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YUHHUKHU ®OPMYBAHHS BOKAJIbBHOI'O BUKOHABCTBA JIITEN
Y MUCTELTBI ECTPAIHN

Baoicnuee micye y cywacniil ykpaincokiti Kyibmypi 3aumac My3uyne mucmeymeo ecmpaou. Ecmpaoa sk coyiokynb-
MYpHULL (heHoMeH 3aXONTIOE WAHYBATLHUKIE CBOEI0 eKCNPECUBHICIIIO, OOCTYRHUM 3MICTNOM Md ACKPABICMIO CYEeHIYHO20
eminenns. Memoto pobomu ¢ ananiz YUHHUKIE (POPMYBAHHS OUMAYO020 BOKANLHO20 BUKOHABCMBA Y MUCEYMBI eCmpPaou.
Memooonozia docniodcenns IPYHMyEMbCa HA BUKOPUCMAHHI CUCTHEMHO20 NiOX00y, Memodie cucmemamusayii meope-
MUYHUX OaHUX, AHANIZy ma cunmesy. Y cmammi 30ilicHeHO KOMNIEKCHY XAPAKMEPUCIMUKY YUHHUKIE OUMAU020 80KAb-
HO20 UKOHagcmea y mucmeymsi ecmpaou. Haykoea Hoeusna 0ocniodcenns 3yMOGNEHA MUM, WO 368AXHCAIONU HA MATY
KiIbKiCMb 00Ci0NHCeHb NPOONIEMAMUKY OUMAY020 B0KAILHO20 BUKOHABCIEA 8 MUCMEeYm8i ecmpadu, 010 30iUCHeHO aHa-
73 MUX YUHHUKIG, 5K 0e3n0cepeOHbo BNIUBAIONb HA BOKAbHE MA CYEeHIuHe GUPAdICEHHs IOHUX apmucmis. Bpaxogyiouu
BUMO2U CYUACHOT MY3UUHOT ecmpaou, po3eisio OUMAY020 BOKAIbHO20 BUKOHABCNEA K CYKYNHOCHI BOKANbHOI CKIAO060],
RAACTUKU CYEHIYHO20 PYXY, apMUCMu4HOCHI, YMIHHA Npayiosamu 3i 36yKONIOCUTIONYO0I0 MEXHIKOW ma gpamommozo
niobopy oumsauozo penepmyapy Habyesac ece binvuioi axmyanvrocmi. Bucnosxu. Osnayeni y cmammi 3acobu cyeniunoi
BUPAZHOCI CIO 3aCMOCO8Y8aMU MAK, W00 80HU 00NOMA2AnY OUMUHI CMEOPUMY YiiCHULl cyeHiunul 0bpas. B koscnomy
IOHOMY BUKOHABYEBI NOMPIOHO BMIMU POZKPUMU APIMUCIMA MA NIOKPECIUmuU 1020 meopuy iHOugioyaibHicms. Boxanbno-
BUKOHABCHKULL APMUCTNUIM € NOEOHAHHAM MY3UYHO-IHMENEeKMYAIbHUX, 60KAIbHO-GUKOHABCLKUX MA ME0PUO-KOMYHIKA-
mueHux enacmueocmetl. Bin nposenaemvcsa y 30ammnocmi 00 eMOYiliHo-8016080i camopeynayii, axa 3ade3neyye 30iti-
CHEHHs BNIUBY BUKOHABYS HA CIYXAYIE Ni0 4ac KOHYEPMHO20 8UCYNY, OOHECEHHS 00 HUX XYOOUCHbO-00PAZHO20 3MICTY
meopy, Wo, y c8010 uepey, 3YMOBIIOE POPMYBAHHA YinicHOCHi mBopuozo supadicenns cnigaxa. Came ye 8idobpasicac 00Hy
3 HALI2ONOBHIWUX 0cobaUBOCMEll eCMPAOH020 BUCYNY — CRINKYBAHHS APMUCIA 3 2NA0AUEM.

Kntouosi cnosa: oumsue 8oxanivHe GUKOHABCEO, MUCMEYMBO ecmpaou, CYEHIYHUll pyx, apmucmusm, poboma
3 MIKpOGhOHOM, cyeniuHull KOCHIOM, penepnyap.
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FACTORS OF FORMATION OF CHILDREN’S VOCAL PERFORMANCE IN POP ART

Pop music occupies an important place in modern Ukrainian culture. Pop music, as a socio-cultural phenomenon,
captivates fans with its own expressiveness, accessible content and brightness of the stage embodiment. The purpose
of work is the analysis of the factors of formation of children s vocal performance in pop art. The research methodology is
based on the use of a systematic approach, methods of theoretical data systematization, analysis and synthesis. The article
provides a comprehensive description of the factors of children's vocal performance in pop art. The scientific novelty
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of the research is due to the fact that given the small number of studies on the issue of children’s vocal performance in
pop art, an analysis was made of those factors that influence the vocal and stage expression of young artists. Taking into
account the requirements of modern musical variety, consideration of children’s vocal performance as a combination
of the vocal component, the plasticity of stage movement, artistry, the ability to work with sound-amplifying equipment
and the competent selection of children’s repertoire is becoming more and more relevant. Conclusions. The means
of stage expressiveness indicated in the article should be added to help children create a complete stage image. Every
young performer needs to be able to reveal the artist and emphasize his creative individuality. Vocal-performing artistry
is a combination of musical-intellectual, vocal-performing and creative-communicative properties. It manifests in
the ability to emotional and volitional self-regulation, which ensures the influence of the performer to the listeners during
a concert performance, conveying to them the artistic and figurative content of the work, which determines the formation
of the integrity of the creative expression of the singer. This is precisely what shows one of the most important features
of a pop performance — communication between the artist and the audience.

Key words: children's vocal performance, pop art, stage movement, artistry, work with a microphone, stage costume,

repertoire.

AKTyasbHicTh npodiaeMu. My3udHe MuHCTe-
LTBO €CTPaJM 3aliMae BaXKJIMBE MicClle y CydacHii
YKpaiHChKi# KynbTypi. Ha choromni ectpana € He
TUIBKM BUJIOM MHCTENTBA, a ¥ COLIOKYJIBTYpHUM
¢enomenoM. BoHa 3axoInIO€ MIaHYBaJbHUKIB
CBOEIO EKCIIPECHUBHICTIO, SICKPABICTIO CLIEHIYHOTO
BTUICHHSI, TOCTYITHUM 3MICTOM, SIKHUH BTUTIOETHCS
HE CKJIQJHOIO JUTSI CHPUMHATTS XY10KHbOIO MOBOIO.
Ectpanna micHs, SiK CKJIa/10Ba MOIMYJISIPHOTO BUKO-
HaBCTBA, IIOCTAE OIOCEPEIKOBYIOYOIO JIAHKOIO
y Jdiama3oHi pi3HOMAHITHUX CIICHIYHUX >KaHPIB.
BokanbHe BHKOHABCTBO B MHCTELTBI €CTpaau
3yMOBIIIOETHCS  CTIEU(IKOI0 CIIEHIYHOTO BHUpa-
KEHHS MY3HKH. XapaKTEPHOI0 PUCOI0 Cy4aCHOTIO
€CTPaJHOTO BOKAJIbHOTO BUKOHABCTBA € OpraHiYHE
MOEJHAHHS BOKaJIbHUX 3A10HOCTell Ta 3acobiB
CIIeHIYHO1 BUpa3HOCTi. ToMy po3IIsia BOKaIBHOTO
BUKOHABCTBA [ITE y MHUCTEUTBI €CTpaju Kpi3b
NpU3My BOKAJIbHOI CKJIQJI0OBOi, apTUCTHYHOCTI,
IUTACTHKH PYXiB, CLEHIYHOTO 00pa3sy, penepryapy
Ta yMIHHS TpamioBaTH 3 MiKpooHOM HaOyBae
HeaOusAKoi aKTyaJlIbHOCTI.

AHali3 ocTaHHIX goCTigxKeHb i myOsikamii.
CyKynHiCTh KOMIIOHEHTIB, SIKi BIUIMBAIOTh Ha CIe-
HiYHE BUPAXEHHS BOKAIICTa Y MUCTEITBI €CTPaIH
JOCIIDKYBAIM Y CBOIX INpausgx 4UMaio yKpaiH-
CHKMX MHCTEHTBO3HABIIIB. 30KpeMa, 3HAuYeHHS
IUTACTHKH CLIEHIYHOT'O PYXY Y BOKaJIbHO-CIICHIYHIH
JUSUTBHOCTI  OXapaKTEPU30BaHO B JOCIIHKCHHIX
H. ®onomeeroi (Ponomeera, 2021), E. INaparko
(I'aBanko, 2017) Ta JI. KpackoBebkoi (Kpacoscebka,
2018). ApTHCTHYHICTH K BaXKJIUBUH €JIEMEHT
CY4acHOTO BOKaJbHOTO MHCTEUTBA PO3IVISAAIH
M. CyxomnoBa (CyxomoBa, 2020) ta O. Cobo-
neBa (Cobonepa, 2015), aHami3 OCHOBHHUX acCICK-
TiB poOOTH 3 MIKPO(OHOM 3HAXOAMMO Yy MpaIiX
T. Camai (Camas, 2015) ta H. JIpoxokunoi (Apox-
xuHa, 2019), cueniunoro koctiomy — M. Tka-
yeHko (Tkauenko, 2017), XK. Jlarok Ta B. [lenunciox

(Harok, denucrok, 2019). [Tutanus nigdopy auTs-
yoro penepryapy mgociipkyBamu O. Kypranosa
(Kypranoga, 2016), O. Onekcrok (Onekciok, 2006)
ta B. Otkunau (Otkuaay, 2013). Brim, npoGiema-
THKa TUTAYOrO BOKAJIBHOTO BHKOHABCTBA B MMC-
TEITBI eCTpajay 3aJUIIAE€THCS MaJIO0CITiIKEHOIO
Ta MoTpedye OUIBII JETALHOTO Ta KOMIUIEKCHOTO
BUBUCHHS.

Meta aociigKeHHsI — MPOAHANI3yBAaTH YHH-
HUKHU (pOpMyBaHHS BOKaJIbHOTO BUKOHABCTBA JITeH
Yy MHCTEITBI €CTPaJIH.

Buxknan ocHOBHOro Marepiaay  aocdi-
mxeHHs. EcTpagHa My3uWka € JOCUTH MOIIUpe-
HUM HamnpsSMKOM Y TUTSI4Yid My3U4HIH TBOPUOCTI.
Bona mpuBaOroe miTell Cy4acHOIO CTHITICTHKOIO,
«IOPOCTMMM» apaH)XyBaHHSMHU IiCEHb, HACH-
YEHUM BOKAJIOM Ta MOXKJIMBICTIO MPOSIBUTH CBOI
TBOpYi 3Mi0HOCTI, BTITIOIOYM HAWCMUIWBIII 1€,
EcTpanawuii criiB BiIpi3HAETHCS BiJ aKaJeMIqHOTO
HE JIMIIE CaMOI0 MaHEpOoIo CIIiBY, a # crocobamu
BOKaui3arlii, (oHarii, a Takox 3acob0aMu CIICHid-
HOTrO BTUIEHHS. OCOONIMBICTIO €CTPATHOTO BOKAIY
€ CITiB ITiJT My3UYHHUH CynpoBif 3 MiKpo(OHOM, 1110
Oe3nocepeHbO MOB’SI3aHUM 3 TOCTAHOBKOIO KOH-
HEPTHHUX €CTPaTHUX HOMEPIB.

MuctenTBo ecTpajd BUMAarae Bijl Cy4acHOTO
BOKaJIiCTa KOPUCTYBaTHCS apCEHAOM pi3HOMa-
HITHUX mpodeciitHux 3aco6iB. Jlocmimkyoun
NUTAHHS PO3BUTKY BOKAJIbHO-BUKOHABCHKOI TEX-
Hikd, 3. Pock BHCHYyBana, m1o okpim npodeciiuux
BOKAJIbHUX HABMYOK, BUKOHABEIlb TOBUHEH BOJIO-
JITH TAKUMH apTUCTUYHUMHU SKOCTSIMH, SIK OCHOBH
AKTOPCHKOi MaWCTEPHOCTI, TUTACTUKA Ta BMIiHHS
NpaLoBaTH 13 3BYKOMIJACHIIOIOYOI0 TEXHIKOIO
(Pocs, 2019, c. 4). «OgHUM 13 OCHOBHUX KOMIIO-
HEHTIB BUCTYIYy CY4acHOTO €CTPaJHOTO CITiBaKka Ha
CIIEHI € BMIHHSA BOJIOMITH CBOIM TiJIOM, 3IiHCHIO-
BaTH CLEHIYHI PyXH, BUKOHYBaTH OKpEeMi XOpeo-
rpadiuHi eneMeHTH, BOJOMITH OCHOBAaMH aKTOp-
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ChKOi MalcTepHOCTI. Bix mpaBuiIbHOTO pO3yMiHHS
IUX 3aBJaHb 1 MOXJIMBOCTEH Ta OpraHiYHOIro
MOEHAHHS 1X 3 BOKAJIOM 0arato B 4OMY 3aJICKUTh
MIOBHOTA PO3KPUTTS 111e1 Ta 00pasy TBOpY» — 3a3Ha-
yae BueHa (Pocs, 2019, c. 6).

Ha nymky B. KaByHa, cydyacHe BOKallbHE MHC-
TEHTBO € CHHTETHYHHM IOHATTSAM, SIKE IMOETHYE
y co0i KUIbKa eJIEMEHTIB: CIiB, My3HUKYy Ta CIIOBO.
«Ile cBoepimHMi 3aci0 EMOLIWHOTO BIUIHBY,
SIKHA 37aT€H BUKIWKATH PI3HOMAHITHI peakilii
3 OOKy ciTyxadiB 3a JIOOMOTOI0 TeMOpY, IHTOHAIT1,
MaHepH  BUKOHAHHS,  BOKAJIbHO-TEXHIYHUXHUX
npuiioMiB. CTBOpPEHHsSI CIEHIYHOTO 00pasy —
KOCTIOM, TPUM, MiMiKa, IJIACTHKA Ta )KECTHU TaKOK
BP@KalOTh CBOEIO BIUIMBOBICTIO 1 € HEOAMIHHOIO
JIAaHKOIO B apceHani cmiBaka. OpraHiuHa €JIHICTh
BCIX IIMX JAaHHUX 1 BU3HAYa€ BOKAJIbHE MUCTELTBO
3aranom» (Kasyn, 2017, c. 161).

VY cBoro uepry B. OTkunay cTBepaxKye, o npo-
¢ecilinuii criiBak € pisHOOIYHO PO3BUHEHOIO IO~
HOIO, SIKa HaJIeHA LIJIMM KOMILJIEKCOM TaJIaHTIB
Ta BMiHb. Ha #oro QymMKy HeIOCTaTHbO TLIbKH
no0pe cIiBaTd, MOTPIOHO TaKOXX BMITH CTBOPIO-
BaTH KPAacHBE Ta 3aXOIUIMBE BHUJIOBHIIE VIS TOTO,
o6 3arikaButd misgada (Otkumaq, 2013, c. 9).
Tomy B mpoueci cBoro mnpodeciifHOro craHoB-
JICHHSI BUKOHABEI[h IIOBUHEH 3BAKUTHU HE JIUIIE HA
YAOCKOHAJICHHSI BOKAJIbHO-BUKOHABCHKUX YMiHb,
a i Ha PO3BUTOK apPTUCTHYHOCTI.

B. bokou, JI. Ky3smenko-IIpucsskna ta JI. Ocra-
MEHKO 3a3HaYaloTh, L0 BUXIJHUM IPUHIMIIOM,
KU CIyTy€e HMIPYHTAM JUld (OpMyBaHHS ecTpajl-
HOTO BUKOHABCTBA € IIOIIYK BUKOHABCHKOT MaHEPH,
sKa Oyzie BKJIIOYATH i CLIEHIYHY MOBEIHKY, 1 Helo-
BTOPHHUH Bi3yaJIbHUI 00pa3, i yHiKaJbHE 3a0apB-
JICHHS TOJIOCY, IO OYIyTh BHCTYIATH CBOEPIIHOO
«BI3UTHOIO KapTKoio» cmiBaka» (boxou, Ky3b-
menko-IIpucsokna, Ocranenko, 2017, ¢. 32). Liei x
nymku nputpumyetsest O. XuctyH. Bona BBaxae,
0 «XapaKTEPHOK PHUCOK CY4YaCHOTO MYy3HUYHO-
€CTPaJHOTO XAaHPY CTAJI0 OpraHiuHe IMOEIHAHHS
HAJIGKHUX BOKAJIBHUX 3MI0HOCTEW 1 BUKOHABCHKOT
TEXHIKH, TUIACTUKU PyXy W aKTOpPChKOI Maicrep-
HocTi» (XnucetyH, 2015, c. 162).

3 omsy Ha BHIIEO3HAYCHE, PO3IVISA BOKAJb-
HOTO BHKOHABCTBA JITEH Yy MHUCTELTBI €CTpaiu
Kpi3b TNPH3MYy BOKAJIBHOI CKJIQJAOBOi, apTHUCTHY-
HOCTI, INTACTUKH PYXY, YMIHHS IPAIFOBATH 3 MIKpO-
(oHOM, CIIEHIYHOTO 00pa3y Ta Migdoopy perepry-
apy HaOyBae HeaOusKoi akTyanpHOCTi. Came ToMy
BapTO JIeTajJbHIIIe MMPOaHaTi3yBaTH YMHHUKH, SKi

CHPUSIOTH TBOPUYOMY CTAHOBJICHHIO JIWUTHHU SK
apTUCTa €CTPAH.

Ilnacmuka  cyeniynoco pyxy. BoxanbHO-
CIIEHIYHA MiSUTbHICTh € BAXKJIMBUM AaCIEKTOM
y MHUCTEUTBI ecTpajy, a/Ke BOHA CIIPSIMOBaHA Ha
(dhopmyBaHHS y MaltOyTHHOTO BOKaJIiCTa BOKAJIBHO-
CIICHIYHOI ~ KOMIIETEHTHOCTi,  fIKa  TOJSTae
y 3aTHOCTI J0 CIIEHIYHOTO TepeBTiIeHH. OKpimM
HAOyTTs CHIBaIlbKUX HAaBHYOK Ta MpodeciifHOro
BOJIOJIIHHS BJIACHUM TOJIOCOM HEOOXITHOI yMO-
BOIO € CIIEHIYHE BUKOHAHHSI BOKAJbHHUX TBOPIB, SIKE
notpelye pearizaiii Ha0yTUX BOKaJIbHO-BHKOHAB-
CHKUX HABHYOK B ITyOIIYHOMY BHUCTYTIi, CTBOPEHHS
CIIEHIYHOTO 00pa3y, cPOpPMOBAHOCTI CIIEHIYHOL
KYJIBTYPH TOIIIO.

Sk 3a3nauae H. @onomeeBa, «aiid ecTpagHUX
CHIBaKiB CIEHIYHHU pyX — HEBiJ’€MHA YacTHHA
TBOPYOTo 00pazy, O6e3 sikoi HoMep BUKOHABIIS Oy/Ie
HeToBHUM, Oyne OpakyBaTH eMoLiil, MepeaaHux
misiiaueBi. OmpanpoBaHi pyXH JAlOThb MOXJIU-
BICTh MiJl Yac BHKOHAHHS TOAapyBaTH INsgadam
HE TUTBKU 3aJJ0BOJICHHS CIIyXaTH, a i 3aJI0BOJICHHS
nusuthcs» (Pomomeena, 2021, c. 15).

E. l'aBaniko 3ayBaxxye, 110 €CTpaHi BOKAJIICTH
«MaTh BEJUKI TPYIHOIII B YMIHHI TO€IHYBaTH
BOKAJI 3 PyXOM, HEMiArOTOBIIEHI BUKOHABII MArOTh
3aUILKY ITiJ] Yac CIiBY 3 TaHIIEM, II[0 3HAYHO 3HU-
KY€ AKICTh BOKAJIBHOIO BUKOHaHHs. CIIiB MiJ yac
PYXy, TaHIIO — IMPOIEC, CKIaIHUHA Ui CITiBaKay
(TaBamko, 2017, c. 18-19). Tomy Ha 3aHATTAX
BOKaJIy 3 JITbMHU HEOOXIJHO BKIIIOYATH TaHITIO-
BaJIbHI PyXH.

BaxximBe 3Ha4eHHS CLIEHIYHOTO PyXy Ta IUIac-
TUKA B Cy4yaCHOMY €CTpaJHOMY MHCTEITBI IiJI-
kpecmoe JI. KpackoBchbka, sika CTBEpIUKYE, IO
CTBOPEHHS TUIACTHKU Yepe3 MY3UKy HeaOusK
CHpHsi€ PO3BUTKY HOBHX JKECTIB, 1103, MIMiKH, 0e3
SKHX BOKAJIbHO-BUKOHABCHKE MHUCTEITBO €CTpPaI-
HOTO CITliBaka Ha choroaHi € HemoxxmBuM (Kpa-
coBcbka, 2018, ¢. 151). ¥V 3B’sa3Ky 3 1uM, 10CIif-
HUII BHOKPEMITFOE OCHOBI BUMOTH JIO CLIEHIYHOTO
BUCTYILY: «I103a Ha CLIEH] TOBUHHA OyTH 3py4YHOIO,
NpUPONIHOIO, TUIedi po3BeneHi. [010By He omyc-
KaTH W HE TPUMaTH 3aHAITO BUCOKO, AMUBUTHCS
nepen co0oro, MU He 3aTUCHYTA — 1Ie HaJla€ CBO-
6onu roprasi. Jleski BMKOHaBL MarOTh 3BHUKY
BUXOJAWTH Ha CIEHY 13 CYBOPHM, HE3aJ0BOJIe-
HUM BUIJISIIOM, IO KaTeTOPHYHO 3a00POHSETHCS.
AJKe KOXKEH BHXiJ Ha CIEHY — L€ CIUIKYBaHHS
3 HAMBUMOIVIMBIIIMM KPUTHUKOM 1 HAWIIUPINIAM
npyrom — msinadem» (Kpacosebka, 2018, c. 154).
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Apmucmusm. CydacHe BOKaJIbHE MHCTEIITBO
HEeMOXJIMBe Oe3 apamaryprii Ta TeaTpaiizamii
BOKAJIbHUX HOMEpiB. BWKOHABChKAa [isUIBHICTD
TICHO B3a€MOJII€ 3 aKTOPCHKOIO, a BUIOBUIIHICTD
CTajla OCHOBOIO YCIIIIITHOI Mpe3eHTallii ecTpaaHo-
BOKAJILHOTO HOMEpY, 0, Y CBOIO 4epry, aKTUBI-
3yBaJl0 MUTAHHS PO3BUTKY apTUCTU3MY ecTpal-
HUX BOKAIICTIB y KOHTEKCTI MiJrOTOBKM Ha
npodeciifHoOMyY piBHI.

OCHOBOIO apTHCTU3MY SIK CKJIQJHOTO i Oararo-
BEKTOpHOro mporecy, Ha aymMky M. CyxomnoBoi,
€ BIIOCKOHAJICHHS Y BOKAJIICTA 3IaTHOCTI JI0 «OCSIT-
HEHHS 3aayMy aBTOpa TBOpPY, «IIPOHHKHEHHS
B HOr0 NOYYTTS, PO3IyMHU I MEPEKUBAHHS, pO3ra-
JTyBaHHS CMHCIIB, 3aKJIaJICHUX Y TBOPaxX, CIIPOMOK-
HICTb J10 1X 0COOMCTICHOT XyI0’KHBOT IHTEpIpeTallii,
BXXHUBaHHS B 00pa3 «reposh» Ta HOTo BTLIEHHS JOCKO-
HAJIMMHU BHKOHABCHKO-TEXHIYHUMHU NpHAOMaMu #
3ac00aMu BHKOHaBCHKOI BHpaszHoOcT» (Cyxornosa,
2020, c. 112). He MeHII BaXJIMBUM € BHXOBaHHS
y BOKJIICTa 30aTHOCTI MPUCITyXaTUCS IO CBOTO BHY-
TPILIHBOTO CBITY, @ TAKOXK /IO CAMOCTIHHHX TOIIYKIB
IH/IMBITyaTi30BaHUX 3aCO0IB BTUICHHS BHYTPIIIHIX
NIepEKUBAHB Ta BIITBOPEHUX B YSIB1 XyJIOXKHIX 00pa-
3iB CYyKYITHICTIO BUKOHABCHKHMX TPUHOMIB 1 CITOCO-
01B BOKQJILHOTO IHTOHYBaHHS.

O. CoboneBa BBaxkae, Mo GOPMYBaHHS apTHC-
TUYHUX HABHYOK, € BAXKJINBUM KOMIIOHEHTOM ITIPO-
¢eciliHOT MATOTOBKM MaiOyTHHOTO BHUKOHABIIS.
Bona momnsirae y poO3BHTKY apTUCTUYHHUX HaBH-
YOK BOKaJicTa B Mpoleci 0e3nocepeqHpoi poooTu
nepesa ayluToOpi€ro MiJ 4ac HaOyTTS CIEHIYHOIO
JIOCBiTy 4epe3 KOHLEpTHY AisuibHIcTh (CoborneBa,
2015, c. 50). Ii pesynsrarom € mpakTHYHA peaniza-
il «HaOyTUX YMiHb I HABUYOK, IO TPYHTYIOTHCS
Ha PO3BUTKY apTUCTHYHMX 3710HOCTEH, SIKi BKIIIO-
YaloTh CIEHIYHY BHUTPHMKY, CAMOPETYIALIO, ITi/I-
TPUMKY TBOPYOTO CAMOIOYYTTS CITiBaKa, IIBHIKY
peaxiito Ha 3MiHU B ayJUTOPIi, KEpyBaHHS YBaror
ClTyXadiB, KOPEKIito croco0iB AisuibHOCTI» (Cobo-
neBa, 2015, c. 50).

Jnst Toro, mo0 po3BUHYTH apTUCTU3M Y JiTel
i 9ac 3aHATh 3 BOKAJHHOTO BUKOHABCTBA, PEKO-
MEHIYIOTh BHKOPUCTOBYBaTM TakKi MPUHOMH
ta GopmMu poOOTH, SIKi O CHPHUSIIM CTBOPECHHIO
arMoc(epu TBOpPYOi aKTUBHOCTI, 3aIliKaBJIEHOCTI
Ta HeBUMYIIICHOCTI. JlieBUM 3 11i€1 MO3HIIii € ToKa3
HAOYHUX 3Pa3KiB apTUCTUYHOI TBOPUOCTI, SKi
3aCTOCOBYIOTBCS B PI3HHUX BUJAX MY3UYHOI HisUTb-
HOCTI, a TaKOX IMITpOBi3aIlisi, po3podKa i 3acTocy-
BaHHsI TBOPYMX 3aBAaHb TOIIO.

Poboma 3 mixpoghornom. Mikpo(oH BBaXKaeThCs
OCHOBHUM Ta HAWBAYKJIUBIIIUM €JIEMEHTOM pOOOTH
CYYaCHOTO eCTpajHOTO criBaka. Floro MoxHa po3-
DIAOAaTH K 3’€IHYBAIbHY JIAHKY MK pealbHUM
aKyCTHYHUM 3BYKOM Ta HOTO MoJavi ciryXadam.

AHaJT3yloul  eCTeTHYHI TpoOJIeMH  CayHIy
B €CTpaJHOMY BOKaJbHOMY BHKOHaBCTBI T. Camas
BHCHYBAJIa, II0 I Cy4aCHOTO €CTPaJHOI0 BOKa-
JICTa TOJMOBHUM € €CTETHYHUI AacreKT 3By4YaHHS
TOJIOCY, JJISL IKOTO KOPHCTYBATUCS MIKPO(OHOM 1 TEX-
HIYHAM OCHAILCHHSIM, BOJIOMITH TEXHIKOIO Cyd4ac-
HHMX BOKAJIbHHMX IPUIOMIB Ta IOJIOCOBUX €(EKTiB,
KOPEKTHO 3aCTOCOBYBATH MpodeciiiHy JCKCUKY — Ti
KpUTepii CHerianizoBaHoi MiJrOTOBKY, SKi 3pO0IIATH
HOro KOHKYPEHTOCIIPOMO)KHMM Ha  BITUM3HSHIN
ectpani ta 'y cBiti» (Camas, 2015, c. 198).

Ha nymxy H. Jlpoxokunoi, «MikpodoH momo-
Marae I10J10JlaTH BIAYYXKEHICTh MDK apTHUCTOM
1 3aJ10M, BiH HaOJIMKa€e 0 HAC BUKOHABIIS, BIIKpH-
BAa€ CllyxadaM CBIT Horo mymm. Ajpke HalruOmn
XBHJIIOIOYI OapBU TOJI0C Ma€ came MpH TOMY HeBe-
JIMKOMY Halpy>Ke€HHi, SIKOTO BUMara€e MiKpoQoH.
I B ipboMy 3HaueHHI MiKpO(OH JT03BOJISE BOKAIb-
HOMY €CTpPaJHOMY MHCTEUTBY BHKOHATH TOJO-
BHE XYIOXXKHE 3aBJaHHS — OTOJIUTH €CTBO JIIOM-
ChKHUX BIIUyTTiB» (dpoxokuna, 2019, c. 213-214).
MacmTab cy4yacHOI ecTpajud JUKTYE 3aBIaHHS
I10/I0 CKOPOYEHHS (PI3MUHHOTO PO3PUBY MDX CIi-
BaKOM Ta CIIyXallbKOIO ayTUTOPI€I0, CIIPHUSE 3Mill-
HEHHIO 1X BHYTPIITHHOTO KOHTAKTY.

Cyeniunuii kocmiom. 30BHIITHIN BUTTIST apTUCTA
Ha CIIeHI HeaOMsK IpUBEpPTaE yBary Iisj1auiB, came
TOMY BIpHO TifiOpaHHUli KOCTIOM € HEBiJ €MHOIO
YaCTUHOIO CIIEHIYHOTO o00pa3y Bokaiicta. Bin
BOpaHHS apTUCTA MEBHOIO MIpPOIO 3aJISKUTHh HOTO
yCHiX, aJpKe MPH MPABIIILHOMY M1A00pi CIICHIYHUI
KOCTIOM BJIajIO JIOMOBHIOE Bi3yalibHE O(OPMIICHHS
BUCTYILy Ha CIIeHI Ta pOOUTH HOro rapMOHIHHUM.

CueHiunuii kocTioM (Bim itai. «costumey)
y nociimkeHHl M. TkaueHKO TPaKTyeTbCs SIK «OJIAT,
B3yTTs, TOJIOBHI YOOpH, TIPUKpAcH Ta IHIII Tpen-
METH, II0 BHKOPHUCTOBYIOTBCS BHKOHABIIEM JUIS
XapaKTEePUCTUKH, CTBOPIOBAHOTO HUM, CIIEHIYHOTO
obpazy» (Tkauenko, 2017, c. 194). Yyena 3a3Hauae,
I0 MEeTa BUKOPHCTAHHS CLEHIYHOTO KOCTIOMY —
HiIKPECIUTH, 3a0apBUTH XyIOXHIN 00pa3 BOKallb-
HOTO TBOpY, MEpeaaTH XapaKTep MEepCoHaxy, Horo
eMOIIIHHICTb, JYyXOBHICTb, Kpacy BHYTPIIIHBOTO
cBity Tomo (Tkauenko, 2017, c. 194). Ha 1i nymky,
«CIEHIYHHI KOCTIOM JIONIOMAara€ BHKOHABIIIO
3HANTH 30BHIMIHIN BUIVIS MEPCOHAXA, POIKPUTH
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BHYTPIIIIHIHN CBIT CIICHIYHOTO T'eposi, BU3HAYAE ICTO-
pUYHY, COLIAJIBHO-EKOHOMIUHY Ta HalllOHAJIbHY
XapaKTepUCTUKY CEpeOBHILA, B SKOMY BinOyBa-
€TbCS [Iisl, CTBOPIOE 30pOBHI 00pa3 BOKAJIHLHOTO
tBOpY» (Tkauenko, 2017, c. 194).

K. arox Ta B. JIeHHCIOK TPUTPUMYIOTHCSA Ti€l
XK TYMKH, 3a3HaYar04H, 10 CTBOPEHHS SICKPABOTO
o0Opa3y TICHO TIOB’si3aHE 3 JOCTOBIPHICTIO BHKO-
HaHHA BOKAJIFHOTO TBOpY, yBarol apTHCTa J0
CBOTO BHYTPIIIHBOTO CTaHY, a TAKOK BUKOPUCTaH-
HSIM 3ac00iB HeBepOaJIbHOT KOMYHIKaIlii, 30KpemMa
30BHINIHIM BHUIISIZIOM CITiBaka — CIIEHIYHUM KOC-
TIOMOM, 3a4iCKOI0 Ta akcecyapamu (/larok, Jlenu-
croK, 2019, c. 162).

Penepmyap. Tlutanas mnindoopy pemnepryapy
€ OJJHAM 3 HAWBaXXJIMBIIIMX y BOKAJHHOMY BHKO-
HaBCTBI Ta 3aBKAU OyJI0 OCHOBOIOJIOKHUM Y TBOP-
yill AiSUTBHOCTI apTUCTa-BOKamicta. Bpamo mimi-
OpaHuil periepTyap cHpusie PO3BUTKY BOKaJbHUX
3M10HOCTEH, YIOCKOHAJICHHIO HABUYOK BOJIOMIHHS
TOJIOCOBHM aIapaToM, HAKOITMYEHHIO My3HYHO-TEO0-
PETUYHUX 3HaHb, POPMYBaHHIO TBOPYOI 1HIAMBIAY-
QIBHOCTI Ta CTHJIIO BHKOHAHHS 1 € BU3HAYAILHUM
y IISUTBHOCTI SIK BOKAJIICTA, TaK 1 HOTo meaarora.

MucTenTBO3HABI aKIEHTYIOTh yBary Ha TOMY,
o0 TpaMOTHO TMifiOpaHuii pemepTyap BiIirpae
BAXIIMBY POJIb Y PO3BUTKY TOJOCY AWTHUHU Ta il
CTaHOBJICHHSI SIK TBOpYOi ocobucTocTi. 30Kpema,
O. Kypranosa 3ayBakye, II0 B OCTaHHI POKH
IIPOCTEXKY€EThCSI BIUIMB 1I0Yy-Oi3HEcCy, Iepemdy-
CIM TENEBI3IMHUX IMPOEKTIB, HA MACOBY ayJIHTO-
pito, mo ¢opmye y IiTel Ta MIUIITKIB IHTEpPEC 110
€CTPaHO-BOKAIILHOTO BUKOHABCTBA Ta MParHeHHS
OyTH CXOKMMHU Ha CBOIX KyMHpIB i OpaTé y4yacTb
y noaiouux moy (Kypranosa, 2016, c. 81). 3Bigcu
Il BUHHKae OakaHHs y JiTel BUKOHYBAaTU CydacHi
MY3HYHI TBOPH MOMYJISIPHUX APTUCTIB.

O. Omnekcrok 3ayBaxkye, 10 MiI0ip My3UIHOTO
Martepiaixy Ui Tl TOBHHEH 3IIHCHIOBATHCS 3a

NEBHUMHU KpUTEpisMH. 30Kpema, My3H4YHI TBOPH
MaloTh OyTH: «a) BUCOKOXYIOXXHIMH, I[IKABUMH,
MeIaroTiYHO IUICBIAMIOBIAHUMH; 0) POMaHTHYHO
MiJHECEHUMH (CTBOPIOBATH €TAJOHU KpacH);
B) JOCTYITHHMH IIIOI0 OCSITHEHHS 3MICTy Ta BHKO-
HaHHS; T) PI3HOMAHITHUMHU (MIPEICTABIATH Pi3HI
)kanpu) (Onekctok, 2006, c. 87). Takox BoHU
MOBHHHI BiJIMOBIIaTH KUTTEBOMY Ta MY3UYHOMY
JIOCBITy TOHUX BUKOHABIIIB.

3BaXkaroul Ha OCOOJIMBOCTI JAUTSYOTO BOKAb-
HOTO BUKOHABCTBa, B. OTkH1a4 3a3Ha4ae, 110 OCHO-
BHUMH CKJIQJIOBUMH JIUTSYOTO PEIepPTyapy MaroTh
OyTH «KJacH4HI MIiHIaTIOpH, HApPOAHI Ta CyYacHi
MICHI HACIIBHOTO XapakTepy, Bokami3zu. Bech 1eit
Marepian HeoOXiTHO KIacH(iKyBaTH 3a CTyIICHEM
BOKAJIbHO-TEXHIYHOI CKJIAJIHOCTI, 3 ypaxXyBaHHIM
3MicTy. PeriepTyap mMae BiANOBiIaTH MOXIJIMBOCTSIM
JTUTSIYOTO TOJIOCY Ta 3aBAAaHHSAM KOXKHOTO €TaIry
Horo po3Butky» (Otkunad, 2013, c. 46-47).

BuCHOBKH | mepcneKTHBM TOAAJIBIIAX
AocaizKenb. [loeTHaHHS BOKAJILHOTO BUKOHAHHS,
TaHII0 Ta aKTOPCHKOTO BTUICHHS € HEBiJ €MHOIO
YaCTUHOIO MHCTETBAa €CTpaau. Takox Baxk-
JUBUMH € YMIHHS TpaLIOBaTH 3 MIiKpPO(hOHOM,
30BHIIIHIN BUIIIAJ apTUCTa Ta penepryap. Buie
nepesiyeHi 3aco0u MOTPiOHO 3aCTOCOBYBATH TakK,
00 BOHU CIPHSIIM CTBOPEHHIO IIUTICHOTO CIie-
HIYHOrOo 00pa3y BMKOHABL. 3BIJCH BUILINBAE
OJIHA 3 HANTOJOBHIMINX O0COOIMBOCTEH My3UYHOTO
€CTPaJHOTO BHUCTYIy — CIIJIKYBaHHS 3 IVIsAueM,
aJKe eCTpaHUN BUKOHABEIh 3a JOIIOMOTOI0 3aC0-
61B My3HMYHOI'O MUCTELITBA 3aBXK/I1 3BEPTAETHCS JI0
3a]i Ta TIAAaviB. 3BaKalouM Ha TEHJEHIII] cyJac-
HOI MY3W4YHOI €CTpajy, XapaKTepUCTHUKA BOKallb-
HOTO BUKOHABCTBA JIITEHl B KOHTEKCTI MO€IHAHHS
BOKAJIbHOI CKJIa/I0BO1 3 BUIIIE MEPESiYeHUMH 3aCO-
0amHu CIICHIYHOT BUpa3HOCTI HaOyBae Bce OLIBIIOL
aKTyaJbHOCTI Ta MOTpedy€e MONaIbIINX HAYKOBUX
IOCIIIKEHD.
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BUJATHA YKPATHCHKA CIIIBAUKA IPA MAJIAHIOK:
HOBI 3HAXIJIKHA TA IHTEPIIPETALIIT

Mema docnidacennsi 8 yinomy — po3eisio ma OYiHKa 60KAbHO-8UKOHABCHKOI MEOPpUOCHi UOAMHOT YKPAIHCHKOI Ci-
sauku Ipu Mananiox y konmexcmi ykpaincovkoi ma egponeticbkoi Mysuyroi kynomypu XX cmonimms. Mema oanoi cmam-
mi — nybnixayis ma aHAri3 apxieHUX MEMpUYHUX 3aNUCI8 NPO HAPOOIICeNHs, XpeujeHHs ma muponomasanns Ipu Mananiok
ma ii cecmpu Env3u 6 mempuuniti knuzi Cmanuciagiscbko2o kameopanbo2o cobopy, saxa 30epicacmuca 6 Jlepicagromy
apxisi leano-@panxiecvkoi oonacmi ([JAIDO), 3’sacysanus deskux npobnem, 6a HAGIMb 3a2A00K YUX MEMPUUHUX 3aNUCIE
¥ wupwiomy biozcpagiunomy ma icmopuyHomMy KOHMeKCmi, 30KpeMa numans 1amuncbKoi mpaunciimepayii ma / abo nepe-
K1a0y YKpainCbKux ocooucmux imen ma npizeuwy y yaci nocmanns YHP, a makosc ananiz 0esxux 0CceimHix 00KyMeHmie
Ipu Mananiox, sixi 36epizaromuvcs 6 ii ocobucmomy apxienomy Qonoi y Ipayvkomy yrisepcumemi MysuKu ti 6UKOHAECLKUX
mucmeyms (Ascmpis). Memoodonoeia 0ocniodcenus: — icmopuuHutl ma inono2iuHull AHAI3 APXIGHUX OOKYMeHmis. Akniy-
ANbHICb | HAYKO6A HOBUSHA. Ananiz ookymenmis, HOBO3HANOEHUX Y OEPHCABHUX, NYOTIUHUX MA NPUBATHHUX pralHCbKMx
ma ascmpilicokKux apxisax, YMOJICTUGUE NO-HOBOMY NOCTNAGUMU Oesxi npobremu poounnoi ma Mucmeubkoz 2eneanozii
Ipu Mananiox, a makodc euceimaumu Oesxi MOMeHmU icmopii YKpaiHceko2o 0i10800cmea ma yKpaincwbkoi oghiyitinoi
nucLM080i Mogu. Bucnosku. Bcmanogneno micye 3HAX00#CeHHsl, CKONILIOBAHO MA NPOAHANIZ308AHO APXIGHI MEMPUYHI
3anUCU NPO HAPOONCEHHS, Xpeujennss ma muponomasanns Ipu Mananiox ma it cecmpu Envzu ¢ mempuuniti knuzi Cma-
HUCAABIBCLKO20 KameopanibHo2o cobopy. Pozensanymo npobremy kongecitinoi npunanexcnocmi Envsu ma Ipu. 3 ’acosarno
RUMAHHA TAMUHCOKOT MPanCcaimepayii ma nepexnaoy ykpaincokux ocooucmux imen ma npizeuwy y uaci nocmauns YHP.
Ipoananizosarno desxi ocsimui doxymenmu Ipu Manawniox y konmexcmi it meopuoi 6ioepaghii.

