MY3UKU YKpainu Kpizb npuzmy ocoonueoc-
meti 11020 6okanbHoI inmepnpemayii. Memooonozia 0ocnioxcenHs. Bucsimnenns ocoonusocmeli inmepnpemayii nompeoye
3aUIyYeH s MemoOie aHani3y, CUHME3), MEeoPemUKo-My3UKo3Hasuoeo memooy mowo. Hayrkoea nosusna oocriodicenns nonsieae
6 OCMUCTEHHI PUC VHIKATLHO20 MUCTHEYLKO20 (DEeHOMEHY NEPIUHU YKPAIHCLKOI KAMEPHO-BOKATbHOT My3uKy. Bnepute Haseoeni
HANPAMU CRIBAYLKO20 8MINeHHs 0OPA3ZHOT HACUYEHOCH ipuia noema-mMo0epHicma, énepuie NPOaHATI308aHO BOKALHY MBOP-
yicms Mapii Cmeqgh tox ma 3pobineHo cmpykmypHo-memamuynutl po30ip conocnigy «Avcmpuy. B cmammi HagedeHo idomocmi
npo meopyicne eudamHoi cnieayxu Yipainu. Poskpumo yHikanbHicmb cyeHiunoeo 000apysants, HCanposa YHIBepCalbHiCIb
it meopuoi namypu. Tlodano gidomocmi npo my3uuHy cmpyKmypy, 0CoOnUBOCHE KOMROZUMOPCHKO20 DAYEHHS! NPUXOBAHUX CEH-
cig noemuurozo mexcmy Onexcanopa Onecs. ITiokpecieno ponb MOHANbHO-2APMOHIUHUX 6aps, Wo YYIHO 8i0busaromvcs
V B0KanbHO-6UKOHA6CoKoMy npoyeci Mapii Cmeq tox. Bucnosku. Inmepnpemayiio conocnisy «Aiicmpuy Mapiero Cmeg 1ok
GIOPI3HAE TPYHMOBHICHIL NI020MOBYOI pOOOMU, KA CNUPAEMbCA HA DA306i eleMeHmu IHmepnpemayitino2o npoyecy: gopmy-
BAHHS NEPEICHO20 YAGNIEHHA NPO CIMUTICIUKY THEOPY; 6CAHOGIEHHS 306HIUHLO20, 6HYMPIUHL020 MA YINICHO20 CMUCTY MY3UY-
HO-NOEMUYHOT MKAHUHU POMAHCY, CIEOPEHHS. MOOETi NPOo8IOH020 0bpasy ma Ounamixu to2o poskpummsl. Kavepro-eoxanvha
meopuicms Mukonu Jlucenka 6 inmepnpemayii M. Cmegh 10k € yinHum HA0OAHHAM YKPATHCOKOT My3uynoi kynomypu. Ilopiensams
PIZHUX 3 4aACOM 38YKOGDIKCAYIT GIOMIHHUX BUKOHABCLKUX THMEPNpemayii ceiouums npo [PyHMoBHy npopooKy ma NOuLyK Hanpsmie
BOKAILHOI IHmepnpemayii, wo cnupaemucs Ha 3vicm npuxosanux cencie noesii O. Onecsi, po3yMinHs CHUTICMUKU Hi3HbOI MEOp-
yocmi M. Jlucenxa, 6nucanux y 3a2aibHOK)IbIypHUL KOHIMEKCH YKPAiHCLKOI My3uKU ma noesii.

Kniouogi cnoga: conocnis, noesis, kamephe 8oKanbHe GUKOHABCINGO, CHIUILOGI OCOONUBOCHIE, KOMNO3UMOPCHKUL CHUD,
2apMoHist, ghopma.

Xu NA

Ph.D. in Art History, Creative postgraduate studies at the Opera singing department P. Tchaikovsky National
music academy of Ukraine, 1-3/11 Horodetskogo Str., Kyiv, Ukraine, 01001

ORCID: 0000-0002-4932-2882

To cite this article: Na, X. (2025). Solospiv «Aistry» Mykoly Lysenka (na virshi Oleksandra Olesia)
v interpretatsii Marii Stefiuk [Solo singing of «Asters» by Mykola Lysenko (poem Oleksandr Oles)
interpreted by Maria Stefiuk]. Fine Art and Culture Studies, 1, 144—149, doi: https://doi.org/10.32782/facs-
2025-1-20

SOLO SINGING «<ASTERS» BY MYKOLA LYSENKO (POEM OLEKSANDR OLES)
INTERPRETED BY MARIIA STEFIUK

The purpose of the article is to examines the main directions of vocal interpretation of solo singing of the late
period of Mykola Lysenko s work by the famous Ukrainian singer Mariia Stefiuk. The aim of the article is to represent
the solo singing of M. Lysenkos «Aystray to the verses of O. Oles as a unique artistic phenomenon of chamber vocal
music of Ukraine through the prism of the peculiarities of his vocal interpretation. Research methodology. Covering
the peculiarities of the artist’s creative heritage requires the use of the methods of analysis, synthesis, theoretical
and musicological methods, etc. The scientific novelty of the research consists in understanding the features
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of the unique artistic phenomenon of the pearl of Ukrainian chamber vocal music. For the first time, the directions
of the singing embodiment of the figurative richness of the poem of the modernist poet are given, the vocal work
of Mariia Stefiuk is analyzed for the first time, and a structural and thematic analysis of the solo song «Asters»
is made. The article provides information about the work of the outstanding singer of Ukraine. The uniqueness
of the stage talent, the genre universality of her creative nature are revealed. Information about the musical structure,
the features of the composer s vision of the hidden meanings of the poetic text of Oleksandr Oles is presented. The
role of tonal and harmonic colors, which are sensitively reflected in the vocal and performing process of Mariia
Stefiuk, is emphasized. Conclusions. The interpretation of the solo song «Asters» by Mariia Stefiuk is distinguished
by the thoroughness of the preparatory work, which is based on the basic elements of the interpretative process:
the formation of an initial idea of the stylistics of the work, establishing the external, internal and holistic meaning
of the musical and poetic fabric of the romance, creating a model of the leading image and the dynamics of its
disclosure. The chamber and vocal work of Mykola Lysenko in the interpretation of M. Stefiuk is a valuable asset
of Ukrainian musical culture. A comparison of different sound fixations of different performing interpretations over
time indicates a thorough elaboration and search for directions of vocal interpretation, which is based on the content
of the hidden meanings of O. Oles’ poetry, an understanding of the stylistics of M. Lysenko's late work, inscribed in
the general cultural context of Ukrainian music and poetry.
Key words: solo song, poetry, chamber vocal performance, stylistic features, composer s style, harmony, form.

AKTyaabHicTh mpo0iaemu. [loctaTi npoBiAHUX ~ pOMaHCI SK BUpa3HWKA POMAHTHUYHUX I1HTEHIIH
JiST9iB YKpaiHChKO1 KYJIBTYpH MOCTiiHO npuBepTa-  TBop4ocTi ([Tucemenna, 2024). My3uko3HaBIIi
I0Th yBary JIOCHIAHUKIB. Y Te€Mi CTaTTi 3a3HAYEHO  TaKOX 3BEPTAOTh yBary Ha aJleFOPUYHO CKJIa-
Bipa3zy TpW 3HaHUX iMeHi: Muxona JIuceHKo — OBy Ta MPUXOBaHI CEHCH BipUly LBOTO COJIOC-
(yHIaTop HalllOHAIBHOT KOMIIO3UTOPCHKOI IIKOJIM, ~ TiBY SIK BTUIGHHS CTAaHIB BMUpPAHHS Ta BOCKpe-
Onexcannp Onech — yKpaiHCHKHIA MOST-MOACPHICT ~ CiHHS Ta, BIATNOBITHO — HA MPUHOMHU PO3KPUTTS
pannboro eramy Ta Mapis Cred’rok — BumatHa X ocoOmuBOCTAMU My3W4HOi MOBH M. Jlucenka
criBayka, BOJIoJIapKa YHIKaJIbHOTO rojiocy, Hociiika  (Typuwmn-/lyBipak, 2024). TBopuocti O. Onecs
Xapu3MaTHYHOi BOKaJbHOI Micii. BusB iHOUBI-  NpUCBAYEHO YWMajo poOiT JiTeparypo3HaB-
JyaJbHOi TBOPYOI CBIJOMOCTI MHTIIIB, CHHEpTis  I1iB, KOPUCHUMH I MOTIHOJICHHS 3HAHb MO0
iX MHCTEUBKHX TAJIaHTIB, IO SICKPAaBO 3IWIUIMCS  MY3MYHOI iX IHTepHpeTarii BHUIAIOTHCS OKpeMmi
y MaJliii BOKaJIbHIi (popMi, HAJAr0Th IIKaBUH MPU-  PO3BIIKH 1100 MOACPHICTCHKUX TEHACHIIIHN Moe-
KJIaJ TIUOMHHOTO OCMUCIEHHs ek3ucTeHuiinux 311 mutasg (I'omom06, 2005). Ha croromHi icHye
OCHOB OyTTsI, CKOHIICHTPOBAHOCTI Ha OHTOJIOTiY-  3HAYHWH CHHUCOK POOIT i3 3arajlbHUX TpoOJIeM
HuX mpobnemax. IlomiTHe sBume ykpaiHCbkOi — My3u4HOI iHTepmperarii. OKpiM KJIaCUYHUX TPY-
MYy3W9HOI KyJIbTypH — COJOCIIB «AWctpm» Ha  aiB B. Mockanenka, FO. HikomaeBcbKoi Ta iHIINX,
Bipmri Onekcanapa Oinecs y BOKalnbHIM 1HTEp-  yBary NpUBEpTAIOTH CHeIliaibHi, CIIPSIMOBaHI Ha
nperamii Mapii Cred’rok Bkpail morpeOye Hay-  pi3HiI MMUTaHHS BOKaJbHOTO BHKOHaBcTBa (KoTis-
KOBOi yBaru, OCKUIbKM L€ OIyC TMpeAcTaBisie  peBchKa, 1996). MeTonom0oriuHo BaXIIMBUMU IJIS
co00I0 JTOCKOHAJIMi KOHIJIOMEpaT CHUHTE3y ifie  Hac € PO3BiIKHM IION0 apXiTeKTOHIKM BOKAIBHOI
CJIOBa 1 My3uKd. MUCTEIIbKUN JTOCBIJ 3HAHOI CMi-  MEJOAMKHU y My3U4HOMY MHcIeHHi (Spxo, 2010);
BauyKKM YKpaiHW € I[IHHUM Ta YHIKaJbHUM SBHIIEM  CcydacHi gociimkeHHs ctwii (Lwum, 2023); kia-
BOKaJbHO-BUKOHABCHKOTO MPOLIECY, PO3YMIHHS  CHYHI JOCIHIKEHHS crhenudikyd HarioHaIbHOL
SIKOTO 3/1aTHE CTBOPHUTH IHTEJIEKTYyalbHE MAIPYHT  My3uuHoi MoBu Muxonu Jlucenka (Kosapenko,
npodeciiiHii JisUIbHOCTI BUKOHABINO, 1 sikoro  2004), a Tako)k — HAyKOB1 O3MIIi1 My3UKO3HABIIIB,
yKpaiHChbKa MOBA € 1HO3EMHOIO. OTIPWIIIOHEH] Y TEKCTaX HOBITHHOI KOJIEKTHBHOI

AHaJi3 ocTaHHiX gocaixxkensb i myoaikanid. monorpadii mpo M. Jlucenka (Ilimariok, pen.,
[lutaHHS >KaHPOBO-CTHILOBUX ocoOmuBocTeit  2024). TBopuiit mocrati M. Cted 10K y HayKOBii
conocmiBiB Mukonu JluceHka OCTaHHIM 4YacoM  JITepaTypi, sIK 1 OKPEeMHUM XyJOXKHIM BEpIIMHAM
npuBepTaroTh yBary HaykoBiiB (bydok, Kapa-  ii iHTepnpeTaliiiHOro MUCTEITBA, OAHIEIO 3 IKUX
moc, Spxo, 2023). Ane iioro conocmiB «AUCTpU», € CONOCHIB «AMCTpU», HA CHOTO/IHI HE IPUILJICHO
Hanucanuii Ha Bipmi O. Onecs, 10Ci He cTaBaB  HaJEXXHOI yBard, Ui0 JTOJATKOBO MOCHIIIOE OO
MPEAMETOM CHelianbHOro JociipkeHHs. Okpe-  aKTyaJbHOCTI HAIIO! PO3BIJKH.

MO 3raJIkiu 3aciyroByIOTh ONPHJIIOAHEHI HEIIo- MeTta crarTi — penpe3eHTyBaTH COJOCIHIB
JTaBHO BHMCHOBKH III0JI0 BUBYEHHS ocoOnuBocTedl  «Aiictpu» M. Jlucenka Ha Bipmri O. Onecs gk yHi-
rapMOHIYHOI MOBU KOMIIO3MTOpPA caMe€ y IIbOMY  KaJlbHHH MHUCTEIbKHI ()eHOMEH KaMepHO-BOKAJIb-
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HOT MY3HWKHU YKpaiHH Kpi3b IPHU3MY OCOOJIIMBOCTEH
Horo BokaibHOI iHTeprpeTanii M. Cred k.

Buxiaa 0oCHOBHOro marepiaJjty 10C/IiIsKeHHs.
Bononapka yHIKanbHOTO JPUKO-KOJIOPATYPHOTO
compano Mapist Cted’ 1ok — 3HaHa criBauyka YKpa-
iHM, 110 BOJIOZI€ PIAKICHUM 3a GapBaMH TOJI0COM
3Ha4HOrO piama3ony. lle apyra, micist Cosomii
KpymenbHuibKoi NpeacTaBHULSL HALIOi KpaiHu,
o0 Mayna ocoONMuBY 4ecTb y XX CT. BUCTYNaTH
y MinlaHcbkomy Teatro Alla Scala. Mapist Cred 1ok
MaiCTepHO MPOSBIISIE CBOI TaJJAaHTU B YCiX )KaHPO-
BUX cepax BOKAJILHOTO MHUCTELTBA: B OIIEPHOMY
Ta KaMEPHOMY BHKOHABCTBi, Yy HapOIHOIIICEH-
HOMY Ta Yy OINEPHOMY perepryapi, He OMHHAIOYH
i onepety. Onepni naprii JIrodii («JIrouist mi Jlam-
mepmyp» [. Howinerri), Mriozertu («borema
JIx. [yquaini), ximeau («Piroierro» JIx. Bepmi),
Bionertn («Tpamiata» JIx. Bepmi), ManoH
(3 omuoiimennoi omepu K. Maccue), Oxcanu
(3 omepu «3anopoxenp 3a ynaem» C. I'ynmaka-
ApteMoBchKOr0) y iHTepnperarii Mapii Cred’tok
BXK€ YBIMIIUIM B CKapOHMIIIO BOKAJIBHOTO BUKOHAB-
CTBa sIK €TaJIOH eBponeiicbkoro piBHs (KymHipyk,
2023, c. 593).

BaxnmBoro  cdeporo  TBopuoi  peamizarii
M. Cred’rok € o0nacTb KaMEpPHOTO BHKOHaB-
CTBA: YHCJICHHUMH MHCTEIbKUMH TPEMisIMH Bif-
3HAYEHI LUKIW KOHUEPTIB cmiBauku 80-X pPOKiB
XX c1. y HamionanbHiii ¢izapMoHii, 1o npoBe-
JIeHI 3 TIPOBIJIHUMH ITiaHiCTaMH-KOHIIEPTMEHCTE-
pamu C. Opmiok, K. ®ecenkom. ToHKorO iHIH-
BiJIyaJIbHICTIO BTUICHHS BiJ3HAYCHWH HampsM il
MY3HYHOTO TIPOYMTAHHS COJIOCIIBY «AWCTpU»
M. Jlucenka Ha Bipmi O. Onecs. TBip € ocobnu-
BUM Y TBOpYOMY AOpOOKYy MHUTI. SIK BimoMo
3 JIMCTyBaHHs Kommo3uTtopa Ta I. MapkeBuua
(ymact Bix 28 ciuas 1910 poky), 1 mepiauHa Imi3-
HBOTO TIEpioy TBOpUYOCTI cTBOpeHa M. Jlucenkom
y 1907 portii, nmpu3HadeHa 11l TCHOPOBOTO TeMOpy
1 HaJIpyKOBaHa 3a HUTTS KOMIIO3UTOpA HE TI3HIIIe
ciuast 1910 poxky. Ileii nepiox BigMideHHIA sCKpa-
BUMU MOJIEPHICTCHBKUMH IMITyJIbCAMH TBOPYOCTI
MUTI, SKAW OUTBII CHCTEMHO, Ha KyJabMiHAIlil
npodeciiiHOT MaliCTEPHOCTI BTLTIOE YKaHPOBO-CTH-
JIbOBI HOBaIlil, CMIJMBO BIAIIOBiZAa€ Ha BHUKIIMKHA
cyyacHocTi. Sk Bkazye O. KozapeHko: HanpuKiHIIi
XHUTTS M. JIuceHko nocsrae «Ha nuisixax nojicTu-
JICTUYHOTO CHHTE3y CIIPaBKHBOI CaMOOYTHOCTH,
BHUPA3HOCTH 1 OararcTBa CBO€i My3WYHOI MOBK»
(Kozapenxko, 2004, c. 274). Ha mouarky XX cT.
KOMIIO3UTOP 3BEPTAETHCS A0 TOCTUYHHX TEK-
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CTIB CYYacCHHKIB — YKPaiHChKUX ITOCTIB, 30KpeMa,
Ounexcanmpa Omecs. Moro moesis npusaGmroBaia
0araTb0X KOMITIO3UTOPIB CBOEIO CKJIAHOIO CTHITiC-
TUYHOK) CHPSMOBAHICTIO: PUCH HEOPOMAHTH3MY,
CUMBOJII3MY, TIOYaCTH IMIIPECIOHI3MY BHUSBIISIIH
pi3HOOAapBHI IIMOMHU MY3HUYHO-IIOETUYHUX OILy-
ciB. «O. Omnecst BBaXKaIOTh APYTHM IOETOM IiCIIS
Tapaca IlleByenka 3a KUTBKICTIO TBOpPIiB, MOKJIa-
JEHUX Ha MY3HKY KOMITO3UTOPaMH-KIACHKaMH,
a TAKOXK Cy4aCHUMH MHTILSIMU. Tak, OJHUM 3 Tiep-
KX Yy Mi3HIA Tepioa TBOPYOCTI A0 MOoe3iil MoJo-
JIOTO MHTLS 3BEpHyBacsi Kopudel yKpaiHCHKOT
my3uku M. Jlucenko («Aiictpu», «Ha cipiit ckemi
Mak 1Bite», «llopBamucs ctpyHu», «OCiHHIO Bi€y,
«JTroboBy, «[lIpuitnu, npuiian», «Sk 3rpas paic-
HUX TTAIoK», «Xiba He GauuTte, mo HeOO romy-
0i€»), B SIKUX TOHKO 1 HATXHEHHO 3 BUKOPHCTAaHHIM
B)XX€ MOJICPHOT MOBH TIepEllaB BUHITKOBY HACTpPO-
€BICTH Ta mIMOMHY oseceBoi moesii» (['omomo,
2005, c. 61).

VY nenrpi conocmiBy M. Jlnucenka — oOpa3 ociH-
HiX KBITIB, alCTp, 1110 32 CBOEIO MPUPOTHOIO (PyHK-
i€ero GiHaMi3y0Th OysTHHS BECHSHO-JIITHBOTO TPH-
poaHboro mukiy. L{i KBiTH pO3KBITaIOTh BOCEHH,
NOMHUPAIOTh B3UMKY, ajleé YOCOOIIOITH CO00I0
17Ief0 BECHSTHOTO TpoOy/KeHHs. MUCTEITBO3HABIII
BOAQYarOTh y CIOKETHIN Koui3ii Bipiia Ornekcanapa
Omnecs OutblI NIMOMHHY 1/1€10 CMEPTI Ta BIYHOTO
BIJIPOJDKCHHSI, BJIACTUBY  CBITOBI  KYJBTYP.
A o0pa3 cMepTi, 1110 OTHOMOMEHTHO BMHKAE OTIIIIIO
Mi3IHBOPOMAHTUYHHX Tacesl, ECTETUKY JCKaIaHCy.
«AneropuyHuii 00pa3 aiicTp, iX OUiKyBaHHS BECHH,
iX cMepTi i TOSBU COHIISl B MOMEHT IXHBOT CMEPTi —
1€ Yy/I0BE BTIJICHHSI YKPATHCHKUM ITOETOM MOTHUBY
BMUPAHHS 1 HAPOIKCHHS 31 CMEPTi, TUTIOBOTO JIS
JICKAJICHTCHKOTO MHCTEILTBA TEPEIOMY CTOJITH,
B SIKOMY Cy4YacHi KYJIBTYpOJIOTH CXHJIbHI BOA4aTH
HE JIUIIE BIAOUTTS 1€l 3aHenaay, po3nany i KiHis
B nyci M. Hopnay, a # Hapo/KeHHST HOBOTO, pere-
Hepallii, nepexony B iHmy skictb» (Typuun-/lyBi-
pak, 2024, c. 135).

My3u4Ha KaHBa COJIOCHIBY «ANCTpU» NPsIMO
BioOpakae JapaMaTypriyHy HACHYEHICTh BipIIIiB
oera Ta € JOBOJI CKJIAJHOK Ui BOKAJICTA.
OcHOBHa BOKaJbHA TEMa IMEPIIOTO PO3ALTY TOTY-
€THCSI HEBEJIMYKUM JBOTAKTOBHM (HOpTEIiaHHUM
BCTYIIOM, TapPMOHIYHI OCOOJIMBOCTI SIKOTO IMPE3eH-
TYIOTh aKOPJUKY MMi3HBOPOMaHTHYHOTO OJHOMEH-
HOTO Ma)KOPO-MiHOPHOTO KOMIUIEKCY, 1110 Oe33are-
PEYHO HAJIAIITOBYE CHPUNHSITTS MY3HYHOI MOBH
COJIOCHIBY Y «3HAaKOBOMY IIOJIi 3arajbHOEBPOIICH-
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ChKO1 ceMaHTUKN» 3a Bu3HadeHHsM O. Kozapenka
(ITucemenna, 2024, c. 347). IloniOue pizHOOpaB’s
(dopTemiaHHOTO CYIIPOBOMY, SIK-OT: MEPEXTiHHS
Ma)XOpO-MiHOPY; TOPU30HTATbHE MUCTIEHHS Y (ak-
TYPHHX JIIHIAX CYIIPOBOIY, IO 30MPAIOTHCS y CMi-
JMBI CHIB3BYYYs; €NMINTHYHI 3BOPOTH €MIIATHYHO
BimuyBae M. Cred’rok. CriBauka 3aHYPIOETHCS
y el o0pa3, IIacTUKOI0 Ta MIMIKOIO BiJIBTOPIOE
i emolii, Mo Hajmae 1 TOJATKOBOTO TBOPYOTO
immynbey. [i BokabHe BUKOHAHHS J€Tasli3yeThes
y BIAMOBIZHOCTI 10 NPIOHMX TOHAJIBHO-TAPMO-
HIHUX GapB MYy3UKU CyNpOBOIY, BUOYIOBY€ThCS
3MIIIEHHSAM TEKCTOBHX AaKIICHTIB. Y IPOBEICHHI
EKCIIO3UIIIHOT JIAmiIapHOi TeMH y Mi Madxicopi
(maHTeICTUYHUI TOHAJBHOCTI), IO MiAKPECIIOE
MEBHUA aCMEKT KOMIIO3UTOPCHKOTO — BTLICHHS
nerizaxHoi Jipuku moesii O. Onecs, HeHave (Dik-
CylOTbCsl «OapBHCTI Mpii-cHH aiicTp». Bunu-
Ka€ CHUTyallis MUIIyBaHHS KPacor IPUPOIH, IO
CHIB3ByYHa MEJIOAMKO-TAPMOHIHOMY KOMILIEKCY
nepuioi crpodu conocmisy. Ii ocobnuBicTIo € Bij-
CYTHICTh PO3IIiBIB: PO3IMOBIAHUI TOH BiANOBIiIA€E
CWIa0IYHOMY MPUHITUITY B3aEMHH MEJIOJIi Ta TeK-
CTy. Y My3Hlli COJIOCIIIBY BUTPUMYETHCS CKIIATHUIHA
TaKTOBHH po3mip 12/8, mo BinOWBae 3akiaaeHUi
y noesii O. Onecs TpUCKIAIOBUN BIPIIOBUH pO3-
Mip. AmdiOpaxiii y moera HaifuacTime QpyHKIIio-
HYy€ y 4OTHPBOXCTOIHIM (OopMi, fKa BIYyYHO BiJ-
TBOPIOE IHTOHAITIT PO3ayMy Ta omnoBii: «OmiBHOI
alicTpu B caly po3LBLUIH. ../ YMIIUCH POCOIO, BIHKH
omsmmm» («Aiictpuy O. Omnecs). Ilepmmii po3min
COJIOCTIIBY MICTUTh JBI MOBHHX cTpodu Ta CKo-
podeHy TpeTio. JlemikaTHHA MiATONIOCOK y cepel-
HBOMY IUIAacTi (oprenianHoi (aKTypu yTBOPIOE
HU3XIHY XpOMaTH4YHY JIiHIIO, fKa Ha TIOYaTKy
Jeb TOMITHO KOHTPACTy€ I 17uiii, a 3rogom
po3pocTaeThes y 3NoBicHUE 00pa3. ['apmownis
I po3niny moGynoBaHa y BiAMOBITHOCTI 10 MPUH-
Uy BapiaHTHOI (hOpMHU, sIKa y KOXKHIH HACTYIHIH
cTpodi peami3yeTbCsi TPUIOMOM CEKBEHIIIHOTO
MIPOBEJICHHS TPHOX JIAHOK TMOCIIOBHOCTI MOOIY-
HUX JOMIHAHTCENTAKOP/IB. 3arajioM BiIMIi4a€eThCs
MaiicTepHe BOJIOAIHHS TapMOHIHHIM 3BYKOITUCOM,
CEMaHTHKOK TOHalbHOCTEeH: «Ha cimoBax *

1 CTaIM pOXKEBOTO PaHKY YeKaTh, 1 B payry oap-
BIB JKUTTS YOMpaTh...” KOMIIO3UTOP JIEMOHCTPYE
CIIPaBXXHIO TPy 0apB, Tak y JBOX TaKTax 3BYYHTb
’sath ToHaneHOCTEH: D7 —(VI — Cis) — D2 —
[I(Fis-dur) — D2-3—(E) | D7—VIs (C), D7 —(D)
H» (ITucemenna, 2024, c. 358-359). Icuye nps-
MU 3B’5130K OapBu rosocy M. Cted’rok y Biarmo-
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BIJIHOCTI /IO TOHAJIBHOTO PyXy: HO-Ii€3 Maxop,
da-mie3 Maxop, piflHa TOHAJIBHICTH Mi Maxop,
CMIJIUBI CITIBCTaBJICHHS JI0 MaKOPY Ta Ci MaXkopy.
UucneHnHi TOHAJIBHO-TAPMOHIYHI  BiIXHICHHS
y ToHanbHOCTI I CTymeHsi cropimHEHOCTI iiro-
CTPYIOTHh 00pa3Hi KOJdi3ii BipIa: 3aCTHUIII ailcTpH
BIIYYBAIOTHCA y ITUBHOMY, ippealbHOMY CBITi,
HOTo KUBWJIbHA CHJIAa — KPHUXKI Mpii, BIZOUTOK
1110311 MUHYJTOT KpacH. TUM pi3KIITUM BHIA€THCS
KOHTPACT JPYTOro pO3.Iiy, e BOKaJIbHAa JIiHis 3BY-
YUTh B OAHOWMEHHOMY Mi MiHOpIi, 32 3ByYaHHIM
TOJIOCY CTa€ JpaMaTH30BaHO-HAIPYKEHOI0, KaH-
TUJICHHOIO, AUHaMiYHOW y Temmi. M. Cred’ ok
BUKOPHUCTOBYE MPHIOM JIPaMaTUYHOTO TPOMOBJI-
ISHHS, YaCTUMH € TaJbMyBaHHS TEMILy, HpO-
JIOBXKCHHS JOBruUX TpuBajocTed. [louarkora
nicenHa ctuxis Il po3niny (KOHTpacTHA ceperHa
COJIOCIIBY) OMAaHJIMBA: panTOBO BiJOyBa€eThCA
raJIbMyBaHHS TEMITy, BOKaJbHa MapTis mepemi-
IIY€ThCS Y HU3BKUU pEricTp, KaHTHIEHA 3aMi-
HIOETBCS TpUoMoM Sprechstimme (HamiBCIIIB,
HaniBroBopinusa). CBoi OapBu y 31mami oOpasy
MIIKITI0Ya€ 1 TAPMOHIS: «Ha CJIOBaX “‘CXMIIMIIUCH
1 BMepnu~ eNINTUYHUNA 3BOPOT — JIAHITIOKOK
D7-akopaiiB mo C-dur’y i gami HeZOBTHH J1azio-
Buil “cranax” E-dur’y», 1110 3ManbOBy€ HEBTILIHY
HaBKOJIMILIHIO PEAJbHICTh, i€ OXHOWMEHHHMA
MIHOpHUH JaJx Habarato CKyIiIINH y TrapMOHIY-
HUX 3aco0ax. Jlumie B 3aKIFOYHOMY PO3IiJi, Je
B MOMEHT CMEpTi aiicTp, “MOB Ha CMiX, 3acssjIo
COHIIC”, PO3KillHA HHW3KAa TOOIYHWUX JOMIHAHT
MOBEPTAEThCS, HAraJyIO4d IPO Mpii-CHH, IO,
Ha Kanb, crpaawincs 3amizHo» (ITucemenHna,
2024, c. 358-359). M. Cred’rok Haa3BUYAWHO
TOHKO BiJJ4yBa€ i mepeaae BOKaJIbHUMH OapBamMu
3BY4YaHHS TOJIOCY CEMaHTHYHY IIMOUHY 3MICTy
OJIECEBOTO BipIIy, BTUIEHOTO MY3WYHOIO MOBOIO
M. Jlucenka. [ToMiTHUM € TPUHIMI PETETHHO
BHOY/IOBaHOT KOHIICTIIII BUKOHAHHS: CITiBauKa
BpPaxOBY€ MPUHIIUIN HACKPIZHOTO PO3BHUTKY KOJi-
311 BipimIa, SKi BIITYKalOThCS Y TOHAIBHO-Tap-
MOHIYHOMY Ta (POPMOTBOPUOMY IIapax MY3UKH
conoctmiBy M. JIuceHnka. 3aKOHM My3W4YHOI Ipama-
Typrii, peani3oBaHi KOMIIO3UTOPOM, YCBiJIOMITIO-
I0THCS 1 BIIOPSIKOBYIOTh HaIpsiM 1 iHTeprpeTaii.
Buxonanus M. Cred’tok BpaxoBye aBTOPCHKi
pemMapku — epMmary, IS MiAKPECICHHS CITIiB «IIe
BiUHA BECHaY», 3a/I1F0€ BIACHI MPUHOMHU THYUYKOTO
TEMIY, 10 BUAAOTHCS MePEKOHIMBUMH.

[{ikaBUM BHJAETHCSA TIOPIBHSAHHS iHTEpHpeTa-
1ii, 3aikcoBanux Ha 3anmucax 1993 poky Ta 2004.
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[o-nepiie, BOHU CYTTEBO BigpPi3HAIOTHCS TEMIIO-
BUM mapameTrpoM («Aiictpu» 1993 poky 3ByuaTh
210 cexynn, «Aictpu» 2004 poky 176 cexyHn).
BinpizHsieTscs i MaHepa 3BYKOBEIEHHS CITIBaYKH.
Ha 3amucy 1993 poky (3 ¢onaiB ['ocrenepanio)
nepui 1Bl CTpou MEPLIOro PO3AUTY COJOCIIBY
«Aiictpu» iHTOHYIOTECS M. CTed 10K JemikaTHUM
MIPO30PHUM TOJIOCOM, HEHaue 3 peMapkoro «dolcey.
TuM pi3KIIMM BUIAETBCS KOHTPACT 13 JIPYTHM
po3aiiom cosocmiBy. Y BukonanHi 2004 poky crmi-
Bauka CITiBa€ Bipa3y >k MOBHUM HACUYEHUM TOJIO-
COM, TUICKAIOYW JApaMaTUYHU HAcTpiH, BiAcCyBa-
OYd Ha JPYTU{ TUIaH yBard MaHTEICTUYHHUN IIap
3MICTy Ta MPOLEC CHOIVISIaHHS — MUJTyBaHHS Kpa-
COI0 JKMBUX aHCTp, Bipa3y * JEKIapyloud Tpa-
TiYHE CIIPUAHSATTS 0JICCEBOTO BipIlia Ta IpaMaTH3M
MEePEeTIyTTs. CUTYyaIlil 3iB’sUTMX KBITIB SIK 00pasy
CMepTi.

BucHoBku. Binrak, noBepiieHOMYy BUKOHAHHIO
coiocniBy Mukomu Jlucenka Mapieto Cred ok
CHpHsie KOJOCallbHA MiAroToBYa poOOTa, sIKa CITU-
paeThCsi HAa BUTPUMYBaHHA KJIACMUYHUX HOPM
IHTepHpeTamiiHoro mporecy: (opMyBaHHS Tiep-
BICHOTO YSABJICHHS PO TBip; BCTAHOBJICHHS 30BHIIII-
HBOTO, BHYTPIIIHBOTO Ta IUIICHOTO CMHUCITYy TBOPY,
cTBopeHHs1 Horo oOpasy (Kotmspesceka, 1996).
KamepHo-BokanpHa TBOpUicTh Mukonu Jlncenka
B iHTepnperanii M. Cred’10k € MIHHUM Haja0aH-
HSIM YKpaTHChKOT My3W4HOT Ky/IbTypH. [1opiBHSHHS
pi3HUX 3a yacoMm 3ByKo(ikcallii BIAMIHHHX BHKO-
HABCHKHX IHTEpIIpeTallii CBIIYUTH MPO IPYHTOBHY
npopoOKy Ta MOIITYK HAIPSMIB BOKAJILHOI iHTepIpe-
TaIlil, o CIUPAETHCS Ha 3MICT MPUXOBAHUX CEHCIB
noesii O. Omnecsi, po3yMiHHSI CTUJIICTUKH Mi3HBOT
TBOpYOCTI M. JInceHka, BIMCAaHUX y 3araibHOKYIIb-
TYPHUI KOHTEKCT YKpaiHChKOT MYy3HKH Ta MOE3ii.
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JUCTAHIIMHUMN BOKAJI JJISI AKTOPIB:
MMOETHAHHS TPAJUIINHOTO TA IHHOBAIIMHOI'O MIAXOAY

Cmamms npucesyena npoonemi OUCMAaHYiliHOI 60KATbHOT NIO20MOBKU AKMOPI8 Yy KOHmeKcmi mpaucgopmayii cyyac-
HUX MY3UUHO-NEO0A202TUHUX MeMOOUK Mma GNPOBAOINCEHHS YUPPOBUX MEXHON02I Y 6oKanbHy ocsiny. Memolo pobomu
€ aHaniz eghexmusHocmi inmespayii mpaouyitiHux 60KAIbHO-NE0A202IYHUX NIOX00i6 13 Yyupposumu 3acobamu, Wo cnpus-
10Mb YOOCKOHANEHHIO 80KATbHO-MEXHIYHUX | GUKOHABCLKUX NAPAMEmPI6 2010Cy 8 ducmanyiinomy gopmami. Memooono-
2IUHUTL anapam 0OCTiONCeHHS [DYHMYEMbCS HA KOMNJIEKCHOMY RIOX00I, W0 BKIIOHAE NOPIGHATbHUL AHAI3 MPAOUYTTIHUX
i QUCTAHYTTIHUX BOKATLHUX MEeMOOUK, CIPYKMYPHO-DYHKYIOHATbHUL AHANI3 6NAUBY YUDPOBUX THCMPYMEHMIE HA AKYC-
MUYHI XAPAKMEPUCTUKY B0KATLHO20 38V AN, A MAKONC eMINIPUYHE CHOCEPEXNCeHHA 3a egheKMUBHICMIO OUCMAHYIIHO20
HABUAHHS HA OCHOBI NPAKMUYHUX pe3yibmamie cmyoenmis-akmopis. Haykoea nosusna nonseac y usHaueHHi cheyugixu
adanmayii mpaouyiiHux GOKAIbHUX MEMOOUK (PO3CHIBY8AHHS, PE3OHAHCHI 6NPABU, APMUKVISAYIUHT MPEHAICT, MeMOOUKA
hopMy6anHs 60KATbHOI KAHMULEHY) 00 OUCMAHYIIHO20 opmanty HAGUAHHS, A MAKONC Y OOCHIONCEeHHI POl ay0iogi-
3YANbHUX MEXHONO2IN y 3a6e3neuenHi 8UCOKOI SKOCMI BOKATbHOI Ni020mosKu. 30Kkpema, po3ansioaromscs MOJNCIUBOC
CHEKMPANbHO20 AHANI3Y 2010CY, 3ACMOCYBAHHS IHMEPAKMUBHUX NAAMPOPM 0I5 PO3BUMKY MY3UUHOO0 CIYXY, PUMMIUHOT
KoopouHayii ma cyeniunoi upazrnocmi. Busnaueno nepcnexmugu cmeopeHHs MyTomumeoiliHux oceimmix niampopm, wo
CUHME3VIOMb CONbPEOINCIUHY NIO20MOBKY, B0KANLHO-MEXHIYHULI MPEeHite, pOOOmY 3 MY3UYHO-OPAMAMUYHUM MEKCMOM
i cyeniuny imnposisayiro. AHani3 pesynomamie 3aceiouus, wjo OUCAHYiliHe HAGUAHHS, NONPU MEXHIUHI 0OMEeNCeHHs,
CHPUSAIE PO3BUMKY CAMOCMIUHOCII CIYOeHmis, CMUMYIOE IXHI0 8i0N0BIOANIbHICIb 3a KOHMPOLb BOKALbHO-MEXHIYHUX
napamempig i po3suuprOE MONCIUBOCHIL ONPAYIOBAKHS PISHOMAHIMHUX 0Jicepen My3uuHol ingopmayii. 30epescenns iHou-
8I0YAIbHO20 NIOXOOY 8 YMOBAX OUCTNAHYINIHOT 0C8ImMU MOdNCIUBe 3a80AKU THMe2payii yugposux mexnonoail, wo 3abesne-
Y Ioms OemaIbHUll AKYCMUYHULL AHAi3 2010CY MaA KOPeKYio meMOpanbHoi pieHogazu, pecicmposol inmeapayii, iHmoHa-
YitiHoi mounocmi 1l apmukynayiuHoi yimxkocmi. Taxum yuHom, cunmes mpaouyiiuHoi 80KAIbHOI nedazo2ixu ma yugposux
MEXHON02IU y OUCMAHYIUHOMY HAGYAHHI BIOKPUBAE HOBI NepPCHeKMUBU OJis ORMUMI3AYIL 60KATbHO2O HABUALHOZ0 NPO-
yecy ma 3abe3neyenst BUCOKO20 PiBHSL BUKOHABCHKOI MATICMEPHOCTI CYYACHUX AKMOPIE.

Kntouosi cnosa: oucmanyitina 60kaibHa nidcomoska, Yupposi mexHono2ii' y 60KAIbHIN 0C8ini, B0KANbHO-MEXHIUHI
napamempu, aKyCmuyHull aHaniz eo10Cy, IHMepakmueHi niam@opmu, pecicmposa iHmeepayis, memopaibha pigHosaea,
APMUKYIAYIUHA YIMKICMb, IHMOHAYIHA cMADINbHICMb, CYEHIUHA BUPAZHICIb, MYTLIMUMEOIIHT 0C8IMHI NAAMPOPpMU.
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DISTANT VOCAL FOR ACTORS:
A COMBINATION OF TRADITIONAL AND INNOVATIVE APPROACH

The article is devoted to the problem of remote vocal preparation of actors in the context of transformation of modern
musical and pedagogical techniques and the introduction of digital technologies into vocal education. The purpose
of the work is to analyze the effectiveness of integration of traditional vocal and pedagogical approaches with digital
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means that contribute to the improvement of vocal and technical and performing parameters of voice in remote format.
The methodological apparatus of the study is based on a complex approach, which includes a comparative analysis
of traditional and remote vocal techniques, structural and functional analysis of the impact of digital tools on the acoustic
characteristics of vocal sound, as well as empirical observation of the effectiveness of distance learning based on practical
results of actors. Scientific novelty is to determine the specificity of adaptation of traditional vocal techniques (singing,
resonant exercises, articulatory training, the method of formation of vocal cantilever) to distance learning format,
as well as in the study of the role of audiovisual technologies in providing high quality vocal training. In particular,
the possibilities of spectral analysis of voice, the use of interactive platforms for the development of musical hearing,
rhythmic coordination and stage expressiveness are considered. The prospects for the creation of multimedia educational
platforms that synthesize solfeeding training, vocal and technical training, work with musical and dramatic text and stage
improvisation arve defined.The analysis of the results showed that distance learning, despite technical restrictions,
promotes the development of students’ independence, stimulates their responsibility for the control of vocal and technical
parameters and expands the possibility of working out various sources of musical information. Conservation of individual
approach in distance education is possible through integration of digital technologies that provide a detailed acoustic
analysis of voice and correction of timbral equilibrium, register integration, intonational accuracy and articulatory clarity.
Thus, the synthesis of traditional vocal pedagogy and digital technologies in distance learning opens new prospects for
optimizing the vocal educational process and ensuring the high level of performing skills of modern actors.

Key words: remote vocal training, digital technologies in vocal education, vocal and technical parameters, acoustic
analysis of voice, interactive platforms, register integration, timbre equilibrium, articulatory clarity, intonational stability,
stage expressiveness, multimedia educational.

AkTyajabHicTh mpodsemu. CydacHUH OCBIT- YHO BIUIMHYB Ha BOKaJIbHY OCBITY, 30KpeMa Ha
HIA mpouec y cdepi BUKOHABCBKMX MHUCTEHTB  MIATOTOBKY aKTOpiB Yy JAMCTaHUIAHOMY (opmari.
MOCTIITHO 3a3Ha€ IeBHUX TpaHcopmariidi y 38°si3ky  OcTaHHI HayKOBi JOCHI/DKEHHS Ta MyOumikamii
3 aKTUBHHUM BIPOBA/KEHHAM IIUPPOBUX TEXHOIO-  AKLEHTYIOTh yBary Ha MOXJIMBOCTAX Ta BUKIIU-
riif Ta AMCTAHIIHHOTO HABYAaHHS. BokalbHa mMiAro-  Kax, 1m0 BUHHUKAIOTH Yy MPOIECI TUCTAHIIHHOTO
TOBKa aKTOPIB € CKJaJHUM OaraTopiBHEBUM MpO-  HABYAHHS BOKaTY, BKJIIOYAIOUM SIK €CTPAIHMIA, TaK
[ecoM, IO BHMarae Oe3MOCepeHbOI B3a€EMOIl 1 aKaJIeMiUuHHUH CIiB.

BUKJIaJ[aya Ta CTyJIeHTa, KOHTPOJIIO HaJl BOKaJIbHO- MetononoriyHi miaxoau 10 €(eKTUBHOI opra-
TEXHIYHUMH TTapaMeTpaMi, 30KpeMa pericCTpoBOI0  Hizamii BUKIAAaHHA Kypcy «Pexucypa moy
1HTerpaili€to, TeMOpaJbHOIO PIBHOBArorw, 1HTOHa-  Ta apTIPOEKTIB» y (opMaTi eKCTPEHOro TUCTaH-
IHHOIO CTaOIBHICTIO, APTUKYIIALIMHOIO YITKICTIO — I[IHHOTO HaBYaHHS PO3TISIAIOTHCS Y JTOCIIKEHHI
Ta eKCHPECHUBHICTIO CLIEHIYHOTO BUKOHAHHSI. P. HabokoBa Ta M. Kpunuyka. ABTOpH aHasi3yl0Th

[lepexin no aucranniitHoro ¢popMary 3arocTpuB  KJIFOYOBI MPUHLIMIM aJanTallii HaBYaJIbHOTO MPO-
npobneMy 30epekeHHs (yHAaMEHTAIbHUX MPUH-  LEeCy 10 UU(POBOTO CEPEIOBHINA, AKLUEHTYIOUH
LIUITIB BOKAJBHOI IIKOJIM B yYMOBaxX OOMEXKEHOro yBary Ha TpaHchopmamii TpaauiiiHUX METOIHK
aKyCTUYHOTO KOHTPOJIIO, BIJICYTHOCTI KMBOi B3a-  BUKJIQJaHHS, 30KpeMa iHTerparlii ay/1ioBi3yaJbHUX
€MOJII Ta HEMOXXJIMBOCTI OIEPAaTUBHOI KOPEKIii  TEXHOJOTid y MpakTHYHY MiATOTOBKY CTY/AEHTIB.
BOKaJIbHUX HEJOMIKIB y peanibHOMY 4aci. BoqHouac ~ OcoOnuBuii Harojaoc 3po0JieHO Ha PO3IIMpPEHHI
U(pPOBI TEXHOJIOT1i BIAKPUBAIOTH HOBI MOXIIMBOCTI ~ MOMKJIMBOCTEH HU(POBUX MiIardopM Ais pPO3BHU-
JUISL @HAJTI3y CIIEKTPAJIbHUX XapaKTEePUCTUK TOJIOCY, TKY MY3WYHO-CIIEHIYHOi BHMPA3HOCTI, PUTMIYHOL
CaMOCTIHOT pOOOTH CTYAEHTIB, PO3BUTKY iXHBOI  Oprasi3aiii BAKOHABCHKOTO MPOLECY Ta KOMIIO3HU-
peduiekcii o0 BIACHOTO 3ByYaHH:, a TAKOXK 1HTe-  LIHHOI CTPYKTypH clieHiyHoro aiiictBa (Habokos,
rpauii MyIbTUMeIiHNX IatdopM it podotr Han  Kpumuyk, 2023). ocmipKeHHS MAKPECIoe HeoO0-
BOKaJIbHOIO TEXHIKOIO, My3UYHO-IPAMATUYHAM T€K-  X1IHICTh PO3POOKM 1HHOBAIIMHUX JUJAKTHYHUX
CTOM 1 CIICHIYHOIO iIMITPOBI3AITIEIO. CTpATETIi, 10 T03BOJISIIOTH 30eperTn OaylaHc MiX

AKTyanpHICTh  JOCHIPKEHHS  OOyMOBJIEHAa  aKaJIEeMIYHOK TPaJULIEI0 Ta IUPPOBUMHU TEXHO-
HEOOXI/THICTIO TOIIYKY ONTHMAaJbHUX METOAMK  JIOTisIMH, 3a0e3Meuylour KOMIUIEKCHHH PO3BHTOK
JUCTAHILIMHOTO HAaBYaHHS BOKaly, siKi O MO€AHY-  BHUKOHABCHKUX KOMIIETEHIIIH CTYHEHTIB.

BaJlM TPAIWIIifHI BOKaJBHO-TIEAATOTIUHI ITiIXOIH Y mepmiiii  YacTHHI  HAaBYAIBHO-METOINY-
3 1HHOBAI[IMHUMU TEXHOJOTiSAMH, 3a0e3meuyroun  Horo mociOHmka C. B. begakoBoi «Mertonuka
sKicHy mpo¢eciiiHy MiATOTOBKY aKTOpPiB y HOBUX  BHKJIQJAaHHS COJNBHOTO CIIBY Ui JAWCTaHIIN-
OCBITHIX yMOBaX. HOTO HaBYaHHS Ta CaMOCTIHHOI pPoOOTH» TIpen-

AHaJi3 oCTaHHIX J0caizkeHb i myOjikamiid.  CTaBIeHO CHUCTEeMHHUH NiAXix 10 (OpMyBaHHS

CyuacHuil po3BUTOK LHU(POBHX TEXHOJOTIN 3Ha-  BOKAJbHUX HABMYOK Yy CTY/IEHTIB 3aKJIaJiB BUIIOI
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OCBITH, SIKI OTTAHOBYIOTH CIICHIATBHICTh «MY3UIHE
MHUCTEILTBO» B YMOBaxX TUCTAHI[IHHOTO HaBYAHHS.
ABTOpKa aHaiizye OCOOJMBOCTI amanTarlii Tpa-
IUIIHAHAX BOKAJBHO-IIENATOTIYHUX METOOUK 0
IU(PPOBOTO CEPEOBUINA, PO3MISAAIOYH CIELH-
¢biky poOOTH HaJ BOKaJbHO-TEXHIYHMMH KOMIIO-
HEHTaMH, 30KpeMa pPE30HAHCHOIO MiATPUMKOIO,
PETICTPOBOIO €IHICTIO, APTUKYIISALIHHOIO YiTKICTIO
Ta TeMOpaJIbHOIO AU epeHITiaIliero B yMoBax ooOMe-
KeHoi akycTuyHoi B3aemoii (bemakosa, 2023).

Oxpemy yBary C. B. BenakoBoro mnpuaiieHO
METOJIaM KOHTPOJIKO BOKaJILHOT iIHTOHAIIIT Ta JWHA-
MIYHOI TaJITPU 3a IOTIOMOTOI0 MYJIBTUMENIHHUX
3ac00iB, a TaKOX aHaJi3y CHEKTPAJIbHUX Xapak-
TEPUCTHK TOJIOCY Yepe3 BUKOPHCTAHHS IH(PPOBUX
MPOrpaMHUX NPOMAYKTiB. BueHa mpomoHye komii-
JIeKC CHeliajJbHUX BIIPAB, CIPSIMOBAHUX HA PO3BU-
TOK BOKAQJIBHOTO CIIyXY, CTa0lIi3a1il0 FOpTaHHOIO
MEXaHi3My, KOPEKIIF0 I1HTOHAIIMHUX ITOXUOOK
Ta 30epeKEHHsS TPUPOTHOI KAHTWIICHH TiJ Yac
JUCTAHIIIMHOT BOKAJILHOT TPAKTHKH.

Kgamidikamiitna po6ora O. B. Tapycosoi
«DopMyBaHHA  BOKAJIBHO-TEXHIYHUX  HABUYOK
MaiOyTHIX cIiBakiB y mporeci ¢axoBoi miaro-
TOBKH» € IPYHTOBHUM JOCIIJKEHHSIM METOJ0JI0-
TIYHUX aCTEKTiB PO3BUTKY NPOoeciiHOTO BOKaJb-
HOTO MHCTEITBA y CTYJCHTIB My3HUHHUX aKa/ieMiil.
ABTOpKa aHaji3ye€ 3aKOHOMIPHOCTI CTaHOBJICHHS
BUKOHABCHKOT MAaiCTEPHOCTI, IMOETHYIOUYM KIia-
CHYHI BOKaJIbHO-TIEAArOTIYHI MiAXOAM 13 cydac-
HUMHU OCBITHIMH TEXHOJIOTIIMH W 30CepeKy-
IOYMCh HAa THUTAHHSX PETiCTPOBOI CTAaOUIBHOCTI,
MeXaHi3Max JUXaJTbHOI KOOPAUHAILT, TEeMOpabHIH
TUTACTUYHOCTI Ta apTUKYJALIMHIA BUPA3HOCTI K
OCHOBHHMX YMHHHKAX (PaxoBOi MiATOTOBKH.

Y poboTi pO3MISIAETBCA CHUCTEMA YCYHEHHS
BUKOHABCHKUX HEIOJIKIB, 30KpeMa HEeCTIHKOCTi
pericTpiB, HEIOCTaTHHOI 3BYKOBOi MiATPUMKH,
MOPYIICHHS  KaHTWJIEHHOTO BeleHHS  (pasu
Ta HEYITKOI MAMKIIl; JOCHIIKYIOTbCS METOIH
IHTOHAI[IHHOTO HAJIANITyBaHHS Ta TapMOHI3aIii
TeMOpaIbHOI MANITPH 4Yepe3 MNpU3My aKyCTHY-
HUX 3aKOHOMIPHOCTEH Ta pe30HAHCHOI B3a€MOZIl
BOKAJILHOTO amnapary; BUKOPUCTOBYEThCS ay/lioBi-
3yaJbHUI aHali3 CHEKTPAJIbHUX XapaKTepUCTUK
TOJIOCY Ui AOCATHEHHS] YUCTOTH 1HTOHAIlIi, peri-
CTPOBOi Y3TO/DKEHOCTI Ta CTaOUIBHOCTI TeMOpy
(Tapycosna, 2020).

[Tpartist MiCTUTH TaKOX PAKTUYIHI PEKOMEHIAITi i
1010 BIIPOBAKEHHS CIIEI1aTi30BaHUX BOKAJIbHO-
TEXHIYHUX BIPaB, CIPSIMOBAaHUX Ha (HOpMYBaHHS
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CIICHIYHOT BHPA3HOCTI, apTHKYJIALIHHOT TOYHOCTI
Ta TUIABHOCTI BOKAJILHOT JIiHIi.

Y crarti H. M. IlaBmok, B. I. IlaBmiuyk
ta 3. O. Mimenko «EnexTpoHHi pecypcu sk
IHCTpYMEHT y HaBYaHHI ITOCTAaHOBKH TOJOCY»
PO3TIIAIAEThCA BIUTMB LU(POBUX TEXHOJIOTIH Ha
npoIec BOKAJBHOI MirOTOBKH. ABTOPH aHaIi3y-
I0Th BUKOPHCTaHHSI €NEKTPOHHUX 3ac00iB, TaKUX
SK CIeliaji3oBaHe MporpaMHe 3a0e3NeueHHs
Ta OHJIAWH-TUIAT(GOPMHU, IS PO3BUTKY BOKAIHHO-
TEXHIYHUX HaBHYOK y cTyAeHTiB. OcoOnuBa yBara
NPUIUTSIETCA 1HTErpallii MyJTbTUMEIIHHIX pecyp-
CiB y HaBYaJbHHMU MpOIEC, L0 CIpPHUSE TOKpa-
IICHHIO 1HTOHAILIMHOT TOYHOCTI, TEeMOpaIbHOI
THYYKOCTI Ta apTUKYJISIIIHHOT YiTKOCTI BHKOHaB-
uiB (ITaBmok; [MaBniuyk, Mimenko, 2023). Hocmi-
JOKCHHSI TIAKPECIIOe 3HAUCHHS ayIioBi3yaJbHOTO
3BOPOTHOTO 3B’SI3KYy Ta MOMJIMBOCTI JMCTaHIlIA-
HOTO KOHTPOJIIO 33 MPOTPECOM CTYICHTIB Y KOH-
TEKCTI Cy4acHOI My3HUYHOI IIe/JaroTiKu.

3arajoM, aHajli3 OCTaAHHIX JOCIIIKEHD
3acBiuye, MmO €QEeKTUBHICTh AMCTAaHLINHOT
BOKaJIbHOT MiJATOTOBKH aKTOPiB Oe3MocepeaHbo
3aJI€KUTh BiJl TOETHAHHS TPAIUIIMHIX BOKAJIb-
HUX METOJAMK 13 Cy4YacHMMH LHU(DPOBUMH TeX-
HOJIOTiIMU. BHKOpHCTaHHS CIeliali3oBaHUX
aylioaHATITHYHUX TPOTPaM, IHTEPAKTUBHHUX
m1aTdopM Ta MyITBTUMEAIHHUX PECYPCIB CIIpUSE
PO3BHTKY MY3HYHOTO CIYXy, PUTMI4HOi KOOp-
JIWHAI1, TeMOpanbHOi piBHOBard Ta CICHIYHOT
BHPAa3HOCTI BUKOHABIIIB.

HaykoBi myOGmikamii  migKpecioomTh, IO,
TIOTIPU TIEBHI TEXHIYHI OOMEKEHHS, TUCTaHIlIIHE
HABYaHHS BOKally MOXE OyTH TpPOSYKTUBHUM,
SKIIIO BOHO 0a3y€ThCsSI HA KOMIUIEKCHOMY ITiJTXO/Ti,
SKHUI BKITIOYA€ 1HIUBIAyani3alito podoTH, iHTerpa-
III0 ay/Ti0Bi3yaJIbHOTO aHai3y, PO3BUTOK pediek-
CHBHOTO CJIyXy Ta aKTHBHE BUKOPHUCTaHHS ITUPPO-
BUX 3aCO0IB HaBUaHHSI.

OTxe, cyyacHa My3MKO3HABYa JTyMKa CIPSMO-
BaHAa Ha PO3LIMPEHHS MOXKJIMBOCTEH TUCTAHILIH-
HO1 BOKQJIbHOT OCBITH 3aBISKH aKTHBHOMY BIIPO-
Ba/PKEHHIO HOBITHIX TEXHOJIOTIH y HaBUAJIbHHMA
npouec. lle no3Boisie He JumiIe ONTUMI3yBaTH
HAaBYaHHS BOKAJly B YMOBAaxX OHJIAIH-BUKJIaIaHHS,
a i aganTyBaTH CTYIEHTIB J0 peajlii Cy4acHOTO
CIICHIYHOTO Ta CTYAIHHOTO BUKOHABCTBA.

Metor crarTi € aHani3 e)eKTUBHOCTI aHC-
TAHIIIHHOTO HaBYaHHS BOKANly aKTOPIB IUIIXOM
IHTerpamii TpaAuIifHUX BOKaJIbHO-TICArOTTUHIX
METOJIMK 13 CYy4YaCHUMH ITU(PPOBUMHU TEXHOJIOTISIMH
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Ui 30epeKeHHs Ta PO3BUTKY (pyHIaMEHTAIbHUX
BOKAJIbHUX TIPUHIIMITIB.

Bukiag ocHOBHOro mMarepiajy 10CIiIKEHHS.
Jlucranuiline HaBYaHHS BOKAJIy aKTOPIB € CKJIaJ-
HUM TIPOILIECOM, III0 BUMArae ajanTarii Tpaauiii-
HUX BOKAQJIBHO-TIENATOTIYHUX METOAMK JIO YMOB
IU(pPOBOTO CepeoBHIIA, 30EpeKEHHSI BUCOKOL
SIKOCTI BUKOHABCHKOT MiJITOTOBKU Ta 3a0€3MeueHHS
€(EKTHBHOTO  PO3BHUTKY  BOKAJIBbHO-TEXHIYHUX
HaBUYOK. OCHOBHHM BHKJIMKOM JTUCTAHIIIHHOTO
dbopmary € BIJICYTHICTh O€3MOCEepeNIHbOI aKyc-
TUYHOI B3a€MOJi1 MK BHKIIQZa4eM 1 CTYIEHTOM,
[0 YCKJIAJHIOE KOPEKIiI0 BOKAJFHUX ITapaMeTpiB
y peajbHOMY Yaci, a TaKOX BIUIMBAE Ha (opMy-
BaHHS PETICTPOBOi €IHOCTI, TeMOpaJIbHOI pPiBHO-
Barv, apTUKYJISIIAHOI YITKOCTI Ta iHTOHALIWHOT
CTaOLIBHOCTI.

Oco0IMBOCTI AUCTAHLIMHOTO BUKJIAIaHHS aKa-
JICMIYHOTO BOKaJIy TOJSATAIOTh Yy HEOOXITHOCTI
30epeKeHHS TTPUPOIHOI BOKAIBHOI MO3MITii, peri-
CTPOBOI CTa0LIBHOCTI, TEMOPAILHOT OTHOPITHOCTI
Ta TPABWIBHOTO 3BYKOYTBOPEHHS, IO Oe3moce-
pPEeIHBO TOB’SI3aHO 3 PE30HAHCHOKO MiATPHMKOIO
Ta OMaHyBaHHSIM BOKaJbHOTO IuXaHH:. B akane-
MIYHOMY BOKaJbHOMY MHCTELTBI 3HauHy pOJb
BiJlirpa€e KOHTPOJIb HaJl (POPMAHTHOIO CTPYKTYPOIO
TOJIOCY, IKa BU3HAUa€ TeMOpaibHi XapaKTePUCTHKH
Ta MPOEKIIIO 3BYKYy y IPOCTOPI. Y AUCTaHLIHHOMY
HaBYaHHI LIe# KOHTPOIIb 3HAYHOIO MIpOIO 3aJIKUTh
BiJl BUKOPHCTaHHSI CIICKTPAJILHOTO aHaJIi3y ToJIOCY,
110 JT03BOJISIE ICTANBHO OLIIHUTH PE30HAHCHI Biac-
TUBOCTI, PETICTPOBI mepexoau, OanaHc 00epTOHIB
Ta AMHAMIYHI 0COOIMBOCTI BOKAJIBHOTO 3By4aHHS.
3aBaskyM Bizyamizalii aKyCTHYHUX TapaMeTpiB
CTYICHTH MOXYTh YCBIIOMJICHO MpAaIIOBAaTH HaJ
BHUPIBHIOBAHHSIM BOKAJIBHOT JIiHii, KOPEKIIIEIO Peri-
CTpiB 1 cTa0LTI3aIli€0 IHTOHAIIMHOT TOYHOCTI, 10
€ 0CcOONMMBO BaXKJIMBUM Yy Tpoueci (hopMyBaHHS
KIIACUYHOTO BOKAJILHOTO 3BYYaHHSI.