Knrouosi cnosa: Ipa Mananiok, Envza Manantox, mempuuni 3anucu, mamypa.
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OUTSTANDING UKRAINIAN SINGER IRA MALANYUK:
NEW FINDINGS AND INTERPRETATIONS

The purpose of the research as a whole is examining and evaluating the vocal and performing creative work
of the outstanding Ukrainian singer Ira Malaniuk in the context of Ukrainian and European musical culture of the 20th
century. The purpose of this article is the publication and analysis of archival records of the birth, baptism and confirmation
of Ira Malanyuk and her sister Elsa in the record book of the Stanislav Cathedral, which is kept in the State Archives
of the Ivano-Frankivsk Region (DAIFO), clarification of some problems, and even the mysteries of these metric
records in a wider biographical and historical context, in particular issues of Latin transliteration and/or translation
of Ukrainian personal names and surnames at the time of the formation of the Ukrainian National Republic (UNR),
as well as an analysis of some educational documents of Ira Malaniuk, which are stored in her personal archive fund
at the Graz University of Music and Performing Arts (Austria). Research methodology is historical and philological
analysis of archival documents. The relevance and scientific novelty. The analysis of documents newly found in public
and private Ukrainian and Austrian archives made it possible to pose some problems of the family and artistic genealogy
of Ira Malaniuk in a new way as well as to highlight some moments of the history of Ukrainian official paper work
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and Ukrainian official written language. Conclusions. The location of the archival metrical records of the birth, baptism
and anointing of Ira Malaniuk and her sister Elsa in the metrical book of the Stanislav Cathedral was established, copied
and analyzed. The problem of confessional affiliation of Elsa and Ira is considered. The issue of Latin transliteration
and translation of Ukrainian personal names and surnames at the time of the UNR formation is clarified. An analysis
of educational documents of Ira Malaniuk is made in the context of her creative biography.

Key words: Ira Malaniuk, Elsa Malaniuk, metric records, matura.

AKTyaJbHICTh TeMH aociaigxenHs. Bumarna
yKpaiHcbka criiBauka Ipa Manantok (1919-2009) —
YHIKaJbHUW TIPUKJIA]] iHTETpallii BUJATHOT YKpaiH-
ChKOi MY3MKAHTKH-CIIBAUKH Y 3aXiJHY MY3UUYHY
KyneTypy 0€3 BTpard TUTOMHX OCOOJMBOCTEH
YKpaiHChKOT BOKAJIbHOI LIKOJIH Ta 0COOMCTOT MHUC-
TeNpKOi 1HAMBIMyanbHOCTI. JlocmimkyBanHs Oio-
rpadii Ta TBopdoro cnanaky Ipm ManaHok Bax-
JIMBE HE TUIBKH JIIS iICTOPil BOKAIy Ta yKPaiHCHKOT
MY3HMKH, @ ¥ y 3arajlbHOMY KYJIBTYypOJOTiUHOMY
TUTaHl I iCTOPil MDKKYJIBTYpHUX 3B’S3KiB, T€H-
nepHoi ictopii Tomo. Btim, g0 1991 poky im’s
Ta TBOpUicTh [py MasnaHrok OyiH IiIJIKOM HEBiIOMi
B Ykpaini. ba Ginbiie, i 1oci ii 3aranpHa Ta TBOpYa
Oiorpadist 3aMHIIAETHCS TOCITIHKEHOIO HEJ0CTaT-
HBO: B Hiif € 6araro jakyH, 6a HaBiTh 3arajiok.

AHaJi3 HalHOBIIMX [J0CTiKeHb i myOui-
Kamii. 3araJbHOMOCTYIMHUMH JiKepeaamu [puHoi
Oiorpadii € Bimomi Mmemyapu Ipun ManaHrok, omy-
OnikoBaHI HiMelbKO MOBO (Malaniuk, 1998)
Ta B yKpaiHchkoMmy miepekiani (Mamantok, 2001),
a TakoXX BUHILIA JBOMAa BUIAHHIMH MOHOTpadis
Credanii IlaBmummH «IcTopis omHiel Kap’epm»
(ITasmummun, 1994; 2012), sika Oyna HarucaHa y CITiB-
poOITHHIITBI 3 [por0 Ha OCHOBI THX-TaKW Marepia-
JIB, 10 OCTAJIM OCHOBOIO 11 MemyapiB. OIHaK, X
MyOJTiKaIii IUTKOM HETOCTaTHBO ISl 3’sSCyBaHHS
yCIX MUTaHb KHUTTS Ta TBOPUOCTI crmiBauku. Cepen
HAWHOBIMIMX MyOJTiKatiid, mprcBsaeHuX [puHiit 6io-
rpadii, cmin 3ragatu crartio T. Kazapreroi (Kazap-
nesa, 2017). Iporobunpki mocmigauku O. Himu-
noBu4 Ta JI. OUI0HEHKO MOPIBHSAIM TBOPYI HUIIXH
Comomii  Kpymensaumpkoi Ta Ipuan ManaHiok
(HimunoBuy; @inonenko, 2013). 2019 poky mosns-
cbka KypHaimictka C. Pyxuipka ompritroqHmia
y BapuaBcbkoMy uaconuci «Kurier Galicyjski»
IiKaBe 1HTEPB 10 3 YKPATHCHKOK MY3HWKO3HABHUIICIO
I'. Kapaco (Ro6zycka; Karas, 2019).

MeTa 10cJTiIKeHHSI B IIJIOMY — PO3IJISi Ta OITIHKA
BOKaJIbHO-BMKOHABChbKOi TBOpuocTi Ipm Mananiok
y KOHTEKCTI YKPaiHCHKOi Ta €BPONCHUCHKOT My3HUUHOT
KynbTypr XX ctomiTrs. Mera naHoi crarti — my0Orti-
KaIlis Ta aHaji3 apXiBHUX METPUYHUX 3aIKCIB PO
HApO/DKCHHSI, XPEILCHHS Ta MHUpOIoOMa3aHHs [pu
Manasntok Ta ii cectpu Enb3u B MeTpuuHii KHU3I
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CraHnCaBiBCHKOTO KaTepaikHOTO cOO0pY, sika 30e-
piraetbes B JleprkaBHOMY apXiBi [BaHo-DpaHKIBCHKOT
obmnacri (JIAIDO), 3’sicyBanHs aeskux mpobiem, 6a
HAaBITb 3ara/I0K X METPUYHHX 3AIHCIB Y HIUPIIOMY
6iorpaiyHOMy Ta ICTOPUIHOMY KOHTEKCTI, 30KpemMa
NHUTaHb JIATMHCHKOI TpaHciiTepalii Ta / abo mepe-
KJIaJy YKpaiHCBKHX OCOOMCTHX IMEH Ta Mpi3BHUII
y vaci noctanHs YHP (Ykpaincekoi Haponnoi Pec-
MyOJIMKY), a TaKOX aHaJli3 JESKUX OCBITHIX JOKY-
MeHTiB [pn ManaHrok, siki 30epiratoTbes B il 0cOOHC-
ToMy apxiBHomy (onzi y Ipanbkomy yHiBepcuteti
MY3HUKH i BUKOHABCBKUX MUCTEITB (ABCTpis).

HayxoBa HoBu3Ha. IIpamroroun Hajg Hamum
JNOCTIDKCHHSIM, MU 3BEPHYJIHCS 10 JCP’KaBHHX,
myOJIIYHUX Ta MPUBATHUX YKPATHCHKHX Ta aBCTPiii-
ChKHMX apXiBiB, B SIKMX 30€piraroThCsi JOKYMEHTH
Ipu Mananiok. AHaji3 HOBO3HalAGHUX JTOKYMEH-
TiB YMOXIMBUB NIO-HOBOMY ITOCTaBHUTH JIESKI IPO-
O1eMH pOJMHHOI Ta MHUCTELbKoi reHeainorii Ipu
MasnaHIoK, a Tako)X BUCBITIHMTH €Ki MOMEHTH
icTopii YKpaiHCHKOTO JIIIIOBOACTBA Ta YKPaiHCHKOI
0iIiiHHOT THCEMOBOT MOBH.

Buxnan ocHoBHoro marepiaay. Ipa Mana-
HIOK Haponuiacs 1919 poky y micti CtaHucnaBiB
(Takox HasuBaHoMy CraniciaB Ta CraHiciaBo-
nmoJyib, HUHI [BaHO-DpaHKIBCHK) y HEOPAWHAPHIN
IHTEJIIeHTHIH POJMHI YKpPAiHCHKOTO IIISXETHO-
CBSIIIICHUIIPKOTO TIOXOMKEHHS. 11 6aTbKO OyB Bili-
CHKOBHUM JIIKapeM B aBCTPi1MCbKOMY BIHCBKY, a MICIIS
3akiHueHHs J[pyroi cBiTOBOi BiffHM — MOJIKOBHH-
KOM MEJIMYHOI CIIy’)KOM B YKpaiHCBKOMY BIHCBKY
Wi cIIaBHMBCS SIK BiJIaHUI YKPATHCHKHM ATPIOT; i1
3 MaTepruHOro OOKY MpaIfoBaB JOKTOPOM MiCIEBOi
3ai3HuIll; 0a0yHs 3 0arbKOBOTO OOKY Hajekala
1o pony Kpymensaunpbkux; 6abyHs 3 MAaTepUHOTO
00Ky MaJia aBCTpiiiChbKe NUISXETHE TTOXOMKCHHSI.

VY CranucnaBosi Ipa 3100ymna 3aransHy cepeiHio
OCBITY TIMHA31aJIbHOTO PIBHA, a TAKOX TMOYATKOBY
MY3W4HY ¥ BOKaJIbHY OCBITY Ta CLIEHIYHHUH JTOCBI.
Bingrak BoHa MpOIOBKHIIA CBOIO 3arajibHy, My3UYHY
Ta BOK&JIbHY OCBITY y JIbBIBCBKOMY YHIBEpCHUTETI,
JIbBiBCBHKIM My3u4HIN KOHCepBaTopii iMeHi Kapomns
[llumanoBchbkOro B Kiaci mpodecopa Amama
Hinypa ta npuBatHo y nipodecopku Jlinii YmyxaHo-
Boi. /leOroTyBana Ha cueHi JIbBIBCHKOTO ONEpHOTo
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Tearpy y TpaBHi 1939 poky. Bix rpyaas 1939 poky
o 1944 pik, 3a 4yaciB paAssHCHKOTO Ta HIMEIBKOTO
MPaBJIiHHA, YCHIMIHO BHUCTymaida y JIbBIBCBKOMY
OIIEpPHOMY Tearpi SIK COJIICTKA.

Y mortomy 1944 poky Ipa Mananiok ife craxy-
Batucs y BineHchkill koHcepBaropii, TO/l Ha3uBa-
Hiit My3n4HORO 1ikosoro micta Bigas (Musikschule
der Stadt Wien), uuni — IlpuBarHum yHiBepcure-
TOM MY3WKH Ta MuctenrBa Micta Bimus (Musik
und Kunst Privatuniversitét der Stadt Wien) y kinaci
BUJIaTHOI CIIBaYK{ CONPAHO Ta MPO(eCOPKH BOKAITY
Annn bap-MineaenOypr (Anna Bahr-Mildenburg),
ypomkeHoi AHHU benbman ¢on MintsaeHOypr
(AnnaBellschanvonMildenburg), yaenutti BugarHoi
criBadku Mero-cornpano Po3u [Tamip (Rosa Papier),
a Takox Kosimu Barnep (Cosima Wagner) ta I'yc-
taBa Masepa (Gustav Mahler).

Bocenn 1945 poky Ipa crae onepHO0 COMiCTKO0
B aBCTpilickkoMy MicTi I pari, B 1947 poui — y miseii-
napcbkoMmy Lltopixy, Bix 1952 poky B HiMelbKOMY
MioHxeHi i mapajenbHo — y HiMerbkomy LTy Trapri,
a TakoX B ABCTpii — y BineHcekiit Jlep>kaBHii orepi
i HapemTi y Binencbkiii @onbkcorepi, MoBoti 310-
OyBaroud MDKHApOIHE BHM3HAHHS, 30KpeMa OTpH-
Mye mnodyecHe 3BaHHs Kammersdngerin (mpuOian3HO
a”asoriuHe 3BaHHI0O HapomHoi aptuctku YKpainm)
neidi: B Mronxeni (Himeuunna) Ta Bigni (ABcTpis).

Teopunii nutax Ipn ManaHok MOXKHA TTOJIITTATH
Ha YOTUPU Tepioan:

(1) ykpaincekuii mnepion y CranicnaBoBi
Ta JIbBOBI (HaBYaHHS Ta Kap’epa cOmcTkH JIbBiB-
CBKOTO OIIEpHOTro Teatrpy): 1936—1944;

(2) mepion HaBYaHHS Ta aganTaiii 10 3aXiJTHOT
onepHoi cuenu B Aserpii (Bizens, I'pai) Ta IIBeii-
napii (L{ropix): 1944—-1952;

(3) mepiom pO3KBITY TOJOCY Ta CLEHIYHOTO
tananty (Mronxen, lltyrrapt, Baiipoiit, Binens,
3aneoypr): 1952-1970;

(4) mepiox mepexoqy O MEAaroriyHoi poOOTH
y I'paupkiilt Bumiii mxoni My3uku (audi — Ipars-
KUH YHIBEPCUTET MY3HKH W BHKOHABCHKUX MHC-
tenTB): 1970-1991.

1o 1991 poky nipo Ipy Mananrok B YkpaiHi HIXTO
1 He 3rajyBaB. A caMa CIiBa4Ka 3aBX/I1 [1aM’siTana
1po CBiH, Ka)Ky4H 11 clloBaMH, «OJIaroCIOBEHHUH,
po3tep3anuii kpait» (Mananrok, 2001, 11). Bona
criBasa Ta 3anucyBaia npodeciiini 00poOku ykpa-
{HCBKMX HApOJHHUX IICEHb Ta COJOCIHIBH YyKpa-
THCPKMX KOMIO3HMTOpPiB, Opana akTHBHY Y4YacTh
y A1aCHOPHOMY KyJIbTypHOMY *KHUTTI. [1l0oitHO micns
ii BinBinuH JIbBoBa 1994 poky iM’s i TBOpUMiA cria-
JIOK CITiBaYKH MOBEPTAIOTHCA HA OATHKIBIIUHY.

Y  JlepxkaBHomy apxiBi  IBaHO-DpaHKiB-
cekoi obmacti ([JJAIDO) 30epiraeTbcst MeTpudHa
kHura  CTaHUCNABiBCHKOI  TI'PEKO-KAaTOIHMIBKOI
KareApu (ChOTOMHIMHLOTO [BaHO-DPaHKIBCHKOTO
KareapanbsHoro xpamy Cesitoro Bockpecinns) mia
Ha3BOI0 «MeTpuka HapOMIKEHHX», NIe 3aluCaHO
METPHUYHI BiIOMOCTI PO HAPOPKEHHS, XPEIICHHS
Ta MuponiomasanHs (koHdipmariito) Ipunoi crap-
moi cectpu Enb3u Ta camoi Ipu. lle Han3Bu4aitHo
IIKaBUW TOKYMEHT JJIs1 iCTOpii He TUTbKU caMoi [pu
Ta BCiel poarHn MastaHiokiB, a i u1st ictopii ykpa-
THCBKOT apXiBICTHKH, 0a i1 yKpaTHCHKOi MOBH.

Libwer natorem.
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LmocTpanis 1. MerpuuHuii 3anuc npo HapoaxxeHHs: Eab3n ta Ipu Mananwok
(JAIDO, ¢. 621, on. 2, cup. 67, apk. 92 3B0p. C. 190. ®parmeHr)
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Tabmus 1
Iepexnan MeTpu4HOro 3anucy npo HapomxenHs Eab3u ta Ipu Mananok
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Takok NPOMOHYIO YKpPaiHCBKHI TepeKiIan
[ILOTO 3aIHCy .

Hacammnepen, 3BepratoTh Ha ceGe yBary mMoBa
Ta abeTka IbOro JIOKYMEHTAa. 3a aBCTPIHCHKUX
qaciB, — a ['anmuumMHa Hayiexana 10 aBCTPIHCHKOT
YaCTUHU ABCTPO- YTOPUIMHH, — METPUYHI KHUTH
I'PEKO-KaTOJIMIBKUX HEPKOB BEJIUCS JATUHCHKOIO
MOBOIO Ta JIATHHCHKUM MIpudTOoM. YKpaiHChKi
0COOMCTI TIpi3BUIIA 3AeOUTBIIIOTO TPaHCIITEPY-
BaJIMCSA 3 YKPaiHChKOT MOBHM JIATHHCBKUMH JIiTE-
pamMH 3 TIONBCHKUMH JIaKPUTHYHUMHU 3HAYKAMHU.
Hanpuknan, ykpainceke npi3Buiue Ipunoro nina
«KykoBchkuit» Oyno 3amucane sk «Zukowskyj»,
TOOTO TpaHCTiTEpOBaHEe OykBa /0 OyKBU 3 yKpa-
THCHKOTO HAIMCAHHS, aJie 3 BUKOPHCTAHHSIM I10JIb-
CBKHUX JIiTep «Z» Ta «W», a TAKOK O€3 BiITBOPEHHS
3HAaKa M SIKIICHHS (IKWA MIT TIepeaBaTuCs MOJThb-

! sixyro nany Opiro CemeHOBY 3a JI0IIOMOTY y IepeKiiaiaHHi yKpaiH-
CBHKOIO MOBOIO.
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CHKH JTIaKPUTHIHAM 3HAKOM «$» 9H JITEPOIO «j»).
Tak camo y mpi3Buuli [puHOi HaHAMmKK (XpecHOi
Marepi) «SceHuIpKay OyJI0 BHITYIICHO MTOJIbCHKHIA
niakpeTHuHul 3HaK «&»: «Jasenyckay. LlikaBo, mo
nipi3Butie «lopmieBchkuii» mapoxa, IKH XpecTHUB
Ipy, Oyno TpancnitepoBane sik «Hordijewskyj»,
ToOTO yKpaiHchka Jitepa «[» Bke Tomi TpaHCIi-
TepyBanacs SK JaTWHChKa jitepa «H», a «D» —
sk «G». HaroMicTh, BOYEBH I TIOJIBCHKE MPI3BHIIE
Ipunoi akymepku «Pelczarska» (B ykpaiHChKOMY
HanrcanHi «[lempgapchka») Ta YecbKe MpPi3BHUIIE
«RySavy» pHMO-KaTOJIUIBKOTO CBSILEHHUKA, SIKUN
xpectuB OyB Ipuny cectpy Enbsy, Oymu 3anmucani
BIIMOBITHO /10 Tpadiku X MoB (Ionpasia, 3a
Cy4yaCHHM YE€ChKHM MIPaBOMUCOM Mayio O OyTh

«RySavy»).
Cxnamginre WIuiocss 3 0COOMCTUMHM IMEHAMU.
3a3BuYaii BOHM JIATHHI3YBAJIMCS: yKpaiHEllb
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Wocud (abo Ocum) Mananiok OyB 3amucauii
K «Josephus» 3 «ph» Ta NaTHHCHKUM 3aKiHYEH-
HAM «us», Anekcanzaep (toxmi B [anmumni Morm
nucary i Anekcanaep, i Onekcanaep, ajie HalpH-
KIiHII Maike 3aBKIM MHCATH «Jep», a HE «JIp»)
XKyxkoBcbkuil — sk «Alexander» 3 TaTHHCBKUM «X»
(a He «ks»), IBan IopmieBchkmii — gk «Joannesy
(«Moam» i3 JATHHCHKHM 3aKiHUCHHAM «ES»).
Im’st Ipunoi Hanamku (XpecHoi marepi) Bmamuc-
naBu Slcenunpkoi Oyino 3maTuHi3oBaHe sK «Vla-
dislava» 3 BUKOpHCTaHHAM JIiTEp «V» Ta «i», a He
MoJbChKUX Jitep «W» Ta «y». TpuHoM (moTpiiiHe
riMenHs1) IpuHOi cectpum Oysio Ha JIATHHCHKHUI
nan 3amucano sk «Elsa Paulina Gabrielay, ykpa-
THCHKOIO IIbOMY HAITMUCAHHIO MaJl0 BiJMOBiIATH
notpiiine iM’s «Enbsa Ilasmina T'aGpiena» (aGo
«ITaBnuna TaOpiens») (KOMEHTAp WIOAO MPUYUH
BUOOpPY LIMX IMEH JMB. TOHIXKYE).

ScHa piv, Hac HaWOUIBIIE I[IKABUTh HAITMCAHHS
6iHoma (TozBiitHOTO MiMEeHHs) camoi [pu: obuasa ii
HWMeHHs Tex Oy/u 31aTuHi3oBaHi sk «Irena Stepha-
niay. Sk ix BUMOBIsIM [prHi OaThKH, HAIIEBHO, BXKE
HIKOJIM HE IOUIACTUTh JII3HATHUCS: YH HA MOJIbCHKHMA
nan sk «Ipena Credanbsy» uu Ha YKpaTHCHKUH J1af
sk «Ipuna Credanbsa» (a0o «Cre AHisD» U, MOXK-
muBo, «Credanls», sk Haronomrye y cBoiil micHi
TypT-TIEpEeMOKEIb ~ KOHKYpCY  «EBpoOayeHHs»
2022 poky «Kamym»), 6a HaBiTh sk «Ipuna Cre-
nAHIs». Tak 4u Tak, criBayka oOpana CBOIM clie-
HIYHUM IM’SM JUMIHYTUB (3ApiOHLIO-NIECTIUBY
¢dopmy) «Ipa», a 3romom crana BKUBATH HOTO 1 5K
CBO€E eIMHe odilliliHe 0cOONCTEe HMEHHS.

Hami  3BepHiMocs 1o mpoOieMu  JaTu
29 ciyng 1919 poky, KO0 IaTyroTbCs 3aluCH
PO HAPO/DKEHHSI, XPEUICHHsI Ta MUPONOMa3aHHS
Enw3u (Homep 87) ta Ipu (Homep 88) Ha cro-
piami 190 metpuunoi kauru. Hacammepen, mocrae
MUTaHHS, YOMY IIi JBa 3alUCH 3pOOJIeHI MOpS,
ajpke HapomkeHa 1913 poky Enb3a Oyia Ha miicTh
pokiB crapma Bix [pu, Hapomkenoi 1919 poky, Tox
3amuc rpo HapomkeHHsa Enb3u maB Oyt 3po0iie-
Huit me 1913 poky, it came B 11eii 3amuc mMana OyTH
BIMCaHa jara il MupornomaszaHHs (KoHbipmailii),
Xaii HaBITh 11ei 00psia OyB (TIMOTETUYHO) 3/iKCHE-
HUH mi3Himre, a came 29 ciuas 1919 poky, HiOUTO
B [puH 1eHb HAPOIKEHHSI.

Takok JOCUTH TUBHHUM € T€, 0 HAPOKECHHS,
XpelleHHs i MUpOTIOMa3aHHs [pu MatoTh OJHY JaTy
29 ciuns 1919 poky, HiOM BOHM BiAOy/IHCS B OJUH
JIeHb, 10 MPakTHYHO ManoimoBipHo. Jlo peul,
B 3aruci npo Enp3y € Tpu garu, a B 3ammcax ycix
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IHIINX HOBOHAPO/HKEHUX — JIBI JaTH: HAPOIKEHHS
Ta XPELICHHS 3 MUPOIIOMAa3aHHSIM.

Ilocrae me W Take NMUTaHHA. Y METPUYHHX
KHUTaX 3alKiCyBaJINCs JIaTH HAPOJKCHHS Ta Xpe-
IICHHS 3 MUPOIIOMAa3aHHsM, ajie caMi 111 3aIHCH He
JIaTyBAaJIMCS, a TUTBKH MPOHYMEPOBYBAJIUCS BIIPO-
JIOBX KaJIeHAapHOTO pOKy. ToX 3ammcu Ha CTO-
pinti 190 mpo Enb3y Ta [py He Mmoru Oyt 3pobieHi
paHimie BiJ JaTH HApODKEHHS Ta XperieHHs Enb3u
29 ciuns 1919 poky, ane Oynu MpoHYMEpOBaHi K
octanHi 3anmucu 1918 poky umcinamu 87 ta 88.
TumuacoMm, mepmum 3anucoM 3a 1919 pik mix
HOMepoM | Oyno 3apeecTpoBaHe HapOIKEHHS
Ta XPEIICHHS W MUPOIIOMAa3aHHs 1HIIOI TUTHHH,
10 BinOynucs BianmoBiaHo 8 ta 9 ciunast 1919 poky,
TOX 3a JIOTIKOIO 1LIed 3amuc MaB OyTH 3poOsieHHi
panimie 3a 3anucu npo Enb3y Ta Ipy Ta posramio-
BaHUH y METPUYHIN KHU31 HUXKUE 3a HUX.

Biamoiae Ha repiie MUTaHHS € JT0BOJIi MPOCTA.
OCKUTBKH y TPEKO-KaTOIHIIbKIH IIepKBi MUpOTIOMa-
3aHHS (MUpyBaHHs, KOH(]ipMmarlis), MpOBOIUTHCS
oJpa3y MiCJsl XPEUICHHs, a He IMiCysl JTOCSATHEHHS
MIEBHOTO BIKY, K y PHMO-KaTOJHUIBKIA IEPKBI,
MOYKHa BUCHYBaTH, 110 Enb3a Oyna xpemieHa came
B PUMO-KaTOJIMIIbKiH 1epKBi. Sk Bimomo 3i crora-
niB Ipu Manantok, Enb3a i miznime Oyna pumo-
KaTOJIMYKOI0 Ha BIAMIHY Bil T'PEKO-KaTOIWYKH
Ipu (Manantok, 2001, 23).

MoXHa TaKo)X HPUMYCTHTH, IO TPUYUHOIO
BUOOpY pHUMO-Karonuipkoi koH(ecii ans Enb3u
mMoro Oytu Te, mo Enp3una Ta Ipuna 6alycs
T'abpiena ¢pon Krouapiu (abo Iabpiens pon Kirro-
Yapu4) Hajexaya JI0 PUMO-KaTOIHUIILKOTO Bipoc-
IOBITaHHSA — OYEBMAHO, came Ha ii decTh Eib3a
OTpUMaJia CBOE TPETE iM’s1 y TPUHOMI (TTOTpIitHOMY
imeni). Tak camo pumo-kaTonuykoro Oyna it Enb-
3uHa Ta Ipuna marm Onera JKykoBchka-Mana-
HIOK, Hapo/pkeHa y Llltokepay B Huxwiit ABcTpii.
Sk BimoMo, TOmiNIHI 3BHYAl JOIYCKaJIH PO30iK-
HICTh XPUCTHSIHCHKOTO BIpOCIOBiIaHHs, Oa HaBITH
HaIlloHaIbHOI ifeHTH(]IKaMil BcepeauHi OnHiel
pormunu. [lo pedi, apyrum im’sim Enbsu Oyio [1as-
JMHA B 4ecTh 0alyci 3 6arbkoBoro Ooky [TaBmuHU
KpymensHuipkoi-Masasiok, a nepiue iM’st Enb3a
OYEeBHMIHO Majlo HarajayBatu npo Ens3y 3 Pixapa-
BarnepoBoro «Jlorenrpinay.

Tox MOXXHa TIPUITYCTHUTH, LIO MEPBICHI 3alHCH
PO HAPOKEHHS Ta XperieHHs Enb3u Oynu 3po-
onmeni 1913 poky B SKIHCh PHUMO-KaTOJHUIBKIH
HEpKBi, MOXKJIHBO, Y CTaHHCIABOBI, a XPECTUB ii
CBSIIEHUK 13 YECHKMM Tpi3BHIIEM PumaBu 4u



Fine Art and Culture Studies, Bum. 5, 2022

Pimagi (RySavy). Muponoma3zanus Ens3u y Cra-
HUCJIaBIBCHKOMY TPEKO-KaTOIUILKOMY KaTeapaiib-
HOMY cobopi 1919 poky o3Ha4asno ii cHMBOJIIYHUI
repexii abo NPUUHATTS JI0 TPEKO-KaTOJHIIBKOT
LEPKBH B MOMEHT, KOJIM 3/1aBayiocs, mo [ ammunHa
Ma€ MIaHC CTaTh YaCTUHOIO HOBOCTBOPEHOI YKpa-
THCBKOI J€p KaBH.

luM mosicHIOEThCS T TOM (hakT, IO B 3aIuci
pUMO-KaToMM4YKu Enb3u € Tpu okpemi aaTtH, Toxi
SK Y TPEKO-KaTOJIMIBKUX AiTel — /1Bi, 60 MUpPOIMO-
Ma3aHHs iM IPOBOIMIIOCS IIiJ] YaC XPEIICHHS.

3aBBa)XMO, 1110 TaK 0araro yBaru NpUALISETHCS
Enb3i He TINBKU 3 GOPMATBHUX JOKYMEHTAIBHUX
npuuuH, a i Tomy, mjo Enp3a Hacnpaszi Bimirpa-
Bajia y)e BaXXIUBY POJb Y KUTTI Ipu sik oOmapo-
BaHa My3HMKaHTKa-MiaHiCTKa, mpodeciiiHa JliKkapka,
BipHA POIUYKA, MOJpYyTa Ta TOBAPHILKA, & B OCTaH-
HIX JecaTwiitTTsax Enb3uHOro BiKy cectpu Oyiu
¢dakTHYHO €auHOI0 poauHOW0. Sk Hamucana Ipa
y MeMyapax, «CMEepTb MO€i HalIOpOoXKUOl cecTpu
y 1978 pori cTasa ripkoro BTpaToro, HaHOUIBITIM
HEIIACTAM, SIKE MEHI JTIoBenocs rnepexuTy (Mana-
HIOK, 2001, 25).

[I{omo mpyroro muTaHHs, a came aatyBaHHs [pu-
HUX HapOIDKEHHS, XPEIIEeHHS Ta MUPONOMa3aHHS
ofHiero paroro 29 ciunsg 1919 poky, To iHIIHX
MOMIOHUX BUTIAAKIB y METPUYHIM KHHU31 3HAUTH HE
MOIIACTUIIO, TOXK e (akT MOXKHA BBa)KaTH YHi-
KyMOM, SIKUIl TOB’sI3aHUM, BIpOTiTHO, 3 THUM, IO
el 3anuc OyB BHECEHHMH Yy KHUT'Y 3HAYHO Mi3HilIe,
KoJIM OAThKH Ta IMapoXx BXKe He 1aM’siTaiu aaty Ipu-
HUX XPELICHHA Ta MUPOIIOMAa3aHHs, TOXX BIIMCAJIH
i OOpsAIU TiJ JaTor0 [pHHOTO HAPOKEHHS, SKY
BOHHM HANEBHO a)X HisK HE MOIIH 3a0yTH. Takox
MiJ i€ AaTOI0 BIUCAIM 1 TPEKO-KATOJIUIbKE
MuporoMaszanHsa Enb3u, sike, MOXKJIMBO, i Ha3arami
HE MPOBOJIMIIOCS, TPUHAWMHI HE TIPOBOIMIIOCS TaK
YPOUMCTO, K 3a3BUYaii Bi0yBa€eThCS 15l 3HAMEHHA
TIOJTisl B PUMO-KaTOJHUIIbKIN TICPKBI.

[I{omo TpeThOTO MUTaHHS 3aBBAXKMO, IO 3aMTUCH
B METPUYHIN KHU31 mon0 Enb3u Ta Ipu He TUIbKH
MaroTh HomepHu 87 Ta 88 3a 1918 pik, a me i 3po-
Oneni naruHoro. Ilepexin Ha YKpaiHCBhKy MOBY
Ta abeTKy MovaBcs y KHU31 HIOWHO 3 HACTYITHOI CTO-
piaku 191 (3armmmc 3 Big 10-12 ciuns 1919 poky).
Hapasi ¢akr HeBiAMOBITHOCTI JaTyBaHHS 3alHCy
1919 poky momnepennim 1918 pokom He BKiIaja-
€ThbCsI B Oy/Ib-sIKY JIOTIKY, Xi0a MOJKHA MPUITYCTUTH,
mo 3BepxXy cropiHkd 190 mpocTo 3amumranocs
HOPOXKHE Miclle, KyAu U Oyau BIHCAHI JIATUHOIO
BigomocTi moao Enw3u ta Ipu, MmoximBo, abu He
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nepeKyIaaaTi 3amuc npo HapokeHHs Enb3n ykpa-
iHChKOIO MOBOMO. Tak UM Tak, Hapasi 151 XPOHOJIO-
riYHa HEBIAMOBIIHICTH 3alUIIAETLCS 3araJIKoBOIO,
a 30ir narm IpuHOTO HApPOMIKEHHS 3 JATOK Xpe-
IICHHS Ta MUPOIIOMAa3aHHs Oepe IiJ] CyMHIB caMy
BIPOTiAHICTH JJaTH TIPOBEACHHS ITUX OOPSIB.

[logo mepexoxy METpUYHOI KHUTH Ha YKpaiH-
CbKYy MOBY Ta mpu@T, TO BiH OyB, OUE€BUIHO, BUKJIU-
KaHu# po3nopsipkeHHsM ypsiny 3YHP, sxuit nepe-
ixaB 3 TepHomnons go CraHuciaBoBa Ha IOYaTKy
ciuas 1919 poxy. Ilicnsa yxBaneHHst Aty 3nmykd
3YHP ta YHP Bin 22 ciuns 1919 poky, 3YHP naiime-
HoBaHo 30 YHP. 3a3naumo, mo abpesiarypa 3YHP
po3mrQpoByBaacst 3a TOMIMIHIM MPABOMUCOM SIK
«3axigHo-Ykpainceka Haponna PemyOmuka» (came
tak! — B [annumni Takoxx nucanocs: «Haponusy),
YHP sk «Ykpainceka Haponna PecryOnukay, a 30
3YHP sk «3aximna Obmacts Ykpaincekoi Hapos-
Hoi PecrryOmmkmy (came Tak!) (BicTHHK nepkaBHUX
3aKOHIB 1 po3mopsAKiB 3axijHoi obnacth YkpaiH-
cekoi Hapomnoi Peciyonuku, 1919).

Sx Bimomo, Ipa Mananok He Mama miTei
1 Ham@AAKiB, a mpuOpaHa JoHbKa i1 cectpu Enb3wm,
axoro micns Enp3unoi cmepti omikyBanacs Ipa,
3poOMBIIN ii CBOEIO CHAIKOEMUIILIO, Oyna IykKe
JlajeKa BiJf My3UYHOTO MUCTEITBA Ta YKPAaTHCHKOT
kyneTypu. Toxk Ipa momgbanma mpo 070 CBOTO
apxiBy, 3amnoBiBiM Horo IpaipkoMy yHiBEpCH-
TETOBI MY3WMKH W BUKOHABCBKHX MHUCTEUTB (K
Tenep 3BeThCs el BULMM My3UYHHUM HaBYAIbHUI
3aKyan).

HesBaxkatoun Ha BCi TepuUIeTii BOEHHUX 1 Mic-
JSIBOEHHUX POKiB, Ipi Bmamocs 3i0patu BeIWKUit
apxiB, SKWWA HHUHI 30epiraeTbcst y 27 KopoOKax.
B apxiBi 30epiratorbcs OQiIiiiHI JTOKyMEHTH,
JIOTOBOPH, JINCTYBAaHHS, KOHIIEPTHI Ta ONEPHI MPO-
TpaMKH i OyKJIeTH, KpUTHYHI CTaTTi, penepTyapHi
CIIUCKHM, Marepianu Ui HalhCaHHA MeMyapiB
tomo. CBOro 4yacy marepiajiu apXiBy CTajaul ITifI-
IPYHTSIM JUIsl HamucaHHs MoHorpadii Credawnii
[MaBnummH po Ipy ManaHiok Ta MeMyapiB caMmoi
Ipu Mananmok, ane Tam € 1me ayxe 0arato Hemo-
CJTIJDKCHUX MaTrepiaiB.

Hanpuxman, «llIkinbHe CBigonTBo» 3a mep-
i 1937/38 pik HaBuaHHs y JIBBIBCHKIH My3HU-
Hill KoHcepBaropii iMeHi Kaposns [llumanoBchKOTO
Bix 24 wepBHs 1938 poky 3acBimuye, mo 18-piuHa
Ipa orpumana Big cBoro npodecopa Agama Jlizypa
OIIIHKY «Iy>Xe JJ0O0pe» 31 «COIIOBOTO CIiBY», a 3 (hop-
TEMiaHo SK JIOAATKOBOTO MpeaIMeTa — MPOCTo A00pe
(UAKUG/NIM_009. Swiadectwo szkolne).
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Takok MaemMo Iyke IiKaBy iH(pOpMAIIIO PO
Ipuny Matypy (BUILYCKHI ICIUTH CEPEAHbOIIKIIb-
HOT OCBITH) B arecTtaTi 3pijIoCTi Micls TiMHA3HY-
HOro HapyaHHs. 15 motoro 1938 poky komicis
BH3HAJIA YCITIITHAM MTPOXO/HKECHHS ICITUTIB, IPHUCY-
nuiia Ipi arectar Ta pekoMeHayBana ii 10 3100y TTs
Bumoi ocpitu. IlikaBo, mo monona Ipa, sixka Tomi
YaCcTEeHbKO XBOpIJa, OTpUMaa JIUIIE OHY OLIHKY
«Iy’Ke ToOpe» 3 pellirii Ta OHy OIIIHKY «I00pe»
3 HIMEIIbKOT MOBH; BCS PEIITa OI[IHOK 3 IMOJbCHKOT
MOBH, icTopii, Gi3uKu Ta XiMii, 1atuHu, Giocodii
ta reorpadii Oymmu «3agoBiuteHUMNY (UAKUG/
NIM_009. Reifepriifungszeugnis).

BucHoBKHinepcneKTHBHU MOAAJIbIINX A0CTi/-
’KeHb. BcTaHOBIEHO MicIle 3HAXO/PKEHHSI, CKOM1HO0-

BaHO Ta MPOaHaII30BaHO apXiBHI METPUYHI 3aITHCH
PO HAPODKEHHSI, XPEUICHHSI Ta MHUPOIOMa3aHHS
Ipn Manantok Ta ii cectpu Enb3u B MeTpudHiiA
ka3l CTaHHWCnaBiBCbKOI KareApu. Po3misHyTO
npobneMy KoH(peciifHOT NpuHaIeKHOCTI Enb3u
ta Ipu. 3’4COBaHO MHUTaHHS JIATHHCHKOI TPaHCIIi-
Tepamii Ta MepeKiagy YKpaiHCbKHX OCOOMCTHX
iMeH Ta mpi3Buil y yaci nocranHs YHP. Ilpo-
aHAJII30BaHO OCBITHI JOKyMeHTH Ipm ManaHiok
y KOHTEKCTI 11 TBopuoi Oiorpadii. Buruenns mpo-
OneM Ta 3araJoK >KUTTA Ta TBopyocti Ipu Mana-
HIOK y KOHTEKCTi JIbBIBCHKOi BOKaJbHOI IIIKOJIH,
30KpeMa apXiBHUX JOKYMEHTIB, O€3CYMHIBHO Bi/I-
KpHE Ta 3’5Cye 11e OaraTo IiKaBuX CTOPIHOK yKpa-
THCBKOT My3WYHOI iCTOPII.
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PE30OHAHC XOPOBOI TBOPYOCTI MUKOJIU JEOHTOBUYA
Y MIXKBOE€HHIN YEXO-CJTOBAUYYMHI

Axmyanvricms 00CiONCeH ST MBOPUOCH 8UOAMHO20 YKPAiHCcbko2o komnozumopa Muxonu Jleonmosuua (1877-1921),
145-piyus 610 OHsL HAPOOICEHHS KOMPO2O BIOZHAYAEMO YbO2O POKY, 3YMOGILEHA NPACHEHHAM OCMUCTIOBANU Ye ABULle ) KOH-
meKcmi NPUCYMHOCMI 1020 Y C8IM08OMY KYIbIMypHOMY npocmopi. Memoio nawioi cmammi € 8UC6imieHHs Pe30HAHCY XOPo-
60i meopuocmi Muxonu Jleonmosuua y migceoenniti Yexo-Cnosayuuni ax paxmopy 30epedxicentss YKpainCbKoi HayioHanbHoi
i0eHmUYHOCII 8 YM08AaX 0IACnopU i NPONAY8AHHA YKPAIHCHKOT MY3UYHOI KyIbmypu 6 inocepedosuwyi. Memodonoeis docii-
0dICeH s OA3YEMbCA HA NOEOHAHHI 3A2AbHOHAYKOBUX MA CREYIANbHUX MUCIEYMBOZHAGYUX MEMO0i8, 30KpeMa icmopuKo-
KYbNYPONIOIYHO20 Ma (YeHOMEHON02IUHO020. 3a3HaYeHUll MemoOON02IuHULL NIOXIO 003601A€ PO3NSHYMU NONYIAPUIAYIIO
ME0PUOCHE YKPATHCHKO20 KOMHOZUMOPA SIK Pe3VIbManty 3yCuilb RpeOCMAagHUKIG PIsHUX cghep MY3UuHO20 Mucmeymea (Oupu-
26HMi6, YYACHUKIB XOPOBUX KONEKMUGI8, MY3UKO3HABYIE, KPUMUKIG), CMBOPEHHS KYIbMYPHO-MY3UYHOI NPAKMUKA 8 YMO8aX
emiepayii ax ernomenanvroco asuuja. Haykosa HogusHa 00CTIOdNCEHHS NONAAE Y KOMNIEKCHOMY BUCGIMIEHHI De3OHAHCY
meopuocmi Muxonu Jleonmosuua y mixceoenniu Yexo-Cnosauuuni Ha 0CHO8I MANO BUSYEHUX | HOBUX Odcepen | 66e0eHH]
ix 00 Hayxo8020 00iey. Bucnoeku. Axkmyanizayis xopoeoi cnac)u;uuu Muxonu Jleonmoguua yKpaincvkor 0iacnoporw 6 ymo-
8aX MINHCEBOEHHO20 Nepiody 6yna qbakmopo/w 30epescenns ii HAYIOHANLHOT T KYILMYPHOI i0eHmuuHocmel, Mamqbecmawe;o
He3aMHOCII 0YXy HAW020 HAPOOY, KUl OOPOBCa 3a He3anedcHicmb | c80000Y, 3acobom nonyapusayii i ymeepoxcents i
¥ C8IMOBOMY KYbIypHOMY npocmopi. Buoammuuil ykpaincokuii oupuzenm Onexcandp Kowiuys ax o0un i3 nepuiux inmepnpe-
mamopie xoposux meopie M. Jleonmoeuua nponazyeas ix, 6600suu 0o penepmyapy Yxpairncoroi Pecnyonixancokoi Kane-
au. Mozco nomiunuys, cyboupueenmra kanenu Ilnamonuoa LLfyposcvka-Poccinesuy y misicoeHHuUll nepiod cmae Kiouo8o1o
izyporo ykpaincokozo xopogozo npoyecy ¢ YCP i akmusno guxonye meopu M. Jleonmosuua 3 Xoposumu Ko1eKmueamu,
SAKUMU Kepysana enpo0osaic bibute 08adysmu poxie. Akmyanizayii meopie KOMNO3UmMopa CHPUsLIO ix 66edenHts 00 XOposuUx
30ipHuKie ma nicennuxis. Hayxose ocmucienns xoposoi 06podku yKpaincokoi HapooHoi nichi 3a medxcamu Ykpainu enepuie
Oyno 30iticHeno yecokumu my3uxosnasysmu 30enexom Heeonu ma Apocrasom Kpoiciukoro.

Kniwouogi cnosa: xoposa meopuicme Muxonu Jleonmosuya, oupuzenmu, pe3oHanc, diacnopa, KynonypHa i HayioHatb-
Hi i0enmuyHicmy, migceoenna Yexo-Crnosauyuna.
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THE RESONANCE CHORAL WORK OF MYKOLA LEONTOVYCH
IN INTERWAR CZECHOSLOVAKIA

The relevance of the study of the work of the outstanding Ukrainian composer Mykola Leontovych (1877-1921),
the 145th anniversary of whose birth we celebrate this year, is due to the desire to understand this phenomenon
in the context of his presence in the world cultural space. The purpose of our article is to highlight the resonance of Mykola
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Leontovych's choral work in interwar Czechoslovakia as a factor in preserving Ukrainian national identity in the diaspora
and promoting Ukrainian musical culture in a foreign environment. The research methodology is based on a combination
of general scientific and special art studies methods, in particular historical-cultural and phenomenological. The specified
methodological approach allows us to consider the popularization of the work of the Ukrainian composer as a result
of the efforts of representatives of various fields of musical art (conductors, members of choral groups, musicologists,
critics), the creation of cultural and musical practice in conditions of emigration as a phenomenal phenomenon. The
scientific novelty of the research lies in the comprehensive coverage of the resonance of Mykola Leontovych work in
interwar Czechoslovakia on the basis of little-studied and new sources and their introduction into scientific circulation.
Conclusions. The actualization of Mykola Leontovych choral heritage by the Ukrainian diaspora in the interwar period
was a factor in the preservation of its national and cultural identities, a manifestation of the indomitable spirit of our
people who fought for independence and freedom, a means of popularizing and establishing it in the world cultural
space. The prominent Ukrainian conductor Oleksandr Koshyts, as one of the first interpreters of M. Leontovych choral
works, promoted them, introducing them to the repertoire of the Ukrainian Republican Chapel. His assistant, the sub-
conductor of the chapel, Platonida Shchurovska-Rossinevych, in the interwar period became a key figure in the Ukrainian
choral process in the Czech SSR and actively performed the works of M. Leontovych with the choral groups she led for
more than twenty years. The updating of the composer’s works was facilitated by their inclusion in choral collections
and songbooks. The scientific interpretation of the choral treatment of the Ukrainian folk song was first carried out by
the Czech musicologista Zdenel Neyedly and Yaroslav Krzychka.

Key words: choral work of Mykola Leontovych, conductors, resonance, diaspora, cultural and national identity,
interwar Czechoslovakia.

AkTyanbHicTh mpodsemu. Xoposa cnaamubaa  micHi «Illexpuk» B 1916 porii xopoM yHIBEpcHTETY
BHJIATHOTO YKpaiHCHKOTO Kommo3utopa Mukomu  c¢B. Bomonumupa B Kuesi, a i momymnsipu3ariist TBop-
JleontoBuuya (1877-1921), 145-piuus Big AHS  YOCTI KOMIIO3UTOpa YKpaiHChKOw PecmyOmikaH-
HapO/DKEHHS KOTPOTO BiJ3HAYa€EMO IIHOTO POKY, chkoro Kamenoro (mani — Kamena), sika Oyna cTBo-
BIPOAOBK XX CTOMITTA 3aBOIOBaja KylIbTYpHMH — peHa 3a iHimiaruBu Cumona [lemnitopu Ha OCHOBI
mpocTip 0ararbox KpaiH, CBiAYEHHSIM YOTO € Tiepe-  3aKoHy Mpo Hel, 3aTBep/pkeHoro JlupekTopiero.
TBOpeHHs1 #oro o0pooku «leapux» y cBito-  O. Kommune nucas, mo Budopu nupurenta Kanenu
BHUI My3W4HHN Oectcemiep. Tox, akmyanvhicms — BimOyBaJMCsS B My3MYHOMY Bimaim MiHicTepcTBa
JOCII/PKEHHS 3yMOBJIEHA MParHeHHsAM ocMucauT  ocBitd YHP 3a yuactio f. SIkumenka (Cremno-
JUKepena IbOro SBUIIA. Boro), K. Crenenka, M. JleonroBnua, C. Illwm-

AHaniz ocraHHix aocaimkeHb i myOaika-  kiBchkoro Ta O. Kommms. Cepen kaHmuaariB Ha
uiif. Bucsimienns pezoHancy TBopuocTi Mukonmum — moct aupurenta Oyno BucyHyto K. Crerenka,
JleontoBuuya y MixkBoeHHIH Yexo-CnoBauunni  O. Ilpuxonpka, M. JleonroBuua i O. Kommuns. Bei
4acTKOBO BHCBiITIeHO y MoHorpadisx I. Kapace  kamgmmatm, kpim O. Kommis, 3HAIM CBOi KaH-
(Kapacse, 2012; Kapace, 2022) ta T. [lepecynpko  auparypu. B pesynabraTi roocyBaHHS XyHOKHIM
(ITepecynpko, 2019). JxepenpHoro 0a3zoro mis  kepiBHuKOM Kamemu Oymo o6pano O. Kommws,
y3araipHeHb cayryBanu cnoragu II. HlypoB- — momiunukom — I1. IllypoBcbky, mpodecopom criBy
cpKkoi-PoccineBny, Bmnepmie omny6OmikoBani Hamu  [p. Tywancekoro (Kapacs, 2022, c. 282).

(Kapace, 2022), a Takox croragd y4aCHUKIB ii Tox, M. JleonToBHY OyB 0COOUCTO MPUUETHUM
xopiB JI. IlerpiBcekoro (IlerpiBchkmii, 1972)  no ctBopenHs Kamenm, sixka posmodana cBiil Tpi-
ta [. Hlox (Iox, 2006), HOTH1 30ipHUKH 13 GOHAIB  yM]anbHUN KOHLEPTHUH XiZ €BpONOI0 3 BECHU

CnoB’sHcbkoi 0i0miorekn Hamionampnoi 6i0mio- 1919 poky y momoniit nemokparuysiii Yexo-Cio-
tekn Yechkoi Pecryomiku. BauuuHi (gam — YCP).
MeTa gocitiaaeHHs — BUCBITIICHHS] pE30HAHCY VY mporpami KOHIEpPTiB, ki BiaOynucs y CmeTa-

X0poBoi TBOpuocTi Mukonu JleontoBuua y MmixkBo-  HoBiil 3aii B [Ipasi, 14 kBiTHs 1919 poky Kamnena
enniii Yexo-CrioBauunHi sik pakropy 30epexenns  Bukonye «lllexpuk» i «I[Ipsutro», 15 KBITHS — KaHT
YKpaiHChKOT HAallIOHAJIbHOT 116 HTUYHOCTI B yMoBax  1po IlouaiBceky boxy Marip «Oii 3iiiiia 30ps»
Jiacriopy 1 MpomnaryBaHHSI yKpaiHChKoi My3uuHOi 1 «IIpsutton, 17 xBiTHS — «Illenpux»
KyJBTYpHU B 1HOCEPEIOBHUILI. Binomoro, mo B penepryapi Kamenu, okpim
Buk1a7 0CHOBHOIO MaTepiajly 10CTilzkeHHsl.  BUINE Ha3BaHMX, Oynu Taki o6poOku M. Jleonro-
[lepmium  iHTEpmpeTraTopoM XOpoBHUX TBOpiB  Buya: «OM, TaMm 3a roporoy, «Kosza», «/lynapuk»,
Muxomu JleontoBnya OyB Omekcangp Kommmps — «Yoro IBacio 3maphiB», «Oif y moini mpu 1opo3i,
(1875-1944). Came iomy HanexuThb He TUlbkH  «3ailuuk», «Oif, Buiiny S Ha yauio», «Maxy,
nepie BUKOHaHH 00po0KkH ykpainckkoi HaponHoi  «Oi, 3-3a Topu Tail CTOBIIOM UMY, «JKeHYHIOK-
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OpEHUYHYIOKY, «3a TOPOJOM KauKu IUIUBYTHY, «Oi,
TeMHasi, Taili HeBUAHAs HiueHbKa» (YKpalHChKa
micHs, 1929, c. 28). 3aranowm, 1ie 15 TBOpiB.

[xue BucokompodeciiiHe BHUKOHAHHS 3aBOIO-
BaJIO BUCOKY OIIIHKY Y€ChKHUX MY3UYHUX KPUTHKIB
Ta mpodecopis 3neneka Heemmu, Mozeda Tyt-
tepa, SpocnaBa Kpxkiuku, Biagimipa bansracapa
(Vkpainceka micus, 1929, c. 40—68).

VY cBoiif HaykoBiii po3BimIi Tpo YKpaiHCBKY
Pecny6nikancbky Kaneny 1 Hamry HapoaHy HICHIO
3. Heennu nucas, mo y micHi «Oi npsiay, npsay»
M. JIeOHTOBHY «...BUSIBUB TaKWii CUIbHUIA Oanaj-
HUH XapakTep, IO MiTHAB il MpsSAMO y Tpariuny
armocdepy npaBauBoi 6anaau, HaAABIIU 1 TAKUM
YUHOM OCOOJIMBY, BHCOKY IIiHHICTb. To € omHa
3 HallKpamux (KOJIM 3arajioM He HaKpamia) 3 TUX
00po6ok Hapomuux micenby (Nejedly, 1920, c. 41).

Xapakrepusytoun «enpuxa», 3. Heemnu
MIJIKPECITIOE, 10, «...3aBISKH TaKid MHUCTEUbKIii
ympasi 3 IPOCTOTO MOTHBY BUPOCTA€E KOMITO3UILiS,
HE3MIpUMOi BHYTPIIIHBOT PYXJIUBOCTH, 1 Ha/I3BU-
YailHO OpWTiHAJIbHA CBOIMH XapaKTEPUCTUKAMU)
(Nejedly, 1920, c. 42).

Omsin TBOPUOCTI YKPATHCHKUX KOMITO3UTOPIB
M. JIucenka. K. Crenenxka, O. Komnus 1 M. Jleon-
ToBMYa Janu miAactaBu 3. Heennm BucHyBaTH:
«YKpalHCbKa XOpOBa TBOPYICThH MilIIA B IBOMY
HaNpsIMKY Ay>Ke JaJeKO 1 OCSATHYNa Ay)Ke LIIHHUX
HACJIJIKIB: yTBOPHJIA CBil BIIACHUH XapakTepuc-
TUYHUI CTWIb apaH)KyBaHb, 3BUIbHMJIA 1 MOIIHU-
Ouia BeIeHHs MOOJUHOKHMX T'OJIOCIB, a TAKOX IHij-
Hecja el copT XOpOBOi, KOMITO3UIII Ha BHCOKY
CTYIIIHb TIPAaBIUBOI BOKaJbHOI mMoJioHii, 3aTpu-
MaBIIM Pa3oM 3 THUM ii HApOJHUU XapakTep»
(Nejedly, 1920, c. 44).

CyOmupurentka 1 nomiyaums O. Komrurs
B YkpaiHcekiit PecnyOnmikancbkiii Kaneni [lnaro-
Higa llyposceka-PoccineBuu (1893—-1973), 3anu-
muBimmck B UCP B 1922 porri, crae KIrO4OBOO
¢birypor ykpaiHChKOTO XOpOBOTO mportecy. Bona
04O0JTI0E XOpU YKpaiHchkoro Bucokoro memaroriv-
Horo iHCcTUTYTY iMeHI M. [IparomaHoBa, YkpaiH-
cekoi Tocmomapchkoi Akanemii B IlomeOpanax,
VYkpaincekuit akagemiuauii xop y Ipasi, xop ykpa-
fHCchKOTO Ki1yOy B YopHommisix. Ha ocHOBI mare-
pianiB ApxiBy Yecbkoi Pecry0Omiku B [Ipa3i Hamu
BUSIBJICHO NPOTPaMU KOHIIEPTIB IIMX KOJEKTHBIB
31922 no 1944 poxy, B AKX 3By4aiu Taki 00poOKH
M. JleontoBHuua: «O¥ 3iiinmia 30ps» (KaHT Mpo
ITouaiBcbky boxxy Marip), «IlitoTs miBHI», «/lyna-
pUK», «3a TOpOJOM KayKH IUIMBYTH», BECHSHKA
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«Oit mpuiiamn, npuitnn» (3 Bomuni), «[Ipsuisy,
«O# 3-3a ropu Kam’gHOI», «Oi TaMm 3a TOPOIOY,
a TakoX opuriHanbHuM TBip «JIbomomom» (Kapacs,
2022, c. 401-4100.

SIK OULIBHHILI TUPUTEHTCHKOTO KJIACY MY3HYHO-
HeJaroriqyHoro BiAauTy B YKkpaiHCbkoMy Bucoxomy
MelarorivHoMy 1HCTUTYTI iMeHI M. J[paromanoBa
I1. HlypoBchka-PoccineBUY BBOAWTH OpUTIHAJIBHI
TBOPH Ta OOpOOKHM HapOIHUX ICEHb JIO0 HaBYAIIb-
HOTO perepTyapy cTyaeHTiB. [Hdopmaltito mpo oauH
13 TUIUIOMHUX ICTIMTIB i KJ1acy 3HaXOIUMO B ra3eTi
«Hino» Bin 14 munust 1929 poky: «lus 13. uepBus
II. p. B My3UYHOMY Bijiini YkpaiHchkoro Bucokoro
[lenaroriunoro Inctutyty im. M. [lparomanoBa
B [Ipa3i BigOyBCsl TUTUTLOMHUH 1CTTUT a0COJIEBEHTIB
3 miABiAAUTYy aupireHTcekoro (kisica pou. Lllypos-
cekoi-Pocunesnu). IcnutyBanuck p. p.: IB. Komn-
miB ¢yra (st mimt. xopy) 3 koHuepty M. bepe3os-
cbkoro — «He otBepxku meHe»; 0. A-p [p. MenbHuK
Mitr. xop JleontoBuua «JlitHi TOHWY; IB. P5161B Mim.
xop Crenenka «Ciirecs KBiTH» Ta A. SIKOBSHKO MIIIL.
xop Jleonrosuua «JIrogonom». Teopu JleontoBuua
TPOMAJISIHCTBY B OuThIIOCTH Bigomi. <...> Jler-
KICTb JIMXaHHS TIPUPOJIH, TOMIH TOPJIHIIH Ta KOHUKIB
y TpaBi GapBHCTO i YyIO, 3 MOBHUM JAUPITEHTCHKUM
TaKTOM 3yMIB MPEJICTAaBUTH ciiyxadaM B pidi «JliTHI
TOHU» 0. I-p MenbHuK. <...> ... [ne BecHa ryusa...
BopoTtr6a 3 3uMO10 MOBiNIbHA, aJile HEMUHYYA... TOPH
apoxy, JAHinpo pese... A. SIKOBEHKO pilllyyuMHy Ma3-
KaMH 3MaJItoBaB Ty OOpOTHOY Ta JIariTHO OKPECIIHB
«IAPCTBO COHHHMX». Vloro pyxw if auHaMiuHa cToO-
piaka (1o 3adapOoBaHi iHAWBIAYAIEHOIO CBOEPII-
HICTIO) TOBOPSATH MPO BjAJIe HACTITyBaHHS CBOTO
npodecopa. 3 TPUEMHICTIO CTBEPIKYEMO (HaKT
30UTBIIICHHS. HAa HAIIOMY MY3WYHOMY TIIOJI KYJIb-
TYpHHX aupireHTiB-rienaroris...» (Llut. 3a: Kapacs,
2022, c. 325).

[Ipo II. Ilyposcbky-PoccineBuu sk aupu-
TEeHTKY X0opy YkpaiHcwkoi [ocmomapcbkoi Akaze-
Mii 3ragyBana Horo ywacHuus Ipuna Illox: «Mpu,
CHIBaKH, MOJMBISUIA Ty MOTYTHIO, YyIOBY CHILY,
o Maia B co01 Ilimaronina Isanisua. Bona mocko-
HAJIO 3HAJIa KOXKHY KOMIIO3HIIIO HaraM’ sITh 1 P1JIKO
3BepTayiacs JI0 HOT, Xi0a 1o MiHsIa mock. KokHa
¢dpaza Oyna Hero oOmaymaHa O TOHKHUX HIOAHCIB.
SIky BMiTiCTh Tpeba Oyno MartH, 00 CHOHYKAaTH
xop 3pooutn y «[TouaiBcekiii» JIeoHTOBHYA CITi3HE,
OnarajibHe, pO3IMyWINBE — «PATYH, pATyH, boxas
Marip, maHacTup 3a-a-a-rubae», — Tparesis 00o-
JKEHHX JIFOIe B MaHACcTUPl Maja OyTH Tparemiero
ciyxadiB. Le 11 BiTuyTT#, 110 TOJIOC Ma€ TIepeaaTH,
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HaC 3aBOPOXKYBAJIO i MM LIJIKOBHUTO IiIaBaIHCA
il GaxanHto. Hame po3yMiHHS yKpaiHCBKOI ITiCHI
craBayio Oararo rmubmey (Ilox, 2006, c.142).

Anodeo3oM MHUCTELBKOI mpaimi 00’ €IHaHOTO
xopy Ykpaincekoi [ocriogapcebkoi Akanemii B [Toje-
Opanax 1 YkpaiHchkoro Bucokoro memaroriaHoro
iHCTUTYTY iMeHI M. JIparomaHoBa ImiJ KepiBHH-
urBoMm [1. IllypoBcekoi-PoccineBuu OyB BuCTyH
28 xBiTHA 1928 poky Ha ¢ecTHBaNi CIOB’IHCHKUX
xopiB y Ilpasi, skuii OyB HpuypodeHUIl AeCATH-
miTTio yTBopeHHs1 Yexo-CroBarpkoi PecryOmikw.
[Momiyauk mgupurentkn [anuno IlerpiBchkuii
sramyBaB: «Ha ecrpami 139-tuuwieHHHI MiTaHui
YKPaiHCBKUI XOp 3 JKIHKOKO IUPUTEeHTOM. Boke
B nepuiid pedi «Con» K. CrereHka 4yeTbcs IeB-
HICTh ce0e, 3aXOILICHHS CaMHX CIIiBaKiB, TOHKICTh
HIOAHCIB; 3alliKaBJICHHsI CJIyXadi IIEAPO pearyroTh
omreckaMu. Jlami iMII03aHTHO-CHIIBHMN «1905-i
pik», HaWTDKYa pid pernepryapy iHae 3 MOBHUM
yemixoM. A gami «Oii, 3iimIia 30ps BeyepoBashH
M. JlenToBuua 3 comicrom 6acom Muxkomnoro Camo-
WIOBHYEM; CITOKIMHUH, 0e3 >KajHOi, HEMOTPiOHOI
Jpamaru3arlii, eniYHui CIIiB, S JIIIIIOr0 BUKOHABIIS
HE 4YyB; a BEJIMYEC3HUN XOp Y pyKax JAUPHUICHTKH —
CIIyXHSTHHH 1HCTPYMEHT. <...> [ToBHWMIA 3aXOTUICHUI
TpiyM} YKpaiHCBKOTO XOpy 1 HOro TUPUTEHTKI
(ITerpiBcbkuid, 1972, c. 115).

Ha  ®dectuBani  4exocloBalbKHX  XOPIB
(21 kBiTHs — 1 TpaBHsa 1934 poky) y IIpa3si ykpa-
fHcpkmit xop mia mposoaom I1. Illyposcbkoi-Poc-
CIHEBHWY CepeJl IHITNX TBOPIB BUKOHYBAB «IIpsitroy
M. JleoHTOoBHMYA, TIPO IO PELIEH3EHT i3 YaCOIHCY
«YKpaiHChKHI TYOKICHBY THcaB: «Haiurimme Oyio
«Oit mpagy». Pid s Bxe camo coboro CTOITh Ha
BHCOKO-apTUCTHYHIM piBHI. Bwmine mepeBencHHs
rpajarii BiJ nepioi 10 TpeTboi cTpodu, BiJl HIXkK-
HOTO TI’SiHa JI0 TpyOoro (Takoro sk BiacHe OyIo
Tpeba) dopre i MuiIe 3aKiHUEHHS BiJAalo 3HaMe-
HuTO 3MicT TBOpy» (I1uT. 3a: Kapacs, 2022, c. 189).

I1. IlypoBcbka-PoccineBu4 BHKOpHCTOBYBaJa
cydacHi 3MI, 30kpema, pajio, Ans HOMyNIApH3a-
1ii ykpaincbkoi xopoBoi My3uku. Tak, 30 TpaBHs
1935 poky y Ilpa3bkiii pagioctaHilii BOHa MiCis
pedepary uecbkoro mpodecopa . Kpxiuku i3
YKpaiHCBKUM XOpPOM BHUKOHaJa WICTh YyKpaiH-
CHKUX HapOJIHUX MiCeHb, Yy T. 4. M. JleonToBHUa
«OH "epunKy — Ta roxyounky»: «Xop, Xo4 CKia-
JIOM HEBEJIMKUH, 3By4aB B pajio MperapHo: MOBHO
1 BHpIBHSHO, a (hakT, IO XOpPOM AMPHUTYBaia TI.
[IypoBchKa, Bke caM TOBOPHUTH PO Te, 1110 1HTEp-
nperaiis miceHs Oyima 6e3moranHa. 11lo xop cmiBas
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JiHCHO moOpe CBiAUMTH HAWKpalle Te, 0 pamioc-
tanmis B [Ipasi 3anpocuiia 1ieit xop Ha JBa JaibIi
BUCTYIIH, SKi BIIOYIyTbCS BXKE B HaHOIMKIOMY
gaci» (Ilurt. 3a: Kapacs, 2022, c. 292).

Xop «banmypuct» 3 Ykropoma mix KepiBHH-
urBoM I1. IlypoBcekoi-PoccineBud y KoHIEpTi
1 TpaBHs 1938 poky BUKOHYBaB 00poOky M. JleoH-
toBnua «Ortamane, 6areky Hann (L{ut. 3a: Kapacs,
2022, c. 191).

VYKpalHChbKU MilIaHUK XOp mix i1 ympaBoro
y KOHIIEPTi BeCHSIHOK 15 TpaBHs 1943 poky y I[1pasi
BUKOHYBaB TBOpH M. JIeoHTOBHMYA, PO 1110 NTUcCaIa
razeta «KpakiBceki BicTi» (L{ut. 3a: Kapacs,
2022, c. 192). I'azera «Ykpaincbkuii BicHUK» 3 bep-
JiHa mucaia, mo Oynu BukoHaHi TBopu M. JleoH-
toBrua «Oif, XomuTh napeHko», «IIpu momuHi Mak»
ta «Oi yepunky»: « EHepriitHIM, TEXHIYHO JTOCKO-
HAJIUM (3pO3yMUIUM KOXKHOMY CITIBAaKOBI) JKECTOM
nposena npod. I1. IlypoBchka-PoccineBud Bec-
HSHKA YHCTUM HUISXETHUM 3BYKOM Ta 3 TIOBHHUM
PO3YMIHHSM CTHIIIO YKPAaiHCHKOT HAPOIHBOT ITiCHI.
Ha weit pa3 i 6acoBa maprisa (OCTaHHIMH Yacamu
3acnmaba) 3Bydasa MOBHO — JaBajia HEOOXiTHUI
I'PYHT 3BYKOBO-BHUPIBHSIHHOMY XOpPOBI. 3aCiIyroro
JTUPUTEHTKA BECHSHKH 3a3By4alid y BCiH CBOIH
OapBucTiii cBixocTi W Kpaci. Uucinenne rpoma-
JSTHCTBO OYpXJIMBUM TPOSIBOM CBOTO 33J0BOJICHHS
BHPa3HO 3aMaHi(ecTyBasio CBOE Oa)KaHIIs YacTile
O6auntu mpod. LlypoBceky-PoccineBnu Ha KoH-
neproBiM noxiro» (Llut. 3a: Kapacs, 2022, c. 295).

Leit e xop 8 ciuns 1944 poky y KOHIIEPTI KOJIsI-
JIOK 1 IIe/IPIBOK TEK BUKOHYE TBOpHU M. JIeoHTOBHYA,
PO IO MOBIIOMIISUIA Ta3eTa « YKpaTHChKUI BICHUK)
3 bepnina (Ilur. 3a: Kapace, 2022, ¢. 193—-194).

VY cBoiX cnoragax MUCTKHHS ITi3HiIIEe HAMUIIE:
«byno 6 He 371€ 1 U1 HAIIUX MaCTPiB My3UYHOTO
MUCTEITBA HE TUIBKH BCIIyXOBYBAaTUCS B CBOEPITHY
TapMOHI3AIlI0 MICeHb, 110 CTBOPIOE 1 CIiBA€ HaIl
HapoJ, Ta 3amucyBaru ix ¢oHorpadom «Ha BivHI
yacuy», aje il BUKOPUCTOBYBATH TaKe XapaKTEpHE
HapOJIHE MHCTEITBO B CBOIX OPHTiHAIILHUX TBOPAX
Ta apamkKMpOBKaX, SIK 1€ pOOWIIM HaIlll TPOBIIHI
Mmaiictpu — JIucenko, Komuie, JIeoHTOBUY Ta iH.)»
(Kapacs, 2022, c. 65).

Cepen iHIIMX YKPATHCHKUX TUPUTEHTIB, SIKi ITpa-
IIIOBAJI Y MKBOEHHUH niepiox y Yexo-CnoBayunHi,
sraxyemo 3axapa Ceparoka — KOJMIIIHBOTO KepiB-
HuKa TabipHOro xopy B Mo3edosi, crynenra Yecs-
koi momitexHiku y [lpasi i, iimoBipHO, I[Tpa3pkoi
KoHcepBaropii. BiH — ofuH 3 mepmmx KepiBHUKIB
xopy Ykpaincekoi ['ocnionapcbkoi Axamemii (1923—
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1924). BurycKHUK 11i€i akaaeMii, iHKeHep-JIiCIBHIK
Mukona I'anzsiupkuil nucas, mo «... y 1923 p. Ha
penpesentaniiHii Beuipui YA B «3amoxHi» OyB
nupurenTom xopy 1. Cepatok 3 [Iparu, a companosi
1 a;pOBi MapTii CHIBAJM YEIIKH, M SIKO BHMOBIIS-
10uu B My3ulli JleontoBuya: «Oi, CKJIBOHIO 5 F'OJIbO-
BOHBKY Ha OiTtoro moctinboHbKy» (L{ut. 3a: Kapacs,
2022, c¢. 240). Tobro, mel crioraj € CBiAYCHHIM
BUKOHAHHS OOpOOKH YKpaiHCHKOTO KOMIIO3UTOpa
YeChbKUMH BUKOHABUIISIMHU.

B neit yac HagpykoBaHO «30ipHHUK YKpaTHCBKHX
TCeHb 3 pernepryapy xopy Ykpaincekoi [ocnomap-
cpkoi Akanemii B Y. C. P» (30ipuuk, 1923), yno-
psimHIKOM sikoro OyB 3. Cepmrok. [Topsin i3 TBOpamu
THIINX YKPATHCHKUX KOMIIO3UTOPIB TYT PO3MIIIICHO
9 TtBOpiB B 00pobui M. JleonroBuua: «Ortamane,
Oarbky Hamm, «Oi Tope Til yaiiii», «IImoB kKo3ak
6e3 J1ic», «3a TOPOIOM KauKH TUIMBYTHY, «3a PIUKOI0,
3a JlynaeMm, «Hax piuxoro OGepeskkom», «Ou 3iiuia
30ps», «Mana maru ofHy Aouky», «OW mpsmy,
npsay» (30ipauk, 1923). IlpuBeprae yBary TpaH-
cIiTepalisi YKpaiHChbKOrO TEKCTY, IO CBIIYHTH PO
y4acTh YECbKUX BUKOHABIIIB Y ITbOMY KOJICKTHBI.

Bucoka wmaiictepuicte Ykpaincekoi Pecmy-
onikancekoi Kamenu min mpoBomom O. Komwiis,
KOHIIEPTH YKPATHCHKUX KOJISZOK 1 MIEAPIBOK Tif
npoBomom II. IlypoBcekoi-PoccineBuu 3ymo-
BUJIM 3alliKaBJICHHS HAIIOK TICHEI YEeChKUX
mupureHTiB. Y 1930-X pokax «...4eChKHH JAHPH-
reHT A. beaHapk 31 CBOIM YECHKMM XOpOM JaB
y Ilpa3i nmepury crpoOy Takoro CIIiBY, BKJIaJIal09H
y IporpaMmy CBOIO KOHIIEPTYy Taki YKpaiHCBHKI
micHi K «Jlyma npo ITouaiBceky boxxy Marip»
ta «O# npsiny, npany» (M. JleontoBuya)» (L{uT.
3a: Kapace, 2022, c. 271). 5 ciuna 1931 poky
KOHIIEPT YKPAiHCBKUX 1 YECHhKHX KOJSIOK OyB
MIEPIIOI0 CIPOOOIO CIIBY YKPAaiHCHKOTO XOpY T
MpoBOJOM 4dechkoro aupurenta Sxna Crynku. o
nporpamu Bxomwin kommnosunii K. Crenenka,
B. Crynuuneskoro Ta M. JleonToBHuya («3aiiuuKy»,
«Illempuk»). I xou kpuTHK Tazetn «Jlimo» Haza-
raJl Bi/li3BaBCs HE AyKe MPUXUIBHO PO BUKOHAB-
CHKHIl piBEHb YECHKOTO JMPHUICHTA, OIHAK IIPO
BukoHaHHa «eapuka» M. JleoHTOBHYa HamucaB
3 IOXBaJIok0: «OpUTiHANbHE, YUCTO XYI0KHE PO3Y-
MIHHS {17101 KOMITO3HUINT i€l MiCHI 1 0 MUCTEILKA
nepeBesieHa Ipajalisi ToJI0CiB, 3aCIyroBYIOTh Ha
MOBHE MPU3HAHHS, @ PIBHOYACHO JI03BOJISIIOTH CIIO-
JBaTHUCS, 110 1 YeChbKa TBOPYICTH HA IIOJIi HAIIOTO
XOpOBOT'0 MHCTELTBAa MOXKE IIMTH 10 HEOYyeHHUX
yemixiBy (Ilurt. 3a: Kapacs, 2022, c. 273).
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Y 1930-x pokax II. llypoBcwkoi-PoccineBuu
MpaIfoe JUPUTCHTKOIO 1 TIearoroM Ha 3aKaprarTi,
sIKe Ha ToW Yac Bxonuio a0 ckiany YCP. B 1934—
1936 pokax BOHa MpaIfO€ BYUTEIHKOIO CITIBY
B HIDKYHX KJIacaX YKTOpoJchKoi rimuasii. Came 1s
TUSUTBHICTh 3yMOBHWJIA TIATOTOBKY HEIO 30ipHUKA
MiCEHb JUISl TPUTOJIOCOTO XOPY 1 MIKIUTBHHUX MOTPeO.

30ipka XOpOBUX TBOPIB JJIsi TPHUTOJIOCHUX
MIKUTBHAX XOpiB Tia il yHOpsSAKyBaHHSM, IO
3’sBuiacs B Yxroponi B 1936 pomi BigkpuBae
cepiro TOCIOHWKIB  YKpaiHCHKOTO  3apyOidoKs
(ILlypoBcbka-PoccineBuy, 1936) [Ipo6nema pernep-
Tyapy AJIsl XOPOBHUX KOJEKTUBIB, OCOOJIMBO IHTS-
YUX Ta MOJIOADKHHX, 3aBXIU Oyla aKTyaJbHOM,
a B yMoBax emirpariii ocoomuBo roctporw. O0u-
paroun marepiasioMm 30ipku 0OpOOKH YKpaiHCHKHUX
HApOJHMX IiCE€Hb, aBTOP BBa)Kaja, IIO0 came 3a
JIOTIOMOTOI0 HUX ...y MEpPIIy Yepry MyCHUMO BHXO-
BYBaTH Hally MOJIOAb», OCKUIBKHA HapoIHa MiCHS
MOXE CIYKUTH «...IKHaWKpallMM Ta HaOuIbII
JOCTYIHUM MaTepisjioM I CTy[dill y IIKOJIi;
Mo-J[pyre: HApOIHS MICHS B CBOIA MEJIOAWYHHIMA
CTPYKTYpi, y CBOIil MpOCTOTI OyAOBH MY3HYHHUX
MOTHBIB, SIK PIBHOX Y CBOIM HECKIagHii rapmo-
Hi3allii HATAEThCS Y BUCOKIM CTYIICHIO JIO TIe/1aro-
IYHUX [IOCTYMIB NPH HABYAHHIO CIIIBY Y LIKOJIaX»
(IllypoBcbka-PoccineBuy, 1936, c. 1). Ynopsa-
HUIS TIPEICTABISE JJIS O3HAWOMIJICHHS MOJIOI
HaApPOJIHI MICHI B OINpAaIfOBaHHAX MPOBITHUX YKpa-
iHcpkux KoMmmo3uTopiB M. Jlucenka, M. JleonTto-
Bu4a, 5. CrenoBoro, O. Kommums, K. Crenenka,
®. Koneccu, I1. Kosumpkoro. Cepen HHX 1 TpH
00poOku M. JleontoBuua — «O¥# TH 3HaBY, «Horo
cosoBeit», «O# y 1o KpUHUYEHKaY.

30ipka  CKJIQJa€TbCs 13 TPhOX  PO3ILIIB:
HApOJHI TMICHI, KOJSIAKM 1 MIEAPIBKYU, BECHSIHKH
Ta raiBku. OCHOBHUMH JDKEpENaMH, SKi BHKOPHC-
tana II. [lypoBcbka-PoccineBuy, Oymu: «Illkine-
Huii  30ipauk» K. Crenenka, «10 mKiIBHUX
xopiB» 1. Kosumpkoro ta «YKpaiHChKi HapomHi
MICHI B TPUTOJIOCOMY YKJIAJi Ha JKIHOYHHA XOp»
®. Koneccu. «Bubpanuii penepryap mnependavan
KOMITKy po0OTy XopMeicTepa Haj IIKOJCHHIM
BOKaJIbHO-XOPOBHX HABUYOK, PO3BHUTKOM MY3HY-
HOI TPaMOTHOCTI XOPHCTiB. JIMpUTeHTKA CBiIOMO
HE BBaXkKasia 3a MOTpiOHE yKiIagaTh marepian Ha
3acaziax IeAaroriyHoro MPHHIMITY — TOCTYITY Bij
JIeTHIoro 1o ckiaaHimoro. Bona obpana iHmmit
TIPUHITHIT — MiAOIp penepTyapy 3a Mpi3BUIIIAMU KOM-
MO3UTOPIB, MI00 MIAKPECIUTH iX 1HAWBITYaIbHICTD
B JKaHpi 00poOkH HapoaHOi micHi. OKpeMi TBOpH
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nozaHi y crpomeromy onpamtoBansi K. Crerenka,
abo camoi II. Illyposcekoi-PoccineBnu. Y nepen-
MOBI YHOPSTHUIIA SIK TIEAaror 3BepTae yBary BUUTe-
JIiB HA OXOPOHY AMTSIYOTO TOJIOCY Y4HIB, OCOOIMBO
XJIOIMYMKIB y TICIAMYTAI[IHHAH TIEPioJI, @ TOMY ITpO-
MOHY€ HaMOUIBII JOLUIBHUM 3aJIMIIATH BCIX y4HIB
y CepelHiX TO3UIisaX OapUTOHOBOTO Jlialta3oHy.
Jl1st IbOTO aBTOP IMOJIAE HE TUTBKKM OJHOPIIHE, aye
1 mimane Tpuronoccs» (Kapacs, 2022, c. 42).

HeBenukuii criBaHHUK BeCHSHOK «OM, IUB,
Jlamo» ynopsinkysaB i BunaB y [Ipa3zi B 1941 pomi
O. Taitpaii (Oi1, nus, Jlamo, 1941). TyT BmimeHo
6 TBOpIB I >KIHOYOTO 1 YOTHPU — IS Milla-
HoTrO ckianxy xopy. Cepen OCTaHHIX — JBa TBOPH
B 00po011i M. JIeonToBMYa — «OH XOTUTH IIAPSHKOY
Ta « KeHUNn4OK-OpEeHINUOKY.

BucHoBkm. 3aBIsSKu TBOpPYIH AiSUTBHOCTI
Vkpaincbkoi Pecnybnikancekoi  Kamenu  mia
kepiBHHIITBOM O. Kommwiis, 4rucenbHIX XOPiB MMij
nposoaom [1. lllypoBcrkoi-PoccineBud Ta iHIIMX
YKpaiHCBKUX JUPUTCHTIB XOPOBI TBOpH MUKOIU
JleonToBrnua nonynsipuzyBanucsi B YCP B koH-
neprax, ¢ecTuBaIIX Ta pamionporpamax. Hay-
KOBE BHUCBITJICHHS Ta ()aXxOBY KPUTUKY TBOPUICTb
YKpaiHCHKOTO KOMITO3UTOpa 3aBOIOBaja y TpO-
BIJIHUX YECHKHX HAYKOBIIiB, 30KpemMa mnpodecopa
3neneka Heemnmu. HoTHiI XopoBi 30ipHHKH IS
MIIIAHUX Ta YYHIBCBKUX XOpIB, 4YlJIbHE MicCIle
B SKHX 3aiiMaiu TBopu M. JleoHTOBM4YA 1 BUIa-
Bajlacsl YKpaiHCHKOIO J11acroporo B IeH yac, Ciy-
TyBaJIM OCHOBOIO IS TEAAroTivyHOl AisSUTbHOCTI
[e/1aroriB-My3HKaHTIB.
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BATATO®YHKIIIOHAJIBHICTD BASIHA TA MOT'O MICIE
B KAMEPHI IHCTPYMEHTAJIbHO-AHCAMBJIEBI CUCTEMI

B oaniti cmammi npedcmasneno 02110 ma y3azanbHenHs NyORKayil, 8 SKUX PO32NAHYmMO ocobausocmi bazamo-
@yHKYIOHATLHOCMI OASIHA 8 ICIMOPUKO-KYIbNYPHOMY ACHEKmi Md GUSHAYEHO MICYe Yb02o ITHCMPYMEHma 8 KamepHill
IHCMpYyMeHmanbHo-ancamonesit cucmemi. Ax pezyromam Hamu Oy10 3a3HAYEHO, Wo 014 OAAHA XApAKMePHA CIATICHb
@izuKo-aKycmuuHux AKocmel, aKa 00yMO61eHa HACHYNHUMU NAPAMEMPAMU. (DIKCOBAHOIO 38YKOBUCOMHICIIO DIGHOMID-
HO-MeMNEepo8ano20 CMPOIo, BIOCYMHICMIO NPAMO20 KOHMAKMY GUKOHABYS 3 0JICEPENOM 36Ky — MEMANe8UMU 20N0CAMU
CKAA0A€E NesHy YHIBepCalbHO-00 €kmugHy chepy dasnHoi inmonayitinocmi y napaneiv 00 POpmenianioi.

B oanii pobomi suceimnioromsbcsi KNoYo8i emanu MoOeprizayii 2apMOHIKU HA WISAXY 00 CYYACHO20 KOHYEPMHOZO0
bacamomembposo2o 20mogo-6ubopro2o baana. OKpecnomvcs negui NpUHYUni nO3uyii, AKi 6NIUHYIU HA MeMOPATb-
Hi, QPMUKYIAYIUHO-OUHAMIYHI | (DAKMYpPHI 61aCmMugocmi MauOymuboeo 6asaHa, wo 00yMosuny 1020 menepiuni QyHxyii
i Micye y KamepHoMY aHcamoni.

B cmammi nioxkpecnioemocs, wjo 8 bacamomemopogomy ancamoni 3a yuacmio 6aana HeoOXioHo 3Haumu cneyuiymi
30HU APMUKYIAYIUHO-MEMOPANLHOI CRITbHOCI, «321A0JNCYEAHH NPOMUPIYY, OENIKAMHO-Y3200JCEH020 PO3UAPYBAHHS,
BUKOPUCTNAKHS OASTHHO-AHCAMOe801 6a2amo2oiocHol niocucmemu siKk 000AMK0BO20 PO3UAPYBAHHSI-CKPINIeHHS AHCAMO-
7186020 Yinozo. B moii uac ax ¢ MoHomemo6pogomy ancamoni, BUKIIOUHO OASHHOMY 11020 CKAA0I — 3ACMOCY8amu PisHOMA-
HIMHULL apcenan po3ulapyeants WinbHOi OAAHHOT 036IHKO-MEMAane8oi memMoOpaIbHOCHI, 2PAMOMHO, PIBHOMIPHO, (yHKYIl-
HO BUBAJICEHO POIMAULYBAINU 20NOCU Y MYMMIHUX QAKMYPAX.

B pezynvmami docniodcenns 6yn0 8U3HAUEHO, Wo OASAH BUCIYNAE CKAAOHOIO THCMPYMEHMANbHO-8UPA306010 CUCMe-
MOI0, KA OP2AHIYHO | 2HYUKO NOEOHYE YHIgepCalizm i cheyughikayito 3acobie 3 NpaKmuyHo HeoOMeHCeHOoI0 KilbKicmio ix
CROTYYeHb, Wo pobums yeti iLCMmpyMeHm NepcnekmueHolo NiOCUCMeMOI0 8 AHCaAMOLe80MY YiloM).

Knrouogi cnosa: incmpymenmanvha noemuxa, 6asm, My3uKy8anhs, KOLeKmMusHa Qopma, iHCmpyMeHmanbHO-aHcamo-
Jeea cucmemd.

Bohdan KYSLYAK

PhD in Art Criticism, Assistant Professor at the Department of Choreography and Art Criticism, Lviv State
University of Physical Culture named after Ivan Boberskyj, St. Dzhokhara Dudayeva 8, Lviv, Ukraine, 79000
ORCID: 0000-0002-5622-8851

Andrey BOYKO
Assistant Professor at the Department of Choreography and Art Criticism, Lviv State University of Physical
Culture named after Ivan Boberskyj, St. Dzhokhara Dudayeva 8, Lviv, Ukraine, 79000

To cite this article: Kyslyak, B. (2022). Bahatofunktsionalnist bayana ta yoho mistse v kamerniy
instrumentalno-ansambleviy systemi [Multifunctionality of baian and its place in the chamber instru-
mental and ensemble system]. Fine Art and Culture Studies, 5, 24-31, doi: https://doi.org/10.32782/facs-
2022-5-4

24



Fine Art and Culture Studies, Bum. 5, 2022

MULTIFUNCTIONALITY OF BAIAN AND ITS PLACE IN THE CHAMBER
INSTRUMENTAL AND ENSEMBLE SYSTEM

This article presents a review and generalization of publications in which the peculiarities of the accordion's
multifunctionality in the historical and cultural aspect and the place of this instrument in the chamber instrumental-
ensemble system are determined. As a result, we have established that accordion is characterized by stability of physical
and acoustic qualities, which is determined by the following parameters: fixed sonority of an even-tempered tuning, lack
of direct contact of the performer with the sound source — metal voices create a certain universally objective sphere
of accordion intonation in parallel. to the piano room.