KitouoBrM acniekToM IUCTAHIIHHOTO HABYAHHS
aKaJeMiYHOTO BOKaJly € (opMyBaHHS BOKaJb-
HOTO JIUXaHHS, 10 BUMAarae OCOOJHMBOTO MiIXOMY
4yepe3 HEMOXKIIMBICTh 0e3MocepeTHhOTr0 (Hi3HIHOTO
KOHTPOMIO 3 OOKy BHKJIaja4da. Y 1IbOMY KOHTEKCTI
e(eKTHBHUMHU € NU(POBI IUXalTbHI CHMYJISITOPH,
110 JI03BOJISIIOTH BIJICTEXKYBAaTU MIATPUMKY 3BYKY
Ta PIBHOMIPHICTh TOBITPSHOTO TIOTOKY IIiJi Yac
BUKOHaHH]. KpiM TOro, BHUKOPUCTaHHS BOKaJIb-
HUX TpeHakepiB, Takux sk Breath Builder a6o
Powerbreathe, cripusie po3BUTKY JIeTeHEBOT EMHOCTI
Ta 3MIIHEHHIO JiagparMaibHOTO MEXaHi3My.
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®opmyBaHHS TeMOPaJIbHOI PIBHOBAru Ta apTH-
KyJISIIIHHOT YITKOCTI B yMOBaxX JUCTaHIIIHOTO
HaBYaHHS 0a3ye€ThbCs HAa CHCTEMHOMY BHKOPHC-
TaHHI BOKaJbHHX PE30HAHCHUX BIIPAB, APTHKY-
JAIIAHUX TPEHAXIB 1 METOIUKU CIPSIMOBAHOTO
PE30HAHCHOTO HAJAIITYBaHHS, SIKi JIO3BOJSIOTH
PO3BHMBaTH IUIACTHYHICTh BOKAJIBHOIO amapary
Ta cTabIBHICTH (hOPMAHTHOTO crieKTpa. BonHouac
IHTETpallis MUPpPOBUX PECYPCIB A€ MOXKIHBICTH
JIETAIILHOTO aHaji3y TeMOpaJbHUX OCOOIMBOC-
TEil 3By4aHHS TOJIOCY, [0 OCOOIUBO BAXKIJIUBO IS
CTYIIEHTIB aKaJeMIYHOTO BOKAJILHOTO HAIPSIMY, €
BiZIOyBa€eThCs poOOTa HaJ| 30aJIaHCOBAHICTIO 00ep-
TOHIB, 30€pEKEHHSIM TMPUPOIHOTO TOHY TOJOCY
Ta CTaOUTHHICTIO B €KCTPEMAIBHHUX PEricTpax.

3Ha4YHy pOJIb Y ITUCTAHIIITHOMY HaBYaHHI BiJi-
rpae IHTEPAKTUBHHUN 3BOPOTHUH 3B’S30K, SIKUH
3a0e3rneuye MOXKIUBICTh KOPEKIlii BOKaJIbHOI TeX-
HIKHM Ha OCHOBI aHaJIi3y BiJIc03aIMCIB Ta ayaionpo-
¢iniB ronocy. Bukopucranus npodeciitHux pizHux
oHJIalH-TIaTGOpM cripusic 00’ EKTUBHOMY aHAJI3y
CHEKTPAIIbHUX XapaKTEPUCTHK BOKAJIBLHOTO 3BY-
YaHHA, [0 JO03BOJISIE BHUKJIAIayeBl OLIBII TOYHO
BH3HAUATH CUJIBHI Ta C1abKi CTOPOHU BOKAJIBHOTO
PO3BUTKY CTYJCHTA Ta MPONOHYBATH 1HINBITyalTi-
30BaHi BIIPaBH I MOKPAIICHHS TEXHIYHUX Tapa-
METPIB TOJI0CY.

OKpeMHM acIieKTOM JOCIIJKEHHSI € iHTOHA-
IifiHa CTAOUTBHICTh T TUHAMIYHA MaJIiTPpa BOKAJb-
HOTO 3ByYaHHS, II0 B yMOBaX JHCTaHIIITHOTO
HaBYaHHS KOPUTYETHCS 32 JOMOMOTOIO CIIeIializo-
BaHUX aKyCTUYHHMX TECTIB Ta BUKOPUCTAHHS IU}-
poBHX e(EeKTiB I TPEHYBaHHS MIKpPOIMHAMIKU
roJIocy.

3aBISIKM  aHANITHYHUM aJTOPUTMaM  OIIiHIO-
BaHHS BOKAJILHOTO IHTOHYBAaHHS, CTYICHTH aKa-
JEeMIYHOTO CHIiBY MalOTh 3MOTY TMpAIfOBaTH HaJ
TOYHICTIO 3ByKOBHUCOTHOT OpraHizaiii Ta crabiniza-
Ii€F0 THTOHAI[IITHOTO OaaHcy.

Jyist akaZieMivHOTO BOKAJly BaXKJIIMBUM € 30epe-
YKCHHSI KAHTUJIEHHOTO XapaKTepy 3ByKOYTBOPEHHS,
10 BUMarae poOOTH HaJl JIETaTHOIO apTUKYJISIIETO,
PIBHOMIPHICTIO BiOpaTo Ta 30a1aHCOBAHICTIO TUHA-
MIKH B Pi3HUX pericTpax. B ymoBax amcraHIii-
HOTO HaBYaHHS 0COOIHMBO €(h)eKTHBHUM € BUKOPHC-
TaHHS mpodeciiiHuX (QoHOTrpaM Ta CYNPOBITHUX
OPKECTPOBHX MAPTUTYP, LIO JO3BOJSIOTH CTY/IEH-
TaM BiANPaIbOBYyBaTH BOKAJIbHY JIIHIIO Y BiAMOBII-
HOCTI JIO CTHJTICTUYHHAX HOPM aKaJIeMigyHOTO CITiBY.

TakuMm YUHOM, TMCTaAHIlIITHE HAaBYaHHS BOKAITY
aKTOpiB, TIONIPH TIIEBHI TEXHIYHI OOMEKEHHS,
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€ e(DeKTUBHUM 3a YMOBH IO€THAHHS 1HIUBITyaJTi-
30BaHUX METOIWK BUKJIQJaHHs, IHTErparii aymio-
Bi3yaJIbHHX PECypCiB, BUKOPHCTAHHS CIICIialli30-
BaHMX TPOTpaM JjIsl aHATi3y 3BYKY Ta PO3BUTKY
BOKaJIbHOTO cIyXy. Lle no3Bosnsie He nuie miaTpu-
MyBaTy BHCOKUW PiBEHb BOKAJIbHO-TEXHIYHOI ITiJI-
TOTOBKH, aJie¢ i pO3IINPIOE MOXKIIMBOCTI CTY/ICHTIB
y CaMOCTIHOMY KOHTpOJI 3a SIKICTIO BHKOHAHHS
Ta GopMyBaHHI MPoQeciiiHOi BUKOHABCHKOI Maki-
crepHocTi. g akageMidHOro BOKajIbHOTO MUC-
TEITBa OCOOJMBO BAXKIIMBOIO € aJaNTallis Tpaau-
MIMHAX METOJUK JI0 NU(POBOTO cepeOBHINA, IO
3a0e3mnedyye 30epexeHHs TeMOpalbHOI YHCTOTH,
TEXHIYHOI JOCKOHAJIOCTI Ta CTHJIICTUYHOI BiAIO-
BIIHOCTI BUKOHABChKOTO Matepiany. [loemHaHHS
KJIACUYHOI BOKAJIbHOI IIKOJIH 13 CY4aCHUMHM TEXHO-
JIOTiSIMU BIKPHBA€ HOBI MEPCIIEKTUBH IS TIAT0-
TOBKHM BHCOKOKBaJi(h)iKOBaHWX CITiBaKiB, 37aTHUX
IHTETpyBaTH TPAUIIii Ta IHHOBAIII] y BJIaCHY BHKO-
HABChKY IPAKTHUKY.

BHCHOBKH Ta mMepCHeKTHBH MOAAJIBIIHX
AOCaiIzKeHb. PO3IIsSHYTI B CTATTI MUTaHHS 3aCBijI-
YyIOTh, 1[0 JUCTAHIii{He HABUYAHHS BOKAIy aKTO-
piB, 30KpeMa B akaJeMiuHOMY HaMpsMi, MOXKE OyTH
e(EeKTHBHUM 32 YMOBU TOE€IHAHHS TPATULIHHUX
BOKaJIbHO-TIEIAaTOTIYHUX METOIUK 13 Cy4YaCHUMH
IU(POBUMH TEXHOJIOTISIMH. BHKOpHCTaHHS ay/ii-
OBI3yaJIbHUX PECYpCiB, IHTEPAKTUBHUX IIaT(opm
1 IporpamMHOro 3a0e3MEeYEHHs IS aHalli3y CIeK-
TPaTbHUX XapPaKTEPUCTUK TOJOCY CHPHUSE OITH-
Mi3amii HaBYAJIBLHOTO TIPOIECY, 3a0e3MeUyOUYn
KOHTPOJIb 32 PETiCTPOBOIO €IHICTIO, TEMOPATIHLHOIO
PIBHOBArow, apTUKYJSAIIHHOI YITKICTIO Ta IHTO-
HalliifHOI0 cTabUIbHICTIO BUKOHABIIB. OcoOnuBe
3HAYCHHS B YMOBaXx JAWCTAHIIHHOI BOKAJIBHOT ITiJI-
TOTOBKH Ha0yBa€ pO3MIMPEHHS MOXKIIUBOCTEH aHa-
JITHYHOTO CIIyXY, OCKIJIbKM 0OMEKeHa aKyCTHYHA
B3a€EMOJIiSI MK CTYIEHTOM 1 NENaroroM BUMAarae
CaMOCTIfHOTO  YCBIJIOMJICHOTO KOHTPOJIIO HaJl
BOKQJILHO-TEXHIYHIUMH TTapaMETPaMH.

JlocmiuKeHHsT MIATBEPAWIO, M0 TEXHOJIO-
TiYHI pINIeHHS, TakKi SK CIEKTpaJIbHHUI aHami3,

muGpoBi JAMXaIBbHI TpPEHAXEpH, IHTEPAKTHUBHI
METPOHOMHU Ta AJTOPUTMIUHI CHUCTEMH KOPEKIIii
IHTOHAIIIi, MOXKYyTh KOMIICHCYBaTH HEIOJIKH JIHC-
TAHI[IHTHOTO HABYaHHS, JIO3BOJISIFOYH CTYJACHTaM
e(eKTHBHO TPAIfOBaTH HaJ PO3BUTKOM BHUKOHAB-
cpkoi MatrictepHocTi. BogHowac HeoOXigHO Bpa-
XOBYBAaTH IEeBHI 00MEXEHHS JUCTaHIIHHOTO (op-
Mary, 30KpeMa CKJIaJHOIII y Tepeaadi HIOAHCIB
BOKAJIbHOI KAHTWJIEHH, PE30HAHCHOI MiATPHUMKH
Ta CTWIICTUYHO BIAMOBITHOTO (Ppa3zyBaHHS, IO
0COOJMBO KPUTHYHO MJISI aKaJeMIYHOTO BOKAIy.
CamMe TOMY MEpCHEeKTHBH MONAJBIINX JIOCHTIKESHb
NOB’513aH1 3 PO3IIMPEHHSIM METOAUK (hOPMYBaHHS
3BYKOBOI TMPOEKIIii, PE30HAHCHOI KOOpIWHAIII]
Ta KaHTWJICHHOTo (pa3yBaHHS B yMOBax JHC-
TAHIIMHOTO HaBUaHHA. AKTYaJbHUM HAaIlpsIMOM
€ po3poOKa MyJTUMEIIHHIX OCBITHIX TUIaThOPM,
AK1 IHTErpyrOTh KOMIUIEKCHUH minxim a0 ¢gopmy-
BaHHA NpodeciiHUX HABUYOK, MOEJHYIOUH COJIb-
demKkiiiHi BIpaBH, BOKAJIbHO-TEXHIYHUN TPEHIHT,
IHTEpIIpeTaIiifHy poOOTy 3 TEKCTOM Ta CIICHIUYHY
IMITpOBi3aIlifo.

[Tomanpii JOCTIHKSHHS] MOXYTh OyTH CHpS-
MOBaHI Ha ajanTario MUPPOBUX TEXHOJIOTIH 10
BUKOHABCHKOT MPAKTHKHU CTYACHTIB aKaJeMi4HOTO
pod1iTro, MO T03BOJIMTH PO3POOUTH IHTEPAKTHBHI
IHCTPYMEHTH I KOPEKIlii TUHAMIYHUX KOHTpac-
TiB, TeMOpaIbHOTO 3a0apBICHHS Ta IHTOHALIMHOT
piBHOBaru. IlepcrieKTUBHUM € CTBOPEHHS IITYYHO
IHTEJIeKTyaJIbHIX aCUCTEHTIB AJIS aHaJi3y BOKaJIb-
HUX XapaKTEePHUCTHUK, SKi 31aTHI aBTOMATHYHO OIli-
HIOBAaTH SIKICTh BUKOHAHHS Ta MPOIIOHYBATU PEKO-
MEHJAI1 U1 BIOCKOHAJIEHHS BOKAJIBHOI TEXHIKH.

TakuM YUHOM, NTUCTaHIlIITHE HAaBYaHHS BOKAITY
aKTOpiB, TIONIPH TIEBHI TEXHIYHI OOMEKEHHS,
€ TICPCICKTUBHUM HAINpPsIMOM PO3BUTKY CYy4acHOi
MY3HYHO-TIeIaroriyHoi npakTiuku. CUHTE3 Tpaau-
IIHHOT BOKAJILHOT IITKOJIH 13 HOBITHIMU ITU(QPOBUMU
PIIICHHSMU BiJKPHBA€ HOBI MOMKJIMBOCTI 15 hop-
MYBaHHS KOHKYPEHTOCIIPOMOXXHHUX BUKOHABIIIB,
3MaTHUX IHTETPYBaTH KJIACHYHI METO/N 3 aKTyallb-
HUMH TEXHOJIOTISIMHU Y PO EeCIiHOMY MHUCTEIITBI.
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PE®JEKCIS IK HEBIJ’EMHA CKJAJOBA IPO®ECIMHOI'O CAMOIII3HAHHSA
Y NPOLECI BOKAJIBHOI NIATOTOBKU

Y cmammi posensoaecmocs peghnexcis ax Hegio ‘€mMHa ckiaoosa npoghecitinozo CamonizHaHHs CMyOenmig-60KaANiCmis.
Pechrexcia eusnauacmocs AK 8adiCAUBUL NCUXONO20-NEOAL0STUHUL MEXAHIZM, WO CNPUSE 2TUOUIOMY YCBIOOMIEHHIO CMY-
OeHmMamu 61ACHOI BUKOHABCHKOT OIIbHOCI, AHANIZY CUTbHUX § CIAOKUX CIOPIH, a MAKodic no6Y00si epekmusHux cmpa-
meziti cCamMo800CKOHANCHHA.

Memoro docnidcenHs € usHaueHHs poai pehneKcii' y npoyeci 60KanbHOI Ni020MOKYU Ma 00TPYHIYE8AHHA MEMOOUUHUX
nioxo0ig 00 ii po3gumxy. Am;eHmoeaHO yeazy Ha moMy, Wo pehiexcis He quwe 00nOMazac CHyoeHmam ycezz)ommosamu
CBOI NOMUNIKU Ma 00CACHEHHS, A U qbopfwye 8i0Nn0sidanbHe CMasnieHHs 00 NPOeciino20 po3eUMKY, CHpUAIYY MOMUBAYTT
00 HABUAHHS, CAMOKOHMPONIO MA eMOYIUHIU CIIUKOCI.

Hayxoea nosusna nonseae y suceimnenui 63aemo36 3Ky Midc peghnexcieio ma nompeboio y npogecitinomy camonis-
HAHHI, WO € BUSHAUATLHUM qbakmopOM ¥ hopmyeanni mduez()yaﬂbHozo MEOPU020 CIMUIO cmyoenma. Busnaveno Kio4o8i
YUHHUKY, WO GNIUBAIOMb HA yell npoyec, 30kpema pisenv momugayii 00 HABUAHHA, OCOOUCMICHI AKOCMI cmydenma,
MemOOUKy BUKNAOAHHS MA 3A2aNbHULL OCGIMHIL KOHMEKC.

Okpecneno memoou po3eUmKy pe@reKCUsHUX HABUYOK Y Npoyeci BOKAIbHOI Ni020MO6KU, ceped AKUX poboma 3 ayoio-
ma 8i0eo3anucamu 61AcHO20 BUKOHAHHA, 3ACMOCY8ANNS CAMOANATNI3Y, 002080peHHs GUKOHAHUX MBOPI8 y ePYNnax, 6UKo-
DUCMAHHS PeDIeKCUSHUX 3anUmanb ma OMPUMAHH KOHCIMPYKMUBHO20 360PONIHO20 36 'A3KY 6i0 nedazozig. Ocobnu-
8y y8azy nNpudineHo poni eUKIA0aYa y CMEOPeHHi CHPUAMIUB020 OCIMHbO2O CepedosUyd, o CIMUMYIIOE pepeKcilo
ma npogheciiine CamonisHAHHA CMyO0eHmig.

Y sucnogkax nioxpecneno, wo po3eumox penexcusHux HABUYOK € BAJICIUBOIO YMOBOIO NPOPECItiHO20 CMAHO6eH-
H5 BOKANICMA, OCKIIbKU CRPUSE (POPMYBAHHIO CAMOCMIUHOCII, KPUMUYHO20 MUCTEHHS Ma YCEI00MIeH020 NioX00y 00
BUKOHABCLKOT OISLILHOCI. 3anponoHo6ani y cmammi Memoou Modxcyms Oymu GUKOPUCINAHT GUKAAOAYAMU 80KALY 05
800CKOHAIEHHS HABYATILHO20 npoyecy, wo cnpusmume He e npoghecitinomy 3poOCmantio CnyOeHmis, a i po3utupeHHIo
IXHIX MEOPYUX MOXHCIUBOCTIE.

Kntouogi cnoga: peghrexcia, npoghecitine camoniznanus, okanbHa nid20moeKa, Camoananis, camoposgumox, 6UKo-
HABCbKA MAUCMEPHICMb, KPUMUYHE MUCTEHHS], Nedd202iuHi cmpamezlii.
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REFLECTION AS AN INTEGRAL COMPONENT OF PROFESSIONAL
SELF-AWARENESS IN THE PROCESS OF VOCAL TRAINING

The article examines reflection as an integral component of professional self-awareness in vocal students. Reflection
is defined as an important psychological-pedagogical mechanism that helps students achieve a deeper understanding
of their performance activities, analyze their strengths and weaknesses, and build effective strategies for self-improvement.

Aim of the study is to determine the role of reflection in the vocal training process and justify the methodological
approaches to its development. Emphasis is placed on the fact that reflection not only helps students become aware of their
mistakes and achievements, but also fosters a responsible attitude towards professional development, motivating them to
learn, exercise self-control, and build emotional resilience.

Novelty lies in highlighting the interconnection between reflection and the need for professional self-awareness, which
is a determining factor in the formation of an individual creative style. Key factors influencing this process are identified,
including the level of motivation to learn, students’ personal characteristics, teaching methodology, and the overall
educational context.

Methods for developing reflective skills in the vocal training process are outlined, including working with audio
and video recordings of students’ own performances, applying self-analysis, discussing performances in groups, using
reflective questions, and receiving constructive feedback from instructors. Special attention is given to the role of the teacher
in creating a favorable educational environment that stimulates reflection and professional self-awareness in students.

Conclusions emphasize that developing reflective skills is a key condition for the professional development of a vocalist,
as it fosters independence, critical thinking, and a conscious approach to performance. The methods proposed in the article
can be used by vocal instructors to enhance the learning process, contributing not only to the students’ professional
growth but also to expanding their creative potential.

Key words: reflection, professional self-awareness, vocal training, self-analysis, self-development, performance skills,
critical thinking, pedagogical strategies.

AKTyaJbHiCTh Ipo0JieMH. Y Cy4acHOMY CBiTI, y po0OTax TakuX JOCHIJHHKIB, sk B. bpwuiin,
KU XapakTepusyerbcsi HenepepBHuMH 3MiHamu  A. Kosup, O. Onekcrok, I. [Taganka ta iH. AKTy-

Ta BUKJIMKAMHU, BaKJIMBOIO BUMOIOIO 10 MaiOyT-  aNbHICTH i 3HAYMMICTb L€l TEMH CIIOHYKalIH Hac
HiX (haxiBIiB € 3aTHICTh MIBUAKO aJanTyBaTUCS [0 HAIKUCAHHS JAaHOI CTATTI.
JI0 HOBUX YMOB 1 HEBIIMHHO BIOCKOHATIOBATH CBOT MeTo10 cTaTTi € TOCHIKEHHS poiti pedrekcii

npodeciiini HaBuuku. OHaK JUIs IbOTO HEOCTAaT- B Iporeci npodeciiHOro caMoIi3HaHHS CTYyAEH-
HBO JnIIe NpodeciiHuX 3HaHb Ta yMiHb — BaX-  TIB-BOKAJICTIB Ta BU3HAUCHHS MIJXOMIB 1 3aC00iB,
JMBUM AacleKTOM € IIMOOKE OCMMCIIEHHS BJIac- IO CIIPHSIOTH PO3BUTKY CaMOCBIIOMOCTI i camo-
HOI JISUTBHOCTI Ta OCOOMCTICHOTO PO3BUTKY, IO  PO3BUTKY.
cnpusie npodeciiHoMy camori3HaHHo. OAHUM 13 Bukiax ocHoBHoro wmarepiaay. Pedrekcis
KITIOUOBHX €JIEMEHTIB I[LOTO MPOIIECY € peIIeKCisl, € BAXJIMBUM MPOSIBOM NOTpeOH B mpodeciiiHomy
sKa Ja€ MOXJIMBICTh (DaxiBLEBI YCBIJIOMJIIOBATH  CaMOIi3HAHHI, OCKUIBKM BOHA JI03BOJISE CTYIICH-
CBOI CHJIBHI Ta cia0Ki CTOPOHHM, a TAaKOXK BU3HA-  TaM YCBIJJOMJIIOBATH CBili PO3BUTOK, aHAIi3yBaTH
YaTU IUISIXU AJIS BAOCKOHANEHHs. TakuM UMHOM,  JTOCSATHEHHS Ta BU3HAYaTH HANPSIMKH JUIS MTOJAJIb-
[I0CTa€ MUTAHHS BUBYEHHS TOTO, SK IMENAroridyHi  moro BAOCKoHaueHHs B mpodecii. [Torpedu cry-
YMOBH Ta METOIX MOXKYTh CIIPUSITH PO3BUTKY ped-  JCeHTIB y TpodeciiHOMY CaMOMi3HaHHI po3yMi-
JeKkcii y cTyzieHTiB 1 (popMyBaHHIO iX podeciiHoi  FOThCS SK 3BEPHEHHS 10 BIACHOI OCOOMCTOCTI,
CaMOCBIAOMOCTI HEOOXITHICTh Opi€eHTAIil y CBOiX 3Mi0HOCTSX,
AHaJIi3 OCTaHHIX J0CHi/uKeHb i myOuaikamii.  IisTIBHOCTI Ta B3a€MOJIT 3 iHIIMMU JtonbMu. Ped-
[IpoOnemMa BHMBYEHHS ICUXONOTIYHMX AacCIHEKTIB  JIEKCisl — L€ MPOIEC, 10 BKIIIOYAE YCBITOMIICHHS
caMmomi3HaHHA Ta peduiekcii, 30KpeMa B KOHTEKCTI ~ Ta OCMUCIEHHS BJIACHHX JIyMOK, €MOIIH, mepe-
0COOHMCTICHOTO PO3BUTKY, TOCHIDKYETbCS Y HAYKO-  JKMBaHb 1 Iid. lle BHyTpilIHE po3MipKOBYBaHHSI,
Bux npansax A. IBamenxo, A. Kaprnosa, O. Kyne-  sike 103BoJsi€ JTFOMHI TIIMOIIE PO3yMiTH cebe, CBOT
moBoi, JI. Hocko. ¥V ramy3i mucrenpkoi OCBITM  MOTHMBH Ta peakilii HA HABKOJHIIHE CEPEIOBHIIIE.
15 mpobjeMaTuka 3Hamuia cBoe BimoOpakeHHS — Peduiekcis € BaXKIMBHM €JIEMEHTOM CaMoOMi3-
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HaHHA Ta 0COOHMCTICHOTO PO3BUTKY, OCKUJIBKM BOHA
Jla€ MOXIIMBICTH OIIIHUTH CBIH JTOCBiJ, aHaIi3y-
BaTH BJIACHI BYMHKH Ta JIii, poOUTH OOTPYHTOBaHI
Bubopu (Wxan L[3in3in, 2016).

3 iHmoro 60Ky, mpodeciiina peduiekcist B KOH-
TEKCT1 JISTBHOCTI CIYXHUTh IHCTPYMEHTOM ISt
CaMOCTIHHOI OIlIHKH PE3YJIbTATUBHOCTI pOOOTH
SK BHKJaJada, Tak 1 CTyaeHTa. BoHa crmpuse
aganTamii 70 pI3HOMAHITHUX IE€IaroTi9HUX
cuTyali i ymoB. UuM aeTanpHilIe aHAII3yEThCA
KOHKpeTHa npodeciitHa cutyaiisi, TuM e(eKTHUB-
HIIIOKO cTa€ peduiekcisi, gKa He JUIIE OPiEHTO-
BaHa HAa NEBHUU aCIEKT, ajie i 34aTHA BIUIMBATH
Ha pealibHI mpakTW4Hi pesynpratu. OmHak, i3
HaOyTTsIM JIOCBIIy B HaBUaHHI Ta npodeciiiHiit
JUSJIBHOCTI, YIpaBliHHS pedrekciero yckiai-
HIOETBCS 1 MOTpeOye OUIBII PEeTEIBHOTO KOHTP-
om0 (Buxpym, 2018).

Y mporeci BOKaJBHOI MIATOTOBKH TOTpeda
B mpodeciiiHoMy camormi3HaHHI HabyBae o0co-
OmuBoro 3HaueHHs. DopMyBaHHS 1i€i MOTpedH
3QJICKUThH BiJ TiSTILHOCTI IEJarora, 1o CTBOPIOE
BIJIMOBIIHI TIEAaroriyHi yMOBU JJISI PO3BUTKY
peduiekcii y CTyIeHTIB, a TaKOX BiJl CaMOCTIHHOT
AKTUBHOCTI CTYJIEHTIB, SIKi aHaJi3ylOTh CBOi ii,
BiUyTTs Ta OcsATHEHHs. CaMme B IpoIieci BOKAJIb-
HOI MiATOTOBKU CTYACHT BYUTHCS YCBIOMIIIOBATH
CBOI MOKJIMBOCTI, TOPIBHIOBAaTH iX 3 BHUMOTaMH
npodecii Ta 3HAXOAUTH IUISAXH JUIS X MTOJAIBIIOTO
BJIOCKOHAJICHHSI.

Takwii miaxia € HeoOX1THUM y HaBYaHHI BOKAIY,
OCKIJIbKM BiH HE JIMIIIE PO3BHBA€ BOKAJIbHI W TeX-
HIYHI 3710HOCTI, @ i CIpHsi€ pO3BUTKY 3AaTHOCTI
JI0 CAMOKOHTPOJIIO T IIarHOCTHKH BJIACHUX 3HAHb
ta yMmiHb. Ilemaror gomomarae ctyaeHTy mnoOa-
YUTH, 10 TEXHIKA BUKOHAHHS € HE JIUIIe MEXaHi4-
HOIO, aJle ¥ HeBij €éMHOK YaCTHHOK OCOOHCTIC-
HOTO PO3BUTKY Ta PO3YMIHHS BJACHUX €MOILIMHUAX
1 BUpA3HUX MOXKITUBOCTEH.

Ilorpeba cryneHTiB y npodeciiiHoMy camo-
Mi3HaHHI (OPMYETHCS B YMOBaX, HacaMIIepel,
HaBYaHHS Ta BUXOBAHHS 1 BUKOHYE MEBHI (QyHKIIII:

— 3IHCHIOE 3araJIbHUN CTUMYJIFOIOYMN BIUTUB
Ha NCHUXIYHY AISUIBHICTh, MOOLTI3Y€ AyXOBHI CHIIH
CTYICHTA JJIsl BUPIIICHHS IMi3HABaJIbHUX 3aBJaHb,
MiJBUIILYE PIBEHb TICUXIYHOI AISUTBHOCTI, BIUTUBAE
Ha 3MICT TICHUXIYHUX TPOIECIB, HA TUHAMIKY iX
MPOTIKaHHS, EMOIifHY Ta BOJIBOBY 1X XapakTepuc-
THUKY;

— € HAWBaXJIMUBIIIOW BHYTPIIIHBOIO YMOBOIO
PO3BUTKY OCOOHMCTOCTI CTyIEHTa, IO 0OYMOBIIIO-
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€ThCS 11 POJUTIO SK KOMITOHCHTA CHPSMOBAHOCTI
0COOMCTOCTI, 11 BIACTHBICTIO HaJAaBaTH MisJILHOCTI
MO3UTHBHI €MOIIii Ta pOOUTH ii TAKUM YHHOM OCO-
OHCTICHO OLIBII 3HAYYIIOIO;

— 31CHIOE PETyII0I0UHNii BIUTUB Ha MPOTiKAHHS
MHCJICHHEBUX ITPOLIECIB, CIIOHYKAE 1O CAMOCTIHHOT
MIOIITYKOBOT, TBOPYOI Ta Mi3HABAILHOT TisTTBHOCTI;

— TIO3UTUBHO BIUIMBAE Ha SIKICTb 3HAHb CTYJ/ICH-
TiB, IX NIMOWHY Ta e(PEKTHBHICTb, INUPOTY 1 CHCTE-
MaTH3aIliio;

— CTIpHSI€ IHTEJIEKTyaJIbHOMY PO3BHUTKY CTY/IEH-
TiB B IIUUIOMY, PO3BUTKY OKPEMHUX ICHUXIUYHHUX IPO-
IIECIiB Ta SKOCTEI MUCIICHHS.

3MICT 3aHATH 3 BOKAIy CIpUsIE PO3BUTKY ped-
JIKCIT Y CTYIEHTIB, OCKUIBKH BKJIFOYAE€ HE JIMIIE
BOKaJIbHI BITPAaBH, IO BJIOCKOHATIOIOTH TEXHIYHI
HAaBUYKHW, & ¥ HEBOKaJbHI, SKi CHPUSIOTH TJIHO-
IIOMY YCBIJIOMJIEHHIO MPOIECIB 3BYKOYTBOPEHHSI.
Hapmani crygeHTH mnpaiforoTh Haj BOKaji3aMH
Ta TBOpPaMH 3 TEKCTOM, IO MICTATh JOMATKOBI
MY3U4HI Ta BOKaJbHI TPYIHOIII, IOJOJIAHHS SIKUX
cnpuse po3BUTKY ix mpodeciiiHux sikocreit. s
Or0 iM TIPOMOHYIOTHCS TSI BUBUEHHS TBOPH
PI3HUX >KaHPIB 1 CTUJIIB, IO IOTIOMararoTh pO3BU-
BaTH TEXHIYHI HABUYKH, BUPA3HICTH 1 3AaTHICTH 110
IHTepIIpeTanii My3n4HHX 1 TEKCTOBUX 00pa3iB.

OmHMM 13 Ba)JIMBHUX CIIOCOOIB PO3BUTKY 3/aT-
HOCTI 10 peduiekcii € 3aCTOCYyBaHHS PI3HOMaHIT-
HUX TeJaroriyHuX METONIB, TaKHX SK MOSCHIO-
BaJIbHO-UTIOCTPATUBHUIA Ta PENPONYKTHUBHHM, SKi
HE JHIIe J03BOJISIIOTH CTYASHTaM OTPUMYBATH
roToBy iH(OpMaIlito, ajieé i aKTUBI3YIOTh MPOIIEC
camori3HaHHs. Yepe3 JeMOHCTpaIlio Ta aHaii3
CBOIX JIiH 1 peaKIiii mij yac BUKOHAHHS BOKAJIBHUX
BIIPaB, CTYJACHTH MAlOTh MOXKJIMBICTh Ha MPAKTHIII
YCBIIOMUTH BaXJIUBI €JIEMEHTH TEXHIKU 3BYKOYT-
BOPCHHSI.

Merton aeMoHCTpallii jonoMarae TOpPIBHSATH
pobOTY opraiB, mo OepyTh y4acTb Yy TOJIOCOYT-
BOPEHHI, 3 BIACHUMH BiTUYyTTSIMH, CTBOPIOIOYH
TaKUM YUHOM OCHOBY JJisi camomi3HaHHs. [lena-
TOT JIEMOHCTpPY€ BOKaJibHiI BIpaBU Ha co0l 4u Ha
IHIIIOMY BUKOHABIIEBI, ITICIISl YOTO CTYACHTH BHKO-
HYIOTb 11l BIPaBH CaMOCTIiiHO, (pikcyroun cBOi BifI-
YyTTS i/ 9ac MpoLeCy roJI0COoyTBOPEHHs. 3 10T~
MOTOI0 J3€pKajia BOHU MalOTh MOXKJIMBICTh HAOUHO
CIIOCTEpIraTé 3a CBOIMU pyXaMH, MOPIBHIOIOYH iX
3 THM, 10 TPOJIEMOHCTPYBaB meaaror. Baximgo,
10 y MPOIIeCi TaKOT aKTUBHOI IEMOHCTpAIIil Tea-
TOI' KOHIICHTPYE yBary CTYICHTIB Ha BaXKJIMBUX
BJIACTHBOCTSIX SIBHII 1 TPOLIECIB TOJI0COYyTBOPEHHSI,
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JIOTIOMAralouy YHUKHYTH TOBEPXHEBOTO CIIPUK-
HATTS Ta CHOPUAIOYM TIUOLMIOMY YCBIJOMIJICHHIO
BJIACHUX MOXUIMBOCTEH. Takwii MiIxia CTUMYITIOE
PO3BUTOK pedieKcii, OCKUIbKH CTYAECHTH HE JIUIIIe
OTPUMYIOTH HOBY iH(OpMAaIlit0, a W MOYUHAOTH
aKTMBHO aHaJi3yBaTH CBOi [ii, YCBIJOMIIIOIOYU
3HAUEHHSI KOYKHOTO €JIEMEHTY TEXHIKH BUKOHAHHS.
B pesynbrari, neil npouec crae Ba)JIMBOIO CKJIa-
JIOBOIO TIpOo¢eCciiHOro caMOITi3HaHHS, 110 € HE0O-
X1IHOI0 YMOBOIO /17151 €(heKTUBHOI BOKAJIBHOI IiJI-
rotoBku (Craxesud, 2002).

Merton neMOHCTpAIlil IIHPOKO BHUKOPHCTOBY-
€TBCS JJIS TIOKA3y MPUKJIIA/IiB KOPEKTHOTO Ta HEKO-
PEKTHOTO 3By4YaHHS, BUMOBH. MeTo IeMOHCTpa-
uii (moka3y) M03BOJNSE BIUIMBATH HA TOJOCOBY
(yHKIIIO B IIJIOMY Ta OpraHi3oByBaTH ii B OTP10-
HOMY HAmpsIMKy. 3aBISKH 3HAYHOMY €MOLIHHOMY
Ta €CTETHYHOMY BIUIMBY JIEMOHCTpAIll 3By4aHHS,
sKa JIETKO CIPUAMAETHCS CllyXayeM, y CTyAEHTa
BUHUKa€ HEOOXiTHUI HACTpid 1, SK BIAMOBiTHA
peaxiiis, OaxaHHS BIOTBOPUTH TMOUYyTe. Tomy
JUIL JIEMOHCTpAIlii HEOOXiZIHO BUKOPHUCTOBYBATH
3anmucu Tpo(eCiiHUX CITiBaKiB, BIACHUW IIOKa3,
a TAaKOXK 3aJTy4aTH 1HIIUX CTYAEHTIB, 1110 YaCTO Ma€e
HaHOUTBII CHIIBHUNA CTHMYJTIOOUHHA edekT. Jlanuit
METOJ] CIIPHSIE PO3BUTKY CIyXOBHUX YSBICHb CTY-
JIeHTa, BMIHHIO aHaJi3yBaTW Ta OMHCYBaTH 3BYK
IHIIOTO CITiBaka i1 CBiM BJIACHWM, IOPIBHIOBATH
iX. ¥ 1pOMy KOHTEKCTi BKJIIOYAIOTHCS €JIEMEHTH
caMmorii3HaHHs, TOOTO peduiekcii, a JeMOHCTpalis
MOXIIUBOCTEH ITFOJICBKOTO TOJIOCY, TOJIOCY 1HIIOTO
BHUKOHABIISI T BIAKPUTTS B COO1 MOTEHILANy IS
MOMIOHNX MOXKITUBOCTEH CTHMYIIIOE I1HTEpPEC [0
npeaMeTa.

BaxnuBum umHHHKOM (hOpMyBaHHS MOTpeOU
B ipodeciiHOMY caMOITi3HaHH1 € CTaBJICHHS Te/a-
rora 10 CTyACHTIB: HOTO BUMOTIIUBICTb, Uy TJIUBICTh,
JNOOPO3UWINBICTh, NIOBipa A0 iXHIX BOKAJIBHUX
1 Mi3HaBAJILHUX 3AI0HOCTEH, CTHIIb CITIJIKYBaHHS
Ta 3a0XOYEHHs. BiJ cTaBieHHs meaarora 3HaYHOO
MIPOIO 3aJIC)KHUTh TICUXOJIOTIYHUN «MIKPOKITiMAT)
Ha 3aHATTSAX, CTBOPEHHS aTMocdepu T0BipH, ped-
JeKcii Ta B3a€MHOT MiATPUMKH, IO CIIPHUSE PO3BU-
TKy CaMOIIi3HaHHs Yy CTy[eHTiB. Take cepenoBuiie
CTHUMYJIIOE CTYACHTIB 0 OCMHUCIIEHHS CBO€i BHKO-
HaBCBKOI JISJIBHOCTI, aHAJII3y JOCSITHEHb 1 MOMU-
JIOK, 110 € BaYKJTUBOIO CKJIAI0BOIO MPOLECY TXHBOTO
po(eciifHOrO pO3BUTKY.

Ha mpaxtuui me peami3yeTbcs B TakMX KOH-
KPETHUX JifX: a) CTBOPEHHs CHUTYallll «yCHiXy»,
320XOUEHHS CIIBalbKOi [JISUIBHOCTI  3arajoM
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1 MiHIMaJIBHUX JOCATHEHb 30Kpema. Hampukian,
3aBJIaHHSI TIOPIBHITU CBOE BHKOHAHHS 3 BHKOHAH-
HSIM 1HIIOTO BOoKanicta. OCHOBHA MeTa — MOKa3aTH
T€ TO3WTUBHE, 1[0 € Y CTYIEHTA, 3MIIIHUTH HOTO
Bipy B cebe; 0) Oeciny mpo My3W4HI Ta BOKaJIbHI
iHTepecH CTylIeHTa 1 BUXiJ uepe3 Il iHTepecHu Ha
3aIliKaBJICHICTh BIACHOIO BOKAJIBHOIO JISUIBHICTIO;
B) CIUIbHMIA (Ta CaMOCTIMHMI JOMaIHii) aHami3
BUKOHAHHS CITIBaKiB PI3HUX HAINPSAMKIB 32 KpUTe-
pisIMM SIKOCTI Ta XapakTepy 3ByKY, CHJIU 3BY4YaHHS,
OCOOJIMBOCTEH JHUKIII, €MOIIIHOI BHPA3HOCTI,
CTYIEHS HallPyTH T0JI0COyTBOPIOBAJILHOT CHCTEMH,
3araJlbHUX Ta PI3HUX aCHEKTiB MaHEPH BUKOHAHHS,
3BYYaHHS T0JIOCY; T') CTBOPEHHSI CUTYaIli, sIKi CTI0-
HYKaIOTh CTYJCHTa 3BEpTAaTUCS J0 MpodeciitHoro
camornizHaHHs. Harpukiiaa, 3anpornoHyBaTi BUKO-
HATH BIIPaBy CIOYATKY B OIHMH CITOCIO, a OTIM —
B 1HIIINH, 1 TOPIBHATH, IKHIA 3 HUX € O1JIBIIT BIpHUM,
BU3HAYUTH, SIKMH BapiaHT CHPUSE KPAILIOMY 3BYKO-
BUJIOOYTTIO, Y YOMY TOJISITA€ PI3HULS MK IIUMH
MiXOAaMH: y 3ByYaHHI 4YM MeXaHi3Mi HOro oTpu-
MaHHS;, J) poOoTa Tiepen J3epKajoM: BiIKPUTTS
poTa, BiJICTaHb MiX 3y0amH, CTYIiHb CBOOOIH
HWKHBOI IIEJIeTH, M 530B1 3aTHCKH B TiJi, pyKax,
HOTaX TOIIO — YCBITOMJICHHS 30POBHX BiUYyTTiB.

Sk moKa3zye MpaKTUKa, CTYICHTH BHSBISIOTH
OUTBIIMI iHTEpeC 0 BOKAJIBHOI MisIIBHOCTI, pO3-
mIsAa04Yn i mi3HAHHS SIK OIHY 3 YMOB Tpode-
CilHOro CcTaHOBIIEHHS. BOHHM BHKOPHUCTOBYIOTH
HaOyTi HABUYKYU CAMOIII3HAHHS 1 ITi]] 4aC HaBYaHHS
3 iHmmMX npeamertiB. Takum unHOM, (popMyBaHHS
1HTEpecy 10 BOKAJIBHOI JiSUTBHOCTI, 3aXOIUICHHS
HEI0 Ta YCBIIOMJICHHS BaXJIMBOCTI pedekcii
B Tporieci nmpodeciifHoro pocty crpuse BUHHK-
HEHHIO Y CTYACHTIB MOTpeOM B mpodeciiiHoMy
CaMOIIi3HaHHI, 110 MOXJIMBE 32 YMOBU BCTAHOB-
JIeHHSI Cy0’€KT-Cy0’ €KTHHX BiTHOCHH MIXK TIe/Iaro-
T'OM 1 CTYZCHTOM.

BucHoBKM i nepcneKTUBH MOAAIBIINX 0CJTi-
JKeHb. Y Tiporieci npodeciiiHOro CcTaHOBICHHS
BOXJIMBHMHU CKJIQZIOBUMH € HE IIMIIE TEXHIYHE
BJIOCKOHQJICHHSI, @ I PO3BUTOK MOTPEOU y camo-
mi3HaHHI. Peduiekcis SK KIFOYOBHA KOMITOHEHT
I[LOTO TPOLECY JO3BOJSIE CTYACHTaM HE JIMIIC
YCBIZOMJIFOBAaTH TEXHIYHI aCIEKTH CBOEi JislTb-
HOCTI, a i nOIIe aHani3yBaTH eMOIliiHI Ta BUpa-
3081 MoxJmmBocTi. CaMoITi3HaHHSA, IO BKJIIOYAC
pedIieKCUBHI TIPAKTUKH, CHpuse (HOpPMyBaHHIO
BIIEBHEHOCTI B 001 Ta 3a0e3redye OibIl CBioMe
YOpaBIiHHS MOJAIBIINM TpodeciiiHuM pO3BU-
TKOM.
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3aydeHHs CTYICHTIB 10 peduiekcii depe3 mnema-
TOTIYHI METO/IM, OpPIEHTOBaHI Ha CaMOITI3HAHHS,
€ HEeOOXIJTHOK YMOBOIO JUISl IXHBOTO TpodeciifHoro
3pocranHsa. CHUCTEeMaTWYHWN aHai3 BIACHHUX I,
TIepPEKUBAHb 1 JJOCATHEHb CIIPHSIE PO3BUTKY 31aTHOCTI
JIO CAMOKOPEKIIiT Ta MOCTIHHOTO BAOCKOHAJICHHS, II10
€ BOKJIMBHM JJIS1 YCITIITHOT IPO(ECiHHOT TisITHOCTI.

[TepcriekTuBH  TONANBIIUX  JOCIIIKEHb
MOJISITAI0Th y po3po0Ili HOBITHIX METO/IIB iHTe-
rpanii peduekcii B mpomec npodeciiHol mia-
TOTOBKHM BOKAJICTIB 1 BUBYEHHI il BIUIMBY Ha
dbopMyBaHHS HE JUIIE TEXHIYHUX, @ H TBOPUYHUX,
eMOIIIHHUX Ta MeJAaroriYyHUX KOMIETEHI[IH CTy-
JICHTIB.
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JIYUYAHO ®AHYEJLJII - TBOPUUM 'EHIN ITAJTIMCHBKOTO
AKOPIEOHICTA-HOBATOPA

Jlyuano @anyenni 8idiepas BUHAYHY POb Y POIGUMKY IMANIUCLKO20 AKOPOEOHHO20 Mucmeymaa cepedunu XX cm. 3a
€80€ Hedogee 24-piune dcumms, 6iH 6CMue 3aTUWMUMU SHAUHY CRaowuHy, BKIIOHAIOYU YUCTEHHI Gipull, neti3ajici, aHamo-
MIUHI MATIOHKU A OPULTHATbHE MEOPU 07151 akopOoeony. Moeo sipmyosnicms, iHHOayitiHicMb ma 6a2amospaHHuLl maianm
04U MOJHCIUBICI PO3KPUMU NOMEHYIAN AKOPOCOHA AK THCMPYMEHMA, 30aMH020 OP2AHIUHO NOEOHYBAMU Y BUKOHABCMEI
DI3HI MY3UUHT HCAHPU — 810 KIACUUHOT 0 «1e2K0i» ecmpaonoi My3uku ma 0xcazy. B ykpaincoxomy my3uko3nagcmsi meop-
Yicmob Yb020 MUMYSL e He OMPUMANA HATIEHCHO2O BUCBIMIIEHHS, WO 3YMOBTIOE HeOOXIOHICMb iT docaiddicenHs ma nony-
AApU3AYIL.

Mema cmammi — ye KOMNIEKCHUU AHATI3 HCUMMEBO20 MA MEOPU020 winAXy JIyuano Danuenii, 6UsHaUeHHA 1020 eHe-
CKY Y PO36UMOK AKOPOCOHHO20 MUCTEYMad.

Memooonozia tpynmyemucs Ha noeoHanui biozpagiunoeo, icMoputHo20, My3UUHO-AHATIMUYHO20 MA NOPIBHATLHO20
Memodig. Bukopucmano maxkoxc memoo ananizy apXigHux mamepianie ma Oxcepen, 6Ku0Yar0uu Homui 30ipKu, 3anucu
BUCMYNIB MA CNO2A0U CYYACHUKIS.

Haykoea nosusna nonizae y 00cuioxcenHi emanie meopuozo cmanoenenuss JI. @anuenni, ananizi ii0oeo KomMnoumop-
coKol disibocmi ma konyepmuoi npakmuku. Ocobaugy yeazy npuodilreHo HO8aAmMopCbKoMy nioxody mMumys 00 2pu Ha
aKopOeoni, po3utUpeHHIo penepniyapy ma aHatizy 6nIuey My3uuHoi cnaowuny Ha cy4acHuti akopoeoHHuli penepmyap.

Bucnosku. [locmams JI. @anuenni € 3naxo8oio 015 po3yMiHHA e80NI0Yii AKOPOCOHHO20 8UKOHABCMEA cepedunu XX cm.
Ananiz iio2o meopuoi cnadwuny GUAGUE HOBAMOPCHKULL NIOXIO 00 IHCMPYMeHmY Ma 6NIUE HA PO3GUMOK Ma POIUUPEHHS]
00piis aKopOeoOHH020 MUCTEYMEA.

BusHauuam 6HecKy yb020 Mumys 6 My3uuHy KVIbmypy € YUcCieHHi 3axo0u ma iHiyiamusy, wo 6UaHosyioms 1o2o
nam’sims, a MAKOXHC NPUCEAYEHT oMY MY3UUHI MBOPU.

AKmyanvHum 3a60aHHAM € 8UgUeHHs MEopuocmi ma nonyaspusayis mysuxu J1. @anuenni ceped yKpaincoKux 6UKOHAB-
Yig, nedao2ie ma cryxauis, wo cnpuamume 30a2aUeHHI0 GIMYUIHAHO20 MY3UUHO20 NPOCMOPY Md 2MUOULOMY PO3YMIHHIO
icmopii po36umKy akopoeomy.

Kniouogi cnosa: Jlyuano @anyenni, akopoeoH, akopoeorHe MUCmeymeo, BUKOHABCINEO, KOHYEPMHA OisIbHICMb, KOM-
NO3UMop, HOB8AMOp.
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LUCANO FANCELLI - THE CREATIVE GENIUS
OF THE ITALIAN ACCORDIONIST-INNOVATOR

Luciano Fancelli played a significant role in the development of Italian accordion art in the mid-20th century. During
his short 24-year life, he managed to leave a significant legacy, including numerous poems, landscapes, anatomical
drawings and original works for accordion. His virtuosity, innovation and multifaceted talent made it possible to reveal
the potential of the accordion as an instrument capable of organically combining various musical genres in performance —
from classical to ‘light’ pop music and jazz. In Ukrainian musicology, the work of this artist has not yet received proper
coverage, which necessitates its research and popularisation.

The purpose of the article is a comprehensive analysis of Luciano Fancelli's life and creative career, determining his
contribution to the development of accordion art.

The methodology is based on a combination of biographical, historical, musical analytical and comparative methods.
The method of analysing archival materials and sources, including music collections, recordings of performances
and memoirs of contemporaries, was also used.

Thescientific novelty lies in the study of the stages of L. Fancelli s creative development, the analysis of his compositional
activity and concert practice. Particular attention is paid to the artist’s innovative approach to playing the accordion,
expanding the repertoire and analysing the influence of his musical heritage on the contemporary accordion repertoire.

Conclusions. The figure of L. Fancelli is a landmark for understanding the evolution of accordion performance in
the mid-20th century. Analysis of his creative legacy has revealed an innovative approach to the instrument and an influence
on the development and expansion of the horizons of accordion art.

The recognition of this artist in musical culture is the numerous events and initiatives that honor his memory, as well
as musical works dedicated to him.

The current task is to study the work and popularize the music of L. Fancelli among Ukrainian performers, teachers
and listeners, which contributes to the enrichment of the domestic musical space and a deeper understanding of the history
of the development of the accordion.

Key words: Luciano Fancelli, accordion, accordion art, performance, concert activities, composer, innovator.

AkTyanbHicTe mnpoOiaemu. [lonmpu KopoTke — anme BIJOMOCTI MpPO CamMOro MUTIS Y BITYH3HSA-
xUTTs, Jlydano daHyemni BCTUT MPOSBUTH ceOe  HOMY MYy3HMKO3HABUOMY JMCKYpCI Maibke BiJICYTHI
sK OaraTorpaHHM MUTEIlb, 3aJMLIMBIIM OaraTo  Ta MOTpeOyOTh BCEOIYHOTO BUBUCHHS.

Mei3axiB, aHATOMIYHUX, TpadiuHUX MAaIIOHKIB, AHaJIi3 OCTaHHIX AOCJIIKeHb i myOmikaii.
BIpIIIB Ta OPUT1HAJBHUX KOMIO3MLII Ui akopie- B ykpaiHChKOMY My3HKO3HAaBCTBI Hapa3i iCHY€
OHy. 3a crorajlaMi Cy4acHHUKIB IIel HaJ3BUYallHO  OOMeXeHa KUIBKICTh Tpallb, MPUCBIYCHUX TBOP-
«CKpPOMHMH Ta COpOM’SI3NIMBHMA IOHAaK 3aBkaAu  dvocTi Jlysano ®@anuesti. Okpemi acriekTH po3riisi-
OyB BecCeMM Ta €HEepPriHMUM, ... IACIUBUM Horo  HyTo y Te3ax T. Ilaciumucbkoi (2020). OcHOBHUM
MOIJIO 3pOOMTH MPOCTE MPOXaHHA 3irpaTH Ha  JHKEpesoM iHpOopMaIllii JaHOTO JOCHIIKSHHS CTallln
yarobneHomy akopneoni» (Sito ufficiale, 2022).  mepioguuni Bumanus Itamii (Leon, 1985; Award
VY cdepi oOpazoTBOpUOro MucTeuTBa, okpim Maii-  Luciano Fancelli, 2013), crnoragu Cyd4acHHKIB,
CTEPHOI'0 BOJIOMIHHS KOJIbOPOM Ta KOMIIO3HUIII€I0,  KOJEr Ta Y4HIB, sIKi BUCBITIIOIOTH HaisICKpaBili
MaoHKU JlydaHo BUpI3HAIOTBCS IIIHMOOKUM BiJl-  MOMEHTH Oiorpadii Ta TaroTh OCOOHMCTICHY OIlIHKY
YyTTSAM IPUPOAH, BMIHHAM IIE€PEAATH HEMOBTOP-  PI3HUX AaCHEKTIB KOMIIO3UTOPCHKOI Ta BHUKOHAB-
HICTh Kpa€eBUJIIB Ta Ipy cBITIa. B3aram konmbopu,  cbkoi Texniku JI ®@anuveni (Forgini, 2009; Gatti,
3ByKH Ta TapMOHIi mpupoau HamoBHIoBanu ioro  2020; Giacopelli, 2013—14). biorpadist Ta TBOpua
JYMKH, SIKI BiH BTUJIIOBaB Yy BipIlax, Y >KMBOIHMCI  CHAAIIMHA MUTISI TaKOXK IPEICTaBICHA HA HOTO
9M B My3HIi. Y My3U4Hii [IapHHI, 3aBASIKH BUHAT-  odiniitHomy caiiti (Luciano Fancelli. 2022)
KOBIl BIPTYO3HOCTI, IMIIPOBI3allIfHOCTI Ta HOBa-  Ta y mpe3eHTamiiiHoMy BuaanHi Farfisa (1965).
TOPCHKUM KOMITO3UTOPCHKUM 1/1€5IM, MaeCTpo 3/10- MeTa JO0CJTiIKeHHSI — KOMIUIEKCHHUH aHaii3
OyB ClIaBy «I'€Hisl, SIKMH ... BIUIMHYB Ha LUIAX TPU  JKUTTEBOTO Ta TBOpUOTro nurixy Jlysano danueni,
Ta MY3UYHHMH CMaK OUIBIIOCTI Cy4YaCHUX aKOPAEO-  BH3HAYEHHS HOTO BHECKY Y PO3BHTOK aKOPJIECOH-
HictiB» (Bibiani, 2023). ABTOpPCBKi TBOpH Ta apaH-  HOTO MHUCTEIITBA.

xyBaHHs JI. @aHuewsti JOHWHI 3aliMarOTh YUHHE Bukiaa 0cCHOBHOr0O MatepiaJjry 10C/TiKeHHS.
MiCLIe Y penepTryapl BITUM3HSHUX akopAeoHIicTiB, Hapomuscs Jlygano ®anuemti 10 kBitHa 1928 p.
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y MaJleHbKOMY iTautilickkoMy cenmmii Kamomaksa
(Capodacqua). Bin OyB €1MHOIO JUTHHOIO B POIMHI
npodeciiHUX My3WKaHTIB — cKpunajis EHpiko
@anvemuti Ta mianictku Jlyimkuau bap6i, Tox
My3HKa 3 CaMOr0 HapoOKEeHHs Oysa HEeBil €MHOIO
YaCTUHOI WOTO XHUTTA. AJle TBOpYa iHAMBINY-
anbHICTh JlydaHo mposiBuiacs B GararorpanHoMy
acriekTi. Bke 3a Tpu micsui Bij IOYaTKy HaBYaHHS
Ipi Ha CTAPOBHHHOMY CIMEHHOMY (hOpTEIiaHo i
KEpIBHUIITBOM MaTepi, BOCBbMHUPIYHOMY XJIOTIIEBI
i ypoku HaOpuu. BiH 3aXonuBcs BHBYCHHSIM
reoMeTpii Ta Au3aiHy, a Micisl 3aKIHYEHHS MoYar-
KOBOI IIIKOJTH, KOJI POAMHA Tiepeixaia 10 M. TepHi,
MOYaB HAaBYAHHS HA Teole3ucTa y TexHIuHOMY
IHCTHTYTI.

[Touarok Jlpyroi CBITOBOI BilfHU CTaB MEPeIOM-
HUM MOMEHTOM Yy >KuTTi Jlydano. Ponuna ®an-
yeIuti Oyna 3MyIIeHa TIOBEPHYTHUCS Ha TPU POKH JI0
M. @ominbito Ta Kamonakeu. Came B e mepiof
Ha/IJIMIIOK BUIBHOTO Yacy Ta MEBHHUH BIUIUB Oarb-
KiB ipoOyamiiu y JIygano 1r000B 10 My3ukH. | komu
Ha 14-ii geHbp HApOPKEHHS OaTbKo TOAApYyBaB
oMy MajeHbKUH 32-0acoBUi aKOpACOH, IIe IijI-
HITOBXHYJIO JIO TIPUCTPACHOTO 3aXOIJICHHS HOBUM
IHCTPYMEHTOM, OIIAHYBAaHHIO TPH Ha SKOMY FOHHA
JlygqaHo mpHUCBSYyBaB MO BICIM-IECATh TOIUH
moaeHHo. HeBmoB3i 6aThbKo MO3WYHB Y CLITBCHKOTO
aikapsi 120-6acoBuii akopA€oH, 3aHITTS Ha SKOMY
CIPUSUIN MOJANBIIOMY (hOpMyBaHHS TBOPUYOi 0CO-
OUCTOCTI MOJIOZOT0 MY3HKAHTA Ta IIBUIAKOMY IIPO-
rpecy. CrocTepirarouu 3a ycmixamMu cuHa, EHpiko
@anvemti KynuB y M. TepHi HOBUI akopAeoH,
CXOXKMH 32 TEXHIYHUMH XapaKTepHUCTUKAMH Ha
TUMYAcOBO TMO3WYCHUM, 1 BKE 3a PIK HATXHEHUX
penerunii JlydaHo neMOHCTpyBaB Bpakarody Bip-
tyo3HicTh (Giacopelli, 2013-14).

Y mstHamusgTHpivHOMY Bii Jlywano mpuen-
HaBCsl J10 ciMeitHOTO opkecTpy «Danuestiy, 3acHO-
BaHOTO HOro OarbkamH, Jie 3aMiHUB MOTIEPEAHBOTO
axkopneonicra Ameccio Pozi. Y  micnsBoeHHUH
nepios 1ei KOJIEKTHB YacTO BHUCTYIAB HA TaHIIIO-
BanbHUX Bewipkax y Canapé, Circolo Cittadino,
Del Gran Caffe Sassovivo Ta iHIIKMX 3aKiajaax
@®onbHpiO0. Maifke 3a piK KOHIIEPTHOI MPaKTHKH
B opkectpi JI. daHuemTi 0CBOIB OCHOBHI €JICMEHTH
(bakTypu, XapaKTepHi JJIs OMYJISIPHUX TaHIFOBAJIb-
HUX MEJIONIiil Ta HABYMBCS IHTETPYBATH iX y BJIacHe
BUKOHABCTBO Ha AaKOPJIEOHI, a TaKOX CIPOOyBaB
CBOI CHJTH Y KOMITO3UTOPCHKIH JiSUTbHOCTI.

VY 1945 p. JI. ®andesuii HanUcaB CBOIO MEPULY
micHIO Ha Bipm Jipuka /[xankapino Tectoni «Non
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Cosi» s BumaBHULTBA pajio Record Ricordi. s
KOMITO3UIIis 3a3Haja BEJIMKOTO YCIIXy cepel] Kojier
Ta CIyXadiB, 30KpeMa 3aBISIKH MMOCTIHHUM TpaHC-
JLisIM y 3anuci opkectpy AHjpkenini. Hactynna
micHs «Basta con le sambe» Takox cTana ycrmimi-
HOIO y BHKOHaHHI opkectpy JIxanni deppio
3 BokanoMm Jhxynu ne Ilanemu. 3romom JlywaHo
CTBOPHUB LTy HU3KY IHCTPYMEHTAJIbHUX KOMIIO3H-
il s akopaeona. | xoda Bci TBOpH, OITyOI KO-
BaHi y My3U4YHHMX BUJaBHMLTBaxX Ricordi, Berben,
Campi Ta iHIIMX, MAIOTh JaTy, [Ie He JO0IoMarae
BIITBOPUTH XPOHOJIOTIYHY TOCIIAOBHICTH HOTO
KOMITO3UTOPCHKUX JIOCHIJIIB, OCKUIBKH SAPO KOM-
MO3HIIii MOTJIO JIOBTO 3aJIMINATHCS CEpel] HOTATOK,
3yMHUHATUCS HA PI3HUX CTAdisgX OIpPALIOBAaHHS
1 CTaBaJI0 KOMITO3HUIII€I0, KOJIHM 3’ SIBISIBCS HalKpa-
mmii BapiadT (Sito ufficiale, 2022).

Cepen KOMIIO3UTOPCHKUX EKCTIePHMEH-
TiB, TIEPII 3a BCE, CIiJ BIA3HAYUTH OPHUTiHAJIBHI
aBTOPCHbKi TBOpHU: BanbC «Stranezzey» («/{uBa-
LITBA»), BaJbC-MIO3eT «Au revoir, mademoiselle»
(«dlo mobGauennsi, maaemyaszenb»), «Echi della
Versilian  («Bimmynns  Bepcwmmiin), «Cartoni
animati» («MynbrdinemMu»), Bambc-mMrozeT «Un
giorno a Tolosa» («OmuH neHp B Tyiy3i»), Bajbc-
cBinr «Pupazzetti» («Jlaneukn»), «Ninna nannay
(«KomuckoBay), Tpuntux «Tre Impressioni» («Tpu
BpakeHHs»): «Acquarelli Cubani» («KyOuHchki
akBapeni»), «Ciri» («Hipi») Ta «Dieci chilometri
al finestrino» («10 kioMeTpiB A0 BiKHA») TOIIO.
Ile Oyyn mepeBakHO KAHPOBI KOMITO3UITii, B TKUX
JI. ®anueni TaTaHOBUTO MOETHAB €CTPATHO-IKa-
30Bi €JIEMEHTH Ta TapMOHIii 3 BHUpPA3HUMH MeJO-
JUYHUMM JIIHISMH, 1 IIe BUPI3HAIO HOTO MY3UKY
JKBABICTIO, BIPTYO3HICTIO, BEJIMKOO €JICTaHTHICTIO,
YBaXKHICTh JI0 APIOHUX €NeMEHTIB (DaKkTypu Ta, sK
HACIIIOK, 3JIaTHICTIO 3aJly4aTH LIUPOKY ayauToO-
pito. JlygaHno BBaxas, 1110 «Yy JKa3i akOp/IE€OH BHUKO-
Hye (yHKII0 OyIb-SKOTO IHIIOTO IHCTPYMEHTY.
Ane HOro TapMOHIMHI MOXIHBOCTI, WOTO MpO-
HUKJIUBICTH ... 3/IaTHI TIepeaaTH BIMUYTTS JDKa3y,
BIUYTTS, sIKe 0a3yeTbCs Ha TapMOHIi Ta pUTMI,
Kpaiiie, Hixk Oymb-sKkuii iHmmid iHcTpyMeHT (Gatti,
2020).