This work highlights the key stages of harmonica modernization on the way to a modern concert multi-timber ready-
to-choose accordion. Certain principles of the position are outlined, which influenced the timbral, articulation-dynamic
and textural properties of the future accordion, which determined its current functions and place in the chamber ensemble.

The article emphasizes that in a multi-timbral ensemble with the participation of the accordion, it is necessary to find
specific zones of articulation-timbral commonality, "smoothing out contradictions”, delicate and harmonious layering,
using the accordion-ensemble polyphonic subsystem as an additional layering-bonding of the ensemble whole. While
in a mono-timbral ensemble, use the accordion in its composition — to compose a diverse arsenal of layering of dense
accordion ringing-metal timbre; competently, evenly, functionally balanced to place the voices in tuttiny textures.

As a result of the research, it was determined that the accordion is a complex instrumental and expressive system that
organically and flexibly combines universalism and the specification of means with an almost unlimited number of their
combinations, which makes this instrument a promising subsystem in the ensemble as a whole.

Key words: instrumental poetics, accordion, music making, collective form, instrumental-ensemble system.

BuK1a71 0CHOBHOIO MaTepiajy JOCTIIyKeHHsl.  HUX PI3HOTEMOPOBHX XapaKTEPHCTUK 1HCTPYMEH-
IHocTanoBka mnpoGaeMu. MHOXHHHICTH Bapia-  TajJdbHHMX HapTid 3 UIIO30PHUMH 3BYYaHHSM IpU-
THUBHUX aHCaMONIeBHX CIIOMY4YEHb HANpsMy 3aje-  3BOAMTH... TO-TIepIIe — J0 30aradeHHs 3BYKOBOI
KHUTb BiJl MOXJIMBOCTEH HE JIMILIE BUKOHABLIB, ajle  MaJITpu aHCamOIIo, a Mo-JIpyre — 10 Horo iHToHa-
i IHCTPYMEHTIB-Y4aCHHKIB, 110 BPAaXOBYEThCS KOM-  milHOI mimicHocT» (Yaiikun, 2008, c. 44)).
Mo3UTOpoM. Po3mmpeHHs: BUpa3oBOro MOTEHLIATy 3 yacoM, UI030pHI 3By4aHHs OasiHa OTpUMAaIU
KOKHOTO 3 IHCTPYMEHTIB 30aradye ancamOneBe 3By-  SIK OIpaI[bOBaHI posjeM, TaK BJIACHI 3BYyKOBI IiJI-
YaHHS B LUIOMY IPH iX MoeaHaHHI. 3 1HIOro 00Ky,  rpyHTs. Ciij3a3HauuTH, 10 e(PeKT 1110311 BUHUKAE,
BapIaHTHICTh TO€HAHb IHCTPYMEHTIB 3 PI3HUMH  SK IIPABUJIO, B CHCTEMaX 31 CKJIQJHOIO CTPYKTYPOIO
TeMOpaMu 1 (PAKTypHO-TEXHOJOTIYHUMH MOXJIM- 3 MHOKMHHUMH 3B'I3KaMH MK eJleMeHTaMu. BueHi
BOCTSIMH CTa€ IMOIITOBXOM JIJIsl PO3IIMPEHHS BUpPa-  Bi3HAYAIOTh, IO MPHUPONA CKIATHUX yTBOPCHD
30BUX MOYKJIMBOCTEH KOKHOTO 3 HHX. IIOB'sI3aHa HE TIIbKY 31 CKIAJHICTIO B3a€MOIIN MIXK

AHaJii3 ocTaHHIX J0CTiIzKeHb Ta myOikanid. HAMHU, a ¥ 31 CKIaAHUM O00'€THAaHHSM, CHHTE30M
BHyTpilIHBO-IHCTpYMEHTAJIbHE ~ «CaMO-IHCTPY- B HHUX MOIEPEIHIX ICTOPUYHUX CTaHIB PO3BUTKY.
MEHTYBaHHS», 3BUYAiiHO, Mae imo3opHuil ¢op-  Taxk, I. CaiiMOH mpomoHye y SIKOCTI Mapamerpy
MaT. XapakTepHO, 110 B CTBOPEHHI «IHUIOIHCTPY-  CKJIQJHOCTI OCOOJMBUN THI OpraHizauii CHUCTEM,
MEHTAJBHHUX) 3ByYaHb KJIFOUOBY POJIb BIAITParOTh IO CaMOPO3BUBAIOTHCS, J€ HAa KOKHOMY BHUTKY
HalOUIbII crenu@iuHi IHCTPYMEHTANIbHI 3acO0M:  CHipalli yHIBEpCalbHOI €BOJIOLIT 1IF0Th HE TUIBKH
y (hopremiaHo —nemndepHa nenanp, y 6asHa — Mix, — 3arajibHi, a i crienudivHi 3aKoHH, 31 «crennudid-
y 000X «KBa3i-OpKecTpiB» — (hakTypa, apTUKy-  HOIO CKJAJHICTIO», 1 KU SBJIsiE COOO00 BIAHOCHO
TSAiRHO-IMHAMIYHI Tipuiiomu. Ha HeoOXximHicTh  3aMKHYTY IimicHicTs (CaiimoH, 2008, c. 24). Cro-
UTFO30PHOCT] IHCTPYMEHTAJILHOTO 3By4aHHS (JOp-  COBHO TaKUX «0ararorojOCHHUX» I1HCTPYMEHTIB
TemiaHo, IO TOB’s3aHE 3 XyJAOKHIM MHCIEHHSM, 5K OasH Ta QopremiaHo, 1Ie MO)Ke O3HAYaTH TIep-
cneriasibHO BKa3ytoTh C. DeifHOepr («IkOM 3By-  CHEKTHBHICTb JOCATHEHHS 0a)KaHOTO XYIO>KHBOTO
JaHHs (QOPTEMmiaHO HE BUKIWKANO 30aradeHux, pe3yyibTary 3a JOTOMOTO0 B3aEMOJII 1 B3aeMo3a-
MOTIMONEHUX 1... «IJTIO30PHUX» 3BYKOBUX YSBIE€Hb,  MIHHOCTI BUPA30BUX 3aCO01B.

SIKOM BOHO HE arejroBajo /10 Hamoi ysBH, TO Iia- Yee 1me ckiIamanso TMepeayMOBH CTBOPEHHS
HICT Ha3aBXIu OyB OM OOMEXEHMH HEIOCKOHA-  «CyNep-IHCTPYMEHTa» — 3 YHIBepCaJbHUMH BHUpa-
JTIUMHU MOKJITHBOCTSIMH MOJIOTOYKOBOTO MEXaHi3My,  30BUMH MOXIIMBOCTSIMHU aHCaMOJIEBO-OPKECTPOBHUX
a Oararroma ¢opreniaHHa JiTepaTypa KyJbTHBY-  HpOSBIB, CYMApHUM MO€JIHAHHIM pI3HUX I1HCTpY-
Baja O TUTBKY OJTHOCTOPOHHI IeKOpaTuBHI ehekTn»  MeHTanbHuX crnenudik. [leBHOIO Miporo, BiH Mir
(Deiinbepr, 2003, c. 112-113) Ta C. YaiikiH («y  3aMIHUTH UMK aHCaMOJIEeBUIA CKJIal 1, OAHOYACHO,
aHcaMOJIeBOMY BHMKOHABCTBI MO€IHAHHS peajb-  YCKIAIHWTH, MOIMIMPUTH MOXIIMBOCTI aHcamoOie-
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BOTO IIJIOTO 32 HOTO y4YacTIO, a TAKOX SIBUTH CBITOBI
MIPUHIIUIIOBO HOBY I1HCTPyMEHTAJbHY creuugika-
Li10 — COJIbHE KOHIIEPTHE BUKOHABCTBO.

Meta crarti. MeTo10 CcTATTi € PO3MVIAL OCO-
ONMMBOCTEH 1HCTPYMEHTAJIBHOI ITOCTHKH OasHa
Ta BU3HAYEHHS MICIIS LILOTO IHCTPYMEHTA B KaMep-
HIil ITHCTpyMEHTaJIbHO-aHCAMOJICBIH CHCTEMI.

3a aHaJOri€l0 10 «TEHJAEHII] B3a€MOTSDKIHHS
3ac00iB Bupa3HocTi» (ManuakoBckas, 1990, c. 89),
IHCTPYMEHTHU PI3HHUX TPYyN Ta BUJIB CaMi CTAarOTh
CBOEpIIHUMH 3ac00aMu aHCaMOJIEBOT BUPA3HOCTI,
BUSBIITIOUYM B3a€EMOTSDKIHHS BJIACHUX 3ac00i1B, 1110
BIIOMBAETLCS SIK Ha B3aeMo30aradeHHi OCTaHHIX,
TaK 1 Ha BUKOHABChKO-1HCTPYMEHTAJIbHOMY 1HTOHY-
BaHHI KO)KHOTO 1HCTpYMEHTa y Pi3HUX aHcaMOle-
BUX. AHCamOieBuil, K 1 Oy/b-sIKUil cuHTE3, «00Y-
MOBJICHUH HE TUTBKU TOJi(OHI3MOM PEaybHOTO
CBITY, a i CKJIaJHUM 0ararorojoccsiM JyXOBHOTO
OyTTs Jroquam» (XaHrenpauesa, 1991, c. 48-49),
HEOJMIHHO MEePETBOPIOE CBOI YNHHUKHU (0COOIUBO
y 6araroreMOpOBUX BHJIAX).

3po3yMijio, IO MOXIMBOCTI aHcamOIeBOro
CUHTE3Y 3a y4acTI0 IHCTPYMEHTIB YHIBEpCaJIbHO-
OPKECTPAJIBHOTO  TOJIKY TaKUX, HANPHUKIAI,
SK posib a00 OasiH, ampioOpHO 3pOCTar0Th. Taki
«IHCTPYMEHTH-OPKECTpW» 3/4aTHI 1 CaMOCTIHHO
BIITBOPIOBATH  aHCaMOJIEBO-OPKECTPOBI  BUAM
(bakTypu, 3 MOXIHUBICTIO JTOCTaTHBO pPeNbePHOL
nudepeHItianii, IialoroBUX BIIHOCUH «aHCaMO-
JICBO-OPKECTPOBUX» TOJIOCIB 3aBISKH apTHKYJIs-
iHO-(DaKTypHUM, TEMOPOBO-PETICTPOBUM, THHA-
MIYHUM TpHAOMaM, TOHIO. 3aBISKH BEIUKOMY
Jiarma3oHy, Taki iIHCTPYMEHTH MarOTh MOMKJIMBICTb
CTBOPIOBAaTH BIJIACHY, BHYTPIIIHbO-aHCAMOJIEBY
cuctemy (IiJCHCTEMY) B CHCTEMI IIUTICHOTO Oara-
TOTeMOpPOBOTO 200 MOHOTEMOPOBOTO aHCAMOITIB.

3 ypaxyBaHHSIM BKa3aHOTO BHIIIE aHCAMOJIEBOTO
B3a€EMOTSDKIHHS, «IIIJICHCTEMa» 0ararorojoCHOro
«(hakTypHOrO» IHCTpyMEHTa TOCHIIOE THYYKICTb
1 OJJTHOYACHO MIIHICTh YCi€i aHCaMOJIeBOi CUCTEMH.
HenapemHo mosiBa HOBOTO iHCTPYMEHTY, KBa3i-OpKe-
ctpy — ¢dopreniano y XVIII cromitti — BinOynacs
TOJIi, KOJI KaMepHO-aHcaMOiIeBa TBOPUICTh Halyia
HaBa)XJIMBILIUX CBOIX PHUC: XyI0KHbO-TEXHOJIOT Y-
HOI CIIJIBHOCTI, XPOHOTOIIYHOI Ta apTUKYJISAIIHHO-
JIMHAMIYHOI Y3TOJKEHOCTI, TICUXOJIOTIYHO-CYCIILTh-
HOI KOMYHIKaTMBHOCTI; B3a€MOIil KaMepHOCTi /
xonueptHocTi (ITos3yH, 2018, c. 374-375), Tomro.

Basin, sk MaliOyTHIl KBa3i-OpKeCTp, Mae Oarato
CHUIBHOTO 3 (OpTEMiaHHUMHU TIUOMHHO-aHCaMO-
JIEBUMHU NPUHLIUIIAMH, TIEPII 33 BCE y Taxy3i CHH-
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Te3yBaHHS IHCTPYMEHTAJbHHUX O3HAK IONEpEeIHIX
IHCTPYMEHTAIbHUX KyJIbTYp. 30IMXKYIOTh (op-
TemiaHo Ta OasH y3arajJbHIOIOYHIA KJIaBiaTypHUI
MPUHILIUI, JIlana30HHI Ta PaKkTypHO-0ararorojocHi
3acagu. CkazaHe CKIaJiae yHiBepcai3M OasiHa.

bararo y yomy OasHiCTH-BUKOHABIIl 1 BUKJIAa4l
HaBYAJTKCS Y IOCBITYEHOTO (Y COIIBHOMY Ta KaMEpHO-
aHcaMOJIeBOMY MY3MKYBaHHI) «CTapIIIOTO KOJIETH.
Brim, OasHHMI iHCTPYMEHTAJIBHO-OPTaHOJIOTTYHUI
CHHTe3 BiI0yBaBcs 6araro B 4OMy Y PIdMIIll BIACHUX,
cnerdivanx mporecis. [leprr 3a Bce, 1€ MPUHIN-
TIOBO 1HIIIE OdKcepeno 36VKY — BUIBHO MPOCKAKYIOUHI
MeTaJIeBUH sI3UYOK (TOJIOC, TUIacKa MeTalieBa Iiiac-
THHKA), IO KOJIMBAETHLCS ITij] BIUTMBOM TIOBITPSIHOTO
croBma. Cam 3aci0 3BYKOBHIOOYBaHHS BiIOMUIA
nroAcTBy 1me 3a 2—3 tucstaonitrs (K. 3akc Bkasye Ha
2700 p. (Mmxanumkuii, 2006, ¢. 35)) 10 H.€. B IHCTPY-
menTax [liBaeHHO-CximHOT A3iil MiJ Ha3BOIO «ILEH)
abo «keH». M. IMXaHMITbKHMIA HA3WBAa€ iX MEPIIOO
y CBITOBIH HuBLII3aLii ryOHOIO rapmoHikoro. Lle Oys
IHCTPYMEHT, B HAIIBKPYDJIMH KaOAaKOBWH, Mi3HIIIE
KepaMiyHUN KOPITYC SKOro BOymOByBaiucs OGamOy-
KOBi 200 odYepeTsiHi TPyOOYKH, BHH3Y SKUX ITOMi-
IAJTUCST METAJIeBl IJIACTUHKU 3 BHPI3aHUMHU TIPO-
CTO B HUX SI3MYKaMH. 3BYyK BHHHUKAB IPH BIyBaHHI/
BUJIyBaHHI TOBITPS Yepe3 CreliabHAN MyHIIITYK,
3aKpHBAlOYM OTBOPH MOTPIOHMX TpPyOOK. bBinmbima
CHJIa TUCKY IOBITPSIHOTO MOTOKY BUKJIMKAsIa OUTBIILY
aMILTITYly KOJIUBAHb 1, BIJIIIOBITHO, CHITY 3BYKY; TIPH
IIbOMY aMIUTITy/Ia HE BIUIMBAE HAa BUCOTHICTb TOHY
METaJIeBOTO SI3MYKa. Taka 130XpOHHICTh KOJWBAHb,
TOOTO HE3aJIEXKHICTh Nepioy KOIMBAaHb BiJ iX amIl-
JTYH, € CYTTEBOIO BIACTHBICTIO TPHHIIMITY 3BYKO-
BUJI00YBaHHS U y TapMOHIKH-0asiHa, 110 JO3BOJISIE
KepyBaTH MIKPO-MaKpO-IMHAMIYHUMH, a TaKOX
APTHUKYJIALITHO-AMHAMIYHUMH TIPOIIECAaMH 3ByKOBE-
niaas (Mupek, 1968, c. 8-10). Ilependagaemo, 1110
JIaBHI BHKOHABIII TPH HEAOCKOHAJIOCTI 1 3arajbHii
TUXOCTI 3BYy4YaHHS IICHA 1 BIJICYTHOCTI TOTPiOHOT
MaiiCTepHOCTI HE HAITO BUKOPHCTOBYBAJIM TaKi BJIac-
THBOCTI, ajJle Ha PyYHUX TapMOHIKAX I30XPOHHICMb
KONUBAHL CMAE MO2YMHIM 3acO0OM BUPA3060CMI.
[Ilenn Hapasi NpUITyCKaIM MOXJIMBICTH OIHOYAC-
HOT'0 3By4YaHHS KUTLKOX TOHIB TP 3aKPHUTTI Bi OB I-
HUX 0TBOpIB TpyOOK. I1leH Takok BBakaBcs B Kurai,
SInonii, Jlaoci, Tuberi Ta iHIMMX KpaiHax MiBICHHO-
CX1JTHOTO PEerioHy «YHCTUM» IHCTPYMEHTOM, MPUJIaT-
HHM JUJ1s1 BAKOHAHHS CBSIIIICHHOT MY3HKH.

3BHYAfHO K, HIEH — YMOBHHUH IOMEPEIHUK
Cy4acHOTO, aje MU BBAXKAEMO CIIUJIbHE OpHTi-
HaJIbHE JDKEPEINlo 3BYKY, HaBiTh NMPH Pi3HUX 3acO-
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0ax BIUIMBY Ha HbOTO THUM YHMHHUKOM, SIKUH MOXe
BXOJUTH JIO «POJIOBOT IaM’sATi» rapMOHIKH-0asHa,
THUM MaTepiaJIbHUM «HOCIEMY, IO 30epirae MOXKIIu-
BICTh IepeaBaTH MEBHi iIeHHI HAXWIIH, BTLTFOBaHI
3aco0aMu TpaaBHIX IHCTPYMEHTIB, IPUTATHYTHUX
JI0 cakpajibHOi, 1yxoBHOI nmpakTuku. HemapemHo,
y €IMHOMY BU3HAHOMY €BPOIECHCHKUM XPHUCTHUSH-
CTBOM MY3UYHOMY IHCTPYMEHTI, HE TiJIbKH JIOITY-
IICHOMY, a # Y3aKOHEHOMY Y XPHUCTHSIHCHKOMY
XpaMOBOMY MPOCTOPi MOPYY 3 XOPOBHM CITIBOM —
oprasi — JyactuHa TpyO 0a3yeThbcs Ha BKa3aHOMY
JoKepelni  3ByKOBHIIOOyBaHHS (BUKOHYIOTH Oap-
BHCTO-KOJIOPUCTHYHI (PYHKIIIT 1 MOXKYTh OyTH BifI-
CYTHIMHU B3araii).

ITepen Tam, 3 VIII cromiTTs sl akomIaHe-
MEHTa 1 HaBYaHHA CIIBY Y €BPONEHCHKUX MOHAC-
THUPSAX  BUKOPHUCTOBYBAaBCS  OpPraH-TIOPTAaTUTHB,
a 3 XII cromiTrs, y TUX K€ (QYHKIISX — peraib.
VY 1946 pomi Ilama ITi#t XII caHKIiOHyBaB CBOIM
JIEKPETOM BHKOPHUCTaHHS OastHa (aKopIeoHa) Mif
4ac KaTOJUIbKOI CIyOW HapiBHI 3 OpraHOM, IO
BEJIMKOK0 MIPOIO CIPHUSUIIO MPECTUXKY IMX 1HCTPY-
MEHTIB cepe[l IUPOKUX BEPCTB HACEJIEHHs €BPONH
ta Amepuku. J{o peudi, i KiaBiaTypHH TPUHLIHII,
SK KJaBip, QopTemano, Tak i OasH 3armo3udiiiv
B opraHa (momo OasHa MOBa IO NPUHIUIIOBY
17ICF0 MEXaHI3My, aJie 3 BJIACHOI KOHCTPYKIIIETO).
Tox GasiH, sSIK KJIaBIIIHUK caMO3ByYHUH aepodoH,
BUSIBIISIE HACAIOYBAHHSA OYXOBHUX HACTNAHO8 MY3UY-
HOI Kybmypu, @ TAKOK CUHTE3 «IHIIOTO TIOPSIAKY».

KirowoBrMu eTanamu MoziepHi3allii rapMOHIKH
Ha IUIAXY JO CYYacHOTO KOHIIEPTHOTO Oarato-
TeMOPOBOTO rOTOBO-BUOOPHOTO OasiHa MOYKHA BBa-
AT KiJTbKa PUHIMITOBHUX MMO3UIIIH, BILTHHYBIIUX
Ha TeMOpaJibHi, apTUKYJIALIHHO-TUHAMIYHI 1 (ak-
TYpPHI BJIaCTUBOCTI MaiiOy THBOTO HastHa, 1110 00yMO-
BHJIH FOT0 (DYHKIIIT 1 MiCIIe Y KaMEPHOMY aHCaMOJTi.
e Buuaxim oprannHoro maiictpa ®. Kipmrauka
y 1780 pomi: rakrenka conocy na pamxy (3aMicTh
Mpopi3aHHs y UUIBHIN MeTasleBii MIacTHHI) 3Ha-
YHO TOCWIWIA OUHAMIYHUL HOKA3HUK 3BYyYaHHS
13pobuia caM TOH OLIbIII TEMOPATEHO HACHYEHUM,
bacamuum Ha obepmony 3aBISAKH PE3OHYIOUIH il
caMoi METaJIeBOI Macu IUIaHKU. Takox 1€ MmosBa
PYYHHX TapMOHIK 3 TOPH30HTAILHUM PYXOM MiXY,
JIBOMa HaIiBKOPIIyCaMM 1 BEpPTUKAJIbHUM MaHy-
ajioM, OJTM3BKOIO JI0 Cy4YacHHX (POPMOIO KIIaBill
@. Kipmauka (1790-11) Ta X.®. bymmana (1822).

Bbesnepeuno, eramuuM y GopmyBaHHI MaitOyT-
HbOI OasHHOI IHCTPYMEHTAJbHOI IOETHKHU CTaB
MPUHIMIIOBO HOBHWH iHcTpyMeHT K. JlemiaHa,
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Ha3BaHUH «aKOPIIOHOM» — IEPIIUN y CBITI aKyc-
TUYHUI CUHTE3aTOop, Y J1iBOMY HaIliBKOPITYCi SIKOTO,
OKpiM 0aciB, IpH HATUCKAHHI OJTHI€T KHOTIKH CUH-
me3ysanucs akopou (CIOYaTKy TITbKA Ma)KOpPHi
TPHU3BYKH, BTIM — MiHOpHI, IOMIHAHTOBI Ta 3MEH-
HICHI CENTAaKOpAH 3 MPOMYIICHOK KBIHTO, IO
HA/IaBaJI0 MOXJIMBOCTI KOMOIHAIIIH 1HIIMX akop-
niB). llle omyH BaXXJIMBUH TPUHIMITOBHIA BUHAXI]T
JlemiaHa TOB’sI3aHHMI 3 YCYHEHHSIM HEOOX1IHOCTI
po3noaubHOi Kamepu. B pesynbrari, mpu ropu-
30HTAJIBHOMY pyCi MiXa, IpsMa Iojada MOBITPs
Ha S3UYKU 3 €IWHOTO MiXy 3poOHiia MOMJIMBHM
SK TUTABHO-BUPIBHEHI 3BYKOBEIIHHS, TaK 1 Pi3HO-
MaHITHI MiXOBI Ta KOMOIHOBaHI MHaJbI[EBO-MIXOBI
akyenmyayii, a TaKOX BHSBUIA MOXKIIHUBICTb
6NIUBY HA OUHAMIKY MA IHMEHCUBHICMb 38 YAHHS
CTAI[IOHApHOI YacTUHI 3BYKY (XBHJICTIONIOHI yCiX
KoH(irypariit). BignmoBimHoO 1 «IepiOAWYHICTD
BUSIBIICHHS AKIIEHTHUX METPUYHHUX IMITYJIbCIB
NEPETBOPIOETHCS HA OCHOBY CTUMYJTIOBAHHSI, TOHI-
3amii MyCKYJbHUX BIMYYTTiB CIIPUAMAIOYMX 3BY-
YaHHS IHCTPYMEHTa JJIsl CIIOHYKaHb JIO PYXOBOi
aktuBHOCTI» (MMmxanuukuii, 2006, c. 53), meprr
3a BCe, Y IOCYTOBiif cepi, 110 MIITHO 3aKPINUIOCS
3a TapMOHIKO-0asTHHOIO TeMOPAIBHICTIO HAJIOBTO.
[ToniOHI HAWITUPIITT MOXKITMBOCTI aKIIEHTHOCTI/0e3-
AKIIEHTHOCTI YTBOPIOIOTh (DaKTUIHO HEBHYEPITHI
MOXXJIMBOCTI OAAHHOI «IHCIPYMEHMOBKU» — KOM-
OiHaIlisl aKIIEHTHO-0€3aKIIEHTHUX apTUKYIISIIIIHHO-
JUHAMIYHUX TPUAOMIB J03BOJIsiE OasHy (3 HOTO
creru(iYHAM J3BIHKO-METAJICBUM TeMOpOM) HE
TLUIBKY TEMOPaJIbHO YPI3HOMAHITHUTH BJIACHI, BHY-
TPIIIHI Taki pecypcH (MiICUCTEMH), a i IPUPOTHO
BIICYBATHUCS B 3ByKOBE I10JI€ TO{ UM 1HIIOT aHCaMO-
JIEBO1 CUCTEMH 3aBISKH «aKOMOJAALIHHIM BIIACTH-
BOCTAM». Taka apTUKYNIALIHHO-AMHAMIUYHA BHKO-
HAaBChKa «aKTHBHICTBY K mMeMOpo8a akomooayis
(repmin C. Yaiikina (Yaiikun, 2008, c. 40)) 3Ha-
YHOIO MipOI0 00YMOBITIOE aHCaMOJICBUH MTOTEHITIA
Oy/b-SIKOr0 1HCTPYMEHTY 1 3aJIeXKUTh BiJ] 00epTo-
HOBHX XapaKTEPHUCTHK 3BYKY: YUM Oarariia ooep-
TOHOBA IIIKaJia, TUM JIETTIe, OpTaHiYHilIe 1HCTpPY-
MEHT «BIUCYETHCS» B TOW UM 1HIIHIA aHCAMOJICBHIA
cknaja. basH 3aBAsSKU pi3HOMaHITHUM Haibarar-
MMM apTHKYJISLIHHO-TUHAMIYHMM — TpuiioMam
CHOTO/IHI 37aTHUI Ha BUCOKHH piBEHb TeMOpPOBOI
akoMopariii. 3 iHIoro 60Ky, HaBMaK!, MOXKJIMBOCTI
BHYTPIIIHBOI «IHCTPYMEHTOBKH» JAIOTh MOXIIH-
BiCTh penbedHO BUOYIyBaTH HEOOXiIHE PO3IIAPY-
BaHHS aHCaMOJIEBUX TOJIOCIB y TO€JHAHHI OasHa
3 IHITUMH 1HCTPYMEHTaMHU.
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3BHYAIHO, SKICTh MEPIIOTO «akopaioHay Jlemi-
aHa IIie JJaJieKa BiJ] MOXKIIMBOCTEH CydacHOTO MoJiep-
HI30BaHOTO OasiHa (HE KaXKydH TIpo ii J1aTOHIYHICTb
Ta pi3Hi 3BYKH MPH 3MiHI MiXy), ajie BKa3aHl MpUH-
UK POOOTH MIXy Ta THITIOBHX TOMO(QOHHHX (HOpM
AKOMITAHEMEHTY BIIKPWIM IIBUJIKI IEPCHEKTHBU
PO3BUTKY OastHHOI KaMEPHOI KYJIBTYPH.

HacTynmHuM Ba)XJIMBUM KPOKOM TSI BXOPKCHHS
TapMOHIK Y POAMHY KaMEPHOTO 1HCTPYMEHTapiro
cTana xpomamusayis IHCTpyMeHTa. [ kamepHo-
aHCcaMONeBOrO JKaHPY XpoMaTru3allisi B3araii
€ 000B’s3KOBOI0 YMOBOIO. Bike mepri pyuHi rap-
MOHIKH 3 BEpPTHKJIBHUM MiXoM (peraji, mopra-
tuBu) XVIII ct., a Takok HOXHI (PicrapmoHii)
XIX ct. Oy XpOMaTHYHUMH, SIK 1 OJTHA 3 HACTYII-
HUX PYYHHUX TapMOHIK 3 TOPH30HTAJIBHUM PYXOM
Mmixy K. [lemiana 1831 poky (momaTkoBuii psij
y TpaBiii 3 XpoMaTu3MaMmH, SIKMX HE BHCTA4Yalio
y TepuIoMy; KijJbKa XpOMAaTU3MIB y JiBUX 0Oacax;
OJTHAKOBI 3BYKH INpH 3MiHI Mixy) (MMxaHUIKuUi,
2006, c. 69).

Hami cnigyBanmu rapmoHika @. Banbrepa
y 1850 p. — xpoMaTu4yHa YOTUPHUOKTABHA IpaBa
KJaBiaTypa, me H 3 pO3rally)KeHHM aKOMIIaHe-
MeHToM; y 1880-Ti — T.3. cucrema B-griff 3 cyuac-
HUM PO3TAIlyBaHHSM KJIaBIll 10 MaJHMX TEPLIsX,
3pyYHUX Yy PI3HHX 0araToroIoCHHUX KOMOIHaIlisX;
y 1890-Ti — BiileHChKa rapMOHiKa 3 TOBHUM Habo-
pOM XpoMaTHYHHX 0aciB; HapemTi — BaJIMKOBa
Mmexanika [1. Compani 1897 poky, sika 103BoJIsAIA
NpY HATHCKaHHI ONHIET KIaBIlli CUHTE3yBaTH
JEKiJIbKa KJIaaHiB OJHOYACHO, IO CIIPALIOBAJIO
Ha KOMIIAKTHICTh 1 JIOMYCTUMY Bary B IIJIOMY
1 oTpuMaru MoBHUM HA0Ip XPOMATUYHHUX AKOPIiB
B JIiBil — came I1to naty M. IMXaHUIIbKUI TPOTIOHYE
paxyBaTu K TOUKYy BLAJIIKY JUIs OasHa — 1HCTpY-
MEHTa 3 MOBHHM HAOOpOM XpOMAaTHYHHUX TOHIB
SK Yy NpaBiii, Tak 1 JIiBiil KIaBiarypax. Sk 6auumo,
yce BiiOyBaiocs y CTUCII (B iICTOpUIHOMY BUMIpi)
TEepMiHU. Ba)XIMBOIO TyT MOCTA€E MiSTIBHICTD TYJIb-
cpKoro rapmonicta M. bemnobGoponosa, ame He
CTUIBKH y CTBOPEHHI BIIACHOT MOIeJTi XpOMaTHYHOL
rapMoHiku y 1878 poiri, CKIIBKH B 3a1I09aTKyBaHHI
aHcaMOJIeBO-OpKeCTPOBOi (POPMH MY3UKYBaHHS Ha
Hil. SIK KOJIMCh 1y KIIaBIpHO-KJIAaBECUHHOI TPYIIH,
akoMraHyroo4da (yHKIIS TapMOHIKM HEMHHYYe
TpaHchopMmyBanacs 10 aHCAMOIEBOTO MY3HKY-
BaHHs. BracHa cuctema (migcucrema B aHcamoOIIi)
rapMoHiku-OasHa cTaBaja 3aTpeOyBaHOI0
B aHCaMOJIEBOMY II1JIOMY 3aBJISIKU CBOIM nomeHyi-
ANILHIM OP2aHI3VIoUitl ma OUHAMIZVIOUitl (hYHKYISAM.
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BaxmBuMH  OPraHOJOTIYHUMH — YWHHHKAMU
CTAHOBJICHHs KAMEPHOT OasHHOI KyJIBTYPH CTalOTh
BUHAXOAU T.3. BHOOPHOTO, MENOAiIHHOrO OasiHa
(«riBa 1Mo TpaBiit), KOMOIHOBAHO20 20MOB0O-8UOOD-
H020, @ TAKOXK MeMOpOsUX pe2iCmpis-nepemurayis.
Moo mepmoro — MPUCTOCYBaHHS JUIS BIIKIIIO-
YeHHsSI TOTOBHUX aKOPIB BiJ MEIOMIMHUX 3BYKIB
ctBopuB Toi xe K. [lemian y 1831 poui 3aBasku
BUKOPHCTAaHHIO OCOOJMBOTO KJamaHa — «MyTa-
uii». B momanmemiomy Juis po3MIMPEHHS pernep-
Tyapy (OKpiM TMiCEHHO-TaHIIOBAIBHUX (aKTyp,
BUKOPUCTOBYIOUUX THIIOBI OpMH «0Oac — akopa»)
1 OUThIIMX aHCaMOJICBMX MOXMJIMBOCTEH TapMo-
HIKH 3’SIBIISIOTBCSA CIIOYaTKy BHOOpHI — MeJo-
JIMYHI, «1iBa 1o mpasii» (Bixm 1905 Ha dabpuri
M. KucenboBa Ta iH.), HapemTi KOMOiHOBaHi
TOTOBO-BHOOpHI, BTIM — 31 CIEIiabHUMH TIepe-
MUKa4aMH, 110 JaBaj0 MOXIHUBICTh MaKCHUMallb-
HUX (DaKTypHUX Ta METPO-PUTMIYHUX KOMOIHAITIH,
30araqyrounx He TUTbKU CONbHUN OassHHUM IHCTPY-
MEHTaI3M, a W OasHHY MiJICHCTEMY KaMEpHOTO
aHcamOJI10 32 yyacTio OasiHa.

[I1e GinbII 3HAYYIIUMHU Yy TEMOpaIbHIi aHCaMO-
JIEBO-OPKECTPOBIii opraHojorii 6asiHa K CHHTE3Y-
BaHHI «IHIINX» 1 BJIACHUX CHICII(DITHUX MOXKIIUBOC-
TEW BUSBUIIUCS memOposi pecicmpu-nepemuxayi,
BMUKaIO4i/BUMHUKAIOUi OKpPEeMi Ta TPYIHU TOJOCIB
IHCTPYMEHTA, 110 ICTOTHO 3MIiHIOBAJIO HOTO TeMO-
paibHI XapaKTEePUCTHKH (TapaieiabHO 3 apTHKYIIS-
IHHO-TMHAMIYHIMY BUKOHABCHKUMH 3acO0aMH).
e gamo miarpyHTs Ui cripaBeTUBOTO (1 OQiIii-
HOT'0) HaliMEeHyBaHHsI IHCTpyMeHTa OaratoteMOpo-
BUM. Bxe y 1838 pomi y BigHi BuHUKae meprimii
TaKUH| pericTp — Mo J(Ba TOJI0CH OJHOYACHOTO 3BY-
YaHHS Ha KOXXHY KHOITIKY KJIaBiaTypu (2 Ha 3KUM
1 2 Ha pO3KHMM), HACTPOEHI 3 PI3HUIECIO Y KiJIbKa
repi. Jlani modanu nomaBaTH OKTaBHI MOJBOEHHS
BHU3/BBEPX Ta KBIHTOBI.

[TpuHIMTIOBE 3HAYEHHS TYT MaJja MosiBa JJaMaHO1
nexd. YoTupu OCHOBHUX TeMOpO-pEricTpH cydac-
HOTO YOTHUPUTOJIOCHOTO KOHLEPTHOTO OastHa LUIs-
XOM iX KOMOIHAIii1 yTBOPIOIOTH 15 HOBUX BapiaHTIB
0astHHOTO TEMOpY 1 BUCOTHOTO PETIiCTPY 1 MAIOTh BiI-
noBigHI nepemukadi. [lepmi qBa TeMOpo-pericTpu
3HAXOIATHCA Y T.3. IPSIMIiiA JIeITi, JIBa OCTaHHI — Y T.3.
JIaMaHi#, KOJIM TUIAHKH 3 TOJI0CaMH PO3TAIIOBAHI ITiJT
KyTOM OJIHA JIO OJTHO{ 1 3ByKOBI XBHJII TIEPEIIOMITIO-
I0ThCSl, TIPUIYIIAIOYH, OKPYIVISTYH, TIOM SKITYFOYH
3ByYaHHsI JI0 XapaKTEPHOI MaTOBOCTI, Ha BiIMIiHY
JI0  SICKPaBO-TIPOHU3IIUBOTO, «IIPSIMOTO» TeMOpY
neprmmx. Taki 1Ba TUIM TeMOPOBO-OPTraHOJIOTIY-
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HOTO KOHTPACTy JO3BOJISIOTH MaKCHMAJIBHO Ypi3-
HOMAHITHUTH TeMOpoOBe Tose OasiHy, TaKk BaXKIIBE
y COJIbHIM Ta aHCaMOJIEBiii TBOPUOCTI.

Jlo  TemOpanbHO-OPraHOJOTIYHUX  TeMOpo-
BHUX pO3IIapyBaHb CJiJ JOAATH PI3HUINO JIIBOTO
Ta MPaBOTO HAIiBKOPITYCiB, TOJIOCOBI IJIAHKU SKAX
pO3TalioBaHi aBTOHOMHO, 3 BIIACHHM TeMOpo-
BUM 3a0apBieHHsIM. [Ipudomy mpaBuii Mae OiIbIIT
SICHUM, CBITJIMH BIATIHOK, 3MIHIOBAHHI 3aJI€KHO
BiJl BUCOTHHMX pETiCTpiB: COKOBUTHH y cepen-
HBOMY, XPHUIUTYBaTO-IIIyXyBaTUH — Yy HHUKHBOMY,
PI3KO-/13BIHKHI — y BEpXHbOMY, i€ BiH HaOJIMXKYy-
€THCS HABITh JI0 CKPHUIIKOBOTO, OCOOJIMBO Y MOTO-
pHO-apTUKyJAbOBaHUX BHUKIaAeHHsXx. B. Illapos
TAaKO)K BKazye Ha 30araueHHs JOAaTKOBUMH
o0epToHaMHM MiJl Yac B3aeMOJil 000X KIiaBiaTyp
(IIapos, 1992, c. 50-51). Takox y TemOpodopmy-
BaHHI OastHa OepyTh y4acTh KOJUBAHHS BIAKPUTHUX
TOJIOCIB, SIKi Yepe3 pe30HaTOp BILTUBAIOThH HA iHIII
(3akpuTi), BUKIMKAIOUM 1 iX BiOpyBaHHs. Bunu-
KalTh JOJAaTKOBI OOCPTOHH, SIKi IIe 30aradyroTh
TeMOpasbHe MoJie IHCTPYMEHTA B IIIOMY.

Takok Ba)KIMBOIO NEPEBArol0 € KOMIAKTHICTh
IHCTPYMEHTAa, MOXJIMBICTh 3aJIMIIATUCS 3PyYHUM
(He 30ULIBITYBaTH HAJTO Bary) JUisl BUKOHAaBIS. He
BIAIOYUCH JI0 XapaKTEPUCTUKH YHCETbHUX KOMOi-
HaIlill BKa3aHUX PETiCTPiB-TeMOpIB — IIe OIHMCKyYe
3po0JIeHO B JOKTOPCHKil aucepramii A. Crames-
cekoro (CrameBcbkuii, 2013, ¢. 60—64), BkaxkeMo
JIMIIE HA XapaKTepHY, MalKe 3aBXKIU BITi3HABAHY
O3HaKy — MPHUCYTHICTh y TeMOpaibHIN mamiTpi
IHCTpyMeHTa crenupiyHOro MeTaleBO-BiOpyro-
40ro 3a0apBiIeHHS, 10 HA/1a€ 3ByYaHHS METaJIEBUX
IJTACTUHOK-SI3WYKiB. TeMOpOBi pericTpu 3 OKTaB-
HUMH TIOABOEHHSMH BHSIBIISIIOTH OUIBIN CKJIaTHHMA
xapakrep 00epTOHOBOT B3a€MO/Iii.

AJie HaWMOTYTHIUM 1 cnerudiyHauM OasH-
HUM 3acO000M Ha3BEMO HAJ3BUYANHY apTHKYJIs-
MIHHO-TUHAMIYHY THYYKICTb 3 €()EKTOM «KHBOTO)
JMXaHHS Ha OCHOBI FOPU30HTAJIBHOIO PYXy IOBI-
TPSIHOTO MiXy, 0OYMOBIICHHX BKa3aHOIO BHIIE IIE
y «akopaiona» K. /lemiaHa i30XpOHHICTIO KOJTMBAHb
METaJIeBUX SI3MUKIB. be3nperneneHTHIiCTh BIUIUBY
Ha HAWTOHIII MIiKpO-MaKpO-IHMHAMIYHI TPOIECH
IHCTPYMEHTAJILHOTO 1HTOHYBAaHHS Ta KOMOIHATO-
pHKa MiXO-MaJbIIEBOI AKIEHTYyallli HaHUPIINX
rpajaiiii cygyacHoro OasiHa CITiBBIIHOCHI Xi0a 110
3 MOXJIMBOCTSIMU CMHYKA 3aBJISIKM BKa3aHid THYY-
KOCTI, BIpTYO3HOCTI, XapaKTepHil JA3BIHKOCTI.

CTOCOBHO X JMHAMIYHUX BJIACTUBOCTEH, OasH
HaBiTh MOOUTHHININAN 32 CMUYOK 3aBJISKH TTOBITPSI-
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HOMY MiXy. €I1He, 10 JHUIIAETHCS HEAOCTYITHUM
0astHOBI — 11€ MOXJIMBICTh YHCTO TYYHO-AHHAMIY-
HOTO U(EPEHINIFOBAaHHS BIIACHUX TOJIOCIB Oararo-
rosocoi ¢akTypH: yci 3By4Hi rojoci 0asHa Kepy-
IOThCSl €TUHUM PYXOM MiXy, SIKHH Haja€ i Ti cami
MEPCIIEKTUBU APTUKYISIIHHO-TMHAMIYHUX 3aco-
6iB. OcTaHHe i KOMIIEHCYE Tiepiue. | e pa3 Harosno-
CHUMO Ha TiepeBarax «KHBOTO» JUXaHHS OASTHHOTO
MiXy, CTBOPIOIOUMX Maii’ke HeOOMEKEeHI MOXKITH-
BOCTI «IIOJILOTHOCTI1», KAHTUJICHHOCTI, CIIiBy4OCTI,
CHIBBITHOCHHX SIK 3 TeJAIbHO-(POPTEIIiaHHUM, TaK
1 CMIYKOBHM 1HCTPYMEHTAJILHUM 1HTOHYBAHHSIM.
Crnimpanns y OassHHOMY CHHTE31 HE Ha CTPYHHUIH,
a Ha «aJIBTEPHATUBHUI» TMPHHIMIT 3BYKOBUIOOY-
BaHHS — SI3MYKOBHIA, TOYHIIIE 3 BUTBHO MTPOCKAKYIO-
YUMHU SI3UYKaMH — BKa3y€ Ha MEBHY MPOTHICKHICTh
HOro 3BYKOBOT €TUMOJIOTIT (hopTemiaHHil, SIK 3BYKO-
BUM KOHIIETIIisIM CBiTy. MoBa e mpo cnenndivni
TeMOpalbHI XapaKTEPUCTUKH, SKi BU3HAYAIOTH HE
TUTBKH TIPOIECH 1HAMBITyami3aiii aHcaMOJIeBOro
TOJIOCY, a 1 TIOTEHINa] Horo aHcamOieBoi ajgarnra-
ii 3 IHIIMMH Y4aCHUKaMH-TeMOpaMu y CTBOPEHHI
HOBOTO I1iJI0r0 aHcaMOJIr0. TyT 6araro 3ajeXuTh Bij
00epTOHOBUX MapaMeTpiB 3ByYaHHS IHCTPYMEHTA —
yuM Oararima 00epTOHOBA IIKaja, M0 «OXKUBIISE)
3ByK, HajJa€ HOMYy TIHYYKOCTIi, 3JaTHOCTI IpHCTO-
COBYBAaTHCS 1 KOHTPACTyBaTH 3a TOTPEOOIO, 3MIHIO-
BaTH 3a0apBIICHHS B «OJHIM TEMOPOBIH TUIOIIMHI»
(Berpuk, 1961, c. 43), Tum Jermie iHCTPYMEHT
«BITUCY€EThCS» B aHCAMOJIEBUI CKiIaj, TUM OLiblIa
30Ha HOTO B3a€EMOJIIT 3 IHIIIMMHU B paMKaXx IIiJI0T0.
Taka o0epTOHOBa HACHYEHICTh XapakTepHa
JUIs CMHYKOBUX Ta Uil CTPYHHO-KJIaBIITHOTO
dopreniaHo (TUM Made — posiisi), 3BYK SIKOTO BTIM
I'. Heiiray3 xapakTepusye sK «JI1enio a0CTpaKTHUAN
y HOpIBHSHHI 3 «4yTT€BO Habarato OLIbII “KOH-
KPETHUMH~ 1 BUPAa3HUMH» IIOICBKUM TOJIOCOM,
BaJITOPHOIO, CKPHUIIKOIO, aJie «IIs «abCTPaKTHICTHY,
«pPO3YMOOCSTaHHS»... [CKIIa#ae] HE3PiBHAHHO
BUCOKY SIKICTb... BOHO HaliHTeJIeKTyalbHille
3 yCiX IHCTPYMEHTIB, i TOMY OXOILTIO€ HAWITHPIIi
o0pii, HEOCS KHI My3W4HI TpocTopu. AKe Ha
HBOMY, KpIiM HEBHMOBHOI TI0 Kpaci MY3HKH,
CTBOPEHOI «0COOMCTO JIJIsl HHOTOY», MOYKHA BUKOHY-
BaTU BCE, 110 HA3MBAETHCS MY3HMKOIO, BiJ| MEIOii
MAacTyIIa40i COMUIKHA JIO TIraHTCHKUX CUMQOHIY-
HUX 1 omepHUX noOymoB» (Heiirays, 1958, c. 62),
1€ IHCTPYMEHT YUCTOI «IyXOBHOCTI» B MUCTEITBI
(T. ManH). Ane moaiOHa TeMOpOBa HEUTPATBHICTD
OpTaHiuyHO CIONYYAEThCs y posis 31 crneundiy-
HICTIO, OOYMOBJIICHOIO YIApHOI ETHMOJIOTIER0
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¢dopremniaHo Ta HOT0 APTHKYJIALIHHO-THHAMIYHO-
(bakTypHOIO THYYKICTIO, II0O POOMTH ioro mgyxe
OpPTraHiYHUM YYaCHUKOM KaMEpHOTO aHCaMOIIIO.

B o0eproHOBUX XapakTepHCTUKax OasH JEIIo
MOCTYMAEThCS CKPHIIII Ta (OPTEIiaHo, 110 MOXK-
JIMBO TIOB’s13aHE 3 HEBEITMKUMH PO3MipaMu MeTalie-
BUX SI3UUKIB Ta TPAaHUYHO MAJICHbKUM 3aMKHEHHM
MPOCTOPOM PE30HATOPHHX KaMep Ha TOJIOCOBUX
TUTaHKaX, 1Ie i leka OasiHa He Taka Yy TTeBa (MOMpH
BKa3aHUX BHIIE JOJATKOBUX 00OCPTOHOBUX IPOIIE-
CiB y 3By4aHHI OasHa.

BucHoBku. OTxe, 3 yCTalleHUX y CbOTIOJCHHI
OCHOBHHX THIIIB 0asHa — JBOTOJOCHUX Ta TPH-,
YOTUPHU-, IT’ITUTOJIOCHUX — TMEPIIl «MAIOTh OUIBIIT
BHU3HAYCHI Ta CTiHKI TeMOPOBI IMOKa3HHWKH, XO4a
i nemio onHoMmaHiTHI» (CrameBchkuid, 2013, ¢. 54).
Opnak cranmicTh  (Pi3UKO-aKyCTHYHHX —SIKOCTCH,
oOyMoBIieHa (hiKCOBAHOIO 3BYKOBHUCOTHICTIO PiB-
HOMIpHO-TEMIICPOBAHOTO  CTPOIO, BIJCYTHICTIO
NpSIMOTO  KOHTAKTy BHKOHABLSL 3 JDKEPEIIOM
3ByKYy — METaJeBHMHU TOJOCAMHU CKJIQ/Ja€ IEBHY
yHiBepcanbHO-00 eKTHBHY cepy OasHHOI iHTO-
HaliiHOCTI y mapanens no QopremianHoi. [Ipu
bOMY IIEpBUHHA TeMOPaJIbHICTh METaJIeBUX IJIac-
THUHOK-TOJIOCIB, MiICHJICHA KJIETIKOIO, TOJJBOEHHIM
roJiociB, (QUIIPyBAJIBHUMU MOXIIUBOCTSIMH TIPH-
POIHO BIPI3HAETHCS BiJl CTPYHHOI «aOCTpaKiii»
KOHKPETUKOIO JI3BIHKOT METaJICBOCTI, IMUJIBHOCTI,
MEBHOI HAPOYMTOI MPOHMU3IUBOCTI, 3aKINKAIOUUX
JI0 yBar", BUIUICHOCTI-pO3Pi3HEHHS, OCOOIUBO
cepes IHTEeNeKTyalbHUX a0o0 JeNTiKaTHUX TeMOpo-
BUX «abcTpakiiiiy. Bunukae neBHuii eexT BIiz-
HaBaHOI «OAasTHHOCTI» 3ByYaHHSI.

B ancamOGneBomy 11iJ1oMy Taki BIaCTUBOCTI OastHa
BHUMAraroTh CIIeliajJbHOi BUKOHABCHKO-IHCTPYMEH-
TaJbHOI ajanTaiii — BKa3aHOI BUILE aKOMOJAIll
SIK BUKOHABCHKOI aKTUBHOCTI «3JIMTTS», CTBOPEHHS
aHcamOJ1eBOi LIBHOCTI 3ByuyaHHs. B Oararorem0-
poBoMy aHcaMOJi 3a ydacTio OasHa HEOOXiTHO
3HalTH crenudiuyHl 30HU APTUKYISAMIHHO-TEMO-
paJIbHOI CHUTBHOCTI, «3MTA/PKyBaHHS TPOTUPIYY,
JICTTKATHO-y3TOKEHOTO  pO3IIapyBaHHs  (SIKIIIO
XyJOKHS 171esl He BUMarae rpaHUyYHOI 1HIUBITyaTi-
3amii TeMOpiB), BUKOPUCTaHHS OasHHO-aHcamOIie-

BOi 0araTorosoCHoOi MiJCHCTEMH SIK JOJATKOBOTO
po3IIapyBaHHI-CKPIMICHHS aHCaMOJIEBOTO IILJIOTO.
A y MOHOTEMOPOBOMY, YHCTO OastHHOMY — 3aCTOCY-
BaTW PI3HOMAaHITHUIN apceHas po3lapyBaHHs LIiTb-
HOi OasHHOI J3BIHKO-METaJeBOI TeMOpPaJIbHOCTI,
TpaMOTHO, PIBHOMIPHO, (PYHKI[IIHO BUBAYKEHO PO3-
TAIlyBaTH TOJIOCH Y TyTTIHHUX (aKkTypax.

Ctijt toiaTi YMHHI MOXKITMBOCTI 1 BIJIKPUTI TIep-
CIEKTHBU COHOPHHMX OasHHHMX 1HCTPYMEHTAIBHUX
3ac00iB, aKTyaJbHHX y ChOTOJICHHOMY KOMIIO3H-
TOPCHKOMY MUCIICHHI, y TOMY YHCJII, IX KOMOIHAITiit
3 TPaIUIIHHUMHA TaPMOHIYHUMHU/MEITOIIHHIMH.

Bce TemMOpoBe poO3MaiTTS TYT YTBOPIOETHCS
B PE3YJIBTATI 83AEMO0ii 8UpPA308UX 3ac00i8 8 iX pi3-
HOMAHIMHUX CROTYYEHHAX — APTUKYISALIAHUX,, PUT-
MIYHHMX, TAHAMIYHHUX 1 T.J. 3aJIeKHO BiJ XYIOXK-
HBOTO 3aBIAaHHS JUIS BHUSIBJICHHS TOTO YU IHIIOTO
TeMOpY Ha MU TUIAaH MOXXE BHXOIUTH TpakK-
TUYHO OyIb-SIKHI 3 BUPa30BHUX 3ac00iB OasHa, a00
iX KoMOiHaIlisl, IO JIO3BOJISIE 3pOOUTH MOHOTEMO-
POBHIA IHCTPYMEHT (haKTUIHO OararoTeMOPOBHM.
TemOpaiibHa CTOpPOHA 3BYYaHHSI MOXE XapaKTepH-
3yBaTH iHIUBIyaJbHY MaHEpY BUKOHABIIS, & TAKOXK
KOHKPETHY MOJIeJIh (117151 6asiHa 11e iCTOTHO) 1 HaBiTh
KOHKPETHUH 1HCTpyMeHT. OTKe po3IIsi Mpouecy
TeMOpPOYTBOpPEHHsI Ha OasHi BMIIly€ BECh KOMII-
JIeKC BUPA30BHX 3ac00iB, 110 JONOMAra€e BUSBUTH
crienn(iky IHCTPYMEHTY; BUKOHABCbKHI 1 MOBHO-
KOMIIO3UTOPCHKHI aCTEKTH 1 BIPHUTYJ MiAXOIUTH
JI0 BUSIBJICHHS MEBHUX (YHKIIIOHATBHUX OCOOIH-
BOCTCH OasHHOI MiJICHCTEMHU B IIJIOMY KaMEpHO-
IHCTPYMEHTAJILHOTO aHCaMOJIIO.

TakuM 4YnHOM OasH BHCTYNAE CKIJIATHOIO
IHCTPYMEHTAJIbHO-BUPA30BOI0  CUCTEMOI0, KA
OpraHivyHO i THYYKO MOEIHYE YHIBEpCaTi3M 1 cIie-
nudikaiio 3aco0iB 3 MPaKTUYHO HEOOMEKEHOIO
KUTBKICTIO X CIONYY€Hb, II0 POOUTH IHCTPYMEHT
BEJIBMU TMEPCIIEKTUBHOIO MiJICHCTEMOIO B aHCAMO-
JeBoMy LioMy. BTiM, 3HauHa yacTKa BU3HAYCHUX
NEPCIICKTUB BXKE BUKOPHCTOBYETHCS Y KOMITO3H-
TOPCBHKI TBOPYOCTI MPOTATOM OCTaHHIX JIECATH-
piu. OTxe, MOBa 1€ CKOpiIlle PO yA0CKOHATIEHHS
Ta PO3IIMPEHHS MOXJIMBOCTEH 3aCTOCYBaHHS
OasiHa y KaMepHO-1IHCTPYMEHTAJILHOMY aHcamOuTi.
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3acuysicena apmucmka Ykpainu, conicmka 3acnyscenoz2o akademiunoeo ancamomo nicHi i manyro 30potinux
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HAIIOHAJIBHA ITEHTHYHICTDb TBOPYOCTI BOTZIAHA BECEJIOBCBKOI'O
Y KOHTEKCTI CTAHOBJIEHHSI ECTPAJTHOI MY3UKHA
IMOJIKYJIBTYPHOTI'O JIbBOBA

Cepeo «3nakosuxy imen yKkpaincokoi mysuunoi Kynomypu — lean-boedan Becenoscvkuil, uus OisivHicms y JIb60gi
6 Nepiod MINCEOEHHO20 08AYAMUPIYYSL 30IUCHULA «8UOYXY Y chepl ecmpaoHOi My3uKu.

Mema cmammi — KOHCMPYI0BAHHA PUC HAYIOHATLHOI i0eHnmuuHicms y meopuocmi boeoana Becenoscvkozo y KoHmex-
Cmi CManoeienHs ecmpaoroi My3uxy norikyremypHozo Jlveosa.

Haykoea nosusna nonaeae y Mapkyeauui puc HayioHaivHoi ioenmuynocmi y disavHocmi boedana Becenoscvkozo
ma 00HOOYMYI8 MUCMYsL Y ROLIKYIbmypHomy JI6806i Midiceoenno2o osadysmupivys XX cmonimmsi.

Y eucnosky 3asnauaemocs, wjo yKpaincoka HayioHANbHO-IOEHMUYHA eCMpaoHa My3uKa y notiKyivnypHomy JIv6osi 6 nepioo
Midice0€EHH020 08adysmupiuya XX cmorimms mana Hacmynti xapaxmepucmuxy. Brazanuil gpernomen gunux i3 nompedu meo-
PeHHsL Y DacamOHAYIOHATILHOMY TbBIBCHKOMY MICOKOMY COUIOKVILIMYPHOMY Cepe0osuuli i3 OOMIHYIOUUM NOTbCOKUM 6RIUBOM
VKPAIHCLKO20 PO36AICATLHO0 HAYIOHANLHO-IOEHMUYHO020 0CePeOKy,; MEOPYAMU CINANU NPOECIlinT MYZUKAHMU — GUNYCKHU-
Ku ma cmyoenmu JIb8igcvKoi KoHcepeamopii, npedCMasHuKU MON00020 NOKONIHHA i3 IHMENITeHMHUX, HAYIOHATLHO C8I00MUX
2anuybKuX pooun, yuachuxu «llnacmyy, HayioHANbHO-6U3BONBHUX 3MALAHL MA K., Ye Agulye Y6iOpano nepeoosi Hcanposi
i cmunicmuyHi GisiHHSL 3aXIOHOEBPONEUCHKOT MA AMEPUKAHCHKOT PO3BANCATLHOT MY3UKU, A MAKONC eleMeHMU JIbBIBCbKOL bamsp-
CbKOI NICHI, Ma NOEOHANO Y COOI MAHYI0BATbHY (MAH20, (POKCMPOm ma iH.) OCHOBY | HAYIOHATLHULL KOTOPUN, NICHA CNPAGUIA
BUSHAYATLHULL NIUG HA NOOATbUULL PO3BUMOK MY3UUHOT ecmpadu micma JIveosa ma I anuuunu, a makooic Cymmesuti 611UG HA
VKpaincoky ecmpady y yinomy, QyHKYioHyiouu Hasimo @ yMosax nionins ma CmaniHcbkux 3a00poH, 6e3 038y4y8aHHs CHpas-
JICHIX IMeH il meopyis; Tb8I6CHKA eCMPAOHA NICHA YSItIULIA Y KVIBIMYPY CYYACHOCMI Y 8U2TIAOL AK OPUSTHATLHUX PempPO-KOMNO31U-
Yill «3a0ymux» ma 3a60pOHEHUX MUCIYIB, MAK | MOOEPHUX KABEP-BEPCill Ximi8 MUHYI020 CIOIMMSL.

bozdan Beconoscwkuil, a makoowc HApocnae bapnuu, Anamons Koc-Anamonscokuii ma psio iHuux 2aiuybKux MUCmyie
y 1920-1940-x pokax, nepedysarouu nio noxbCbKow 810010 MA 8 HCOPCMOKUX YMOBAX HIMEYbKO-HAYUCTCHKO20 MA OLb-
WOBUYLKO-PAOSIHCHKO20 PENCUMIB, CMBOPULU REPULL tedespU YKPAIHCHKOT ecmpadu, CHOBHEHOT 03HAK HAYIOHATbHOT I0eH-
MUYHOCII, YUM 3AKAATY OCHOBU MALIOYMHBO20 PO3BUMKY HAYIOHATLHOT eCMPAOHOT NICHI, WO CMANA NPOMOBUCTIUM CUM-
8o10M yKpaincmea y padancbky 000y. Ilpu yvomy binbuicms meopyis yboeo dicaupy, 3a eunamkom A. Koc-Anamonscovrozo
ma OesKUX IHWUX, «PO3CIATUCA O CEINYY», A IXHA ACKPABA, KONOPUMHA, MOOHA MEOPYICHb, YACMO OE3iMeHHA, HPOOOBIHCY-
sana 38yuamu, noO0eKyOU UPUBAIOYUCY i3 Jewjam paosaHcbko2o momanimapusmy. Y it docrioscenni 6dauaemo nepcnex-
MUY NOOANLUIUX HAYKOBUX PO3BIOOK 30 OKPECTIEHOI0 MEeMAamuKoio.

Kntouogi cnosa: nayionanvna ioenmuynicme, ykpaincoka ecmpaona mysuxa, boeoan Becenoscokuil, My3uuna xyib-
mypa JIbeosa, My3uyna Kyiomypa MisceocHHo2o 0saoysmupivys XX cmonimms.
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THE NATIONAL IDENTITY BY BOHDAN VESELOVSKYI’S WORK IN THE CONTEXT
OF THE POP MUSIC FORMATION IN MULTICULTURAL LVIV

Among the «iconicy names of Ukrainian musical culture is Ivan-Bohdan Veselovskyi, whose activities in Lviv during
the interwar twenties caused an «explosiony in the field of pop music.

The aim of the article is to construct the features of national identity in the work by Bohdan Veselovskyi in the context
of the pop music formation in multicultural Lviv.

The scientific novelty consists in marking the features of national identity in the activities by Bohdan Veselovskyi
and fellow artists in the multicultural Lviv of the interwar twenties of the 20th century.

In conclusion to the article, it is noted that Ukrainian nationally identical pop music in multicultural Lviv during
the interwar period of the 20th century had the following characteristics. This phenomenon arose from the need to create
a Ukrainian entertainment center of national identity in the multinational Lviv urban socio-cultural environment with
a dominant Polish influence, the creators were professional musicians — graduates and students of the Lviv Conservatory,
representatives of the younger generation from intelligent, nationally conscious Galician families, participants of «Plasty,
national liberation competitions, etc.; this phenomenon absorbed the advanced genre and stylistic trends of Western
European and American entertainment music, as well as elements of the Lviv batyar song, and combined a dance (tango,
foxtrot, etc.) basis and a national flavor; the song had a decisive influence on the further development of the musical pop
scene of the city of Lviv and Galicia, as well as a significant impact on the Ukrainian pop scene as a whole, functioning
even in the conditions of the underground and Stalinist bans, without the real names of its creators being announced;
the Lviv pop song entered modern culture in the form of original retro compositions of «forgotten» and banned artists, as
well as modern cover versions of hits of the last century.

Bohdan Vesolovskyi, as well as Yaroslav Barnych, Anatol Kos-Anatolskyi and a number of other Galician artists in
the 1920s and 1940s, while under Polish rule and in the brutal conditions of the German-Nazi and Bolshevik-Soviet regimes,
created the first masterpieces of Ukrainian pop, full of features national identity, which laid the foundations for the future
development of the national pop song, which became an eloquent symbol of Ukrainianness in the soviet era. At the same time,
most of the creators of this genre, with the exception of A. Kos-Anatolskyi and some others, «scattered around the worldy,
and their bright, colorful, fashionable work, often nameless, continued to sound, sometimes breaking out of the grip of Soviet
totalitarianism. In her research, we see the prospects for further scientific research on the outlined topic.

Key words: national identity, Ukrainian pop music, Bohdan Veselovskyi, musical culture of Lviv, musical culture
of the interwar twentieth century.

AKTyajbHicTh npobiaemu. Sk omuH i3 Myneti-  T. Masenoto, a came: «“IyXOBHA 1ICHTHYHICTD”
HAI[IOHAJIbHUX KyJIBTYPHUX €BPONEHCHKUX LEHTPIB,  3aJMINaNacs HAATO BAXIMBOIO JUIS TPEICTABHHU-
JIpBiB yBiOpaB Kpallli My3uuHi 3100yTKH IONEPEIHIX  KiB IIECTH TOJOBHUX KoH(pecii kparoy» (2018: 135)
CTOJITH 1 TpaHC(OPMYBaB iX y po3MaiTuX BHsBaX Ta «y XIX CT. icTopudHa mam’sTh CTaja OCHOBOIO
CYy4YacCHOCTI. AHaJII3yI04d MY3H4HY KyJIbTypy lanu-  marpioTM4HMX HACTpOIB Ta HALIOHAIBHOI 1HE€HTHY-
YUHU NEePHIUX AECATHITh XX CTOMITTS, JOCIITHUKY  HOCTI Oe3meprkaBHuUX HapomiB [amumdneu, (epemy-
BKa3yIOTb Ha HU3KY ()aKTOPIB, K1 CIPUSUIM 1 aKTUB-  CiM YKpAiHIIiB Ta MOJISKIB, JCIIO IM3HIIIE — €BPEIB)»
HOMY PO3BUTKY, a CaMe: yHIKaJIbHICTb reorpagiunoro  (2018: 136).

PO3TalIyBaHHS Ha MEPEXPECTi NUIIXIB MK 3aX0I0M Bkazani nmaTpioTH4Hi HaCTPOi BiAIrpaId Baromy
1 CxozmoM, HasBHICTb ApUCTOKPATMYHOIO Ta JEMO-  pojib s (HOPMYBaHHS y MEPIIMX IECATHITITTAX
KpaTM4HOIO  CEPEeIOBHUII, OararoHaliOHANbHICTh XX CTONITTS HAI[IOHAIBHOI PO3BAXKAIBHOI MY3HKH,
Ta 0araroKOH(ECIHHICTb, KyIbTypHE HANOBHEHHS  ajpKe, MOPS i3 OCepeIKaMH, IO KYJIETHBYBAJIH
MiCTa 31 CTaTyCOM CTONMIII KOpPOJIBCTBA ['anuuMHM  akajeMiuHMil perepryap «BHCOKOI0» MHCTEITBA,
1 Jlonomepii, IparHeHHs eJiTH NepeiiMaTi NepeaoBl  MOOyTyBald Pi3HOMAHITHI My3W4HI Ta TeaTpaibHi
KyJIBTYpHi 37100yTKM 3aXiJHOEBPONEHCBKUX II€H-  00’€IHAHHs, YacTO CTBOPEHI 3a €THIYHOK HAJIEK-
TpIB, y TOMY YMCIII CTOCOBHO MY3HMYHHX TOBAPUCTB,  HICTIO (ABCTPIHCHKIi, MONBCHKI, BIPMEHCBKI, €BpEii-
0araTcTBO Ta TAMIICTh MY3UYHO-ICTOPUYHOL TAM’SITI,  CBKi, YKPaiHCBhKi, cepOChKi Ta iH.), B SKHX PO3BH-
0COOJIMBY POJIb OPUTIHAJIBHOIO Ta 0araroro Kap-  BaBCS «JIerkui» skaHp. Cepen «3HaKOBUX» iMEH, 110
narcekoro ¢onbkiaopy (Masema, 2018: 135-136).  cmaammbm sSKMX 3BEPTAEMOCS CHOTOAHI, — borman
V TakuXx, y LILIOMY, CIPUSTIMBUX YMOBaX (a B IOPIB-  BecenoBChbKHMiT Ta OMHOMYMIN MHCTIIS, YU JTisTb-
HSHHI 3 yMOBaMHU TOKpinadeHoi Pocilicbkoto iMne- — wicTh y JIbBOBI B mepiof] Mi>KBOEHHOTO JIBa/IIISATH-
pieto HapnuiansHcbkoi VYkpaiHM — HaBITh Iy)K€  pigust 3milicHWIA «BHOyX» y cdepi yKpaiHCHKOI
crnpusTvBKX) Y JIbBoBi Bin XIX CTOMITTSA pO3BUBA-  €CTPAIHOI MY3HKH.

JIOCSl YMMAJIO CIIBOYMX TOBAPHUCTB, LIEXIB Ta 1HIIMX Y 100y OUTBIIOBHIIBKOT OKYyMAIli psiI Ipo-
00’€iHaHb. Y 11bOMY KOHTEKCTI BapTO 3aaKLEHTYBaTH  BiHUX MiS4iB My3HYHOI KyJIbTypH Oyau abo
JeKUIbKa 0COOIMBO BaXKJIMBUX MOMEHTIB, OIMCAHUX  ()I3WYHO 3HHUINEHI, abo emirpyBamu, abo Oyau

33



Fine Art and Culture Studies, Bum. 5, 2022

BHUMYIIICHI 3MIHHTH 1JICOJIOTIYHI Ta €CTETUYHI Opi-
€HTHPHU TBOPUYOCTi. Binrak, akryanbHOIO mpobie-
MO0 CY4YaCHOTO MY3MKO3HABCTBA € JIOCIIIKECHHS
CHaJIKy TBOPIIiB JIbBIBCHKOI PO3BaKaJIbHOI My3UKH
BKa3aHOTO TEpioay SK HOCIiB HaIllOHAJIBHOI 1J1CH-
TUYHOCTI y MOJIKYJIBTYPHOMY MICTI B yMOBax 0e3-
JIepXKABHOCTI YKpaiHu.

AHaJIi3 OCTaHHIX JOC/HiIKeHb i myOJikamii.
IcTopist KUTTETBOPUOCTI KOMITO3UTOpA Ta HaIlli-
OHANILHO-KYJBTypHOTO fisiua bormana Beconos-
CBKOTO TIpOaHalli30BaHa y IMyOJiKaIlisax JI0CIiIHU-
KiB y miacmiopi, cepen sikux — JI. Kanuaua (1973),
M. Anrtonoruu (1981), Ha nmouarky no6u Hesa-
JIEKHOCTI — y CTAaTTSAX TaKUX aBTOPIB, sk B. 3opuu
(1998), Y. Momnuko (2003), y Ham yac — y mpansx
P.T"aBamiok (2019), 1. Ocrama (2013) Ta iH., a TakoXK
3HalIa BimoOpakeHHs y (himbmMax O. 3eTiHCHKOTO
«borman BecosnoBcbkuii Ta i#oro micHi» (2012),
panionepenadax mpo Jomo MucTig Ta iH. (Onex-
cagap 3emHcbkuii..., 2012), I. Ocrama «bonni
abo nosepHeHHs bornana Beconoscrkoroy» (2019)
Ta IHIIUX TOMYISPHUX JOCIIHKEHHSIX, TBOPH Maii-
CTpa TaHIIOBAJIILHOI MY3HMKH 3a3By4alld SIK B OpH-
riHAJILHUX BEPCisiX, TaK 1 B MepeciiBax i KaBepax,
30KkpemMa, TypTiB « Wszystko», «JIbBiBCbKe peTpoy,
«bonni», Onera CKpHINKW Ta 1HIIMX BUKOHABIIIB.
daxToNOTiuHI J1aHi Ta TIEBHI i/1ei BKa3aHUX Ipailb
BpaxoBaHi y MPeICTaBICHIN CTaTTi.

MeTo10 CTATTi € KOHCTPYIOBAaHHS PHC Hallio-
HaJIbHOI 1IEHTUYHICTh Y TBOpYOcTi bornana Bece-
JIOBCBKOTO Yy KOHTEKCTI CTAaHOBJIEHHS €CTpaaHOi
MY3HKH MOJIKYJIBTypHOTO JIbBOBA.

Bukiaa ocHOBHOro Mmarepiajy. 3BepTarourch
70 mepeayMoB (hopMyBaHHsS YKpaiHCBKOI ecTpaiu
y JIbBOBI, 3a3HAYMMO, IO KEPOBaHI «IONIyKaMH
HarioHanpHOi imeHTHYHOCT» (M. HoBakoBuu
(2020)), yxpainmi ['anumunan y 1860-X pokax yTBO-
puin y JIsBoBi Tearp «Pycpbka becimay», sikui,
3-IIOMIK 1HIIIOTO, CTABWB BOJIEBLJII, OTICPETH, MEJIO-
npamMu 3 My3ukoro M. BepOuriipkoro — 11e criiBorpa
«[ligripssan», «B noasx aHren He KOHA, BIOMA
3 MYXOM cataHay, «13-# xxeHux, abo Mpii nepen
BeclIaM», «CUIbCHKI IUIEHIIIOTEHTH» Ta 1H.

VY mpotieci KyJIbTypHUX B3a€MOBIUTMBIB 1 Hallla-
pyBaHb y cepenuHi XIX CTOMITTS BUHUKIO OCO-
OsBe sIBUIIIE — OaTspchKa CyOKyNIbTYpa, 1110 Ha0y1a
KyJIbMIHAIIIHUX XBUJIb PO3BUTKY Ha 3J1aMi CTOJITh
niepen Ilepiioro CBITOBOIO BIHHOIO Ta y MiXKBO-
€HHE JABAALATUPIUYS. ABaHTIOPHHMIA, 31 crienndiv-
HOIO TOBIPKOIO CTWJIb CIIJIKYBaHHS SICKPaBO BisO-
OpasuBCs Ha TOMYJSPHIA MICBKIH IMICHI: «HE TaK
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BKe i Oarato yacy crumsio y [1oaTBi 3 THX 4acis,
koJu JIbBIB BUCTIIBYBaB 3paHKy J0 HOYi OaTspyBKH
1 IepeToBiIaB BCE HOBI 1 HOBI BUTIBKH HEBTOMHUX
MiCchKHMX manamyTiB — OatspiB» (KocmomiHchKa,
2004), yTBOPHMBIIIH «IIJTUH IIMAT YHIKaJIBLHOI MiCh-
KOl KyJbTypH 31 CBOEIO MOBOIO, MICHSIMH, KOICK-
COM YeCTH, TpaJulisMHu, HaBiTh Momoro» (Koc-
MoumiHcbka, 2004). 3rogom, y 1920-1930-1i pp.,
OaTsipchKa MiCHS CIPAaBUThH BIUIMB Ha ()OPMYBaHHS
YKpaiHChbKO1 miceHHoi ectpaau. [IpoananizyBaBim
posb GaTsApchkoi CyOKYNBTYpU AJISi CTAaHOBIICHHS
1 PO3BHUTKY pO3BaKajdbHOI MYy3WKH [annymnw,
B. KoHoHuyk BHIIIMB /1Ba MEPiOAN aKTHBHOTO
noOyTyBaHHS JIbBIBCHKOT BYIMYHOI MICHI — [0
[Tepiroi cBiTOBOI BifiHM Ta Mi>KBOEHHE JBAIIISATH-
piuust (Kononuyk, 2006: 5). [IepenymoBamu nosiBu
MY3HYHOTO pernepTyapy, XapakTepHOTO Ul Tep-
IIOT0 HA3BAHOTO MEPIOJy, aBTOP BBAXKAE JCKIIbKA
B3a€MOIIEPEIUIETEHUX TMPOIECIB: CHUHTE3 IMOJIb-
CBKOTO, PYCHKOTO, aBCTPIHCBKOTO Ta YrOPCHKOTO
HApOJIHO-IIICEHHOTO Marepiany, TpaHcopmoBa-
HOTO Y KOHTEKCTI TaJIuIbKoi (hOJIBKIOPHOT TpaIu-
1ii; PO3MOBCIO/PKEHHS ONEPETKOBOI MY3HKH, SKa,
y CHpOIIEHOMY BapiaHTi, «BUHIILIa» 3 TeaTpiB Ha
CIICHU PO3BaXKaJIbHHX 3aKJIa/liB; K HACIIIOK — B3a-
€MOBIUTUBU MICBKOTO (POIBKIOPHOTO IMiCEHHOTO
TUTACTy Ta TBOPIB PO3BAYKAIBHHUX JXKaHPIB Tpode-
ciiiHOi My3ukH. Pe3ynapraToM onmcaHuX MpoIeciB
CTaJIN «ITICEHBKH JIbBIBCHKOTO MEPEAMICTSI, MOITY-
nspHi y yacu nepex Ilepinoro cBiTOBOIO BiifHOIO.
XapakTepHUMH 03HaKaMH APYTOro Mepioay € Mmpo-
(decioHamizaris Ta KOMepIiiagizamisi ecTpaau, i
BIUTMBOM BKa3aHHMX IMPOIECIB BiAOYIOCSA MOCTY-
MIOBE «I1€PEHECEHHsD» JIbBIBCHKOI BYJIMYHO] IICHI HA
€CTpaJHy CLEHY, y Pe3yJIbTaTi 4oro Iei KaHp CIIo-
YaTKy nepectae OyTH BJaCHE BYJIMYHHMM, a MICIIS
3MIHM TONITHUYHOI Biaaw 1939 poky npumnuHse
akTUBHUHN po3BUTOK. [IpoTe, aBTOp 3a3Havae, 110
«JTbBIBChKa BYJIMYHA ITICHSI BHKOHAaJa CBOIO iCTO-
pPUUHY MICil0 — BOHA HE TUIbKHU CTaja MOTY>KHUM
YHHHUKOM, IO CHPHUSB 3apO/DKEHHIO Ta PO3BHU-
TKy y JIbBOBI nmomupeHoro B €Bpori coliagbHO-
MY3UYHOTO SIBHINA IiJ HAa3BOIO «TPETIH IiacTy,
aje W sBWJIA CBITy XapaKTepHy Ta 3HAMEHUTY
JBBIBCHKY TOBIPKY Ta BYJIMYHY ITiICHIO TTiJI HA3BOKO
“OarsipyBka’”» (Kononuyk, 2006: 5), koTpa, y CBOIO
4epry, y MoJaJibIIOMy BIUIMHYJIA Ha (hOpMYBaHHS
creun(piYHOro JbBIBCHKOTO IUIACTY MICEHHO-
€CTPaJHOTO MUCTEITBA.

VY 1inomMy, y MiXKBOEHHE aBaausaTupidys JIbBiB
CTaB OCEPEAKOM aKTHBHOTO PO3BHTKY MiCHKOi
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MICEHHOI KyJIbTYPH Pi3HUX €THIYHHUX CEPEIOBHUII —
TIOJIBCHKOTO, YKPAaiHCHKOTO, €BPEUCHKOT0, aBCTPO-
HIMEIIBKOTO, YeChKOTO Ta IHMIMX. Tak, HalmpuKIiIa,
AKTHBHOTO PO3BUTKY Ha0YJIO MOJBCHKE ECTPATHO-
JDKA30Be MHCTEITBO, OAHUM 13 HalsACKpaBilIUX
MpecTaBHUKIB sikoro ctaB [enpuk Bapc (Bapmas-
CBHKHi1), aBTOP HU3KH BiJOMUX KOMITO3UIIii, Y TOMY
YuCIi My3W4HOI Bi3uTiBKM Mmicta, micHi «Tylko
we Lwowie» («Lwow jest jeden na Swiecie») 1o
kiHoibMy « Wi0czggi», My3uKu 10 iHIIUX KiHO-
(biapMIB, 3aCHOBHHUK 1 JUPUTCHT KOJICKTHBY «Tea-
Jazzy, mo y 1939-1940 pokax (QyHKIIIOHYBaB MpH
JIpBiBCBHKIM (himapmonii. KosjekTuB, 10 ckiamy
sxoro Bxoaunu bep Ilaroka (Tpy6a), Wocun Tpo-
mic i Benpxam (cakcodon), Mapek I'neiix (posuib),
Emine  bpiit  (ckpumnka), lonpnbepr (ymapHhi)
(Cumonenko, 2004), xoHIIEpTYBaB, MPOMAaryruu
TaJIUIBKY «JIETKY» MY3HKY, PO3BHBAIOYU 1HCTPY-
MEHTAJIBHUN J1Ka3 — YKpal pijKe sBUIIC y Oib-
mwosupkomy CPCP.

Po3mipkoBytoun Haj mpouecoMm (GOpMYyBaHHS
YKpaiHChKO1 ecTpagHoi My3ukH, P. 'aBartok 3Bep-
Tae€ yBary Ha il BUTOKH, CEPEJI SIKNX KIIOYOBUM CTaB
’KaHp €CTPaTHOro peB 1o, KUl modyTyBaB y ['anu-
4UHI Ta, 30KpeMa, y JIbBOBI NMpW HIYHHUX 3aKia-
JlaxX KyJIbTYPH T Ha3BOK «HAXTIOKAJi», a TAKOXK
(YHKIIIOHYIOUI MHCTEIbKI Kabape Tpu Ka3WHO
Ta 1H. Y MICTI BUHHUKIM YKpPAiHCBbKI TeaTpH, IO
BUKOHYBAJIM €CTpaJiHi peB’1o0, cepen akux — «Cry-
nist LBipkyn», «3arpaBay, «boremay», «3010THii
yceMix» i kepiBHUIITBOM A. Koc-AHaTombChKoro,
KepiBHUKAaMU MaHApPIBHUX Tpyn cranu borman
Capamara, Mosed i Spema Cramuuku, Kapabi-
HeBu4, KomapoBchkuii, MenkoBide/lIo Ta iHIII
TBOpYi ocoOmcTocTi Toro wacy. IlicHi, mo 3By-
Yajqu y TearpalibHUX BHCTYIAX Ta CTad OCHO-
BOIO JJII TBOPSHHS *KaHPIB PaJ0CIIiBY, BOJEBIIIIO,
OTICPETH, 3IHTTIIII, Malld IAaHCH CTaTH XiTaMHu
Ta 3BydYaTH 31 CIICHU K OKpeMi TBOpH. 30Kpema,
BUKOHYBAJIMCS B apaH)XyBaHHI JJIs YOJIOBIYOIO
KBapTeTy, 110 MaJi0 Ha3By «pPEBEIEpC» — 3a Mpi3-
BUIIIEM aMEPHUKAHCHKOTO POIUHHOTO KBapTeTY,
Ta 3By4asiu ab0 akaresibHo, a00 y cynmpoBoi ¢hop-
TemiaHo, TiTapH, aKOpJACOHY abo IHIIUX IHCTpPY-
MeHTiB ("aBamok, 2019). OcHOBOIO TSI TBOPIB
CTaBaJIM TaHIIOBAJIbHI KaHPU — TAHTO, (POKCTPOT
Ta 1HII, MICHI HACHYYBAJIUCS JKA30BUMH PUTMO-
IHTOHAIISMH, 1110 HAOIMKAJIO TIe SIBUIIE JIO Mepe-
JIOBUX €BPOIEHCHKUX TEHACHIIN Ta IMOKa3yBallo
€CTPaJIHy MICHIO K MOJHUHN MPOMYKT CBOTO Yacy.
KittouoBi ¢irypu, y uuiit TBOpIOCTI chopmyBaacs
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yKpaiHChKa ecTpagHa IicHs, — MHUCTUI borman
Beconoscrkuii, Bomonumup Crone-bantaposuu,
Crenan ['ymininosuu, SIpocnaB bapuuy, €Bren
Kozak, Anarons Koc-Anaronscekuii, Bacuns bes-
KopoBaitHuii, Bacwie AmamaniB, Ocun Kypouko,
Hecrop HwxkankiBebkuii (I'aBamtok, 2019; KonoH-
qyk, 2006) Ta iH.

CrpapxHIO My3W4yHy peBomoniio y JIbBOBI
niepen JIpyroro CBITOBOKO BiHOKO 3IIHCHUIM TPH
YKpaiHChKi TaHro Ileana-bozoana Beconoscvkoeo
(1915-1971) — «Tu 1 TBOi WopHi oui» 1 «Ilpuiine
1€ Yacy Ha BIpIll, CTBOPEHI CHiIbHO 31 CTenaHnoM
YapHenpbkuM, «YCMIX Tid TaEMHHYHI» Ha CJIOBa
SIpocnaBa Macnsika, TicHI Ta MOJHIN TaHIFOBAIb-
Hiif ocHOBI «Cru, MOsi KoxaHa», «Yu BHHEH 5»
Ta iH. Buxomeup i3 marpioTHYHO HaJIAIITOBAHOT
POIAMHU CTPUHCHKHUX IHTEIITCHTIB, IUIACTYH, BUXO-
BaHelb Oaynety Bacmis ABpameHka, 10 HaBYaBCA
y Crpuiicekiii ¢urii Bumoro My3wdHOro iHCTH-
TyTy y Kkiacax Bacuis bapsincekoro, CranicnaBa
JIronkeBnua Tta Muxonun Koseccn, mMucrTenps Bike
y MOJIOIOMY BIIli 3asBUB MPO cebe, K TalaHOBHU-
THA eCTpaJHUN KOMIIO3UTOp (Ha yYac HamMCaHHS
BKazaHux TaHro b. BeconoBcekomy Oyrio 6113bKO
20-tu pokiB) (Ocram, 2013). I3 ychoro miceHHOTo
CHaJIKy, KW, 32 PO3TOBCIOPKEHIMHU TAHUMH, HaJTi-
gye omu3bko 130-tu mo3umini (Myxa, 2004: 52), 3a
nmaaumu P. aBamok — 150 micens (2019), psin TBOpiB
HAIMCAaHO Ha BIPII MPOBIIHUX YKPaiHCHKUX TOe-
TiB — Onekcanapa Omnecs, Bonogumupa Cocropu,
Maxkcuma Punbcskoro, Bacuims CuMmoHeHKa Ta iH.,
B SKHX SICKPaBO BiIOOpa)KEHO PUCH HalliOHAJIBHO-
MaTpiOTHYHOI 1IGHTHYHOCTI — Kpi3h oOpa3u-apxe-
tunu [Ipuponu — Pignoi 3emi, Cepist ta iH. Cepen
TakuX Kommosuiiii — «Ha Oimy rTpeuky Bmamu
pocm» (M. Punbscbkmif), «bim akamii» (O. Onecs),
«Mope pamoctin» (B. Cumonenko), «KopxuHa
(B. Coctopa), «Kurts» (B. Cocropa) Ta iH.