Takox JI. @anuerti BiJOMUH CBOIMU apaHky-
BaHHSIMH JJIs1 aKOPJICOHA TAKUX MOIMYJISIPHUX MEJIO-
IiH, sk «After you’ve gone» T. Jlefitona, «Archi in
vacanza» /[I. Poy3a, «Kymnapcura» M. Ponpireca
Ta «Manareussi» E. Jlekyonn. Komnosutopcrkuit
tananT JI. @aHuesti nposBUBCS 1y BMIHHI nepe-
KJIaIaTy Uil aKOpJACOHHOI (hakTypH TBOpIB Kia-
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CUYHOI, CUM(OHIYHOI Ta JIeTKOT My3uKH. B iioro
nopo6ky Tokara Ta dyra d-moll M. Baxa, Cumdo-
Hist No5 JI. Ban berxoBeHa Ta iHm. 3a croragamu
yuHs Jlygano JI. ®oprini «bakarouu CTBOPUTH
JyeT 31 MHOIO, BiH IepenucaB sl ABOX aKopje-
oniB cumonito «tOmitep» B. Momapra, «Pan-
comito y crwii Omro3» JIxk. I'epmBina, «TaHOK
BorHIO» M. e ®anvi, «Taneus Anitpu» E. ['pira
Ta TepeKIIaB i akopaeoHa coso «Cmepts O3en»
(Forgini, 2009). Bminns JI. ®@anuemti BipTyo3HO
peai3oByBaTH Y BUKOHABCTBI OyIb-SIKMi BITACHUI
TBOpPUMN 3aJyM BCTAaHOBHWJIO BHMCOKHH CTaHAApT
HE JIMIIe A CYYacHHKIB, ajie W i1 MarOyTHIX
MOKOJIIHb aKOPJICOHICTIB-BUKOHABIIIB. TOX, MO€-
HaHHA (PyHKIIH KOMIO3MTOpA, apaHKyBaJbHUKA,
BHKOHABIIA 1 HaBiTh 1I0cTpaTopa (BiH HAMATIOBAB
oOkaauHKy 1yt BumanHsa Tokatu Ta ¢pyru d-moll
1. Baxa Ta iHUI) CIIPHSIO CTBOPEHHIO HEIIOBTOP-
HOTO MHCTEIHKOTO 00pasy, BceO14HOMY PO3KPUTTIO
HOTO TBOPYOTO MOTEHIIIay Ta HOBaTOPCHKOTO ITiJI-
XOIy 0 My3UYHOTO MHUCTEITBA.

Ha6yTTi0 nonynsipocrti Ta Bu3HaHHIo JI. @an-
YeJuTi 3HAYHO0 MipOT0 MOCTIpHUsiia poOOoTa y HaIlio-
HanbpHIN Tenepaniokommanii Itamii RAI. Baxmu-
BHM €TaroM, IO BiAKpuB Homy nBepi mo RAI,
cTajio OJIMCKyde NMPOCIyXOByBaHHS 15 BepecH:
1947 poky. Toai Jlyuano BpazuB maectpo Ppo-
MaHa, IUPEKTOpa MY3W4YHOro XypHairy «Tre in
uno» Ta KepiBHUKA BOKAJIBHOTO OPKECTPY, CBOEIO
MalcTepHOIO Tporw Ha Qopremiano. dpoman
OyB HACTUIbKM 3aXOIJICHHH «YyZOM BHKOHABUO-
iHTepnperamiitnoi inHoBauii» (Sito ufficiale,
2022), mo 3anpocHuB MOBaXHHUX Kojier Hiwenni,
Cerypini, lonanio ta [la Bide, mo06 BoHU Takox
omiHwm Tanant JI. danveni, SKUi 1bOTO pa3y
MPOJIEMOHCTPYBAaB CBOIO BIPTYyO3HICTh BXKE Ha
akopzeoHi. [Ticis 1IbOTo YCHINIHOTO MTOKa3y HOMYy
0JIpa3y 3arnporNOHYBaJM Y4acTh B €CTPaIHUX II0Y,
a Bxe 27 BepecHs JlydaHO OTpUMaB MOXIIUBICTb
BECTH JBi BiacHi paaionepenadi Ha RAIL: «[omocu
Ta THCTPYMEHTH Ha cBOOOAI» Ta «Jlyuyano dan-
4esuti Ta oro akopaeon». IIpoTsrom HacTymHUX
nBox pokiB JI. @aHuemsTi akTUBHO NPaIlOBaB Ha
paaio, 3aBOMOBYIOUM BCE OUIBITY MPUXHIBbHICTD
CllyXadiB Ta HEBOUHHO 3pOCTAIO4y MOIYIsp-
HICTb. 3TOJIOM BiH 3alOYaTKyBaB MLIOTH)KHEBY
nporpamy «POMaHTHYHHH KYyTO4YOK», NI€ HOMY
akoMIaHyBaJy BijjoMi My3ukaHTH RAI: Kananino
(koHTpabac) ta Bincireppa (6apabanm). Y Tpio
3 HuMH JlyyaHo 3ammcaB CBOIO €IMHY IUIaTiBKY
Ha 45 00epTiB 3a XBUIUHY, AKICTh SKOI, HA JKaJb,
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Oyna JOCHUTh HH3BKOIO 32 Cy4YaCHHUMH CTaHIap-
tamu (Bibian, 2023).

VY ueit nepion JI. ®aHuemwti TakoX aKTHBHO
Oepe y4yacTb y KOHKYPCHUX 3MaraHsx. 8—9 >koB-
THs 1949 p. 3100yBae nepry npemito Ha [-My Mixk-
HaponHoMy QecTtuBasi akopuaeonictiB «Citta di
Stradellay. ¥ 1948 ta 1949 pp. nocnias mocimae
npyri Micug Ha [I-my Ta III-my koHKypci B AHKOHI.
[Tokwu, Hapemiri, y BepecHi 1950 p. 3mo0yBae ompi-
sHy nepuly npemiro Ha [V-My HarioHaibHOMY
KOHKYpPC1 B AHKOHI Micisi OJIMCKYY0r0 BUKOHAHHS
Cumponii Ne 5 Jlronsura Ban berxosena. Opra-
Hi3aTOp KOHKYpCY, padpuka Farfisa, Hagana iiomy
YHIKaJIbHY MOXJIMBICTH 3A1MCHUTH TacTPOJIbHUM
Typ ITamiero, Buctynatouu 3 koHrepramu y [lapwmi,
Hearom, JliBopHo, Pemxo-Eminii Ta Biapemxo.
i racTponmi cranM BaKJIMBHM €TalloM Y HOro
Kap’epi, aJpKe T03BOJIMIIA IPOIEMOHCTPYBATH CBii
TaJaHT NTUPOKIN ayauTOpii Ta 3700yTH 1ie OiIbITy
nonyisipHicTb. CBOIMH YHCICHHUMHU BHCTYIAMH
JlydaHO JOBOIMB, IO «aKOPJAEOH — IIe IHCTPYMEHT
3 BEJIMKUMH BUPAKATHHUMHU MOXITUBOCTSIMHU, SIKUI
gacto HepoomiHmTe» (Bibiani G, 2023). Bin
OJIHMM 3 TepIIMX B [Tainii mo4yaB rpatv KOHIEPTH
KJIACUYHOT MY3UKH, BKJIIOYAIOUYH 10 CBOTO perep-
Tyapy TBOPU TaKHX KOMITO3UTOPIB, sik JI. BaH bert-
XOBEH, 178 bax, k. Bepni, [1. Mackanbi.

OKpiM COJBHMX BHUCTYIIB, JIyuyaHO TakoXx CIiB-
MpaIioBaB 3 HKa30BUM opkecTpoM TepHi Ta cTBO-
pUB BJIacHM ecTpamaHuii kosekTtuB. Y 1951 pomi
JI. ®anHyeti cTaB yYaCHUKOM Ta COJIICTOM OpKe-
cTpy «Armonica Frontalini» B Minani minx kepis-
HUIITBOM MaecTpo PiBoui i BucTymaB y teatpi Jla
Ckana, JeMOHCTPYIOUM TEXHIUHI Ta BUpPa)KaJbHi
MOYKJIMBOCTI aKoOpjieoHa K MpodeciiHOro akase-
MIYHOTO, €CTPAHOTO Ta JKa30BOTO iIHCTPYMEHTA.
Moro cMinuBi TeXHiUHi PillIeHHs Ta HOBATOPCHKMUIA
MiAX1 IO TP Ha IHCTPYMEHTI, 0COOIMBO Y PO3IIH-
peHHI QYHKIIT JTIBOi pyKH Ta MaHepi ¢ppa3yBaHHS,
JI0Ci BUKOPUCTOBYIOThCSI BUKOHABISIMH Ta 3aJIUIIIA-
IOThCSI aKTyaJbHUMU. 30KpeMa, TBOpUicTh JlydaHo
danHueti HaMXaTUMeE BiIOMOro OasiHicTa cydac-
HocTi Pimmapa I'anbsiHO, KM BiJ3HAYUTH HKAa30Bi
€KCIIEpUMEHTH MaecTpo cioBamu: «Jlyuano ®dan-
YeInTi ... MPEACTaBIISIE Ha akopAeoHi Te, mo Yapii
ITapkep € Ha cakcodoni» (Sito ufficiale, 2022).

1951-1952 pp. cranm Haa3BUYAHHO MPOIYK-
TUBHUM nepiogoM y kxuTti JI. danuemni. Bin
aKTHBHO 3aiiMaBCSl KOHLIEPTHOIO Ta KOMIIO3HUTOP-
CBKOIO JISTBHICTIO, OpaB ydacTh y MPOEKTAX, IO
BUXOIMJIN 32 MEXi CyTo My3uuHOi cepu. Ocran-
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Hid Bi3uT JlywaHo g0 pigHOTO MicTa BigOyBCS
HanpukiHmi Jita 1952 p., micns 3aBepuieHHs JiT-
HBOTO CE30HY BHCTYIIIB 3 BIIaCHUM aHcaMOieM Ha
Anpiatnuniii Pus’epi. Toni BiH mopamxyBaB 3eMJisi-
KiB CBOIM KOHIIEPTOM Ha TAHIIOBAJIBHOMY BEYOPi
B «Montagnolay y ®oiiHb0, NOMYIIPHOMY Ha TOM
gac micii BiamounHky. Kpim nmpodeciiftHux ycrixis,
y 1ei nepioq B ocobucTomMy XHUTTI JlydaHO Takox
BIJIOYJTUCS BOYKJIMBI 3MiHU — BiH 3apy4uuBcs 3 Enbi
1, CIOBHEHUI Haiii, OyayBaB IJITaHU HAa MalOyTHE.
Ha >xanb, MM MpisiM He CyIuiocst 30y THCS.

VY rpynni 1952 p. JI. ®anuenti 3anpocunu 10
y4acTi B MONMYJISIPHiN TemeBi3iiHii nporpami RAI
«Rosso e Neroy, 1110 Majia 3Ha4yHy IVISLAALBKY ay/iu-
Topito. BiH BUCTynaB Ha HOBOPIYHUX CBSITKYBaH-
HSX, 7€ TpaB OesnepepBHO Bcio Hid. Came mics
[BOTO MPOSIBIJIUCS TEpIli CUMITOMH 3aXBOPIO-
BaHHS, 1110 TIPU3BEIIO 10 TPAri4HOT cMepTi: 24 CiuHs
1953 poky, Ha miky cBoei kap’epu, JI. Danvermmi
MIOMED BiJl CETICHCY, BUKJIMKAHOTO YCKJIATHCHHSIMH
ITCIIS HEMOMIKOBAHOI aHTIHH.

Xoua mepeuacHa cMepTh obipBajia 6araroo0i-
mstouy Kap’epy Jlyuano dandvesi, mam’siTb Tpo
HBOTO KMBE  TOHUHI, YBIYHEHA B PI3HOMaHITHUX
3axo/ax Ta iHiIiaTuBax. 30KpeMa, BXKe y BEpecHi
1953 p., y m. Tepni Oymno mpoBeAeHO HaIllOHAJb-
HUH KOHKYpPC aKOpACOHICTIB, TPUCBIYCHHIA HOTO
nam’sTi, MiJ{ TOJIOBYBaHHSAM BiJIOMOIO MY3UKaHTa
®eppapi Tpekare. 3romom, Ha yecThb JIydano Dan-
yerwri Oy/no Ha3BaHO JEKiIbKa IIKUJI aKOPACOHY,
cepel KX OCOOJIMBO BUPI3HAETHCS MIKoyia Erio
Bockemno 3 Mipano (Benertis).

VY 1976 p. Oyna 3acHoBana My3uuna KynsrypHa
Acomianig Jlygano ®anuyesii, METOIO SKOi crana
MOTTYJIIPU3AIlisi TBOPYOCTI Ta MiTKPECICHHS HOTO
BaroMoro BHECKY B iCTOPi0 My3UKH Ta aKOpPACOH-
HOTO MHUCTENTBA. 3aCHOBHMKAMH acoliallii cTaiu
6arpku Jlyyano ta Horo nBoropimHuii Opart, apxi-
tekrop Kapno ®anuemti. [leprr 3axomm acoria-
uii mpoBoauiucs y (opmaTi BE4OpiB-KOHIIEPTIB,
y SKUX Opayii ydacTh BiJJOMi My3WUKaHTH, TaKi sIK
[Menmino Ilpunuine, [[xepBazio MapkociHbopi,
Emio Bockemno Ta smoHChKUE akopaeoHicT Scy-
kipo Kobasci.

VY 1989 p., 3a migTpuMku JlenapraMeHTy Kylib-
Typu MyHinunamirery TepHi, Oy10 CTBOpEHO

opkectp «Jlyuano daHuesti» MiJ KSPIBHUIITBOM
Mapxo larTi.

o 60-i piunumi 3 mus cmepti Jlygano dan-
yemi, 3 27 no 29 gepsus 2013 p., 6yno oprani-
30BaHO (ectuBanb Ta MIiKHApOTHHMI KOHKYPC
MOJIOIMX aKOPJACOHICTIB Ta mpodecionaniB. Jlo
CKJIaJIy XKypl yBIHIILIN TakKi BiZlOMi My3UKaHTH, 5K
Bononumup 3y6unbkuii (rososa xypi), IBano bar-
tictoH, Koppano Posik, [Taono Binbsiai Ta Mapko
I'arTi. B pamkax ¢ectuBato BiaOynucs KOHIEPTH
Mapko T'atTi Ta ABOpPa30BOrO YEMITIOHA CBITY
[T’erpo Anpanii, BUCTaBKa pyKOITMCHUX HOT, €CKi-
3iB Ta MamoHKiB JI. daHuemti, a TaKoK SPMapoK
aKOPJICOHIB.

Ha 3Hak BmanyBaHHS maM’sTi BHJIATHOTO
My3HUKaHTa, MicbKa pazna TepHi npuiiHsia pileHHs
Ha3BaTH OJIHY 3 BYJIHIIb MicTa iMmeHeM Jlyqano Dan-
wei. Moro iHCTpyMeHT 36epiraeThes Ta € BaxIIn-
BUM EKCIIOHATOM y My3ei akopaeoHiB M. Kactemnb-
himapmo.

Kpim Toro, cydacHi KOMITIO3UTOPY PUCBIIYIOTh
Jlyqano ®anuvesti cBoi TBOpH, cepen sSKux «Big
®danuemti no [amesHo» B. 3youmpkoro, «Homage
to Fancelli and Portrait» C. Cxanmini ta «Fancelli
di Terni» E. Bennosi.

BHCHOBKH i IepcrieKTHBH MOAATBIINX T0CTi-
JAKeHb. B pesynbrari MpoBeIeHOTro J0CIiKEHHS
MOXKHa CTBEpKyBaTH, 110 Jlyyano ®anuesn OyB
MIOHEPOM ITATIHCHKOTO aKOPICOHHOTO MHUCTEIITRA,
yms GararorpaHHa 001apoBaHICTh CITPHsLIIa BUXOLY
IHCTpYMEHTY 32 paMKH YCTaJICHUX KaHPOBUX CTe-
peoturiB. Komno3utopcekuii BHECOK y 30araueHHs
penepryapy, NO€AHaHHS Pi3HUX MY3UYHUX CTHIIIB
Ta BIPTYO3HE BOJIOJAIHHS aKOPJEOHOM JO3BOJIMIM
oMy CTaTé OIHUM 3 HAWSICKPAaBILIMX IMPEICTaB-
HUKIB 1TaJiiicbkoi MYy3UYHOI KYJIBTYpU CEpeIuHU
XX cTomtTTsa. AHaJi3 TBOPYOI CIAIIIMHA MUTIIS
BUSIBUB HOBaTOPCHKHIA MAXi[ 10 IHCTPYMEHTY, 110
BIUTMHYB Ha PO3BUTOK aKOPJICOHHOTO BUKOHABCTBA
Ta GOpMYBaHHS perepTyapy CydacHUX aKOpACOHiC-
TiB. BpaxoBylouu HEIOCTaTHIO MPEACTABICHICTDH
HOro TBOPUOCTI B YKPaTHCHKOMY MY3HKO3HaBCTBI,
HO/aJIbINe TOCIIKEHHS Ta MOMyJsSpU3alis craj-
mmman JI. @anderuni cepes My3UKaHTIB Ta HAYKOB-
iB YKpaiHU € MepcreKTHBHUM HampsiMoM 30ara-
YEHHS BITYU3HSHOTO MYy3UYHOTO TIPOCTOPY.

JITEPATYPA:
1. Taciumuceka T. B. TBopuicts Jlyuano ®andemni sk (peHOMEH ITaNiHCBKOTO aKOPIEOHHOTO MECTENTBA APYToi
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CTAPOJIABHI YKPAIHCBHKI IIIEIPIBKH
Y CBITJI HOPIBHSJIBHOI MY3UKOJOI'TI

Mema docnidscenna nonazac y 6UAGIEHHI apxaiunux enemenmia, wo 3oepeeiucsa y cCmpykmypi Menioouxu uweopisox
ma ix ananizi @ c8imui 00CAeHeHb CYUaAcHOi NOPIGHAIbHOI My3uKonozii. Memoodonozia pobomu NOEOHYE NOPIGHAILHO-
icmopuynul ma cyuacHi Komnapamugicmuuni my3ukosnagui memoou. Haykoea noseuzna. Y cmammi npoananizoeari
KIIOUOBL MEPMIHU CYYACHO20 MY3UKO3HABCMBA MA 6CMAHOGIEHA IX emHo2paiuna mema i kiacugikayis 6ionogiono 0o
pisHux opm. 30ilcHeno ananiz mMy3uuHuUX Gopm cmapodashix ujeopisox «A 6 yeii dom 3asimae boey, «Illo & 6opy,
oopy», «LLloopuii sevop nane cocnodapyy ma uagiIeHo ix CMpPyKMypHy cnopioHenicms 3 inoiticokumu manmpamu «Om
Namah Shivaya Gurave», «He Ma Durgay, «Durga Mahalakshmi Sarasvati May. Boce 3 nepuwiux maxmie weopisxu
«A 6 yetl dim 3a8imas boey, akyeHmyemo Ha HAABHICMb HUBXIOHUX MA BUCXIOHUX CIPUOKIE K8aApmMU, Wo K i Y MAHmpi
«Om Namah Shivayay» sionosioarome HewjinbHil cmuxii nogimpsa 3a «Ilighacopiticokoio 00CKOHANOW HE3MIHHOW cUuche-
Mmooy, Y weopisyi «LLlo 6 6opy, 60py» nPociioKo8YEMbCA PO320PMAHHS MELOOUUHO20 360PONY 00PAMAEHO20 UICIHAO-
ysmumy mpuearocmamu ioenmuuno Sk i y maumpi «Durga Mahalakshmi Sarasvati May. Y wedpisyi «Illoopuii éeuop,
name 20cno0apy» KOHCMAMmMyeMo HasHicmb cyooominanmogoi epynu monis IV ma Il cmynenis, 6 aKiti AcKpaeo eupaxica-
€MbCSL CNOPIOHEHICb 3 NOYamKoguMu (hpazamu nepuioi yacmuru maumpu «Durga Mahalakshmi Sarasvati May. ITio-
KpecieHo 8U3HAueHH s mepMity NOPIGHANbHO20 MY3UKO3HABCEA, sKe enepuie Oyno cihopmynvosane [8ido Adnepom i iiozo
emuoepapiuny memy ma kiacughixayiro 6i0nosiono 00 pizHux ghopm. 3podneno UCHOBOK, 10 8CI BUIeBKA3AHT WeOpPiKU
ma iHOIUCLKI Maumpu CHOPIOHeHT Mixc cOD0I0 PUMMIYHO Mma MenooudHo. 30kpema, ona manmpu «He Ma Durga» xapak-
MepHULL NYHKMUPHULL PUMM Ma KOJCHA 3 MPbOX YACMUH YIET MAHMPU 3AKIHYYEMbCS HUBXIOHUM PPISIlICOKUM emUYHUM
naoom. Manmpa «Om Namah Shivaya Guravey po3sueae HU3XiOHy MenoOuuHy AiHi0 HA NOYAMK)Y MEOpPY NOOiOHO 00
weopisku «A 6 yetl Oom 3a6imag boey, wo axyenmye HU3XIOHUL mempaxopo 00piicbKo20 1adY.

Kntouosi cnosa: weopisxu, Mawmpu, NOPIGHAIbHA MY3UKOLO02ISA, Mempaxopou, Cmuxii, iH00€8PONENCoKU My3UYHUL
idiom.
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ANCIENT UKRAINIAN CAROLS IN THE LIGHT
OF COMPARATIVE MUSICOLOGY

The purpose of the study is to identify archaic elements that have been preserved in the structure of carol melodies and to
analyze them in the light of the achievements of modern comparative musicology. The research methodology combines
comparative historical and modern comparative musicological methods. Scientific novelty. The article analyzes the key
terms of modern musicology, establishes their ethnographic purpose and classification into various forms. The author
analyzes the musical forms of the ancient carols «A v tsey dom zavitav Bohy, «Shcho v boru,boruy, «Shchodryy vechor, pane
hospodaruy and reveals their structural affinity with the Indian mantras «Om Namah Shivaya Gravey, «Ne Ma Durgay,
«Durga Mahalakshmi Saraswati May. From the very first measures of the carol «4 v tsey dom zavitav Bohy we emphasize
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the presence of descending and ascending quarter notes, which, like in the mantra «Om Namah Shivayay, correspond to
the loose element of air according to the «Pythagorean perfect unchanging systemy. In the carol «Shcho v boru, boruy» we
can trace the unfolding of a melodic turn framed by sixteen durations identical to the mantra « Durga Mahalakshmi Sarasvati
May. In the carol «Shchodryy vechor, pane hospodaruy we state the presence of a subdominant group of tones of IV and 11
degrees, which clearly shows the affinity with the initial phrases of the first part of the mantra « Durga Mahalakshmi Sarasvati
May. The definition of the term comparative musicology, which was first formulated by Guido Adler, and its ethnographic
purpose and classification according to different forms are emphasized. It is concluded that all of the above carols and Indian
mantras are related to each other rhythmically and melodically. In particular, the mantra «Ne Ma Durgay is characterized
by a dotted rhythm and each of the three parts of this mantra ends in a descending Phrygian ethical mode. The mantra «Om
Namah Shivaya Guravey develops a descending melodic line at the beginning of the work, similar to the carol «A v tsey dom
zavitav Bohy, which emphasizes the descending tetrachord of the Dorian mode.
Key words: carols, mantras, comparative musicology, tetrachords, elements, Indo-European musical idiom.

AKTyaJbHICTh TeMH Ta METONOJIOTisl 0cai-  ixHIMU My3uuHuMH Tpaauitismu (Hazapos, 2021).
axeHHs1. CbOrofIeHHI COLIOKYNBTYpHI TeHAeHIil  A. IBaHuubkuii y cBoiii mpami «ICTOpUYHUN CHH-
B YKpaiHi XapaKTepU3yrOTbCs 3pOCTaHHAM Halllo-  TakCUC (HOIBKIOpPY: MpoOIeMH MOXOKEHHS, XPO-
HaJIBHOI CaMOCBIJIOMOCTI Ta iHTEpecy M0 BUTOKIB  HOJIOTI3aIlil Ta JIEKOMyBaHHS HAPOIHOI MY3HKI)
HaI[lOHAJIBHOI KyJBTYPH, 30KpeMa i My3udHoi ii  He BBa)Ka€ HOBOK 1/ICl0 CIIJIBHOI iHIOEBpPOIEH-
ckimanoBoi. Lli sBUIIA CHOHYKAIOTh 10 MOMIH-  ChKOi (PONBKIOPHOI My3u4HOI MOBH (IBaHHMIIBKHUH,
OJIeHHs OCHIKEHHS eleMeHTiB HapoaHomiceHHoi 2009, c. 86). I. Jltoko mocmiaue 14 mMenoanyHuUX
Tpaauiii, SKi CATaloTh CBOIMH BUTOKAMH CTapo-  MAaTepHIB 3 PI3HUX PEriOHIB, SIKI MAalOTh CXOXKY
naBHiX yaciB. OfHi€ero 3 HalgaBHIMMX GopM oiab-  00psoBy (yHKIIIO, aMOITyC, TApMOHIO Ta MEJIO-
KIIOPHOTO JKaHPY € MiCHI KaJICHAApPHOTO IUKIY, JUYHUN MaltoHOK. Jleski 3 IMX MarepHiB MalTh
30KpeMa, i menpiBku. Meronosorist poOOTH OE-  CXOXKICTh i3 TPUTOPIaHCHKHM HACIIBOM KaTOJIHIIb-
HY€ TOPIBHSUIBHO-ICTOPUYHUI Ta CydacHi KoMma-  Koi mepkBu. OCKUIbKU HAETHCS PO MY3UKY Hapo-
paTUBICTUYHI MY3WKO3HABUl METOIW JJIsi aHANi3y  JiB, AKI HE HaJe)KaTh JO KAaTOJHUIILKOTO 00Opsy,
JTAHOTO KaHPY HAPOAHOI TBOPUOCTI. TO CIHUIBHI PUCH TPUTOPIAHCHKOTO CITBY 1 IHX

AHaJi3 OCTaHHIX JOCHiAXKeHb i mMyOsdikamiid. TBOpIB ciig BigHECTH 10 (HONBKIOPHOTO TUIACTY
OcTaHHIMH JECATWIITTSMH YKPaiHCbKI €THOMY-  IHIOEBPONEHCHKOTO TIOXOMKCHHS, SIKUH B3sIIH
3MKOJIOTH OCOOMMBO IMOOKY yBary NpUAUISIOTH 32 OCHOBY TBOpII rpuropiancekoro cmiBy (Liikd,
BHUBYEHHIO KaJIHJAapHO-00psAI0BOi  MmiceHHOCTI. 1964, p. 239).

X mocmimKeHHS OXOMIIOIOTH SK iy YKpaiHCHKY MeTta pgociailzkeHHsI TONsTae y BHUABICHHI
€THIYHY TEPHUTOPII0 W CHCTEMHO pO3NIAJAIOTh  apXalyHUX €JICMEHTIB, 110 30eperiucs y CTPYKTypi
BECh KOMIUIEKC MY3MYHOI KalleHAapHOi OOpsSAo-  MEJOAMKHM IIEAPIBOK Ta X aHaJi3y B CBITII JOCAT-
BOCTi, 4acOM JOJIy4yalOud HaBiTh 3€MJIi CyMiDX-  HEHb CyYacCHOI MOPiBHSIBHOT MY3HKOJIOTII.

Hux HapoaiB (Kmumenxko, 2020), Tak 1 TepUTOPitO Bukaan ocHoBHOro marepiaJy. [lopiBHsnbHE
oOmexeHy neBHUM perioHoM (IBanuipkuii, 2009)  My3WKO3HABCTBO BUHHMKIIO HampukiHii XIX cto-
YH 111 BY)KYOIO JOKaJbHOW 30HOI0 (['oHuapenko, itrs B HimeuuwHi, KOJIM TICHXOJIOTiS Ta came
2010). Hepigko AOCHITHUKH, KOTPi MOCIIZOBHO  MY3WKO3HABCTBO CTaBajM aKaJICMiYHHMHU JIHC-
BUBYAJIIM OJHY TeorpadidyHO OKpecleHy Tpaau-  IUIUTIHAMH, a BHHaxXij (oHorpada yMOXKJIMBHB
{10, TIOCTYIIOBO «IIEPEXOIWIIN» Yy CBOIX PO3Bi-  3alUC MY3MYHOTrO 3ByKy. Ilepini My3HMKO3HaBIIi-
Kax BiJl OJJHOTO CE30HY J0 1HIIOI0, MPUCBSIUYIOYM  KOMIIAPAaTHBICTH HATOJIOIIYBAJM Ha KiJIbKICHOMY,
KO)KHOMY OKpEMy CTaTTIO YHM HaBiTh MOHOTpa-  KyJbTYpHOMY HOpPIBHSIHHI Ta €BOJIOLINHHIN iHTEp-
¢iro. Sk npuxiiaau noaiOHUX MyOmikaiii, MOXHa  MpeTamii 3amuciB HAPOJAHUX IICEHb BiJl TOHKOTO
Ha3Baru mpami I. Kimmmenka (2008), I. KoponHi- — aHamizy «eBOMOLIT MEIOMIHHOT ciM’1» 10 IMIHPO-
yeHka (2019), I [Tmeniukinoi (2023), M. Ckaxxe-  KOro «KaHTOMETPUYHOTO» aHAi3y II00aTbHIX
Huka (2014), O. Cmomnska (2001), O. Tepemienka  B3a€MO3B’S3KiB MiXK CTHJIEM CITIBY Ta COIIaJIbHOIO
(2016). H. HazapoB y crarti «IHnoeBponeiicbkuit  crpykryporo. Ilicms [Ipyroi cBiToBOi BiiiHH 1Is
MY3HYHHUH iiOM Ta €THOTE€HE3 IHIOEBPOINEHIiB»  rajy3b 3MiHWIA HA3By 3 «IOPIBHJIBHOTO MY3H-
3a3Haya€, M0 SIKIIO ICHY€ JIOBEJE€Ha I'eHeTHMYHa  KO3HABCTBA» Ha «ETHOMY3HKOJIOTIIO» 1 3po0uia
CTIOPiTHEHICTh MOB, (DONBKIOPY Ta IHIMX cpep  aKIEHT Ha SKICHOMY, BHYTPIIIHBO KYJIBTYPHOMY
JYXOBHOTO Ta CYCIIUJIBHOTO JKUTTS 1HJO€BpOIEH-  aHami3l HEaKyCTUYHUX €JIEMEHTIB My3U4YHOI IIOBe-
CBKMX HapoJiB, TO Ma€ ICHyBaTd i 3B’SI30K MUK  JIHKH Ta ii 3HAYCHHS O TaKOi MipH, [0 KPUTHKH
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oXpecTwiM 1 «eTHOMYy3HKoJIoTiero» (Savage,
2022). ¥ XXI cTOmiTTI CHOCTEpIraeThecs BiJIpo-
JUKEHHSI «HOBOTO TMOPIBHSUIBHOTO MY3HUKO3HAB-
CTBa», CTUMYJIbOBAHE iHHOBALlIIMU B TICHXOJIOTII,
KOMIT IOTEPHUX HayKax Ta €BOJIIOIIIHINA O10J10Ti1.
Burtoku My3uKH Ta My3HMKO3HaBCTBa, iCTOpIs
MOPIBHAUIBHOTO MY3MKO3HABCTBA Ta HOTO 3B’S30K
3 IHIIMMU TaTy3sSMH, TAKAMH SIK €THOMY3UKOJIO-
ris, iICTOpUYHE MY3WKO3HABCTBO, AHTPOTIOJIOTIS
Ta My3WYHE Mi3HAHHS, JIETAILHO PO3IIAIAIUCS
3 0aratbOX pi3HUX TOYOK 30py. IlopiBHsIBHE
MY3UWKO3HABCTBO Ma€ MITMOOKE KOPIHHSA, SIKE MOYKHA
MPOCTS)KUTH IIOHANMEHIIEe Yy CTapOJaBHIX TIpe-
kiB (Black & Tylianakis, 2024). Oxnak, cBOO
BJIACHY Ha3BYy Ta iJEHTUYHICTH LS TaJly3b BIIEpIIE
orpumasia y XIX CTONITTI, KO MY3HKO3HABCTBO
1 icuxoJorist GopMyBaUCs K OKpeMi aKaJIeMidHi
raitysi, a KOHLENIIisl eBOJIoLT Oys1a HOBOIO 1 3aX0-
TUTFOIOYO0I0. Y Ti MEpIri JTHI i7esl OKpEeMUX aKaje-
MIYHUX JUCHMIUIIH TUIBKH 3apoiKyBajacs, i Te,
10 MM 3apa3 BBAKAEMO «MIKIAUCIHUILTIHAPHIMI
JOCIIDKEHHSIMU, IO MOENHYIOTh HAyKy 1 MHCTe-
LTBO, HE BBAXAJIOCSA YUMOCH HE3BUYAWHUM.
[lopiBHSUIBHE ~ MY3WMKO3HABCTBO  OXOILTIOE
Cy0’€KTHBHI CITyXOBi €JIEMEHTH HaNpUKJIad, eMO-
mii, PO3MOBiAI Ta TOBEAIHKOBI KOHTEKCTH, SIKi
VSBISIIOTBECS 'y BIAMOBIAL Ha MY3HKY; 3aximHi
HOTHI 3aITUCH MENOAIN; «KAaHTOMETPHUYHI» OI[IHKU
MY3HUYHUX MaKpOXapaKTePUCTUK HAMPUKIAJ, TaKi
SK, CTaOlIbHICTh BHUCOTH TOHY, PUTMIYHA pery-
JSIPHICTh, TeMOpasibHa SICKPaBiCTh, BOKAJIbHO-
IHCTpyMEHTallbHA OpraHizallis; aBTOMaTH30Ba-
HUH aHali3 MIKPOTOHAJIBHOCTI Ta MIKPOPUTMIB.
3pemrToro, JOCHIDKYIOUM JeTalbHille, MOXKHa
3pO3yMITH, II0 HE ICHY€ €IMHOTO JOCKOHAJIOIO
MOPIBHSIILHOTO METOAY OLIIHKH KPUTEPIiB TBOPIB.
dopmManbHe BU3HAYCHHS 3’SBUJIOCS HACTYITHOTO
JecaTHIiTTsA, kKonmu ['Bimo Amyep craB cmiB3ac-
HOBHHKOM TIE€PIIOTO MY3UKO3HABUOTO JKypHAIY
«Vierteljahrsschrift fur Musikwissenschaft» i Biz-
KpUB Horo cBoeto crarrero B 1885 porti «IIpenmer,
METOIl i MeTa MY3MKO3HABCTBa» sKa Oyia oOImy-
OnikoBaHa HiMeEIbKOIO MOBOK. Y 1981 pori Buii-
IIOB aHIIINCHKUHN TEpeKIiaj] AaHol cTarTi. Amep
BH3HAUUB HE JIUIIE NOPIBHUIbHE My3HUKO3HABCTBO,
ajie ¥ ycro My3U4HY HayKy, SIKy BIiH pO3IIAaB sIK
«TOHAJBHY HAyKy», IO Ma€ Ha METI «BIAKPUTTA
ICTUHHOTO 1 TTPOCYBaHHs MpeKpacHoro». Bin pos-
JUITMB MY3WKO3HABCTBO Ha JIBI OCHOBHI Taiy3i.
[lepma — rymanitapHa, iCTOpHUYHA, 30CepeIKeHa
Ha icTopii My3WKH 3a €MOXaMH, HapoJaMH, iMIie-
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pisiMU, HaIlisIMH, pETiOHAMU, MICTaMH, XyI0KHIMHU
HIKOJIAaMH, MUTHSAMHU. Jpyra — To4yHa, cucTtema-
THUYHA, 30Cepe/HKeHa Ha BCTAHOBJICHH] «HAWBUIIINX
3aKOHIB B OKPEMHX Tally3siX TOHAJIBHOTO MHCTE-
TBa». AJUIep /ae nepiie BU3HaYCHHs TOPiBHSIIb-
HOro My3uKo3HaBcTBa («Musikologiey»): «mopis-
HSHHS MY3WYHHX TBOPIB — OCOOJIMBO HAapOJHUX
MiCeHb — PI3HUX HAPOIIB 3eMJIi 3 €THOTpadivyHOIO
METO Ta Kiacu(ikaiierw iX BiIMOBIIHO 0 Pi3-
HUX (opm». Amiep kiacu@ikyBaB MOPIBHSUIbHE
MY3HKO3HaBCTBO B MEXaX «CHUCTEMaTHYHOI»
rajy3i pa3oMm 3 iHIIUMU MiAraTy3sMH, SKi CbOTOIHI
MoHa Oysto O omucary K Taki, 10 HAJIeXaThb 110
Teopii My3UKHU Ta My3UYHOT'O Mi3HAHHS.

VY nmaniii craTTi MH 30CepeAMMO yBary Ha
MOPIBHSHHI JIaBHIX YKpaiHCHKUX HIEAPIBOK, SKi
CATAIOTh NOOU MOXPHUCTHSIHCHKOI apxaiku 3 1HIiH-
CHKHMHU CaKpaJIbBHUMHU MY3UYHUMU TBOpaMHu (MaH-
tpamu). ManTpa «Om Namah Shivaya Gurave»
(Natesh Craig Ramsell, 2024, p. 154) nanucana
B TOHaJdbHOCTI ¢ moll y po3mipi 4/4. Tlouatok
nepiioi (pa3u CTATHYHMH 3 TUTABHUM HU3X1THUM
nepexogoM y ToHanbHicTh VII crynmens B dur;
MOBEpHEHHSIM 3HOBY y MiHOp ¢ moll Ta 3aBep-
HICHHSM Ma)XOpHOIO ToHaibHicTIO G dur. Bax-
JIMBO 3ayBa’KUTH BUCXITHUI CTpUOOK KBapTH, 1110
PO3BUBA€E HU3XITHY JIIHIIO HA OYATKY TBOPY. Bike
y 2-my peuenHi «Satchi daananda Murtae» cmo-
CTEpIraEMo BUCXITHHWH CTPUOOK KBIHTH, SKOMY
nepenye HU3XiTHUNA CTpUOOK KBAapTH, IO B CBOIO
4epry po3IIHPIOE MEIIOAUYHY JIHIIO 1 IPUBOIUTH
JI0 KyJapMiHalii 3 ToHaasHOCTI B dur — B TOHaMB-
Hicth f moll. Hactynni Tpets «Nish prapanchaaya
Shaantaya» Ta yerBepta «Nira alambaaya Tejase»
¢dbpa3u Ha mepuIid CUIBHIW JTOJII TIOMiYeHI may-
3010, II[0 HE MEHIII BAXKJIMBO ISl TOJAJIBIIIOTO PO3-
TOPTaHHS MEJIOAMKH 1 aKIIEHTYBaHHS Ha TOH «by,
SKHH OCIIBY€ YHCTY KBApTy BHHU3 1 YUCTY KBIHTY
Bropy. Jlpyra wactmaa «Om Namah Shivaya
Gurave» BUPI3HSIETHCS METPO-PUTMIYHUMU 3Mi-
HaMH, a came, IOJOBXKEHOIO MEPIIO JI0JICI0
HU3XIJIHOTO XOIy, IO PO3BHBA€ TaKHM CAaMHM
PUTMIYHUM PHCYHKOM mopanbii (pasu. 3aBep-
HIY€THCSA TBIp TUIABHUM HU3XIJHUM J1aTOHIYHHUHA
TeTpaxopaom, sikuii Ilnaton i ApuctoTens Ha3u-
Banu jigiiicekkum etnunuM Jagom ([lomemyiixo,
2024, c. 164) Ta KOPOTKMMHU TOHAJLHUMHU BiJI-
xwieHHsMu f-c-B-c. TyT Moxemo 3ayBakuTH
SIBHO BUpaKeHI 03HaKku ctuxii «[lidaropiiickkoi
nockoHanoi He3MiHHOI cuctemu» (Ilomemyiixo,
2023) BiAMOBIIHO /IO IHTEPBAIIIB: HENIIBHOI CTH-
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Xii TOBITps, AKiH BiNIOBiae KBapTa Ta MIIJIBLHOT
CTHXIi BOIU Ha SIKy BKa3ye KBIHTA.

JloBOJII I[IKABOKO y MEJIOIUKOK-PUTMIYHOMY
wiani € manTpa «He Ma Durga» (Natesh Craig
Ramsell, 2024, p. 45) HanucaHa B TOHAJIBHOCTI
as-MiHOp y posMipi 4/4. 1l kopotka ¢pasza «He
Ma Durga» MOBTOPIOETBCS HIICTHAALATH pa3iB
YIPOIOBXK LIJIOTO TBOPY 1 MOAUISIETHCS HA YOTUPH
yactuHH. [loynHaeThCs My3W4YHA JIiHISA TEH/CH-
LI€F0 MEJIOJMYHOTO PO3BUTKY BIOpy 1 3aBepIly-
€ThCSI HU3XIMHUM (DPITIHCBKUM €THYHUM JIaJIOM.
Tperss yactuHa 6e3 3MiH HOBTOpIOE mepiry. Mu
0a4rMO Mepexij] 3 OCHOBHOT TOHAJIBHOCTI JIsI MiHOP
B ToHaNbHICTH VII cTynens Conb Maxop, 3 BiaxXu-
JeHHAM B pe MiHOp IV cTymeHs i moBepHEHHSIM
B OCHOBHY TOHAJIbHICTB JIs1 MiHOp. Jpyra yactuHa
PUTMIYHO TOB’s13aHa 3 MEPIIOIO 1 TPETHOIO YacTH-
HaMH, a MEJIOJUYHO, TPAHCIIOHYE B TOHAJIBHICTb
Mi MiHOp 3 Tiepexonamu a-G-d-e-a. KoxHa 3 nux
TPHOX YACTHH 3aKIHUYETHCS HHU3XITHUM (Qpirii-
CHKUM €THYHUM J1aJI0M. [l MaHTPU XapaKTepHHA
IIyHKTUPHUN PUTM, SIKHH TYT IHOJOBXKY€E TPETIO
BIJIHOCHO CHJIBHY JIOJIIO B pOo3Mipi 4/4, sika B CBOIO
4epry 3 €IHY€ThCS JIIOK 3 JPyror CclabKoro
JI0Jer0 OffHaKoBOi BUCOTH. KynbMiHamieo TBOpY
€ 3aKIIoYHA YacTUHAa. BOHa HamucaHa OKTaBOIO
BUIIIE, 110 1 Y BUKOHABCHKOMY IUIAHI € KOHTPACT-
HUM Ta JIOCHTh CKJIAJHUM SIBHILIEM. YepryBaHH:
CEeKYHIOBUX XOJiB Bropy Ta BHH3, Iay3U Ha Iep-
il cuiapHIM J1OJI  JAOAAI0Th MAKCHUMAJIbHOTO
HampyXeHHS B TOCTYIIOBOMY KyJIbMiHaLlIHHOMY
PO3BUTKY MEJOIii.

Mantpa «Durga Mahalakshmi Sarasvati May
(Natesh Craig Ramsell, 2024, p. 43) nanucana
B TOHAJIHOCTI pe MiHOP Y po3Mmipi 4/4. Tleprra vac-
THHA TBOPY MOHOTOHHO JIOBTUMH TPHBAJIOCTSIMH
ocmiBye TOH «d» OCHOBHOI TOHAJBHOCTI, a Jaii
NEepexXoAuTh y CyOaoMiHaHTOBY rpymy. llikaBum
MoMmeHTOoM € BiaxwienHs y C-g-C-g-C Ha ciioBa
«Maa Jay Jay Maa Jay Jay Ma» B sikomy noMmiT-
HUH BIITIHOK ()piriiicbKOTO eTHYHOTO Jaay. Kyib-
MiHaIiifHow ¢pazow «Durga Jay JayMay» 3aBep-
LIYETHCS MeplIa YacTHHA MaHTpH. [[pyra yactuHa
MmaHTpu «Mahalakshmi Jay Jay May nounnaetscs
HUBXITHAM TeTpaxopioM b-a-g-f, sxuit € nimgiid-
CbKUM ETHUYHHMM JIaJioM 3a [lmaTtoHom i Apucto-
TeneM. BiamoBigaro OO0 HU3XIAHOIO JiXIHCHKOTO
€THYHOTO JIaJy BHCTYIAE J3epKaIbHO-CUME-
TPUYHHUN BUCXITHUU TeTpaxopn g-a-b-c Ha cioBa
«Sarasvasti Mahalakshmi Jay Jay May. 3akmtouna
YacTHHA TOBTOPIOE MEPINy MOJIOBUHY JIPyroi vac-
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TUHH, ajie OLIbII Po3cmiBHO. TYT OCHOBHUH TOH
«d» mpumanae Ha cnaby om0 y nepuriit gppasi i Ha
BITHOCHO CWJIBHY B JpyTiii ¢pasi. Coda «Ma Jay
Jay May ocmiBaHa (piriiCbKuM €THUYHHM JaJIOM
g-f-e-d 1 CcynmpoBOMKY€EThCS JOBIHMMH TPHBAIOC-
TSIMH.

[enpiBka «A B 1ie#t oM 3aBiTaB bor» (Komsaku
ta meapisku, 2005, c¢. 49) HamMcana B TOHANb-
HocTi Costb MaXkop y po3Mipi 4/4. Bxke 3 mepmux
TaKTIB MEAPIBKYA OAYMMO HU3X1AHUHI Ta BUCXITHUN
CTpUOOK KBapTH, IO sK i y MaHTpi «Om Namah
Shivayay BianoBizae HeNIIbHINA CTHX1T TOBITPS 32
«ITidaropificbkor0 JTOCKOHAJIOK HE3MIHHOI CHC-
TEMOI0». YMPOIOBXK BCi€i MIEAPIBKM MU MOXKEMO
3yCTPITH HUBXITHUH TETpaxop JAOPIHCHKOTO
nany Ha cioBa «lcyc Xpucrocy», «oit Oyab MaTny,
«a KIMOHBKW», «TOMyOOHBKHM». BimmoBimmro 10
HU3XIHOTO TeTpaxopay h-a-g-fis € n3epkanbHO-
CUMETPUYHHUIA BHCXiHUN TeTpaxops fis-g-a-h,
o BUpaxae cTuxito 3emii 3a «llidaropilickkoro
JOCKOHAJIOI0 HE3MIHHOK CHUCTEMOIO» Ha CJIOBa
HapONIUBCS», «3BECEIHBCS», «-TH BECENa», «-TC
KHUTTIO OUEPET», «-KH SIK CTIKKH, TOTYH THPLKKI.

enpiska «Illo B O6o0py, O6opy» (Komsaxu
ta menpisku, 2005, ¢. 52) HanMcaHa B TOHAIBHOCTI
Pe maxop y posmipi 3/4. SIckpaBo BupakeHHIA
TimiichKUil eTnaHMiA an g-fis-e-d Ha cioBa «pait
pPO3BUBCS B JIOMI HOTO» IpUIIAJae Ha KyJIbMiHa-
ii{Hy TOYKY, B pO3rOpTaHHI MEJIOAUIHOTO 3BOPOTY
00paMJICHOTO HIICTHAALUSATAMH TPUBAIOCTAMU. Sk
1y manTpi «Durga Mahalakshmi Sarasvati May Bin
30epirae CBOIO LIJTICHICTH BIPOJOBXK TBOPY. st
Ii€T MeIPIBKYA XapaKTePHUH MOBUIBHUN TEMIT X09a
3 IpiOHUMH TPUBAIIOCTSIMH Ha BiIMIHY BiJl MAHTPH
, sIKa TAKO>K BUKOHY€ETHCS MOBUTBHO, aJie 3 JOBIMMHU
TPUBAJIOCTAMU. 3aKiHUCHHS KOXHOT ppazu oOpam-
JeHe cTpruOKaMH YMCTOi KBapTH BHU3 1 Bropy, IO
3a [Tidharopom, BiJIITOBIIa€ CTUXII MOBITPS.

[enpika «{ogpuii Bewop, maHe rocroaapy»
(Konmsmxku ta menpisku, 2005, c. 64) Hanmcana
B ToHaJbHOCTI B dur, y po3wmipi 2/4. [TounHaeTbes
niepiBKka CyOJJOMIHAHTOBOIO Tpyroi ToHiB [V
ta Il crymeniB i 3aBepirye mepimry ¢pa3y TOHi-
koro. JloBom crarnyHa menomis 6e3 0coOIMBOTO
PO3BUTKY HaWOUIBII CHOpIHEHA 3 IOYaTKO-
BUMH (pazaMu nepiioi 4acThHu MaHTpu «Durga
Mahalakshmi Sarasvati Ma» (Natesh Craig
Ramsell, 2024, p. 43), a mogayibpiie po3ropTaHHs
MEJIONWYHOI JIiHIT MiAKPEcToe CyOJOMiIHAHTOBY
¢ynkuito IV ta Il cTynenis, sika BUMalIbOBYETbCS
BIIPOZIOBXK Iijioro TBopY. KynbMmiHariitHe 3aBep-
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IICHHS ISIPIBKU OKPECIICHE JIIIIHChKUM CTHYHUM
nazioM es-d-c-b Ha po3cIiBHE CJIOBO «IIHUPO3i».
BucHoBKHY i nepcneKTUBY MOAAIbIINX JI0CTi-
MKeHb. Ha OCHOBI My3WYHOTO aHai3y CTapolaB-
HIX YKpaiHCBKHX ILIEAPIBOK, a came: «A B e
noM 3aBitaB bory, «Il{o B 6opy, 60py», «Llonpwuii
BEUOp MaHe TOCHOAapY» BHSBICHO IX CTPYyK-
TYpPHY CIOPIAHEHICTh 3 IHAINCHBKUMHM MaHTpaMu
«Om Namah Shivaya Gurave», «He Ma Durga,
«Durga Mahalakshmi Sarasvati Ma». Oxpecito-
F0YM JIaJ0BI OCOOJMBOCTI IUIATOHIBCHKO-apUCTO-
TENIBCHKUX [IaTOHIYHUX TETPaxXopAiB Ta BHKO-
puctoByroun «JloCKOHaly HE3MIHHY CHUCTEMY
mi(haropiicbKoTo 3BYKOPSAY» €IEMEHTH SKOi B3a-
€MOJIIIOTh MIXK COOOIO Yepe3 TETPAKTUIY BOTOHb—
3eMJISI—BOAAa—TIOBITPA, Y LIEAPIBII «A B Iei JI0M
3aBiTaB bor» akieHTyeMo Ha HasIBHICTh HU3X1THUX
Ta BUCXIIHHUX CTPHOKIB KBapTH, IO K 1 Y MaHTPi
«Om Namah Shivaya» BiANOBiZafOTh HEIILIb-
Hi cTXii ToOBITps. Bei BUIEBKa3aHi MIEAPIBKA
Ta 1HAIMCBKI MaHTPH CIIOpPiTHEHI MK c000I0 HE
TUIBKK PUTMIYHO, a i MENOAUYHO. 30Kpema, I

ManTpu «He Ma Durga» xapakTepHHUil yHKTHD-
HUI PUTM Ta KOXKHA 3 TPbOX YaCTHH IIi€i MaHTPH
3aKiHYYETHCSI HU3XITHUM (PPITiCBKUM STHYHUM
nagoM. Mantpa «Om Namah Shivaya Gurave»
PO3BUBAE HU3XIIHY MEIIOIUYHY JIIHIIO Ha TIOYATKY
TBOpPY, OAIOHO 10 HIEIPIBKU «A B € JOM 3aBi-
TaB bor», o akueHTye HU3XIOTHUHA TETPaxoph
Jopicekoro sany. bnusbka TumonoriyHa cropis-
HEHICTh €JIEMEHTIB MEJIOANYHOI CTPYKTYpHU JaHUX
JOCII/DKYBAaHUX MIEAPIBOK 1 MAHTP METOIOM aHa-
73y My3U4HUX (HOpM, pOOUTH TPABOMIPHUM TIPH-
HYILIEHHS MPOo iX CHiJbHY 1HJO€BPONEHCHKY I'eHe-
TUYHY CHOpPIAHEHICTh. TakuM YMHOM, Ha OCHOBI
aHaJlizy MY3HYHO-CIIOBECHOTO TEKCTy Psly CTa-
POMABHIX TPaIUIIIHHUX E€THOKYJIBTYPHHX TBOPIB,
MOXKEMO KOHCTAaTyBaTH, III0 METO]] aHaJIi3y My3H4Y-
HUX (OpM € TUTITHUM TMiIXOIOM IO OCATHCHHS
BXJIMBHUX CTPYKTYPHUX OCOOIMBOCTEH apXailqHUX
HAPOJHO-ITICEHHUX TBOPIB 1 MEPCIICKTUBHUM 3aC0-
OOM TSI IOAATBINUX JOCHIJIKCHb.

IMoasika. ABTOp XOTiB OM BHCIIOBHTH TOASKY
banynpkiit H. M. 32 My3uK03HaB4y KOHCYIJIBTALIIIO.
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THE SOUND OF THE ERA:
THE REFINED STRUCTURE OF W. A. MOZART’S PIANO TRIO IN E-DUR

The aim of this study is to present a comprehensive analysis of the Piano Trio in E-Dur (KV 542), which is essential for
a deeper understanding of W. A. Mozart’s chamber style. The research includes an examination of the structural elements
of the opus, contributing to the enhancement of performance skills and the expansion of musical knowledge at all stages
of professional development. Special attention is given to the compositional techniques employed in the piano trio genre. It
is noted that the evolution of the composer s style can be traced in his ensemble works, including his piano trios, which are
highly informative, versatile, melodious, expressive, exceptionally technical, and refined. These works exhibit an exquisite
contrast in tempo and dynamics, as well as a distinct and harmonious interaction among all members of the trio. Research
methodology. To achieve the research objective, a comprehensive set of scientific methods has been used. These include:
historical and stylistic analysis (studying the historical context and the influence of the era);, musicological analysis
(melodic, rhythmic, dynamic, and timbral aspects),; performance analysis (developing recommendations on technical,
artistic, and stylistic aspects),; comparative analysis (comparison with other works, analysis of literary sources, and expert
evaluation methods). The scientific novelty lies in the analysis of W. A. Mozarts piano trio. The study takes into account
the composer s annotations in the scores that were disseminated during his lifetime. Additionally, it considers the stylistic
features of the era in which the composer lived. Conclusions. The study of Mozart'’s piano trios is an important step in
the development of Ukrainian musical art, contributing to the improvement of both rehearsal and educational processes.
This article enhances the understanding of the great composer s work, expands knowledge of his musical style, and opens
new possibilities for the interpretation and performance of his chamber compositions. Further vesearch in this field will
enable a more detailed exploration of Mozart’s musical heritage, facilitating its successful integration into performance
practice.

Key words: performance mastery, musical structure, chamber music, Mozart, musical perfection, structural analysis,
trio.
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3BYUYAHHS 1OBU:
BUTOHYEHA ITOBYAOBA ®OPTEIIIAHHOI'O TPIO E-DUR B. A. MOIIAPTA

Mema pobomu nonseae y npedcmasienHii KOMNJIeKCHO20 ananizy popmeniannoeo mpio E-Dur (KV 542). L]e éadxciueo
07151 Ol AKICHO20 PO3YMIHHS KamepHoeo cmuns B. A. Moyapma. Jlocniosjcenns emiugye ananiz CmpyKmypHux elemMeHmie
onycy. Lle cnpusimume nioguuenno pieHa UKOHABCLKOI MAUCEPHOCTI MA POUUPEHHIO MY3UUHOT 0C8IYeHOCHI HA 6CiX
emanax npoghecitinozo po3eumxy. AKyenmyemscs yeaza Ha 3acobax noby0osu meopis y scanpi popmeniannozo mpio.
3asnaueno, wjo esonoyiss CMUNIO KOMNOZUMOPA NPOCMENUCYEMBCA Y 1020 ancambresux meopax. Lle cmocyemucs i ghop-
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menianuux mpio, sKi 0ocums IHQOPMAMUBHI, 6apiamueii, Mel0OIliHI, 8UPA3HI, HAO36UYUAUHO MEXHIYHI MA 6UMOHYEHI.
Tsopu maioms GUMOHYEHY KOHMPACMHICMb MeMNi6 ma OUHAMIKUY, GUPA3HY MA 2APMOHIUHY 63AEMOOTI0 MIdIC YCIMa yuac-
Huxamu mpio. Memoodonozia pobomu /[1s 0ocazrenns memu 00CHIONCEHHS BUKOPUCIAHO KOMNLEKC HAYKOBUX Meno0is.
Cepeo nux. icmopudHull ma CMuriCmMuyHull AHAL3 (8UBUEHHS ICMOPUYHO20 KOHMEKCMY MA GNIUBY eNnoXl), MY3UKO3HAG-
Yyl aHaniz (MenooudHULl, pUMMIYHUL, OUHAMIYHUL, MeMOPOBULL); BUKOHABCHKUL AHATI3 (PO3POOKA pexomeHdayitl ujodo
MEXHIYHUX, XYOOJUCHIX MA CIMULICMUYHUX ACNEeKMIB), NOPIGHSIbHULL AHANI3 (3ICMABIEHHs 3 THUUMU MEOPAMY, AHANI3
JimepamypHux odxcepen ma memoodig exchepmuoi oyinku. Haykoea noeusna nonseac y ananisi gpopmenianno2o mpio
B. A. Moyapma. Bpaxosani npumimiu KoMRO3uUmMopa y napmumypax, siKi HaOyiu po3no8CioONCeHHs: 3 HCUMMs KoM-
nozumopa. Jlocniodcenns 8paxo8ye CMULiCMuKy enoxu 4acig komnosumopa. Bucnoexu. Jocnioocenns gpopmeniannux
mpio Moyapma € 8axcausum Kpokom y po3eumxy YKpaincoKo2o My3uuHoz2o mucmeymea. Lle dosgonums 80ockoHanumu
penemuyitinuii ma naguansrui npoyec. Cmamms CHpUAE 2AUOUOMY POZYMIHHIO MBOPHOCIE BENUKO20 KOMNOZUIMOPA, PO3-
WUPIOE 3HAHHA NPO 11020 MY3UYHUL CIMUNb, BIOKPUBAE HOBI MONCIUBOCTE OISl iIHMEpRpemayii ma UKOHAHHS 020 Kamep-
Hux meopis. Ilooanvuti 00CiONCEHH Y YbOMY HANPIMKY 0036014Mb OibUL 0emAalbHO OOCTIOUMU MY3UUHY CRAOWUHY
Moyapma 3 memoro ii yeniuno2o 6npoeaoicents y UKOHABCHKY NPAKIMUKY.

Knrouogi cnosa: suxonagcoka maiicmepricmo, My3uuna nobyoosa, kamepua mysuxa, Moyapm, my3uuna 0ockona-
JliCmb, CMPYKMYPHUL aHanis, mpio.

The urgency of the problem. The relevance  sical period, including Mozart’s piano trios. He
of this study is driven by the growing interest in  underscores the necessity of employing historically
Wolfgang Amadeus Mozart’s chamber music informed performance techniques on the piano
and the need for a comprehensive understanding  and similar instruments.
of his piano trios. Despite the existence of schol- American researchers focus on the influence
arly works dedicated to the composer’s oeuvre, of genre traditions and performance approaches.
issues of interpretation, stylistic features, and per-  Robert Levin considers improvisation a crucial
formance approaches to his chamber compositions  aspect of interpreting Mozart’s works, advocating
remain a subject of discussion among musicolo-  for the revival of period-appropriate performance
gists and performers. techniques and ornamentation. Jessica Walton ana-

Foreign researchers emphasize the connection  lyzes the role of the piano as a central ensemble
between Mozart’s chamber music and his sym-  instrument, emphasizing the interaction between
phonic legacy. At the same time, this issue has the violin and piano. Her primary interest lies in
not been sufficiently explored in Ukrainian stud-  achieving balance between the instruments. Sig-
ies. The proposed research is a necessary contri-  nificant contributions have also been made to stud-
bution to contemporary musicology. It deepens ies on modern performance approaches. Brian
the theoretical understanding of Mozart’s piano ~ Newman explores the application of contemporary
trios and enhances performance practice through interpretative techniques in performing Mozart’s
the analysis of technical aspects. chamber works. Specifically, he examines

Analysis of recent research and publica- the impact of concert hall acoustics on the timbral
tions. Wolfgang Amadeus Mozart’s piano trios  palette of piano trios.
have attracted the attention of many researchers. The literature review demonstrates a broad aca-
Scholars consider these works a highly significant ~ demic interest in Mozart’s piano trios, spanning
contribution by the composer to the development  both European and American scholarship. These
of chamber music. studies encompass aspects of style analysis, per-

The European musicological tradition places  formance practice, and interpretation, contribut-
considerable emphasis on the historical and stylis-  ing to a deeper understanding of the composer’s
tic analysis of Mozart’s compositions. K. Weisler’s  artistic legacy and its significance in contemporary
research highlights the evolution of the composer’s  performance.
chamber style, examining the relationship between The purpose of the study. This study involves
his trios and symphonic works. G. Grindler ana- an in-depth analysis of the structural elements
lyzes the tonal and harmonic development in these  of the work. Such an approach will contribute to
pieces, emphasizing their internal dramaturgy enhancing the performance skills of musicians
and the use of polyphonic techniques. The works  at all stages of their professional development.
of Johann Zephried are also of great importance. Presentation of the main research material.
This researcher studies the dynamic and articula-  This study will help fill a gap in the methodologi-
tion features of piano performance during the Clas-  cal literature dedicated to Mozart’s chamber works.
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For an accurate understanding and successful artis-
tic interpretation, a structural analysis is essential.
This approach will aid in avoiding many challenges
in concert performance. Compared to the number
of his works in other genres, Mozart’s eight piano
trios represent a relatively small output. Classical
music enthusiasts may only lament that the com-
poser lived only 35 years. Seven of these trios were
written for the traditional ensemble of piano, vio-
lin, and cello, while one was composed for piano,
clarinet, and viola (Abert, 1923).

It can be argued that Mozart’s stylistic evolu-
tion is reflected in his ensemble works within this
genre. The first composition in this form, Diverti-
mento in B-Dur, KV 254, was written during his
Salzburg period. Despite being an early work, it
matches the beauty and craftsmanship of his final
trio, G-Dur, KV 564 (Jan, 1856). The creation
of his chamber piano trios was influenced by his
simultaneous work on more complex composi-
tions in other genres. Due to the musical perfec-
tion of these piano trios, from the first to the last,
it is evident that Mozart did not compose «simple»
or «complex» works within this genre. Each piece
is distinguished by its structural clarity, elegance,
and expressiveness. The structure of each piano
trio is of exceptional importance. Just as a necklace
cannot exist without each individual bead, a piano
trio cannot exist without the flawless construction
of the entire work. This idea has been emphasized
by renowned pianists from various countries.

Interest in Mozart’s music has never waned.
His works continue to be performed in both grand
concert halls and intimate venues. The training
of a professional musician would be incomplete
without his compositions. Piano trios are an inte-
gral part of the curricula in all music education
institutions. In music schools, teacher ensembles
are particularly popular, and they take great plea-
sure in performing Mozart’s piano trios. From
an early age, students are introduced to the com-
poser’s chamber music, shaping their musical taste
through his works. Without this educational foun-
dation, the training of future performers and music
enthusiasts would lack quality.

In preparing well-rounded musicians, it is
crucial to first develop their intellectual horizons
and train their auditory perception. Only then will
an artist be fully prepared to grasp the complex
imagery and expressive depth that characterize
Mozart’s music.
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Over time, this will influence the -culture
of sound production, leading to an overall
improvement in sound quality. The performance
will become more refined, expressive, and engag-
ing for both the musician and the audience. It is
crucial to cultivate a desire for self-improvement
and to incorporate the finest musical examples
at every stage of education. This approach will
enhance the understanding of dynamics and tempo
control. Precision and elegance in phrase shaping
will contribute to the development of a refined
performance style. A strong tendency toward high-
quality playing will emerge, allowing musicians to
fully enjoy each element of the musical structure,
attentively perceiving and reproducing every detail
and ornamentation. When working on piano trios,
it is essential to consider all aspects: sound quality,
the smoothness of bow changes, intonation accu-
racy, ensemble cohesion, and the beauty of vibrato
in string instruments.

To achieve perfection in the execution of musi-
cal ornaments and to reveal their beauty is a chal-
lenging task. This requires a keen sense of tempo,
rhythm, and a deep understanding of nuances.
Through meticulous work on the fundamental ele-
ments of a musical composition, the full beauty
of Mozart’s works can be unveiled.

For research purposes, the availability
of Mozart’s scores with the composer’s own
annotations is of utmost importance. The history
of the creation of these works is also highly signifi-
cant. Upon returning from Prague, where the pre-
miere of Don Giovanni was met with immense
success, Mozart was appointed as a court com-
poser. This position had become vacant following
the death of composer Christoph Willibald Gluck.
Unfortunately, the prevailing moral and social cli-
mate of the 1780s was not favorable to Mozart. The
Austrian production of the opera did not achieve
the expected success, his family faced personal dif-
ficulties, and his financial situation was precarious.
However, as often happens with great artists, it was
during these challenging times that remarkable
works were created. During the summer of 1788,
Mozart composed Symphony KV 543, Piano
Sonata KV 545, Adagio e Fuga, Piano and Violin
Sonata KV 547, and the Trio in E-Dur.

The musical opus under consideration was
created almost simultaneously with Symphony
KV 543. We believe that this is why the piece is
so deeply infused with symphonic elements, com-
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plex content, and intricate polyphonic techniques.
The melody of the composition is exception-
ally refined. Its melodic quality is enhanced by
the gradual modulation of keys and shifts in modal
degrees. A special beauty is imparted to the music
by the delicate melody and its variations across
different instruments. Complex chords play a sig-
nificant role in shaping the piece’s expressiveness.
As the composition develops, its musical language
becomes increasingly intricate. Compared to other
works of this genre, the Opus in E-Dur contains
significantly fewer ornamental embellishments.

It is crucial to understand that for Mozart,
different keys conveyed different moods. This
understanding allows us to grasp the emotional
landscapes that Mozart so meticulously crafted.
Each mode reflects its own imagery and senti-
ment. In the trio, the moods are characterized by
the interplay of keys — C-Dur and Es-Dur, F-Dur
and B-Dur. It is precisely the choice of tonalities
that creates a decisive and energetic atmosphere
(Klasen, 1897).

This work exhibits a certain transformation in
the composer’s approach to individual structural
elements. The treatment of melody and rhythm
evolves, resulting in a richer sound, denser musical
texture, and intensified contrasts in mood. Unex-
pected changes in dynamics at times alter the char-
acter of the piece and its perception. In the first
movement (Allegro), the influence of the minuet,
a popular dance form of the time, is noticeable.
This is indicated by the harmonic structure, which
shapes diverse emotional nuances. As the piece pro-
gresses, harmony actively contributes to melodic
development. The melody’s structure is based on
small, measured movements, while the overall
sound conveys a joyful character through chord
progressions. A crucial aspect of this composition
is the balance between these two musical lines.
This equilibrium establishes the necessary lyrical
and dreamy atmosphere, enriching the expressive
depth of the work.

The very first two measures highlight the neces-
sity for the trio’s performers to master dynamic
balance between forte and piano. From the open-
ing notes, it becomes evident how crucial it was for
the composer to organically integrate a multitude
of contrasting elements. The dynamics of the ini-
tial measures should remain calm, setting the mood
for the subsequent development of dynamic struc-
tures.
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Forte should emphasize the descent of sounds
through different tonalities, naturally leading into
piano. Maintaining composure in shaping these
dynamic contrasts ensures the creation of a coher-
ent musical phrase. It is essential to remember that
the following forte, appearing in the fifth mea-
sure, must also serve as the foundation for the next
phrase’s development, with a gradual decrease in
volume guiding the musical progression.

During rehearsals, it is essential to assess
the accuracy of rhythm execution, as this is a key
condition for creating the necessary emotional
atmosphere. This state reaches its full develop-
ment in the development section. The main theme
appears twice, but upon repetition, it should be
performed with greater expressiveness, while also
allowing for a touch of calmness. As the piano
part unfolds, the violin enters, adhering to spe-
cific structural principles in every aspect. It is cru-
cial to adjust the forte dynamics not only in rela-
tion to the musical phrase but also in relation to
the overall balance among all instruments. When
the piano melody moves forward, it is important
not to overshadow the string instruments. Instead,
a musical dialogue should emerge between them.
The challenge lies in creating a three-way dia-
logue, where each instrumental voice maintains its
distinct quality while seamlessly interacting with
the others. The sound must be equally refined both
individually and in ensemble, ensuring a cohe-
sive and expressive musical interpretation. When
working on this piece, it is important to remem-
ber that in Mozart’s music, nothing is accidental
or superfluous. Each new structural element adds
a unique shade to the overall mood. The introduc-
tion of a new key—cis-moll—brings a distinct
emotional shift. To render it effectively, entirely
different articulation techniques must be applied.
The sound should become denser, and legato must
be as expressive as possible.

The interpretation of the dialogue will largely
depend on the vision of the performers themselves.
In the initial stages, meticulous attention should
be given to shaping the character of the sound.
Refining legato technique will lead to a deeper
understanding of the entire composition. The per-
formance style should reflect the defining charac-
teristics of Mozart’s era. It is essential to remember
that in his letters to his father and sister, Mozart
often expressed a strong dislike for extremes.
He did not favor excessively fast or overly slow
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tempos. On multiple occasions, he criticized per-
formers who took too much liberty with tempo
fluctuations. He disapproved of the lack of a clear
distinction between fast and moderate tempos,
believing that such an approach resulted in unclear
phrasing and imprecise execution of musical orna-
ments. During rehearsals, it is essential to focus on
specific sections of the piece where the tempo is
either indicated or clarified by the composer. These
passages provide key reference points for recon-
structing the overall tempo structure of the work.

The connective section serves as the embodi-
ment of a joyful mood. The music is characterized
by a light, flowing sound, an interplay of legato
and staccato, and the beauty of harmonic progres-
sions. In measures 35-37 and 3941, both the pia-
nist and violinist should pay special attention to
the first notes. These should be performed with
legato, followed by a transition into portato, ensur-
ing smooth phrasing and expressive articulation.
Recreating the character of Mozart’s era requires
a restrained use of vibrato and a somewhat asser-
tive sound in the string parts. The pianist must pay
close attention to musical ornaments, ensuring
variety in their execution. For instance, the open-
ing passage (measure 42) should be played with
restraint, the next (measure 44) with more direc-
tion, and measure 46 with the greatest intensity
(Jan, 1856).

A key element in achieving the desired expres-
sion is the precise use of gradually increasing
dynamics, from crescendo to forte. It is important
to remember that forte in chamber music should
be more controlled and softer compared to its use
in other genres. The forte in the piano part should
be particularly refined, as it highlights the carefully
structured rhythmic organization of the passages
featuring triplets.

Mozart’s well-thought-out transitions lead
naturally into the secondary theme, characterized
by delicate intonations. This theme is entrusted
to the violin, and for the performer, the use
of cantilena — evoking the qualities of the human
voice — is crucial. In the following episodes
of the exposition, it is crucial to pay attention to
the accuracy of tempo, a unified manner of perfor-
mance, and the similarity of strokes. Each member
of the trio will benefit from the ability to shape their
own vision of playing the instrument. This will
allow for the selection of optimal artistic means
for each structural element. Particularly significant
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in the secondary theme is the episode that begins
in G-Dur. It expands the boundaries of the mel-
ody, concentrating the necessary expressiveness
within it. When studying expressive means, it is
essential to understand the exceptional importance
of the beauty of the cello’s timbre. Timbre imparts
a more dramatic hue to the lyrical image. Con-
siderable attention should be given to techniques
of polyphonic development, which will help cre-
ate richness and density in the musical language.
In the secondary theme, lyricism is of great impor-
tance, against which rhythmic structures should be
executed with caution. The conclusion of the sec-
ondary theme is marked by an alternation of con-
trasting moods, achieved through well-thought-out
dynamics (Mancini, 1912).

The closing section begins in measure 88,
representing the fusion of individual elements
of the exposition’s structure. Its connection to
the main melody should be clearly discernible in
the movement of sounds and the specific features
of articulation. The final three measures of the first
section of the sonata allegro are perceived as a nat-
ural conclusion. The beginning of the development
section should be brought as close as possible to
a dance-like character. This should be empha-
sized through the use of specific strokes and tem-
pos. A similar tempo has already been introduced
in the exposition. It is useful to pay attention to
the importance of rehearsals with constant returns
to pre-determined moments. This will help main-
tain a unified vision and understanding of the over-
all performance concept.

A crucial expressive element in the development
section is the instrumental ensemble, supported
by key changes. The tonal progression follows
the sequence: Cis-Dur, fis-moll, H-Dur, E-Dur,
A-dur. As a result, the mood they evoke under-
goes constant transformation. Selecting the appro-
priate balance between tonality and the character
of sound production is essential. The instrumental
performance should be more energetic.

The culmination of Allegro’s development
heavily depends on the precise reproduction
of rhythmic organization and expressiveness.
This applies both to the execution of piano
arpeggios and the significance of the string
instruments’ sound. It is essential to consis-
tently maintain high-quality passage execution.
Particular attention should be given to preci-
sion in performance. An uncontrolled desire to
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demonstrate excessive expressiveness and virtu-
osity must be avoided. It is crucial to preserve
the context intended by Mozart. During the initial
rehearsals, it is important to adhere to the specif-
ics of chamber sound and its dynamic nuances.
Attention should be paid to the fact that ensem-
ble members themselves can define the character
of the sound, the expressiveness, and the rhyth-
mic contrast. A collective approach to musi-
cal interpretation will enable the high-quality
realization of the first movement of the com-
position and, most importantly, an elegant rev-
elation of its culmination. The recapitulation
allows performers to create an alternative ver-
sion. It is essential to consider changes in meter
and mood, which are influenced by an increased
number of key modulations (e-moll, G-Dur,
A-moll, e-moll, G-Dur, E-Dur). In the second
statement of the theme, the minor mode lends
the violin a distinct sonority. The third element
of the main theme retains the form it acquired
under the influence of the development section.
The dance-like character disappears, shifting
the focus to a delicate and lyrical melody. The
interplay between the violin and cello creates
a beautifully audible dialogue, which is of great
importance. During the repetition, the trio mem-
bers must concentrate on conveying the musical
essence, reflecting emotions, and maintaining
a sense of optimism.

The second movement opens with a refined,
lyrical melody. Dance-like motion is clearly
perceptible within the musical language. The
composer marks it as Andante grazioso. During
the performance, it is advisable to maintain
a precise metrical rhythm. It is important to
understand that the forte in the second movement
differs from that of the first, allowing the listener
to immerse more deeply in a world of romantic
and lyrical emotions.

Each section is presented differently. Ornaments
should be executed with precision and simplicity —
neither overly embellished nor omitted. Initially,
performers may benefit from creating reference
notes with the composer’s own articulation
markings. Such notations were commonly found
in scores of that era. In Mozart’s manuscripts, he
carefully adds annotations above the notes — dots
or strokes — indicating the importance of sustaining
note durations and preserving the intended
character of execution.
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Andante grazioso possesses its own distinct
musical material, characterized by both its
texture and melodic construction. Every musician
understands that silence is an integral part
of melody. For Mozart, it is a crucial element
of musical dialogue, allowing each «speaker» to be
clearly defined. During pauses, the timbre of other
instruments becomes particularly audible. Given
the chamber nature of the piece, it is important
to maintain a calm character when performing
imitations and to ensure consistent tonal quality
throughout. For the finale, Mozart chose
an emotionally expressive melody that gradually
unfolds. The development of the melodic material
appears particularly refined. A deep understanding
of the importance of achieving high-quality
melodic sound is essential. This, however, does not
apply to the transitional section, where the melodic
lines of the cello and keyboard instrument are
primarily juxtaposed. As the piece progresses,
these lines merge into a duet. The primary key is
gis-moll, gradually modulating into the secondary
section in H-Dur.

The character of the secondary theme resembles
the brilliance of sunlight. It consists of two musical
phrases, with the violin and piano taking the lead.
The prelude to the finale is the closing section, com-
posed of short melodic structures built in various
keys. Their agitated nature shapes the main section
of the finale. The climactic moment occurs in mea-
sure 120 with a cis-moll construction. Precision in
phrasing and adherence to the score’s indications
enhance the perception of the melody’s beauty.
Gradually, the volume should increase, supported
by the rising pitch of the melody, particularly in
the violin part. The recapitulation begins with
a dynamic statement of the secondary theme. Its
emotional tone is refined and elegant. The choice
of conclusion is particularly intriguing —the final
chords bring a dazzling celebration to its comple-
tion.

Divertimento in E- Dur (KV 542) embodies
an abundance of bright emotions, a sense of bliss,
and happiness. The presence of lyrical and dra-
matic moments does not fundamentally alter its
overall positive character.

Conclusions and prospects for further
research. The study of Mozart’s piano trios is
a necessary step in the development of Ukrainian
musical art. It will contribute to the improvement
of both performance and educational processes.
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Familiarity with this work will facilitate a deeper The prospects for further research lie in the con-
understanding of the great composer’s creativity, tinued exploration of genre transformations in
expand knowledge of his musical style, and reveal =~ Mozart’s works and the practical application
new possibilities for interpretation. of acquired knowledge in performance practice.
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3YBULBKOI'O: BAKOHABCBKI 3AB/IAHHS
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Axmyanshicmo memu. /[ocriodcenHs HAYioHATbHO-XapakmepHoi xopoeoi meopyocmi B. 3ybuyvkoco cnpusie nony-
JAPU3AYIT CYHACHO20 YKPAIHCLKO20 XOPOB020 MUCIMEYMEd, POIKPUMMIO NOMEHYIALy CYyYacHOi 80KANbHO-XOPOBOI Mali-
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nioKpecaums He MibKU JHCAHPOBO-CIMULLOBULL CUMOIO3, A Ui 6NAUE HA POPMOMBOPEHHSL.

Mema cmammi — susnayumu 0cobaugocmi pummo-inmonayiinoi opeanizayii « Konomutikuy B. 3ybuysroeo ma oxpec-
UMY NO0ATbULT BUKOHABCHKI 3A80AHHS.

Memooonozia docnioxyncenus. CmpykmypHuil i cucmemuuii Memoou UKOPUCTAHI 01 ONPAYOEAHHS MEOPH020 00POO-
Ky B. 3ybuysrozo ma gopmysannio nogHo20 cRUCKy GUKTIOUHO XOPOGOT MY3UKU, MY3UUHO-AHANIMUYHUL — OJiA 6USHAYEHHS
HCAHPOBO-CIMUNLOBUX | BUKOHABCLKUX NAPAMEMPIE MEOPY.

Bucnosku. Obpanuii 015 ananizy meip € nokasoeum 3 no2nsady iHougioyaishozo cmuio B. 3youyvkoeo, meopuuii
Memoo AK020 2nubOKo nog a3anuti 3 ykpaincokum gonviropom. CRUpanHs Ha HAYIOHATLHY MPAOUYIIO € KOHCMAHMHOIO
03HAKOI0 ITHMOHAYIIHO20 00pa3zy ceimy asmopa. OOHIEI 3 XapaKmMepHUX puc 6miieHHs yici mpaouyii y Xopositi meopuoc-
mi KOMRO3umopa € cneyughixa pummo-iHmonayitinoi opeanizayii my3uunoi mxanunu meopis. Ilpoananizosano «Kono-
mutixyy B. 3ybuybroeo na npedmem dcanposux ma pummo-inmonayiinux ocoonusocmei. Y npoyeci ananizy euagneno
IHMOHAYIHe NePeoCMUCTEHHS KOMNOIUMOPOM JHCAHPY KONOMUUKU: 3MIHA MAHYI0BAILHOCMI HA NICEHHICMb JIPUUHO20
xapaxmepy, 8i0M08a A8mMopa 6i0 PUMySAHHSA, POSWUPEHHSA MY3UUHUX MA CKOPOUEHHA 8ePOANbHUX CIMPYKIMYD, 3ANY4eHHS
eneMenmis 02cazoeoi imnpogizayitinocmi. Busnaueno pso 6UKOHABCHKUX CKIAOHOWIE, MO8 SI3AHUX 13 300paAdiCATbHUMU
npuiiomamu, a came. Gi0MBOPEHHS. MAHYIOBATLHUX 2YYYIbCOKUX HASPABAHD, IMIMAYis 36YYaHHS PISHUX THCIPYMEHMIB;
BUKOPUCMANHS APCEHATY WMPUXOBUX NOZHAYEHb MA AKYEHMI Y NOEOHAHHI 31 WBUOKUM MEMNOPUMMOM, NIECKU 8 O0NOHI
¥ nesHoMy pezicmpi, K1ayauHs A3UKOM 3 (IKCOBAHOIO BUCOMOIO 38YKY, GUKOPUCTNAHHSA COHOPUCIUYHUX NPULIOMIE MOWO.
Y 36’a3ky 3 yum o3naueno HU3Ky UKOHABCLKUX 360aHb OIS XOPOBO20 KONEKMUBY i Oupuzenma.

Kniouosi cnosa: meopuicmo Bonooumupa 3youybrkozo, ghonvkiop, Xoposuil ckiao, Xopoge UKOHABCE0, pUmmopop-
Mynu, IHMOHayis, 3acobu GUPA3HOCMI.
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RHYTHM AND INTONATION SPECIFICITY OF CHORAL WORKS
BY VOLODYMYR ZUBYTSKYI: PERFORMANCE TASKS
(ON THE EXAMPLE OF THE WORK «KKOLOMYIKA»)

The relevance of the topic. The study of the nationally characteristic choral works of V. Zubytskyi contributes to
the popularization of contemporary Ukrainian choral art, the disclosure of the potential of modern vocal and choral skills
and will help choirmasters in their practice. The study of composer s methods of working with folklore will emphasize not
only genre and style symbiosis, but also the influence on form formation.

The purpose of the article is to determine the peculiarities of the rhythmic intonation organization of Kolomyika by
V. Zubytskyi and to outline further performance tasks.

Research methodology. Structural and systematic methods were used to study the creative work of V. Zubytskyi and to
form a complete list of exclusively choral music;, music-analytical methods were used to determine the genre-stylistic
and performance parameters of the work.

Conclusions. The work chosen for analysis is indicative of the individual style of V. Zubytskyi, whose creative method is
deeply connected with Ukrainian folklore. Relying on the national tradition is a constant feature of the author s intonational
image of the world. One of the characteristic features of the embodiment of this tradition in the composer s choral works is
the specificity of the rhythmic intonation organization of the musical fabric of the works. The article analyzes «Kolomyikay
by V. Zubytskyi is analyzed in terms of genre and rhythmic intonation features. The analysis reveals the composers
intonational rethinking of the kolomyika genre: changing the dance-like nature to a lyrical song, the author's refusal
to rhyme, expanding musical and reducing verbal structures, and involving elements of jazz improvisation. A number
of performing difficulties related to visual techniques have been identified, namely: reproduction of Hutsul dance rhythms,
imitation of the sound of various instruments, use of an arsenal of dashes and accents in combination with fast tempo,
clapping hands in a certain register, clicking the tongue with a fixed pitch, use of sonorous techniques, etc. In this regard,
a number of performance tasks for the choir and the conductor are outlined.

Key words: works of Volodymyr Zubytskyi, folklore, choral composition, choral performance, rhythmic formulas,
intonation, means of expression.

IMocTanoBka npoojaemMu. Bononumup — TO€IHAHHS MY3UYHOTO (DOJIBKIIOPY 3 KA30M;
3younekuii (Hap. 1953 p.) — BumarHa mocTarh — «TEepEeiHTOHYBAHHS» apXaldYHUX MOTHUBIB, SIKE
Cy4aCHOTO YKpaiHCHKOTO MYy3WUYHOTO MHUCTELTBA. Ma€ Ha MeTi CMMOi03 KOJEKTUBHOTO (HAPOAHOIO)
KommosuTop, KoHIepTyounid OasHICT, AUPUTEHT,  CIYXOBOTO Te3aypycy Ta iHIWBITyaIbHOTO, KOMITO-
MeJaror, My3u4HO-TpOMaICbku iy, B. 3yOuie-  3UTOpCHKOTO;

KU € CBOEPITHUM MEAIaTOPOM MiXk ITOKOJIIHHSIMH — MIOETHAHHS TMPUMXIIUBOI METPO-PUTMIYHOL
Ta X My3UYHO-IHTOHaliiHUM Oaraxkem. Moro  oprasizanii 3 A’ka30BOI0 IMIPOBI3aLIHHICTIO.
TBOPYICTh TMOEJHYE TpPAIWIii 1 HOBAaTOPCTBO, «Komomwiikay moemaHama B co0i BCi BUIIIE-

CTPUMAHICTB 1 «sICKpaBy TeaTpayibHICTh» ([onsika,  3a3HavyeHi 3aco0u poOOTH 3 MY3UYHHUM TEKCTOM
2022, c. 12), akagemi3M 1 Cy4acHICTh BUKOHAB-  Ta MPEICTABIISAE IHTEPEC HE TIIBKU JUISI MY3HKO3-
CBKOT'O MIPOLIECY. HaBIB, a I BUKOHABLIB. 3allUTH CYy4YacHOI ayUTO-

Purmo-iHTOHAIINHI 0COOMMBOCTI YKpaiHChKOI  pii MOTPeOyIOTh KOHKPETHUX MHUCTEIBKUX BiJIO-
HapOAHOT MY3UKH SK OCHOBa KOMIIO3UTOpPChKOro  Bijed. Came Takowo € TBopuicTh B. 3yOuibkoro,
nmuckMa B. 3yOurpkoro mepeOyBaloTh y TICHOMY — sIKa BIATYKY€ThCS Ha IMOTPeOM cCiyXada, IpoTe,
MOETHAHHI 3 MPOHU3IMBO TOCTPUM, HEOIHO3HAY-  HelaBHO HamucaHui (2022 p.), TBip MaJoBiIOMHUIA
HUM BIAYYTTSIM CHOTOJCHHS — CTPIMKOTO, HacH-  CEpeJ XOPOBHX KOJIEKTHBIB, 2 My3HMKO3HABYMI aHa-
YEHOro, IMOJIIIACTOBOrO, BTUICHOTO Y MY3MYHUX  JIi3 CTWJIICTUYHHUX T4 BAKOHABCHKUX OCOOIMBOCTEM
3ByKax. BiJICYTHIH.

Y ¢BOili TBOPYOCTi KOMIIO3UTOP MparHe J0 Bij- Meta crarTi — BH3HAUUTH OCOOIUBOCTI
pOomKeHHs (HOIBKIIOPHOTO MEJIOCY, SIKUi BiH TIOMi-  PUTMO-IHTOHAIHOT opraHizaiii «Komomuiikm»
11a€ B Cy4acHUN My3WYHO-1HTOHAIIITHUI KOHTEeKCT ~ B. 3yOMIBKOrO Ta OKpecIuTH Mojaiblli BUKOHAB-

HIISXOM: CBbKi 3aB/IaHHSI.

— TEPEOCMUCIICHHST  KOMITO3UIIHOT ~ OymoBH HaykoBa HOBHM3HA TONSrac y TOMY, IO L€
TBOpY (pO3MUTICTh akaaemiuHoi (OopMU TBOpY  TEpIIe TOCIIHPKCHHS OJHOTO 3 OCTAaHHIX TBOPIB
y MO€IHAHHI 3 KOJJIOMUHKOBUMH B’SI3aHKAMU); B. 3y6unpskoro — «Konomuiiku». ¥ crarti Bnepiie

— KaHPOBOTO CHWHTE3y (KOJIOMHIKA 1 CTpi-  BH3HAYEHO )KaHPOBO-CTUIIHOBI OCOOIUBOCTI TBOPY,
JenpbKka MICHS, KOJOMHUHKA 1 KOMIO3MINS JKa30-  BHUKOHAHO XOPMEHCTEPChKUI aHai3 Ta BUZHAYEHO
BOTO HAIPsIMY); BUKOHABCHKi 3aBIaHHS.
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AHaJti3 ocTaHHixX my0Jikaniii 3a TeMoI0 10CTi-
JKeHHs. BUTbIIicTs HAsIBHUX TOCTIKEHD TBOPYOTO
nopoOKky B. 3yOHIIEKOTO CTOCYIOTHCS HOTO OastHHOT
TBOpUOCTi. Cepen HebaraTbox J0CHTIIKEHb XOPOBUX
TBOPIB CJiJ BiA3HAYMUTH Mpaii Mapunu Bapakytu,
B SIKUX 3/[IICHIOETHCS] My3HKO3HABYHI aHAI3 XOPO-
BUX MiHIaTIOp KoMIto3uTopa: 1e crarta «IIpo ¢op-
MOTBOPYI MPUHIMITY XOPOBHUX MiHiaTiop B. 3yOuiis-
KOO Ha TEKCTH 3aX1JHO-YKPATHCHKOTO (POJIBKIIOPY»
(Bapaxkyra, 2007) Ta MmoHOTpadist «XopoBa MiHia-
TIOpa B YKPAiHCBKiil My3HIli: 3aKOHOMIPHOCTI pO3-
BUTKY >KaHpPY Ta iX OCMHCJICHHS B My3HKO3HABCTBI»
(BapaxyTa, 2009).

Jlo xopoBoi MiHiaTIOpu 3BepTaeTbes 1 Bita-
nii OxMaHOK: y nochiimpkenHi « TenaenIii po3su-
TKy XOPOBOi MiHiaTIOpH y TBopuocTi Bomogumupa
3yOHMIIbKOr0» aBTOp TMOPIBHIOE TBOPYI METOIU
pobotu 3 ¢onpkiIopHEM Marepianiom B. 3yowuiis-
KOoro 1 (yHIaTopiB »aHpPy XOpOBOi OOpOoOKM —
M. JImcenka, K. Cremenka, M. JleoHnToBuua,
BUSIBIISIE «TEHJICHIIIT O BIAHOBIEHHS BXke cop-
MOBaHUX J>KaHPOBHMX IHBapiaHTiB 1 (OpMyBaHHA
HOBHX, HETUIIOBUX 3pa3KiB MOBHOTO 1 KaHPOBOTO
cunTe3y» (Oxmaniok, 2017, c. 162). Ha ctunsoBy
MPUHANICKHICT Ta BUKOHABCHKI OCOOIMBOCTI
yBary 3BeptaroTh Onena CkomiioBa Ta iH. y CTaTTi
«Pucu xopoBoi TBOpuocTi Bonoaumupa 3yOuiis-
koro Ha mpukiaaai “Concerto strumentale”»:
KAHPOBE B3aEMONPOHUKHEHHS, <«IHTETPyBaHHS
3m100yTKIB MHUHYJIOTO y chorofeHHi» (CkormoBa
Ta iH., 2022, c. 91), 3acTocyBaHHS KOMIO3UIIIMHAX
Ta CyTO BUKOHABCHKUX XYIOKHIX IPUHOMIB.

BukJiiax 0cCHOBHOTO MaTepiaty 10CTiXKeHHS.
XopoBa TBOpUicTh B. 3yOumpkoro € HeBi €MHOIO
CKJIQIOBOI0 MOr0 KOMIIO3UTOPCHKOI CHAALIUHHU.
SckpaBa 3a OOpaHMMH TIOETUYHUMH TEKCTaMHU
Ta iX 1HTOHAUIWHUM O(OpPMICHHAM, Oarara >kKaH-
POBO-CTHJILOBUMH 3HaXiJKaMH, BHHaxXiJIiBa 3a
BUKOHABCHKUMH MpHUIIOMaMH, XOpoBa My3HKa
KOMITO3UTOpa HAWOLIBII IIMPOKO TpPEACTaBIICHA
BOKaJIbHO-CUM(OHIYHUMH TBOPAMHU:

— xanTaru «JI10iTe Ykpainy» (ci. B. Cocropu,
1975), «Mup» (ci. B. I'yproBenko, 1976), «Mono-
JOTH COHLS» A 6aca Ta KaMEepHOTO OpKECTPY
(cn. B. Jloexuka i M. Punbcbkoro, 1985), «Jlimy
MiH, TyZapuKy» AJs MIIIAQHOTO 1 AUTSYOTO XOPiB
Ta KaMEepHOro aHcamOar / CBITIIM mam’sTi
Muxkonu JleonroBuya (ci. T. Illeuenka, B. Cumo-
HEHKa, HapojHi TekcTH, 2020);

— kaHTata-cuMQoHis «YUymanpki micHI» Ha
HapoaHi Tekctu (1982); pekBieM uisi compaHo,
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MIIIaHOTO XOpY, OpraHa, CTPyHHHX Ta YNapHUX
iHcTpymenTiB «CiM cipo3un» (cia. b. Omiitauka,
1985);

— cuMQOHISI-pPEKBIEM IS COJICTIB, ABOX MilIa-
HUX XOPiB, cosio OastHa Ta opkecTpy «OKeaH J10Ib»
(cii. . Bonmepa, 1985);

— BEJIMKUH  BOKAJIBHO-CUM(OHIYHUHA  IHKIT,
mipuyHa croBiab «Mosi Ykpainay s MIiIIaHoTOo
xopy, ¢opTeniaHo, OasHa Ta KAMEPHOTO OPKECTPY
(cim. T. Illepuenka, M. Tka4ya, KaHOHIYHI TEKCTH,
2019);

— xopoBa cumdoHis «[lnuBe kaga» s Mmima-
HOTO XOpy 1 cuM(pOHIYHOTO OpKecTpy («MonauTsa
3a Ykpainy» Ha ci. T. [lleBuenka, O. Konucekoro,
HapOJIHI Ta KAaHOHIYHI TekcTH, 2022).

Oxkpim TBOPIB 3 opkecTpoM B. 3yOuriskum Oyino
HaNKMCaHO YMMaJI0 XOPOBHX OIycCiB a capella abo
3 (popTemniaHHuM CyIIPOBOIOM:

— «Hapognwuit xoposuit Tpuntux» (1977);

— Tpu kKoHIepTH — Ne 1 «l'opu Moi» (Ha TeKcTH
3axXiHOYKpaiHChKUX HApOMHUX TiCeHb 1 Oaan,
1986), Ne 2 «SIpmapok» (Ha TEKCTH CXiTHOYKpaiH-
CHKHX HapOJIHUX TiceHb 1 6anan, 1987), Ne 3 «Con-
certo strumentale» Ui MilIaHOTO XOpY, MEpKycii
Ta ¢opreniano (ci. HapoaHi i B. Jlopxuka, 1995);

— «MonuTtsa boxiit Marepi» (ci. T. [lleByenka,
1993);

— «Konomwuiika» s mimaHoro xopy, ¢opreri-
aHO Ta yJapHHUX / maM’siTi Moro BumTesns, Mupoc-
naBa Ckopuka (Ha ci1. [. @panka Ta HaponHi, 2022);

— JIyXOBHI TBOPH, XOpOBi MiHiaTiopu, 00poOKH
HApOJIHUX IMICEHb IS XOpY.

PizHOXaHpOBI, OaraTorpaHHi 3a CTUJIEM, HOBa-
TOPCHKI y BHKOHaBCHKOMY acCIeKTi, XapaKTepHi
3a HaIllOHAJILHUM pPHUTMO-IHTOHAIIMHUM Haro-
BHEHHSM, XOpoBi TBopu B. 3yOuibkoro mociiu
MOYECHE MicIIe y pernepTyapi 0ararbox KOJICKTHBIB
VYkpainu Ta 3apyOixKs.

Po3risiHeMO OAMH 13 OCTaHHIX OIYCIB KOM-
no3utopa — «Komomuiiky» IIsi MIIIAaHOTO XOPY,
dopremiano Ta ynapaux. TBip HamMcaHo Ha BipIi
I. ®panka Ta HapoaHi, 3aBepieno 2022 poky i npu-
cBsiueHO M. CKOpPHKY — BUMTEIIO 3 KOMITO3HIIIT i
yac HaBuaHHs y KuiBcekiii koHcepBaropii. Cepen
XOpOBHX TBOpPIB Iboro mnepioxay, «Komomwuiikay
BUPI3HIETHCSI HACHUYCHICTIO MY3MYHOI TKaHUHU
3 OOKy TapMOHii, TeMmopuTMy, (akTypu, IWHa-
MIYHUX BIATIHKIB, BOKQJBHUX 1 IIYyMOBHUX TEXHIK
3ByKOBHI00yBaHHs. Bkaszani 3acoOu My3W4HOT
BHPa3HOCTI 00YMOBWJIM €HEPTiiHUI Ta Iiiecnpsi-
MOBaHUH XapaxkTep TBOPY.
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«Konomuiikay B. 3yOurpkoro — 1e omgHovac-
TUHHHUI TBip, AKUH Mae poHIomoaioHy dopmy
3 pucamu KoHIeHTpu4HOI. IIlicTh KomOMHUITOK!
3axiJHOTO PErioHy YKpaiHW 1 JBa NepenocTaHHi
KyIUIeTH cTpiitenbkoi micHi «[ei, Tam Ha ToOpi
Ciu ige» yTBOPIOIOTH BepOAIBbHUIN KOPIYC TBODY.
O3HaYMMO Ha3BH BUKOPHCTAHUX KOJIOMUHOK:

1. «Teue Boja 3-1iJ TOpo/Ia, TEUE Majia piuKay;

2. «Ilim roporo, Hax PIKOK B HAIIUM MHJIIM
Kpaio»;

3. «Taro noOpwuii, TaTo NOOPHUIA, MATH HE JTUXAS»;

4. «Komomus He nomus, KomoMus — micToy
(uelt pAIOK MICTUTB B IEKITBKOX KOJIOMHUIKAX);

5. «A s npumOy co06i KyTuTr0, X04 O Oys1a 6ocay;

6. «Ta He TOTO TYILyI, IO TOTYIYJIUBCS.

3 KOKHOT ITICHI KOMIIO3UTOP 3aJIyya€ HEBEIHUKI
YPUBKH (4acoM TUIBKH OAHY CTpody), sIKi 3ama-
I0Th TOH IS TONAJBIINX MEJIOAMKO-PUTMIYHUX
IMIIpOBi3aIliif i BBeIeHHS HOBO1 Kostomuiiku. [lika-
BUM DILIEHHSAM € BIJICYTHICTh IIOBTOPEHb ITICEHb:
KOKHA 3 HUX, HEMOB IPOMiHb COHIIS, 3 SIBISETHCA
HAa IIICTh — TPUALSTH TAKTIB 1 B OJAIBIIOMY MOXKE
OyTH BHKOpPHCTaHA TLIBKH MOTHBHO SIK PO3pPOOKO-
BHI Marepial.

Take kanelgOCKOIiYHE BUKOPHCTAHHS IiCEHb
Harajye «B’si3aHKH» — TEMATUYHI TPYIH KOJIOMH-
HOK, SIK1 CITIBAIOTHCS 11T Yac TaHIIB. Takuii miaxis
710 T0OY/IOBH TBOPY CBIAYUTH MPO IITMOOKE 3HAHHS
B. 3yOumbkuM Tpaauiid yKpaiHCBKOTO HapomIy
Ta 1Oro My3U4HOTO HaJ0aHHSI.

«Konomwuiiky» 00paMiIsIIOTh KyIUIETH 31 CTpi-
nenbkoi micHi «I'e#t, Tam Ha ropi Cid ige»: micis
BOKaJII30BaHOTO MAacIITA0HOTO BCTYITYy, IMOOYIO-
BaHOTO Ha PUTMO-IHTOHAIIMHUX KOJIOMHHKOBHX
3BOpOTax, 3BY4UTh KymuieT «[1oBii, BiTpe, 3 CHHIX
rip». Ha 3aBepriiieHHs TBOpY 3ByYUTh MEepEI0CTaH-
Hill kymier «[loBii, BiTpe, i3 CTEMiB», MEJIOII0
SIKOTO KOMIIO3UTOP TPOBIB Yy 30UTBIIEHHI 32
MiAKPECICHHS TepOiKO-TIaTPIOTHYHOTO XapaKTepy
TBODY.

CTuCcnor0  MY3WYHOIO  XapaKTEPHUCTHKOIO
«Komomuiikm» €: HepiBHOMIpHUI MeTp (4acta
3MiHa PO3MIpy), TOCTPHHA NPUMXIUBUN PHTMIid-
HUW MaJIOHOK, BOKAJIbHO-IHTOHAIIMHI TPyAHOII
(iHTepBaNbHI CTpUOKM a00 HABIAKHU ITIBTOHOBI
pyXH{ y HIBUJKOMY T€MIIi, IIBUAKA 3MiHA IITPUXIB
TOIIO), YaCT€ BHKOPUCTAHHS CEKYyHJOBHX CIIiB3-
ByY; IHCTpYMEHTaJIbHI mporpami (o0csroM Bifg

'V npyriii nOMOBHHI TBOPY 3BYy4YMTbH IL[E OJHA 332 MY3HYHUMH
XapaKTepuCTUKaMy Konomuiika «OH, Ha ropi BUCOKIH Oina koma-
HUYKay, IPOTE 1i HAPOAHOTO MOXOIPKEHHS OKH 1110 HE 3HAWIEHO.
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JBOX TaKTiB B MapTil yIapHUX 1O PO3TOPHYTOI
noOyI0BU Maifke B CTO IT’ATAECIT — B MapTii Gop-
TemiaHo) TOIIIO.

[ToennanHs y TBOpI JBOX THUIIIB KOJOMHMKH —
JTIpUYHOI 1 TaHIFOBAJIBHOI, OOYMOBIIEHO MOOYTY-
BaHHAM kaHpy. OKpiM KOJOMUNKHU-TAHIO Y Kap-
MaTCHKOMY PETiOHi (J1e, BIIacHe MiCHI bOTO XKaHPy
HANOUTBII PO3MOBCIOMKEH1), OKpeMe MicIle MOoci-
JAIOTh KOJIOMUUKH «710 cHiBy» (A. IBaHUIbKHI):
BOHH MalOTh JIIPUYHUN KaHTWICHHHHA XapakTep
1 «HacCHYEHI O1IBIINM MeIoAu3MoMy (IBaHHIIBKUIT,
2004, c. 216). 3 mectu 3alyuyeHUX KOJIOMHUIOK
KOMIIO3UTOP 3aJIy4YHB TUIBKH OAHY Jipuuny: « Tede
BOJIa 3 TOPO/ia» IpeACTaBlIeHa 0pa3y y ABOX 1110C-
tacsx. [lepma — HammcaHa y rynyiabCbKOMY JIai
Ha CKOpPOYEHHMM TEeKCT 3 mepuoro psnka «Teue
BOJIa 3 TOpofa». 3a PaxyHOK IIBTOHOBOTO HHC-
X1IHOTO PyXy (OpMyeTbCS TOMIIMBHUN Xapakrep
MICHI, HE3BAKAIOYM Ha TMPYXHHUHA (opTermiaHHMMA
CYIIPOBiJI Ta CENTaKOpAOBE TapMOHIYHE 3abapB-
JeHHSA. Y KOHTEKCTI Mepenyrdoro 3amajbHOro
BOKAJIbHO-IHCTPYMEHTAJIBHOTO IIPOTpally i BCTyI-
HOTO (hopTENiaHHOTO YOTHPUTAKTA, ITICHS 3BYYHUTh
KOHTPAacTHO Ta UIIOCTpye OOpa3HO-IHTOHAIIIITHE
0araTcTBO YKpaiHChKO MiCEHHOCTI.

Haromicte apyruii psaok MmicHI 31 CIOBaMH
«Miif MWIHH TaKWi KpacHHWH, SK y TpaBi Yiuka
npeacTaBieHuil 0e3 Oynb-SKUX XpOMAaTU3MIB, IO
HaJIa€ MEJIOMIN PUC apio3HOCTI. A 3a TapMOHIY-
HUMH (TIOYMHAETCHS 3 JOMIHAHTH) Ta KOMITO3HUITIH-
HUMH OCOOJHMBOCTSMH (IIPOCTOTA Ta MOBTOPHICTH
noOylOBH) €Mi30 Harajye MPUCHIB KyIUIETHOL
dbopmu.

[IpoTe 3 HACTYHmHOTO TaKTy MICHsS JIPUYHOTO
BigxmieHHs B. 3yOunpkuii moBeprae ciyxada 10
OCHOBHOT'O TaHI[FOBAJILHOTO XapaKTepy TBOPY.

Po3risiHeMO pUTMO-IHTOHAIIHHY OpraHi3allito
«Konomuiikum» B. 3yOurpkoro Oibll A€TaNbHO.
Kapkacom TBOpy cramu pummoghopmynu, 1o
MOX0IATh 3 (PONBKIOPHUX mepiomxkepen. Hara-
JTA€EMO, 110 KOJIOMHUKH — I1€ «KOPOTKi, IEPEBAKHO
MOHOCTPO(IUHI MiCEHbKHU-KyIUIeTH», (IBaHUIIB-
kuid, 2004, c. 214) peyuTaTMBHO-IEKIaMaIliiHI
HACITIBH, SIK1 CKJIQIaf0ThCS 3 IBOX BipIIiB. 3a CKJia-
JIOYHCIIOBOIO CTPYKTYPOIO KOJIOMUIKH MalOTh CTa-
oinbHy Qopmy 4+4+6 — 14-cxiamoBHii BipI, KU
1 OTpUMaB Ha3BY KOJOMUUKOBUIL.

BaxnuBo 3ayBakuTH, L0 pummomenoouxa
KOJIOMHHAOK Ma€ 0arato CIUIBHOTO 3 HapOIHUMH
IHCTPYMCHTaJIBbHUMHU HarpaBaHHSMH. [IpoTsrom
TBOPY METpPO-pUTMIYHA Ta IHTOHAIIHA CKJIa0B1
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MY3HYHOI TKAaHHHU 0aJaHCYIOTh MK (DOIBKIOPOM
1 pKazom. MeniatopoM MiX HUMH CIYTY€E iMIpO-
Bi3alliifHICTh: BOKaJII30BaHi Mporparii Mk IpoBe-
JICHHSIM KOJIOMUIKOBUX TeM 3 0€3KIHEUHO 3MiHHUM
METPO-PUTMOM CYIPOBOIKYIOTHCS (hOpTETiaHHIM
CYIIPOBOJIOM, CIIOBHEHHM T'apMOHIYHOI 1 pUTMiY-
HOT BUAKOTUTMHHOCTI. CTabimizyrounm (pakropom
JIBOX IIJIACTIB — BOKAJBHOTO Ta 1HCTPYMEHTAaJIb-
HOTO € Manuii OapabaH, sSIKU 3BYYUTh Maiike Mpo-
TSTOM BCHOTO TBOPY 1 JI0NIOMAarae ciyxady Iepe-
KIIFOYUTHCH 3 OJHOT METPO-PUTMIYHOI OpraHizariii
Ha 1HIIY.

[IpoTe OCHOBHUM iHCTPYMEHTOM Ta TOJIOBHUM
BUKOHABIIEM YCIX BHJIB KOJIOMHUHKH CTa€ XOp.
VY Oadyenni B. 3yOHMIIBKOTO BiH TpPaKTy€ThCS SIK
«yHIBEpCAJIbHUI IHCTPYMEHT», L0 HAJIUIAETHCA
BHCOKHMM pIBHEM BIpPTYyO3HOCTI 3a PaxyHOK po3-
IIMpPEHHs IHTOHAUIWHOI 0a3u, 3aKjaneHoi aBTo-
pOM y TeMOpaJibHi, pUTMIYHI Ta MEJIOAMYHI 3a7a4i
L[bOTO «IHCTPYMEHTa».

Menoauiii XOpOBUX MapTiid MpUTaMaHHA TEMO-
pajibHa «OPKECTPOBICThY 3 BUPA3HOIO KBAPTO-KBiH-
TOBOIO 1HTEPBAJIKOIO, 3 YaCTUMH CEKyHJIOBHUMH
CHIBBIIHOIICHHAMH, MeJi3MaTUKO. [IpuMxiuBy
PUTMIKY 1HCTpYMEHTAJIbHUX HarpaBaHb BigoOpa-
KEHO y OararomapoBOCTi (QyHKIIN >KaHPY KOJIO-
MUUKH 3 11 BIpTYO3HHM MY3HKYBaHHSM; BOKAJILHO
peaii3oBaHO B IMiTalii TaHIIO 1 CYyNpPOBOIKYIO-
YOro TYMOTIHHS, SKi BiTOOPaKEHO y XOPOBHUX Iap-
TiIX OCTHMHAaTHHUMH pUTMaMH, Oararo3By4YHUMH
TapMOHIYHUMH KOMIUIEKCAMH 3 MPUTAMAaHHOIO
My3uli B. 3yOuipkoro HeperyssipHO pUTMIKOIO,
B IMIIPOBI30BaHUX BUTYKax-BUKpHKax. [lepeniueHi
3ac00M LTIOCTPYIOTh KOMIIO3UTOPCHKE PO3YMIiHHS
XOpy SIK TOTY)KHOTO IHCTPYMEHTa, NI0 3BYKOYT-
BOpeHHsI sxoro B. 3yOurnbkuil migiimos TBopuoO
1 BOZIHOYAaC BUMOTJIHBO.

Oxpemoi yBarm 3aciIyroBy€ OS] XOPOBUX
BUTYKIB Ta PI3HHX NPHUHOMIB, IO BUKOHYIOTHCS
xopuctamu. Biktop MockaneHko y HaBYaJIbHOMY
nociOHuKy «JIekmii 3 My3W4HOI iHTepHpeTariin
3a3Havae; «Poyb KOMIIEKCHUX MPOSIBIB IHTOHAITIH-
HOCTI OCOOJIMBO HAOYHO MPOCTEXKYETHCS Y My3HU-
HOMY BUKOHaHHI. TyT IHTOHAIMHICTh BKJIIOYAE,
OKpiM caMoro e(heKTy 3By4aHHS, M’ SI30BO-PYyXOBY
CKJIJIOBY — BJIaCHE BHPOOHHUITBO 3By4aHHS. Lle —
Tparisi TOJI0COBUX 3B’ SI30K, JKECTUKYJIAIIS, MiMiKa
1 MaHTOMIMiKa y BHKOHABCHKOMY amapari BOKa-
JicTa, MOTOPHO-PYXOMa CTOpPOHAa BUKOHAHHS Ha
MY3HUYHHUX IHCTpyMeHTax Tomo» (MockaneHko,
2013, c. 23). BiOpariist ToJ0COBHUX 3B 30K — IIC
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TaKOX MEBHUH «pyX», HEBUAUMUM, ajne 1i BiOpa-
11ii KOHKPETHUM YMHOM BiJOOpa’kaloThCsl Ha 3BY-
YaHHi, Ha (OpPMyBaHHI IEBHUX TeMOpaILHUX OapB,
a OTXe, 1 Ha BIATBOPEHHI XYIOXKHBOTO 00pasy.
TakuM 4UHOM, Yy CIIiBI 3aKJIaJICHI:

— TEKCT — BepOasIbHe BUKIJIAJICHHS 3MICTY IIICHI;

— PUTMIYHICTh PYXiB-)KECTIB 5K BiOOpaKCHHS
TaHIIO (PUTMIKA — PyXH + MOBJICHHS);

— MOXJIMBOCTI Uil IMITYBaHHS
IHCTPYMEHTIB.

[Tepeniyeni 3ByK0300pakajbHI  MOYKIJIMBOCTI
roJiocy aKkTUBHO 3aiydeHi 10 «Komomuitkm»
B. 3yOumnekoro. Hapomni nmamo-iHTOHAIiHI
1 METpO-pUTMIYHI OCOOJMBOCTi, Yy TOMY YHCIHI
BUTYKHU-KJIacTep THra «l0if!» Ta iH. SBISIOTHCS
TaK 3BaHUMH CeMIOMUYHUMU 3HAKAMU, SIKi
CHPUIMAIOTHCSI KOJIEKTUBHO Ta SIBJISIFOTHCS BHpa-
KAIbHUMHU eJieMeHTaMu (onbkiopy. Y crarTi
«®DonbKIIOpHI  JUKepena B OasHHIA TBOPYOCTI
Bononumupa 3yOunpkoro» Mukona [eiiueHko
migkpecitoe: «CeMiOTHYHUH 3HAK, aCHMLUTIOIOYHCh
3 aBTOPCHKOIK CTHIIICTHKOI), YTBOPIOE OpPTaHIvuHy
OpUTiHANBHY CHCTEMY KOMIIO3UTOPCHKOTO MHC-
nenns» (Iefiuenxo, 2012, c. 113). 3 Touku 30py
BUKOHABCHKOT MMPAKTUKH, JUISI XOPOBOTO KOJIEKTHUBY
BHUCOKHUH piBEHb CKJIAQJHOCTI MoyArae y BimoOpa-
JKCHHI BCIX «3HaKiB» aBTEHTHYHOTO (DOIBKIOPY
Ta y BUKOHAHHI BCIX KOMIO3UTOPCHKUX TEXHIYHUX
3a1a4, aJke KOMIIO3UTOP BHKOPUCTOBYE IIMPO-
KUH CIEKTp 3ac00iB BHPA3HOCTI, MOKJIAJA04YHCh
Ha 0araTorpaHHICTb MOXIIUBOCTEH JIFOICHKOTO
TOJIOCY Ta BOKAJIBHOTO amapary 3arajioM. Sk Bip-
Tyo3-imnpoBizarop, B. 3yOunpkuii nparae Hai-
JUTH TOJOCH I1HCTPYMEHTAJIBHOIO BIPTYO3HICTIO
Ta TMOEMHATH i1 3 BOKAJIbHHUMH TEMOpPaTbHUMH
XapaKTePUCTUKAMH Ta BUPAKAIBHUMH 32C00aMHU.
TakuM YMHOM OIHI€IO 3 TOJIOBHUX BUMOT J0 BHKO-
HAaBIIIB € GIPMYO3HICHb.

Jlo BUKOHABCHKHX cKiamHOUIB «KomoMuitkm»
B. 3y6uupkoro MoxHa BiJTHECTH HACTYIIHI 300pa-
JKaJIbHI TPUHOMHU:

— IMITalis TaHLIOBAJIbHUX TYLYJIbCbKUX
HarpaBaHb (JIaTOHIYHI Ta XpOMAaTHU30BaHI Macaxi
y LIBUJIKOMY TEMIIi);

— iMiTalis 3ByYaHHS YKpaiHCBKUX Hapoj-
HUX MY3MYHHMX IHCTPYMEHTIB: IpUMOHU, JTyXOBUX
JIepeB’sIHUX, YOapHUX HapOIHHUX IHCTPYMEHTIB
(pemapku alla trembita a6o secco y BUCOKOMY peri-
CTpi, y BOKaJi30BaHHUX MpOTpaIax CIiB Ha CJIOTH
«Ta-ma» Ta 1HII y MOE€JHAHHI 3 BEJIUKOK KiJlb-
KICTIO Tay3);

3BYYAaHHs
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— MOJIMETPUYHICTh Ta MOJIPUTMIYHICTh 31
CKJIQJIHUMHU BapiaHTHUMU PUTMIYHUMHU MaJOH-
KaMU: iX JacTa 3MiHa y HIBHJIKOMY TE€MII CKJIaJae
YuMalie BUIPpOOyBaHHS JJIsi BAKOHABIIIB;

— IIUPOKE BUKOPHCTAaHHS MOBHOTO apceHaly
HITPUXOBUX IIO3HAU€Hb, Y TOMY YHCJl AKLEHTIB
Ta iX YacTa 3MiHa;

— TUIECKH B JIOJIOHI, 3 BUMOTOIO 3ByYaHHSI y TEB-
HOMY pericTpi;

— KJIAI[aHHS S3MKOM 13 BiTOOpa’kKeHHSIM TOYHO
3aJ]aHO1 3BYKOBUCOTHOCTI;

— BUKOPUCTAHHS COHOPUCTHYHUX MPHUHOMIB
(HampukiIan, ciB mormorando y KBapTOBHX CIIiB-
BiTHOILIIECHHSIX, Y TTOEJHAHHI 3 TMHAMIKOIO pp);

— PUTMO-apTHKYJIALIWHI BUKITUKY;

— «CTUXIHHICTBY» MY3HUYHHUX OOY/I0B;

— OKTaBHI IMIICaHI0 3 MO3HAYKOIO [ungo (iman. —
JIOBTUH).

HaBenenmii mepenik BHKOHABCHKHUX CKIIAJIHO-
IIiB CBIIYMTH MPO PUTMO-IHTOHAIlIIiHE OararcTBo
«Komomwuiiku» B. 3yOuipkoro ta HEOOXITHICTH
I IBUIIEHHS BUKOHABCHKOTO PIBHS CEPEJl XOPOBHUX
KOJICKTHUBIB.

BucHoOBKM i TmepcHeKTHMBH MOJAJBIINX
nocaimxenb. OAWH 3 OCTaHHIX CTBOPECHHX
xopoBux TBOpiB — «Komomuiika» Bomomumupa
3yOUIILKOTO TIPENCTABIIAE HEAOHMSIKUN 1HTEpec
SIK NI HAyKOBIIIB, TaK 1 BUKOHaBLIB. TBip opu-
riHAIBHUNA HE TUIBKM 33 XaHPOBUM BH3HAUECH-

HSIM, a ¥ 32 KOMIIO3ULIKHHOIO OynoBOO (B’si3aHKa
KOJIOMHIOK), J1a/10-IHTOHAIIITHOIO OpTaHi3ali€lo
(KBapTO-KBIHTOBI 200 TMIBTOHOBI XOAHW y IIBHUJ-
KOMY TE€MIIi, BUTYKH-KJIACTepU TOIIO), TPUMXJIIHU-
BOI0 METPO-PUTMIYHOIO CTPYKTypow (dacrta
3MiHa pO3Mipy, IMIBUAKE YEPTyBaHHS PUTMIYHUX
rpyn y TMO€AHAHHI 3 BEIUKOK KUIBKICTIO Tay3
TOIIO).

TpakTyBaHHS KOMIIO3UTOPOM XOpY SIK HOTYX-
HOTO MY3MYHOTO IHCTPYMEHTa CHpUSAJIO 3aily-
YEHHIO IIHPOKOTO CIEKTPY 3BYKO300pa’kalbHUX
MPUHOMIB, cepell SKWUX iMITallisl TaHI[FOBATBHHX
TYLYJIbCBKAX HarpaBaHb a00 3By4aHHS YKpaiH-
ChKUX HAPOJAHUX MY3MUYHHUX IHCTPYMEHTIB, IVIECKH
B JIOJIOHI Ta KJIallaHHS SI3MKOM, 4acTi BUTYKH «[ 0ii!»
Ta iH. 3 (PIKCOBAHOIO BUCOTOIO 3ByKa B aKOP/Ii KJiac-
TEpHOTO THIIA Ta iH.

Jlns xopMmeticTepa HaBEJICHHWM aHAJli3 CBiAYHTH
PO HEOOX1THICTh BUCOKOTO PiBHS TEXHIYHOT ITiJI-
TOTOBKH XOpPOBOTO KOJIEKTHBY, LIUPOKOTO Jiara-
30HY TOJIOCIB, BUTOYCHOI PUTMIYHOI Oprasizariii,
apPTUCTHYHUX 3110HOCTEH; a TAKOX BiJTBHOT, JIETKOT
Ta BIPTYO3HOI MO1a4i MaTepialy.

«Konomuiika» B. 3yOurpkoro, sk i perira Xxopo-
BOI CHAJIIMHU KOMITO3UTOpA, MOTPEOYIOTh HAayKO-
BUX PO3BIJIOK 1 BUKOHABCHKOI MPAKTHKU 3 METOIO
PO3KPUTTS MOTEHINIaly Cy4acHOI BOKaJbHO-XOPO-
BOT MaiiCTEpPHOCTI Ta MOMYJsipU3allii yKpaiHCHKOTO
XOpOBOT'O MUCTELITBA.
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KATETI'OPIA «IIOPTPET KOMIIO3UTOPA»
Y MY3UYHOMY TEKCTI SIK OB’€EKT MY3UKO3HABYOI'O JOCJILKEHHSA

Mema cmammi — oocnioumu 06pas KOMRO3UMOPA 6 MEOPi Ma WAXU 00CscHeHHs eghekmy 11020 npucymuocmi. Oxa-
paKmepu3yeamu Kamezopiio 0coOucmocmi Mumysl IKa € OOMUYHOI0 K 00 CeMiOMUYHO20 MAK i NCUXON02IYHO20 Ouc-
KypCig, NpoaHAnizyeasuiy chepu Kame2opiti My3uuHo20 nopmpeny 3a2aioM, YHiBepcaibHoi 3HAKOBOCH NI3HABAHUX PUC
IHOUBIOYAbHORO MBOPHO20 CIMUMIO | 81aACHULl 00pa3 agmopa.

Memoooﬂozllmy OCHOBY 00CNIONCEHHS. CIAHOBUMb KOMNJIEKCHUNI NioXi0 00 8i0MBOpeHHs 00pazy KoMnosumopa
8 MY3UYHOMY onycz WO OXONMIOE: AHATIMUYHULL MemoO AKUU 3aCaoHUYull npu OO0CTIONCEHHT HAYKOBOI nimepamypu;
PEempOCneKmusHULL ma CmpyKmypHO-CUCTNEMHULL — NPU AHAI3E 0dcepell, eCMemuKo-CeIMmoIsA0HUX MA CIMUTbLOBUX 0CO-
Onusocmeli y mpaxmyanti KOMRO3UMOPCbKO20 006pa3y; iCMOPUKO-KOMAAPAMUGHUL NPUHYUN, SAKUL 6UKOPUCTO8Y8A8-
¢ 0N NOPIGHAHML MPAKMYBAHHS Ni0X00ie ma 3acobie camoidenmugixayii, iHmepnpemayii 0opazy KOMROUMOPA K
00 ’eKmy My3uuHOi MeopuOCHii.

Haykoea nosusna: 30ilicHerHo ananiz 6iOMIHHOCHEN THOUBIOYATLHOLO CIIUII0 A CEMIOMUYHO20 NOASL 00pazy mumys
68 npoyeci K020 PO3KPUMO 83AEMO36 SI30K ecemuKy agmoioeHmugikayii agmopa My3uuHo20 meopy 3 HCUXOMUNOM ma coyi-
K)oy PHUMU YMOBAMU.

Bucnoeku. Busnaueno, wo ysenenns npo coyianbHo-noOymoguti cmamyc, poib i Micilo KOMRO3UMOPA 8 CYYACHOMY
0J151 Hb020 CYCNITbCMEBI 8 A8Monopmpeni He 8i00LIbHI 610 6HYMPIUWHBOO X NEPENCUBAHHS MALICMPOM, 11020 NCUXOTO02IY-
HO20 Mumny, nepunemiii meopuo2o ma ocobucmozo xcumms. O6pas Mumys posKpUSACMbCS AK MONCIUBICNb BKIIOYEHHS
6 cghepy BHYMPIUHBL020 JIAN02y KOMHOZUMOPA 3 CAMUM COOOI0, NPOHUKHEHHS 8 MAEMHULL C8IM MUCMEYbKOT IHOUBIdyalb-
Hocmi: pegnexcii, camooyinok, inmepnpemayiti 6racnoi 0oi. TicHo no ’s3anumu 3 cemMiomuyHUM 84eHHIM € ACNeKmu
iHmMepMmMeKcmyanbHOCMi My3UdHO20 MEKCMY, 8 KOHMEKCMI AKUX MONCIUBO PO32NAOAMU NOYHCHY CUCHEMY MUCTHEYLKUX
K0OI8 071 camoioeHmuhixayii yu nizHA8aHUX puc KOMRO3umopcvkoi meopuocmi inuio2o mumys. [lopmpem camoeo agmo-
pa, AK i 06pa3z inuwo20 KOMNO3UMOPA € CBOEPIOHUM NPOYUNTYBAHUM CUMBOTLHUM KOOOM, d OMCe, SHAYUMUM € Ul aopecam
nocianus. J{ogedeno wo 00cniodxHcenHs Yb0o2o AUWA 30a2auyEmvCs il HeOOHO3HAYHICIIO, MHONCUHHICIIO A8MOPCLKUX
no3uyil woodo camoioenmuikayii' y 61acHil meopuoCcmi.

Kniouogi cnosa: inousioyansruti cmunis, cemiomuute none, inmepnpemayis. 00pasy, asmonopmpem KoMno3umopa, Muc-
meybKuil KoO.