JIbBIBCHKHIA TIEpioJ] BUPI3HAIOTH SIK Yac HalM-
CaHHS JIOO00BHOT JIPUKH, EMITpalliifHi BiICHCHKHIA
Ta MOHPEAIbCHKUI — CIMOBHEHI T'POMAISTHCHKOTO
nadocy («Yap kapmarcbkux rip», «Jletu, Tyx-
JMBa IMicHe» Ta iH.). Sk kpamii TBopH, B. KoHoH-
4yyK HaszuBae TaHro «Tuxo 6e3 ciiB» 3a BipiIeM
IBana Ilatomi, «I Tv npuiinuiay Ha moesito Boo-
mumupa Cocropu, «Hiugro» 3a SpocnaBom Kiu-
MOBHYEM Ta MPUBHOCUTH IXHIN aHami3 y HayKo-
Buii koHTekcT(Kononuyk, 2006). Jlns Hamoro
JOCIIKSHHST BOKJIMBUM € TOH (akT, 1o, 3a cio-
Bamu P. ['aBaok, «y MIKBOEHHE JIBaJALSATHIITTS
Ul YKpaiHIiB Oyna BaXJIMBOK HAYIOHANbHA
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ioenmuynicmo (kypc. — X. O.), 10 NposABIsIOCA
1 B KyJIbTypi: My3uKaHTH 31 JIbBOBa ycima cuiiamu
HaMarajimcsi CTBOPUTH NPOAYKIIiI0, KOHKYPEHTHY
TOTOYACHIN MOJILCBKOMOBHIN ecTpani» (I"aBamioxk,
2019), amamoriyHo sk B IHIMMX cdepax KUTTI
«TI0JILCHKOTO» JIbBOBA 3aCHOBYBAJINCS «UHCIICHHI
YKpaTHChKI MOJIOIKHO-CITIOPTHBHI, MaTpiOTHYHI,
pYXaHKOBI TOBapucTBa, cepen skux: «Ilmacty,
«Pyx», «Cokimy, «Ciu» Ta iHIIi, 5Ki BUKOHYBaJIH
PYXaHKOBI BHpaBU MiJ YKpaiHCBKUH My3WYHUI
cympoBiny (I'aBamrok, 2019).

Jlns BUKOHAHHS YKPAaiHOMOBHUX KOMIO3MIIIN
Jleonigom SI6MOHCEKMM OyB CTBOPCHHI KOJICK-
THB, II0 CTaB HIMPOKO BIJJOMUM 1 HOIYISPHUM
Kk «J[xa3-kanena SI6moHCHKOTO» (200 «SI01IHO-
oKas3y), kymu yBidnumm Crenan ['ymiHiToBHY
(ckpurika), Anatonb Koc-AHatonbcbkuil ((hopre-
niano). [{o konexTuBy npuennaiucs borman Beco-
JIOBCHKUH (aKOPZIEOH), IO CTAaB IITAaTHUM) KOM-
MO3UTOpPOM Kamenu, Ta Ipuna SpoceBuu (Bokai),
gKa 3rogoM Oynma Bigomoro sik Ipena Amnpepc
ta Penara bBorganceka. OkpiM OpHUTiHAJIbHUX
KOMIO3ULIH, «S01bo-ka3» BHKOHYBaB KaBEpH
«3ax1AHUX» HIIATepiB. Y Cy4acHUX HAyKOBO-IIOITY-
JISIPHUX PO3BIAKaX 3 iCTOPIl JbBIBCHKOI KYJIBTYypH
MDKBOEHHOTO JIBAUATUPIYYS 3HAXOAUMO BiIO-
MOCTI TIpo Te, mo b. BeconoBcekuii 3a aekiiabka
POKIB /10 OsIBU «S101160-1ka3y» cTBOpUB Y CTpHIO
3 ympcna TiMHa3UCTIB TypT «PeBemepcn», Kyau
yBiMinumm Takoxx ManOytHii ImaBa YI'KIL] IBan-
Mupocna JIrobaqiBCbkui, Opam noemecu leanku
Ilamoni ma in. (OBcsHuk, 2015). IonmynspHicTs
HOBOCTBOpeHO1 JIka3-kamenu S1010HCHKOTO Oyina
HaJA3BUYANHOIO, a JochiaHuK KUTTs b. Becoios-
cpkoro Irop Ocramr Ha3BaB «SI01bO-/1Ka3» «IbBIB-
cekuM “bitinz”» (2013).

JUSsITBHICTD  Kamenu posnodanacst y KypopT-
HoMy I'pebeneBi Crpuiickkoro paiioHy, e Oysaia
«Ha Bogax» padiHoBaHa i Oarara myOITika, a TAaKOX
BugatHi fgisui @. Depminana, A. [lenrtuis-
kuid, Y. Yepumwsuib Ta iH., My3UKaHTH BHUCTYTIAIH
y JIbBOBI Ta IHIINUX KypOpTHUX MicTax. [y Bax-
JUBHX BHCTYMIB «S101b0-mKa3» 00’ €qHyBaBCs
13 Kkamesoro mix kepiBHMUTBOM [Bana Koc-
TIOKa, 3ByYaJld TaKOX YKpaiHCBKI ICHI Y XOpo-
BOMY BHKOHaHHI mia opynoro Jleonima Jlemkoro
y (opTemiaHHOMY CyHNpOBOAI BHUAATHHX MAaEeCTpPO
H. HuwxankiBcskoro, A. Pynaunskoro, P. CaBuiis-
koro (Ocra, 2013). Onucyroun JisUTbHICTH KOJIEK-
tuBy, H. Illemypsk xapakrepusye HOro ydacHu-
KiB SIK «YKpaiHCBKHX MATPIOTHYHUX MaKOpiB» i3
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ponuH BilickkoBux YHP (30kpema, JIeonin S6m10H-
ChKUI — cuH nonkoBHUKa Y HP), monitukis, aaBo-
katiB, jikapiB (2019), bornan BeconoBcbkwuii i3
OparoM Oynu akTMBHMMHU ydacHukamu «llmacty»
(Opat fIlpema — MPOBIAHUKOM CIIABETHOTO KYpEHs
«JlicoBi woptm» (OBcsnuk, 2015)), a Ipuna Spo-
CEBUY TOXOAWIA 3 POAUHM CBSIEHUKA-KareJaHa
SpoceBnya Ta, mo marepi, Oyna TIEMIHHUIECIO
CBSIIIEHHHUKA, KOMIO3uTOpa 1 aupureHta Ocrama
HwxankiBcskoro Ta criiBaka Onekcanapa HukaH-
KiBCBKOTO, Y KOHCEPBATOpii HaB4ajgacs Ha OTHOMY
Kypci 13 Pomanom IllyxesBuuem (SIBopcbka, 2020).
be3yMOBHO, Taki pOJMHHI BUTOKH Ta OTOYEHHS
chopMyBay MHUOOKI MATPIOTUYHI HOYYTTS B yyac-
HUKIB KOJICKTHBY.

Amnani3 tBopuoi cmagmmuan b. BeconoBckkoro
JBbBIBCHKOTO TEpiogy TMOKa3aB, IO MHCTEIb
Yy MOJIHI TaHIIOBAJIbHI )KaHPU TaHTO, (POKCTPOTY,
JIETKOTO BaJbCy MPUBHIC MATOMO-YKPATHCHKY CITi-
BOYICTbh, II0 HAJIAJ0 3BYYaHHIO PUC HAIlIOHAIBHOT
MY3UYHOI IICHTUYHOCTI, TOPSIT 13 BAYKIIMBUM YKpa-
iHOMOBHMM BepOaNbHUM YMHHUKOM. Hampuximan,
B OIHOMY 3 HalOULIbII MOMYISpHUX marneo «llpu-
ti0e wie yacy (1937) noeTUIHMIA TEKCT, HaTUCaHUIT
KOMIIO3UTOPOM cyMicHO 3i Ctenanom YapHebKuM
(aBropoM TiMHY «O# y JTy31 UYepBOHA KaJIHMHAY)
MICTUTh XapaKTEpHi JJI HalliOHAIbHOI MEHTAJIh-
HOCTI 00pas3u Tar («B Tasx CTeXKaMu...»), CITi-
Batounx cosioB’iB («[locimyxars mie, sIK CIiBarOThH
COJIOB’i...») Ta iHII, IO BTUTIOIOTH ApPXETHUIH
[Mpupomn — Pignoi 3emii Tta Ceprii — MEHTalb-
HO1 OCHOBH BiJJOMO1 YKpaiHChKOI MY3HKaJIbHOCTI.
VY My3u4HOMY BHUpa3i 1€ JOMOBHIOETHCS TaKUMH
XapaKTepHUMHU TPUHOMaMH, K IIUPOKI BUCXITHI
CTpUOKHM 13 HACTYIHHM HUBXITHHM «KPYKJIs-
IOYMM)» 3allOBHEHHSM, OCIIBYBaHHSAM YCTOIB 13
3aTpUMaHHSIMHU, CEKBEHLIHHICTIO TOIIO.

[Ile 6inpm BHpa3HO YKpaiHChbKa IICEHHICTh
npoctyrnae y kommno3uiii b. BecomoBcbkoro
«#l 3n06 mobi» Ha ciosa ['anan YyOau, 1o 36epi-
r1acsl y Ha/3BHYAHO MPOHUKIMBOMY Ta BHCOKO-
XyI0)KHbOMY BUKOHaHHI [punu SpoceBuy (Penaru
bornancekoi-Angepc) ta opkectpy CriBa Hop-
Oepra Ha mariBLi «Mpisy, y 3amnucy, 3aiiicHeHOMY
y 1969 pomi (3a aBa poku 10 cmepti b. Becoos-
CBKOT0), pa3oM i3 Tanro «byrno Bucoke yrncte HeOO»
Ha cioBa Jleci Turmiit. [ToeTHuHUN TEKCT TBOpPY
MapKye J1Ba TOJIOBHHX HAalllOHAJIbHO-MEHTAIBHUX
apxerunu. Ilepmmwmit i3 HUX — I[lpuponu-3emi,
MOKa3yOUH KOXaHHS HaBITh BUIIUM BiJ J1F000BI1 10
Hel: «I xail mpocTuTh MeHe 3emiis, / MeHi Kpacu



Fine Art and Culture Studies, Bum. 5, 2022

il He Tpeba, / Konm Tebe Ha HIili HeMay, a TaKoK
yOCOOIOIOUM TepOTHIO 13 CAaMOTHBOIO NTAIIKOIO:
«41 Tinpkm mramka, mo mykae / CBoe 3aryOnene
kpuno». Jpyruit apxerun — CioBa, BUpaK€HUN
y dpasi «...kmamy JOOOB CBOIO B PSIKHY, IO
Ha/la€ MOETUYHOMY 3MiICTy Ie OLIbIl BHCOKOIO
CEHCY, OB’ SI3yI0YM KOXaHHS 13 CHMBOJIIKOIO Pifl-
HOI MOBHU. [0JOBHUMH MY3UMYHHUMH BHUPa30BHUMHU
3aco0aMH y TBOpI € MEJOAWYHA JIiHisS MTUPOKOTO,
XapaKTEPHOTO JUIS HalliOHAJILHOI JIIPUYHOI IMiCCH-
HOCTI, PO3BHTKY, siKa «OJIyKae», YHUKAIOYH CTiH-
KOCTIi, «pO3LIBiY€Ha» YEPryBaHHSM IIiJJBUIICHOTO
1 I1aTOHIYHOTO YETBEPTOTO CTYIEHS Ta MEJIaHXO-
JIMHUMH BHUCXIIHUMH OKTaBHHMH CTpHOKaMH,
M’SIKO-CHHKOIIOBAaHMIM PHUTM, LI0 HE MOPYIIyE
3arajibHO1 atMoc(depy IMCEHHOI JIIPUKH, a JIHIIe
nonae i MOIHOI MIKAHTHOCTI, a TaKOXX MiHOPO-
Ma)KOpHa JIaZi0Ba 3MiHHICTb, 10 TiAKPECIIOE KYIIb-
MiHaIiiHI MOMEHTH TTOSTUYHOTO TEKCTY — «JICIII0
Mpito 61100poBy...», «MeH1 KpacH ii He Tpeba...».

HInpoxy MOmyaspHICTh TaKOXK OTPUMAIH TaKi
micHi b. Beconoscekoro, sk «Hiuuro» Ha cioBa
SApocnaBa Kimumosuua, «Hamanoi MeHi Hiu» 3a
Bipmem Muxkomu Ilerpenka, «Tuxo 6e3 ciiB» Ha
cioBa IBannu [latomi, «I T mpwuiinuia» Ha cioBa
Bonomumupa Cocropu Ta psij iHIINX.

[Tepen [Ipyroro CBIiTOBOIO BiHOK MHCTEIh
3aBEpIIUB HABUYAHHs Ha IOPUANYHOMY (DaKynbTeTi
JIsBiBCHKOTO yHIBepcuTeTy (1937) Ta y KoHcymb-
cpkiii akagemii y Bimui (1939), mo mamo mox-
JUBICTb Y BOEHHUH 4Yac 3aliHATH mocaay yps-
JIOBIISI TIPUKOPZOHHOT KOHTPOJIBHOI CITY>KOM MiXk
Asctpiero Ta HiMmeuunnoro, ne b. BecenoBcbkuit
JIOTIOMaraB YKpaiHIIM eMIrpyBaTH 3 TepUTopii,
OKYIOBaHOI paasHChKUMH OinbiioBukamu. Ilepe-
ixaBmm y 1949 poui no Kanamu, 3 gacom otpu-
MaBIIIM MOXXJIMBICTH TpaIfoBaTé Ha paaio «lomoc
Kanann» y Monpeai, 1e 0uoIt0BaB yKpaiHCBKY
CEeKIiI0 MiKHapomHoi ciyxou (Myxa, 2005),
JIOKJIaBCsl 10 30€peKeHHs YKpaiHChKOI KyJIbTYpH
Ta HaIllOHAJIBHOI ICHTUYHOCTI Y YacH, KOJH IIi
SIBUILIA HEIIAaTHO HUIIMINCS TMaHYIOYHM CTajliHi3-
moMm Ha Tepenax CPCP.

Y Kanagi 3MiHWIHCS 3KaHPOBO-CTHIIICTHYHI
npioputet b. BeconoBcbkoro — KOMIo3uTop Bij-
XOJIUTH BiJ MiCEHb-TAHTO Ta 3BEPTAETHCS JI0 MOe3il
CY4YaCHHMX MHUCTIICBI KJIACHKIB YKPaTHCHKOI JiTepa-
Typu — M. Punscekoro, I1. Tuunnu, B. Cocropu
B. Cumonenka, I Uybau, T. Ocbmauyku Ta iH.
3 baTbKiBIIMHOO MUCTIIS IIOB 13y BaJIM JINCTYBaHHS
3 poamHOO 1 Komeroro A. Koc-AHaroabChbKHM
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(Oscsinuk, 2015), a TakoX TPHUI3JI, 3a JEKUIbKa
POKiB 110 cMmepTi, y 1968 pori, 1o JIbBoBa i Kanesa,
PO IO 3TaayI0Th OUIBIIICTH JOCIITHUKIB TBOP-
yocTi koMmosuropa. Xoda b. BeconoBcbkuii Oys
BUMYIICHUH €MIIpyBaTH, ICHI MHCTIIS, HaIlH-
cani y 1930-x pokax, 3Byyasnn y JIbBOBI 1 B yacu
pansHCcbkoi okymarii. FOmis OBcsHUK y cTaTTi
«Cronitrs Maectpo BoHI» HaBOAWTH crOrau
MY3HYHOTO penaktopa JIpBiBChKOTrO pagio OneHu
Onydpis: «/lpo boedana xaxcymo, wjo 6in nogep-
maemvcs 8 Kpainy, aie mi NicHi, sAKI 8IH HANUCA8
v 30-mi poxu y Jlbgosi, Hikonu ii He NOKUOATU.
Xou 3pioka nynanu 3i cyenu, ane CRiBanucs 600ma,
nobymyeanu 8 ycuiu mpaouyii we iy 1950-1970-x
poxkax. Xou im’s agmopa, sKuill nepebysas 6 emi-
epayii ¢ Kanaoi, ne nasusanu» (Oscanuk, 2015).
Taxoorc sxazye, wo enepuie 3 0060EHHUX YACI6 IM 5
aemopa 6yno ozonouiere y opyeiti nonoguti 1980-x
pokie, xonu wnseepu b. Beconoscvkoeo nouas
suKonyeamu auncamonw «JIvgiecoke pempoy nio
kepienuymeom Onexcanopa 3enincbkoeo 3 coiic-
mamu Bacunem Bokouero ma Opecmoro L{umban,
a 32000m — i «l anuyvka pesiay 3 Jleceio bopogeyy,
Wo eUKOHANU nicHIO-manzo « Tu i meoi yopui oyiy
(Oscanux, 2015).

BucHOBKM Ta mNepPCHeKTHBH MOAAJBIIUX
AOCTizKeHb. TakuM YMHOM, aHAJI3yIOUH IMPOIEC
CTAHOBJICHHS YKpAiHCHKOi HAIllOHALHO-1ICHTHY-
HOI ecTpaJHOI MY3HKH MOJIKYyJIbTypHOTO JIbBOBa
y nepiof MIDKBOEHHOTO ABaausaTHpidus XX cTo-
JITTS, TPUXOAUMO JIO BUCHOBKY PO TaKi ii Xapak-
TepUCTUKH. BkazaHuii heHOMEH BUHHUK 13 TOTPeOH
TBOPEHHA y OaraToHamioHaJbHOMY JIbBIBCHBKOMY
MICBKOMY COLIIOKYJIBTYPHOMY CEpeI0BHILLI 13 JOMi-
HYIOYMM TOJBCHKHM BIUTMBOM YKPaiHCBKOTO pO3-
Ba)XaJIbHOTO HAILlIOHAJIBHO-1IEHTUYHOTO OCEPEIKY;
TBOPISIMU CTaJIA IPOdeCiliHi My3UKaHTH — BUITYC-
KHUKH Ta cTyneHTH JIbBIBCbKOI KOHCepBaTopii,
MPEeACTaBHUKU MOJIOIOTO TIOKOIIHHS 13 iHTEIIeHT-
HUX, HAI[lOHAJbHO CBIJOMUX TAJIUIBKUX POJIUH,
yuacHuku «lIlmacty», HaliOHaJIbHO-BH3BOJIBHUX
3MaraHb Ta iH.; 11e SBUILE YBiIOpaso nepeaosi xKaH-
POB1 1 CTHJIICTUYHI BiSHHS 3aXiJHOEBPOTCHCHKOT
Ta AMEPUKAHCHKOI pO3BAXKaJIbHOI MY3UKH, & TAKOXK
€JICMEHTH JIbBIBCHKOT OaTSpChKOi MICHI, Ta TMOEI-
HaJIO y co01 TaHIIOBAJIbHY (TaHTO, (POKCTPOT Ta iH.)
OCHOBY 1 HaIllOHAJIBHUI KOJIOPUT; TICHS CIpaBUia
BU3HAUAJbHUN BIUIMB Ha MOJAIBIIMA PO3BUTOK
My3u4HOI ecTtpaau Micta JIbBoBa Ta ['anmmuuHwm,
a TaKOXX CYTTEBUH BIUTMB Ha YKpPAIHCBKY €CTpamy
y 1itoMy, (QyHKITIOHYIOUH HaBiTh B yMOBaX i TS
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Ta CTAIIHCHKHX 3a00pOH, 0€3 03BydyBaHHSI CIIpaB-
HIX IMEH i1 TBOPIIiB; JbBIBCbKA €CTpajHa IIiCHS
YBIHIILIA y KyJABTYypYy CYYaCHOCTI Y BUIVISII SIK OpH-
THAJIBHUX PETPO-KOMIIO3HIIINA «3a0yTHX» Ta 3a00-
POHEHUX MUCTIIIB, TaK 1 MOJIEPHUX KaBep-Bepcii
X1TiB MUHYJIOTO CTOJITTS.

bornan BeconoBcbkuii, a Takox Spocnas bap-
H1Y, AHatoiah Koc-AHATONBCHKHMHA Ta PsJ iHIIAX
ramuipbkux MHCTIB y 1920-1940-x pokax, mepe-
OyBarO4M i/l TIOJBCHKOIO BIIAJIOK0 Ta B )KOPCTOKUX
YMOBaX HIMEIbKO-HAIIICTCHKOTO Ta O1LTbIIOBUIIEKO-
PaJTHCHKOTO PEKUMIB, CTBOPWIIM TIEPIIIi IIEAECBPH

YKpPaiHCBHKOT €CTpajiv, CIOBHEHOI O3HAK HAIllOHAJIb-
HOI 1I€HTUYHOCTI, YMM 3aKJIaJId OCHOBU MaiOyT-
HBOTO PO3BHUTKY HAIlIOHAIBHOI €CTPajHOI ITiCHI,
IO CTajia IPOMOBUCTUM CHMBOJIOM YyKpaiHCTBa
y pansHcbKy 100y. [Ipu 11boMy OUTBINICTH TBOPIIIB
LBOTO JKaHpYy, 32 BUHATKOM A. Koc-AHaTronsChKkoro
Ta JNCSKUX IHIIHMX, «PO3CIUTHCS IO CBITY», a TXHS
SCKpaBa, KOJIOPUTHA, MOJTHA TBOPYICTb, YACTO Oe3-
IMEeHHa, MPOJIOB)KYyBaja 3By4arTH, MOJCKyI1 BUPHUBA-
IOUHCH 13 JIeIAT PaAsSHCHKOTO TOTaliTapusMy. Y ii
JOCTIKCHHI BOAYa€MO TEPCIICKTHBH ITOJATBIITHX
HAyKOBHX PO3BIZIOK 32 OKPECIICHOIO TEMaTHKOIO.
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KOHULEIILOIA ITPOI'PAMHOI'O MY3UYHOI'O CIIIB3BYYYS CKPUIIKOBUX
MIHIATIOP B KOHTEKCTI HAPOJHOCTI

BusuernHs npoepamnozo My3uuHo20 cnig3gyyys YKpaiHcvbkoi CKpUnKogoi MiHiamopu, ujo npeocmaeisie 00uH i3 Hau-
Oinbw 3ampebysanux Jdcaupie He nuuie KOMHO3UMOPCHKOL i BUKOHABCHKOI meopyocmi, ane i y My3UiHO-neoazo2iynii
npaxkmuyi, 00CAiOHCeHHs. OCHOBHUX MEeHOeHYIl iT PO36UMKY, KOMNOZUYIIIHUX O3HAK Ma 6A2amo8eKmOPHOCE CIPUIHAN-
msl, CHPAMOBAHUX HA BIOMBOPEHHS IHMENEKMYANbHUX A eMOYIIHUX pepreKCill, apeyMeHnyionb aKmyarbHiCb Mmad ce0-
eyacuicmv 0ocniodNcenuss. Jlo CKpUnKogoi MiHIamiopu, wo Cmana 0OHUM I3 OCHOBHUX HANPAGILEHb CEIMOB0I MY3UUHOT
NPAKMUKY NPOMA2OM OCMAHHIX 080X CMONIMb, 3QUHAGUIU CIMAOLIBGHY NO3UYIIO Y CYYACHIT CUCIeMi MY3UYHUX JCAHDIS,
36epManicb BUOAMHI MAUCMpPU POMAHMUYHO20 MUCEYMEd, AKI Yepnany HAMXHEHHs. ma obpasu came 8 HApOOHOCMI,
BUMOKAX PONLKAOPUIMY | HAYIOHATLHUX OCOONUBOCMAX MA ICMOPUYHUX MOMEHMAX, WO 0ald 6CbOMY CEIMY YKpaiHCbKa
KYIbmypa, NisHAHHsL YKpaiHcvokoi ocoducmocmi. B xyooocnvomy npoyeci came miniamiopa, 30Kpema CKpUnKosd, Ha HauLy
OVMKY, 3ACIY208Y€ HA 0COONUBY Y8A2Y, OCKIIbKU € C8OEPIOHOI0 1aDOPAMOPIEI0 KOMRO3UMOPCLKOT MBOPHOCHi | 8UAGISE
YYUHY 1 ONEPAMUBHY PeaKyiio MUmMyie Ha 3MiHU eCIMemuKo-Cmuib08UX 6eKmMopie KOHKPEeNHO20 4acy ma nowyKu i anpo-
bayito 8i0nosioHol supasnocmi. IHempymenmanvrull 00poOOK YKPAIHCOKOI MY3UKU, BUSHAUEHUL WUDOKUM HCAHPOBUM
BEKMOPOM PIZHOMAHIMMS Ma 6azamcmeom meop4oi npoepecii ma inmepecis. ye i MsdiCiHHA 00 KIACUYHOL 0nopu, Oe
CMPYKMypU ma ocooucme noACHeHHs i0uymms y My3uyi 3000y6aiomy eIUOUHHOLO MPAKMYSAHHA, CAPUAIOYU OHCEPETbHI
MEeMAmMUKY C80EPIOHOI0 HACMAHOBOIO, Ye i CyYaCHe OAUeHHs MY3UUHUX IHmepnpemayiil, iHKOIU He 3p03yMiLe CYCNilbCMBY.
Busnanns poni ykpaincokoi ioenmuunocmi, ik napaouemu cCMUCIOYMBEOPeHHs, NPu nepeHeceni Ha cyyachuti hyHoamenm
NPOSPAMHO-RPOZPECUBHOT MY3UUHOI CEMAHMUKU CHPUSE 2TUOOKOMY POZYMIHHIO CYUACHOCIE Ma POKPUMMIO OYX08HOCHII
Hayii | po3sumky Maudymuvo2o.

Kntouogi cnosa: ykpaincoka HapoOHa My3uxd, npocpamHo-mMy3uuta napaoueMa, Qonvkiop, npozpamue Cnig3gyuys,
CKpUnKo8a Miniammuopa.
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THE CONCEPT OF A PROGRAM MUSICAL CONSONANCE OF VIOLIN MINIATURES
IN THE CONTEXT OF NATIONALITY

The study of the program musical consonance of the Ukrainian violin miniature, which represents one of the most
popular genres not only of composer's and performing creativity, but also in musical and pedagogical practice, the study
of the main trends in its development, compositional features and multi-vector perception aimed at reproducing
intellectual and emotional reflections, argue the relevance and timeliness of the study. The violin miniature, which
has become one of the main directions of world musical practice over the past two centuries, having taken a stable
position in the modern system of musical genres, was addressed by outstanding masters of romantic art, who drew
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inspiration and images from the nationality, the origins of folklore and national characteristics and historical
moments, which gave the whole world Ukrainian culture, knowledge of the Ukrainian personality. In the artistic
process, it is the miniature, in particular the violin one, in our opinion, that deserves special attention, since it is
a kind of laboratory of composer's creativity and reveals a sensitive and prompt reaction of artists to changes in
the aesthetic and stylistic vectors of a particular time and the search and testing of appropriate expressiveness. The
instrumental work of Ukrainian music, defined by a broad genre vector of diversity and richness of creative progression
and interests: this is also an attraction to classical support, where structures and personal explanation of sensations
in music acquire a deep interpretation, contributing to source themes with a kind of instruction, this is also a modern
vision of musical interpretations, sometimes not understood by society. Recognition of the role of Ukrainian identity
as a paradigm of meaning formation, when transferred to the modern foundation of program-progressive musical
semantics contributes to a deep understanding of the present and the disclosure of the spirituality of the nation
and the development of the future.
Key words: Ukrainian folk music, program and music paradigm, folklore, program consonance, violin miniature.

IlocTaHOBKA Ta AaKTYyaJIbHICTHL MPOOJIEMH. PO3BHUTKY YKPAiHCHKOI CKPHUITKOBOI MiHIaTIOpH
JlocIipKeHHS Ta PO3BUTOK KOHIICTITYalIbHUX 3aCajJl B KJIFOYi JYXOBHO-KYJIBTYPHOI CIIa IIMHU.
My3WYHUX MiHiaTiop B (apBarepi HapOIHOCTI BukJiax ocHOBHOTO MaTepiaJjy cTarTi.

Ta QOJIBKIOPHOCTI y IEPETUHAHH1 3 BUBYEHHSIM ITPO- My3uyHa TUIOIIMHA CY4YacHOCTI PO3IIHUPIOE
TPECUBHOCTI IPOTPAMHOI CEMaHTHKH JIa€ MiJICTaBH  CBOT MOXJIMBOCTI, TPOBOJUTH OaraToBEKTOPHY,
JUIs BACHOBKIB HEOOXITHOCTI MOAAJIBINIOT peasi3alii ~ MDKAUCUUIUTIHAPHY TMONITHUKY, Pi3HOMaHITHICTb
OaratopiBHEBOI CHCTEMHOI HalpaBJICHOCTI (peHOMe-  TEeMaTHUKH, OCHOBYIOYHCH Ha CHHTE3y Ta aHaTi3y
HOJIOT'1{ KaMEPHOT My3HKH, BIIOKPEMJIEHOCTI CTPYK- ~ KOHLEMIIN XyJOXKHBOI Teopii, NIMOMHHUX 3HAHb
TypH Ta KIacudikarii Bix pyHIaMEHTaIbHUX OCHOB ~ MY3WKO3HABCTBA, MIATPUMYIOYH TMAPOCTKH KYJIb-
3 ypaxyBaHHIM TEXHIYHUX MOXIIMBOCTEH Ta cydyac-  TypH Ta ecteTuku. [leperunanns XX-XXI cTomits
HOTO Oa4ueHHsI CbOTO/ICHHSI. BU3HAYMIIOCS] B YKPAiHCHKOMY MY3UYHOMY CEpe-

AHaJi3 ocTaHHIX AocjdigxkeHb i myOuaika-  OBHUII aKTyasi3ali€l0 Ta aKTHUBI3AI€I0 CKPHUITKO-
uiii. JlocmipkeHHST TIPOTpaMHOi MY3HKH, SIK 3apy-  BOI NMPOTPaMHOI MiHIATIOPH, MO € «CBIiJOITBOM
oixuux pocnignukiB (Myckaro K., fup FO.) Tak  TicHOrO 3B’S13Ky KOMITO3UTOPIB 13 Cy4YaCHHM KUT-
1 ykpaiHcbkux BYeHHX (XoxyoB lO., KusHOBCcbka  TSIM — peasibHICTh CTHMYJTIOE TOSIBY B IXHIH TBOP-
JI.O.. bopyx 1.), BiATBOpeHHSI My3WYHOI €cTe-  YOCTI MPOAYKTHBHHX Tem». (XoxyoB 1O. 1963).
tuku (IllecrakoB B.I1., AcadwreB B.B.), anamiz B cydacHiii My3u4Hiii HayKOBii JIITEpaTypH MOXKHA
CEMaHTHYHOI CKJIQJIOBOI MY3WYHOTO CIPHUHATTS  MPOAHai3yBaTH Pi3HI TIIyMaueHHS MOHSTTS «IIPO-
Ta BITYYTTS JIIOAWHOIO HaykoBisiMu (Bamke- — rpamMHICTB», IO CBIAYMTH MPO 0AraTOBEKTOPHICTH
Buy M., Kipnapcoka J[.K., Hazaiikincekuii €.), aHamizy KOHLEMIIi Ta CHOpUWMaHHS, BIIAMOBITHO
BHBYCHHS Ta aHAJ3M KaMEPHOI MY3WYHOI TBOp-  MPOTPECHBHUM TEHICHIIISIM Ta 1HIWBIIyallb-
YOCTi, OCOOMCTO CKPUIIKOBOT y HAayKOBUX CTATTIX  HUM OadeHHsIM crparterii. Ilepmomkepena mpo-
(3enkin K.B., MenbHuK A.) BiToOpa)keHi B HAYKO- ~ TPAMHOCTI MPOCIITKOBYIOTHCSI 3 aHTUYHOTO Yacy,
Biif miTeparypi mupoko. [loegHaHHA ycixX 3aMiIHUX ~ TOB’SI3YIOYM Ta JOMOBHIOIOYM KaMepHO-1HCTPY-
(byHIaMeHTaTbHUX KOHIENIIN Y €IMHY CTPAaTerifo,  MEHTAJbHY MY3UKY NPHHIUIAMU HACIHiTyBaHHS
MOXKE CITYKUTH TIOYaTKOM HOBOT MDKAMCUUIUTIHAP-  (MIME3iCOM), CIIOCTEpIrarouyd HABKOJUIIHIA CBIT
HOI KOHBEPTeHIIii SIK B HAYKOBOMY, TaK 1 y MpaK-  YH JIIOACHKE XHUTTS Ta ModyTTs. «HaBiroBaHHs reB-
TUYHOMY BEKTOPi My3UYHOI TBOPUOCTi, HAPOAHOTO  HUX HACTPOIB, PAJICTh YyIMi3HABaHHS 4yepe3 Haclli-
YKPaTHCHKOTO CyCITUTHCTBA. JTyBaHHS, TOB’sI3aHHS JIaJliB 1 PUTMIB 13 Xapakre-

Mera crarTi i 3aB1aHHA AocaikeHHs1. MeTy  pamu 00pa3iB — 11l KOMIIOHEHTH ITPOrPaMHOCTI, 1110
po6oTH 00yMOBITIOE€ IOCHTIPKEHHS BU3HAYCHHS  30€perTucs BiJl aHTUYHOCTI, MPOSBISIIOTH CBOO
Ta PO3BUTKY MPOTPAMHOCTI yYKpaiHChKOI KaMep-  aKTyaJIbHIiCTh i JOHUHI. JI0 OCHOBHUX BH/IIB HACTIi-
HOT MY3WKH Ha TPUKJIaJi CKPUIIKOBOI MiHIAaTIOpH,  JyBaHHs (IPUPOAM Ta OYYTTIB a00 MpucTpacTei)
TOMY caMeé TOCTaBjJeHa MeTa, 3yMOBJIOE BUpPi-  MPHUEIHAIOCS HACTIAyBaHHS MOBHUM IHTOHALISIM
IICHHIO HACTYITHUX 3aBJaHb: — CHCTEMaTH3allis 1 akmeHTtaM. HaciimyBaHHS TOCTYIOBO iHKOPIIO-
Ta pO3MIsL] HAyKOBHX MOIVISAIB MO TeMi CTaTTi, pyBajocs 3 BUPA3OBICTIO. 32 POMAaHTU3MY MO3HIII{
MOE€THAHHS HApOTHOCTI 3 KAMEPHOIO KYJIBTYPOIO  MPOTPAaMHOCTI MOCHJIMIIMCS BHACIIIOK MOIYJISp-
Ta BIATBOPEHHS HOBOI MapagUrMH KaMEepHO-  HOCTI TEOpiil CHHTE3y MHUCTEUTB 1 HaHMY3UYHOCTI
HapoJHOI HaIpaBJICHOCTi, icTopuyHa nuHamika  cBity» (bopyx L. 2020).
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Tabmus 1
BusHavyeHHs1 IPOrpaMHOI My3HUKH Yy CBiTOBOMY T/IyMa4eHHi
Ne Asrop, BuzHaueHHsI HOHATTS
BHIABHUITBO
1 |Kpictodep «IIporpamna My3HKa — 1€ T€, L0 PO LIO0Ch, SIKA MAa€ TEMY, CIOXKET, 11 PENIPEe3eHTaTUBHA MY3HUKa, SIKa
Mycxkaro MHIIETHCS Y 3B’A3KY 3 YIMOCH 1HITUM, YIMOCH 11032 My3HYHHM, 00 JOIIOMOTTH PO3IIOBICTH iCTOPIIO.
Mo:xnuBo, y Hei € CloBa, SKi JOIOMAararoTh IepeaTi 3Ha9eHHs, a00, MOKJIMBO, KOMITIO3UTOP HAIINCAaB
[porpamy, sika JIONOMOXKe MOSCHUTH TeMy ayauTopii. Came 3BincH H MOXOOUTH Ha3Ba «IPOrpaMHa
mysukay (Kpicropep Myckaro 2021).
2 [Sss IO. «IIporpamHa My3uKa BiIpi3HS€TbCA TUM, IO B Hel € Ha3Ba TBOPY. Ll4 Ha3Ba i BUKOHYye (YHKIIiIO

nporpamMu. To0-TO, KOMIIO3UTOp, BKE MOBIJOMIIIE HaM MPO OOpa3Hy Ta CMHUCIIOBY cdepy TBOPY
(Ass 10. 2021).

3 | KusHoBchbKa
JL.O.

«B ykpaiHCbKOMY JyXOBHOMY KOHTHHYYMIi, NPOTPaMHICTh — SIK OfHA 3 (OPM €JIHOCTI MY3HKH
1 CJIOBa — Ma€ 1II€ 1 BJIACHI HETMOBTOPHI XapaKTEPUCTHKH, OCKUJIbKH MOXE PO3IIISAATHCh Y KOHTEKCTI
(yHIaMEHTAIbHUX ICTOPHYHKMX IMiJIBAJIMH CTAHOBJICHHS YKpaiHCHKOI Halii, T CBITOIVISIITY, MTHUTOMO

3aKOpiHEHA B MEHTAJILHOCTI Hapoay B 00psioBo-donbkiaoproMy kofi» (Kusnosebka JI.O. 2020).

Cmeopena agmopom 3a 8UCHOBKAMU HAYKOBOT Timepamypu.

Ha wmoro nymky, mporpamMHa My3uka — IIe
My3HKa, B OyJib SIKOMY IIPOSIBI Ta MOXKJIMBHX 1HTEp-
MpeTaIisx, sKa JoroMarae JfonuHI 0a4uTH B 0CO-
OucTii ysIBl peanbHi KapTUHHU, PO3MOBiAl, TOILO,
3a JJOTIOMOTOIO0 Ha3BU TBOPY YM MPOTPAMHUX HOT
1 TOeTHaHHI 00PAa3HOTO CHIBBIIHOIICHHS 3 My3HU-
HUM TBOPOM. YKPaTHChKi KOMITO3UTOPH Cy9aCHOCTI
Ta TBOPILI MHHYJIUX POKIB 3BEPTAIOTHCA 10 MpO-
TpaMHOI MY3HUKH, KA IOJIa€ HANPaBJICHY CTHUCIY
My3U4HY 1H(OpMallito, 3aKOJ0BaHI HA3BH TBOPY,
KOHKpeTHu3amito o0pasziB. OmHUM i3 TOJIOBHUM
MPUHILIMIIB Ta 3aKOHOMIPHOCTEH «IPOrpaMHOl
MY3HKH € IepexpelieHHs ado HalapyBaHHs MOAY-
ciB y okpeMux TBopax. Lle mosicHioeTbcs, HacamIe-
pen, YMOBHICTIO Ii€l kiacugikaiii (sIK, 3penrToro,
YCSIKOi MUCTEIBKOI Kilacuikaiii), a Takox Oara-

TOIUIAHOBICTIO  XYJOKHBO-00pa3HUX KOHIIEMIIii
y Komno3uuisx nesHux aBropis» (bopyx. 1. 2020).

B ykpaiHchKiit My3udHIN HayIli KOHIETIIIS ITPO-
IrPaMHOCTI NOJUIAETHCS Ha JIBa Pi3H1 TUIIOB1 Xapak-
TEPUCTUKH: OOpa3HO-TEMAaTUYHA, SKa BiJIOBIIAE
3a 00pa3He HAMOBHEHHS Ta XYI0XKHIH 3MICT TBODY,
Ta y3araJbHEHa XapaKTEPUCTUKA, SIKa BHKOHYE
MPOCTI KpUTEPii 300paskeHHS.

3a piBHEM BIAMOBITHOCTI Ta HANPaBICHOCTI
MY3HKO-XyJIOKHBOTO 33]lyMy aBTOPa, 33 HAsBHICTIO
JKaHPOBUX O3HAK, MPOTPAMHICTh TBOPY ITOMLIS-
€THCSI HA: ICTOPUYHMIA THII, y3arajabHEHO-eMOIlii-
HUHN THUI, BIPTYO3HO-TEXHIYHHIA THI, €HEPTIHHMIA
TUI, JUAAKTAYHUN TUN, OOpa3HO-TEeMaTHYHUN
TUM, (OTBKIOPHUH THII. «3araJbHUM IICUXOJIOT1Y-
HUM MIATPYHTSIM COPUAHSITTS IPOTPaMHOI MY3HKH

Kinacudgikauiss nporpaMHOI My3HKH

3a xapakTepUCcTHEAMM

OQOPasHO-TEMATHYHA NPOIPAMHICTE

YVaaraieHeHD NPOrpaMHICcT

3a THIIAMM

Estouifnmii Tin lcTopuunMil THN

BipryoisHo-TeXHIUHME THI Enepriiinmii Tun

Enerna, Pomane, Konnexona, Hoxtopn, Baake,
Mpemonia, ExcnpouT. lvnporizamia, Inrepscino

Erwoa, Allegro, Andante, Bypaecka, Crepuo, Kangnc

POoONLEKIOPHUI THIT

Becnanka, Konosuiika

Puc. 1. Knacudikanis nporpaMHoi My3uku

Cmeopena asmopom 3a Oanumu HayKoeoi rimepamypu
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B DI3HUX IHMBUII3AISX € TPHUPOIHE IpPArHEHHS
3HAWTH JJI My3UYHOI 1HTOHAIII1, PaKTypHOTO pO3-
TAllyBaHHS, PUTMIYHUX KOMIUIEKCIB Ta I1HIIUX
3ac00iB My3WYHOI BHPA3HOCTI aJIeKBaTHUH Tpe.-
METHO-TIOHATIHHUH P, MOKJIMBICTH HAKPECIUTH
chepy crneuniyHUX NepeKNBaHb, MOYYTTIB, acO-
1iarii, 3icTaBUTH My3U4HI 00pa3u 3 BepOAIbHUMU,
nepeayciM  MOETUYHO-APAMAaTUYHUMH,  pPiaiie
Bi3yaJIbHUMH, KOTPi BPEIITI TEX IEePEBOIAATHCS
y BepOalbHy IUIOMIMHY, MOHATTSIMH 1 00pa3aMu.»
(bopyx. 1. 2020).

Bernvke 3Ha4eHHS POTrPECUBHOT IPOTPAMHOCTI
y TIO€JTHAHHI 13 TEMATUKO-EMOIITHUM CITiB3BYyY4sIM
CIIOCTEPITaeThCs B MYy3UUHUX MiHIaTIOpax, pO3KpH-
BAaIOYM MICUXOJIOTIYHY CYTHICTb Ta XapaKTEPUCTUKY
0ocoOHCTOCTI, K crenudiuHUNA OIS BimoOpa-
YKCHHSI YSIBH CBITY, TUTbKH HOMY 3p03yMijie OaueHHs
Ta MOJICIIIOBAHHS KAPTHHU, TPUMHOXKYIOUH TBOPUY
MEPCIIEKTUBY Ta PO3BHBAIOYM CBiii BHYTPINTHIM
CBIT, 0COOJIHMBO, SIKIIIO € OCHOBA iICTOPHYHOI CITajI-
[IMHU, My3U9HA «MIHIaTIOpa — 1€ BEJTUKE B MAJIOMY,
e Mikpokocmy. (Hazaiikincekuii 1972). Ocobucta
(dbopMa EK3HUCTEHIIT MY3UYHOI MiHIaTIOpU CHpo-
MOXHA BHUCIIOBUTU XYIOXHbO-EMOLIWHY JIpUKY
OyTTs, BUCTPOITH BIpTyaJIbHO-TICUXOJIOTIYHE TTO€/T-
HaHHS IIEHTPIB XyJOXHOCTI: aBTOpa, TEMaTHKH
YM HAMpPaBJICHOCTI Tepos TBOPY Ta peLHIi€HTa
(cmyxad — BHKOHABEIlb), BUPAKAIOUU JIyIICBHHIA
HACTPIi JIFOAWHH, 3 ii 1HAUBIIYyaTbHICTIO Ta HETIO-
BTOpHICTIO. Baromoro ckiamoBoro (yHKIIOHATB-
HUX TPOIIECIB MY3HUYHOI MiHIATIOPH € TOETHAHHS
CEeMaHTHKH 3BYKY Ta 1CTOPHKO-CTHJILOBE BioOpa-
KEHHSI My3UYHOI MOBU OKPEMOTO IPOCTOPY B Haci,
icTopii, MuTTi. My3uuHa MiHIaTIOpa MPENCTaBIIsIE
KaMepHy (yHIaMEeHTaJIbHICTh, yTBOPIOIOYHN CTPYK-
TYpHO-CEMaHTHYHUHN PSJl Ta BUKOHYIOUH LIUTICHUI
KAHPOBO-CTHIILOBI PYHKIIiT, pO3KPUBAIOYN MY3HY-
HUIl 00pa3. My3uuHa ekcrpecis Ta 3MICTOBHa

NICHXOJIOTIYHA  3aBAaHTAXCHICTh,  MOCTYIOBHMA
TEMaTUYHHUI PO3BUTOK Ta aKTUBI3allis CEMaHTHKO-
€MOILIITHOTO PO3TOPTAaHHS, BHKOPUCTAHHS KOM-
MO3UTOPOM MAaKCHMaJlbHI BHUPA3HICTh MOYYTTIB,
JIOTIOMAarae poO3KpHUTH BHYTPIIIHINA CTaH MiHIaTIOPH

[ToeqHyroun KaMepHICTh 3 MPOTPAMHICTIO Ha
OCHOBi (PyH/IaMEHTaJbHOTO BHM3HAUYEHHS, MOXHA
BUJUINTH TPU BHIM MY3UYHUX MiHIaTIOp: (OIb-
KJIOpHI MiHIaTIoOpu (TBOpH, SKi MalTh HapOIHY
IZICHTUYHICTh Ta YKpaiHChKE KOPIHHS), MPOTpaMHi
MiHiaTIopu (IPUKIAI0M, € TBOPH 3 KOHKPETHOIO
CMUCJIOBOIO HA3BOIO UM TEMATHUKOIO), HETIPOTPaMHi
MiHiaTIOpH (MPUKIIAZOM, € OKPEMi BUXBAaTH TBOPY
06e3 cmucioBoro 3HaueHHs). Kamepuuii BcecBiT
MiHIaTIOpH, MaJlol My3W4HOi (hOpMH, PO3KpPHUBAE
TICUXOJIOTIYHUM CTaH, SMOIIMHICTh MepeXNUBaHb,
1 Bce SICKpaBO BHUCBITJIIOE CaMe CKPUIIKOBA JOMi-
HAHTHICTb.

Baromumu acriektamu 15l BU3HAYEHHS Ta aHa-
Ji3y CKPHIIKOBOI MIHIATIOPU €: «CYTHICTb MiHia-
TIOPHOCTI, 110 BU3HAYEHA, SIK MUTTEBICTH BUPA3y;
OKpeMi KpUTepii )kaHpy Ha MPUKIIaAl pPOMaHTHYHOT
MiHiaTIOpH; crienudika oprasisaiii My3UYHOTO
yacy; TMOeTUKa MiHiaTIopu (TeMaTus3M, Xapak-
Tep po3BUTKY, dakrtypa)». (3enkin K. B. 1996).
[Ipu craHOBNIEHHI Ta BiAPOIKEHHI POMAHTHYHOL
CKPHUIIKOBOT MIHIaTIOpYU BHIUTHIIUCS JBa BUIH
IIUKJTY TPOrpaMHOi MiHIaTIOPHOT MY3UKH: BUTHHHIMA
(croiTHHIA), 00‘€THY€E NEKUTbKA HEBEIMKUX I1°€C 32
€IMHOIO TEMATHKOIO Ta XYy/I0XKHIM CITIB3BYyUUsIM YU
cribHOIO Ha3BoIO («ITopu poky» I1. YalilkoBCHKHUH,
«®anractuuni n’ecu» P. lllyman) Ta cyBopHit, sikuii
nependadae OKpeMe BHKOHAHHS CKJIaJOBHX MiHi-
aTIOpH, 1HKOJM 3MIHIOIOYH 3MICT, aje iX CKJIaJHO
po3‘ennaru («Ha BepxoBuni» — €. CraHkoBHY,
«I’sitb m’ec» s ckpunku cono — FO. Imenko,
«"Misterioso" — "Estampe"» MIHI-IIUKIN 3 JABOX
m’ec — O. BoliTeHko).

Buau Ta skanposi kiaacudikamii My3HUHHX MiHIATIOP

Ponsraopaa MiniaTopa

IIporpamua miniaTopa

Henporpamuaa miniaTiopa

Haponwni nicHi 1 TaHmi Hanpora

Obpaszao-
AcOIIATHEHA

Ivnposizania Eckis Mysmuamniii
momenT Excnpomt Excnpecis Hapuc

Puc. 2. Buau ta skanposi kiaacudikauii My3umayHux MiniaTiop

Cmeopena agmopom 3a OaHUMU HAYKOBOI Iimepamypu
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«YKpaiHCbKa CKPUIIKOBAa MiHIaTIOpa Ma€ CBOE
00NMYYs Ta BJIACHI OCOOJHMBOCTI, SIKI CIIUPAIOTHCS
Ha HaliOHAIBHY TPAIHLII0. AJDKEe KOXKHA My3UYHA
KyJbTypa, IO CTBOPIOE HallOHAJBHI (HopMu
MY3HKH, TIOYUHAE CBIl NIUIAX 13 3BEpHEHHS 10 (HOITh-
kiopy. HaponHi BUKOHABCBKI CKPHIIKOBI Tpaju-
ii Oynu 3armovarkoBaHi B YkpaiHi». (MenbHuK A.
2014). TpuBasne moOyTyBaHHS CKPHUIIKH Y HapoO[-
HOMY CEpEIOBHMIII 3all0YaTKyBaJIO CHEeIUpIYHYy
MaHepy T'pH, CBOEPIIHUN IHCTPYMEHTAIBHUHN (HOITB-
KJIOPHHUH CTHIIb, KOTPHIA CyTTEBO BIUTMHYB Ha IPO-
(eciiiHe CKPUIKOBE MUCTEITBO ¥ KOMITIO3UTOPCHKY
TBOPYICTh. 3alliKaBJICHICTh MPAIOBATH Y KaHPi
CKPUITKOBUX MIHIATIOpP YKPAaiHCBKUMH KOMITO3UTO-
paMu TepioIUYHO 3pOCTA€, NAIOYHM CBITY HEMAJo
LUKITIB 1 MiHIaTIOp aBTOpiB, cepexn Hux: FO. Imenko,
I". T'aBpwtentp, O. KiBa, € CrankoBuy, 1. KapaOuip,
B. CunbeectpoB, M. Ckopuk, JI. lykaitno Ta e
0araTo ClIaBEeTHUX NPI3BUIL YKPaiHCHKOTO MY3H4Y-
HOTO KOJia, IO «€ CBIIYEHHSM €BOIIOLII Tpaau-
[IAHOTO KJIACUYHOTO ITUKITY, IIO3HAYCHOTO BiJOUT-
TSM PI3HUX MY3HYHO-XYIOKHIX KOMITIO3UTOPCHKUX
CTHJIIB, IO 30aravyroTh 0Opa3Hy MaliTpy, IHTOHA-
LIITHO-MEJIOIMYHY OCHOBY, YCKIIQJHIOIOTh (hakTypy
TBOpiBY. (MenbHuk A.O. 2016). Ckpunka — cKiIa-
HUM JTyXOBHO-TEXHIYHMH IHCTPYMEHT, Marouuii
SKyCh KaMEepHO-CIIOBIZIaJIbHy 3ara/iky, BUKOHYIOUH
BIPTYO3HO-TIPOHUKIIMBY TEXHIKY. YHIKAJIbHI MOX-
JMBOCTI COJILHOT BHPA3HOCTI, MEPEAAIOTh THOUHY
MOYYTTIB, MEPEKUTI MOMEHTH >KUTTS, PO3KPUTH
Kpacy OTOYEHHS Ta MPHPOIU TOMIO, 32 JOMOMO-
TOI0 PI3HUX XYIOXKHIX aHCaMOJIiB — KBapTETH, TPIO,
TBOPH TSI CAM(OHIYHUX Ta KAMEPHUX OPKECTPIB.
[ToeaHanHs KOMITO3UTOpA, SIKUH Ha Marnepi HarcaB
CBOI IYMKH, PaIiCTh, Kpacy, HparHeHHsI, MOXe CBOIO
OiTb, 1 BUKOHABIIS, SIKAM Tepeaae movayTTs aBTopa,
JIO/IAl04M CBOKO IHTEPIPETAIlit0 TBOPY, € HEOIAMIH-
HOI0 OCHOBOIO PO3BHUTKY CKPUITKOBHUX MiHIaTIOP.
«3a 0araToJIiTHIO iCTOPIIO CTaBJICHHS Ta PO3BUTKY
MY3HYHOI TBOPYOCTI HAIIOi KpaiHu copmyBasiacs
TUIesiia My3WYHUX 3HABIIB Ta KOMIIO3UTOPIB, SIKi
BiJUIaHO MPUCBSYYIOTH c€0€ Ta HECYTh Y CYYacHICTb
CBOI1 BMIHHS Ta 3HAHHS, 320X0YYIOYH KOMITO3UTOP-
CHKHM XHMCTOM MOJIOY XBHJIFO HAIIIOTO ITOKOJiHHSI.
YkpaiHChKi KOMITO3UTOPH, TBOPII 4yJ0BOT MY3HKH,
CTaBIIM BXE CYYaCHUMH KJIACHKAMH, BHCIIBYHOUYH
YKPaiHChKY ITICHIO YHM MEJIOAII0 HAaIliOHAJIHHOTO
KOJIOPUTY BHUCBITJIIOIOTH y CBOiii TBOPYOCTI BCE
0araTcTBO YKpaiHCBhKOI icTopii Ta OCOOWCTI Tpa-
JWIi, YKpaiHCbKHMI XapakTep HaIloro Hapomy.»
(Ps6inin O. 2021). B Takomy 3arajgbpHOMY TaHzIEMi,
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HIICHITIOIOYH CBOT NPUHLIUIY, HPAIIOIOTh Cy4acHi
Hallll HOBAaTOPH, HOBA TUICSAa MOJIOJMX KOMIIO3H-
topiB — O. Boiitenko, O. bezooponsko, H. Poxko,
1O. I'omenbepka Ta 1HIII.

P0o3BHUTOK CyCHiIbCTBA B COIIaIbHO-TEXHITHOMY
HaNpsMKy, HECKIHYeHHHH 1HQOpMaLiiHUN TOTIK
3MiHIOE BCE HABKOJIO, 1 IEPETBOPEHHS My3HYHUX KOH-
eI TeK BHOCUTh CBOi KOPEKTHUBH, MiUIAIITOBY-
IOUKCh TiJ] Cy4acCHICTbh, 3MYIIYIOYH KOHLIEHTPYBAaTH
Ta (QUIBTPYBaTH HOBHHU HEBEIMKHMH (popMaTamu,
MiIBUIIYIOYM  COLIAILHO-TIPAKTHYHY Bary, Kyllb-
TYpPHO-€CTETUYHY BaroMictb MiHiaTiopu. CKpHII-
KOBa MiHIaTIOpa € YCTAICHOIO ICTOPHYHOIO (POPMOIO
npodeciiiHoi COMbHOT KaMepHOi YW KOHLIEPTHOL
TBOPYOCTi, ()EHOMEH SIKOI TOJISITaE y BimoOpaxeHi
IHTOHAIII Ta TIOIMHAHHI HAWI[IHHIIINAX TMPHKIIA-
JIUB ICTOPUYHOI YKPaiHCHKOI (DOJBKIOPUCTHKH, SIKi
MEPEHOCSATRCS 13 MHUHYJIOTO 10 Mai0yTHBOTO, BJIO-
CKOHAJTIOIOYM  CKPHITKOBY ~KYJBTYPYy BHKOHAHHSL.
MiHiartopa, sIK 1 1HIII dKaHPU My3MYHOTO MUCTEIITBA,
€ BIIOWUTKOM Cy4YacHOTO THITy KOMIIO3HTOPCHKOTO
MUCJICHHSI.

OpHoMO 13 TIOOAJBHUX TPOOJIEM CydacHOTO
MY3HYHOTO CHPUHHSTTS Ta HABYAHHS, 1€ BMIHHS
CITyXaTH, BiT9yBaTH Ta PO3yMITH IHTOHAIIIIO 3BYKY.
My3uka — MUCTENITBO 1HTOHALIH, BOHA «IIOYMHA-
€TBCS TaM, /I 3aKiHUY€ETHCS CIIOBOY. SIK TIlyMauuTh
HApOJIHA MYJPICTh: «HE BAXKJIMBO, IIO TH CKa3aB,
a BOXJIMBO, K TH IIe CKa3aBy». [HTOHaLilHE CI0BO,
CKa3aHe BiJ JyIIi, Y BiJ 371004, 3 YCMIIIKOIO YU
MOXMYPO, TYYHO YH TOIIENKH, IHTEPIIPETy€E HEOO-
MeEKEHI TPOCTOPH JIHTBICTHYHOTO MOYaTKy Tepe-
HECEHOro Ha My3u4Hy MoOBY. Llupoxum pi3HO-
MaHITTSM MOLIMPIOIOTh HAallll My3WYHE BiAUYTTS
€ CBITOBI 3BYKH: 11¢ MO>KE OyTH TICHI IIUKAJ 1 TIOJTIT
JDKMEJISI, MaTH KyXOBapHTh Ha KyXHI M JMTHHA
CIHTB B KOJIUCIIi, TYPKIT TPOMY YU THIIIAa MOPCHKOTO
npuOor0, aAIHHA JIUCTS YU XPYCKIT CHITY. My3uka
3BYKOM BijioOpaxae, uepe3 OaueHHs KOMIIO3UTOpa
1 BUKOHABI BCIO MacIITa0HICTh, 00‘€MHY Kap-
THHY, SICKpaBUH mei3ax, mMuTh. «Bucora 3ByKy
B CTaTWlli 1 B AMHaMIlli, TY4HICTh, TEMOp, PUTMO-
4acoBi YMOBH — BCE€ II€ HE TUIbKM MY3HYHi Kare-
ropii, a i (i3U4HI BIACTHBOCTI, 10 BHU3HAYAIOTH
KOHKPETHI CTaHH MPEIMETa, | THM CAMUM MY3HUYHY
ceMaHTHKYy. Jlaneke, Onu3bKe, CHOKiH, pyx, HaOIu-
JKCHHS1, BUJAJICHHS, IPUCKOPEHHS, YIOBIJILHEHHS,
KPUXKICTb, TBEpHICTh, 00‘€M, BHCOTa, TIHOMHA
TOIIO, — BJACTUBOCTI SK MarepialbHO-IIPOCTO-
POBI, a il peanbHI My3UYHO-CEMAHTUYHI MTOHSITT.»
(Hazaiikincekuii €. 1972). [HTOHAMIHHO-00pa30T-
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BOpYl Ta €MOIIHHO-BUpa3Hi TaHAEMH y MY3HIIi
HE MOXKHA PO3AUIATH, BOHM HEBIJI‘€MHI OJHMH BiJ
OIHOTO, TMEPEeTHHAIOUHCH, 3TMBAIOTHCS B €IUHHMA
CTPYMOK, SIKHH Hece Hac y CBIT NPEKPacHOTO,
y CBIT My3HKH. «BUTTS BITpy MOXe OyTH MOUyTe
SK MICTHYHE CJIOBO, THIBHUMHU MOXe OyTH TpiMm,
SK IIEHIT MOBU CHPUAMAETHCS IIeNecT Jicy. [nTo-
HaIliiHO MO)ke OyTH MOYYTHH 1 XiJ AYMKH, ... sIKa
MOKe OyTH CHOKIHHOIO 1 3aCTIOKOEHOI0, PaJIiCHOIO
ab0 CKOpPOOTHOIO, YITKO SICHOIO a00 TiJIbKH CIipa-
IMM sicHOCTI». (MenymeBckuit B. 1993).
BucHoBok. My31uka TOpKaeTbCs MOTAEM-
HUX JIIOICBKUX TOYYTTIB, CAMOTO OJIU3BKOTO, IO

0O0JINTH, TPAIOYX HAa CTPYHAX EMOLIIITHOCTI JIFONUHH.
Po3Becenutu, 3acMyTUTH, MiIHATH y Oiif, BUILIA-
KaTH OUTb — TOJIOBHA «HEOQIIiiHA) MEeTa MY3HKH.
Mys3uka, sIK 1 MECTEITBO, JIiTepaTypa, Hece iCTo-
pito, mepenaryu Bech CKapO HAPOAHUX TPaIULIii
Ta 0COOJIMBOCTEH HaIlii pUTMOM Ta HOTaMmH. [HOI,
MOYYBIIXA O0COONMBUI HACTPill Ta TOHANBHICTH, HE
3HAIOYHU CJIiB, MM BiAYyBAa€MO CHAALINHY IPEAKIB,
sKa y Hac y KpoBi i Taka 3Haiioma. My3uka, € Heo-
JIMIHHOIO CKJIaJIOBOI0 HAI[IOHAJIBHOI KYJIBTYPH,
BOHA HaJTUXa€, CIIBIPAIIIOE 13 CYYaCHICTIO Ta IPe/I-
CTaBIISIE MOXKJIIMBOCTI ISl TIOAAJIBIIIOTO PO3BHTKY,
3aJTUIIAI0YUCH ICTOPHYHOIO OCHOBOIO HAPOIHOCTI.
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BETWEEN THE PAST AND THE FUTURE: ABOUT LU XUN'S ARTISTIC
INNOVATIONS (BASED ON THE LITERARY ORIGINAL SOURCE
OF SHI GUANGNAN'S OPERA «<REGRET FOR THE PAST»)

The article analyzes the work of the classic of Chinese literature, Lu Xun, an outstanding writer, publicist and public
figure of the beginning of the XX century. Deep knowledge of the realities of his time is present in Lu Xun's compositions
as the most important component of artistic consciousness. Central attention is paid to the analysis of the story «Regret
for the Past. Juansheng's Notes» («Shang shiy), which served as the literary basis for the libretto of Shi Guangnan's
opera «Regret for the Pasty. The authors of the libretto were playwrights Wang Quan and Han Wei. The work argues for
the choice of the topic, analyzes the system of artistic images, socio-historical context, reveals the key style innovations
of the writer Lu Xun.

The cross-cutting problem of the research is the problem of assimilation of Western European compositional expe-
rience in Shi Guangnan's work. In this aspect, socio-political and artistic trends of the last third of the XX century in
Chinese culture are studied; a panorama of genre varieties of Chinese opera of the 1980s is reproduced; the process
of including Chinese chamber opera in the world musical space is analyzed.

Based on the material of the opera «Regret for the Pasty, specific trends in the development of Chinese musical theater
in the 1980s are studied at the level of plot, stage decision, acting, costume, musical language, instrumentation, and vocal
techniques. It is noted that the main feature of the opera «Regret for the Pasty is the combination of the principles of West-
ern European opera and nationally colored melodies. It is emphasized that the opera «Regret for the Past» (1981), written
during the «reforms and opennessy policy, is extremely important for the history of Chinese opera.

The article pays special attention to the analysis of the documentary side of Shi Guangnan's life and work. Despite
the fact that the importance of this composer in the history of Chinese music is rated quite high, and his vocal composi-
tions are still popular with listeners, it cannot be said that Shi Guangnan's work has been sufficiently studied in Chinese
musicology. The analysis of scientific studies devoted to the composer reveals a number of contradictions in them, as well
as excessive politicization of ideas about the composer's life and work.

Key words: Shi Guangnan, Lu Xun, «Regret for the Pasty, «openness eray, modern Chinese music, Chinese opera,
biographical studies.
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MIK MUHYJIUM TA MAWMBYTHIM: ITPO XYIOKHI HOBAIIII JTY CIHA
(HA MATEPIAJII JITEPATYPHOI'O HEPIHIO’KEPEJIA OIIEPH IIIU I'YAHHAHSA
«KAJIb 3A MUHYJIUM»)

Y ecmammi ananizyemocs meopuicmo kaacuka KumaticoKoi nimepamypu ﬂy Cinsa — sudamnoeo nucbMennuxa, nyoni-
YUCMA Ma cycninbHozo Oisiua noyamky XX cmonimms. Iiuboke 3nanns peaniti cgoeo uacy eucmynae y meopax Jly Cins ax
HABAXCIUBIMUL KOMROHEHM Mucmeybkoi cgioomocmi. Llenmpanvry yeaey npudineno ananizy onogioanus « Ckopboma
3a muHynum, abo 3anucku L[soanvuenay («Shang shiy), sxe nocayscuno 1imepamypHo nepuooCHO800 0 Aiopemo
onepu Ll I'vannaua «Kano 3a munynumy (1981). Aemopamu nibpemo eucmynunu opamamypeu Ban 1331 ma Xan Beil.
Y pobomi apeymenmyemucs 6ubip memu, aHAi3yEMbCA CUCTIEMA XYOOICHIX 00pA3i8, COYIANLHO-ICMOPUYHUL KOHIMEKCH,
BUABTIAIOMBCS KNI0Y08E cmunbogi Hoeayii JIy Cins-nucbmennuxa.

Hackpisnoio npobremoro docnidoicenns € npobrema acuminayii 3axiOHOEBPONENCbKO20 KOMNOZUMOPCLKO20 ()oceu)y
y meopuocmi Llu I3 Vannans. B aaHomy acnexmi 8UBHAIOMbCS CYCRITLHO-NOTIMUYHT A MUCTEYbKI meHOeHun O0CMAHHLOT
mpemuny XX cmonimms 6 KumaicoKill KyIomypi, 8i0meopiocmvcs RAHOPAMA HCAHPOBUX Pi3HOBUOIE KUMAlicbKoi onepu
1980-x poxis; ananisyemscsa npoyec 6KI0UEHHs KUMACbKOL KAMEPHOI Onepu y C8IMoGULl My3UdHUL NPOCMIp.

Ha mamepiani onepu «XKanv 3a munynumy eusuaiomscs cneyugpiuni menoenyii po3eumxy KUmaicbko2o My3uiHo2o
meampy 1980-x poxie na pigni clodcemy, CyeHiuH020 PilenHs, aKmopPCbKoi 2pU, KOCMIOMA, MY3UdHOi MOBU, IHCMpPYMeH-
mapiio, 60KATbHUX MeXHIK. 3aznauaemocs, wo 20108HOI0 ocobnusicmio onepu «Kanv 3a Munynumy € NOEOHAHHA NPUHYU-
nié 3axiono€esponelicvkoi onepu ma nayionansHo 3abapsnenoi menoouxu. Iliokpecnioemocsa, wo onepa «Kanv 3a muny-
UMY, HARUCAHA 34 4ACi8 NOTIMUKU «pedhopm i BIOKPUMOCIY, MAE HAO3BUYALUHO BelUKe 3HAYeHH s 01 ICMOopIi onepHozo
mucmeymea Kumaio.

Ocobnusy ysazy y cmammi npuoiieHo ananizy 00KyMeHmanbHo2o 60Ky scummsa ma meopyocmi LLi I'yannana. Hessa-
JHCarouu Ha me, W0 3HAYEHHS OAHO20 KOMNO3UMOPA 8 iCMOpii KUMACbKOi My3UKU OYIHIOEMbCSA OOCUMb BUCOKO, a 1020
B0KAIbHI MEOPU U OOCI NONYIAPHI Y CLYXauis, He MOJCHA ckazamu, wo meopuicmyv [y I'yannans enuboxo 0ocuiodicena
8 KUMAUCbKOMY MY3UKO3HABCMSI. AHANI3 HAYKOBUX pOOIm, NPUCEAYEHUX KOMRO3UMOPY, PO3KPUBAE PAO HAABHUX ) HUX
NPOMUPIY, a MAKONC HAOMIPHY ROTIMU3AYIIO YAGTIeHb NPO HCUMMA MA MBOPUICHb KOMNOZUMOPA.

Knrouosi cnosa: [lu I'yannany, Jly Cinb, «Regret for the Pasty, «enoxa 6i0Okpumocmiy CyuacHa KumatiCoKa My3uxa,
Kumaiicoka onepa, bioepagiuni 00cioHceHHs.

Introduction. After more than a hundred years  and significance of the artists that are so-called
since the birth of Lu Xun, a universally recognized  «approved» by the authorities. The creative person-
classic of Chinese literature of the XX century, alities of the writer Lu Xun (Chinese & ifl/ €11, Lu
a writer, playwright and publicist, his work con-  Xun; 1881-1936) ! and the composer Shi Guang-
tinues to inflame public thought. In domestic art  nan (Chinese jiti ;F4, Shi Guangnan, 1940-1950),
history, Lu Xun is called the «Chinese Gogol» — certainly are among the «official» flagships of Chi-
an outstanding «sculptor» of human characters. na's national art of the XX century. Separated by

Statement of the problem. In the last half cen-  almost half a century of history from each other,
tury, the assertion of the indisputable authority of Lu  both artists worked in the flow of the renewal
Xun in mainland China is connected not only with  of traditional genres and stylistic means. Differ-
his ideological legacy and creative skill, profun-  ent worlds, different styles, a radically different
dity and versatility of his compositions, but also to  political situation... Nevertheless, the fates of Lu
a large extent with an increase in interest in the life =~ Xun and Shi Guangnan were forever intertwined
and work of Lu Xun as a publicist, due to politi-  thanks to one story, very short in size — «Mourning
cal factors. Analyzing the artistic processes taking  for the Departed, or Juansheng's Notes» («Shang
place in China, it is necessary to take into account  shi») — often translate «Regret for the Past. Juan-
the influence of the dominant ideology. As it is  sheng's Notes». In 1981, Shi Guangnan's opera
known, the socio-political component has always  «Regret for the Past» (734 ) was written on the plot
played a decisive role in the creation and implemen-  of this literary composition, timed with the 100th
tation of creative projects of Chinese national art-  anniversary of the writer's day of birth. The libretto
ists. Despite the global integration phenomena that ~ was written by Wang Quan and Han Wei.
distinguish the culture of modern China, including Analysis of recent research and publications.
the sphere of musical and theatrical art, the elements  Lu Xun is one of the most active public figures,
of politicization to this day determine the funda-  whose life was itself a novel 2, and the books have
mental vectors of the development of the nation. ! The real name of Lu Xun is Zhou Shuren (Chinese: J&#f A\).

Understanding this phenomenon is especially 2 Lu Xun was born in a landowner's family. In 1902, he graduated from

lmportant ln the Context Of understandlng the role the «School of Mines and Railways» in the city ofNanjing and was sent
to continue his education in Japan, where he joined the educational move-
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been translated into dozens of languages around
the world. Lu Xun's prose reflects the experience
of the extraordinary life of the writer himself.
Deep knowledge of the realities of his time acts as
the most important component of his artistic con-
sciousness. In this regard, researchers of the sec-
ond half of the XX century talk about the difficulty
of translating the writer's compositions (Fedorenko,
1974, p. 362). Only the greatest professionals in
their spheres manage to convey the subtle game
of Lu Xun's prose in the language of translation.

Today in China, Lu Xun-studies is one
of the important areas of literary and journalistic
research. Research is well developed in quanti-
tative and qualitative terms in several aspects:
the life and work of Lu Xun, the ideological basis
of the writer's work, literary, culturological, phil-
osophical and aesthetic analysis of the author's
compositions. In China, in the twenty years since
the end of the «extreme left» period, more than
sixty monographs have been published, more than
a thousand separate scientific articles have been
published, and since 1977 and 1980 two special
scientific journals, several annual scientific bul-
letins, and several types of bibliographic indexes
have also been published based on the study
of Lu Xun's work. Thanks to the large-scale work
of Huang Yinan, it is possible to recreate a com-
plete picture of the modern «luxuniana» (Huang
Yinan, 2001, p. 14)*.

ment of Chinese students. He acted as a translator and publicist. In Japan
and at home, Lu Xun participated in the preparation of the Xinhai Revolu-
tion (1911-1913). In 1913, Lu Xun wrote his first short story «The Past».
In 1918, he published the story «Diary of a Madman» (a kind of ver-
sion of M. Gogol's «Notes of a Madmany), which is considered the first
composition of new Chinese literature. Later, the collections «The Call»
(1923; it included Lu Xun's most popular novel «The True Story of Ah
Q», in which he criticized the social passivity of the oppressed masses),
«Wandering» (1926), «Wild Herbs» (1927, a collection of prose poems),
«Old legends in a new way» (1936, a collection of satirical and heroic
tales by Lu Xun, in which he criticized the negative phenomena of his
time) and others.

Lu Xun is the author of a large number of articles on important events in
the life of China and other countries: the collections «Hot Wind» (1925),
«Under the Luxurious Canopy» (1926), «Let's Talk About the Weather»
(1934) and others. He did a lot to popularize foreign literature in China,
including Ukrainian. Lu Xun translated T. Shevchenko's «Testamenty,
compositions by M. Gogol, M. Saltykov-Shchedrin, A. Chekhov,
and others. He dedicated the novella «The Comedy of the Ducks» (1922)
to his friend, a writer of Ukrainian origin, a native of Eastern Slobozhan-
shchyna (Kurshchyna), who wrote in Japanese and Esperanto, Vasyl
Yeroshenko. Translated by Lu Xun and with his additions, in October
1921, the chapter on Ukrainian literature from the «General History
of Literature» by the German literary critic H. Karpeles was published
in the «Xiaosho Yuebao» magazine. This publication led to the beginning
of Chinese translations from Ukrainian.

Lu Xun's compositions were published in Ukrainian translation in sepa-
rate editions in 1953, 1957, 1958, 1961, 1981, as well as in periodicals.

3 In the dissertation, Huang Yinan demonstrates in detail the various research
approaches to the work of Lu Xun, distinguishing between works of art
and journalistic orientation. Among the most significant, the author names
the works of the famous Chinese literary critic Feng Xuefeng (45 14), in
which a thorough study of the creative path and literary skill of Lu Xun was
carried out (Feng Xuefeng. Literary creative path of Lu Xun (1881-1936).
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The figure of the writer attracted serious atten-
tion of foreign researchers and writers after he
became the leader of the League of Chinese Left-
Wing Writers in 1931*. From the 1930s to the pres-
ent day, more than one hundred and fifty scien-
tific articles and dozens of monographs have been
published on the study of the life and work of Lu
Xun. Among them are the works of famous sinolo-
gists, translators and literary critics specializing in
the field of oriental studies: V. Alekseev®, V. Petrov®,
L. Pozdneeva’, V. Semanov?®, V. Sorokin’.

The time when Chinese opera was synonymous
with exotics is far in the past, and opera scholars
tried hard to find common trends in the history
of the development of national and Western
European musical theater. Thanks to the joint
efforts of Chinese young postgraduate researchers
and European authoritative  musicologists,
at the moment we have an impressive picture
of the evolution of genre and style processes in
the musical art of China. First of all, we should

Changsha, 1980) and Zhou Xiashou (J& 1€ \) (Zhou Xiashou. Characters in
the stories of Lu Xun. Beijing, 1957.

4 The League of Left-Wing Writers (Chinese: [/ FAE Z B H),
commonly abbreviated as the Zuolian in Chinese, was an organization
of writers formed in Shanghai, China, on 2 March 1930, at the instiga-
tion of the Chinese Communist Party and the influence of the celebrated
author Lu Xun. Other prominent members included Ding Ling, Hu Feng,
and Mei Zhi.

The purpose of the League was to promote socialist realism in support
of the Communist Revolution, and it eventually became very influen-
tial in Chinese cultural circles. Lu Xun delivered the opening address to
the organizational meeting, but he became disillusioned when it quickly
became clear that he would have little influence.

Other members included leaders of the Sun Society and the Creation
Society, and Zhou Yang, who became Mao Zedong's favorite literary fig-
ure and after 1949 zealously enforced political orthodoxy. The League
articulated theories on the political role of literature that foreshadowed
Mao's influential Yan'an Talks on Literature and Art, and engaged in run-
ning debates with the «art for art's sake» Crescent Moon Society.

Due to the League's prominent political views, it was quickly banned
by the Kuomintang government. On 7 February 1931, the government
executed five members of the League: Li Weisen, Hu Yepin, Rou Shi, Yin
Fu, and Feng Keng. They are known as the Five Martyrs of the League
of Left-Wing Writers.

The League was disbanded voluntarily in 1936. This was mainly in order
to encourage authors to unite across political boundaries and face the rap-
idly increasing threat from Japan.

5 Anexcees B. M. Hayka o Bocroke. Crarbu u 10KymMeHTbl. MocCKBa:
T'PBJI. 1982. 536 c.

¢ Ilerpos B. B. Jly Cunb. Ouepk xu3Hu u TBOpuecTBa. Mocksa: ['ocmm-
ti3nart, 1960. 383 c.

" Ioamueesa JI. Jly Cunb. XKusub u TBopuectBo. MockBa: [ocnurusar,
1959.412 c.

8 Cemanos B. 1. DBomrouus kuraiickoro pomana. Konery X VIII — vagaio
XX B. Mockga : Hayka, 1970. 343 c.

CemanoB B. U. Jly Cunp u ero npenmecrsenHuku / pen. B. U. ®eno-
penxo. Mocksa: Hayka, 1967. C. 3—6.

 Copokut B. ®. ®opmuposanne muposossperus Jly Cuns. Mocksa :
W3na-Bo BocT. ut., 1958. 198 c.

Copokun B. M3y4yeHune HOBOI U COBpEMEHHOW KMTAHCKOI JauTEpaTypsbl
B Poccun. /[yxosnas kynemypa Kumas: DHunknonenus: B 5 T. / m1. pen.
M. JI. Turapenko; Unt-T HansHero Bocroka. T. 3. JIuteparypa. S3bik
U IUCbMEHHOCTh. MockBa, 2008.
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highlight the thesis of Chen Ying!°, Sun Lu',
Dai Yu'?. Some aspects of this topic are covered
in Zhang Lizhen's dissertation «Modern Chinese
opera (history and development prospects)»,
the main storyline of which is the difference
between traditional Chinese opera and its European
genre «analogue» in the work of contemporary
Chinese composers'?.

Creativity of Shi Guangnan did not remain
aloof from the scientific search. As the most pro-
found and versatile, his work is considered in
the works of Wu Mingming'4. The author focuses
on the composer's song heritage, and also clarifies
the biographical details of his life path, since there
are many inaccuracies in this area at the moment.

Goals of the article. Not only the creative
portrait of Shi Guangnan needs to be detailed —
many of the composer's major compositions today
require new approaches, both from a research
and performing perspective. Thus, the relevance
of the chosen research topic is due to the need
to rethink the historical role of Shi Guangnan as
an adherent of the idea of assimilating Western
European experience on the powerful foundation
of traditional art.

The aim of the work is to reveal the modern
aspects of the meaning of the opera «Regret for
the Past», which has become the fruit of a virtual
creative tandem of two outstanding representatives
of Chinese culture of the XX century — Lu Xun
and Shi Guangnan.

The aim of the work predetermines the main
objectives of the study:

— to study the development of musical and the-
atrical art in China during the «period of openness
and reformsy;

— to analyze the socio-public and artistic trends
of the last third of the XX century in Chinese culture;

— to analyze the artistic and journalistic compo-

1 Ysup Un. Kuraiickas omepa XX — Hagana XXI Beka: k mpobieme 0cBO-
€HHsI eBPOIICHCKOrO OIBITA: JHC. . KAH/A. HCKYCCTBOBeICeHMs. PocToB-Ha-
Hony, 2015. 174 c.

" Cyup Jly. Kuraiickass HapopHasi oriepa: K IpoOieMe CTaHOBIICHHUS
U pa3BUTHUS XKaHpa: aBToped. auc. kauauaara uck: 17.00.03. Pocros-Ha-
Hony, 2016. 29 c.

12 ITait FO#i. DieMeHTHI TpaJUUHOHHON KyJIBTYyphl B HOBOI KHTAHCKOM
MY3bIKE «II€PUO/Ia OTKPBITOCTH»: JIUC. ... KaHJl. UCKyccTBOBeA. HuxHuMi
Hosropon, 2017. 238 c.

3 Uan Jluwxoub. CoBpeMeHHass KUTaiicKas oOIepa: HCTOpHUs

U TEPCIICKTHBBI PA3BUTHS: [IMC. KaHAMAAT UCKyccTBOBeeHus. CaHKT-
IMerepOypr. 2010. 149 c.

'YV Munmus. Kommosurop [lu I'yaHHaHB: K [OCTaHOBKE IPOOIEMBI
OuorpadMyecKux HMCCIENOBAaHMH B  KUTAHCKOM  MY3bIKOBEICHHH.
AxmyanvHble npobremvl gbicuieco My3biKanibHo20 00pazosanus: Poccuii-
CKHUil rocyapcTBEeHHbIH negaroruueckuit yausepcurer um. A. W. T'ep-
nena. Cankr-IlerepOypr, 2020. C. 69-75.
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sitions of Lu Xun from the point of view of their
connection with the European literary tradition;

— to recreate the panorama of genre varieties
of Chinese opera in the 1980s;

— to identify the characteristic style features
of Chinese chamber opera;

— to reveal the process of including Chinese
chamber opera into the global musical space.

Theoretical and methodological foundations
of the work are determined by the interdisciplin-
ary nature of the study, due to the synthetic nature
of the opera. Appeal to this topic required the study
of not only musical specifics, but also the coverage
of a broad cultural context, which was necessary to
understand the meaning of the synthetic phenom-
enon of the genre of lyric-psychological Chinese
opera of the last third of the XX century.

To achieve the mentioned objectives, a set of fol-
lowing methods was used: comparative-historical,
musical-theoretical and the method of holistic
analysis of a musical composition.

Results of the research. Shi Guangnan is called
the «singer of the time» and «folk musician» in
almost all works devoted to him. These definitions
speak of the importance of the composer's person-
ality for the musical culture of China in the «epoch
of openness» that came after the «cultural revolu-
tion», and arouse research interest in the musician.

Shi Guangnan is part of a new generation
of composers and musicians who were educated in
their homeland after the founding of New China.
After the defeat in October 1976 of the Gang
of Four» ¥ it was the compositions of Shi Guangnan
that expressed the mood of people, their joy in con-
nection with the coming of a new period of time —
the «epoch of openness». As one of the most pro-

15 The Gang of Four (Chinese: P4 A\ #%) was a Maoist political faction com-
posed of four Chinese Communist Party (CCP) officials. They came to
prominence during the Cultural Revolution (1966—-1976) and were later
charged with a series of treasonous crimes. The gang's leading figure
was Jiang Qing (Mao Zedong's last wife). The other members were Zhang
Chungiao, Yao Wenyuan, and Wang Hongwen.

The Gang of Four controlled the power organs of the CCP through
the later stages of the Cultural Revolution, although it remains unclear
which major decisions were made by Mao Zedong and carried out by
the Gang, and which were the result of the Gang of Four's own planning.

The Gang of Four, together with general Lin Biao (who died in 1971),
were labeled the two major «counter-revolutionary forces» of the Cul-
tural Revolution and officially blamed by the Chinese government for
the worst excesses of the societal chaos that ensued during the ten years
of turmoil. Their downfall on October 6, 1976, a mere month after
Mao's death, brought about major celebrations on the streets of Beijing
and marked the end of a turbulent political era in China.

Their fall did not amount to a rejection of the Cultural Revolution as such,
but it was organized by the new leader, Premier Hua Guofeng, and others
who had risen during that period. Significant repudiation of the entire pro-
cess of change came later, with the return of Deng Xiaoping at the 11th
National Congress of the Chinese Communist Party and Hua's gradual
loss of authority (Gang of Four. URL: https://en.wikipedia.org/wiki/
Gang_of Four).
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lific songwriters in the country, Shi wrote a number
of songs, which won the hearts of millions of Chi-
nese. His works, including In the Field of Hope,
Turpan's Grape Was Ripe and Toasts Song, have
proved popular with young and old alike, thanks to
their catchy melodies and folk tunes.

After graduating from the Central Conserva-
tory of Music in Beijing, Shi worked at the China
National Symphony Orchestra, and his portfolio
contained a full range from pop songs to operas
and ballets.

Shi Guangnan's contribution to the musical cul-
ture of China is also significant as a contribution
of a public figure. In 1984, he joined the Chinese
Communist Party. In 1985, he became the youngest
among the 15 Vice Presidents of the Chinese Musi-
cians Association. In the same year, the «Favorite
Songs of Modern Youth» vote was held all over
the country, and out of 30 selected and awarded
songs, three belonged to Shi Guangnan. In 1986,
Shi Guangnan was elected Vice Chairman of the All
China Youth Federation. He becomes a close friend
of young people from musical, literary and artis-
tic circles, unites many famous musicians, poets
and performers around him.

The recognition of the great historical signifi-
cance of the composer Shi Guangnan for Chinese
music is expressed not only in the definitions
«singer of the era», «folk musician» that accom-
pany every mention of him, but also in many
signs of public memory of the composer. Among
them are the following: the opening of the Square
and the Concert Hall named after composer Shi
Guangnan in the city of Jinhua; the transformation
of the Music Conservatory of the Pedagogical Uni-
versity in Zhejiang Province into the Music Con-
servatory and Research Institute of Music and Cul-
ture named after Shi Guangnan in 2017; holding
symposiums dedicated to him («Musical creativity
and performing skills of Shi Guangnan» at Zhe-
jiang Pedagogical University on April 16, 2017),
holding conferences. In 2018, at the celebration
of the 40th anniversary of reforms and openness,
the Central Committee of the Communist Party
of China and the State Council solemnly con-
gratulated 100 reform pioneers. Among them was
the only composer — Shi Guangnan.

An important sign of the unceasing popularity
of Shi Guangnan's music is the fact that to this com-
poser there was dedicated a new opera by a mod-
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ern Chinese composer Guan Xia '® «Mulan Psalmy,
staged at Chongqing's Shi Guangnan Grand Theater
on May 10, paid homage to Shi Guangnan on the 75th
anniversary of his birth 7. «A great composer's leg-
acy is beyond music. Though it has been 25 years
since he died, I can still feel him whenever I listen
to his music,» says Hong Ruding, the late compos-
er's widow, who came to the show at Shi Guangnan
Grand Theater. Guan Xia, president of the orches-
tra and also the composer of «Mulan Psalmy, says:
«What makes Shi's songs so popular among differ-
ent generations is his integration of folk music, such
as the Tibetans and the Uygurs. He absorbed various
music elements by working for years in remote vil-
lages across China and basing his composition on
local folk music» (China Daily, 2015).