Iryna SEREDIUK

Candidate of Art Criticism, Associate Professor at the Department of Methodology of Musical Education and
Conducting, Educational-Scientific Institute of Arts of the Vasil Stefanyk Precarpathian National University,
57 Shevchenko Str., Ivano-Frankivsk, Ukraine, 76009

ORCID: 0000-0002-8327-8897

188



Fine Art and Culture Studies, Bum. 1, 2025

Yaroslava BARDASHEVSKA

Candidate of Art Criticism, Associate Professor at the Department of Methodology of Musical Education and
Conducting, Educational-Scientific Institute of Arts of the Vasil Stefanyk Precarpathian National University,
57 Shevchenko Str., Ivano-Frankivsk, Ukraine, 76009

ORCID: 0000-0002-2315-9757

To cite this article: Serediuk, 1., Bardashevska, Ya. (2025). Katehoriia «portret kompozytora» u
muzychnomu teksti yak obiekt muzykoznavchoho doslidzhennia. [The category of «composer’s portraity
in a musical text as an object of musicological research.| Fine Art and Culture Studies, 1, 188—193,
doi: https://doi.org/10.32782/facs-2025-1-27

THE CATEGORY OF « COMPOSER’S PORTRAIT»
IN AMUSICAL TEXT AS AN OBJECT OF MUSICOLOGICAL RESEARCH

The purpose of the article is to study the image of the composer in awork and the ways to achieve the effect of his presence.
To characterize the category of the artist’s personality, which is related to both semiotic and psychological discourses, by
analyzing the spheres of categories of musical portraiture in general, the universal significance of recognizable features
of an individual creative style and the author s own image. The methodological basis of the study is an integrated approach
to the reproduction of the composer s image in a musical opus, which includes: the analytical method, which is fundamental
in the study of scientific literature; retrospective and structural-systemic — in the analysis of sources, aesthetic, ideological
and stylistic features in the interpretation of the composers image,; historical-comparative principle, which was used
to compare the interpretation of approaches and means of self-identification, interpretation of the composer’s image
as an object of musical creativity. Scientific novelty: the differences between the individual style and the semiotic field
of the artist’s image were analyzed, in the process of which the relationship between the aesthetics of self-identification
of the author of a musical work and the psychotype and socio-cultural conditions was revealed. Conclusions. It has been
determined that the ideas about the social and domestic status, role and mission of the composer in the contemporary
society are inseparable from their inner experience by the master, his psychological type, and the vicissitudes of his
creative and personal life in the self-portrait. The image of the artist is revealed as an opportunity to enter the sphere
of the composer’s inner dialog with himself, to penetrate the secret world of artistic individuality: reflections, self-
assessments, interpretations of his own destiny. Closely related to the semiotic doctrine are the aspects of the intertextuality
of the musical text, in the context of which it is possible to consider a powerful system of artistic codes for self-identification
or recognizable features of another artist’s compositional work. The portrait of the author himself, as well as the image
of another composer, is a kind of readable symbolic code, and therefore the addressee of the message is also significant.
1t is proved that the study of this phenomenon is also enriched by the ambiguity and multiplicity of author s positions on
self-identification in their own work.

Key words: individual style, semiotic field, image interpretation, composer § self-portrait, artistic code.

AkTyauabHicTh nmpodiaemu. OOpa3 koMmo3u- B coOi (PyHKIIT TBOPYOTrO BUPaXKEHHs 1 BioOpa-
TOpa, SIKNH MOCTA€ 3a TKAHWMHOIO MYy3UYHOTO TeK-  JKE€HHS BOIHOYAC.
CTY 4M y IHTepIIpeTaLii TBOPY, JOT1YHO IPUBAOIIIOE AHaJIi3 OCTaHHIX J0CTiIZKeHb i myOmikamii.
JNOCHITHUIBKUN 1HTepec. My3n4yHuii moprper,  TBOpYMIi aKT HEOAMIHHO Hece B c001 Ieyars aBTop-
OCOOHMCTICHI ~ XapaKTepUCTHUKH, 3MOJEJIbOBAaHI  CBKOTr0 00pasy, MpoTe OCOOIUBUM SIBUILIEM € TIpar-
MY3UYHUMH 3aC00aMH, TICUXOJIOTTYHUHN MIATEKCT,  HEHHS aBTOpa ypeabe(HUTH HOTO, 3aTUIIUTH IS
BHYTPILIHIN CBIT repoiB — KaTeropii My3M4HOTO  pELMIII€EHTAa MOMITHUM, Mi3HABaHUU CIiJI aBTOp-
3MICTy, Ha SIKUX TEPETHHAIOTHCA chepu 0cobIu-  ChKOi MPUCYTHOCTI, 00pa3y MuTms. Buxinnum 6110-
BOI YBaru ycix y4aCHHKIB My3UYHO-MHUCTELILKOTO  KOM JOCIIIKEHb € meopis My3uuyHo20 nopmpeny
IpoIeCy: KOMIIO3UTOPIB, BUKOHABIIIB Ta ClyXa-  sK TaKoro i asmonopmpenty, sIK HOTO Pi3HOBUIY,
4iB. bepyun 10 yBaru 6aratoacnekTHICTh JAHOTO A TaKoX 3aco0iB HOTo peamizariii.
SIBUIIIa, MHOTOJIUKICTh 1MTOCTACeH, y SIKHX MOXKE OpHi€ro 3 mepmux crnpod MOPIBHSIIHBHOTO aHa-
¢irypyBaTH B KOMIO3ULII TBOpELb MY3WYHUX  JIi3y TBOPYMX IOCTaTe B icTOpli YKpaiHCBHKOI
TBOPIB, I[IKaBUM 3aBJaHHSIM TMOCTA€ MapKyBaHHS  MY3WKHU € nociipkeHHs: Pycnanu Bapuasu «Ilcu-
o0pa3zy MHTIS y BJIACHIM TBOPUOCTI UM TPAKTy-  XOJOTIYHMHA TMOPTPET KOMIIO3UTOpA SK JKEPEIIo
BaHHS HOTO Kpi3b MPHU3MY CHPHHHATTS IHIIOTO  TMi3HaHHA “‘00pa3y aBropa” (Ha mpukiani bopuca
komno3uTopa. O3HaueHHs mnomiOHuX sBun]  JlarommHcebkoro Ta Bacuns  bapBiHcbKOro)»
B MY3HMYHOMY TBOpPi — (heHOMEH, KoTpuii 3aciy-  (JIBiB, 2017) (Bapnasa, 2017, c. 24) 3a ocHOBY
rOBy€ Ha OCOONMBHUH MiAXiJ, OCKUIBKA MOEIHYE  TYT B3STO IIMPOKUN CHEKTP MiAXOAIB A0 aHai3y
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MIPOIIECIB TICUXOJIOTIT TBOPYOCTI 1 IX MPOEKIIito Ha
IHAMBIyaIbHUNA KOMITIO3UTOPCHKMUNA CTUib. LliH-
HUM HaJ0aHHSAM JOCIHiIKEHb LBOTO HAMPSMKY
€ CIIOCTEPEKECHHS 3a SBUIIAMH CaMOiIeHTUhiKaLii
1 camoiHTepHpeTallii, peaJbHOro 1 ySBHOTO KOM-
MO3UTOPCHKOTO «s1», SIKE 30KpEMa 3HAXOIUTh BiJl-
J3epKajJieHHs 1 B TBOpPax 3 MapKOBAaHOKO MPUCYT-
HICTIO aBTOpa. 3’ACYBaHHS THUIIOJIOTIT MYy3MYHUX
MOPTPETIB 13 BUBHAYCHHSAM XapaKTePHUX MPUKMET
OCHOBHMX PI3HOBHU/IIB Ha Mi/ICTaBl PO3MEXKyBaHHS
300paxyBaHOI peajbHOI OCOOMCTOCTI 3MIMCHEHO
10. Bacunenko y crarti «[loptpern i aBTOmOp-
TPETH KOMITO3UTOPIB B MY3U4YHIH TBOPYOCTI»
(Bacunenko, 2014, c. 196-200).

Bukjang ocHoOBHOro marepiaiaxy aocii-
JAKeHHsl. 3HAYMMICTh TBOPYOCTI SIK CHHTE3Y Kpe-
aTUBHOTO 3a4MHY 1 MaHCTEPHOCTI Jenaji aKTHB-
Hillle TPaHCPOPMYETHCS Y MHUCTEUTBO SIK MPOSB
IHAMBIAYaIbHOCTI MHTLS, XO4a OCHOBHM TaKoOi
TeHaeHUii Oynu 3akianeHi me B enoxy Poman-
TU3My. ToMy NpHKIaad MY3UYHOTO «IIOPTPETY-
BaHH», KOoTpe Bimome Bxke 3 XVII cromitrs, Bif
TOTO YacCy YTPUMYIOTbCS Ha KUTbKICHO 3HAYHOMY
piBHi. Ha 111 Haif0araTmioro KOHTEKCTY MOPTPETIB
3pOCTa€ 3aliKaBICHHS MOXJIMBOCTSIMHU BTIJICHHS
i 0Opa3y camoro kKommnosutopa (B TOMy YHCII —
W OUIIXOM MY3WYHOTO aBTOMOPTPETYBaHHS), IO
TaK YU 1HAKIIEC TOCTAE «3a» MY3UYHHUM TEKCTOM
gy i Oe3nocepeaHbO y HbOMY. Takoro pomy
«MapKyBaHHs» 00pa3zy KOMIIO3UTOpa y BIACHIH
TBOPYOCTI YW KPi3b MPU3MY CHPUUHSATTS 1HIIHUM
MUTIIEM TaKOX 3aCIyTOBY€ Ha PETeJIbHE BUCBIT-
JIEHHS 13 PI3HUX PaKypcCiB, OCKUIBKH IOEIHYE
B co01 (pyHKIII TBOPUYOTO BUpPaKeHHS 1 BigoOpa-
KeHHA. My3uuHI MOPTPETH, B SKHX, SK CIEIU-
¢iuHi KaTeropii My3MYHOTO 3MICTY, BTUTIOIOTHCS
OCOOHMCTICHI ~ XapaKTePUCTUKH, 3MOCIIbOBAaHI
cnenupiuHUMU XyJOKHIMHU 3aco0amMu, a TaKoX
TICUXOJIOTIYHI MiJTEKCTH BHYTPIIIHIX IEePEKH-
BaHb TepoOiB, BIJITBOPIOIOTH 0OararoacneKkTHICTh
JTAHOTO SIBMINA y MYy3W4HIA TBOpYOCTi. OKpemi
3 Ha3BaHHUX ACIEKTIB HAYKOBISIMH PO3IJISIAIHCh
BY3bKO CIIE€LIaJIbHO YW B KOHTEKCTI 1HIIOI TeMa-
TUkU. Hanpukiiaj, sSKIo aBTONOPTPET, SK SBUIIE
00pa3oTBOPYOro MUCTEIITBA, BiJTaBHA € 00’ €KTOM
HayKOBOTO 1HTEpeCy, TO 00pa3 KOMHO3Umopd
B MY3MYHOMY TBODI JIMIIE IMOYHNHAE JOCIiHKyBa-
THUCS 1 HE TBOPUTB IITICHOT KOMIJIEKCHOT CHCTEMH
MmiaxomiB Ta kpurepiiB kimacudikarii. Tak camo
HE 3M1HCHEHO KOMIIIEKCHOTO BBEIEHHS METOIIB
BUSBIICHHS Ta aHaJi3y 3ac00iB CEMaHTHUYHUX ILJIa-

190

HIB B OITyCaX, y SIKUX BTUICHO My3W4YHI TOPTPETH,
30KpeMa — MOPTPETH KOMITO3UTOPIB.

BuBuenHss o0pa3iB 3acHOBaHI Ha MPHUHIM-
nax MOPTPETHOCTI B HAIll 4ac BXKE € JOCTaTHBO
po3pobneHo0  cepord  MHCTEITBO3HABCTBA,
30KpeMa — My3HuKo3HaBcTBa. [Ipu mpomy ix icToT-
HOIO TpoOIeMOI0 € (OpMyBaHHS BiIIOBIIHOTO
TEPMIHOJIOTIYHOTO anapary Ta aHaJITHYHUX T11X0-
B, IO 1 HA CyYacCHOMY eTaIli TUTbKH BUXOJUThH 3a
MeX1 OIMCOBOCTI Ta MeTagopuaHOCTI. BaxkinuBoro
YaCTUHOIO METONOJNOTiuHOi 0a3u IBOro mporecy
CKJIaJal0Th HAIlpalLlIOBaHHS B Taiy3i 3iCTaBICHHS
MY3HKH 1 BepOasbHOI MOBH, X04a i TyT «HETpaIu-
IMIHHUM, SK 1 paHille, BBAKAETHCS TiTbKH TOIIH-
peHHs 1€l aHaNoril HAa CEMaHTUYHUU pIBEHb.
Bonnouac, ananorist BUSBHIACS BEJIbMU IEPCIICK-
THUBHOIO, OCKUTBKH MY3WKO3HAaBCTBO BCTHIJIO PO3-
poOuTH Ha ii OCHOBI HE TUTBKH By3bKOCTICLIaJIbHI
1 «crenugivHi» MeToau (HANPUKIAL, IITICHUHA
aHami3), a i BUPIMIUTH PsAJ CEPHO3HHUX MpoOIeM
B 00JIaCTi CHHTAKCHCY, a 3T0JIOM 1 My3UYHO1 CeMaH-
TUKU. Binrak BpaxyBaHHS NEpUIOCTI Bi3yalbHUX
MUCTEUTB 3yMOBIIIOE T€, 110 HEOOXiIHUM KOMIIO-
HCHTOM TIPUCBSIYCHUX IMOPTPETY MY3UKO3HABUUX
npaip € aneloBaHHS 0 00pa30TBOPYOI CKIIAI0-
BOI, @ TOMYy — JI0 BIAMOBiIHOI JiTeparypu. B Hiif
BHCBITIIFOETBCS TMHAMIKa PO3BUTKY JKaHpPY B Pi3-
HUX MHUCTEINTBaX, MiJXOAU JI0 HOTO THITOJIOTIYHUX
XapaKTEePHCTHUK.

Besnocepenni 3BepHEHHS 0 TPOOJIEMHU TIOP-
TpeTa B My3WIHOMY MUCTEIITBI € YHCICHHUMH 1 Pi3-
HOACTIIeKTHUMU. Hanpukiaa, TepMiHOM JOCTaTHBO
4acTO MOCIYTOBYIOThCS NPU CTBOPEHHI BepOalib-
HUX XapaKTEPUCTUK TBOPUYOCTI (MOMYJIsSIpHA cepis
«TBopui TOpTpPeTH YKPaiHCBKUX KOMITO3UTO-
piB») UM IHTEPB'IO0 3 My3UKaHTaMH. 3IIHCHEHO
BUOKPEMJICHHS BIJIMTOBIAHUX SIBHI i CHOPMYITBO-
BAaHO THIOJOTIUYHI O3HAKH «IOPTPETY-EMOLIi»,
«TOPTPETY-XaPaAKTEPY», «IOPTPETY-KUTTEIHCY
1 «aBTOIIOPTPETY».

SIK OCHOBHY pHCY, BU3HAIOYH KUTBKICHY Maci-
TaOHICTh MOPTPETIB-aJeropiii, HAMU BHOKPEMIIEHO
300paXeHHSI KOHKPETHOT JTFOMUHH. XyITOKHil 00pa3
MIITHO TIOB’SI3aHMI 3 PEaJbHICTIO Ta CTBOPIOETHCA
Ha OCHOBI JKUTTEBUX peajiil; a He XyI0XKHBOTO
BUMHCITY. BianoBigHO, MOXHA 3pOOMTH BUCHOBOK,
110 TOPTPETY BIACTHBA JTOKYMEHTAJIBHICTh Ta IIUM
BiH BIIPI3HA€THCS BiA IHIINX XyAOXKHIX BTiJI€Hb
monuHu. «[Ipokmagaroum» NUIAX 10 BU3HAUYCHHS
MY3UYHOI crenu@iku BKa3yeTbcs Ha 3MIHHICTb
JUCTAHIIT MK TIPOTOTHIIOM 1 HOTO 300paskeHHSM,
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a TaKOXX BaromicTh pUC IHIWBITyaJbHOI OCOOHC-
TOCTI, HE3aJIe)KHO BiJ TOro, icHye (ICHyBaB) BiH
B peaJbHOMY JKHTTI YU Hi. Y IIbOMY CEHCI My3H4Y-
HUHW TOPTPET BTUTIOE 1HAWBITyalbHY OCOOUCTICTD
SK IIJIKOM KOHKpeTHY. ToOTO My3W4YHHM IOpTpe-
TOM MO)XHa BBa)KaTH MY3HYHO-XyJOXHIH 00pa3
KOHKPETHOI OCOOMCTOCTi, SIK peajbHO iCHYIOUOT
(i Ti€i, mo icHyBasa), Tak 1 BUTAagaHOl, IO CTanxa
LEHTPAIBHOIO TEMOIO TBOPY 200 HOTo BETUKO1 BiJl-
HOCHO CaMOCTiHHOI YacTUHU. My3WYHUM TOPTpe-
TOM Ha3WBAIOTh 3aKiHUECHWH My3W4HUIl TBip (a0
HOro caMoOCTiiHy YacTHHY), OCHOBHOI TEMOIO
SKOTO € 300pa)XeHHS JIOOUHU. [epost My3u4HOro
MOpTpEeTa BiAPI3HAE XapaKTEPHICTh 30BHINIHHOTO
BUDIALY (KECTiB, MaHEpH pyXaTucs, TeMOpy
roJIoCcy), 1HIUBIAYalbHICTh BHYTPILIHBOIO CBITY,
COLIiaNIbHUX, HAILlIOHAJbHUX, ICTOPUYHUX O3HAK.
BrinenHs uux sKOCTe 0COOMCTOCTI My3UYHUMH
3aco0aMH € TOJOBHOIO METOI0 MY3MYHOIO IOp-
tpera. [lopTpeT BimHOCUTBCS 10 06JacTi Iporpam-
HOI MY3HKH, TaK K 0€3 [M03aMy3UYHUX OPIEHTUPIB
Hioro opuriHan He Moxxe OyTH BCTaHOBJICHUH .

L1i 6a30Bi (hopMyITIOBaHHS OKPECITIOIOTH JIOCUTh
IIMPOKe MPOOIEeMHE KOJIO, Y MeXax SKOro BinOy-
BaJIOCS SIK MOTIIMOJNECHE JOCHTIKEHHS B)XXE BHU3HA-
YEHHX BIIACTUBOCTEH, TaK 1 BIAKPUTTS HOBUX
paKkypciB. 3arajgoM YHCEeIbHICTh CTATCH 1 OKPEMHX
MOHOTpa(IYHMUX OIVIA/IB 3@ YYACTIO LIbOTO TEPMIHY
JI03BOJISIE BUOKPEMJTIOBATH 1X SIK OKPEMHUH HaIpsiM
MY3HKO3HABCTBA 3 BIIACHHUM, JJOCTAaTHHO JU(EpeH-
IHOBaHUM PO3TaTYKCHHSIM BiJIITOBIIHO JIO IHTEpe-
ciB aHaymiTHKa. Tak, CriocTepiracTbCs 1 TEHACHITISA
JI0 aKTHBI3aIlil B )KaHPOJIOTil MHUCTEIITBO3HABYOTO
«TOpPTpETY» MeToaoori# 3 meuxonorii («ILtpuxu
JI0 TICUXOJIOTIYHOTO TIOPTPETy KOMIO3uTopa (Ha
npuknani Muxonmn Komeccn)» (KusHOBChKa,
2006, c. 6-10) i «IIcuxomoOTiYHUI MOPTPET KOM-
MO3UTOpa SIK JPKEpeso Mi3HaHHS HOoro iHAMBimY-
anpHoro ctumio» (KusnoBebka, 2014, c. 52-57)
JI. KusHoBcbkoi; auceprtamis «[lcuxomorigyauii
MOPTPET KOMIIO3UTOpa SK JOKEPENIOo Mi3HAHHA
“o0pasy aBropa” (Ha npukiani bopuca Jlarommn-
cpkoro Ta Bacwis bapeincekoro)» P. BapnaBu
(Bapnaga, 2017, c. 24).

3’scyBaHHS THITIOJIOTIi My3WYHHX MOPTPETIB 13
BU3HAUEHHSM XapaKTEPHUX MPUKMET OCHOBHHUX
PI3HOBHUJIIB Ha IMIJICTAaBI PO3MEKYBAHHS 300paxy-
BaHOI peanbHOi ocobucTocti 3ailicueno 0. Bacu-
nenko y crarti «I[loprpern i aBTOmOpTpETH KOM-
MO3UTOPIB B My3u4Hill TBopyocTi» (Bacunenko,
2014, c. 196-200).
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JIOTHYHUM 10 IBOTO HANpsIMy € BUOKpEM-
JICHHSI 1HIIUX THITIB 00pa3iB, 30KpeMa — Ka3KOBHX.
B ykpaiHChKilt My3u4Hi# JiTepaTypi el pisHOBU
MPEICTaBIEHO TaKUMHU TBOpamu, sk «/ix Mopos
ta CHirypoHska» misi ckpunku Hayma Jlanwmn-
cekoro, «JlicoBe uynoBuchko» 3 croité «Jlicosi
KapTHHW» JUTsl CKPUTIKH 1 popTremiano SAxa Opeiin-
nmiHa. 3a Bci€i PI3HOMAHITHOCTI CHHTETUYHOTO
3MICTY, OCHOBHOKO 3aJIUINAETHCS THIIONOTIS 3a
XapaKTepoM 300pakeHHSI.

Cepen BCHOTO CIEKTPY ICHYIOUHMX MY3HYHHUX
HOPTPETIB CaMe IHCTPyMEHTalIbHa My3HMKa BUKIIH-
Kae HalOUIbINE 3alliKaBJICHHS, OCKUIBKH BIiJCYT-
HICTh BepOAJIbHUX OOMEXEeHb ICTOTHO 3BUIBHIOE
danTa3ziiiny cy0’€KTHBHICTh KOMIIO3UTOpA Y HOTO
OadeHHI MpooOpazy i TUM caMHM HAJa€ 3MOTY
dbopmyBaHHS iaKOM crienudiunoi «aypm». Taka
OCHOBa y ICTOPUYHOMY TUIMHI MMOCHJICHHS «CaMo-
CTIHHOCTI» 1HCTPYMEHTAJIBHOTO MHCTEITBA CIIO-
HyKaja JI0 TMOSIBU HU3KH «IOPTPETHUX» TBOPIB
y My3H4Hi# JiTeparypi.

Lle#t 00’ exTuBHUIN (DakT HE MPUMEHIIYyE 3HA-
YeHHSI 1 JKaHPOBO-CTHJIHLOBOI MacmTaOHOCTI Pi3-
HOMaHITHUX BOKaJbHHUX, BOKAJIbHO-IHCTPYMEH-
TaTbHUX Ta CHHTETHYHHX CLEHIYHUX IKaHPIB
y PO3BHUTKY NPHUHIUIIIB MOPTPETHOCTI B MY3HII,
TUM OiNIbIIe, M0 KiJBKICTh MPEACTABICHUX B HUX
HOPTPETIB HE IOCTYHNAEThCS 1HCTPYMEHTAIbHIN
ctepi.

Oxpemi BueH1, BUMIIIOBIIH 32 TIEPCOHOJIOTIYHO-
CTHJIbOBI MEXi, BUSBHIIM JOLIBbHICT BUBUCHHS
BUKOPUCTAHHS KaHPY B MEAAroriyHii i TBOpYO-
BHUKOHABCHKIN MisUTBHOCTI. 30KpeMa, MOKa30BOIO
TEH/ICHIII€I0 Y BUKOHABCTBI € TMPOBEIEHHS KOH-
IEPTIB-TIOPTPETIB, 3allOYaTKOBAHUX Y BITYM3HS-
Hill My3uuHii KyneTypi M. KpymienabHUIIBKOIO SIK
«popTermianHi TOPTPETH» YKPATHCHKUX KOMITO3H-
TOpIB.

BucnoBku. Excrutikamisi 00pasy KOMITO3UTOpa
B MY3WYHIii TBOPUYOCTI, HOTO MPAarHeHHs JI0 1IeHTH-
¢ikarii un camoineHTrdikarii, € 6ararorpaHHAM
1 OararopiBHEBMM SBUIIEM, SKE Ma€ MHOXHWHHI
MiJCTaBW, MOTHBAIIO, METOIH, (QYHKIIIT 1 3aco0u
BrisienHs. oro M0CIiKeH s IEKUTh B TUIONIUH]
MePETUHY YUCICHHUX HAyKOBUX TUCITUILIIH: (iTo-
cocii, mcuxonorii TBOPYOCTI, €CTETUKH, KYJIbTY-
poJorii, icTopii MHCTENTBa, TEPMEHEBTUYHOTO
aHaizy, Teopiil CTUJIIB, KOMYHIKAIii Ta iTepTeK-
CTYaJIbHOCTI, TIaM ATi KyJIbTypH.

ABTONOPTPET B My3UYHOMY MHUCTEITBI PO3-
KpUBA€ BEJIMKUN KOMILUIEKC 3aBJaHb Ta CTHIIHO-
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BUX MPUHOMIB: II€ PO3KPUTTA CyO €KTUBHOL
CKJIaJIOBOi, AYXOBHOIO CBITYy MHMTIS, 3acid
CaMOBHMPaXXEHHS, CaMOCTBEpI)KCHHS, CaMo-
Mi3HaHHS, CaMOOLIHKH, cdepa TymMopy Ta ipo-
Hii, METOJ] ONlepyBaHHs NMPUXOBAHUMHU 3HAKAMH
(mmbpamu, komamMu, MOHOTpamamH), oOpa-
3aMH-MacKaMH, 3aJTy4eHHs 3ac00iB ijearizaii,
pPOJILOBOT TPH.

KommuiekcHuid  po3misy MeToniB 300pa)KeHHS
Mi3HaBaHOTO 00pa3y KOHKPETHOTO MYy3WKaHTa-
TBOpIS (TIEPCOHIPIKOBAHOTO HOCIS aOCOIFOTHOTO
TBOPYOTO Hauajga) y MY3HUYHOMY TBOPI TOEIHYE
pUCH MY3HYHOTO TOPTPETY SK Y3araibHIOHYOl
KaTeropii, mpareHHsl BiATBOPUTH 00pa3 KOMITO3H-
TOpa SIK OCOOMCTOCTI YU CEMIOTHYHHUI KOMILIEKC
MIPUKMET MO0 TBOPYOTO CTUIIIO.

Jlo 3aco0iB MOPTPETHUX XAPAKTEPUCTHK 3aIIy-
YeHO y3arajbHEHHs 4Yepe3 CTHIII3AIliio, JKaHPOBY
MOZIEeTb, IUTYBAaHHS, CEMaHTUYHO-CIICIH(ITHMIA
KOMIUIEKC BUPA30BOCTi, CHUTHATypy, 4uM (popmy-
€THCSI KOMIUIEKCHA XapaKTepPUCTHKA 1IeHTU(IKOBa-
HOT TBOPYOi MOCTATI.

OO0Opa3 KOMITO3WTOpa, SK TEPCOHI(IKOBAHOTO
BUPA3HUKA TBOPYOTO Hayasia, sIKk aBTopa TBOPY 1 sIK
MHTIA, KA (OPMYETHCS B JIOHI My3HMYHUX Tpa-
JIALIIHA, B3a€MO3B’SI3KIB 1 BIUIMBIB, ITOCTA€ ICTOTHOIO
CKJIQJIOBOIO 3MICTY TBOpY, KIIFOYEeM 0 HOro Tmpo-
YUTAHHA 1 IULIXOM KOMYHIKalii 31 ciyxadem. Came
TOMY B Cy4aCHOMY MY3WYKO3HABCTBI 1 BUKOHABCTBI
BOJIOZIHHS SIKHANTIOBHIIIIMM apCeHAJIOM ITiIXOJIIB J0
HOro po3yMiHHS, OCMHUCJICHHS, IHTEpIIpEeTallii, po-
eKIIi{ Ha TBIp 1 TBOPYICTH € HACYIITHOO HEOOX1THICTIO.
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COHATH JOMEHIKO CKAPJIATTI B CYYACHOMY I''TAPHOMY PEIIEPTVYAPI

Mema pobomu. B cmammi docrioxcyromuvcs ocoonueocmi inmepnpemayii conam [omeniko Cxaprammi 6 cyyac-
HOMY 2IMapHoOMy BUKOHABCMEI. AHANIZYEMbCA BNIUE KAABECUHHOT CheyudiKy OpULiHAIbHUX MEOPIe Ha iX adanmayirn
07151 KNACUYHOT 2imapu, a maxodic nioxoou pizHUX UKOHABYIE 00 MPAHCKPUNYIi Ma UKOHAHHS yux conam. Memodono-
2if. YV 00cnioscenni UKOPUCAHO KOMALEKCHUL NIOXI0, Wo 6KII0YAE iCTMOPUKO-AHATTMUYHUL, NOPIGHATLHUL MA 8UKO-
HABCoKull ananis. lemopuunuii memoo 003601u6 guasumu po3eumox inmepnpemayii conam Craprammi i0 6apoko 0o
cyuacnocmi. IlopieHAnbHUL AHANI3 GUKOPUCTNOBYEMBCS O PO32TA0Y PISHUX MPAHCKPUNYIL, WO BUKOHYBANUCA MAKUMU
eimapucmamu, ax Auopec Ceeosis, J]con Binvamc ma Manyenv bappyexko. Bukonagcokuii aHaniz oXON0e mexuiuui
ma Xxy00dCHi acnexmu 8uKoHanHs conam na eimapi. Haykoea noeusna. [{ocniosicenns poskpusae Hogi acnekmu aoanma-
yii conam Cxapnammi 01 KIACUYHOT 2imapy, akyeHmyroyu y8azy Ha UKOHABCLKUX CKAAOHOWAX Ma iHmepnpemayiiinux
MOoAHCIUBOCMAX. AHANIZYEMbCSA ICMOPUYHO NOTHHOPMOBAHUL NIOXI0, WO CNPUSLE ABMEHMUUHOMY 8I0MBOPEHHIO DAPOKOBUX
cmunicmuunux ocoonueocmei. Bucnoeku. Conamu [Jomenixo Crapnammi € 8axCIu6ol0 4acmuHol penepmyapy cyiac-
HUX 2iMapucmie, OCKIIbKY BOHU NOEOHYIOMb PUMMIYHY MOMOPUKY, CKAAOHY OPHAMEHMUKY Md MAHYIOBAIbHUL XAPAK-
mep. Buxonannsa yux meopis Ha cimapi nompe6ye 21uboK020 po3yMiHHA CIMUTICTNUYHUX NPUHYUNIE 6APOKO Ma adanmayii
BUKOHABCHKUX NPULIOMIE 8I0N0BIOHO 00 ocodnueocmetl incmpymenma. OOHUM i3 KIIOYOBUX 3A60aHb NpU adanmayii conam
Cxapnammi 015 cimapu € 30epedicenHs agMeHmuyHo20 Gpazyeants ma apmukyiayii, 60OHOUAC 3a0e3neuyioul 3pyuHicmby
sukoHanHa. OpHamenmu, maxi K mpeii ma MopOeHmu, nNompedyomy a0anmayii 3 ypaxy8aHHsIM MexHIUHUX MONCIUBOC-
meiti incmpymenma. Tax camo, okpemi weuoki nacadici abo winbHi akopoosi CMpyKmypu MONCYMb GUMALAMU CNPOWEHHS,
wob 30epeemu ACKpagicmv | OUHAMIUHICIb 36VUAHHS OPULIHATLHO20 Meopy. Bananc mixc asmenmuynicmo ma iHcmpy-
MEHMATLHOK BUPAHICIIO BUSHAYAE CYYACHT Ni0X00u do inmepnpemayii conam Jomenixko Cxaprammi.

Knrouogi cnoga: JJomenixo Craprammi, conama, 2imapa, mpancKpunyis, 6apokoea My3uKa, 8UKOHABCLKA iHmepnpe-
mayist, icMopU4HO NOIHPOPMOBAHE BUKOHAHHSL.
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SONATAS BY DOMENICO SCARLATTI IN THE MODERN GUITAR REPERTOIRE

The aim of the study. The article explores the peculiarities of interpreting Domenico Scarlatti’s sonatas in
contemporary guitar performance. It analyses the influence of the harpsichord-specific characteristics of the original
works on their adaptation for classical guitar, as well as the approaches taken by various performers in transcribing
and performing these sonatas. Methodology. The study employs a comprehensive approach that includes historical-
analytical, comparative, and performance analysis. The historical method allows for tracing the development
of Scarlatti’s sonata interpretation from the Baroque period to the present day. Comparative analysis is used to
examine different transcriptions performed by such guitarists as Andrés Segovia, John Williams, and Manuel
Barrueco. Performance analysis encompasses the technical and artistic aspects of executing the sonatas on the guitar.
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Scientific Novelty. This research unveils new perspectives on adapting Scarlatti’s sonatas for classical guitar,
focusing on performance challenges and interpretative possibilities. It examines historically informed approaches that
contribute to the authentic reproduction of Baroque stylistic features. Conclusions. Domenico Scarlatti’s sonatas form
a significant part of the modern classical guitar repertoire, as they combine rhythmic drive, intricate ornamentation,
and a dance-like character. Performing these works on the guitar requires a profound understanding of Baroque
stylistic principles and the adaptation of performance techniques to the specific characteristics of the instrument. One
of the key challenges in adapting Scarlatti’s sonatas for the guitar is preserving authentic phrasing and articulation
while ensuring playability. Ornaments such as trills and mordents must be adjusted to accommodate the instrument s
technical capabilities. Likewise, certain fast passages or dense chordal textures may require simplification to maintain
the brilliance and dynamic energy of the original composition. The balance between authenticity and instrumental
expressiveness defines modern approaches to interpreting Domenico Scarlatti’s sonatas.

Key words: Domenico Scarlatti, sonata, guitar, transcription, Baroque music, performance interpretation, historically
informed performance.

AKkTyaabHicTh mpo0iaemu. [IpoBinHui iTaniifi- y BUKOHAHHI TBOPIB 0apOKO Ta aHali3ye TEHACH-
cpkuil komno3utop lomeniko CkapmarTi, € aBTo-  Iii y BIATBOPEHHI CTWIICTUYHUX OCOOIMBOCTEH
POM BEJNMKOI KUIBKOCTI TBOpiB Juid KiaBimmHuX — My3uku XVIII cromitrs. Ilpans Mockanenka B.
inctpymenTis. Moro mysmka wacto Buxomuth 3a  (2013) Mae TEOPETHKO-METONONOTiUHMH Xapak-
pamMKu 0apoKOBOI €CTETHKH, MPOBILIAIOUM BHpa3-  Tep 1 NPUCBAYEHA 3arajlbHUM MPHUHILIMIIAM aHa-
HICTH 1 JUHAMI3M, SIKi 3TOJIOM CTaHyTh XapakTep-  Ji3y BHKOHAaBCHKOi iHTepmperarii. MoHorpadis
HUMU JUI KOMIO3uLiN enoxu kinacunusmy. bine-  HO. HikonaeBcbkoi (2020) € rpyHTOBHUM AOCIi-
OIiCTh COHAT JJIs KJIABECHHY BUHHKIM ITJI 4ac  JDKEHHSM pOJII BHKOHABIS B TIPOIECI MY3HYHOL
nepeOyBanHsi Ckapnarti B Icmanii, B mepiof, mo  iHTeprpeTaiii. ABTOpKa aHali3ye 3MiHY BHKO-
MaB BUpIIIAJIbHE 3HaYeHHs U1 GOpMyBaHHS HOr0  HAaBCHKUX IIIXOIB YIPOJOBXK CTOJITh 1 aKIIEHTYE
KOMITO3UTOPCHKOTO Tojiocy. SICKpaBi 3BYKH IClIaH-  yBary Ha cy0 €KTUBHOMY TPaKTyBaHHI MY3UYHOI'O
ChKOT HapomHOI My3WKH 3 i XapakTepHUMH puT-  Marepiamy. A. TapabGanos (2023) mocmimxye cre-
MaMH, MOJAJIbHUMHU TapMOHISIMH Ta BIPTYO3HOIO  IM(IKy BHUKOHAaBCHKOI I1HTEpHpeTaulii COHATHOI
TEXHIKOIO TPU Ha CTPYHHHMX IHCTpPyMEHTax 3aiu-  (opMmu y pi3Hi iCTOpHUYHI mepioan. ABTOp aHai-
LIWJIM TIOMITHUHM €Il y HOTO0 KOMIIO3UTOPCHKOMY  3y€ MHUTAHHA Yacy Ta MPOCTOPY B MY3HIIl Ta iXHii
ctuii. bararo 3 #ioro monax 550 coHar, HanmMCaHWX ~ BIUIMB HAa BUKOHAHHS, 110 MOKe OyTH 3aCTOCOBAHO
MEePEBAXKHO JIJIS KJIABECHUHA, MICTSITh €IEMEHTH, 110 J0 JOCIIDKeHHS TpaHcdopmaiii conat CkapnarTi
HaraJyloTh I'py Ha riTapi ¢paamMeHKo — Iie CTPIMKI Yy Cy4acHOMY riTapHoMy perepryapi. Jucepraris
aprepkio, MepkyciiHi edexktd Ta HecrnoaiBani  A. Snosu (2023) MiCTUTH BaXJIMBUN aHaii3 po3-
rapMoHiuHi 3cyBu. Came TOMy IPOBi/IHI TITAPUCTH  BHUTKY TTapHOT My3UKH Ta i1 3B’S3Ky 3 TPAAULIIIMHU
MparHyiad CTBOPIOBATH TPAHCKPHUMIIT HOro coHaTr  0apoko Ta Kiacuim3My. JloCiiKeHHs JoroMarae

JUI TiTapu. AKTyadbHMM 3aBJaHHAM € BHCBIT-  3pO3YMITH, SIK 3MiHIOBAJIOCS CTaBJIECHHS /IO TiTap-
JeHHs crenudiky iHTeprperaunii conar Jlomeniko  Hoi iHTepmperauii coHar CkapiarTi, 0COOJUBO
CkapnarTi B pernepTyapi Cy4yaCHHX TiTapHCTIB. y XIX-XX cromitrsax. dyHIaMEeHTAIBHOIO Tpa-

AHaJi3 oCTaHHIX J0CHizKeHb i myOmikamiid.  1ero s po3nsiny TBopuocTi JJomeniko CkapnarTi
Buxonannst ta inTepmpertarisi coHar Jlomeniko € mocmimxkenns P. Kikmarpika (1953), sike 3anmma-
CkapnartTi, 30KpeMa ixHs ajanTaiis Juid K1acud-  €TbCS OJHUM 13 HAMBIUIMBOBIIMX. Y Iiif MOHO-
HOi riTapu, Hapa3li HE CTaJd MOKH mpenMeToM  rpadii aBTop 37iiCHIOE TIMOOKWI aHaNi3 CTHIIO
AKTUBHUX MY3MKO3HABUMX AociimkeHb. H. 3uMo-  koMmo3uTopa, HOro My3u4HOi MOBH Ta crienu(iku
i (2019) posmisigae CTHIIICTHYHI XapaKTepuc- — COHATHOTO JKaHpy. TakuM YHHOM, TpOaHalli3o-
tuku coHatu Conara B-dur JI. CkapnaTti Ta Bil-  BaHi JKepesia OXOIUIIOIOTh IIHPOKE KOJIO aCeKTiB,
MIHHOCTI y i TpaKTyBaHHI PI3HUMHU BUKOHABIIMH.  TIOB’SI3aHUX 13 BUKOHABCHKOIO IHTEPIPETALI€IO.
ABTOpKa aKIIEHTy€ YyBary Ha NHUTaHHI BUOOpy  BoOHU 103BONSAIOTH JOCHIAUTH MUTAHHS CTHIIIC-
TEMIOPUTMY, apTUKYJIAIIT Ta MiAX0AaX 0 BIATBO-  THUYHOI BiAMOBITHOCTI, BUKOHABCHKHUX TPAIHIIIHA
pennst opHamenTuku. 1. Komenko (2024) mocnmi- — Ta BIUIMBY ICTOPUYHMX MIAXOAIB HA Cy4yacHE BUKO-
JDKy€ TIpoOIeMH iCTOPUYHO TOiH(GOPMOBAaHOTO  HaHHS coHaT CKapniarTi.

BUKOHABCTBa, 1110 Ha0yBae nefani OUIBIIOT MOmy- MeTta aoc/iaKeHHsI — OKPECITUTH CHeUdiKy
JSIPHOCTI Y Cy4acHOMY MY3WYHOMY CepeloBHIN.  iHTeprperarii conar lomeniko CkapiarTi B cydac-
ABTOp MIJKPECIIOE BaKJIUBICTh AaBTEHTHUYHOCTI  HOMY IiTapHOMY BUKOHABCTBI.
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BukJiax 0cHOBHOT0 MaTepiaty 10CTiXKeHHS.
Homeniko Ckapnarti BifirpaB BaXKJIHBY poOJb
y PO3BUTKY aHPY KJIABIPHOI COHATH, 3aKJIaBLIN
OCHOBH JUTA 1i MOAaNbLIOi eBomolii. oro TBOD-
YIiCTh € MEPEX1AHOI0 JAaHKOI Mk 0apOKOBOIO Tpa-
JIAIIEI0 Ta KIIACHYHUM CTHJIEM, a YHCJIEHHI HOBa-
TOPCHKI MiAXoau 10 GOopMH, TapMOHIi Ta aKkTypHu
MaJ¥ 3HaYHWI BIUIMB Ha KOMITO3UTOPIB HACTYII-
HUX mokosiHb. CkapiarTi mpaiioBaB y (opmari
KOPOTKMX KJIaBIPHUX COHAT, 5IKi, Ha BIAMIHY Bij
0araroyaCTUHHUX OapOKOBUX KOMIIO3MIIiH, Hai-
qacTille MajJu OAHOYACTUHHY CTPYKTYpYy y dopmi
TIO/BIIHOTO Nepioy 3 MoBTOpeHHsM. Moro my3uka
OymyBasiacsi Ha KOHTPAcTaX, HECIOAIBaHUX MOJY-
JSAISX 1 HOBaTOPCHKUX TApMOHIUHUX PILICHHSX,
IO HAJaJI0 COHAaTHOMY J>KaHpy OUIbIIOI AMHA-
MiYHOCTI. BiH eKkcrepuMeHTyBaB i3 TOHAJbHUMH
Mepexo/ilaMy, PO3IINPIOBAB TEXHIUYHI MOXKITUBOCTI
KJIABIIIHOTO 1HCTPYMEHTa Ta BUKOPUCTOBYBAB
NpUHOMH, SIKI BUMarajid BIpTYO3HOTO BOJIOJIHHS
TexHikolo rpu. BrmouB CkapnarTi Ha pO3BUTOK
KaHpPy COHATH TPOSBUBCSA B MY3HII TPEICTaB-
HUKIB BieHCHKOTO KIacummsMmy. Moro excrepu-
MEHTH 3 (POPMOIO, KOHTPACTAMHU Ta BIPTYyO3HICTIO
3aKJIaJId OCHOBHM JJISl KJIIACHYHOI COHATHOI (hopMmu,
sIKa 3T0ZIOM IEepeTBOpUIIACS Ha OUH 13 KITFOYOBUX
JKaHPIB €BPOMNEHCHKOI IHCTPYMEHTAIbHOI MY3HUKH.
«Koxna conara JI. CkapmaTri Mae NEBHE TeX-
HIYHE 3aBJaHHs (4acTO HE OJIHE), SIKE peali3y€eThCst
B MY3HIIi 3a JOMTOMOTOIO BIpTYyO3HUX €(EKTiB, IO
1 BU3HAYa€ CBOEPIIHICTh KOMIIO3UTOPCHKOTO Kila-
BipHOTO cTHIIO» (3uMorysiz, 2019, c. 56).

BusnauanbHoto prcoro conar CkapnarTi Oyna ix
¢dbopma, 1e KoxKeH TBip OysI0 TMOAUIEHO Ha JBi B3a-
€MOJIONOBHIOIOUI YacTUHU. KipKmaTpik aHamizye
XapakTepHi pUcH Horo coHat i crocid iXHpo1 moody-
noBU. BiH akieHTye yBary Ha TOMY, IO Ul LIUX
TBOpIB BiacTHBa OiHapHA CTPYKTypa, A€ 0oOumaBi
YaCTUHU BPIBHOBaXKeHI 3a (hopMoro Ta 3micToMm. Lle
Bifpi3HA€e coHaty CKapnarTi Bif KIACHYHOI COHa-
THOI (OpMH, sIKa TPATUIINHO Ma€ TPUYACTUHHY
oynosy (Kirkpatrick, 1953, p. 281). V mux, 3naBa-
Jocst O, MPOCTUX paMKax BIH €KCIIEPUMEHTYBaB 31
CKJIQTHUM KOHTPAITyHKTOM, CMIJTABUMH MOJTYJISIITi-
SMHM Ta HemnepeadauyBaHUMH CTPyKTypamu (pas,
CTBOPIOIOYH MY3HKY, sika Oysa BOJHOYAC TEXHIYHO
CKJIa/IHOIO Ta eMOLIIITHO BUpa3Ho10. B3aemonis Tpa-
T MY3UKH ITATIHCHKOTO 6apOKO 3 1CTIaHCHKOIO
HapoAHOI0 poOuTh TBOpH CKapiarTi NPpUAATHUMHU
JUIs TiTapHOl TpaHckpuniii. bararo 3 Horo conar
MAIOTh TaKl XapaKTEPUCTUKH, 1110 JO3BOJISIE IM 3BY-
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YaTh «IO-TITapHOMY» HaBiTh P TPi Ha KIIABill-
HUX 1HCTpyMeHTax. CaMe TOMy BOHH € I[IKaBUMHU
JUTSL TITApHCTIB, SIKI MParHyTh MO-CBOEMY I1HTEp-
nperyBatu TBopu Ckapnarti. o x came B iioro
TBOpax Ui KJIaBECHUHA € MPUJATHUM JUIsl KJIaCHU-
Hoi ritapu? Hacammepen, 1ie akTHBHa pUTMiKa,
CKJIaJHa OPHAMEHTHKA, IIBUJIKI apIie/Kio, MepKy-
ciiiHi epexTu Ta TMHAMIYHI KOHTPACTH, L0 IMITY-
I0Th TEXHIKY TPH Ha iCMaHCBKii TiTapi. «lHCTpY-
MEeHTaJNbHUN (y JaHOMY pas3i, KIaBipHHIi) CTHIIb
J. CkapnarTi € 1yxe OpUriHaJIbHHM Ta HOBATOp-
ChKUM, IO BIUIMHYJIO i Ha BHUIM BUKOPHCTAHOI
y KIaBipHHX coHarax TexHiku. [lopsn i3 3acTo-
CYBaHHSIM IIMPOKO BiJOMUX Ta BXXMBAHUX HA TOU
4yac BUIIB TEXHIKH, SK Tacaxi Ta aprepkio, iTa-
TUCHKUN KOMITO3UTOP MOCTaB MIOHEPOM Y BHKO-
puctaHHi penerumiid Ta ctpuOkiB» (TapabaHos,
2023, c. 32).

[Toripu 3ByKOBY TMOMIOHICT KJIaBIPHUX COHAT
JI0 TITapHOTO 3BY4YaHHs, iX TPaHCKPHOYBaHHS
MIOB’s13aHE 3 PSAZOM TEXHIYHUX Ta XYIOXKHIX TPYI-
HouliB. Ha BinMiHy BiJ KJlaBeCUHA, SIKHA JO3BOJISIE
IIBUJIKO TIOBTOPIOBATH HOTH 1 BUKOHYBATH CKJIAIHI
KOHTPAITyHKTH 3aBJISIKU 3a1ITHHIO 000X PYK, riTapa
Mae OUTBII OOMEKEHUH CyCTEeHH 1 TOMY TOTPiOHO
peTeNnbHO MiI0MpaTu atulikaTypy A 30epeskeHHs
ronocoBeninHsa. Kpim Toro, Ckapnarti dYacrto
BUKOPUCTOBYBAaB CTPHOKHM Ha IIMPOKI IHTEpBAIH,
pyX mapajelbHHUMH IHTepBaJaMH, aKOpAW y Tic-
HOMY pO3TalllyBaHHI, SKi Ba)XKO BiJITBOPUTH Ha
IIECTH CTPyHAX ritapu. Moro My3uuHa MoBa 3Ha-
YHUM YWHOM BIJIPI3HSJIACH BiJl TUX MPUKHOMIB TPH,
mo Oyiau MpUTaMaHHI JJsl CTAPOBHHHOI MY3HKH.
«3 TOSBOIO CKApIIATTIBCHKUX IMUPOKUX 1 YaCTUX
cTpuOKiB, batterie, glissandi, oKTaBHUX TacaxiB
1 TIepexXpeIIeHb PYK, MabISIMUA TIOYATH KepyBaTh
4acTi pyxw pyk abo mpuHaiimMHi kucTi. lle Oys
a0COJIFOTHO HOBUY NMPUHIIMI KJIABIPHOI TPH, SIKHIA
BUKOPHCTOBYBaJM B CTAapOBHHHIA MY3HWIli JIHIIE
B PIIKICHUX 3MiHax perictpy abo mij yac uesyp
MiX (pazamu, B ramax B TEpIIIO 1 CEKCTy, SKi
BUKOHYBajMcs nonlegato, 0e3 3MiHM MajbliB abo
K B OKTaBHHX TIOJBOEHHSX B JIBIH PYIIi, 10 MpaK-
TUKyBanucs BukoHaBusgmu continuoy (Kirkpatrick,
1953, p. 213).

Opna 3 BUXIIHUX 3a7a4 TpY ajanTaiii coHar —
e 30epertu (pasyBanHs Ta apTuKyisnito Ckap-
JaTTi, BHOCSYM TIPHU IIbOMY HEOOXiIHI 3MIHU IS
3py4YHOCTI BUKOHAHHS. [IeBHI OpHAMEHTH, TaKi K
Tpelli Ta MOPIEHTH, MAlOTh OyTH MEPEOCMHCIICHI
BIJIIOBITHO JT0 TEXHIYHUX OCOOJMBOCTEH TiTapH.
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AmHaJioriydo, neski IBUAKI macaxi abo IIiIbHI
aKOpZIOBI CTPYKTYpU MOXYTh HOTpeOyBaTH CIpo-
ImIeHHS O3 BTpaT Ui SHEpriiiHoro Ta OJHCKY-
4Oro 3By4YaHHs OpuriHajbHOI kommo3uuii. To6To
MOBa MPO CTBOPEHHS HAJEKHOTO MY3UYHOTO
iHTepripeTyBaHHs, ke B. MockajieHko BU3Ha4ae
HACTYITHUM YHHOM: «II€ OPTaHi30BaHa IHTEJIEKTOM
TBOpYA [iSUTbHICT MY3WYHOTO MHCIIEHHS, sKa
CHIpSIMOBaHA HAa PO3KPUTTA BHUPA30BOCMHCIOBUX
MOXJIMBOCTEH MYy3W4YHOTO TBOpY» (MockasneHko,
2013, c. 8).

VYIpoaoBK AeCATUTITE P BIJOMUX T1ITapUCTIB
MparHyiy 30iHCHIOBATH TPAHCKPUOYBaHHS COHAT
Cxkapiarrti, obuparoun BiacHUU minxin. OmxHuM
3 Hux OyB AHapec CeroBis, 4ui TpaHCKPHIIIIiT
MIIKPECIIOBAIM JIIPUYHICTh (Qpa3yBaHHs, TEIUIe
3BYKOBHJI00YBaHHS Ta XapaKTePU3yBaJIUCh OLIBIII
POMaHTUYHUM TIIXOAOM JO OWHAMIKH 1 TIpe-
BAIIOBaHHAM pybato. Moro imTepmperanii Bii-
KPUJIU HOBI MOKJIMBOCTI ISl BUKOHAHHS TBOPIB
Ckapnarti Ha riTapi, 3p0OMBIIH X JOCTYITHUMH
JUTSL TIIAPOKOTO KoJjia My3uKaHTiB. OnHak, i3 po3-
BUTKOM MY3UKO3HABUUX JIOCHIDKEHb Ta 3pOC-
TAQHHSM 3aLl1KaBJIEHOCTI Y BUKOHABCbKIH aBTEH-
TUYHOCTI, TIOCTAJI0 MUTAHHS MPO BiAMOBIIHICTD
TaKUX apaH)XyBaHb OPUTIHATBHOMY CTHIIIO €IIOXH
0apoxko. «ITocTynoBo yBara BUCHUX i My3UKaHTIB-
ABTCHTHCTIB 30CEPEDKyBaIach Ha 0COOIMBOCTSIX
BIITBOPEHHS PI3HUX ICTOPHYHUX CTWIIB 1 (yH-
JAMEHTAJIbHUX 3aKOHOMIPHOCTSIX, BOHU BUBYAJIH
KOMITO3UTOPCHKY TBOPYICTH TOTO YW 1HIIOTO
nepiony» (Komenko, 2024, c. 51). Leit minxig
CHpUSB MEPEOCMHUCICHHIO BUKOHABCHKUX IPHH-
[MIIB Ta HAOMU3WB BUKOHABIIB J0 iCTOPHYHO
OOIpyHTOBaHUX PillIeHb. 3rOAOM II€ MTO3HAYMIOCS
1 Ha HOBHX TpaHCKpumuisix TBopiB Ckaprarri,
SAKi HaMarajucsi BIATBOPUTHU CTHJIICTHYHI OCO-
6muBOCTI 06apoKOBOrO BUKOHAHHS. [HHII iHTEp-
nperaropH, Taki sk J[xoH Binbsimc Ta MaHyenb
Bappyeko, 3acTocOBYIOTH iCTOpUYHO MOiH(OP-
MOBaHUW TMiIXid, MparHy4u NepenaTH JIeTKIiCTh
1 pUTMIYHY TOYHICTb, XapaKTEpHi JIsi 6apOKOBOTO
BMKOHAHHS. [X apaHXyBaHHS 4acTO GillbII TOYHO
30epiratote opHamMeHTHKY Ckapiarti ¥ miaTpu-
MYIOTh TaHIIOBAJIbHICTh, IPUTAMaHHy OararboMm
HOro COHATaM.

CyyacHi TpaHCKpPHUIIIII TEMOHCTPYIOTh TpaHC-
¢dopmariii y iHTepmpeTanii coHar, SKi BUHHUKIH
BHACJIIIOK CBOJIIOI[IOHYBAHHS TIiTapHOI TEXHIKH
Ta CTPYKTYpH IHCTpyMeHTiB. Taki BHKOHAaBIIi, K
Hein Paccen ta Kapimo MapkioHe, po3mIupuiIn
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MEXI TEXHIYHO MOXKJIMBOTO, aanTylOud HaBiTh
HAWCKJIaIHINI COHATH JUISl TITapH 3 MaKCHMallb-
HOIO TOYHICTIO. baraTtomaHITHICTH mOJS 1HTEp-
npeTaliii € O3HAaKOK BHKOHABCHKOI IPAKTHKH
ChOTONIeHHs, Tpo 1o 3a3Hadae 0. HikomaeBchka:
«MucrenrBo XX — nouarky XXI cToniTe BU3Haua-
€ThCSI OC3MPEIeIEHTHUM PO3MAITTSIM (POPM THTEp-
nperauin» (Hikomaescoka, 2020, c. 11).

OcHOBHa [IUCKYCii TpU TPaHCKpUOyBaHHI
conar CkapiarTi )i TiTapu PO3TOPTAETHCS 100
OaJlaHCy MK BIPHICTIO OpHTIHAJIBHIA MapTUTYpi
Ta HEOOXiMHICTIO ajanTaiii. ¥ Toi 4ac sk aesKi
MY3HMKaHTH MParHyTh 3aJIMIIATUCS SKOMOTa OIHXK-
YUMHU J0 KJIAaBECHHHOI Bepcii, iHIIN oOuparoTh
NUISAX 3MiH, COPSIMOBaHUN Ha TOCHWJICHHS iioMa-
TUYHHUX SKOCTeH Titapu. Taka THydYKiCTb YMOX-
JUBITIOE 037119 IHTepIpeTaliii, KoJKHa 3 SIKUX ITiJT-
KpECIHIOE pi3Hi aciekTn My3uku CKapraTTi — 4 TO
PUTMIYHICTB, YH TO CKJIaJHUH KOHTPAMYHKT, YU TO
BUPA3HICTh TaPMOHINHUX MOCIIJOBHOCTEH.

Iareprperanisi conar CkapnarTi Ha KiIacu4-
Hil riTapi BUMarae MOOKOTO PO3YMIiHHS SK CTH-
JICTHYHUX TPUHIUIIB 0apoKo, TaK 1 yHIKaJIbHUX
TEeXHIYHUX MOXXJIMBOCTEH IHCTpyMeHTa. 30Kpema,
pericTpoBi 0COOIMBOCTI TiTApH BiIPI3HAIOTHCS Bif
ki1aBecuHHUX. Came TOMy 1ie BIUIMBAaTUME Ha CIie-
muQiKy 3ByYaHHS TBOpY, SK 3a3Hadae A. Slmosa:
«BincyTHICTh HUPKHBOTO PETICTPY Y TITapu B TOMY
o0csry, SKUI Ma€ MiCIle y KIIaBeCHHHUX KOMITO3H-
misix MaictpiB XVIII cTomitTs, Hamae 3By4aHHIO
nepeKyIaeHb TO1 BUIIYKaHOI INTYYHOCTI, sIKa 3a11o0-
BiJJaHa apHCTOKPATUYHUM TOHYCOM PEHECAHCHOI
MY3HKH 1 5Ky, B CHIIy CBO€i OpraHOJIOTi4HOI TeHe-
TUKH, TiTapa 30epirae y KJIaCHYHHMX TBOpaX s
IILOTO IHCTPYMEHTY, ckiaaeHux y XIX-XX cro-
mittax» (Snmosa, 2023, c. 5).

OnHuM 3 HaWOIIBII XapaKTEepPHUX AacIEKTiB
ctinto CkapraTTi € BUKOPUCTaHHS HUM OpHaMeH-
THUKH, 30KpeMa Tpejiel, MOpJAEHTIB, ammojpKia-
Typ Ta MBHAKHX raM. Ha kiaBecuHi i MpUKpacu
JOJIAI0Th TUHAMIYHOTO KOHTpacTy. Ha rirtapi,
OJTHAK, OpPHAMEHTAallii TMOBHMHHA OyTH pETENbHO
BHUKOHAaHa, 100 30eperTu sICHICTh, HE TIepeBaHTa-
xKyroun ¢pazy. Hanpuknan, anmomxiatypy ciifg
IpaTy 3 TOHKHM aKIEHTOM, 100 30epertu mocry-
NaJbHUN PyX pO3ropTaHHs (pas3u. ApremKoBaHi
¢birypu, MO YacTo 3yCTPIdaloThCs B TBOPYOCTI
Ckapnarti, MOXXKHa BUKOHYBaTH, BUKOPHCTOBYHOUYH
aruTikaTypy «KamIiaHelIa», KOJIU BIAIKPUTI CTPYHH
BKJTFOUAIOTBCS JIUIS CTBOPEHHS OUIBII pE30HAHC-
HOTO Ta IUIABHOTO 3BYYaHHSI.
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APTHKYJIALIS TAKOXK BiAirpae BUPIMIaIbHY POJIh
y BUKOHaHHI coHar CkapnarTi Ha ritapi. Y Toii
Yac SK KIaBECHH CTBOPIOE YITKY aTaky 3 HEBEIHU-
KHUM CyCTEHHOM, TiTapa J103BOJIsI€ OLIbII HIOAHCO-
BaHe ()pa3yBaHHs. ['iTapucTH MOBUHHI POTyMaTH
cnenudiky BUKOHAHHS macaxis legato i staccato,
TapaHTyIO4H, IO MENOil 3aJMIIaTUMYyThCS YiT-
KUMH 1 PUTMIYHO TOYHHUMH, HE BTpAvYarOuu MpH
[ILOMY €HEPTil0 OpHUTiHAIBHOI KOMITO3uIlii. bararo
conar CkapnaTTi MICTATh PHUTMIYHI TATEpPHH,
HAaTXHEHH1 ICTMIAaHCHKUMH HApOJHHMHU TaHLSMH,
TakuMHU sIK (paHmaHro, ceriamibs Ta Oymepis. Lli
TAHIIOBAJIbHI PUTMHU YacTO XapaKTEePH3YIOThCA
CHUHKOIIAMH, TEMIOJIOI0 Ta PanTOBUMHU JMHAMIY-
HUMHU 3MiHaMU. BUKOHYIOUM 1Ii pUTMIYHI TOCITi-
JIOBHOCTI Ha TiTapi, My3WKaHTH TOBUHHI IiJI-
KpeCJIIoBaTH IIi PUTMIiYHI SIKOCTi, 100 30epertu
crienu@iky CTHIIO KOMIIO3UTOPA.

BukoHaBII-TiTApUCTH MOXYTh TaKOXX BBO-
it rasgueado abo MOCTYKyBaHHS MO KOPIyCY
IHCTpYMEHTY B NEBHHX Iacaxkax, 100 mepenaTtu
eHepreTuky ioepiiicbkux BruBiB Ckaprarti. Ha
BIIMIHY BiJI KJIaBeCHHA, IKHUH Ma€ BIIHOCHO (ik-
COBAaHMU TUHAMIYHUH Jiama3oH, TiTapa JOIycKae
3HAYHI JWHAMIYHI BIATIHKK 1 TeMOpOBi Bapiarii,
SIKI MOXYTh TTOCHJIUTH BUpa3HICTh My3uku Ckap-
narti. [itapucté MOXYTh €KCHEpUMEHTYBaTH
3 pI3HUMHM TeMOpamH 3BYKy, LI00 MiJIKPECIUTH
KOHTpAcTH B KOXKHiH coHati. Tak rpa Sul ponti-
cello (6ins migcTaBKM) MOXKE CTBOPHUTH SICKpaBe,
MeTaJleBe 3By4aHHsI, J01al0u1 MaiKe KJIaBECHHHY
YUCTOTY MIBUAKUM macaxam. Sul tasto (rpa Oinst
rpuda), HaBNaku, CTBOPIOE OLTBII TETUTHIA, HKHUI
TOH, IO MiAXOAUTH JUIS JIPUYHUX 4YacTUH. Bapi-
arii THIy aTakk MOXKYTh OyTH BUKOPHCTaHI IS
(dhopMyBaHHS MENONIWHUX JiHIA Ta aKIIEHTYBaHHSA
BYXJIMBUX TapMOHIWHUX 3MiH. /I[MHaMi4HI KOHTp-
aCTH TaKOXX MAlOTh BHpIlaJbHE 3HaueHHs. Par-
TOBI MEPEXOIN MK TYYHHMH 1 THXUMH MacaKaMH
CkapnaTTi, sKi 9acTO Ha3WBalOTh e(eKTaMu BiJI-
JYHHS, MOKHA €(DEKTUBHO BiITBOPUTH Ha TiTapi,
BUKOPHCTOBYFOUYH PO3TAIllyBaHHS MPABOI PyKH, HE
MOKJIAIAl0UHCh JIUIIE HAa 3MiHY TYYHOCTI.

My3uka CkapnaTTi IpONOHY€E BUKOHABIISIM 3Ha-
YHY IHTEpIpETaIliifHy cBOOOIY, IO POOUTH TIAXi
KOXKHOTO TiTapucTa yHiKanbHUM. «CaMOOyTHICTb
aBTOPCBHKOTO MHUChMa KOMITO3UTOPA, IPUTAMaHHHHA
i XynoXHIM CHHTE3 3yMOBMJIM 3aTpeOyBaHICTb
My3UKH OaraTbMa BUKOHABIIMH» (3UMOIIIAL,
2019, c. 62). Y Tol yac K OfIHI BiAIal0Th IepeBary
OUTBIII ICTOPUYHO TOIH(POPMOBAHOMY TIiIXO.NY,
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NparHy4u J10 SICHOCTi, TOYHOCTI Ta OPHAMEHTAJIb-
HOCTI, BIpHOI MpakTulli 0apoko, iHII 0OMParOTh
OUITBII eKCITPECUBHUI Ta POMaHTUYHUHN ITiIX1]1, 110
BKJIIOUa€ py0aro, AMHAMIUYHY THYUYKICTh Ta PO3IIH-
PEHHU Jiana30H TOHAJIBHUX KOJIBOPIB.

KnrodoBe iHTEpripeTarliiine pilieHHs JIEKUTh
y TUIOLIHMHI TeMIy Ta (pa3yBaHHS KOXKHOI COHATH.
Ockinpku Oararo TBOpiB Ckapnarti, WMOBIpHO,
OynM HamWcaHi Tij BIUIMBOM IMIIPOBI3aIliiHOT
NPaKTUKH, BUKOHABI[I MOXYTh CKCIIEPUMEHTY-
BaTu 3 HUMH. Py0aro MoXHa BUKOPHCTOBYBATH
y MOBUILHUX YACTHHAX JJISl IOCHIICHHS MEJIOHY-
HO1 BUpa3HocTi. UiTka apTUKYIALis MOTpiOHA IS
MiATpUMaHHS PUTMIUHOI eHepriiiHocTi. Bupasne
¢bpasyBanHs Oyne MOTPIOHMM JyIs TIepenadi TaH-
IIIOBAJILHOTO XapakTepy 0ararboX COHAT.

Icianchkuii BrutuB y conarax CkapiarTi IposiB-
JSEThCS HE JHIIe Y cepl CHHKOTIOBAHOT PUTMIKH
YU MePKyCIHHUX ePeKTax, a i y BUKOpUCTaHHI Ppu-
TCBKOTO JIafy, MO MPUTAMAaHHO Ui (IAMEHKO
Ta TPaJWIIMHUX ICMIAHCHKUX TaHIIB. Bukopuc-
TaHHs CkapiaTTi MIBUJIKUX TaMOTOMIOHUX XOIiB,
apIie/KIo Ta OPHAMEHTHKHU J10OPE MePeKIaTaeThCs
JUTSL TiTapy, TMPOMOHYIOYM TEXHIYHI BUKIHUKH, K1
MiBUIIYIOTh BIPTYO3HICTh BHUKOHABII Ta HOTO
BUpa3Hi MOXJIMBOCTI. Xo4ya coHarn CkapniarTi He
€ CTpOro TOMI(OHIYHUMH, BOHH YacTO MICTSTh
CKJIQJIHYy B3a€MOJII0 MK METOJUYHUMU JHISIMH
Ta aKOMIAHEMEHTOM, 10 MOXe OyTH e(pEeKTHBHO
BiTBOpeHO Ha Titapi. JlakoniuHicTh coHar Ckap-
JaTTi poOUTH iX 10Ope MPUAATHUMU JIJIsl COTBHOTO
TiTapHOTO BUKOHAHHS, OCKIJIbKY BOHU HE MOTPeOy-
I0Th MacIITaOHUX CTPYKTypHUX aaanTamiid. Came
TOMY TiTaPUCTH YacTO 3BEPTAIOTHCS 10 MY3HKH
CkapnarTi siK 3pa3ka CTHIIICTUKH 0apOKo.

Cepen conar CkapnaTTi JeKijgbKa CTaad 0CO-
ONMMBO TOMYJSIPHUMHU Y CBITI KJIAaCHYHOI TiTapH
3aBISIKM CBOiM 3PYYHOCTI BUKOHAHHS Ta BHpPa3-
HocTi. Cepell HUX OJIHA 3 HAWBIAOMIIIMX 1 HAMITi-
puuHimmx — Conara mi maxop, K. 38, enepriiina
Ta TaHuoBaibHa CoHara pe miHop, K., moBinpHa
Ta BupazHa coHara Conara js maxop, K. 208,
(boNbKIOpHA Ta CIIOBHEHA PUTMIKOKO 1CMIAHCHKOI
My3uku Conara conp maxop, K. 14, Conara
mo Maxop, K. 159 3 crpiMkumu ¢iryparismu
Ta SICKpaBUM xapaktepoM. Lli TBopu mpomoBxky-
I0Th BUKOHYBATH TIPOBIIHI TITAPUCTH, BKIIOYAIOYH
JI0 COJIBHUX MPOTPaM Ta 3aIluCiB.

Conarn Ckapnarti, OKpiM CBOTO  MIiCIIs
B CTaHIApTHOMY pernepryapi, TaKoX BILTHHYJIH
Ha Cy4acHY TiTapHy KOMIIO3UIII0 T4 BUKOHABCHKY
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npakTuKy. barato cygyacHUX KOMITIO3UTOPIB, TAKUX
sk Jleo bpaysep, Xoakin Poxpiro Ta Mapio Kac-
TeNIbHYOBO-Te/lecKo, ueprnaiy HATXHEHHS B PUT-
MIYHHUX MPYXKHHUX MOCTITOBHOCTSX, TAPMOHIMHUX
BEPTUKAIAX Ta OpPHAMEHTAJIBHHUX NpUOMax, IO
MicTAThCs B My3uni Ckapnarti. BuBduenHst conar
CkapnarTi CHpHsIO PO3BUTKY MPAKTHII iCTOpHY-
HOTO TI0iH(GOPMOBAaHOTO BHUKOHABCTBA Ha TiTapi,
a/DKe Ha HHUX TITAPUCTH BHBYAIOTH CHEIH(DIKY
0apoKOBOT OpHAMEHTHUKH, (hpa3yBaHHS Ta MPUHIIH-
B apTHUKYJALII, TOTHOIIOI0UN CBOE PO3YMIHHS
BUKOHaBChKUX Tpaauuid X VIII cromitrs.

Bararo #oro TBOpiB CIIyTyIOTh YyAOBUMH ETIO-
JaMU JUIs PO3BUTKY BIPTYO3HOCTI JIBOI PYKH,
KOHTPOJTIO TIPAaBO1 PyKHU Ta BUPA3HOTO (ppa3yBaHHS.
OCKiTbKM  HOBI  TPAaHCKPHUMIIT MPOJOBKYIOThH
3’aBusATUCS, TO coHaTh Ckapnarti, 0€3CyMHIBHO,
3aJIMIIATUMYTHCS HEBII'€MHOIO YaCTHHOIO perep-
Tyapy ritapuctiB. [loeHaHHS 6apOKOBOT BUIIIyKa-
HOCTI 3 ICITAHCHKOIO MIPUCTPACTIO MPOJIOBKYE NPH-
Ba0JIIOBAaTH BUKOHABIIIB 1 CITyXadiB.

BucnoBku. Conaru J[lomeniko Cxkapnarti
3al{HSUIN YiJIbHE MICIE B CYYacCHOMY KJIACHYHOMY
TiTapHOMY perepTyapi, He3Ba)Kaloudl Ha Te, IO
CHO4YaTKy OyJM HalMCaHi [y KIaBEeCHHA. IX puT-
MiYyHa EHEepriliHICTh, ICTIAHCHKI HAPOIHI BIUIMBH

Ta eKCIIPeCHBHA BHPA3HICTh POOJATH iX MpHIar-
HUMU ISl TPAHCKPHIIIi Ta BUKOHAHHA HA TiTapi.
AnantuBHiCTh My3uku CKapiiaTTi J03BOJISIE TiTa-
pUCTaM JOCIIPKyBaTH HOBI TEXHIUHI Ta IHTEpIIpe-
TaliiHi MOXKITUBOCTI, 30epirarouu mpyu [bOMY OpH-
TiHAJIbHUMN XYTOXKHIN 33yM KOMITIO3UTOPA. 3aBASKH
peTeNbHIN TPAHCKPHIIIIT TITAPUCTH YCHIIIHO 30e-
pern cyTHiCTh TBOpiB CkapnarTti, BUKOPUCTO-
BYIOYH TIPU IIbOMY MPHUPOIHI TeMOpasibHI SKOCTI
IHCTpYMEHTY. BUKIIMKH, 1110 BUHUKAIOTH [IPH a/1a1l-
Talii #1oro TBOPIB — Taki SK 30epeKECHHS YITKOCTI
OpPHAMEHTHKH, apTUKYJIALIsS TaHIIOBAJIbHUX PUT-
MiB Ta 30aaHCcyBaHHS MOTi(POHIYHHX JIIHIH — TPH-
3Besn 10 (hOpMyBaHHS PI3HOMAHITHHX 1HTEpIpe-
TaliiHUX Bepciid coHar. Taki MpoBigHI TiTapuUCTH,
ak Annpec Cerosis, [xon Binbsmc Ta Manyenb
bappyeko Bigirpaiu BUpilIaJbHY pOJb B iHTErpa-
mii conar CkapnarTi B KJIACUYHY TiTapHy Tpaju-
11it0, 3a0€3MEUNBIIH 1X TIOCTIHHY MOMYJISIPHICTb.

OKpiM CBOTO TEXHIYHOTO Ta IHTEPIPETAIIITHOTO
3HaueHHsI, coHatn CKapnaTTi TaKoX BIUIMHYJIH Ha
CyYacHy TiTapHy MY3HKY, HAJUXalHO4d KOMIIO3H-
TOpIB 1 BUKOHABIIIB Ha JOCIIDKCHHS 0apOKOBHUX
BUKOHABCHKUX MPAKTHK. IX MPUCYTHICTh y KOH-
HEPTHHUX MpOrpamax, 3amucax i HaB4aJIbHUX MPO-
rpaMax IMiJKpEeCIIoe iX 3HaYeHHS.
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JAPYTA 1 TPETA ®OPTEINITAHHI COHATH BIKTOPA KOCEHKA
B MPOEKIIII HA BUKOHABCBHKY IHTEPIIPETAIIIIO

Memotro Oanoi posgioku € cmeopumu niOIPYHMs BUKOHABCHKO-IHMEPNpemayiiHoi Modeni gopmenianHux coHam
Ne 2'i 3 B. Kocenka y KoHmeKcmi 2epmeHesmuiH020 ma espucmuyto2o nioxoois.

s ghopmysanust inmepnpemayitinoco ananizy conam B. Kocenxa 3acmocogano Hacmynui Memoou 00CHi0NCeHHA:
iCMOpUKO-CIMUNbLOBULL — 0151 6UBCOCHHA 83AEMO38 SI3KI6 KYIbMYPOmeopuux npoyecie nouamxy XX cmonimmsa ma ocoonu-
socmell MY3UYHO20 MUCTIEHHS. 8 COHATNHUX HCAHPAX KOMNO3UMOPA, AHATIMUYHUL — 0151 O0CAIONCEeHHs. CMPYKmMypU i Opa-
mamypeii meopy; iHmepnpemonociunul — 015 00IPYHMYanHs 1 NOOY008U ONMUMATLHOT BUKOHABCLKOL MOOei 3 no3uyiil
iHOUBIOyanvHux puc gopmomeopenus i obpasno-cmunbosux osHax. Haykoea noeusna: 3a 8iocymnocmi 8UKOHABCHKOL
mpaouyii wjo0o conam B. Kocenxa popmysanna ona nianicma-6uxonagys 4imkozo yceioomients nobyoosu gopmu, cno-
€006i8 pO36UMKY MY3UYHO20 Mamepiany, NOCIi008HO20 OOMPUMAHHS CIMUTbOBUX NApAMempis, aKi € gynoamenmom ons
no6y008u OnMUManbHo20 inmepnpemayiinoeo niavy. Bucnosku. Conamu, sK i 6¢si KAMEPHO-IHCMPYMEHMATbHA MY3U-
ka Bixmopa Kocenka, opichmosani Ha iHmeieKmyanbHoe0 paQinosano2o ciyxava mMaux, kKamepuux sanie. Ileped euxo-
HaBYeM NOCMAE He uule CKIA0He XyOOodlCHbO-MEXHIUHe 3a60aHHs MOYHO20 GI0ME0PEHHS KOMNO3UMOPCKO20 MEKCmy
i meopuoi inmepnpemayii ycix 6Kkazieox asmopa. Ix cmusicmuxy ciio 6USHAUUMU K MOOEPHICMUYHO-CeYeCiiHy, OCKITbKU
B0HA XAPAKMEPUIYEMBCA C80000010 i 63AEMONPOHUKHEHHAM (POPM, 2PAHULUHUM POSUIUDEHHAM MOHANbHO-2APMOHIUHUX
3ac00i8 npu 30epedicenti TOKANbHUX MOHATLHUX YeHMPI8, il NPUMAMAKHA CIMPIMKA MIHAUBICIMb XUMEPHOT 00pasHoCHii,
eMOYIUHUX CMAHIB, OUHAMIYHUX Ma Pe2iCMPOBUX nepenadis, IMNPosI3ayiliHicmb NOEOHYEMbCS 3 0eMAbHOI0 NPOPOOKOIO
Odemanetl, y eHYUKIll 63aEMOOIT 8 HIll 3HAXOOUMbCS HACUHEHICMb | IAKOHIZM, PEnbeQ I Mo, 0eKOpamueHicnb, OPHAMEH-
MANbHICMb | MOBA CUMBONIB, 3HEMO02A | NONIMHICMb, 3aKAUK T JIPUKA.

Dopmenianni conamu Bikmopa Kocenxa eénepwe ¢ Yxpaini 6yiu euxouaui y konyepmi agmopom cmammi 20 ueps-
Ha 2024 y Jlveiscwkitl HayionanvHitl my3uunitl akademii im. M. B. Jlucenka ma euxiukanu niOHeceHy peakyiro cryxayie
Ul BUCOKY OYIHKY cneyianicmis.

Knrouosi cnosa: mysuuna ceyecis, conamu B. Kocenka, inmepnpemayis, My3uuHo-o0pasHuil 3Micm, HOemMHiCmb.
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VIKTOR KOSENKO’S SECOND
AND THIRD PIANO SONATAS, PERFORMERS PERSPECTIVE

The purpose of this research is to create a basis for a performance-interpretation model of V. Kosenko's piano sonatas
No. 2 and 3 in the context of hermeneutic and heuristic approaches.

To form an interpretative analysis of V. Kosenko's sonatas, the following research methods were used: historical-
stylistic — to deduce the interrelationships of cultural processes of the early twentieth century and the features
of musical thinking in the composer’s sonata genres, analytical — to study the structure and dramaturgy of the work;
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interpretological — to substantiate and build an optimal performance model from the standpoint of individual features
of form formation and figurative-stylistic features. Scientific novelty: in the absence of a performance tradition
regarding V. Kosenkos sonatas, the formation for the pianist-performer of a clear awareness of the construction
of form, methods of developing musical material, consistent adherence to style parameters, which are the foundation
for building an optimal interpretative plan. Conclusions. Sonatas, like all chamber and instrumental music by Viktor
Kosenko, are oriented towards the intellectually refined listener of small, chamber halls. The performer is faced with not
only the complex artistic and technical task of accurately reproducing the composer s text and creatively interpreting
all the author's instructions. Their style should be defined as modernist-art Nouveau, since it is characterized by
freedom and interpenetration of forms, the maximum expansion of tonal and harmonic means while preserving local
tonal centers, it is characterized by the rapid variability of bizarre imagery, emotional states, dynamic and register
differences, improvisation is combined with detailed elaboration of details, in flexible interaction it contains saturation
and laconicism, relief and background, decorativeness, ornamentation and the language of symbols, fatigue and flight,
appeal and lyrics.

Viktor Kosenko's piano sonatas were performed for the first time in Ukraine in a concert by the author of the article
on June 20, 2024 at the Lviv National Academy of Music named after M. V. Lysenko and caused an exalted reaction from
the audience and high appreciation from specialists.

Key words: musical secession, V. Kosenko s sonatas, interpretation, musical and figurative content, poetics.

AKTyaJabHicTh mpoOsemu. TBopumidi UUISIX  pKepen (GopMyBaHHS TBOPYOTO CBITOIISAY KOM-
Biktopa Kocenka meMOHCTpy€e €THICTh KOMITO3U-  TO3UTOpa. Lli acmekTd IOCHiKeHO y Tparix
TOPCHKOTO 1 BUKOHABCHKOTO 0CBiny, cyrojocHoro K. IllamaeBoi «/lo Oiorpagdii B. C. Kocenka:
3 PO3TOPTaHHAM MY3HYHO-MHUCTEIBKUX mporeciB  (momrim 3 XXI cropivust)» (Ilamaesa, 2005);
Horo nobu. Hespaxarounm Ha BHCOKY xyaoxkHto — O. Tapandyenko «Jloast MHTIS B peanmisix Kylb-
BapTicTh Woro (opTemiaHHOTO JOPOOKY, BIH JOCI  TYPHO-ICTOPHYHUX MPOIECIB TEPIIOl TMOJOBHHH
BUKOHYETBCSI JyXe oOMexeHo 1 crBepmxkyBatH XX cromitrs: Oenip Axumenko, Bikrop Kocenko,
PO HAsIBHICTH C(hOpMOBaHOI BUKOHABCHKOI Tpamu-  Muxaiino BepukiBcbkuity (Tapanuenko, 2016);
mii He moBoguThes. [{omo My3uko3HaBumx gocii- M. PxkeBcbkoi «My3uka HapnainpsiHChKOi Yipa-
JDKEeHBb (PopTeriaHHo] CIIaAITMHN MUTIIS, CITIJ Bil-  iHW meprnoi TpeTHHU XX CTOMITTA y B3aeMOii
3HAUUTH HEOJHOPITHICTh TIOJIOKEHb (HacaMIiepes  Ta MEePETBOPEHHIX COIIOKYIBTYPHHUX IHCKYPCIBY»
00 CTHIIICTUKH, JoKepen 1 Tpamuiliii) a takox  (PkeBcbka, 2005) Ta iH. AKTyanbHI TO3HIIIT 1100
TEHJICHIIIHICTh B PYCJi TPaKTyBaHb PAITHCHKOTO  CTHIIbOBHX puc My3uku B. Kocenka BucBiTIIO-
gacy. OmHaK /s miaHicTa -BUKOHABIA YiTKe YCBi-  toThes y mpamsax O. Kozapenka «DeHoMeH ykpaiH-
JOMJIEHHS TIOOyZ10BH (hopMH, CITOCOOIB PO3BUTKY  CHKOI HallloHaJIbHOT My3uuHOi MoBW» (Ko3apenko,
My3W9HOTO Martepiany, mocuigmoBHo norpumani  2000); I. BaBpenuyk «YkpaiHchbka My3udHa cele-
CTHJIbOBI MapamMeTpu TBOPY € (yHIAMEHTOM JUIs  Cis: TeHe3a Ta THIIOJIOTis BTUleHbY» (BaBpeHuyk,
moOyIoBH  ONTHUMAJILHOTO  iHTeprpertamiitaoro  2015).

IJIaHy. Bbe3nocepeanbo iHTEpHpETAifHUM acIeKTaM

AHaJi3 ocTaHHIX TOCHiIKeHb i myOmikamid. coHaTHOT TBOPYOCTI MUTIIS TMPHUCBIYCHO OCIIi-
Biktop Kocenko — xommnosurtop, umst TBOpuicTh  keHHs I. Bepenbeiin «Midomnoetnka coHaTtHOi
B PaJsIHCHKY 100y TpaKTyBalIacs BUKIIOYHO 31T03U-  TBOpUOCTi B. Kocenka sik onmpusBICHHS CMHCITY»
i compeanizMy B Mexxax obpasznocti pomantud-  (bepen0eitn, 2024), B. Haunenka «Xapakrtepuc-
HOT JIIPUKH 1 peBONIOMIIHOT Tepoiku. Taki TeHneH- Tuka Qopremianaux TBopiB B. Kocenka xwurto-
uii copmynboBano y gochimkeHHsax C. 3aHAPOK  MHUPCHKOTo mepiony poboTu maiictpay ([larenxo,
«®Doprenianni conarn B. Kocenka ta b. Jlaro-  2020) Ta JI. bimpumHCchKOTO «/l0 THTAaHHSA TIpO
umHCbKoro» (3anapok, 1975); 3. Mosenko «®Dop-  inTepnperanito topie B. C. Kocenka» (Binsumn-
TemiaHHa TBOPYICTh YKPATHCHKUX PAISTHCBKAX  ChKHH, 1997).
xommnosutopis» (Mosenko, 1968); B. Kimnxa MeTo10 1aHOT PO3BIJKU € CTBOPUTU MIATPYHTS
«YKpaiHchbka paasHCchbka (opTemiaHHa My3WKa»  BHKOHABCHKO-IHTEpIIpETAIliitHOi Momeni dopTeri-
(Knun, 1980); O. Omniitnuka «®oprenianHa TBop-  aHHUX coHaT Ne 2 1 3 B. Kocenka y KOHTEKCTI Tep-
gicte B. C. Kocenka» (Omiitauk, 1977), P. Cre-  MEHEBTHYHOTO Ta €BPUCTUIHOTO ITiIXOIIB.
mroka «B. C. Kocenko» (Crewtok, 1974) Ta iH. Jna dbopMyBaHHS 1HTEpPIIPETALIMHOTO aHATI3y

Hatomicts ocmucnenns penomenonorii Buko-  coHar B. Kocenka 3actocoBaHo HacCTyIHI MeTOAH
HaBchKoi iHTeprperanii coHar B. Kocenka HeoO- — Joc/igseHHsI: iICTOPUKO-CTUIBOBUNA — JJIsi BUBE-
XiHO BHWOYMOBYBaTH Ha IIJICTaBi JOCTDKEHHS  JCHHS B3a€MO3B’S3KiB KYJIBTYPOTBOPYHX IPOIIECIB
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moyarky XX CTOJITTS Ta OCOOJUBOCTEH My3HY-
HOTO MHCJICHHSI B COHATHHUX >KaHpax KOMIIO3H-
TOpa; AaHATITUYHHUNA — JUIS TOCIIPKEHHS CTPYKTYPH
1 Ipamaryprii TBOpY; IHTEpPIPETONOTIYHUN — I
OOIpyHTYBaHHsS i MOOYIOBH ONTHMAIBbHOI BHKO-
HABCHKOI MOJIEJNI 3 TIO3MIINA 1HAMBIAYaIbHUX PHC
(hOpMOTBOpPEHHS 1 00pPa3HO-CTHIILOBUX O3HAK.

BukJiiax 0CHOBHOIO MaTepiajy 10CTizKeHHS.
s popMyBaHHS iHIUBITyadIbHOTO KOMITO3UTOP-
CHKOTO CTHJIFO MHUTIISI BU3HAYAJILHUM OyB BapIiaB-
CHKHUIl TIepiofl: HABYaHHS Y MOJBbCHKHUX I€1aroriB
I03eda KOmunpkoro ta npodecopa BapmaBcbkoi
KOHcepBaropii  AuiekcaHnapa — MixaJIOBCHKOTO,
ypoku y BceBonona Byrokii, BpaskeHHS Bia Bif-
BizuH KoHuepriB Pepyuo Bysoni, Hocudba Tod-
mana, Cepris PaxmaninoBa, ®pima Kpeticiepa.
[Tepiox npodeciiinoro cranoBienHs y [lerporpa-
CBbKil KOHCepBaTopii BiiOyBaBcs B pycili 3100y TKIB
MOJILChKOI popTemiannoi mkonu (y kiaci IpuHu
MiknamieBcbkoi) Ha MiJCTaBi ONMAaHYBAaHHS BHKO-
HaBCBHKOTO perepTyapy, e BaroMe Micle rnocijaim
kommosuii ®. [omena, ®. Jlicra, U. Bpamca,
M. Perepa, C. ®panka, K. [ledrocci, M. PaBens. Ha
KOMITO3UTOPCHKOMY BIAUTI HOTO HacTaBHUKaMH
Oy mutii-monepuictu M. IllterinGepr (iHCTpy-
MeHTyBaHH:), y M. UepenHiH (IupuryBaHHs), a 10
SICKpaBHX KOHIIEPTHHUX BpPa)kKeHb FOHOCTI, 3aiKCcO-
BaHMX JDKEPEIBbHO, HAJekKaTh MPOrpamMH 3 TBOPIB
O. Ckps6ina, @. Crpasincbkoro, C. IIpokod’ena,
K. Hebrocci, I. Manepa, P. HlTpayca. CiipaBeasnu-
BICTh ITMX MIpKYyBaHIO MiJABTEPIKYIOTh 1 CIIOCTe-
pekeHHs, BUKIaaeH] B aucepranii [. BaBpenuyk
(peamnizoBaniii mig kepiBHunTBoM O.Ko3apenka):
«B. KoceHko yBilIIOB B yKpaiHChKYy MY3HUKY K
MUTELb BUPA3HO MOICPHICTUYHOTO CIPSMYBaHHS.
Moro ecrernuna mo3Miis SKHAHOILIBbIIE KOpEC-
MOHJyBala 3 iIesIMH «MHUCTELTBA 3apajyl MHCTe-
LTBa», SIKI aKTUBHO OOTOBOPIOBAIKCS y BITUH3HS-
HOMY cepenoBuIi («Mup mcckycTBa», MoOCKBa,
«B mupe uckyccra», KuiB). 3Bincu minkpecieHa
€CTeTH3allis BCIX CKJIAJHHUKIB My3UYHOTO MUCHhMa
KOMIIO3UTOpa, 0co0IMBE 06ararcTBO MOBHHX 3aco-
6iB. Ioro miaHi3sM KOpPECIOHAYBAB 3 MAaHEPOIO
nucsma @. Byzoni, JI. [ogoscskoro, K. Illnmanos-
CHKOTO Ta IHIIUX — KOMIIO3UTOPIB, SIKi HaJaBaIH
(dopTeniaHo MOTY>KHOTO OPKECTPOBOTO 3ByUaHHS
(BaBpenuyk, 2021, c. 60).

Bnacue Takum OyB ¢yHAaMeHT HOro TBOp-
40i AiSUTBHOCTI, IO MepeayBaB OCSTHEHHIO TBOP-
40i 3pUIOCTI JKUTOMUPCHKOTO Tepiony. 3 MO3MIIIH
CTHJILOBUX  XapaKTEPUCTHK  KOMIIO3UTOPCHKOI
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TBOPUYOCTI, SIKI HPOTUCTABISIOTHCA PaITHCHKUM
OKpECJIEHHSIM, HaWOUIbII BUYEPIIHUMH, Baro-
MUMH ¥ TIOKa30BUMH € (OPMYJIIOBaHHS, BHKJIA-
neHi y npaisix B. Jlonenka ta . Bapenuyk. [lep-
WA 3 TOCHITHUKIB KOHCTaTye: «Cepesl 0cTaHHIX
BUJUIIEMO 1HTPOBEPCIHHICTH 1 TOB’sI3aHy 3 HEIO
€K3MCTEHIIIHHICTh SK MPOBIJHY TBOPYY IHTCHIIIIO,
palioHAJbHUN 1HTEJIEKTyali3M Ta IIOMIpKOBaHE
HOBaTOPCTBO SIK TUI XYA0KHBOTO MUCIICHHSI, CUM-
BOJII3M $IK TBOPYHMH METOJA, CUMBOJICTCHKU Opi-
€HTOBAaHUI TMOCTPOMAHTU3M Ta POMaHTH30BAHMIA
HEOKJIACUIIU3M SIK TIPOBIJHI CTHUIIHOBI OPIEHTHPW
(Jamenko, 2021, c. 76). lleit OJI0K CTHILOBUX
O3HaK JIOTIOBHIOIOTH T€3M JIPYroi My3WMKO3HABHIII:
«3 omgHOTO OOKY, CIIOCTEpiraeMo MPHUKIAIHN yCIIa-
KyBaHHS €BpONEHChKOI MOJIeNi, 3 1HIIOT0, — BUTBO-
PCHHsI BJIaCHOTO BapiaHTa YKpalHCBHKOI cerecii,
MO3HAYEHOTO TICHUM 3B’SI3KOM 3 HAI[lOHAJIHHOIO
MHUCTEIBKOIO Tpaauuiero... Came €BpONEHCHKY
MOJIeTb cellecii miaxonmuiau KoMmro3utopu Han-
THINPSHCBKOT YKpainu, 30kpema, Bikrop Kocenko.
Moro ¢opremianna My3uka Haifkpaie imocTpye
OpHriHaNbHE aBTOPCHKE MEPEBTLUICHHS CelleCIHHNX
puc» (BaBpenuyk, c. 55, 59).

LleHTpanbHUMH KOMITO3UIISIMA I[HOTO Yacy
€ HU3Ka COHAaTHO-CUM(OHIYHUX ITUKITIB, CePel SIKUX
BUIUIAIOTECA ABA TUIIM COHATHOCTI — IIMKJIIYHOI
1 moemHoi. Conaru 11t popreniano Ne 2 1 3 € nmoka-
30BUMH MIPUKIIAIaMH KOXKHOTO 3 HUX.

®oprenianna conara Ne 2 op. 14, cis-moll
(1924), wnammcana B JKurommpi, NpPHUCBIYCHA
Hasuny Hlopy — pociiicbkoMy 1 MaJeCTUHCHKOMY
MiaHICTy, TMeaarory, My3U4HO-TPOMaIChbKOMY Tisi-
4eBi, MPABO3aXUCHUKY, 3aCHOBHHUKY 1 YYaCHHUKY
«MocxkoBcbkoro Tpio» («Tpio Ilopay). ¥V 1918—
1925 pokax BiH OyB Bukiamadem (3 1919 poxy
npoecopom) MOCKOBCHKOI KOHCEpBATOpii y Kiia-
cax kamepHoro ancamoOImo ta popreniano. Conara
OiNIbII eKCTIPECUBHA i li€Ba 3a XapakTepoM. [i Tema-
THU3M HACUYEHUH TOCTPO APaMAaTUIHUMH EMOI[ISIMU
TpareaiifHOro 3BY4aHHS, II0 YacOM NeEpEerOBHIO-
I0TBCSL TAa)OCOM 1 POMAHTHUYHOIO 30YyIKEHICTIO,
a 1HOAI — po3MadeM YU TUXOK CIONISAJAIBEHOIO
mipukoro. Ha Bigminy Bim Conmar NeNe 1 Ta 3,
Jpyra Conara HanucaHa y BUIISLAL TPAAULIIHHOTO
TpU4YacTUHHOro nukiy: 1 4. Andante con moto —
Allegro agitato; 2 4. Moderato assai espressivo;
3 u. Allegro vivo.

Jpamaryprist TBOpY pO3rOpTa€ThCs 32 HACTYI-
HOIO JIOTiKOIO: | dYacTWHa JipUYHO-HACHIBHA,
y JIpyTii 4acTUHI UKy JpHUKa, TIOEHAHA 3 PO3-
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ayMaMu (GUIOCOPCHKOTO IUIaHY, 3aBEPIIYE ITUKI
aKTHBHO-BONLOBUH (iHan. [if mpuTamaHHi sickpa-
BiCTh, 0ararcTBO MYy3WYHUX O00pa3iB, CTpyHKa
dhopma.

[lepma yacTWHA TOYMHAETHCS TEMOKO OJY-
XOTBOPEHOIO 1 TOJITHOIO BCTYNy 3 SICKpaBUMHU
CKps0iHiBChKUMU aimo3isimu (Andante con moto,
con disperazione). Y Hili 3apOIKYyIOThCS 1HTOHA-
mii rosoBHOI mapTii. ['0JOBHA MapTisl migHECeHa,
HaTXHEHHA, CTpiMKa, MJICCIpSIMOBaHa, HaJiJieHa
CeleciiHUM maTeTu3MoM. B 1iomy 11 BuKIan
Ma€ TPUYACTUHHY TUHAMIi30BaHy (GopMy 3 OKpec-
JICHUMHU aBTOPOM TpajalisiMyd TEMIOXapaKTepiB
(Poco animato-Allegro agitato).

Harxnenna 3B’s3yroda maprisi, B SIKid MO€I-
HY€TbCS CBOEpiHA KAHTWUJICHA 1 CXBWJIbOBaHMIMA
MyJIbCYIOUHH aKOPJAOBUH CYIIPOBiJ, TMPOHU3AHUI
CKJIQJIHUMHU BUAAMH MyHKTHpIB 1 cuHKom (Poco
meno mosso, espressivo), HajiJieHa BIACHOIO PO3-
pPOOKOBICTIO B MEKaxX EKCHO3MIIIIHOTO PO3MILTY.
VY migHeceHo-NMipuuHid TOOIYHIA mapTii yTBEp-
mkyeTbest Fis-dur (Pil mosso, appassionato), ii
MOJANBIIUN BUKJIAJ MICTUTh YHCICHHI TOHAJIbHI
3MIIICHHS 1 ajbTepallii akopAOBHX BEPTHUKAJICH.
Po3poOkoBuii pO3iN BiIKPUBAETHCSA SICKPABUMHU
o0pasHUMH TpaHchopMalliaMu. Y JUHAMIYHUN
PO3BHUTOK 3aJy4E€HO yBeCh OaraTWii TeMaTUYHUI
MaTepian eKCIO3uIlii, TEeMHU TMOCTAITh B PI3HUX
(dakTypHUX, PEriCTpOBUX, MTWHAMIYHHUX BHJI03Mi-
Hax. Tak, ronoBHa napris (Maestoso. Meno mosso,
Fis-dur) crae oparopchbKU-maTeTU4HO. AKOMIIa-
HEMEHT OIUPAEThCS HA MEJIOAUYHY TpaHCOopMa-
mit0 macaxiB-opiiariB. 3rooM BoHa HaOyBae
xapakrepy nepemoxkHoi micHi (Allegro agitato,
cantando), BHKJIAAEThCS Y BHUIVISAAI KaHOHIYHOL
iMiTarii. 3aMicTh 1May30BaHUX CHHKOII, CYIPOBOTY
npUTaMaHHa remionia. BypXiuBHii CXBHIIOBaHUX
XapakTep, MiIKPECICHUH TPIOJBHOK MYIbCAIlIE0
aIBTEPOBAaHUX AaKOPJiB, MpPHUTAMAaHHUK MOOIY-
Hii maprii. Bech pPO3BUTOK XapaKTepHU3YETHCS
CMUIMBHMH TOHAJILHUMH 3MilieHHsIMU (A-dur —
B-dur —a-moll — gmoll — fis-moll- cis-moll — gis-
moll).

Penpusa mounHaeThCs Michs KyJabMiHAIIITHOTO
crutecky. Ii BiIkpuBae NMpoBeIeHHS TEMH BCTYIY
(Andante con moto, con passione, ff) TOTyXHUM
MOHOJIITHUM YOTHPHOKTaBHUM YHicOHOM. Ekc-
MO3UIIHI TeMITOXapaKTepu TeM IMOCTYMOBO Bif-
TBOPIOIOThCA: Animato (rosoBHa mapTis — Poco
animato, cis-moll, moGiuma — Andante poco
moderato, Ta B MOJANbLIIOMY pPO3BUTKY — Pill

204

mosso apassoinato y omHoiMmeHHOMY Makopi Cis-
dur). Koma mepimmoi 4acTHHU BTITIOE BEIMYHUIN
1 TOTY)KHUH 00pa3, BIATBOPIOIOUN (HaKTypHUH THIT
Ta MEePEeKUIAI0uM IHTOHALIMHY apKy A0 MOYaTKo-
BO1 (ha3u movarky po3poOku. B ii ocHOBY mokiia-
JIEHO BUXI1IHWI MOTHB TOJIOBHOI naptii (Maestoso.
Meno mosso, ff), KA MIBUAKO CIajJaxHyBIIH
CTPIMKO BHTacae 10 TUXUX BIATOJIOCKIB 3 MOCTY-
MOBUM TaJlbMYBaHHIM PYyXy 1 BHJIYYEHHSIM TOpH-
30HTaIbHUX TuIAacTiB (aktypu (rallentando, con
disperacione) i 3aBepITye YaCTHHY CKJIATHUM O1TO-
HAJIbHUM KOMIUICKCOM.

JNpyra gactuna (Moderato assai espressivo,
es-moll) mmacTuyHa i1 TpoOHM3aHA PIBHOMIPHOIO
BiCIMKOBOIO myJibcaltiero. OCHOBHaA TemMa HaJlijieHa
CKJIQ/IHOI0 PUTMIYHOIO OpraHi3ali€lo Ta MeTpHy-
HOIO TiepeMiHHicTIO ( 2/4, 3/4, 4/4). TIpo3opa dax-
Typa AUIMTBCS HA TPHU MIAPHU: MEIOJUYHY JIiHIIO
KaHTHJICHHOTO THWITy, CHUMETPUYHUI OacoBHii
roJIOC, SIKUH 3pIBHOBA)XKY€ MEJIOJUYHUM PO3BUTOK
1 TepIOBI Tapajeli CepeaHbOro mapy ¢GakTypu.
Cepenniii po3nin (Poco animando) onupaeThbes Ha
CHIBCTaBJICHHS DPI3HOTEMHUX KOPOTKUX MOOYIOB
y fis-moll Ta es-moll, criiabHUMHU AJ151 IKUX € OCTH-
HaTHI BICIMKOB1 XpOMaTHYHI1 HU3X1HI TETPaXOp/IH.
Penpusa noseprae 10 BuxigHoro temiy (Moderato
assai espressivo) i TemMaTu3My, 3aKpiluTFoe Tovar-
KOBY TOHAJbHICTh, MPOTE€ BHKJIAJAEHA OUIBII
MOTY)KHO 1 MACHUBHO, aJjie MPH 30epeKeHHI MaTOBOT
3BYYHOCTI 3 MOCTYIIOBUM BUTACaHHSM, IPUTAMaH-
HUM CeIIeCiiHIi ecTeTutl (mf-pp).

dinanpHaYaCTHHACOHATH AKTHBHA, CHEPriiiHa
Ta )xaHpoBa. Popma ¢iHany TpUI ATHYACTUHHA
3 pucamu BapiamiiHOCTI 1 Komorw: A-B-A -
B-A,. li TemaTnsm CHHTE€30BaHO 3 MaTepi-
aJy KUIBKOX TE€M MOTEpPEIHIX YaCTHH, 3aBISKH
4OMY JIOCSTAEThCS 1HTOHAIIMHA €IHICTh ITUKITY.
Hpyra tema ¢inany (Meno mosso, alla Marcia),
PUTMIYHO MIiHJIMBA 1 TOHAJIBHO HECTiiika, HaOy-
Ba€ MapIIOBOTO XapakKTepy, 3aBIsSKH IMYyHKTH-
paM, 4IiTKii puTMi3anii piBHUMH YBEPTKAMHU
B Oacy mo xpomaruyHuM TeTpaxopaam. Koma
nigcymoBytodoro xapakrepy (Poco moderato e
allarg. — Maestoso e pesante assai) — ypouucre
YTBEPIKCHHSI TO3UTHBHOTO BUCHOBKY TBODY.
Takum 4rHOM TpH 30€peKEHHI TPUIACTUHHOTO
UKy IOEMHICTh COHATH Pealli3yeThCs Ha PiBHI
TeaTpaJibHOI SICKPaBOCTI 00pa3iB, IMOJIEBOCTI,
SCKpaBUX KaHPOBUX OMOP OCHOBHUX TE€M, 1HTO-
HaliiHUX Tapaliesieil TeMaTHYHOro Marepiainy
BCHOTO IIHKITY.
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[Hmmi miaxig 10 MOEMHOCTI PENpe3eHTYE
Tpetst coHata, 3aBeplilieHa KoMIo3utopom 1929 p.
i mpucssiuena b. JIsrommuacerkomy. OnHOYaCTUHHA
Tperss conara s ¢opTemiaHo 3a HACTPOEBOIO
JIPUYHOIO OOpPAa3HICTIO, CHUMETPUYHICTIO apXi-
TEKTOHIKM Ta YITKICTIO JaJ0-TapMOHIYHUX 3MiH
1 TepexofiB IIEMOHCTPYE BHpa3Hy CIIOpiIHE-
HICTh 13 (QopTeniaHHUMU TI0O€MaMH KOMITO3H-
topa. Conara Ne 3 meHma 3a 00’eMOM Bij OHO-
YyaCTHHHOI coHaTu Ne 1, i He BHKJIMKA€ aHAJIOT1H
31 CTPYKTYPOIO CTHCHEHOTO B OJHOYACTHHHICTD
UKy BUTbHOI coHaTHOi (hopmu. O3HaKM COHa-
THOT (hOpMU TPENCTaBJICHI B HI JOCTaTHBO SICHO,
OiNbIlIe TOTO, BUXiJHE TEMAaTUYHE 3€PHO 3aBISIKH
CBOiil 0araroeleMEHTHOCTI 1 HAasBHOCTI y caMiid
CBOill CMHTAaKCH4YHIN CTPYKTYypi AEKUIBKOX SCKpa-
BUX CEMaHTHYHHX MOTHBIB MOXXE HpPETeHIyBaTH
Ha POJIb MOHOTEMH y (POpMi.

[Mepmmii nBotakt (Allegro moderato) Habmu-
KAEThCS 10 XapaKTePHUX POMAHTHYHUX BTIJICHb
cTuxii 371a abo neMOHIYHMX 00pa3iB, 3aBISKH
«B1OJIOHYEIIbHO-KOHTPa0aCOBOMY» pericTpy,
JaMaHii MeJIOAMYHIN JTiHii, 3arpO3JIMBO CHaaar0-
4iii mo TputoHax. [IpoTte 3 TpeTboro Takty Ha ii
TJII BUPUHAE 1HIIA TeMa, KOTpa Haraaye JipUYHi
yKpaiHchki micHi. lle mouaTkoBe MPOTHUCTOSHHS
KOHTPAaCTHHX 32 3MICTOM TEMAaTUYHHX eJIeMeH-
TiB, IOJIIPHO MPOTUCTABICHUX TAKOX y (HaKTypi,
BHU3HAYa€ JIOTIKY JpamMaTypriuyHoro po3ropTaHHS
101 conatu. Xoya oOuBa 3MICTOBHI €J1eMEHTH
TOJIOBHOI TEMH €KCIIOHYIOThCS OJpa3y sIK PiBHO-
MpaBHi, MPOTe iX MOAANBIINNA PO3BUTOK 30BCIM
HeonHakoBUHU. llepmuii, «3JIOBICHHH eJIeMEHT
y TOJIOBHIM mapTii NPOBOAMTHCS EMi30AHYHO,
MIBUIIEC Y BUIVISAIL «IacakajabHOTO» Oacy, 1 To
y 3HaYHO BUJ03MIHEHOMY BUTIsiAl. binbi iHTEH-
CHUBHOMY PO3BUTKY MiJIA€THCS IPYTHH, «IIOPHUB-
YacTH», BOJIbOBUHN €JIEMEHT TEMU, 3aBJISIKU YOMY
TOJIOBHA MapPTisl B IMIJIOMY HaOyBa€e 0COOUCTICHOTO
CXBWJIbOBAHO-JTIPUYHOTO XapaKTepy, sIK CBOEPi-
HUH EKCIIPECUBHUII MOHOJIOT JIIPUYHOTO Tepos.
Hampukinmi ronoBHOi maprii momidaemo npa-
MaTypriiiHuii npuiiom, anajgoriyauid go Ilepmioi
COHATH — TICHS BIPTYO3HOI KaJeHIli HacTymae
PI3KHI €KCIIPECUBHUM 371aM 1 B HACTYITHOMY eIli-
3o0x1 (Pesante) rocTpi AMCOHYIOYI aKOpIX 3BYYaTh
SK HEBMOJINMUH yzap J10J1i (XapakTepHa TpiojibHa
putmika me 3 II’stoi cumdonii JI. berosena
BUKJIMKA€ caMe Taki acorjamii i aHaJorid-
HUX 3BOPOTIB) 1 3HAMEHYIOTh Iepexia a0 modiy-
HOT mapTii, fka € JIpUIHUM IIeHTpoM. BoHa 3a
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CBOEI0 O0OPa3HICTIO 1 3a MICEHHUM THIIOM MEJIO-
UKW BUKJIMKAE JIOCUTH SCKpaBi mapaleni 3 Japy-
TUM €JIEMEHTOM TOJIOBHOI TeMH, TOOTO Ta cama
nipuko-niicenHa ctuxis (Poco animato) mepeno-
CUTHCSI HA HOBHI €Tall PO3BHUTKY.

3MIHIOETBCS 1 CTPYKTypa MapTii — TYT Npen-
CTaBICHO pENPHU3HY TPUYACTUHHY CTPYKTYpY
3 nuHamiuHOlO penpuzoro. CepenmHiit  posmin
HaNpYy)KeHUH, ICKIaMaliiHuN, 3 XpOoMaTHh30Ba-
HUMH ITyHKTUPHUMU, PETETUIIHHUMHI Ta TPIOJb-
HUMH XofaMH. Bim3Haummo, mo B moOI4HIN, Tak
K 1 B TOJIOBHIM, Pi3KO 31CTaBISAIOTHCS 00pas3u 37a,
darymy — i cy0’€KTHBHA JIipUKa, MOKJIMKaHA ITOJI0-
JaTu Moro.

Cdepa mobOiuHOT mapTii y coHaTi HaWOUIBII
qyTT€BA, PO3KIIIHA 1 MIJHECEHa, CHUMBOJIKA
IHTOHAII HAHOMMKYa 110 XapaKTepHUX oOpa-
31B CKpSAOIHIBCHKOT 3HEMOTH, XOY 1 ITOM’SIKIIEHA
pomaHcoBo-mmiceHHUM TiIoM (Meno mosso ed
espressivo — Pesante — Allegro non troppo — Poco
andante). Penpu3He MOBTOPEHHS TEMH CIIOBHEHE
OUTBIIOTO HANpY’KEHHS, JpamMaTu3My 1 3aKOHO-
MIpHO TIPUBOAMTH 1O HEMHHYYOTO 3J1aMy Ha
MOYaTKy PO3POOKH.

B po3po0r1ii Tpu ¢a3u BUCXiAHOTO HApOCTAHHS
HaMpyTH, KOKHOTO pa3y 3 OLIBIIOK aMILTITYI00 —
1 B IpsIMOMY po3yMiHHI (i3 3rymeHHsM (akTypH,
3pOCTaHHSM T'yYHOCTI), 1 B IEPEHOCHOMY (II[0pa3y
3 OLTBIIOI IHTEHCHBHICTIO OIOpY, MOCTYITOBUM
YTBEPIKCHHSIM EKCIPECUBHO-JIIPUYHOTO MOTHBRY,
IO JOCSTae BCE BUIIOI BEPUIMHHU). 3PELITOIO,
y TpeTiii ¢a3i po3BUTKY po3poOKH OacOBU MOTHB,
X04 1 MPOXOMUTH TIOBHICTIO, B IOBHOMY IHTEp-
BaJILHOMY 00CS31, MPOTE PaIUKAIbHO 3MIHIOETHCS
3a CBOIM OOpa3HHM CEHCOM — Y TMapalieIbHOMY
Makopi, 3 BUPIBHIHHUMH TPUTOHOBUMHU XOIAMH
B TOH yac, SIK TeMa-IPOTUCTOSIHHS JIOCSTA€E CBOTO
abcomotHoro amogeosy. [loBropune mpoBeneHHS
TemMH 30araueHe KaHOHIYHO-CEKBEHIIIHUM BHKJIA-
JIOM TEMH Y TIPSIMOMY BUJI1 Ta HOTO iHBEPCii.

Pemnpu3a BiTHOCHO TOYHA Y TOPIBHSHHI 3 €KCIIO-
3UIIEF0, CAMETPUYHA 32 PO3MipaMH, 1[0 OUYEBUJIHO,
MOSICHIOETBCS. 1 33JyMOM, JIOTIKOIO PO3BUTKY
MOJiN — aJke y LIbOMY O3 BCI TEMH yTBEp-
JDKYIOTBCSL Y BUKJIFOYHO ITO3UTHBHOMY PaKypci.
Aune i Tpers coHara HE Jla€ B KOJi OJTHO3HAYHOTO
BHCHOBKY: Il pa3 y MepBicHIA cBOil (aktypi
3’SIBUThCS «MOTUB 3J1a)» — [IPOTE BXKE HA P, MICEHHA
TeMa mpo3opa i Heparoma. Bpemti oOuaBi TeMu-
«aHTaroHICTH» 3HHUKAIOTh, HIOW POZYHHSIOTHCS
y 3aBMHPAIOYHX aKOP/aX.
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BukoHaBChKa CKIIQIHICTB LIBOTO TBOPY IOJISATAE
B OCMUCJICHHI 1 peasi3aiii >KaHpPOBO-CTHUJIbOBUX
puc Ta 0Opa3HOro 3MicTy (OpTEMmiaHHOT COHATH
B. Kocenka, po3yminHi ii npamaryprii Ta oco6mu-
BOCTEW (paKTypH, OTaHYBaHHS yCKIIQIHEHUM PHUT-
MOM, TapPMOHIYHOIO MOBOIO, 3PEIITOI0, LUTICHOMY
OXOIUICHHI 1 BiITBOpEHHI 00pa3HO-iHTOHAIIHHOT
1 ApamarypriifHoi JTiHii TBOPY.

BucHOBKM i mNepcHneKTHBM MOAAJBIIHX
pocJimkenb. CoHaTu, SK 1 BCS KaMepHO-
iHcTpyMeHTanbHa My3uka Bikropa Kocenka,
Opi€EHTOBaHI Ha IHTEJEKTyaJdbHOTO padiHOBa-
HOTO ciyxaua Mallux, KamepHux 3amiB. [lepen
BHKOHABIIEM IOCTA€ HE JIMINE CKIIAJHE XYyIO0XK-
HbO-TEXHIYHE 3aBJaHHS TOYHOTO BiATBOPEHHS
KOMIIO3UTOPCHKOTO TEKCTYy 1 TBOpYOi iHTEp-
nperanii ycix BKa3iBOK aBTOpa. IX CTHIiCTHKY
CHiJl BU3HAYUTHU SIK MOJEPHICTHYHO-CEIECiiiHY,

OCKUJIbKM BOHA XapaKTEepU3YEThCS CBOOOIOIO
1 B3aEMOTIPOHUKHEHHSIM (OPM, TPAHUIHUM PO3-
INIUPEHHSAM TOHAJIBHO-TAPMOHIYHUX 3aC001B MpH
30€peKeHH] JIOKaJIbHUX TOHAIBHUX IIEHTPIB,
iii mpuTaMaHHa CTPiMKa MIHJHBICTh XHUMEPHOT
00pa3HOCTi, EMOIIMHUX CTaHiB, JWHAMIYHUX
Ta PEricTpOBHX IepernajaiB, IMIPOBI3aMiAHICT
MOETHYETHCS 3 ICTAIBHOK MTPOPOOKOIO ACTANCH,
y THYYKili B3a€MOJIii B Hili 3HAXOAUTHCS HacUYe-
HICTH 1 JIAKOHI3M, penbed 1 TII0, JEKOPATUBHICTD,
OpPHaMEHTAJIbHICTh 1 MOBa CHMBOJIIB, 3HEMOTa
1 MMONITHICTB, 3aKJIMK 1 JTipHKa.

dopremnianni conaru Bikropa Kocenka Bnepiie
B VYkpaiHi Oyau BHKOHaHI y KOHLIEPTI aBTOPOM
crarti 20 yepBHs 2024 y JIbBIBCHKIH HaIllOHATBHIH
My3HuuHii akazgemii iM. M. B. Jlucenka ta BUKIH-
Kajgu IIJHECEHY pEeakKIlilo CIyXa4iB H BHCOKY
OIIHKY CIEI[iaIiCTiB.
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CTHJICTUYHI TA BAKOHABCBHKI ACHEKTU PETTAUMY
BIHCTPYMEHTAJIBHOMY KAHPI

Y cmammi poszenanymo cymuicui xapaxmepucmuku pecmaimy K 6adciugo20 emany 6 icmopii iIHcmpyMeHmanbHo20
BUKOHAHHS, WO CMANO OCHOBOIO 0151 pO38UMKY 0dcazy. Oyintoouu pe3yrbmamu HayKkosux 00CIiodiceHb, pooUmsbCs 6UCHO-
80K, W0 pecmatim 8idizpas 3HAUHY ponb Y NPoQeciiHomMy Cmano6ieHHi My3UKanmie, a maxkodic y po3gumxy opKecmpogoi
ma ancamoresoi mysuku. Bcmanoeneno, wjo Ha moil yac y 6UKOHAHHI NiAHICMIE (hOPMYBAUCH YHIKATbHI MEXHIKU 2pu
i 0ocobnuei nioxodu 00 iwmepnpemayii meopie pecmaiimy, AKi 6I03HAUATUCL CKAAOHUMU DUMMIYHUMU | MeTOOIUHUMU
CMPYKMypamu, a maxod’C OPUSTHATLHUMY 2APMOHIAMU, WO CIMEOPIOEANU JHCAHPY HENOBMOPHUL CINUTTb.

Cmamms makoxc po3ensaode peemaim K KOMNOIUMOPCLKULL JHCAHD, W0 NOEOHYE OCHOBHI eleMeHmu €8POnelicbKoi
MY3U4HOI mpaouyii 3 HOBAMOPCLKUM 36yUaHHAM ()ofca3y Oco@mey yeazy asmop npudwze meopuocmi Cxomma [oiconi-
HA, 00HO020 3 HAUBUOAMHIWIUX KOMn03um0p16 i nianicmis, AKUll 6U6IG pecmaiim Ha HOBUU npogecitinuil pigens. [oiconnin
He uuie Cmeopio6as My3udHi meopu, aie i akmueHo npayioeas Hao YOOCKOHANEHHAM MEXHIKU UKOHAHHS, WO 6NIAUHYILO
Ha nooavuull po3eumox xcaupy. Hozo komnoszuyii, maxi sk «Maple Leaf Ragy i «The Entertainery, cmanu Kiacuxow
[ BUBHAUUTIU HOBE PUMMIYHI MA MeNOOIUHI CIMPYKMYPU, XapaKmepHi 015 pemaiimmy.

3oxpema, 3nauna pons [oiconnina nonseana y momy, wo 6iH nepuiuil 00csA2 8UCOKO20 PIBHS PO3GUIMKY Decmatimy,
NOEOHYIOUY MEXHIUHY MAICMePHICMY 13 2AUOOKUM XY00odcHiM 3micmom. OOHUM §3 HAUOITbU 3HAUYWUX 11020 OOCACHEHD
€ onepa «Tpemoniuiay, saxa 3ac6iOUUNA HOBI MONCIUBOCII JHCAHPY MA NIOHANA 1020 00 XYOOIUCHLO-BUKOHABCLKO20 PIGHSL.
Teopuicms [oconnina U iHwux nianicmie ybo2o nepiody He Juuie pOWIUPUILA penepmyap pecmanmMosux meopis, ane
Ul CRPUSLIA YMBEPOIICEHHIO PecMaliMy K BANCIUBOT YACMUHU AMEPUKAHCLKOT MY3UUHOL KYIbIYPU.

Bucsimniotouu peemaiim sIK XyOO0JCHbO-6UKOHABCLKUL (DeHOMEH, CIamms NPONOHYE 00CHIONCEHHS 11020 8NIUBY HA
MEOPUICMb 0XHCAZ0BUX MYZUKAHMIE MA OPKECMPIB, WO CAPUIO PO3GUMKOBT Dinbil CKIAOHUX (opM ancambre020 8UKO-
HAHHA. 3a80KU pecmaiimy 3 A8UNACy HOBA (hOPMA MY3UUHOT IHMePnpemayii, wjo 3Miuly8ana K1acuuHi mpaouyii ma iHHo-
6ayitini enemenmu, Ki 32000M CMALU OCHOB0I0 OJist 0XCA3Y MA THUUX MY3UYHUX HANPAMKIE.
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STYLISTIC AND PERFORMANCE ASPECTS
OF RAGTIME IN THE INSTRUMENTAL GENRE

The article deals with the essential characteristics of ragtime as an important stage in the history of instrumental
performance, which became the basis for the development of jazz. Evaluating the results of scientific research, it is
concluded that ragtime played a significant role in the professional formation of musicians, as well as in the development
of orchestral and ensemble music. It is established that at that time, pianists developed unique playing techniques
and special approaches to the interpretation of ragtime works, which were marked by complex rhythmic and melodic
structures, as well as original harmonies that created a unique style of the genre.

The article also examines ragtime as a compositional genre that combines the main elements of the European musical
tradition with the innovative sound of jazz. The author pays special attention to the work of Scott Joplin, one of the most
prominent composers and pianists who brought ragtime to a new professional level. Joplin not only created musical
works, but also actively worked on improving the performance technique, which influenced the further development
of the genre. His compositions, such as ‘Maple Leaf Rag’and ‘The Entertainer’, became classics and defined new rhythmic
and melodic structures typical for ragtime.

In particular, Joplin's significant role was that he was the first to achieve a high level of ragtime development,
combining technical skill with deep artistic content. One of his most significant achievements is the opera Tremontia,
which demonstrated the new possibilities of the genre and raised it to an artistic and performing level. The work of Joplin
and other pianists of this period not only expanded the repertoire of ragtime pieces, but also helped to establish ragtime
as an important part of American musical culture.

Highlighting ragtime as an artistic and performing phenomenon, the article offers a study of its influence on the work
of jazz musicians and orchestras, which contributed to the development of more complex forms of ensemble performance.
Thanks to ragtime, a new form of musical interpretation emerged, mixing classical traditions and innovative elements that
later became the basis for jazz and other musical styles.

Key words: ragtime, metrical formulas, jazz pianists, reggae.

I[HocranoBka mnpoOaemu. J[)xka3oBa I1HCTPY-  BOi MY3WKH, TEXHIYHOT MalCTEPHOCTI, XyIOKHBOT
MEHTaJbHA MYy3HKa MAa€ TIOTY)KHHM EMOLIWHHA  BHPA3HOCTI, & TAKOXK ITTMOOKOTO MY3HMYHOTO MHMC-
3apa] 1 € BaXIMBUM 3acO00M XyJO)KHBOI KOMY-  JIGHHS 1 TBOPYOrO MiAXody. SIKiCTh BUKOHAHHS
Hikarii 31 ciyxadeM. 1106 moBHOLIHHO mepenaTn  Oe3mocepenHbO BIUIMBAE HA 3/aTHICTH MepeaTh
3MICT TBOpY, BUKOHABI[i-IHCTPYMEHTAJICTH MOBU-  XyJOXHIH 3MiCT KOMIO3ullii. PerraiiMoBi TBOpH
HHI HE JIUIIe TOCKOHAJIO BOJIOAITH TEXHIKOIO TPH,  YacTO CTAHOBJIATh BHUKOHABCHKUN BHKIIMK 4Yepe3
ajie ¥ MPOHUKHYTH B IMHOMHY HOro €MOLIMHOTO  CKJIAQIHICTh TPAaBHILHOI IHTEpHpeTalii, HeoO-
i XyZOXKHBOTO 33JyMy. Y LbOMY KOHTEKCTI HaJ-  XIJHICTh JOCSTHCHHS TapMOHIHHOTO 3ByYaHHS
3BUYalfHO aKTyaJbHOIO CTa€ MpobiemMa iHTepmpe- 000X pyK Ta JIOTPHUMAHHS YITKOTO METPOPUTMY,
Tamii perraiilMOBUX TBOPIB Ta OCOOIMBOCTEH iX  30KpeMa y BHIIQJIKAX i3 MEPEXPECHUMU PUTMAMHU.
BUKOHAHHS. Le 3yMOBIIIO€ aKTyalbHICTh MOUIYKY €(EKTHBHUX

BukoHnaHHsS pertaiMOBHX TBOpIB BHMAarae€ Bil ~ TEXHIK BUKOHAHHS, @ TAKOXK PO3BUTKY MPAKTUIHUX
IHCTPYMEHTAJIICTa BUCOKOTO PIBHS MNpPOQeciiHOl  HABUYOK 1 yMiHb, IO BiANLTIGOBYIOTHCS Mia Yac
HiATOTOBKM, PO3YMIHHA O0COOIMBOCTEHl MaXka30-  poOOTH HaJ PEerrailMOBHMHU KOMIO3HUIIISIMU.
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AHaJii3 HayKOBHUX A0CTiIKeHb i myOaiKkamiii.
Perraiim, sk BaxkinBa (popma BUKOHABCTBA 3aBXKIH
nepeOyBaB y IOJII 30pY HAYKOBIIB 1 JTOCIHIIHUKIB
JKA30BOi My3MKW. [PYHTOBHI HAayKOBi MOIIYKH
B il ramysi 3aiiicHeHo pochigauiieto B. Konen,
JokazoBuMu gociiaaukamu FO. [Tanacke, J{x. Komi-
epom JIx. Caitmonom, M. Crepucom, H. Hlamipo,
H. Xenrodom, siKki BHUCBITIIOBAIN BHKOHABCBHKY
KOHILIETIL[IF0 perraiiMy y TBOPYOCTI MY3UKaHTIB-
BHUKOHABIIIB, My3UYHHUX KOJICKTUBIB; OCOOIUBOCTI
CTBOPEHHSI perTaiiMoOBUX TBOPIB Ta iX creuudiky
BUKOHAHHS Ha Qopremiano tomio. IIpore Bapro
3ayBaXKUTH, 10 AOCTIKEHHS HaHOi MpolbiiemMa-
THKH TOTpedye€ MOJANIBIIOTO il OCMUCIICHHS Ta y3a-
raJIbHEHHS B HAyKOBOMY JHCKYPCI.

Merta cTaTTi — TOCTIIUTH PErTaiiM K BasKIUBY
KOHCTAHTY Yepe3 NPU3MY XyAOKHIX 1 BAKOHABCHKUX
3acall B PAaHHbBOMY IHCTPYMEHTAJIbHOMY JDKasi.
BusnauuTh Horo cneungiky i MaHepy BUKOHAHHS,
PO3TISHYTH XyJOKHICTh BUKOHABCTBA YEpPE3 BUSIB-
JICHHS KOHKPETHUX XapaKTEePUCTHK 3BYYaHHS, SKi
Mi/IISATaloTh YCBITOMIICHHIO, aHaJIi3y TOIIIO.

BukJiiax 0cCHOBHOTO MaTepiaty 10CTiXKeHHS.
Perraiim criepury BUHHK SIK (opTeniaHHUN CTHUIIb
rpy, L0 HacIiIyBaB 3By4yaHHs Oanmxko. Hasma
CTHITIO TIEPEKIIATIAEThCS K «pBaHUI» a00 «po3i-
pBaHuil wac». Y TI yacu Oararo TEMHOUIKIPHX
MaHICTIB, SKUX Ha3WBAJIH «IIpodecopaMm», ToI0-
POXYBalld MK PI3SHUMH PO3BaKaJIbHUMHU 3aKJa-
JlaM¥, TIPAIIOI0YM TO Ha PIYKOBUX IMapoIliaBax,
TO B KJIy0ax, Jie po3Baxkaiau MyOIiKy CBOEIO TPOIO.
[xHili cTumb BHUpi3HABCA iMIpOBi3aliclo 3 puT-
MIYHUMH 3MINICHHSIMH, «HENPAaBUIbHUMH aKLEH-
TaMI» Ta BUKOPUCTAHHAM «OIr030BHX HOT». Hacto
Taki MIAaHICTH BJAILTOBYBAJIM JAPYXKHI MY3WYHI
3MaraHHs, JEMOHCTPYIOYH CBOIO MAaiCTEpHICTb.
Jlxenni Pon MoptoH 3ragyBaB, SIK OJHOTO pazy
3aBiTaB J0 HIYHOTO KiIyOy, 1e rpaja JpKazoBa
My3uKa, 1 3i0panocs Oararo mianictiB. Ha Ttoit
MOMEHT HOro Hixto He 3HaB. Koau BiH 3i3HaBCH,
IO Tpa€ pertaiiM, oMy 3ampornoHyBalu Mpoje-
MOHCTPYBATH CBOIO MalCTEPHICThH Ha (popTeriaHo.

«Ha ¢opremniano nexano 6araro HOT — 3ragy-
BaB JDkemti, — i MEHEe 3amUTaJId, YA TPaAo s T0
HOTax; s BIJMOBIB, IO HEe Jayke. MeHi Biapazy
Jlanmy JIeKUTbKa CKJIaJHUX TBOPIB, SIKI BHSBHIIHCS
JUIS MEHE HE 30BCIM Ba)KKUMH, OCKIJIBKU 51 BXKE
ix panime BuKOHyBaB. Komn g ycix ix meperpas,
MeH1 npuHecau TBopu Ckota JorutiHa (s 3HaB ix
Hamam’a1b). MeHe monpocuiii BUKOHATH BiIOMUI
TBIip B cTwi pertaiim «Poet and Peasant». ¥ Cenr-
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Jlyici Ha TO¥ yac BBa)KaJoCsl, SIKIIO MaHICT 3MOXKE
MPaBWJILHO BUKOHATH I TBip, TO BiH — CIIpaB-
xHi maiictep» (Komecuukos, 2007. c. 23).

3 mepeMillleHHSIM Y BEIHKI MICTa perraim
yTpaTHB CBil IMIIPOBI3aIliHHUI XapakTep i1 CTaB
KAHPOM aBTOPChKOI My3HWKH. OCBiU€HI KOMIIO-
3UTOPH, 3HAHOMI 3 €BPONEHCHKOI TEXHIKOIO TPH
Ha QopTenmiaHo Ta TapMOHIEI, TOYAId CTBO-
pIOBaTH perTaiiMu, $Ki BHJIABAJINCS B HOTHUX
30ipHuKax. bmio30Bi TOHM 3HUKIH, per-Qirypu
B MEJIO/IAX MEPEeTBOPHIINCS Ha CHHKOMH, a cama
MeJIOJIisl NMpUB’si3anacs 10 rpayHA-0iTy. €1uHUM
HaraJyBaHHsAM PO apUKAHCHKI PUTMH 3aJTHILIH-
JI0Cs YKOPCTKE CUHKOITYBaHHSI.

[TepexpecHi puTMH, XapaKTepHi I 3aXigHoad-
PUKaHCHKOI MY3UKH, JIE)KAaTh B OCHOBI PUTMIYHOT
CTPYKTYpH perTaiiMy Ta BiZIrpatoTh BaXIIUBY POJIb
y JDKazl. Y HOomynspHii My3Hlll BOHU BIIEpILe I1po-
spriucst B 1843 porii y micHi «Old Dan Tuckery.
Lle#t TBip AEMOHCTpYE XapakTepHy NepexpecHy
PUTMIKY «3 Ha 2», IpUTaMaHHY 3aXiJHOEBPOIIEH-
CBKii My3W4HIN TpaguIlii. Y €BponenchkoMy IifI-
XOJIi KOYKEH 3BYK Ili€l pUTMIYHOI (DOPMYIH TOYHO
BIJINTOBIJIa€ OJTHIN 13 OCHOBHUX METPUYHHX JIOJICH.
HatomicTe adpukaHnili, Marouud OUIBII TOHKE
1 THYUKe BIAUYTTS PUTMY, HE 3aBXK1 BUKOHYOTb 111
3BYKH OJTHaKOBO. Sk ciymiHo 3ayBaxye H.XeHtod
«.....(birypa 3 TpbOX HOT y JBOJOJILHOMY pO3Mipi
(a00 YOTHUPHOXIOIHLHOMY) PO3Mipi BHUKOHYETHCS
TakK, M0 CEPE/IHsI HOTA 3ByYUTh Y JIBA pa3u JOBIIC
HiX niepria un Tpets» (Xenrod, 2020. c. 148). Taki
PUTMH 32 CBOEIO MPUPOJIOI0 OYIIN «apUTMIYHHUMMY,
BIILHMMH B YITKOI TAKTOBOI CXEMH, 1 4aCTO ITiJI-
KPECIIOBAIKMCS XJIONIKAMU B JIOJIOHI, TIPUTYITyBaH-
HSIM, BECIyBaHHAM abo0 ygapamMH MOJIOTKiB. 3ro-
JIOM CTWJII JPKa3zy €BOJIOL[IOHYBAJM, 1 BUKOHABIII
MOCTIHHO 3HAXOAMIM CHOCOOW 3MIIyBaTH MeJo-
JKHI JTiHIT 11010 METpUYHOI ocHOBH. lle sBuIIe
MOYKHa TIOOAUUTH y TBOPYOCTI CydacHHX Oi-Oor
BHKOHAaBINB, TakuxX sk J[xon Konrpeitn, Maiin3
Jesic, Opuert Koyamen Ta iHIIHX.

My3ukaHnTu, 61711 Ta TEMHOIIKIPI, 110 OYJTU BUXO-
BaHI B €BPOICHUCHKIM My3HYHIN TpamuIlii, Clipuii-
MaJli «PETIH» K CHHKOIIOBaHY PUTMIUHY QIrypy.
Ile MmoxHa moOaunTH y BUKOHaHHI Yonrepa ['ynna
B Horo perrtaiiMi «Onuuoka Tiab». H. XeHrtod
CTBEPIDKYE, 110 10 1870 poKy Taki My3HKaHTH, K
Jxec Iiker, Cem l'opaon, Cemi FOim, Yimni Jxo-
3ed Ta iHII, rpak TBOPH, 1e per-dirypu mpaBoi
PYKU TOEIHYBAJINCh 3 OCHOBHUMM OacaMu JIiBOi
pyku (Xentod, 2020. c. 152).
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Ili Ta iHIOI BUKOHABII YacTO IOIOPOKYBAIU
1 Buctynaiu. [lepeBakHo 1e Oynu sroOuTeni, sKi
IMOOKO 3aK0XaH1 B CBOIO CIIPABY, 3400yBIIIH BEIUKY
MOMYJIIPHICTS 1 CJ1aBY cepesl HapoLy. Bonu He nuie
noOpe rpanu Ha (opremiaHo, a W BOJOAUIM CITi-
BOM Ta MOIVIM TPaTH Ha IHIIUX MY3UYHUX IHCTpY-
MeHTaX. My3MKaHTH JapyBajd CBOIO TBOPYICTb
YHCJICHHUM BIiJIBilyBa4aM, SIKI TMOBaKald 1 IiHY-
BaJIM KOYKHOTO 3 HUX. Bapro 3a3HauuTty, 1o cepen
aro0uTeniB perraiiMmy Oynu i Ti, XTO MaB My3U4HY
OCBITYy Ta BUCOKHI PiBEHb MaliCTEpHOCTI rpu. BoHn
YacTO racTPOIIOBAIM 3 MEHECTPEILHIUMHU Ta BOJIE-
BUTbHUMH aHCAMOJISIMU, a JISSKI MPaItoBajIi Ha pid-
KOBUX MapoIUIaBax, JI¢ 3a3BHYail rpajid OPKECTPH,
aHcaMO1i Ta colticTi. BakimuBy poiib y 1IbOMY ITpO-
Ieci BiJlirpaBay IaHICTH, SKUX YacTO Ha3WBaJIA
«tpodecopammy. BoHr kodyBamm MiXK pO3BaXKalib-
HUMH 3aKJIaJIaMH, PeCTOpaHaMU Ta KJIyOaMu, BUKO-
HYIOYM pI3HOMaHITHI KOMIIO3HIIil, 30Kpema per-
TaiiMu, iK1 HaOyBaJIU MOMYJIIPHOCTI.

MeHecTpenbHUI TeaTp BIUIMHYB Ha (QOpMy-
BaHHS JCSIKHX PUC JDKA3Y, CEPel IKUX MOXKHA BHO-
KPEMUTH CHEIU(IYHI IHCTPYMEHTaIbHI MPHUHOMH
(sx 'y 6aHKO), LIKaBI METPOPUTMIUHI €(eKTH,
10 CTBOPIOIOTH TOJIPUTMIIO, aKIICHT Ha IMIIPOBI-
3allil0, BUKOPUCTAHHS HETEMIIEPOBAHOTO CTPOIO,
MTOBTOPEHHSI MOTHBIB 1 (ppa3 (Cxoke Ha TEXHIKY
«CTOTIHTY»), a TaKOXX HE3BUYANHY «yJapHICTH)
y 3BykoBua00yBanHs. (ITomsacbkuit, 2004. c. 30).

Heo0xiaHO migKpeciInTH, MO BaXKJIUBY POJIb
y MEHECTpEJIbHIN MpaKTHIIl BilirpaB aHcaMOJIb
«BipmKiHCHKI My3UKaHTHY, 3acHOBaHu# /. Eme-
TOM, SIKMH TPOJOBXKHUB Tpagulii MeHECTpeib-
HOTO IOy Ta aQpUKaHCHKOI IHCTPYMEHTAIbHOT
rpu. lleil KONEeKTHB 1HOAI HA3MBAIOTH «IKa3-
o6engom» moyarky 20-ro cromitTsa. B ocHOBI
OcHay Oynu OaHmKO, TaMOypWH, CKpHUITKa
Ta KiCTKH, 2 My3UKAaHTH TPalid Ha CIyX, Y4acTo
IMITPOBI3yIOYH ITiJ] Yac KOJICKTUBHUX BUCTYIIB,
OJTHOYACHO CIHIBaKOYM Ta Tparur. Sk 3a3Havae
mxa3oBuil qocmigauk M. CtepHC, MeHeCTpesb-
HUM OeHJl 3ampoBajuB crenudiuyHi iHCTPYMEH-
TallbHI TEXHIKM (THUIOBI JUIsI TPW Ha OaHIXO),
pPI3HOMAHITHI METPOPUTMIYHI MAJIOHKH, IO
CTBOPIOBAJIM TOJIIPUTMIi0, OpI€HTAIIF0 Ha iMII-
pOBi3alliio, 3aCTOCYBaHHS €JIEMEHTIB HETeMIle-
POBaAHOTO CTPOIO, a TAKOXK MOBTOPEHHSI MOTHUBIB
1 ¢pa3. Lle momomorio cTBOPUTH HOBI aHCaMO-
neBi popmu (KpoKyrodi Ta JyXOBi OPKECTPH), K1
Mi3HIIIE CTAJIM BaKJIMBOK YaCTUHOIO )Ka30BOTO
posButky. (Ctepue, 1999. c. 98).
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Y MeHecTpenbHHX OpKecTpax, L0 CYIpo-
BO/DKYBAJIM BUCTYIH, Tpajdu MaiOyTHI BigoMmi
J0Ka30B1 My3ukaHTH, Taki sk Y. K. Xenni, J[xex
«Tarko» Jletin, Jxemni Pomnm Mopron, Jxetimc
I1. JIxoucon, Knapenc Bimbsmc i bank J[oH-
con. H. Illamipo 3a3Hauae, mo JpKaz-OCHAM, SK
NpaBWIoO, AOTPUMYBAIHCh TakKoi MaHEpPH TpH:
no-Tepiie, MYy3HUKAaHTH aKTUBHO CHUHKOITYBaJIH
Menofil B perraiimi; mo-apyre, BOHH BHKOPHUCTO-
BYBaJIM CYpAHMHYBAaHHS Ui CTBOPEHHSI TPyOOTro
3By4YaHHs; TO-TPETE, 3aMICTh CTAHIAPTHUX Jia-
TOHIYHHUX TPETIX 1 CBOMUX CTYIEHIB BOHH 4acTo
3aCTOCOBYBaJIM OJF030BI HOTH, MOHMXKYIOUH iX,
0COOJIMBO B KyJbMIHAIIWHUX YaCTHHAX MEJOIIi;
MO-4eTBEPTEe, YACTO BUKOPHCTOBYBAJHCS TpH-
HOMH, SIK-OT OpEeWKH, CTOI-TaliMU, 3aITUTAHHS-B1]I-
MOB1/Ib, BiOpaTo (HaiuacTiiie HampukiHii (pas).
(ITamipo, 2020. c. 136).

Perraiim mMae Kijbka TUTIOBHX MPHHOMIB MEJIO-
JMYHOTO PO3BUTKY: IIOBTOPEHHS (KOJIH OJTHA U Ta X
¢dpasa BiITBOPIOETHCS B 1HININA TOHAIBHOCTI, ITepe-
BaXHO Ha CEKyHIy a00 Tepllil0); 3almUTaHHS-BiI-
NOBib (Konu Apyra ¢paza KOHTPACTYE 3 MEPILOI0);
o d-0iT; mepexpecHi pUTMH; HECIOJiBaHA Tay3a
(cTom-TaiiM); TOCHTIJOBHA CHHKOIA; BHIIEPE]-
’KEHa 1 3alli3HiJa CUHKoNa. B miBiil pyui miaHicTH
3a/1al0Th YITKUHA PUTM, 0ac MOXE 3MiHIOBATHUCS,
CKJIaJalouiCh 3 TOCHIIIOBHOCTEH OKPEMHUX HOT
a00 OKTaB, sIKi BUKOHYIOTHCS Ha TEPIIii 1 TPEeTii
JIOJISIX, @ TOBHI aKOpJW — Ha JAPYTid 1 4eTBepTiit
JI0JTi, HAJAIOYM 3BYYaHHIO XapaKTEPHUH «CTpai-
JOBUI» pUTM. B mpaBiii pyIi BUKOHYIOTHCSI CHH-
KOTIOBaH1 Menoii. PerraiiMu 3a3BudYail MUY ThCS
B CTaHJIAPTHUX po3mipax: 2/2, 2/4, 3/4, 4/4, 6/8.

Oco0nuBy MOMYJISPHICTE perrtailM OTpUMaB
B KiHIII MuHYJ0r0 croiitts B Cent-Jlyici, Kan3zac-
Ciri, B Mmicteuky Cenaunis (mt. Miccypi), B Texaci.
OCHOBOIIOJIOXKHUKOM 1IbOTO JKaHpy OyB amepu-
KaHCBKHW KOMITO3UTOp 1 miaHicT CkoTT JI>KOTLTiH.
Bin nanucaB 6mau3pko 600 dopTremiaHHUX perrai-
MiB, 1Bi per-onepu — «[TouecHuii ricte» (1903 p.)
1 «Tpemownima» (1911 p., mocraBnena 1915), nBi
cuMQoHii, a TaKoX HaBYaIbHUH MOCiOHMK «I1Ikoma
rpu Ha POpTeMiaHo y CTUJI perTaimMy».

Cxott JXOTuTiH, IKUH 3aCITy’KEHO HOCUB TUTYIT
«Koponsg perraiimy», 3yMiB TEpeTBOPUTH I
KaHp 13 «MY3UKH, 110 BUKOHYBAJIaCh OPOASTYUMHU
miaHiCTaMH B JIEMIEBUX Oapax» Ha BHCOKE MHUC-
TenrBo. Moro TBOpYicTh 3’eHanma appo-amepu-
KAaHCbKY PUTMIKY Ta POMAaHTHU3M 3 €BPOIEHCHKOIO
cTporoto ¢opmoro. Bakko mnepeowuiHUTH BeInY
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tananty Ckorra JIXOIUTiHA 1 3HaYEeHHS HOTO BHe-
CKY B PO3BUTOK perramnmy.

Ckorr /DxomniH OyB HE JHIIEe TaTaHOBHUTUM
KOMIIO3UTOPOM, a ¥ BHJATHUM ITiaHICTOM, SKWH
BUCTyHaB y 4HCIeHHUX Kiybax. IIpamtoroun
B OJIHOMY 3 TaKHMX 3aKJajiB, mig Ha3Bow «Maple
Leafy», y 1897 poti BiH HanMcaB 3HAMCHUTHH per-
taitm «Maple Leaf Ragy, skuii mBuako 3100yB
nomyJsipHicTb. «OHOTO ITHS, — Ka3aB BiH CBOEMY
npyrosi, — «Maple Leaf Rag» 3po6uts meHe kopo-
JeM pertaiMy». JKOIUIIH HE TepmHiB CHpPOIIEHb
y BUKOHAHHI perraiMiB 1 4acTO KpUTUKYBaB Iia-
HICTIB, SIKI BIIXOIWJIM BiJl aBTOPCHKUX HACTaHOB
a0 3MIHIOBAJIM BHUKOHAHHA, BIJICTYNAIOYM Bij
CTPYKTypH TBOpiB. BiH Bumaras, mo6 #oro komro-
3MIIi{ BUKOHYBAJIUCS CTPOTO 32 HOTaMH. Y TOM 4ac
0araro BUKOHABIIIB, BUIBHO TPAKTYIOUH MEJOIII0,
MPOIOBXKYBAJIM IPaTd B CTApOMy CTWIII, MOPYIIY-
104U CTPYKTYPY perraiiMy Ha OCHOBI CBOTO JIOCBIiTY.
Hanpuknaz, € 3anucu Bizomoro my3ukanta Ciib-
Bectepa OcMaHa, sIKuil rpaB Ha OAHIKO, BUKOHY-
toun «St. Louis Tickle». Bin inTepnperyBaB 1eit
TBIp Y BUIbHIA MaHepi, Halalouu HOMY JDKA30BHUI
KOJIOPHUT Ta SICKPaBHH IMITPOBI3aIliiHUI XapakTep.
SAx cnymHo 3ayBaxkyBaB, H. Xenrtod, Jxorutin
BIpUB, IO perrtaiiM — Iie My3WYHHHA KaHp, SKUI
BHMArae TaKoro X CEepHO3HOTO MiJXOAY, SIK €THOIH
[Ilonena yu TBopHu baxa. Tomy BiH BBaxkas, 110 110
BHUKOHAHHS PErTaiiMiB MOTPIOHO CTAaBUTHCH 3 MaK-
CUMAaJILHOO BiJIMTOBIAIBHICTIO Ta MPOQecioHai3-
MoM. (Xerrod, 2020. c. 134).

B xinmi XIX — #a mowarky XX cTOMTTS per-
TallMU CTaIM HAJ3BUYaWHO momyaspHuMu. Ilpo-

BOMMIIHCS (peCTUBANI, 3 SBISUTACS HOBI 3IpKH,
a aBTOpM Ta BUAABLI PErTaiiMiB HAKOIMYYBaJIH
BEJIMKI CTaTKU. TBOpH perraiiMy BUKOHYBAJIHCh HE
TUTBKH Ha popTeniano, ajie i Jpka30BUMHU OCHIaMH,
ski 3’sBumcs B 1885 pori B HoBomy OpuieaHi.
BaxnuBy posib y pO3BUTKY pertaiiMy Biairpaiu
Oenau, SIKUMU KepyBaiu kopHetuctu b. Bomnen
(3 opkecTpoM, LIO CKJIAAAaBCA 3 KOPHETa, TPOM-
OoOHa, JTBOX KIApHETIB, KOHTpabaca Ta TiTapw),
®penai Kenapa ta iHmmi.

barato KkiacMYHUX KOMIIO3UTOPIB BHCBIT-
JIOBAIM TEMHU, PUTMIUHI MAaJIOHKH, XapakTep
perraiimiB y cBoix TBopax. Tak K. [leGrocci
B «KykonpHoMy kekyoki», «Ilapani»; Carti
«CtBopenHi cBiTy»; /[I. Milio «Perraiimi»;
I. CtpaBincekuii B 6aneTHii manToMimi «lctopis
conmaray (1918), «Perraiim mis 11 iHCTpyMeH-
tiB» (1918), [Maynes Ximgemit B dopremianHiit
croiTi «1922 pik».

Tak, mns K. JleGrocci perraiiM 3aldIIMBCS
€K30TUKOIO, TPHBOIOM CTBOPUTH T'YMOPUCTHUYHY
3aMabOBKY (PUKIL. 1).

Jlia Cari (mpuxit. 2) 1 Miiio (mpuki. 3) — MOX-
JUBICTIO CIIPOOYBATH CBOi CHJIK B HOBOMY KaHPI.

AMepuKkaHChbKUN KOoMIO3UTOp Yapnp3 AiiB3,
BIJIOMUH CBOIMHU CMiJTMBUMH HOBAaTOPCHKUMH 1J1€-
sMH 'y My3ulli 20-T0 CTOJITTS i KPUTUYHUM CTaB-
JIEHHSIM JI0 THOMYJSIPHOI MacoBOl MY3UKU B AMe-
puIli, BUSABHB OCOOJIMBHU IHTEpPEC N0 perraimy.
Jlyiss HBOTO perTaiiM CTaB JPKEPEIOM HATXHEHHS,
BIIKPUBAIOYM HOBI MOXKIIUBOCTI JII PUTMIYHO-
IHTOHAIIHHOTO BHpa3y, SKi TICHO TOB’S3yBaJHCA
3 aMEpUKAaHCHKOIO HApOIHOI MY3UKOI. AWB3
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Hpuxkaan 1. K. [ledrocci. «Menectperi» [7]
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Hpuxaan 2. E. Cari. «Jack in the box» (IIpemaroxist)

Sec et muselé,

Ipuxaan 3. JI. Miiio. Per-kanpu4yvo (mepma m’eca)

MOAUISAB CBOI J{yMKH I1IOJI0 PerTaiiMy, 3a3Ha4aroun:
«OCBOIBIIM IIi PUTMIYHI 3MIHH 1 «KOJIMBaHHS
aKIEHTIB, BU PO3yMi€Te, II0 BOHM BIJIKPUBAIOThH
HOBI MOMKJIMBOCTI JIJISl BUPAXKCHHS, SIK1 IIe HE OyJIH
MOBHICTIO JOCIIJKEHI a00 JIUIIE TPOXH BHUKO-
PHUCTOBYBAJIUCS B MY3HIll 3 PIBHUMH aKIIEHTaMI
(A. Jlomakc, 2019, c.55). Lle 3amikaBieHHS MpH-
3BEJIO JI0 CTBOPEHHS OPHUTiHAIBHUX TBOPIB, TAKUX
sk «Bymuus Enn», «Tanmi perraiim» Ta LUK
«Tpu UBepTh TOHOBI 1T’ €CUY» JIJIS TBOX (POPTEITiaHoO,
JIe Ipyra 4acTUHA MiCTHJIA €JIEMEHTH CKEPIIO-per-
TaiiMy. AWB3 i IKpECITIOBAB iIHHOBAIIHY CYTHICTb
perraiiMy Ta HOro 37aTHICTH J0JaBaTh HOBI PiBHI
BHUPA3HOCTI B MY3HIl, IO CTalO0 XapaKTEPHOIO
pHUCOI0 HOTO TBOPUOTO CTHIIIO.

BucHOBKM i mnepcneKTHBM MOAAJBIINX
pocaimkensb. OTxe, JJIS MPaBUIBHOTO BiJTBO-
PEHHsI perTaiMOBUX TBOPIB HEOOXIJTHO Bpaxo-

ByBaTH OCOOJIMBOCTI Ta MaHEpPy IX BUKOHAHHS,
a TAaKOXX MaTH HaJle)XHY BHKOHABCBHKY IIiATO-
TOBKY, 110 BKJIIOYAa€ BMIHHS BiJ4yBaTH CKJIaJHI
METPOPUTMIUHI MAJIIOHKU 3 HACUYEHOIO CHUHKO-
MOBAHOIO0 PUTMIKOIO 1 IIMPOKUM BHKOPUCTAHHSIM
NEepPEeXpPeCcHUX PUTMIB, SIKI € OCHOBOIO perraimy.
BaxnuBo po3yMmiTH, IO TPaKTyBaHHS TaKUX
TBOpPIB 3HAYHOKO MIipOIO 3aJICKHUTh BiJl PO3BUTKY
MYy3UYHOTO MUCJICHHS BHKOHABIIsl, HOTO 37aT-
HOCTI IIBUJIKO pearyBaTH Ha XapaKTep 1 pUTMIiuHi
0COOJIMBOCTI, @ TAKOX IMPaBUIBHO MO€JHYBaTH
npaBy Ta JiBY PYyKY, sKi GOpPMYyIOTh HEOOXiTHUMA
rpayHa-0iT.

[TporoHOBaHMT Marepian HE OXOIUIIOE BCiX
ACMeKTIB 1€l TeMH, TOMy B MOJANbIIUX IOCHi-
JDKEHHSIX MM IUTAHYEMO 30CEpEIUTHCS Ha aHali3i
perTaiiMoOBUX TBOPIB B aHCAMOJIEBOMY Ta OpKe-
CTPOBOMY BUKOHAHHI.
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IMPAKTUYHI ACIEKTH BUKOHABCBHKOI NIATOTOBKU CTYJIEHTIB
Y KOHIIEPTMENUCTEPCBKOMY KJIACI

Y emammi docnidoiceno axmyanvHi numanHs 6UKOHABCHLKOT MAUCEPHOCII MA KOHYePMMeUcmepcvKoi OiibHOCHII,
AKI € Hegi0 'EMHOI CKA006010 NPOQeciiHoi nideomosku My3uxkanma-neoazoza. Konyepmmeticmepcwvra 0isnvHicms po3-
2N80AEMbCsL K BANCTUBUL ACHEKM MY3UUHOI Ne0az02iku, Wo CRpusic hopmysantio npopeciiinux skocmeti Manoymmuix
MY3UKAHMIG-NE0az02is.

Memoto docnidicenHa € ananiz BUKOHABCHKOI MAICMEPHOCHI MA PO36UNOK KOHYEPMMECMepCbKoi KoMRemeHm-
HOCII CIYOeHmis, 3 aKyeHmom Ha hopMyB8anHs IXHIX IHOUBIOYATbHUX | AHCAMONEBUX HABUYOK, 4 MAKONHC YOOCKOHAICHHSL
Memo0is xy0odcHboi inmepnpemayii My3uunux meopie. Okpim mozo, cmamms cnpIMOBAHA HA BUEYEHHS OCHOBHUX Memo-
OUYHUX Ni0X00i8 00 HABUAHHS ) KOHYEPMMeUCmepCbKoMy KIACI, AKi CHpUsioms npogecitiniil niocomogyi cniydenmis.

Haykoea nosusna pobomu noiseac 8 KOMIiIEKCHOMY nioxo0i 00 ananizy cneyugixu KoHyepmmenucmepcvkoi 0isib-
Hocmi 6 cucmemi My3uunoi ocgimu. J{ocriodicents GUCBIMIIOE iHme2payito 6UKOHABCHKUX, Neda202IUHUX | KOMYHIKAMug-
HUX acnekmis, wo € Kaouosumu 0s yeniwnol npogeciiinoi niocomosku. Oxkpemy ysazy npudiieno meopuii cnignpayi
KOHYyepmmelicmepa 3 BUKOHABYAMU Md BUKIA0AYAMU, WO CHPUAE PO36UMKY npoghecitinoi maticmepnocmi. Y cmammi
3aNpPOnOHOBANO THHOBAYILIHI MEMOOU HABYAHHA, CPAMOBAHI Ha NiOuWents eghekmusHocmi opmysans KoHyepmmeli-
cmepcyKoi Komnemenyii cnydenmis.

YV eucnoskax 3asnaueno, wo xonyepmmericmepcoka OisLIbHICMb € OOHIEID 3 06A308UX CKIAO0BUX NPOPeciunoi nio-
20MOBKU MY3UKAHMI8 y cucmemi My3uunoi oceimu. Bona euxonye eaxciugy poiv y (hopmysanti He uuie 6UKOHABCHKUX
HABUHOK, ane Ui nedaco2iuHoi MaticmeprHocmi, opeanizayiinux 30i0Hocmell | meopuoeo mucienns. Pesynomamu docii-
OJHCEHHS MONHCYMb OYMU UKOPUCMAHT 0151 BOOCKOHATICHHS OCBIMHIX NPO2PAM i pO3POOKU CYUACHUX MEMOOUK NIO20MOBKU
Gaxisyis y cghepi mysuunoeo mucmeymsa.

Kniouoei cnoea: suxonascoka maticmepHicmy, KOHYEPMMELCMEPCoKA OSIbHICHb, MY3UUHe GUKOHABCMBO, ancamonesa 2pa,
inmepnpemayis, My3u4HO-UKOHABCHKA 63AEMOOIs, KOMREMEHMHICIb.
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PRACTICAL ASPECTS OF PERFORMING TRAINING FOR STUDENTS
IN THE ACCOMPANIST CLASS

The article examines pressing issues of performance mastery and accompanist activities, which are an integral part
of the professional training of musician-educators. Accompanist activities are considered a significant aspect of music
pedagogy, contributing to the development of professional qualities in future musician-educators.

The aim of the study is to analyze performance mastery and develop accompanist competencies in students, focusing
on the formation of their individual and ensemble skills, as well as the improvement of methods for artistic interpretation
of musical works. Additionally, the article aims to explore the key methodological approaches to training in the accompanist
class, which contribute to the professional preparation of students.

The scientific novelty of the study lies in its comprehensive approach to analyzing the specifics of accompanist
activities within the music education system. The research highlights the integration of performance, pedagogical,
and communication aspects, which are essential for successful professional preparation. Particular attention is paid
to the creative collaboration of the accompanist with performers and instructors, which fosters the development
of professional mastery. The article proposes innovative teaching methods aimed at enhancing the effectiveness of forming
accompanist competencies in students.

The conclusions emphasize that accompanist activities are one of the fundamental components of the professional
training of musicians in the system of music education. They play a crucial role in developing not only performance skills
but also pedagogical expertise, organizational abilities, and creative thinking. The results of the study can be utilized to
improve educational programs and develop modern methodologies for training specialists in the field of musical art.

Key words: performance mastery, accompanist activity, musical performance, ensemble playing, interpretation,
musical performance interaction, competence.

AKTyaJbHicTh npodaemMu. MucTenbka QisUlb-  KAIOTh IXHBOMY TIpo¢eciiiHOMy 3pOCTaHHIO.
HICTh, 30KpeMa KOHIIepTMeiicTepchKka, BUMarae BiJi  3arajiom, BUBUEHHS Ipoliecy (OpMyBaHHS FOTOB-
BHKOHABI[IB BUCOKOTO PiBHSI MalCTEPHOCTI, aHai-  HOCTI JO KOHIIEPTMEHCTEPChKOT AISNIBHOCTI y CTY-
TUYHUX 3[10HOCTEH Ta KOMyHIKAaTUBHUX HABMYOK.  JCHTIB MUCTEI[LKUX 3aKJaJiB OCBITH JIOMOMAarae
@dopmyBaHHS TOTOBHOCTI 1O KOHIIEPTMEHCTEp-  BIOCKOHAJIOBATH MHCTEIBKY OCBITY, CIpPHSIE
CBKOI JISNIBHOCT1 y CTY/AEHTIB MUCTELbKUX 3aKJa-  MOJAJbIIOMY PO3BUTKY MY3HYHOI KYJIbTypH
JIB OCBITH € KPUTHYHO BAKIMBUM 3aBIaHHSM, Ta MiArOTOBI BHCOKOKBATI(IKOBAaHUX MY3HKaH-
OCKUTBKH BiJI I[bOTO 3aJICKUTh SIKICTh BUKOHAHHS  TiB, SIKi 3/1aTHI 70 epekTuBHOT poOOTH B Cydac-
MYy3WYHHX TBOPIB Ta CIPUSHHS PO3BUTKY MHCTE-  HOMY MY3HMYHOMY CEPEIOBHIIII.

IITBa 3arajaoM. AHaNi3 ocTaHHIX gocaimKeHb i my0Jika-

JlocsarHeHHs i€l roToBHOCTI BuMarae komr-  Hiil. [lutanas QopmyBaHHS KOHIEpTMEHCTEp-
JEKCHOTO TMIAXOAY Ta pO3yMIHHS MpoOLEeCcy  ChbKOI MalCTEpHOCTI IOCHIKYIOThCS B poOOTax
HaBYaHHA. 3 oOmIsAy Ha nocTiHui po3BuTok K. Bunorpamosoi, O. Kankaposuua, M. Cmup-
MY3UYHOT iHIyCTpii Ta 3MiHU B CycmiibHUX o4i-  HoBa, M. MoiceeBoi, O. Jlrobmincekoro, J[. Hay-
KyBaHHSIX CTOCOBHO BUKOHABIIIB, BAKIIUBO nocii-  Ka3, I. CubipsikoBoi, B. ITycrogiT. [Ipo6Gmemu dop-
JUKYBaTH, SIK CTYICHTH HaOyBalOTh HEOOXiJHI  MYBaHHA KOHIEPTMEHCTEPChKOi KOMIIETEHTHOCTI
HABUYKH 1 K1 YNHHUKHU CIPHUSIOTH a00 MEpeIKo-  BHBYAIOTH Cy4yacHi BiTUM3HsAHI HaykoBui (E. Aui-
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eBa, T. Kaprenko, M. Ileuentok, C. CeprieHko,
O. llredan Ta iH.). DeHOMEH eMIaTii B KOHIEPT-
MEHCTEePChKIM MIATOTOBIN MPUCYTHIA B HAyKOBUX
nomykax I. Korana, M. Ilerpenka, I. Muxaiinu-
YCeHKA Ta iH.

MeTtor0 cTaTTi € IOCHIIKCHHS NPAKTUIHHX
ACTICKTIB BHKOHABCHKOI TIATOTOBKH CTYICHTIB
y KOHIIEpTMEHCTEepPChbKOMY KJiaci, 30Kpema po3-
BUTOK iX KOHIIEPTMEHCTEPCHKOI KOMIICTEHIII,
(dbopmyBaHHS TPOQECiHHNX BHUKOHABCHKUX HaBH-
YOK Ta TBOPYOTO MiAXOAY IO CHIBIPAIll 3 IHITUMH
MY3HKaHTaMH.

Bukianx ocHoBHOro marepiamy. Sk Bimomo,
Mearor-My3UKaHT B CBOTM MPAaKTUYHIN AisITEHOCTI
30CepeKY€EThCS HE JIUIE HAa BUKJIAJaHHI, a i Ha
BUKOHABCHKUX aCIMEKTaX, TAKUX 5K 1HIUBITyaJbHE
BUKOHAHHS Ta rpa B ancamoO:ii. B Toii xe 4ac, Bax-
JIMBOIO € TAKOXK HOTO MO3aypovyHa HisUIbHICTH, 110
CTaHOBHUTb CYTTEBY YACTHHY MY3UYHO-IIPOCBIT-
HUIBKOI poOoTH. OKpIM KEepiBHUIITBA HABYAHHIM
YUHIB, IEAAaror-My3WKaHT 3aiiMaeTbcs aHcamO-
JICBUM MY3HKYBaHHSM 1 KOHIIEPTMEHCTEPCHKOO
POOOTOI0, BKITFOYAIOYH aKOMIIAHYBAHHS Y COJBHUX
Ta aHCaMOJIEBUX BHCTYIAX, & TAKOX IiITPUMKY
IHCTpYMEHTAJICTIB Ta XopeorpadiB. BuxonaHHs
[IUX 3aBJaHb Iiependadae BiJ] BUKOHABIIB HasB-
HICTh PO3BUHYTOI 3IaTHOCTI OPi€EHTYBATHUCS B Pi3-
HUX CUTYaIlisiX My3UYHO-BHKOHABCHKOI B3a€MO/II1,
[0 CTa€ BaXKJIMBOK YMOBOIO YCIIIIHOT Tpodeciii-
HOT JiSTTBHOCTI.

Y My3u4HIH Temarorimi  OCTaHHIM YacoM
BEIMKA YyBara TPUAUISETECS IUTAHHSIM BHUKO-
HaBCHKOTO MHCTELTBA, 30KpeMa BUKOHABCHKIiH
MaictepHocTi. M. JlaBUIOB OOHUM 3 MEPIIUX
y BITYM3HSHIN Tearorimi AaB BU3HAYCHHS BHKO-
HaBChbKOI MaicTepHOCTi. BiH 3a3HauuB, mo «...
BHKOHABChbKa MaHCTEPHICTh € BIJIBHHM BOJIOJiH-
HSIM IHCTPYMEHTOM 1 CO0010, EMOIIIITHO SICKpaBUM,
ApTUCTUYHUM, CIIBTBOPYMM, TEXHIYHO JOCKOHA-
JMM BTUICHHSIM MY3HYHOTO TBOPY B PEAIbHOMY
3By4anHi» (M. JlaBunos, 2010).

BukoHaBchKka MaliCTEpHICTB — II€ AKICHA Xapak-
TEPUCTHKA BHCOKOTO PiBHS BHUKOHABCBHKOI MisTb-
HOCTI My3ukaHTa. lle He mpocTo BMiHHS TpaTh
Ha IHCTPYMEHTI YW BHUKOHYBATH IapTii, ajie i M-
O0Ke PO3yMIHHS CYTi My3UKH, 3AaTHICTb BUPaXKaTH
BJIACHE CTaBJICHHS 10 XYIOXHIX 00pa3iB Ta Mai-
CTEpHO BTUIIOBATM MY3WYHHUI TBIp 3 TEXHIYHOIO
JOCKOHATICTIO Ta aPTUCTU3MOM.

[Ipouec QopmyBaHHS BHUKOHABCHKOI Mai-
CTEpHOCTI — e CKJIAaJHUHN IIJIAX PO3BUTKY, SIKHMA
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BUMAarae JOCIiAHUIBKOI yBaru 10 MOHATH «Maii-
CTEPHICTBY» Ta «KKOMIETEHTHICThY». MailcTepHiCTh
PO3TIIAJAETHCS K BIPABHICTH, IO BUSBISETHCS
y JOCKOHaJi{ TBOpUil 00i3HAHOCTI 0COOUCTOCTI
B MpeaMeTi MJisiabHOCTI. BoHa BH3HadaeThes
YMIHHSIMHM MailOyTHbOTO (haxiBIs Ta OpPUTIHAIb-
HICTIO y BHUpIIICHHI TBOpYMX 3aBaaHb. Komme-
TEHTHICTb — 1€ TIOHSTTS, K€ BKa3y€ Ha 37aTHICTh
Ta TOTOBHICTh 0COOM (B JAHOMY KOHTEKCTi, MOXKE
OyTH CTyleHTa MY3U4YHOTO 3akjaay, npodeciii-
HOTO MY3HMKaHTa, apTHCTa TOIIO) BUKOHYBAaTH
NeBHY poOoTy, 3aBlaHHa abo (yHKIIl B My3ud-
HOMY BHKOHABCTBI YW MUCTEIBKIH MisUIBHOCTI
3aranoMm. KoMreTeHTHICTh Tiependadae He TUTbKU
HasBHICTh TEOPETHMYHUX 3HAHb 1 HAaBUYOK, aje
1 3[aTHICTh YCIIIIHO 3aCTOCOBYBaTH iX y Ipak-
truHid aismeHOCTI (H. Iromroma, 2009). Anani3
HAyKOBOI JIiTepaTypu BUSBHUB HAasBHICTb PI3HO-
MaHITHHUX TIXOJIB 0 BU3HAYCHHS CyTHOCTI KOH-
EePTMEUCTEPCHKOT MAMCTEPHOCTI Ta KOMIIETEHT-
HOCTI.

BuB4yeHHS My3WYHO-BHKOHABCHKOI AisUTBHOCTI
SK TpoBimHOTO 3aco0y ¢opMyBaHHS TMpodeciii-
HUX SKOCTeH MalOyTHBHOTO TIenarora-BUKOHABIIS
€ HaJA3BUYAHHO BAXKIMBOIO c(eporo aius pos-
BUTKY MY3HYHOi OCBITH Ta MHUCTELTBA B3araii.
VY KoHLEpTMeHCcTEepChKOMY KiTaci 32 BU3HAUYECHHIM
M. MoiceeBoi, 1eii mporiec HaOyBa€ CUCTEMHOTO
XapaxkTepy Ta OOYMOBIIOETHCS PSIOM KITFOYOBUX
HalpsIMKIB  aHali3y BHMKOHABCBKOI JISJIBHOCTI,
a caMme: MpeIMETHUM, Cy0’ €KTHUM Ta OpraHi3allii-
HuM. [IpenmMeTHHIT acCIeKT AOCTiIKEHHS BKIIIOYAE
B ce0e aHaii3 My3WYHOTO MaTepiaiy, CTPYKTYpH
Ta XapakTepy KOMIIO3UIli, 0 BUKOHYKOTHCS.
BuBueHHs TBOpiB, iX icTOpii, aBTOpPIiB Ta CTHIIIC-
TUYHUX OCOOJIMBOCTEH JomomMarae ManiOyTHIM
Te/IaroraM-BUKOHABIISIM Kpalile po3yMiTH 1 BTiJIIO-
BaTH MYy3WYHI 1J1€i.

CyO’eKTHHMI TiAXiJ] OPIEHTYETHCS HA PO3BH-
TOK BJIACHUX MY3MYHHX 1 BUKOHABCHKUX HaBHYOK
MaifOyTHiMM BHKOHaBLsIMH. lle Bkimouae B cebe
BUBUEHHSI TEXHIKM I'pDH HA IHCTPYMEHTI, BOKaIy
a00 1HIIOTO MY3WYHOTO BHIY, a TaKOX PO3BUTOK
MY3UYHOTO CIIyXY, EKCIIpecii Ta iHTeprpeTaniiHux
3010HOCTEH.

OpranizaniiHuil acmeKkT CHUCTEMHOTO aHalli3y
BUKOHABCHKOI [ISUTBHOCTI PO3IVISAE  MHUTAHHS
oprasizaiii My3u4HHX 3aXOJiB, YIIPaBIiHHS perie-
TUIIIMH Ta KOHIIEPTaMH, KOMYHIKaIlii 3 ayauTo-
pi€ro, Ta IHIII aCTIeKTH, SIKi BaXJIMBI1 [Tl YCHIIIHOT
BUKOHABCHKOI Kap’ €pH.
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OnHi€r0 31 CYTTEBHX OCOOIMBOCTEH MY3WYHO-
BUKOHABCHKOT JISUTBHOCTI, SIKI OyiM BHOKpEMJICHI
B AociipkeHHsIX M. Moice€eBoi, € He POCTO BUKO-
HaBCbKI HABUYKH, aje 1 PO3yMIHHS Ta IIIHOOKe
MEePES)KUBAHHS BHYTPIIIHBOI €IHOCTI MIX Teope-
TUYHUMH Ta TMPAKTUYHUMHU CTOPOHAMH MY3HKH.
BaxxiuBUM acmeKToM € 1HAWBiTyadbHUN AXi
JI0 KOX)KHOTO CTY/ICHTA, 110 CIIPUSIE IXHbOMY PO3BH-
TKY BIAIOBIAHO JI0 YHIKQJIBHHUX MOTPEO Ta TaslaH-
TiB. Haromoc Ha pO3BUTKY TBOPYOTO MUCICHHS
Ta BHYTPIIIHBOI COPSIMOBAHOCTI CIIPHUSE PO3BUTKY
OCOOUCTICHUX SIKOCTeM MalOyTHIX My3HKaHTIB.
Kpim Toro, BuBdeHHsI npodeciifHOi eTHKHU Ta Bif-
MOBIAAJILHOCTI TIE€pe]] MUCTEITBOM Ta TIIsgadyaMu
€ HEeBIJl'€MHOIO YaCTUHOIO MiJATOTOBKH MalOyTHIX
BukoHaB1iB (M. Moiceesa, 2005).

[IpoBeneHHst JOCHIKEHP B IMX acleKTax
y paMKaxX KOHIIEPTMEHCTEPCHKOrO KJacy CIpHSE
(hopMyBaHHIO BHCOKOKBaITi(DiKOBaHMX BUKOHABIIIB
Ta IeJaroris, AKi BOJOMIIOTh HE JHUIIE BMIHHIMU
BUKOHAHHS MY3UKH, aj€¢ 1 NTHOOKUM PO3YMIHHIM
MYy3WYHHX OCOOJMBOCTEH Ta 3aKOHOMIPHOCTEH,
3MATHICTIO TIepeaaBaTH MYy3W4HI ifei cBOI aymu-
Topii. Lle BaxJIMBUI KPOK y CHIPUSHHI PO3BUTKY
3arajgbHOI MY3W9HOI KyJIbTypH. BueHi BHIUISIOTH
HACTYIHI CYTT€BI OCOOJIMBOCTI MY3WYHO-BHKO-
HABCHKOI IISIBHOCTI: CIIUIBHA MeTa Ta €IUHa
JYXOBHA CTUMYIJIALIS CTalOTh OCHOBHUMH (haKToO-
paMu y Mpoleci MIaHnyBaHHs, KOHTPOJIIO, KOPEKIIiT
Ta KOOPJWHAIIIT CITUIBHUX Ta OKPEMHMX JIil; BU3HA-
YEeHHS POJiel Y4aCHUKIB B My3HYHO-BUKOHABCHKIH
JUSUTBHOCTI BiAOYBA€ThCS IMiJ 4Yac MpHU3HAYCHHS
3aBllaHb, BU3HAYCHHS BITOBIIAIBHOCTI, T BPaxy-
BaHHS XapaKTepy METH, HAsIBHUX PECYPCIB Ta PiBHS
kBauTi(hikarii BUKOHABI[IB; BCTAHOBJICHHS MIXK 0CO-
OOBHX CTOCYHKIB Cepell BUKOHABIIiB, SIKi CIJILHO
B3a€EMOJIIOTh Y BHUKOHAHHI MYy3WYHHX TBOPIB
0a3yeThCsl Ha SICHO BH3HAYEHUX (YHKIIIOHAIBHO-
POTBOBHX BiTHOCHHAX. 3alo4YaTKOBaHI B3a€MOZIT
BIIMOBIAfOTh CHEIUQIli BUKOHABCHKOTO IPO-
necy. Lli B3aemomii BKIIIOYAaOTh y ceOe PO3MOIiiT
3aBJlaHb, PETYJIIOBaHHS B3a€EMHH IIiJ] Yac perie-
TUIIH Ta BUCTYIIB, a TAKOXK CIUIBHY POOOTY Haj
IHTEpIIpeTalie€l0 My3UIHUX TBOPIB.

3 yacoM IIi MiK OCOOOBI CTOCYHKH MOXYTh
MEePEeTBOPIOBATUCS Yy OULIBII CaMOCTiiHI Ta Bif-
HOCHO He3anexHi. lle moxe Oyt pesyabraTrom
B3a€EMOPO3YMIHHS, B3Aa€EMHOI JIOBIpM Ta CHHEp-
rii MK BHUKOHaBLSIMHM. BHACIIIOK LOTO, BHKO-
HaBI[I MOXYTh PO3BHUBAaTH Ta BIOCKOHAIIOBATH
CBIli BIIACHUI HEMOBTOPHUH CTWJIb BHUKOHAHHS
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MY3UKH, BUSBIISIOUH YHIKAJIbHY 1HIUBITYaIbHICT
y cnoco0i iHTeprperanii My3uuyHUX TBOPiB. Jleski
3 HUX MOXYTbh Oparu Ha ceOe¢ aKTUBHY iHIIIaTHBY
y BUOOpPI My3UYHHX KOMITO3UIIiH JJIs1 BUKOHAHHS,
JIOTIOMArarody po3MIUPUTH penepTyap Ta HagaBaTH
HoMy cBO€i yHiKalnbHOI crpsimoBaHocTi Lle cmo-
HyKa€ 70 OUTBIII HACHMYEHOTO Ta PI3HOMAaHITHOTO
BUPQXEHHS MY3UYHHUX 1]1eHl, 3a0X04y€ TBOPUMiA
NpoIeC Ta CHpPHUSE PO3BUTKY YHIKAJIBHUX BHKO-
HABCHKHMX XapakTepUCTUK. L[ eBostollis B3aEMO-
BiZTHOCHH MiX BUKOHABIISIMH JIOTIOMAara€e CTBOPUTH
Oinpmr Oaratuii Ta KpeaTUBHUN BUKOHABCHKHIA
JIOCBiJI, 10 BimoOpakae YHIKaJIbHICTh KOXKHOTO
MY3HKaHTa Ta CIIPHUSIE PO3BUTKY MY3UYHOI BUpa3-
Hocti (O. Cxispos, 2002).

OnHi€r0 3 KIIIOUOBHX PUC BUCOKOI Maiictep-
HOCTi KOHIIEpTMEHCTepa € e(PeKTHBHHUIA PO3IMOILT
€IMHOTO TIPOLIECY MY3WYHO-BUKOHABCHKOT islTb-
HOCTI MiXK BCiMa ydacHukaMmu. [leii mporec Bu3Ha-
YAa€ThCSI HE JIMIIE XapaKTepOM BUKOHABCHKOTO
BMiHHS, alie¢ ¥ PO3yMIHHSIM MY3HYHOI CTPYKTYPH
Ta 3aBJaHb, sIKi HeCe KOXXHa My3U4Ha napTisd. Bax-
JMBO BpPAXOBYBAaTH CEMAHTUYHE HAaBaHTAKCHHS
KOYKHOT 3 HUX, OCKIJIbKH I J0a€ TNIMOWHU 1 BUpa3-
HOCTI BUKOHAHHIO

OxkpiM 11OTO, BIAMOBIHICTH PiBHS KBaji(ika-
il BUKOHABIIB € OIHICIO 3 KIYOBUX CKIAIOBUX
YCIIITHOTO BUKOHAHHS MY3HWKH. Y BHIIQJIKY, KOJIH
KO)KEH BHKOHABEIb Ma€ BHCOKY MaiCTepHICTb
Ta PpO3YMIHHS MY3MYHOTO Marepiaiy, CIiIbHE
BUKOHAHHS CTa€ TapMOHIWHUM Ta BHpasHUM. lle
CIpUs€ HE JIMIIE TEXHIYHO Oe30raHHOMY BHKO-
HaHHIO, aje W mepenadi emouiii Ta TIHOOKOro
PO3YMiHHS MY3WYHUX i€, 10 pOOUTH BHUCTYI
He3a0yTHIM IS CITyXadiB 1 3ajIMIIaEe TIIMOOKHIMA
CJIiJT B iCTOPil My3UYHOTO BUKOHABCTBA.

YcnimHicTh B3aEMOJIiT B aHCaMOJIEBOMY BHKO-
HaHHI MY3HWKHU 3aJI€KUTh BiJl NE€KiJTbKOX YMHHU-
kiB. [lo-mepmre, 1me My3W4Hi BMiHHS BHUKOHAaB-
IiB, SIKi BKJIFOUAIOTh B ceOe 3ByKOBUI00yBaHHS,
BOJIOJIIHHS IHCTPYMEHTOM 1 BUpa3HE BUKOHAHHS,
a TakoX IXHI TEXHIYHI HABUYKHU Ta apTUCTHUYHI
3ni06HOCTI. [To-Apyre, BaXKJIMBUMH € 0COOUCTICHI
XapaKTepUCTHKH YYACHHUKIB aHCaMOI0, TakKi K
TeMIIEpaMeHT, CTYIiHb IHTPOBEpCii YM eKCTpa-
Bepcii 1 piBeHb emmarii. Ockinbku aHcamOIb
nepeadadae CIUIBHY MiSUTBHICTH 1 B3a€EMOJIiIO
MiX BHKOHABLSMM, BaXXKJHWBO, MO0 IiXHI OcCO-
OUCTICHI SKOCTI CHPHUSJIM YCHINIHIA CIiBIIpaIi
Ta e()eKTUBHOMY JOCATHEHHIO Oa)KaHOTO MY3UY-
HOTO pe3yJbTary.
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Tak, i1HIWBITyadbHI BUKOHABCHKI il 3ii-
CHIOIOTHCS MAapTHEPaMH OJHOYACHO, IapajesibHO
ab0 B3a€MOMOIOBHIOIOTh OOUH ofHOro. Ile moxke
BKJIFOYaTH B ceO€ OTHOYACHE BCTYIAHHS 1 3HATTS,
May3d Ta Ie3ypH, a TaKO)K BUpPA3HE IMOETHAHHSI
BCIX aCIIEKTIB BUKOHAHHS, OJHAKOBI BHKOHABCHKI
TEXHIKH, TUHAMIKy Ta TEMIOPUTMIYHY €JIHICTb.
Kpim Toro, BOHUM MOXXYTb JISITH KOMIUIEMEHTAPHO,
BKJIFOYAFOYHW PO3TOPTAHHS MY3HYHOI TEMH, ITePEXi
MDK pI3HUMH MY3WYHMMH 0Opa3aMu Ta nepenady
TEMaTUYHOTO Marepiay Ui CTBOPEHHS €IIHOCTI
y BUKOHAHHI.

[Tin yac BHKOHABCHKOi MISUTBHOCTI CTYICHTH
PO3BHBAIOTh HABUYKH, SIKi IPYHTYHOTHCS Ha KOH-
KpeTHUX (YyHKI[IOHAILHUX Ta pOJHOBUX B3a-
EMOJIIX B OOpaHOMY IPEIMETHOMY HAIPSMKY.
3 yacoM Il HABUYKH CTAIOTh OLIBII CAaMOCTIHHUMU
Ta He3alneKHUMU. [lnanyBaHHs criBpoOITHUIITBA
B MYy3WYHOMY BHUKOHABCTBI Ma€e OyTH IOKJIAIHO
pO3po0IeHUM 1 BpaxoByBaTW BaKJIMBI acCIEKTH.
Bono Bxirouae B cebe UiTKy J€TEPMIHOBAHICTh
OCHOBHUX KOMIIOHEHTIB MY3WYHOI MJisUIBHOCTI,
3aJI€)KHICTh BiJl BAKOHABCHKUX BMIHb T4 OCOOMCTIC-
HUX XapaKTEPUCTHK YYAaCHHKIB, a TAKOXK MOTPeOy
y CIIUTBHOMY CIIPUIHSTTI Yacy Ta MpoCTopy.

VY My3u4HOMY BHKOHABCTBi J€TEPMiHOBaHICTh
BH3HA4Ya€ OCHOBHI aCIEKTH CIUIBHOI pPOOOTH.
e mMoxyTp OyTH IUTaHOBaHI MOMEHTH, CTPYK-
Typa BUKOHAHHS, PO3MOILT POJeH 1 QPyHKIINH Mixk
BUKOHABIIMH. [I71aHyBaHHS O3BOJISE JOCATHYTH
OpraHi30BaHOCTI 1 IMOCIIIOBHOCTI B MYy3UYHOMY
BUKOHAHHI, 110 Ba)KJIUMBO IJI1 JOCATHEHHS CIIiJib-
HOT MeTH. 3aJeKHICTh BiJi BUKOHABCHKUX YMiHb
1 OCOOMCTICHHX SIKOCTEH BHMKOHABIIB BH3HAYae,
HACKUTbKHA YCHIIIHUM Oyle CHiBPOOITHHIITBO.
Bukonas1i mOBHHHI BOJIOMITH HE JIUIIE TEXHIYHOIO
MaNCTEepHICTIO, ajie W EMOIIMHO CHpPSIMOBAaHUM
apTUCTU3MOM, SIKUH JTO3BOJISE JIOJATH BUPA3HOCTI
1 TIMOMHM BUKOHAHHIO. TaKOXK BajkJIMBI 0COOHC-
TICHI SAKOCTI, SIKi BIUIMBAalOTh Ha KOMYHIKAIIifO
Ta CIUIbHY poOOTY Y CIIIBTOBApPHCTBI.

OnHovacHe BIUYTTS MY3HMKaHTIB y 4aci 1 po-
CTOPI1 € KITFOUOBUM JUIsl CHHXPOHI3aIlil Ta B3aEMO-
nii. BUKOHABII MMOBHHHI CIIPUHMATH PUTM, TEMIT
Ta My3W4HI 3MiHH OJHOYACHO, 1100 3a0e3MeUnuTH
criyibHe BUKOHaHHS 0e3 po30ixkHocTel. Lle Buma-

219

ra€ yBard Ta 4yTJIUBOCTI JI0 JUHAMIKA MY3HYHOTO
Marepiaiy.

OTxe, ycminHe My3WYHE BHKOHABCTBO BUMa-
ra€ peTeibHOrO IUIAHYBaHHS, BpPaxyBaHHS BHKO-
HaBCBKHX 1 0COOMCTICHUX SIKOCTEM, a TAKOXK CIILJIb-
HOTO CIIPUHHATTA Yacy 1 npocropy. Bei i acnektu
JIOTIOMAraroTh JTOCSITHYTH BHCOKOTO PiBHS MY3HU-
HOT BUPA3HOCTI Ta BUKOHABCHKOT MaiCTEPHOCTI.

BukoHaBchKa MpakTHKA MiATBEPIKYE, IO IS
JOCATHEHHSI TEXHIYHO T'PaMOTHOTO BHUKOHAHHS
BOXJIMBO JIOTPUMYBATUCS KIUTBKOX KITFOYOBUX
ACTEKTIB, JIe KOXKEH YYaCHHK CIIPHsIE CTBOPEHHIO
30a1aHCOBaHOTO Ta TapMOHIHHOTO MY3HYHOTO
pe3ynbrary. 30KpemMa, /0 TaKuX aclekTiB BXO-
JIUTh. CUHXPOHI3aIlisl 3By4aHHS BCiX MapTiid, 110
03Ha4ae 30epeKeHHs €IHOCTI TEMITY 1 PUTMY MIDX
BciMa BUKOHaBISIMH. lle nomomarae cTBOpUTH
TFapMOHIMHMH 1 CHpOILIEHUH 3BYK B MY3UYHOMY
BUKOHAHHI, JI¢ KOKEH YYaCHUK 3BYyYUTHb Y BiJ-
MOBIIHOCTI 3 PEIITOI; BPIBHOBAXKEHICTh y CHII
3BYYaHHS BCIiX TapTid, 10 mependadae €IHICTh
JTUHAMIKM BHUKOHAaHHA. BaxmuBo, moO He OyIo
JOMiHYBaHHS OJHUX YYacHUKIB aHCaMOIIO Haj
IHIIUMM; y3TO/DKEHICTh ILITPUXIB yCIX MapTiid,
BKJIIOUAIOYM €HICTh BHKOPUCTOBYBAaHHX IPHIHO-
MiB Ta ¢pasyBanHs. Lle o3Hauae, 1m0 yci BUKOHABII
MTOBHHHI BUKOHYBaTH MY3W4Hi (ppa3u Ta eIeMeHTH
CIPOIICHO Ta Y3TOIPKEHO, 3 METOI0 CTBOPEHHS
€IMHOTO Ta 3TYpPTOBAaHOTO 3BydaHHs. be3ymoBHO,
11l aCTIEKTH CHUIBHO I0TIOMArarTh JOCATHYTH TeX-
HIYHO IPaMOTHOTO BUKOHAHHS, /1€ KO)KEH YYaCHUK
CIpUsi€ CTBOPEHHIO 30a1aHCOBAaHOTO Ta TapPMOHIH-
Horo 3ByudanHs (B. Pesenuyk, 2009).

BucHOBKM i nepcneKTHBH NOAAJBIINX 10CTi-
JoKeHb. TakuM YWHOM, MOXXEMO 3pOOWUTH BHUCHO-
BKH CTOCOBHO TOTO, III0 BUKOHABCHKa MiJATOTOBKA
B KOHIIEPTMEHCTEPCHKOMY KJaci € HEeBiJ €MHOIO
CKJIQJIOBOIO TMPOQECiiiHOTO CTAaHOBJIEHHS MY3H-
KaHTiB. BoHa cripusie He JuIIe PO3BUTKY TEXHIY-
HUX HAaBUYOK, ajie¢ ¥ (hOPMYBAHHIO KOMIUIEKCHOI
MY3HYHOI KYJNBTYpH, 3[aTHOCTI 1O aHCaMOIeBOi
TpHU Ta XyI0’)KHBOI iHTeprpeTalii TBopiB. Poib KoH-
HepTMelcTepa BUXOIUTh 32 MEXi CyTO BUKOHAB-
CBKOI JISUTBHOCTI Ta OXOTUTIOE ACTIEKTH TEearoriKu
1 TBOPYOI CIIBIpaIlli, 10 3HAYHO IiBUIIYE SKICTh
HiATOTOBKU MaiOyTHIX My3UKaHTIB 1 IIearoris.
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PEKBIEMMU M. I. PAUHBEPIT'EPA:
JYXOBHO-CTHJILOBI TA BAKOHABCBHKI ACHEKTH

Cmammio npucesueno aHailimuuHum y3a2aibHeHHAM U000 0COOTUEOCMeEl MPAKMYEAHHS MUNOLOIYHUX O3HAK
JamuHcbKo2o pexsiemy 6 meopuocmi M. I Patinbepeepa.

Mema pobomu — 8usgLeHHA NOEMUKO-IHMOHAYIIIHUX MA 8UKOHABCLKUX OCOOIUBOCEN JHCAHPY PEKGIEMY Y CHAOWUHI
H. P. Paiinbepeepa 6 piuuiyi 0yXo6HO-eCmemuyHux uykanb HiMeybkoi Kyimypu cepedunu — opy2oi nonogunu XIX cmo-
JMMmAL.

Memooonozia pobomu cnupacmsvcs HA THMOHAYIUHY KOHYENYilo MY3UKU Y pakypci iHMOHAYIUHO-CIMULICIUYHO20
ananisy, a maKoc Ha MINCOUCYUNIIHAPHUL MA ICMOPUKO-KYIbMYPON0IYHULL NIOXOOU, WO 00360110Mb GUAGUMU OYXO-
BHO-CMUCTIO8Y Ma CMUTLOBY cheyudiky pexkgiemnoi cnadwunu U. I Patinbepeepa y konmexcmi He auwe iHOU8idyanbHO20
aA8MOPCHLKO20 CIMUI0 KOMHO3UMOpPA, a Ui eGOMOYIIHUX WLTIAXI8 HIMEYLKO20 XOPOBO20 MUCHEYMSEa ma 1020 0YXO8HO-KOH-
gheciiinux Hacmarnos.

Hayxoea nosusna suznauena mum, wo 6 niii enepuie npedcmaeneni aHarimudHi y3a2aioHenHs ROemuKu 1amuHcbko20
pexgiemy y meopuocmi U. I Paiinbepzepa, sKi 6UAGIAI0MD He NUULE JICAHPOBO-CIMUTBOBY CREYUDIKY CRAOWUHI KOMNIO3U-
mopa, aze i ii OyX06HO-CMUCTOBY cma()oey

Bucnoeku. 1. I Paiinbepeep yeitiwios 6 icmopiio niveywkoi mysuunoi kyiomypu XIX cmonimms ax ackpaga oco-
bucmicmo, wjo ycnadkysana nokazose 05 HiMeYbKo20 POMAHMUIMY MANCIHHA 00 MEOPUO20 YHIieepcanizmy (GUKOHAG-
Mo, nedazozika, OUpUSeHmcmeo, BUKIA0AYbKA Ma KOMNO3UMOPCLKA OISLIbHICHY), KUl 00NOBHIOBABCS MAKONC U020
BUCOKOIO NPAYE30AMHICIIO MA NPAHEHHAM 0607100iMuU 6UCOMAMU MY3UHO2O npoghecionanizmy. Boonouac meopuicme
Ur PauH6epeepa BUABTAC 11020 2NUOUHHULL THMEpec 00 OYXO0B8HO-PENiciliHUX HACMAH08 HIMeYbKOL KYIbmypu, npo o
C6I0UUMb 11020 YUCIEHHA XOPO6a CRAOWUHA, 30KpeMa, pekgiemu (op. 60, 84, 194). Ix noemuxa cghopmosana na nepe-
MUHI HCAHPOBUX MA OO20CTYIHCOOBUX HACMAHOE JAMUHCLKO20 KAMOIUYLKO2O PEKGIEMY Ma GiOMBOPEHHS 1I020 «MOOENiy»
6 KOMNO3UMOPCHKIl NPaKmuyi 3 YPAXy6aHHAM HACHAHOE «lleyunianceorozo pyxy». Boonouac eapmonitino-npoceimienui,
MeOoumamusHutl MOHyC Yux meopie 6UAGIAE iX CnopiOHeHicmb 3 «HzMeubKuM pexeiemom U. Bpamca, wo mas npomec-
manmewky renesy. Ilpu yvomy i M. Bpamc, i U. I. Paiinbepeep 6 inmonayiiiniti MoGi c60ix mpaypHux Komnosuyiii ane-
JI010Mb came 00 CMApOOAsHix 3pa3Kie YepKOBHO-CRIBAYLKO2O 00UX00Y, WO, NONPU HANENCHICb 00 DI3HUX KOH@ecil,
8 YMOBAX HIMeybKoi My3uuHo-icmopuyHoi mpaouyii opyeoi nonosuru XIX cmonimms cumeonizyroms enuOUHHULL 36 430K
3 i 6IKOGUMU PeNieiliHO-eMUYHUMU HACMAHOBAMU MA NPA2HEHHS. 00 0YX06HO20 00 €OHANHSA HAYI.

Kniwouosi cnosa: pexsiem, kamonuyvkuil pexgiem, pexgiemua cnaowuna Y. I’ Paiinbepeepa, scanp, cmuib, pomMan-
musm, «Lleyuniancoxuti pyxy.

Halyna SHPAK

Candidate of Art Studies, Professor, Odesa National Music Academy named after A.V. Nezhdanova, 63,
Novoselskogo Str., Odesa, Ukraine, 65023

ORCID: 0000-0001-8866-3236

To cite this article: Shpak, H. (2025). Rekviyemy Y. H. Raynberhera: dukhovno-styl'ovi ta vykonavs'ki

aspekt [Requiems by J. G. Rheinberger: spiritual, stylistic and performance aspects]. Fine Art and Culture
Studies, 1,221-227, doi: https://doi.org/10.32782/facs-2025-1-32

221



Fine Art and Culture Studies, Bum. 1, 2025

REQUIEMS BY J. G. RHEINBERGER:
SPIRITUAL, STYLISTIC AND PERFORMANCE ASPECTS

The article is devoted to analytical generalizations regarding the peculiarities of the interpretation of the typological
features of the Latin requiem in the work of J. G. Rheinberger.

The purpose of the work is to identify the poetic-intonational and performance features of the requiem genre in
the legacy of J. G. Rheinberger in the context of spiritual and aesthetic searches of German culture in the middle — second
half of the 19th century.

The methodology of the work is based on the intonation concept of music from the perspective of intonation-stylistic
analysis, as well as on interdisciplinary and historical-culturological approaches, which allow us to reveal the spiritual-
semantic and stylistic specificity of the requiem heritage of J. G. Rheinberger in the context of not only the individual
authorial style of the composer, but also the evolutionary paths of German choral art and its spiritual and confessional
guidelines.

The scientific novelty is determined by the fact that it presents for the first time analytical generalizations of the poetics
of the Latin requiem in the work of J. G. Rheinberger, which reveal not only the genre-stylistic specificity of the composer s
heritage, but also its spiritual and semantic component.

Conclusions. J. G. Rheinberger entered the history of German musical culture of the 19th century as a bright personality
who inherited the attraction to creative universalism (performance, pedagogy, conducting, teaching and composing) that
was indicative of German romanticism, which was also complemented by his high working capacity and desire to master
the heights of musical professionalism. At the same time, J. G. Rheinberger s work reveals his deep interest in the spiritual
and religious guidelines of German culture, as evidenced by his numerous choral heritage, in particular, requiems (op. 60,
84, 194). Their poetics is formed at the intersection of the genre and liturgical guidelines of the Latin Catholic requiem
and the reproduction of its «modely in composer practice, taking into account the guidelines of the «Cecilian Movementy.
At the same time, the harmoniously enlightened, meditative tone of these works reveals their affinity with the « German
Requiem» by J. Brahms, which had a Protestant genesis. At the same time, both J. Brahms and J. G. Rheinberger, in
the intonational language of their funeral compositions, appeal precisely to ancient examples of church singing, which,
despite belonging to different confessions, in the conditions of the German musical and historical tradition of the second
half of the 19th century symbolize a deep connection with its age-old religious and ethical guidelines and the desire for
the spiritual unification of the nation.

Key words: requiem, Catholic requiem, J. G. Rheinberger’s requiem legacy, genre, style, romanticism, «Cecilian
Movementy.

AKTyagbHicTh TeMH. Ham yac mo3HaueHWHd  MHX B YKpaiHCBHKi My3WKO3HABYiH yMIIi aBTOPIB,
CYTTEBHMH 3MiHaMH B cepi colianbHO-NOMTHY-  30Kpema, M. I PaituGeprepa, uui TBOpH € aKTUBHO
HOTO Ta KYJIbTYPHO-MHCTEIILKOTO JKUTTS YKpaiHu.  3arpeOyBaHMMHU B Cy4YacHi BHKOHABCHKIW Ipakx-
IX mOKa30BOIO 03HAKOIO MOYKHA BBAKATH il aKTya-  THIli, B TOMY YHCHi i y mpeacTaBHUKIB OnechKoi
JT3aI1if0 JyXOBHOI XOPOBOI CITAIIIMHA PI3HUX €MIOX  XOPOBOT IITKOJIH.

Ta HAI[lOHAJIBHHUX KYJBTYp, IIO CTA€ MOTYXHUM AHani3z gocaimkenb i myouaikamiii. Bitums-
iHCTpyMEeHTOM (opMyBaHHS Ta peryisiii ryma-  HsHa OiOmiorpadis, mo moB’s3aHa 3 Tpobie-
HICTUYHO-IIIHHICHUX BIJIHOCUH JIIOIMHU 3 OTOYY-  MAaTUKOIO IMpPEJCTaBICHOI CTaTTi, MepIl 3a BCE

FOYHMM CBITOM. 3TifiHO 3 MipKyBaHHAMH M. Mapio,  pemnpe3eHTOBaHa pi3HOMAHITHUMH  JOCIIIKEH-
«JIyXOBHMH TICHECHIB AK “MoBa cepusg’ (opMye  HAMH icTOpii OyTTs KaHPY JIATUHCHKOTO PEKBIEMY
€CTETHYHI TOYYTTS, XY/IO’KHI CMaKH, a OiOMiifHMIA  Ta WOro aHaJoriB, B TOMY YHCJi Y HAyKOBUX PO3-
TEKCT, SIK “MOBa po3ymy’, — MopaibHi npuHiunu  Bigkax O. Mypascbkoi (Mypascbka, 2010 c. 49-64;
JONWHYU, i1 TpOMansHCBHKICTh, moTpedu TBoputu  2004), 1. I'ynecko (I'ymecko, 2003), A. €dimenko
no06po» (Mapio, c. 6). 3a3nadena cepa xopoBoro  (Edimenko, 1996; 2003), 1. IMankina (Ilankin,
MUCTEITBA KUBUTHhCS HE TIIbKK mMoeTuko-iHTO-  2003) ta in. Y gucepranisx I. Bepounpkoi-1llokoT
HallilHUMHU ~ TIOKa3HWKaMH  oOuxoaHo-chiBanb-  (BepoOunpka-Illokot, 2007) ta FO. Kyuypisckkoro
Koi TpakTukH, ane i cpopmoBaHor Ha i ocHOBI  (KyuypiBcbkuii, 2019) migiiiMaroTbcss THUTaHHS
xaHpoBoto ceporo. Cepen ii yMCIEHHUX 3pa3KiB  MPO METaMOp(o3u IBOTO KaHPY B YKpPaiHCBHKIii
0CcOo0IMBE MicCIIe 3aiiMa€e peKBiEM, THITOJIOTISI SIKOTO  Ta AHMIIKACHKIA MY3HYHO-ICTOPHYHIA Ta KOMIIO-
B pi3HI yacH (iKCyBaja OAHY 3 BIUHUX TE€M JIIOA-  3UTOPCHKIM MPAKTUI[l MHUHYJIOTO Ta CY4aCHOCTI.
CBKOTO OyTTS — CITIBBIIHOIICHHS KUTTS Ta CMEPTi.  BijbIn meTanbHi BIZOMOCTI IIOMO iCTOpPii pek-
B npomy muaHi iHTEpeC BUKIMKAIOTh HE TUIBKM  BiEMy Ta Horo koH(eciiHUX pPi3HOBHJIB 3HAXO-
IIMPOKO BiJIOMI OITyCH PEKBIEMHOT TEMaTHKH, CTBO-  IUMO Y dyHIaMeHTanbHid MoHOorpadii A. Robert-
peni B HoBuii yac My3ukantamu cBitoBoro piBHs, son (Robertson, 1967). Illo crocyeTbcsi TBOpuOi
ae i aHAJTOTi4Hi KOMITO3MILT TOKH [0 MeHIn Bifo-  nocrari M. I PaiinGeprepa, 1o 6yap sika iH(op-
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Mallisi OA0 IBOTO aBTOPa B YKPAiHCHKiN My3u-
KO3HABUIM JyMII MOKHU IO MPAKTUYHO BiJCYTHS.
BoHa 4YacTKOBO KOMIIEHCYETHCS 3apyOiKHUMH
nyOmikamisimu (Grace, 1957; Rheinberger, 2005)
ta iHTepHeT-IKepenamu (Rheinberger, 2024).
[ToBHE y3aranbHEHHSI TBOPYOTO MUISAXY KOMITO3H-
TOpa, HOTO IMearoriYHoi Ta BUKOHABCHKOI JTisTh-
HOCTI, a TaKOX «OyTTs» MOro cnailivHu (B TOMY
YHCIIi i XOpOBOi) Y KyabTypHUX peanisx XX—XXI
CTOJITH IIpECTaBIEHO Ha caiTi International Josef
Gabriel Rheinberger Gesselschaft (International,
2024).

Meta po0OTH — BUSBIEHHS MOETHKO-IHTOHA-
HIHHUX Ta BUKOHABCHKHX OCOOIMBOCTEH KaHpPY
pekBiemy y criammuni M. P. PaitnGeprepa B pianmi
JyXOBHO-€CTETUYHUX IIyKaHb HIMEIBKOI KYJIb-
TYpPH CepeArHU — IpyToi MoIOBUHU XX CTOMTTS.

Buxkiax ocHoBHoro marepiany. Himenbkuit
MYy3WYHHIA POMAHTH3M Y BCil PI3HOMAaHITHOCTI
HOro KaHPOBUX NPOSBIB — BHU3HAYHA CTOPIHKA
icTopii eBponeichkoi KyapTypu XIX cT., 110 pernpe-
3€HTOBaHA 0ararbMa iMEHaMHU. Y3araJbHEHHS CyT-
HOCTI MY3WYHO-ICTOPUYHHMX IPOIECIB, IO MajHu
MiCIle B HIMEIILKOMOBHOMY KYJIBTYPHOMY peri-
OHI, CBITYUTH TIPO OCOOJIHMBE MICIIe MY3UKH CEepell
iHmmx mucrenTB. Came BOHA BUCTYIAE YtoOie-
HUM 00’ €KTOM (hi710CO(CHKHUX PO3IYyMiB, IyXOBHO-
€CTeTUYHUX MIPKYBaHb Ta XyIOXKHIX OAKPOBEHb
HiMenbkux pomaHTukiB. Cepemmna XIX cro-
JITTSA YiTKO OKpEeCHia JBa MPOBITHUX HAPIMKH
HIMEIKOTO MY3UYHOTO POMAHTU3MY, 1110 BUSBUIH
Horo HeopHo3HauHy npupoxy. [lepmuii 3 Hux OyB
MOB’sI3aHUI 3 aKTUBHUMH TOUIYKAaMH OHOBJICHHS
my3uuHoro BupaxenHs (P. Illyman, P. Baruep,
®. JlicT), Tomi sSK Opyruil Opi€HTYBaBCsS Ha Bil-
POJUKCHHS  KJIACHKO-O0apOKOBHX TPaIUIlid, IO
MUCITHITUCS. Ha PiBHI T€HE3W HIMEIbKOI My3UYHO-
icropuunoi tpaauuii (O. Mengenscon, K. JIkose,
mizhin W. bpamc) Ta 3akmamanm ocHOBH IS 11
HEOKJIACUYHOTO CHpsSIMyBaHHsS. 3a3Ha4yeHi Bek-
TOPH, TIPU BCIX 1X BIJAMIHHOCTSX, B TOH ke Yac
JaJIEKTUYHO JTOTIOBHIOBAJIM OJUH OJTHOTO, OyaydH
PENpe3eHTOBAaHUMH SIK BHJIAQTHUMH IMEHAMH, IO
Ha3aBX/IM YBIWIUIM B iCTOPiI0 CBITOBOI MY3HKH,
TaK 1 BEJMKOIO KOTOPTOI0 MEHII BiJIOMHX aBTO-
piB, fKi, poTe, 30epiranu, po3BUBAJIM ii TpaguIil
Ta MepeaBaIy iX HACTYITHUM MTOKOJIiHHSIM HiMeIlb-
KHX My3WKaHTIB. Cepell OCTaHHIX CYTTEBE MicIle
HanexuTh i 1. P. PaiinGeprepy.

V3arajabHIOIOUHM BIJOMOCTI 3 HAaBEAECHUX BHIIE
6i6morpadidHiX wKeper, Big3HadmMO, o Hozed

I"a6piens PaiinGeprep (1839-1901) BUsBUB BUHST-
KOBHMM MY3WUYHUH TaJaHT BXKE B PAHHbOMY JHUTUH-
CTBi. Y CiM POKIB BiH BXX€ BUKOHYBaB OOOB’SI3KH
opranicra mapadisuibHoi nepkBu Bamyma (Jlix-
TeHmTeH). Jlo 1Iporo > mepiomy BiJHOCATHCS
foro mepmi KOMITO3UTOPCHKI omycu. Bigno-
HIeHHS 0aTBhKiB IO My3MYHHUX 3aHATH CBOTO CHHA
Oyno crmodatky HeratuBHUM. IIpote y 1851 pomi
6arbko M. T. PaiinGeprepa moroauBcs 3 pillicHHSIM
CHHA BCTYNHTHU 10 MIOHXEHCHKOT KOHCEepBaTOpii.
[Ticns ii 3akiHUeHHS MaiOyTHI KOMIIO3UTOp CTaB
npodecopoM QopTemniaHo i KOMIO3HUILIII B TOMY X
HABYAJILHOMY 3aKJIaii.

Kpim toro, i. T. PaituGeprep 6yB npu3HaueHui
PETeTUTOPOM y MICIIEBOMY NPUABOPHOMY Tea-
Tpi, 3 SIKOTO BiH MIIIOB y BificTaBky B 1867 porii.
VY 1877 pori BiH CTaB TakoX MPHIBOPHUM IHPH-
TeHTOM, IO BiJANOBiZaB 3a MY3UKYy B KOPOJiB-
cbkilt Karummii. 3rogom M. T. PaiiuGeprep 6y
YIOCTOEHUN 3BaHHS IOYECHOro JAOKTOpa MioH-
XCHCBKOTO YHiBepcutery JlronBira MakcumisiaHa
(Rheinberger, 2024).

Bogmouac, I. T. Paitnbeprep yBiifimos 10 icto-
pii HiMenbKoi My3uKu XIX CTONITTA Takox 1 SK
BUJATHUH TENAror, 10 BUXOBAaB IiJIe MOKOJIIHHS
MY3HMKaHTIB pI3HHUX HarioHanbHuX Mkl Cepen
HOro y4HIB BHWAUISIOTHCS MalOyTHI (yHImaTopu
aMEpPUKaHCbKOI KOMIIO3UTOPCHKOI 1IKoNIU — [opa-
mio ITapkep, Bimesm bepBanbn, JIxopmk Yait-
¢inn Yensik, bpyno Knsitn, Cingni ['omep Ta I'enpi
Xomnnen Xacc. [HImi #10ro BUXOBaHII MTPEICTABIISITN
MY3UYHO-ICTOpUYHY Tpaauiilo €Bpornu y BCiid
MHOXWHI 11 HalliOHAIBHUX Tpaauiin. [le iramii-
cekuii  kommnosutop Epmanno Bombsd-Deppapi,
cep6 Credan CrosHOBHY MOKpaHbBSI] Ta HIMEIBKI
koMmo3uTopu — Enrens6ept Xymmnepaink ta Pixapa
Tpayc, a TakoX AUPUTEHT Ta KOMIIO3UTOP Bisb-
rensM @yprBenrep (International, 2024).

Otxe, moctats U. I, Paiiu6eprepa BinpizHsiacs
PI3HOMAHITTM MUCTEIBKUX TMpPOsBIB (BHUKOHAB-
CTBO, MeENarorika, BUKJIaAalbka Ta KOMIO3HTOP-
ChbKa JISUTBHICTH, JUPUTCHTChKA MpakTuka). Came
e ¥ J03BONIMJIO MOMY CTaTd IIHUPOKO BiJJOMOIO
nyOai4HOI0 (Iryporo B HIMEIBKOMY MY3HMYHOMY
CBITI cepennHu 1 Apyroi nojgoBuHU XIX CTOMITTH,
II0 yCTaKyBaJia MOKa30Be sl HIMEIIbKOTO pOMaH-
TU3MY TSOKIHHS JI0 ME0pPY020 Md MUCMEYbKO2O
VHigepcanizmy. 3TiIHO 31 CBiIONTBaMU Horo 6io-
rpadiB Ta CydyaCHHKIB, pa30M i3 CBOEIO IPY>KUHOTO,
noetecoro Opannuckoro pon Xoduaas (Franziska
von HoffnaaB-Rheinberger), M. I. PaitnGeprep
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0arato pokiB TpHMaB CaJIOH, KM 3 yacoM HaOyB
CTaTyCy MHUCTEIbKO-apTUCTUYHOTO LEHTpY MIoH-
XeHa, II0 MPOTAroM 0araTtbOX POKIB MOEIHYBAB
HIMEIbKY TBOpYY IHTEJIrEHIiI0. 3a3HauuMo, IO
TBOPUYUI YHIBEpCaNi3M IBOTO MHUTIIS JIOTOBHIO-
BaBCS TAKOX HOT0 HEHMOBIPHOIO Mpalie3/1aTHICTIO,
IO BHSBISUIA IUJIECIPSMOBAHICTh KOMIIO3UTOPA
y HOro IparHeHHI OBOJIOAITH BHUCOTAaMH MY3HU-
HOTO MpodecioHanizMy (IUB. PO e JeTAIBHIIIE:
Grace, 1957).

Onnouacuo 1. T PaitnOeprep BUSBHBCS TpH-
YEeTHUM 1 JI0 TPOLECIB PO3BUTKY HIMEIBKOTO
MY3UYHOTO TeaTpy CepeiuHU Ta APYroi IMoJo-
BuHU XIX cromitra. [eskuii wac Horo TBOpYa
JisTBHICTE Oynia moB’si3aHa 3 KoposriBebKoo MpH-
JIBOPHOIO OTIEPOI0, /1€ BiH MaB MOXKJIUBICTH CITiJI-
KyBatucs 3 P. BarHepom Ta mpuiiMaru y4acTb
y migrotoBii npem’epu «Tpictana ta [30mbam».
[IpoTe, akTUBHO CHIJIKYIOUHCH 3 BEJTMKUM HiMeEI[b-
KHM OTIEpHUM pedopMaTopoM Ta HOTo HAHOIMXK-
quM otoueHHsmM, M. T. PaitnOeprep Tak i He cTaB
MPUXWIBHUKOM Horo ixeil. Ha mymky Oarathox
nocmigaukiB (Grace, 1957; Internationale, 2024),
BiH BiJ]1aBaB [IepeBary B CBOil AISIBHOCTI akade-
MIYHOMY CAPAMYS8AHHIO, THO OyJI0 3yMOBJIEHO HOTO
MY3UYHUM BHUXOBaHHSM, OCHOBH SIKOTO 3aKJIaB
I. I Xepuor (1822—-1909) — opranuuii HacTaB-
uuk M. T PaituGeprepa mo MIOHXEHChKi# aKa-
nemil My3HKH, CHaJKOEMENb HIMEIbKoi Oapoxo-
BOi MY3HYHOI Tpaauilii. 3aKOHOMIPHUM B LIbOMY
mnasi € it inrepec M. I. Paiin6eprepa mo imeit
Ta TBOpYMX HacTaHOB «llemmiiaHChKOTO PyXy»,
10 BU3HAYMIIM MOETUKO-IHTOHAIIHHI MOKa3HUKH
6aratpox Horo TBopiB (quB.: Cecilian Movement,
2024; Koch, 2024).

VY 1864 pori My3WKaHT MOYMHAE TPALOBATH
y MIOHXEHCHKOMY OparopiaJbHOMY CYCHIIBCTBI
(Miinich Oratorienverein), ne 3asBiisge npo cede
SK TaJaHOBUTUH XOpMeEHCTep Ta 3HaBelb BilIoO-
BimHOI »kaHpoBoi cdepu. [Ipu Bimbopi pemepry-
apy N T PaiinGeprep Bimmae mepeBary meprr 3a
Bce oparopism . @. I'engens Ta ioro cydacHu-
KiB. 3BepTaHHs 70 TAKOTO POIY HisSUTBHOCTI OyI1o
JIOCHUTD 3aKOHOMIPHUM [T HIMEIIBKOTO My3UKaHTa
XIX cTomiTTA, MO Tpar”HyB, 3 OTHOTO OOKY, IO
BIJIPO/KEHHS HAIlIOHAJIBHOTO yXOBHO-XOPOBOTO
Ha/j0aHHA, 3 1HIIOTO — MPHUIMaB aKTUBHY y4YacTb
y Mpoliecax po3BUTKY Ta BUKOHABCHKOI AisITBHOCTI
YHCJICHHUX HIMEUBKUX XOPOBUX TOBApUCTB —
CIIBOYMX CIIUJIOK Ta JiaepTadeiiB [IUB. MPO Iie
noknannime: Integer vitae, 2014].
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3a3HaueHMi iHTepeCc KOMIO3UTOPA A0 HIMEIBKOT
JTlyXOBHO-XOPOBOT TpaAMIIii Ta MPUHIUTIB 11 iHTEp-
nperaiii 00yMOBHB HOTO 3ay4YeHHS 10 BiAIOBII-
HO1 xaHpoBoi chepu. Bin € aBTOpom 32-X TyXOBHUX
XOpOBHX OIYCIB, Cepell AKUX YOTHPHAIIATh MeC
(st BCiX CKJaiB, i3 cympoBoAoM Ta a cappella),
pekBiemu, opatopisi «Christophorusy». Kpim Toro,
oMy HaJle)XXaTh OHAJ I’ ATAECST CBITCHKHUX XOPO-
BUX OITYCIB.

Pexsiem op. 60 b-moll 6yno HamucaHo opi€H-
ToBHO y miepion 1865—1870 pp. Bin po3iiHtoeThcs
Ginbimictio Giorpadis . I. PaituGeprepa sk Kom-
MO3MIIisl, CTBOPEHA «HA 3TajKy IMPO IMOJETNIUX Ha
BiliHI HIMEI[LKHUX BOTHIB) 1 BKJIFOYA€ TAKOXK MIOCBATY
kopomto basapii Jlronsiry II (Rheinberger, 2024;
2005). Inest «mam’siTi», BTUICHA B JTaHOMY BUIIAJKY
Yyepe3 THUIOJOTII0 JIATHHCHKOTO (KaTOJIHMIIBKOTO)
pekBieMy (y BIANOBIIHOCTI 3 BipOCIOBIJaHHIM
KOMIIO3UTOPA), CTa€, 3a aHanorieio 3 «Himernpkum
pexBiemom» . Bpamca, 1110 CTBOPIOBABCs B 1iei ke
nepioJ, CHMBOJIOM JyXOBHO-TIaTPIOTUYHOT KOHCO-
Jinanii HiMeIbKo1 Hallil Harepe0/iHi iCTOPUIHOTO
00’eqnanns Himeuunnu. [linTBepkeHHsM cKa3a-
HOTO MOYKHA BB)KaTH 1 TOU (haKT, 110 aKTyasi3aiis
3a3HAYCHOI i/Iel €IHaHHS HaIlil (aKTUYHO JoJiaja
1 ii koH(]eciitHe po3MeKyBaHHS. 3raJyBaHUI TBIip
1. Bpamca (akTHYHO BiAPOIKyBaB IPOBiIHi TyXo-
BHI Ta IHTOHAI[IIIHO-CMHUCIIOBI HaCTaHOBM JIIOTE-
pPaHCBhKOI TpaypHOi MOTrpedasbHOI MY3HKH (IUB.
npo 1e aeranbHime: Mypascbka, 2004), B Toii yac
sk Pexsiem M. T PaitnGeprepa € CIiBBiIHOCHHM
3 HIMEIBKOIO KaTOJIMIBKOIO 3ayNOKiIHOIO Tpajau-
Ii€H0.

Lle#t TBip, 3 omHOTO OOKY, MOYKHA BBasKaTH 3pa3-
KOM «KOHIIEPTHOT» MOJIEII KaHPY, [0 TO3HAYHIIOCS
Ha HOro BMKOHAaBCBKOMY CKJIAJl, SIKUM BKIIIOUAE
cuM(OHIYHUN OpKECTp, MIMIAHUK XOp 1 KBapTEeT
comictiB. Ii 03HaKu HAKGITBII TTIOBHO 30CEpeIKeH]
came B po3nini Dies irae, mo came B HoBuii yac
HaOyB cTaTyCy KyJIbMIHAIIITHOTO B JyXOBHO-CMHC-
JIOBI# KOHIICTIIIIT ITHOTO YXKaHPY, 10 ICBHOIO MipOIO
30JIMKyBaiacsl 3 OMEPHOI0 MPAKTUKOI0 TOTO Yacy
(Mypagcrka, 2010, c. 49-63).

3 immoro Goky, po3misHyTHii TBip 1. T. Paiin-
Oeprepa 3a IHTOHAIIHHO-CTHJILOBUM PIIICHHIM
OUIBIIOCTI YACTHH, HE TSIKIE 10 TPAHUYHO JIpamMaTu-
30BaHO-TEaTPaTI30BAaHUX BEPCil PEKBIEMIB THIIHUX
KOMITO3UTOPIB-POMAHTHKIB, a CKOpillle AOTPUMY-
€TBCS  «AKAOEMIYHOI» JiHII HIMeYybKo20 pPOMAH-
mu3my, CHHTE30BaHOI 3 0OMXOTHOIO KaTOJIHUIHKOIO
IIEPKOBHO-CITIBAIbKOIO  Tpaauiliero Himeudnau
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Ta 11 BIKOBUMHU HaCTAaHOBAMHU. Y CTHJII IIbOTO TBOPY
TaKOX BIIYYBA€THCS ICTOTHHM BITMB TBOPYOCTI
kymupis M. T. PaituGeprepa — B. A. Mouapra,
®. Mennenncona, JI. Kepy06ini, a Takox Tpaauiii
MoJTi()OHIYHOTO MUCTENTBAa HIMEIBKOI 0apOKOBOT
ITKOJIH.

[TpuHIMIIOBO IHIIMK MigXi B IHTEpHpera-
uii KaHpy IEeMOHCTPYIOTh pexgiemu Es-dur op.
84 (1867) ma d-moll op. 194 (1900). OcranHiii
13 HUX CTBOPEHHH HE3a/J0BrO J0 CMEPTi KOMIIO-
sutopa. Ili omycu, 3rigHO 31 CHOCTEPEKESHHIMH
oiorpadis M. T PaiiuGeprepa (Internationale,
2024), 6e3nocepeIHbO MOB’sI3aHI 3 KaTOJIUILKOIO
LEPKOBHOIO TPAypHO-PUTYAJLHOIO MPAKTHUKOIO.
Tak nepia koMmo3uuis Oyia CTBOpEHa Ha 3rajKy
npo momepny cectpy M. I PaiinGeprepa. [awi
OITyCH 32 IHTOHAIIHHOIO MOBOIO T2 BUKOHABCHKHM
CKJIaoM Oe3mocepeIHbO CTUKAIOTHCS 3 ifeanaMu
Ta TOCTyJIaTaMu 3rajgyBaHoro Buie «llenwmmian-
CBKOTO PyXy».

Moro 1yXOBHO-ETHYHI Ta TBOPYO-KOMIIOBHTOP-
ChKi HACTAaHOBHU BIUYTHI 1 B aKamelbHIA MpUpOAi
pexBiemy Es-dur op. 84, i B TeMOpoBiii crenu-
¢iui pexsiemy d-moll op. 194, mo npusHadeHMI
JUIi BUKOHAHHA MIIIAHUM XOpPOM Y CYIpPOBOJI
oprany. O6uaBa TBOpU BiApI3HSIE MEIUTATUBHO-
MIPOCBITJICHUN KOJIIOPUT, 3yMOBIICHHI TOMiHYBaH-
HSM Makopy, MOBUIbHUX TemmiB. Iloka3zoBo, 110
nr PaiinGeprep B Ha3BaHWUX KOMITO3HIIISIX TIPHH-
LMIIOBO YHUKAE ApaMaTHUYHOi OOpa3HOCTI Cek-
BeHIii Dies irae Ta 11 BiAMOBIAHOTO «O3BYYCHHS,
BiJIalOYM TIepeBary Jja0BO-IHTOHALIHHUM TOKa3-
HUKaM PEHECAHCHOT MOJi(OHIT «CTPOTOTO CTHIIIO
(pi3HOMaHITHI KaHOHIYHI (popmu) Ta T My3U4HO-
PUTOPHYHIN CHMBOJTIIII.

Takoro poay «HpOCBITIIEHE» TOAAHHS TEMH
CMEpTi B 3raJJyBaHIX TBOPaX 3HOB TaKH 30IMXKY€E iX
3 koHIeniero «Himerpkoro pexsiemy» 1. Bpamca,
OpIEHTOBAHOTO Ha BiITBOPEHHS 00pa3zy CMepTi 5K
«BTIIAHHSI-PO3PATN», IO CTAE MIACYMKOM JisIhb-
HOTO JYXOBHOTO HTTS JIFONWHH Ta BUKOHAHHS
Hero cBoro «mpusHadeHHs» (Beruf). Ilpu mpomy
i M. Bpamc, i I. T Paiinbeprep B iHTOHALiiHIiT
MOBI CBOiX TpaypHUX KOMIIO3HIIIH aneol0Th came
JI0 CTapoJaBHIX 3pa3KiB IIEPKOBHO-CITIBAIIBKOTO
obuxony (Robertson, 1967), mo, nomnpu Hamex-
HICTh JIO pi3HUX KOH(ecii, B yMOBax HiMEIbKOT
MY3WYHO-ICTOPUYHOI TpaguIlii Ipyroi MOJIOBUHHU
XIX CTOMTTA CHMBOJI3YIOTh ITHOMHHUHN 3B’SI30K
3 ii BIKOBUMH JlyXOBHO-€THYHUMHU HACTAHOBaMH.
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3a3HavyeHH Ty XOBHUM CTPUIKEHB XOPOBOT CIIaI-
IIMHA Ha3BaHUX TBOPIB y MOEIHAHHI 3 BUCOKHM
piBHEM My3W4YHOTO NpodecioHanaizMy B Ha3BaHii
KaHPOBiH chepi 00yMOBITIOE IHTEPEC IO HUX MTPE/I-
cTaBHUKIB O/1eChKOi XOPOBOI HIKOJIH, 1[0 AKTUBHO
BKJIIOYAIOTh POOOTY HAJl HUMH SIK Yy KOHIIEPTHO-
BUKOHABCHKY MPAKTUKy CTYICHTIB Ta acIipaHTIB,
Tak 1 B memaroriydy. Takoro pomy pernepryapHa
Opi€HTAIlil HAa KOMIIO3HMIIii, CITIBBIJHOCHI 3 IIep-
KOBHO-CTIIBAIIKOIO TPAIHIIIE€I0, TBOPUO-BUKOHAB-
CBKUM «MiHIMai3MoM» «llemIiHChKOTO pyXy»,
3HAXOIUTHCS W y BIAMOBIAHOCTI ¥ 3 TPOBIIHUMH
JTYXOBHO-€TUYHUMH MPHHLIUIIAMU JUPHUTCHTCHKO-
xopoBoi nismeHOCTI K. Tlirposa, B sikiii opranigHo
MO€HAHO OOMXOIHO-CITIBAIIbKY MNPAKTHKY, OCO-
O6nmuBOCTI 11 iHTEeprpeTamii 3 i KOMIO3UTOPCHKUM
BIITBOPEHHSM, MIO0 B CYKYIHOCTI CXOISTH [0
CakpaJbHUX HaCTAHOB aHTEJIOITIaCcCs Ta XPUCTHUSH-
ChKOI My3WYHOI KYJIBTYPH B IILJIOMY.

Bucnorkn. V1. I. Paiin6eprep yBiiimos B icTo-
pito HIMEIBKOT My3U4HOT KyJIbTypHr XIX CTOMITTS
SK sSICKpaBa OCOOHMCTICTb, IO yCTaIKyBasia MOKa-
30B€ /U1l HIMELBKOTO POMAHTH3MY TSDKIHHS [0
TBOPUOTO YHIBepcaji3My (BMKOHAaBCTBO, I€aro-
rika, JUPUTCHTCTBO, BUKJIAIAIbKa Ta KOMIIO3HU-
TOpPChKA JISUTbHICTD), SIKUW JOTIOBHIOBABCS TAKOMXK
HOro BHICOKOIO TpAIe3/aTHICTIO Ta MparHeHHIM
OBOJIOAITH BHCOTaMHU MY3UYHOTO TMpodecioHa-
nismy. BomHouac TBOpUicTh N r PaitnGeprepa
BUSBIISIE WOTO TIMOWMHHHMK 1HTEpeC A0 TyXOBHO-
pEINrifHMX HACTAaHOB HIMEIBKOI KYyJIBTYpH, TPO
IO CBIAYMTH MOTO YMCIIEHHAa XOpOBa CIAIIIMHA,
30KkpeMa, pexBiemu (op. 60, 84, 194). Ix nmoeruxa
chopMoBaHa Ha MEPEeTHHI XKAHPOBUX Ta OOroO-
CITy’)KOOBHX HACTAHOB JIATHHCHKOTO KaTOJIUIIHKOTO
pEKBiEMY Ta BIITBOPEHHS HOTO «MOJENi» B KOM-
MO3UTOPCHKIM TMpPaKTUIl 3 ypaxyBaHHSM HacTa-
HoB «llenmmiancekoro pyxy». BomHowac rapmo-
HIHHO-TIPOCBITJIICHUI, MEIUTATUBHUNA TOHYC ITUX
TBOPIB BUSABJISAE iX CHOpigHEHICTh 3 «HiMembkum
pexBiemom» M. Bpamca, 110 MaB IPOTECTAHTCHKY
renesy. [Ipu npomy i . Bpamc, i 1. T. Paitu6eprep
B IHTOHAIlIIHI MOBI CBOIX TpaypHHUX KOMITO3H-
II{ aneoTh caMe J0 CTapoIaBHIX 3pa3KiB 1ep-
KOBHO-CIIIBAaIIbKOTO OOMXOJY, 110, MOTPH HAaJIeXK-
HICTh 10 pi3HMX KOH(eciil, B yMOBaX HIMEIbKOI
MY3UYHO-ICTOPUYHOI TPAIUIN] Jpyroi MOJOBUHH
XIX cTomiTTS CUMBOMI3YIOTh NIMOMHHUM 3B’S130K
3 11 BIKOBUMH PEIITIHHO-CTHYHUMH HAaCTaHOBAaMH
Ta MparHeHHs J0 JyXOBHOTO 00’ €HaHHS HaIlil.
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KOMIIO3UTOPCBKA AIAJBHICTD BIKTOPA KOCEHKO
HA MIPUKJAAI KOHIEPTY AJA ®OPTEIIIAHO 3 OPKECTPOM

Bixmop Kocenko — 00un i3 HAUACKPAGIWUX YKDPAIHCOKUX KOMNO3UMOPi6 nepuioi nonosunu XX cmonimmsa, éioomuil
€BO€I0 bazamozpanHor meopuoro Oisivricnio. Moz2o 8rHecok y po3gumok (popmenianno2o Mmucmeymed, KamepHo-iHcmpy-
MEHMAbHOI ma CUMPOHIUHOT MY3UKU € HAO36UHATHO YIHHUM OIS YKpAiHCobKoi my3uunoi xyremypu. Ocobnuee micye
y tioeo meopyocmi 3aiimac Konyepm 01s ghopmeniano 3 opkecmpom, axutl 8i000paxcae iHOUugioyanbHuti Cmuib KOMNo3u-
mopa ma € 3HaKo8UM MEOPOM ) KOHMEKCHI YKPAIHCLKOI aKademMiuHol My3uKu.

Y ecmammi pozensoaemocs komnozumopcvia disinbricme Bikmopa Kocenxa uepes ananiz yvbozo konyepmy. Jlocnioncy-
10MbCsE 0COOIUBOCI MENLOOUKY, 2APMOHIYHOI MOBU, OPKECMPOBKI Ma My3uuHoi opamamypeii. 3nauny ysazy npuoineno
CIMUTICIMUYHUM PUCam meopy, sKi NOEOHYIOMb POMAHMUYKY SUPAZHICIb 13 HAYIOHATLHUMY THMOHAYIAMU. AHANI3YIOUU
KOHYepm, agmop cmammi 36epmace ysazy na xapakmepHy ona Kocenxa menoditinicme, wo mae 38 130K i3 YKpaincoKum
DONBKIOPOM, @ MAKONC HA PUCU, RPUMAMAHKT EEPONEICHKIT POMAHMUYHIT MPaouyii.

Oxkpemo sucsimmoemuca enaug Ha Kocenka komnosumopie-pomanmuxie XIX cmonimms, maxux ax @pedepix Lllonen.
IIpocmedicyiombcest pucu 1020 CIMunio, AKi KOMNO3UMOP OP2aHiuHO NOEOHY8AE 13 GLACHUMU MEOPHUMU nowyKamu. Yea-
2a npUOINAEMbCs CMPYKMYpI KOHYepmy, 11020 memam, ixuitl 83aemo0ii ma po3gumxy. Posensoaemocs cneyughixa opke-
CMPOBKU, WO NIOKPECTIOE CONbHY NAPMIl0 opmeniano, cmeopioiouy YiniCHy My3uyHy Kom;enuno

OKle MY3UUHO-CIMUTICTUYHO20 AHANI3Y, CINAINIMNS MAKOIIC POSKPUBAE icMopuYHULL KOHMEKCM CIMBOPEHHS KOHYEPmYy
ma 11020 3HaueHHs 0N NOOATbULO020 PO3BUMKY JCAHPY 8 YKpaincoKitl my3uyi. Pobumocs ucrnogok npo me, ujo Konyepm
01151 hopmeniano 3 opkecmpom € 0OHUM i3 Hatibinbul 3Hauywux meopie Kocenxa, wo 3acgiouye gucokuii pieens 1020 Kom-
NO3UMOPCHKOL MAUCMEPHOCHII.

3aeosaku yoomy meopy Bikmop Kocenko saknae niotpynms ons nooaivuio20 po3sumky @opmenianio2o KoHyepny
8 YKPAIHCHKIti My3uyi, 8NIUHYE HA CYYACHUX BUKOHABYIE Ma KOMNO3umopis. Hozo my3uka ti 00Ci 3anumacmscs akmyais-
HOI0, a0ice 60HA NOEOHYE 8 COOT 2TUOOKULL TIPUIM, eMOYIUHICIb MA HAYIOHATLHY CAMOOYMHICHb.

Knrouogi cnoga: Bikmop Kocenko, ykpaincoka my3uxa, popmeniannuti Konyepm, poManmusm, OpKecmposKd, My3uy-
Ha Opamamypeis, Cmuibosi 0CoONUBOCHII.

Oleksandr SHUMAKOV

Postgraduate Student of specialty 025 Musical art, Sumy State Pedagogical University named after
A.S. Makarenko, 87 Romenska Str., Sumy, Ukraine, 40002

ORCID: 0009-0003-4019-2756

Yelizaveta SHUMAKOVA

PhD in Art, Teacher at the Department of Musical Art, Sumy State Pedagogical University named after
A.S. Makarenko, 87 Romenska Str., m. Sumy, Ukraine, 40002

ORCID: 0000-0002-6717-4799

228



Fine Art and Culture Studies, Bum. 1, 2025

To cite this article: Shumakov, O., Shumakova, Ye. (2025). Kompozytorska diialnist Viktora
Kosenko na prykladi kontsertu dlia fortepiano z orkestrom [Viktor Kosenko’s compositional activ-

ity on the example of a piano concerto with an orchestra]. Fine Art and Culture Studies, 1, 228-232,
doi: https://doi.org/10.32782/facs-2025-1-33

VIKTOR KOSENKO’S COMPOSITIONAL ACTIVITY ON THE EXAMPLE
OF A PIANO CONCERTO WITH AN ORCHESTRA

Viktor Kosenko is one of the most prominent Ukrainian composers of the first half of the 20th century, known for his
multifaceted creative activity. His contribution to the development of piano art, chamber instrumental and symphonic
music is extremely valuable to Ukrainian musical culture. A special place in his work is occupied by the Concerto for
Piano and Orchestra, which reflects the composer s individual style and is a landmark work in the context of Ukrainian
academic music.

The article examines Viktor Kosenko's compositional activity through an analysis of this concerto. The peculiarities
of melody, harmonic language, orchestration, and musical dramaturgy are explored. Considerable attention is paid to
the stylistic features of the work, which combine romantic expressiveness with national intonations. Analyzing the concerto,
the author of the article draws attention to Kosenko s characteristic melodiousness, which has a connection with Ukrainian
folklore, as well as to features inherent in the European romantic tradition.

Separately, the article highlights the influence on Kosenko of 19th-century romantic composers, such as Frédéric Chopin.
The features of his style are traced, which the composer organically combined with his own creative searches. Attention
is paid to the structure of the concerto, its themes, their interaction and development. The specifics of the orchestration,
which emphasizes the solo part of the piano, creating a holistic musical concept, are considered.

In addition to musical and stylistic analysis, the article also reveals the historical context of the concerto’s creation
and its significance for the further development of the genre in Ukrainian music. It is concluded that the Concerto for
Piano and Orchestra is one of Kosenko's most significant works, testifying to the high level of his compositional skill.

Thanks to this work, Viktor Kosenko laid the foundation for the further development of the piano concerto in Ukrainian
music, influenced contemporary performers and composers. His music still remains relevant, because it combines deep
lyricism, emotionality and national identity.

Key words: Viktor Kosenko, Ukrainian music, piano concerto, romanticism, orchestration, musical dramaturgy,
stylistic features.

AKTyanbHicTe npoOiaemu. Kommnosuropceka He meHI BaJIMBUM € BUKOHABCHKUW aCHEKT.
nisuibHiCTh Bikropa Kocenka, 30kpema iioro Kon-  Konmepr KoceHka € ckiajHUM, €MOIIHHO HAacCH-
yepmy 0Jis popmeniano 3 opkecmpom, 3yMOBIICHA ~ YCHHUM TBOPOM, SIKUH CTAHOBHUTDH 3HAYHUH 1HTEpEC
KiTbkoMa BaXIMBMMH (akTopamu. Ilo-mepmie, juis miaHicTiB i ampurentis. Moro amamis mormo-
TBOpuicTh KoOceHka € HeBiI’€MHOIO YacTH-  MOXE DIHOIIEe 3pO3yMITH IHTEpHpETAalliifHi 0CO-
HOK YKpalHCBKOI MY3MYHOI CHAAIIMHHU, IPOTE  OJUBOCTI TBOPY, ILI0 CTaAHE y IPUTO/Al K mpodeciii-
BOHA 3QJIMIIAETHCS HEJOCTAaTHBO MJOCITIDKEHOI0  HUM MYy3WKaHTaM, Tak i MeJjaroraM y HaB4ajabHOMY
Ta MaJIOBIIOMOIO IIMPOKOMY 3arairy. AHali3 IbOT0  TPOIIECi.

TBOPY CHPHSIE€ ITUOIIOMY PO3YMIHHIO BHECKY KOM- CyuacHuil KynbTypHUH KOHTEKCT TaKOXK POOUTH
MO3UTOpa Y PO3BUTOK HAIIOHAJILHOIO MY3UYHOTO  I}0 TeMYy aKTyaJbHOIO. B yMoOBax BiIpoIKeHHS
MUCTELTBA. YKpaTHChKOT MY3HUYHOI TpaauIlii Ta 3pOCTaI0doro

Kpim Toro, xonmeprHa TBopuicTh KoceHka  iHTepecy 10 HAIllOHAJIBHOI KYJIBTYpH BaXKJIIMBO
BiJlirpajla Ba)XJIUBY pPOJIb Y CTAHOBJICHHI JKaHPy  IOBEPTAaTH yBary JI0 BUJATHUX MHTI[IB MUHYJIOTO.
doprenianHoro koHuepty B Yipaini. Moro ctuis Teopuicth Bikropa Kocenka 3acimyroBye Ha rigHe
MOEAHYE TPAAMLIi €BPONEHCHKOTO POMAHTU3MY  MICIle Y BUKOHABCHKOMY perepTyapi Ta My3HKO3-
3 XapaKTEpHUMHU pUCAMHU YKPATHCHKOI MY3MYHOI  HABYMX JOCIIDKCHHSX, aJPKE BOHA ITOEIHYE MITH00-
KyJBTYPH, 110 POOUTH WOTO TBOPYICTH OCOOJMBO KU JIipH3M, €MOI[IiHY BUPA3HICTh i HALlIOHAJIbHY
L[IHHOIO ISl CY4aCHUX KOMIIO3UTOPIB, BUKOHABLIB  caMOOYTHICTb, [0 POOUTS 1 IHHOKO K VIS yKpa-
1 My3uko3HaBLiB. JlocmifxeHHs 0coOIMBOCTEH  THCHKOI, Tak i JUIs CBITOBOI My3WYHOI KyJIBTYpH.
HWOro My3U4HOI MOBH, OPKECTPOBKHU Ta JApamaryp- AHaNi3 ocTaHHIX gociaimkeHb i myoJika-
rii cpusTUMe He JuIe 30epeXeHHIO KynbTypHoi — mili. OcTaHHI JOCIHIKEHHS TBOpYOCTi BikTopa
CHAJALIMHKU, a W MOAANBIIOMY PO3BHUTKY yKpaiH- KoceHka CBig4aTh MpO 3pOCTAOYHUI IHTEpeC 10
CHKOTO aKaJIeMIYHOTO MUCTELITBA. HOro My3W4YHOI CHAAIIMHHU, X04a HOTO TBOPH,
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30kpema Konyepm ons popmeniano 3 opkecmponm,
3aJMIIAIOThCA HEAOCTaTHRO BUBYCHMMH. Y IIpa-
[SX YKPATHCHKMX MY3UKO3HABIIIB, TAKUX SIK BikToO-
pist [louenko i1 Onbra IBaHoBa, aHai3y€eThCS CTUIIb
Kocenka, BIIIMB €BpPOMEHCHKOTO POMAHTU3MY
Ta HalllOHAJbHI PUCU HOTO MY3HKH.

HesBaxaroun Ha HayKoBi MyOikamii, TpUCBs-
YeHl 3arajJbHOMY OISy MOro TBOPYOCTI, cIie-
mianpHi gociimkeHass Kowyepmy onsi gpopmeni-
amo 3 opkecmpom € TOOJUHOKUMH. BUKOHaBCHKI
iHTeprpeTanii Ta HOBI 3alMCH CHPUSIOTH MOITY-
nsipu3alii TBOpY, MpoTe BiH MoTpedye THOIIoro
MY3HKO3HaBYOTO aHamizy. Lle BigkpuBae mepcnex-
THUBH JUIS TOJANBIINX JOCIIIKEHb Ta IIOBEPHEHHS
imeni KoceHka 10 mmpImoro HaykoBOTO W BHKO-
HaBCHKOTO KOHTEKCTY.

MeTo10 AOCTIIKEHHSI € aHaTi3 KOMIIO3UTOP-
chKol nisiibHOCTI Bikropa Kocenka Ha mpukiani
fioro Konuepry mis ¢opremiano 3 OpKecTpoMm,
BU3HAYCHHS CTWJIICTHYHUX OCOOIMBOCTEH TBOPY,
HOTo KaHPOBOi crenudiKu Ta pojli Yy pPO3BUTKY
YKpPaiHCBHKOT aKaJeMiuHOI MYy3HKH.

Buxiaa 0CHOBHOT0 MaTepiaJty 10C/Ti/IKeHHsI.
Biktop Kocenko (1896-1938) € omnum i3 Haiis-
CKpaBIIIMX MPEICTaBHUKIB YKPATHCHKOT My3HYHOL
KyIsTYpH Tiepmoi monouar XX cronirra. Moro
TBOPUICTh MOEIHYE PHCU €BPOIEHCHKOTO POMaH-
TU3MY 3 HalllOHAJIbHOIO My3UYHOIO TPAJAULIETO, 1110
MPOSIBIISIETECS Y MOTO CUMQOHIYHUX, KaMEpHUX
Ta GopTeniaHHUX TBOPAX.

TBopua cammuuaa Bikropa Kocenka Bin3Hava-
€TbCs1 0araTOrpaHHICTIO Ta )KAHPOBUM PO3MAITTSIM,
OXOILTIOIOUM Maiike BCi My3uuHi Hampsmu. Kom-
MIO3UTOP 3BEPTABCS JI0 PI3HUX ACITEKTIB JIFOJICHKOTO
OyTTs, 30KpeMa JO MOJITHKO-TPOMAJSHCHKUX
MOTHUBIB, POMAaHTHKHU MpaIi Ta JyXOBHOTO CBITY
cy4acHUKiB. He3anexxHo Bin jkaHpy, HOTO TBOpH
BUPI3HAIOTHCS BUCOKUM piBHEM IIPOQECiOHANI3MY,
MaiCTEpHICTIO Ta IUPOKOIO epyaulieto. My3ud-
Huil ctunne KoceHka chopmyBaBcs MiJl BIUIMBOM
BITYM3HSIHOI Ta CBITOBOI KIIACHKH, a MOTO ecTe-
TUYHUI cBiTOmIsAA OyB OMU3BKUM 10 POMaHTHY-
HUX Tpajuilii. B 0CHOBI HOT0 TBOPUYOTO IMiIXOIy
JIeKaTh MPUHLIUIHN KJIACUYHOTO CTUITIO, /1€ MEIOIis
BIJIirpa€ KIFOYOBY POJTh SIK TOJIOBHHUI HOCIH My3HY-
Hoi inei (Datsenko, 2020).

OnHuM i3 HalBaXXITUBIIIMX TBOPIB y HOTO criai-
el € Konyepm ona ghopmeniano 3 opkecmpom,
[I0 BBAXAETHCS BEPIIMHOI HOTO OPKECTPOBOL
TBOpUOCTi. TBip HanucaHuii y 10 MiHopi (c-moll),
I TOHAJIBHICTh HAga€ TBOPY JIPaMaTHYHOTO
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XapakxTepy, U0 MiICHIII0E HOT0 eMOLiHY NIMONHY
Ta BupasHicth (Ivanova, 2019). Lle#i TBip neMoOH-
CTpy€ TIMOOKe 3HAHHS TPAAUIIN KaHPYy Ta 1HIHU-
BiJlyaJbHUI KOMIIO3UTOPChKUIA Todepk. Ha sxamb,
TpuBajmii yac TBopuicTh Kocenka Oyna nemio
HE/IOOLIIHEeHO10, 1 oro KoHuepT 3anuimascs B TiHi
HOMYJISPHIIIUX TBOPIB TOTOYACHUX €BPOMEUCHKUX
koMro3uTopiB. [IpoTe B ocTaHHI pOKHM iHTEpeC
JI0 IIbOTO TBOPY BiIYYTHO 3pOCTa€, L€ € BAXKIIU-
BUM KPOKOM J0 nmoBepHeHHs KoceHka B akTUBHUMN
BUKOHABCHKHI perepTyap 1 yTBEpPIKEHHS HOTO
IMEH1 cepesl KJIIACHKiB YKPaTHChKOT MY3HKH.

Konuepr mae TpudactuaHy Gopmy, IO € Kia-
CHUYHOK JUIi POMAHTUYHUX KOHIEpTiB. [leprra
YacTHHA KOHIIEPTY BHPI3HAETHCS HACHUEHOIO Jpa-
Marypriero, MoOy10BaHOK Ha BUpPa3HUX KOHTpac-
TaX, 110 CTBOPIOIOTH €(PeKT eMOIiiHOT HampyTu.
OcHOBHa TeMma MOEIHYE JIPUYHY M SKICTH 13
repoiyHuM madocoM, JEeMOHCTPYIOUM IIUPOKHIA
Jiama3oH MY3MYHUX BHpa3oBHX 3aco0iB. [lepe-
X1JIHI eMi301 PO3KPHUBAIOTh KOH(MIIKTHUI pO3BU-
TOK, y SIKOMY Hampy>keHi rapMOHiifHI 3iCTaBIeHHS
Ta JIWHAMIYHI KyJIbMIHAIl IMOCHIIOIOTH CKCIIpe-
CHBHICTb 3BYYaHHS.

Jllpyra 4YacTuHa BiJ3HAYa€THCS OCOOIUBOIO
JTIPUYHICTIO Ta NHOOKOI0 EMOIIIIHOI0 BUPA3HICTIO.
CrHokiliHUH, 3alyMJIUBUH XapaKTep Ii€l YaCTHHH
MEPETYKYETHCS 3 TPATUIISIMU POMAaHTUYIHOI (hopTe-
MiaHHOI My3UKH, 30KpeMa 3 TBopuicTio Dpenepika
[Honena. Menofisi pO3ropTaeThes MIIaBHUMH, CITi-
BYYMMH IHTOHAIISIMH, 1110 HAJAIOTh il KAMEPHOTO
3a0apBiieHHs, @ TAPMOHIiITHI BIATIHKH CTBOPIOIOTH
arMocdepy TOHKOI IICUXOJIOTIYHOT 3arTHOICHOCTI.
OpkecTpoBUil CyNpoBiA TyT BIIIrpae poyib HE
e (GoHy, a i aKTUBHOTO y4aCHHKA MY3HMYHOTO
Jaory, maIKpecIroun eMOliiHI epeauBu Gpop-
TEMiaHHOTO TOJIOCY.

@diHanbHa, TPETAd YaCTHHA KOHIEPTY € BIpTY-
O3HOIO Ta TUHAMIYHOIO, IEMOHCTPYIOYH BHCOKHIA
piBeHb TEXHIUHOI MaiicTepHOCTi comicta. [loOy-
JIOBaHA HA EHEPTilfHUX TeMaX, BOHA PO3BHBAETHCS
yepes 4epryBaHHs SCKpaBUX €Ii30/1iB, IO BEIyTh
10 MaciTabHoi KynpMinamii. Opkectp 1 doprermi-
aHO BeyTh NMOCTIHHUI My3U4HUH /1aJ0r, B IKOMY
pPUTMiYHA aKTHUBHICTh Ta OJIMCKYydi Macaxi CTBO-
pIOIOTHh €(heKT CTPIMKOTO pPyXy. 3aBEpIICHHS KOH-
HEpTy Ma€ MiAHSCCHHM, TpiyM(palbHUN XapaKTep,
M1AKPECIIOI0YH 3aBEPIICHICTH 1 HUTICHICTh My3HY-
HO1 KOHIICTIIIIT TBODY.

Y 1bOMYy KOHIEPTI MPOCTEKYETHCS SICKPABO
BHpaXE€HA POMaHTHUYHA Tpamuilis QopremianHol
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MY3HKH, SKa MMEPEeryKyeThCsl 3 TBOPUICTIO BHUIAT-
HUX €BPOMEHCHKUX KOoMIO3uTopiB XIX cTOmTTH,
3o0kpema @penepika lllonena Ta depenma Jlicra.
Bonnouac Bikrop Kocenko Hamae TBopy camoOyT-
HBOTO HAlllOHAJILHOTO KOJIOPUTY, MAaICTEPHO BILITi-
TalO4M B My3WYHY TKaHUHY €JIEMEHTH, XapaKTepHi
JUIS YKPaTHCHKOT MY3WYHOI KYJIBTYpH. BiH BHKO-
PHUCTOBYE Ja0OBy THYYKICTh, IPUTaMaHHY YKpa-
THCBKOMY MeJIOCY, IIMPOKi, PO3CITIBHI MEIOAMYHI
JiHII, CMOBHEHI HIMPOI EMOIHOCTI, a TaKOX
BUIIYKaHy OPHAMEHTAJIBHICTb, IO JA0/A€ TBOPOBI
0COOMMBOT BUTOHYEHOCTI Ta HEMOBTOPHOTO 3BY-
YaHHS.

Oxpemoi yBaru 3aciyroBy€ MicCIle LOTO KOH-
LHepTy B ICTOpMYHOMY KOHTeKcTi. Hammcanwmii
y nepuriii mosnoBuHi XX CTOJITTS, BiH BioOpaxkae
HEMpPOCTUH Tiepiox I YKpaiHCBhKOT KyJIBTYpH,
KOJIM MHCTEUTBO IepeOyBajio MiJl 11e0JOoriuHUM
THCKOM pazasHcekoi Brnagu. Ilompu ne, Kocenko
3yMiB CTBOPHUTH TBIp, 110 30epirae qyx yKpaiHCHKOT
MY3HYHOI TpaauIii, He BTpayaroyy Ipu HOMY YHi-
BEpCaIIbHOT BUPA3HOCTI, 3pO3yMLIOT SIK JIJIs BITYH3-
HSTHOTO, TaK 1 ISl MDKHAPOAHOTO ClTyXaya.

OpkecTpoBKa KOHIIEPTY BUPI3HAETHCS BHIIY-
KaHOI0 THYYKICTIO Ta PpETEeIbHO IPOAYMAHOO
¢daktyporo, mo 3abe3nedye BUTOHYEHY pIBHO-
Bary MK 3BydYaHHSM (OpTEIiaHO Ta OPKECTpY.
[HCTpyMeHTanbHI OapBU PO3MOIUICHI 3 BEIUKOIO
MaiCTepHICTIO, 3aBISIKM YOMY OpKECTp HE Ipo-
CTO CyNPOBOKYE CONICTA, a ¥ BIJIrpae aKTUBHY
POJb Y My3UYHOMY PO3BUTKY, PO3TOPTAIOUU TEMHU,
30aradyroyd iX HOBHMH BIATIHKAMH Ta HAJal04ul
TBOpPY CUM(DOHIYHOTO MaciITaly.

Biktop Kocenko MaiicTepHO BUKOPHUCTOBYE
IIMPOKUN CIIEKTP BHPa30BUX 3aco0iB, 30Kpema
JIM