It should be said that the appeal to the heritage
of Lu Xun gave considerable weight to the creative
searches of Shi Guangnan. A predominantly song-
writing composer, Shi Guangnan opened up new
opportunities for the development of academic
vocal music in China.

The innovation and popularity of the opera
«Regret for the Past» is certainly rooted in the choice
of plot. The lyrical theme, brightly colored with
social notes in Lu Xun's story, turned out to be
surprisingly in tune with the mood of society in
the last third of the XX century. There were his-
torical reasons for this.

As you know, during the years of the «cultural
revolutiony the literature of mainland China received
one of the most painful blows in its entire history
of many thousands of years. The intelligentsia was
subjected to mass repressions and labor re-educa-
tion, writing became kind of a dangerous business.
Literature recognized by the authorities became
only a form of political propaganda, and everything
else was mercilessly cut off by censors.

The legendary Chinese prose writer Mao Dun
wrote that at that time «eight plays and one writer»
remained on the shelves, and indeed, published

16 Guan Xia (traditional Chinese: [#/15¢) (born June 30, 1957) is a Chinese com-
poser of contemporary classical music. Guan was born in Kaifeng, and grad-
uated from the China Central Conservatory in 1985. He has been the direc-
tor of the China National Symphony Orchestra until 2018 and involved
in a number of Chinese national committees working with musicians. His
important works include the operas Sorrowful Dawn and Mulan Psalm,
several symphonies, Earth Requiem, a piano concerto, and the Symphonic
Overture No. 1 (also known as Symphonic Ballade‘Sorrowful Dawn’),
which is very popular in the concerts in China. He is also famous for com-
posing TV series soundtracks, some of which were orchestrated as concert
pieces, including I Love My Family, Fortress Besieged, Little Dragonboy,
The Years of Intense Emotion, and Soldiers Sortie.

17 Under the baton of Li Xincao and jointly performed by China National
Symphony Orchestra and the PLA General Political Department Song
and Dance Troupe, the opera featured high-profile Chinese soprano Lei
Jia and tenor Zhang Yingxi.
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authors could be counted by hand. The «Cultural
Revolution» set modern Chinese literature many
years back. The powerful flow of translated lit-
erature that swept over China at the beginning
of the XX century turned out to be blocked, turned
the worldview of Chinese writers upside down,
prompted literary reforms and presented many
bizarre combinations and genres. The ban was
imposed not only on all Western literature, but also
on the compositions of Soviet authors — relations
between the two countries were rapidly deteriorat-
ing. The average Chinese reader only had access
to the texts of Hao Ran and Mao Zedong himself.

After the death of the «Great Pilot», in just a year
and a half, the economic and political course of the PRC
changed. Finally, came the time for the «policy of open-
ness», and with it a new round of development of mod-
ern Chinese literature began — the emergence of the so-
called «literature of scars». The intelligentsia gradually
began to return to their ordinary activities — teaching,
writing, journalism — but the nightmares of the past
constantly weighed on them. The first literary trend
in post-Maoist China was finally formed by 1978,
and its name — the literature of scars — it received after
the release of Lu Xinhua's story "Scars"y '8, which
was published in the newspaper «Literary Bulletiny.
Later, such authors as Liang Nan, Lu Xiuzhen, Li Tao
and others worked in the same direction”.

«Literature of scars» is «the confession
of a humiliated and offended generation that just
needed to speak out» (Ivlev, 2012). All the com-
positions in different settings (city, village, school)
deal with similar problems, and all pose the central
question: how to live on?

Due to the fact that this type of literature has
become epoch-making, convincingly reflecting
the period of rethinking the role of the Cultural
Revolution, the movement of «literature of scars»

18 In 1977, in the People's Literature magazine, there was published Liu
Xinwu's story (Liu Xinwu, Chinese: XI\>3(; born June 1942) «Class
counsellor» (also translated as «The Class Teacher»; Chinese: ¥ F-1T).
In the center of the story are children whose psyches have been crip-
pled by the years of the «cultural revolution» (children's cruelty in its
most hypertrophied version), and a teacher who is trying to help them.
At first, the composition ran into a wall of silence: no one knew how to
evaluate such an open criticism of the bygone regime. Later, a heated
discussion broke out: critics believed that the composition of Liu Xinwu
was immoral and licentious, and the author should be sent to the vil-
lage to improve. And, perhaps, it would have happened if the writer had
not found influential defenders, with the help of whom he eventually
received national recognition — the post of editor-in-chief of «Folk Lit-
erature» and the National Prize for the best story of the year.

! The most prominent representatives of the literature of «wounds
and scarsy are the «Chinese Shalamov» Zhang Xianliang (convicted in
1958, rehabilitated only in 1979) and the «Chinese Solzhenitsyn» Wang
Meng (imprisoned in 1957, rehabilitated in 1978). The fate of the latter
was especially successful — from 1986 to 1989 he served as Minister
of Culture of the PRC.
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had a strong influence on artistic culture as
a whole. The emergence of «literature of scars» led
to the formation of Chinese lyric opera. The opera
«Regret for the Past» (1981) by Shi Guangnan is
a typical composition of this genre. This composi-
tion «was once rated as one of the four rare classi-
cal Chinese operas of the XX century» (Lan, 2012,
p. 87). In it, the author successfully uses fragments
of Juansheng's memories based on Lu Xun's origi-
nal. Juansheng and Zijun are the main characters
of the opera, they play equivalent roles in it. Zijun
arias are the most important fragments of the opera,
which contribute to the development of the plot
and the resolution of dramatic conflicts. They not
only embody the typical features of the heroine,
but also contrast with the image of Juansheng.
The composer refused to divide the perfor-
mance into acts; instead of that he used the idea
of incarnating the four seasons, which was pres-
ent in the literary source: «Spring», «Summery,
«Autumny, «Winter». Obviously, this technique
emphasized the connection between the features
oftheplot, the type of artistic images and the features
of the musical composition, presenting variability
as an idea of the opera structure. This technique, as
Zhu Linzi writes, strengthened the aesthetic unity
of literature and music in the opera, the interaction
of literary and musical forms: «Combining with
musical structures, poetic forms also color the nar-
rative in different shades of feelings and emo-
tions, emphasizing plot modulations» (Zhu Linzi,
2021, p. 97). At the same time, in each separate
action, literature and music are again intertwined
in the style unity. Thanks to the titles of the actions,
the audience can imagine the plot of the compo-
sition in advance. Such a plot perspective creates
a spatial and temporal frame of action and stimu-
lates aesthetic associations. So, a full-fledged dra-
matic denouement, associated with descriptions
of the main features of the era, which are expressed
in this opera, also corresponded to the aesthetic
and taste specifics of the theater of that time.
Conclusions. The 1980s belong to the early
period of the creation of the new Chinese opera. Its
genres were guided by Western models. However,
they were original interpretations not of modern
Western operas, but rather of their classic-roman-
tic predecessors. According to Zhu Linji, due
to the differences in the phases of development
of opera culture in the West and in China, as well
as the experimental nature of Chinese opera, these
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compositions have some «looseness» of plot com-
position and incoherence of musical parts, the emo-
tional expression is «also not always convincingy:
«Obviously, the creators of operas were more inter-
ested in the scale of the stage action than in the desire
to embody the depth of the emotional world,»
the author writes (Zhu Linji, 2021, p. 98). Never-
theless, the brightness of the musical characteristics
of the characters in Shi Guangnan's opera «Regret
for the Past» became the basis for the expressive
dramaturgy and well-built composition of the opera.

Thus, the opera «Regret for the Past» concen-
trates the characteristic features of the Chinese

musical theater of the late XX century and the com-
poser's work in general. The composition syn-
thesizes Western opera and urban song tradition
at the level of language, stage decision, characters
and actors. The opera demonstrates the tendency
of turning to social issues, characteristic of the Chi-
nese culture of the newest time, along with modern
technologies and means of embodiment of the lyri-
cal plot. Oriented to the Western audience, Shi
Guangnan's «Regret for the Past» resonates widely
in different countries, and at the same time, it rep-
resents an important experience of modern opera
on a lyrical plot and is relevant for Chinese art.
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TBOPYA IIOCTATH ®PEHKA CIHATPU B KOHTEKCTI CYYACHOI
TEOPIi OCOBUCTOCTI

Mema pooomu. Mema 00cniOHceHHs — GUSHAUUMU MA POSKPUMU OCHOBHI pucu meopuoi nocmami @pencica Anvoep-
ma (@penxa) Cinampu 6 konmexcmi cynacroi meopii ocobucmocmi. AKIMyaabHICIb 00CTIONCEHHA 3YMOGIIEHA NPOMU-
piuuam misie 3naunum eneckom @penxa Cinampu 00 po3gumxy macoeoi mysuunoi Kynemypu XX cm. ma eiocymuicmio
8 YKPAIHCOKOMY HAYKOBOMY NPOCMOPE 00CTIONCEHb, NPUCBAUEHUX aHanizy meopyoi bioepadhii @. Cinampu Kpize npuzmy
cyuacroi meopii ocooucmocmi. Memooonozia 0ocniodcenus 6a3yemvcsa Ha NOEOHAHHI 3A2ANbHOHAYKOBUX ThA CREYIATbHUX
MY3UKO3HABYUX MeMO0i8, 30KpeMa Ha 6iocpagiunomy Memooi, 8 MeNCax K020 GUBHAEMbCA HCUMMEBUL | MEOPHULL UILAX
@. Cinampu,; ma ocodoucmicHomy nioxo0i, akutl 003601A€ cKaacmu yasienus npo ocobucmicmo @. Cinampu sax cyo’ekma
meopuoi disivrocmi. Haykogy Hoeusny docniodcenns eusnavac Haykosuti onuc meopuoi nocmami ®@penxa Cinampu
8 KOHmeKCmi cy4achoi meopii ocobucmocmi, axka NOIA2AE 8 YMOYHEHHI ma POKPUMmi npupoou meopyoi ocodbucmocmi
cnigaxa. Bucnoexu. @enomen meopuoi ocooucmocmi @penxa Cinampu 8uguaonmsv 00CIIOHUKU Y 6CbOMY c8imi. 3 no3uyii
CyHacHoi meopii ocobucmocmi 006e0eHo, Wo apmucm 60100i6 CHeKMPOM NeGHUX AKOCHEl, SKI Nepemeoproionty 1020 Ha
JHOOUHY YHIKATbHY, 30aMHY 2eHepyeamu idei i meopumu mucmeymeo. Xapaxmep meopyoi 0coOUCmocmi po3sKpusacmscs
Hacamnepeo uepe3 ii meopyy OiAnbHICMb, Yepe3 60N00IHHA NEGHUM MBOPUUM HOMEHYIANOM, HASAGHICMb K020 ICIMOMHO
8i0pi3HAcE ii 6i0 iHwux moodetl. [Ipogionumu osnaxamu meopyoi ocooucmocmi @. Cinampu € «oKcamumosuily memop
20710CY, XapUIMAMUYHICIb, WaApM, SUUYKAHI Manepu, «strong styley 0052y, wjo 00360110 MUmMylo 00CSA2MU HAUGUUUX
MBOPUUX YCNIXI6 Ma CMAMU HABHAMEHUMIWUM AMEPUKAHCOKUM CNIBAKOM C80€T 000U.
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THE CREATIVE PERSONALITY OF FRANK SINATRA IN THE CONTEXT
OF MODERN PERSONALITY THEORY

The aim of this study is to determine and reveal the creative figure of Francis Albert (Frank) Sinatra’s main features
in the context of modern personality theory. The topicality of the research is determined by the contradiction between
Frank Sinatra’s significant contribution to the development of mass musical culture of the twentieth century
and the absence of research in the Ukrainian scientific space devoted to the analysis of Frank Sinatra's creative
biography through the prism of modern personality theory. The research methodology assumes a combination
of general scientific and special musicological methods, in particular on the biographical method within which is studied
the life and creative path of F. Sinatra, and a personal approach allows us to form an idea of F. Sinatra’s personality as
a subject of creative activity. The scientific novelty of the study is determined by the scientific description of the creative
character of Frank Sinatra in the context of modern personality theory which consists in clarifying and revealing the nature
of the singer’s creative personality. Conclusions. The phenomenon of Frank Sinatra’s creative personality is studied
by researchers all over the world. From the standpoint of modern personality theory it has been proven that the artist
possessed a spectrum of certain qualities that turn him into a unique person, capable of generating ideas and creating art.
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The creative personality's nature is revealed primarily through its creative activity, the possession of a certain creative

potential, the presence of which significantly distinguishes it from other people. The leading features of F. Sinatra’s

creative personality are the «velvety timbre of the voice, charisma, charm, refined manners, «strong styley of clothes

which allowed the artist to reach the highest creative successes and become the most famous American singer of his time.
Key words: Frank Sinatra, personality theory, creativity, creative, creative activity, personality, character.

Beryn

AKTyaJbHICTh TeMH JOCTigxkeHHs. Benu-
Ye3HUH YCHiX, KW 0araro necsaTupid CyrnpoBO-
JUKyBaB JisuibHICTh @Ppenka CiHATpH, 3yMOBHB
3HAYHHUU 1HTEpeC AOCTITHUKIB 10 PECHOMEHY HOTO
TBOPYOi OCOOMCTOCTI Ta MHUCTEIBKOI CIHAIIINHU.
B XX cromitti mpobiemMa reHe3n OCOOMCTICHUX
SIKOCTEH JIIONMHU CTa€ HalakTyabHimow. dino-
co(hu, COLIONIOTH, IICUXOJIOTH TOKIAAI0Th YUMAJIO
3yCHJIb, OO 3HAWTH BiJITOBI b, TOSCHUTH, KOJIH K
HApPODKYETHCS 0COOUCTICTB, IO cripHsie abo mepe-
ITKOJKA€E T CTaHOBICHHIO Ta po3BUTKY. @. CinHa-
Tpa SK TBOpYa OCOOHCTICTH CTBOPHUB CBiif 0CO-
OmuBUil Ta pi3HOOApBHUM XynokHIN cBiT. CriBak
MOCTAE Mepe]] HAMHU XapU3MaTHYHOIO 1 BIEBHEHOIO
OCOOMCTICTIO, sIKa JIETKO 1 HEBUMYIICHO IMOBOJIUTD
ce0e Ha CIIeHi, OTHUM TUTbKH HOIVISIIOM 3a4apyBaB
myomiky. Bin 3amam’sTaBcs BCIM SIK €JICTaHTHHMA,
CTHJILHUH BUKOHABEIlb, SIKOMY BAAJIOCS 3aHYpPUTH
BECH CBIT Y CBOIO MEJIO/III0 )KUTTS T OTOPHYTH BCIX
CBOEIO TETUIOIO ITOCMIIITKOIO 1 CITPaBKHIM IIAPMOM.

AHaJi3 0CTaHHIX AOCTIIKeHb i myOsaikaii.
denomen TBopuoi ocobuctocti Pperka CiHaTpu
BXKe 0araro JecAaTHpid NMpUBEpTaE J0 cede yBary
nocnigHuKiB. TBopdy Oiorpadiro aprtucra, 1Horo
MUCTEIBKY CHAAIIMHY, TPUYUHU HOTO TMPUTOIOM-
[IUTMBOTO 0araTopigHOTO yCIiXy BUBYAIOTH COIIIO-
JIOTH, TICUXOJIOTH, KYJIBTYPOJIOTH 1 MY3UKO3HABII
y BCbOMY CBITI.

BaxinuBuM HampsiMOM CydacHOI HAayKOBOi
IYMKH € Teopis OCOOMCTOCTI, penpe3eHTOBaHa
y mpaigx 0aratb0oX BIJIOMHX BYEHHX, 30Kpema
€. buctpunpkoro (buctpunpkuit, 1991), O. Menb-
auk (Mensuuk, 2018), P. Crepubepra (Robert
Sternberg) (Sternberg, 1996). IIpoGmemaruka,
MOB’s3aHa 3 Cy4aCHOIO TEOPIEI0 OCOOUCTOCTI CTaE
CYTTE€BUM YMHHUKOM OCSITHEHHSI XapaKTepy apTUC-
tuHOi ocoouctocti ®@. Cinarpw.

Tak, €. buctpurpkuii y cBoiii mpari «DeHo-
MEH O0COOHCTOCTI: CBITOIVISA, KYJIbTypa, OyTTs»
(buctpunipkmii, 1991) TpyHTOBHO JOCTIIKYE
(heHOMEHONIOTIYHI Ta TEPMIHOJOTIYHI AaCIeKTH
Teopii 0COOMCTOCTI, MPUALISIOYH 0COOIHBY yBary
BU3HAYEHHIO TOHATH OCOOUCTOCTi, TBOPYOi OCO-
OucTOCTi, TIpoOJIEMaM CHIBBITHOIICHHS TOHSTH
«KYIBTypa» 1 «0coOHucTicTb». «OcoOUCTICTh —
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dinocodcrka Kareropis, sika rnepeadoadae CrpsMo-
BaHICTh JIIOAUHH Ha camy cebe, YCBiTOMJICHICTb
cebe sK JMoNChKOl iHaUBIAyanpHOCTI. [Ipo Te, mo
TaKe OCOOMCTICTh, MOJKHA CYJIUTH TiTbKH HA Tif-
CTaBl TOTO, II0 BU3HAETHCS OCOOMCTICHOIO XapaK-
TEPUCTHKOIO JIIOMUHHU. A IIe THTaHHS, [0 BUXO-
JUTH 32 PaMKH BJIacHE HAayKOBHX, B TOMY YHCII
CYCIIJIbHO-HAYKOBUX MOMIYKiB...» (buctpuibkui,
1991), «...ToMy BHBYCHHSI OCOOMCTOCTI, ChOTO/IHI
IHTEHCHBHO BEJNETHCS y TICHXOJIOTii, COIOJIOTii,
iCcTOpi1, KYIBTYpOJIOTii, IHIIMX TYMaHITapHUX JTHC-
muutinax» (buctpunpkumii, 1991).

O. MenbHuk y crarti «)KurTeBa, comiaibHa,
rpOMaJITHChKA MO3UIliT 0COOMCTOCTI: KOMIapaTHB-
HUI aHaii3» BHUCBITIIIOE CHIBBIAHOIICHHS TOHSTH
«OKHTTEBA TIO3MIIIS, «COIlianbHa TO3UILIsD», «TPO-
MaJasHChKa mo3uLis» ocobucrocti (MenbHUK,
2018). ComianpHa TO3WIlIA, HA JYMKY aBTOpa,
BU3HAYAETHCS CTABJIEHHSIM OCOOMCTOCTI JIO CycC-
MUTBHUX SIBUIL, SIKE 3yMOBJIEHE PiBHEM colliaii3a-
ii (MenpaHEK, 2018).

Merta mocJiilzKeHHs1 — BU3HAUUTH Ta PO3KPUTHU
OCHOBHI pucu TBopuoi mocrtari @penka CiHaTpu
B KOHTEKCTI Cy4acHO1 Teopii 0COOUCTOCTI.

HaykoBa HOBH3HA [IOCHIDKCHHS TIIOJISATAE
B TOMY, II[0 BIIEPIIE B YKPATHCHKOMY MY3HKO3HAB-
CTBI OXapakTeph30BaHO TBOpUy moctarh dpenka
CiHaTpu B KOHTEKCTI Cy4acHOi Teopii 0COOUCTOCTI.

Bukian ocHOBHOTo Marepiajty 10C/iIKeHHS.
XX CTONTTA MogapyBajio CBITOBI YMMaJIo BUAAT-
HUX TIOCTaTeH, SKi 3MIHWIN XiJ] icTOpIi KyJIbTypH,
BITHOIIIEHHS /10 MY3HKH 1 PO3BUTOK MY3HYHOL
iHaycTpii. OnmHi€E 3 TaKUX IMOCTare, sKa TpH-
roprae 1o cebe yBary My3WKO3HABIIiB, iICTOPHKIB
Ta KyJIBTYpOJIOTiB Y BCbOMY CBITI € BUIaTHHIA aMe-
pukaHcekuit cmiBak ®pencic Anpbept (DpeHk)
Cinarpa (12 rpymas 1915 poky — 14 TpaBHA
1998 poky). Jlronuna-enoxa, 4yMe iM’s BIUCAHE
30JIOTUMH JIITEpaMU B iCTOPIIO CBITOBOI MY3HUKH.
BciM, XTO HaMara€erbcss TOBOPUTH TPO TPUPOTY
HOro TanaHTy, Ha AYMKY OZIpa3y CHaJaloTh CIIOBA:
«Maris, «xapusma» 1 «TBOp4a 0COOUCTICTHY.

[TpoGnema TBOpuOi ocoOucTocTi, 1ii 3apo-
JUKEeHHS, (JOPMYBAaHHS Ta PO3BUTKY 3aBXIH IOCI-
Jlajia oJfHe 3 MPOBITHUX MICITh B iICTOPiT CyCHUTBHOT
QYMKH Ta KyJasTypu B Iiomy. OcoOnuBy yBary
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npuBeprae 1o cebe mpoOiremaTHka, OB’ s3aHa
3 TBOPYOIO [iSUTHHICTIO, MOBEIIHKOK Ta OCOOHC-
TUM JKUTTAM BHJATHUX MHUTIIB. 3yYMOBJIICHO II€
OYiKYBaHHSIM 3pYIICHb Y PO3BUTKY HAYKH Ta KYJIb-
TYpH, BHACJIIJIOK 3IICHEHHS BIUIUBY OCOOHMCTOCTI
Ha CYCIUJIbHI BITHOCHHH 32 JIOTIOMOT'00 TBOPYOCTI.
[Tocrare ®penka CiHaTpy, CyCHUIbHUN Ta HayKO-
BUH I1HTEpPEC N0 SIKOTO 3aJUINAETBCS TOCTPUM,
SBJISIE COOOIO JIETEHY HE TUIBKH MY3UYHOTO CBITY,
aJie i KO)KHOTO aCHEeKTy aMePUKAHCHKOT KyJIBTYpH
XX cromiTTs.

@. Cinarpa SK MUTEIb TAJAHOBHTO BHKOPHC-
TOBY€E y CBOIH TBOPUYOCTI XYIOXKHI 3acoOH, Mai-
CTEpPHO JEMOHCTPYE CHJIbHI CTOPOHH BOKAJIBHOTO
MUCTELTBA Ta CTAB CIIPABKHBOIO «IKOHOK0) CTHIIIO
Ta cMaKy. JloIiIbHUM MOCTA€E MUTAHHS, YH JIOCTAT-
HBO BIJITIOBITHUX KPUTEPIIB TSI TOTO, 1100 OXapak-
TEpU3yBaTH CITiBaKa K «OCOOMCTICTHY.

CnoBo «ocobucticth» (aHDI. «personality»)
B AHIVIIICHKIA MOBI TOXOOUTH BiJ JIATHHCHKOTO
«personay, IMIO CIEpIIy O3HA4YaJO MAacKH, SKi
HA/IATAJIM aKTOPH TIiJl 4Yac TeaTpajbHOI BHUCTABH
B JJaBHBOTPEbKii 1pami. Takum 4nHOM, 3 CaMOro
MOYATKy B 3MICT IOHATTS «OCOOHUCTICTHY OyIlo
3aKJIa/ICHO YSBJICHHS PO 30BHIIIHIN, MOBEpXHe-
BUU coILiaNbHUN 00pa3, AKU 1HIWBITyaJbHICTDH
MpUiiMae, KOJIM Tpa€ TEBHI XUTTEBI poii. Taka
TOYKA 30py SKHAWKpAIle BiJJI3CPKAIIOE TYMKY
JIIONIMHY, SIKa OIIIHIOE OCOOHUCTICTh 32 KPUTEPisIMHU
YapiBHOCTI, BMIHHS TpUMaTu cede B CyCIUIBCTBI,
MOMYJISAPHOCTI, (PI3UYIHOT MPUBAOIMBOCTI 1 THIINUX
coliabHO Oa)kKaHMX XapaKTEePHUCTUK. SIK CIymIHO
3a3Hagae B. Illemens, «omHuM 13 HalBaKJIUBI-
IIMX MpUIOMIB Tofadi cebe Ha MyOmill € BMIHHS
CTBOPUTH ‘‘30BHIIIHIO 000JIOHKY 00pa3y”. Bin
I[LOTO 3aJICKUTH TE, SIKE OE3M0CEPETHHO BPAKECHHSI
CTpaBIIsie apTHCT. B mux minsx o0pa3 MmoKIMKaHUHA
oyt nepexornuBum» (Ienens, 1994, c. 184-
185). Crunp @. Cinarpu CKIaaaB CYKYIHICTb
XapaKTEepPUCTUK, SKI Bi3yaJdbHO JOMOMAraroTh
CKJIACTH Bi3yaJbHHUI OPTPET 30BHINTHHOTO 00pa3y
criBaka, cepell AKX BUIIYKaHUI KIACUYHUN KOC-
TIOM YOPHOTO KOJIbOPY, KaIleJIoX SIK «POJI3HHKa
o0pa3sy, BUIITYKaHICTh MaHep, MOIYM sSTHHI TOTIS/
Ta OakuTHI o4i. Kpaca i mpuBaOIMBicTh «30BHIIII-
HBOT O00OJOHKM 00pa3y» Ie He O3Hayae HOro
3aBEpIICHICTh, OCKUIBKH OCOOHUCTICTH, SIK TICBHE
BiJUI3CpKAJICHHS COIIaJbHOT TMPUPOAM JIOJUHH,
3aTHa TEHEepyBaTH 1 BHCJIOBIIOBATH IOYYTTS,
JYMKH Ta €MOIIi1, 1110, B CBOIO UEPry, CKJIAJIa€ «BHY-
TpilIHIK CBIT» 0ocoductocti. Came TOMy IepBUHHE
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3HAUEHHsI TIOHATTS «OCOOUCTOCTI» HE BimoOpakae
00’€KTUBHOI IIHCHOCTI HA Cy4acHOMY eTarli JocIi-
JOKEHHSI JAHOTO SIBUIIIA.

Ocobucricth K 0OararoacnekTHe KyJIbTypHE
SBUIIE € CBOEPIIHUM NPOAYKTOM Oararo THCS-
YOJITHBOTO  CYCIIJIBHO-ICTOPHYHOTO  PO3BUTKY.
€. buctpunbkuii y BUIIE3rajaHiii mpari 3a3Ha-
yae, MO «MpobjieMa CTAHOBJICHHS OCOOMCTOCTI,
Oprasi3arlisi JIOJACHKOI IHIUBIAYaTbHOCTI y OUTb-
IIOCTI BUMAJKIB CTAaBUTHCSA 1 (HOPMYIIOETHCS SIK
MUTAHHS [P0 TeHE3HC Ta PO3BUTOK BHYTPILIHBOTO,
Cy0’€KTHBHOTO CBITY I1HIWBIiZA, WOTO TICHXIKH,
cBigomocrTi, BiacHoro fl. Becw cnekTp mpobuem,
NOB’s13aHUX 13 3aBJJaHHSIMU BUXOBaHHSI, BUBUCHHSI,
npodeciiiHOr0 HaB4YaHHA, NepekBamidikarii, B3a-
raii ¢popMyBaHHS 1HIUBIA, B HAUIIMPIIOMY TPH-
POIHO-ICTOPHYHOMY CEHC1 3MIHH JIFOJCHKHX MTOKO-
JiHb, HEOOX1HO 3HAXOIUTh CBOE BTUICHHS y (opMi
BUMOT' JIyXOBHOTO PO3BHUTKY, PO3BHTKY CBiJIO-
MOCTI, 3arajbHOI KyJasTypH Tomo» (buctpunbkui,
1991, c. 106). HaykoBels akiieHTy€ CBOIO yBary Ha
TaKUX TMOHSTTAX, SIK «IHAMBIA» Ta «IHIWBITyalb-
HICTB», K1 ITPH JIOCIIDKSHHI JTaHOT TPOOJIeMaTHKH
HEOOXiTHO Au(EepeHIlitoBaTH BiJl MOHATTS «0CO-
OUCTICTBY.

[Tig MOHATTSAM «IHOUBII PO3YMIETHCS Oynb-
KA «EK3eMIUIIp POy JIOACHKHX CYTHOCTEH
(icrot)» (buctpuupkuit, 1991, c. 90). [lonsarrsa
«HIIUBITyaJIbHOCTI» PO3DISIAETHCS K «BKa3iBKa
Ha BIJIMiHHI PUCH JaHOTO iHJIMBi/Ia, HOTO CBOEPIJI-
HICTh, a 32 OCOOHMCTICTIO 3QJIMIIAIOTH JESIKy Oe3-
YMOBHO TICPEBAKHY XapaKTEPUCTHKY JIIOMUHU —
foro cy0’exTHICTb...» (buctpunpkwii, 1991, c. 90).
«IIpu 1bOoMy MaeTbcs Ha yBasi, MO0 OCOOUCTICTIO
€ JIMIIEe TOW, XTO cTaB Cy0’€KTOM Jii, AiSUTBHOCTI,
BUMHKY, aJIe¢ HE3aJIeKHO BiJl TOTO, SIK TPAKTYBaTH
Ccy0’eKkTHICTh  0coOHCTOCTI...»  (bucTpuibkui,
1991, c. 90) «...Bce 3BOIUTHCS 10 PO3YMIHHS CaMO-
aii...» (buctpunpekwuii, 1991, ¢. 90) a6o 10 «...ysB-
JICHHSI TIPO CYTHICTh CBiJIOMOTO (CaMOCBiIOMOTO)
akty. ToMy BH3HAaHHS 32 OCOOMCTICTIO 3HAUEHHS
OyTTs HeMHUHy4e OOMEXye pO31yBaHHS ‘‘caMoi-
SITBHUX, “TBOPUMX’, “ITyXOBHUX ’ TOIIO ‘“MOMKIIH-
BOCTEI” 0COOMCTOCTI A0 TinepTpodoBaHUX pPO3Mi-
piB “THTaHI3My” 1 HE IO3BOJISIE IIIJIKOM 1 TOBHICTIO
OTOTOXKHIOBATH OCOOUCTICTB JIUIIIE 3 CYO’ €KTHICTIO
JMIOOMHU. A 1€ o3Hayac Ie, Mo “0coOHCTICTIO”
HE MOXXHA HAa3MBAaTHU TUIBKU 3a3Jaleriib Bilo-
Moro cy0’ekta misutbHOCTI» (Buctpunbkwmii, 1991,
c. 90). Ilix MOHATTAM «OCOOHUCTICTHY PO3YMIIOThH
«CYKYIHICTh BPOPKEHUX 1 HAOyTWX B Iporeci
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KUTTETISUTBHOCTI TICUXOJIOTIYHUX BIIACTHBOCTEH,
SKI XapakTepu3yloTh 1HAMBIA 1 MEPETBOPIOIOTH
Horo Ha JIOAMHY YHIiKaIbHY» (BucTpuIbKui,
1991, c. 91). B ocobucTocTi mocTarTh Taki 0co-
ONUBI SIKOCTI, 3aBISKU SIKAUM OJTHA JIFOIUHA Bipi3-
HS€ThCS BiJ BCiX iHIMX Jiroaei. Kpim toro, 3po-
3yMITH, SKi crienugivgHi sikocTi ado X kKoMOiHarlil
T(EPeHIIIOITh OHY 0CO0y BijJ IHIIOI, MOXKHA
TUIBKK TIIJIIXOM BHUBYCHHS 1HIWBITyadbHHX BilI-
MIHHOCTEH.

OcobucTicTh y ¢inocodehkiid AyMIli po3risaa-
€THCS K HAWBUIIMI CTYMIHb J{yXOBHOIO PO3BHUTKY
JIFOITUHH, 1110 SIBJISIE COOOIO CTIHKY CYKYITHICTh COIIi-
QJIbHO BarOMHX SIKOCTEH, SIKi XapaKTepHu3yIOTh 1HIHU-
BiJla SIK YHIKaJIbHY CYO €KTHBHICTh, 37JaTHY OCBO-
I0BaTy 1 3MIHIOBaTH CBIT. |HaKIe Kaxydu, KOKHa
OCOOHCTICTh — IIIOIMHA, ajie He KO)KHA JIIOIUHA
€ ocobucTicTio. JIIOACHKUM 1HIMBIZOM HAapOILKY-
IOTBCA, a4 OCOOHCTICTIO CTaroTh. OCOOHCTICTH SIK
JIOBOJTI CKJIQHUH (DEHOMEH, 3T1THO COIIOIOTTYHOTO
MiXOMy Ma€ IEBHY COIIalbHY IO3UINI0 Ta COIli-
QIbHY SIKICTh, IKI € CTPI)KHEBHMHU €JIeMEHTaMU
CTPYKTYpH JaHOTO SIBUINA, Ta XapaKTePH3YEThCS
BHUCOKUM CTYIIEHEM OCBOEHHS YMOB JKUTTEISUIb-
HOCTI, CBOEPITHUM CTaBJICHHSM JI0 HABKOJIUIIHBOTO
CBITY, CBIJIOMICTIO, BOJICBUSIBICHHSM. HasBHICTD
MEpeTiYeHUX O3HaK € HEOOXITHOW YMOBOKO IS
BH3HAUEHHS 1HAMBIJA K 0COOMCTOCTI.

«IToHATTS «coliajdbHa TO3MINA» BimoOpaXkae
YCBIZIOMJIGHHSI OCOOHCTICTIO CBO€i HAJIEKHOCTI
JI0 TIEBHOI CIIJIBHOTH, 1HTEPECH 1 IIHHOCTI SKOT
JFOIMHA PO3LIHIOE SIK BJIACHI, MparHe peanizyBaTH
iX y misUTBHOCTI Ta CBiZOMO iX BizmcToroe» (Meib-
HUK, 2018, c. 34).

CorianbHa SKICTh OCOOHMCTOCTI «XapaKTepHu-
3YETbCS MIPOIO COIIAJIbHOCTI, piBHEM 3B SI3KiB,
BITHOCHH,  JIOCSITHYTUM  CTyIIEHEM  YCIIiXy
1 OCBOEHHSM COIIATBHUX YMOB JKUTTEIISIIb-
HocTi» (buctpunpkuit, 1991, c. 132). B mpak-
THUIl IyOJIIYHUX BHUCTYIIIB BaXJIUBY POJIb IPAE «...
Opi€HTAIliSI B COIIATBHO-TICUXOJIOTIYHUX TpyIIax,
TOOTO B TakUX Ipymnax JroJeH, y sKUX CIiBIajgae
HACTpill 710 SIKUXOCh JKUTTEBUX NpoOieM, Mmojer-
IIY€THCS BCTAHOBJICHHSI KOHTAKTIB 3 ayIUTOPIEIO»
(lenens, 1994, c. 156). ®penk Cinarpa, npu
1moOy/I0B1 CIIEHIYHOTO 00pasy, OpPiEHTYBABCS, TIEPIIT
3a BCE, Ha MOJIOAKHUH BIKOBHI CETMEHT, 30KpemMa
*iHovoi ctari. [xopmk EBaHc 3a3Hauas, 1m0 came
Horo Bpakae y CHiBakoBi — OJIAKWTHI 04i, CPOKY-
COBaHl Ha OJHIM MiBYMHI, IOTIM Ha IHIIIH, HEIO-
Bra may3a y MOBITpi, IPOCTOTA 1 «OKCAMUTOBHUI
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TeMOp TroJyiocy, SIKHii OyB MHTTEBO Ii3HABAaHUM
1 yapiBHuM. Ha OCHOBI IIMX BHCHOBKIB Y IPOJIIO-
cepa BUHUKIIA ifies1 po3BuBatu CiHATpy SIK MPOEKT
i racioM «lomoc, SKUi CXBUIIFOBAB MIIBLHOHMY.

€. bucTpuipkuii 3a3Ha4MB, 10 «OCOOHCTICTIO
HE MO)KHA HA3UBATH TUTBKU 3a3[aJIeTib BiIOMOTO
cy0’eKTa MiSUIBHOCTI», a JIMIIE TAaKOro, KU Mae
TBOpYMM mouarok. JlaHe TBEpIKEHHS TOBOPUTD,
0 «Cy0’€KTOM TBOPUYOCTI € OCOOMCTICTh 1 came
OCOOUCTICTh € HOCIEM BJIACTMBOCTEH JIIOIUHU SIK
cy0’exta. OcoOUCTICTh cTae cy0’€KTOM TBOPYOCTI
3 TOTO MOMEHTY, KOJIH 11 JIsUTbHICTD 3/11HCHIOE BILIUB
Ha CYCITUTbHI BIJIHOCHHHM 1 iX TICBHI NIEPETBOPEHHS,
32 SKUX TOYHMHAKOTHCS MPOIECH, MO BEIYTh JIO
(dbopMyBaHHS SIKICHO HOBHX CTPYKTYpP 1 ()OPM JKUT-
TENISUIBHOCTI cycniyibeTBay (buctpuupkuii, 1991,
c. 171). Cnix 3a3Ha4mTH, IO XapaKTep 0COOUCTOCTI
PO3KpHUBAETHCS Hacammepe Yepes ii TBOpUy Jisiib-
HICTB, Yepe3 BOJIOAIHHS MEBHUMH MOXITUBOCTSAMH,
K1 ICTOTHO BiAPI3HSIOTH 11 BiJ| IHIINX JIFOAEH, TOOTO
NEBHUM TBOPYMM MOTEHIliaJoM. TBOpUYMil MOTEH-
1iaJT BKJIFOUAaE B ce0e TaKoK T1 MOYKITMBOCTI JIFOIMHH,
SIK1 TIIe HE TIEPEHIIIIH y 3M1I0HOCTI.

Oco0OuCTICTh B JAHOMY KOHTEKCTI € T'OJIOBHOIO
CWJIOIO TBOPYOI AisutbHOCTI. CydacHi JOCIITHUKH
TBOPUOCTI BBaXarOTh, IO OCOOWCTICHI YMHHHUKH
€ BU3HAYaJIbHUMHU Y IOCSITHEHHI TBOPYHX pe3yibTa-
TiB. Ha mymMKy HiMeIbKO-OpUTaHCHKOTO HAYKOBIIS-
TICUXOJI0Ta, TBOPIIS (haKTOPHOI Teopii 0coOUCTOCTI
l'anca FOprena AiizeHka, puca «KpEaTHMBHOCTI»
NOB’s13aHa 13 TBOPUYMMH JIOCATHEHHSIMH Yepe3 0Co-
OUCTICTh, TOMY IIO CaMe€ OCOOMCTICTh € MeXaHi3-
MOM peastizaiii TBOpPYUX 3MI0OHOCTEH Yy TBOpYIi
MISIIBHOCTI.

[ToHATTS «TBOPYOCTI» € OAraTOKOMIIOHEHTHUM
1 moTpedy€e BHOKPEMJICHHSI CYTTEBHX O3HAK JUIS
fioro mosicHeHHs. OJHO3HAYHOTO TEOPETUYHOTO
TPAKTYyBaHHS TOHSATTS «TBOPYOCTI» Yy HAyKOBIiH
JyMIIi 1€ He CKJIAIOCs. Y OCHIKSHHI CyTHOCTI
TBOPYOCTI CEPHO3HOI0 MPOOIEMOI0 € METOHOJIO-
Ti4HI po30DKHOCTI B pO3yMIiHHI JaHOTO )CHOMEHY.
Tomy mnocrae nmuTaHHs, I SKUM KyTOM Tpeda
pO3MISAaTH TBOPYICTB: SIK KOTHITUBHY 3/1aTHICTB,
HIIMOPSAKOBaHY 3aKOHY HOPMAJIEHOTO PO3MOALTY
(3akoH Teopii imoBipHOCTI [aycca-Jlammaca), sk
O0COOHCTICHY pHCY a00 SK JOCATHEHHS BUIAATHUX
TBOPUMX PE3YJABbTaTiB, IO BJIACTHBO BHKIIOYHO
0COOMCTOCTSIM, SIKI MalOTh YHIKaJIbHI PUCH.

Ha ngymxy P. CrepubGepra, «TBOpUiCTh — 1€
3[IaTHICTh BHUKOHYBAaTH pPOOOTY, SKa OJHOYACHO
€ HOBaTOPCHKOIO (TOOTO OPUTIHAIHLHOK), HEOUIKY-
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BaHOI0) 1 BIAMOBITHOIO (TOOTO KOPHUCHOIO, BiAIO-
BiJIHO BUMOTaM 3aBiaHH: )» (Sternberg, 1996).

IleHTpanbHUi ~ MOMEHT  TBOpYOi  MisUIb-
HOCTI — OTPUMAaHHS SIKICHO HOBUX DE3YJbTaTiB.
TBopya OCOOHMCTICTh 37aTHAa T'CHEPYBATH OPWTi-
HaJbHI i7ei, poOUTH BIIKPUTTS Ta TBOPUTH MUC-
TeNTBO. Pe3ynbratu MisuIbHOCTI TBOpYOi ocobuc-
TOCTI, 30KpeMa CIiBaka, MOBHHHI MaTH XyIOKHIO
IIHHICTE 1 BUKJIIMKATH eMOLliHe 3axoruieHHsa. Came
TaK MOXKHA OXapaKTePH3yBaTW MHUCTELBKY isUTb-
Hicth @penka Cinatpu. «Y 1942 pomi cmiBaka
3arpocuiv 3acmiBard Ha Pi3aBsSHOMY KOHIIEPTI
y Hbm-ﬁopxy, B KiHOTeaTpi «Paramounty, e 1oro
no6auuB areHt Jlxopmx EBanc» (Ueprnosa, 2020,
c. 255). CkentuyHO HanamrToBaHui, EBaHC mpu-
WHSB pillIeHHs TIOAMBUTUCS HA BIIACHI OYi 1 OCITY-
xaru Buctyn CiHarpu, i OyB IpUEMHO Bpa)kKeHUH.
[lepire BpaykeHHsI TUKTYBAJIO, 1110 HA IIEHTPAIbHIHI
CIICHI CIiBa€ TojofHA HAa BUIIAA JUTHHA, MIPOTE
misanbka 3ama Oyna MOBHICTIO 3allOBHEHA icTe-
PUYHUMHU JiBYATAMH-IIIUTITKAMHA, SKI TPUMLUIA
Ha CHJIIHHSIX, Mpoxojax i Oankonax. Komu EBaHc
XOIIUB TIOpPYyY 31 CIICHOIO, JIBYMHA B Kpicii OLIs
MIPOXOy BCTaja i KMHYJIA OJJHY TPOSIHIY 3 JIOBIHM
cTeOI0M, 3aTOpHYTHM B TIaIip, crmiBaky. KBiTka Ha
CeKYH/y 3aTpuMajlacsi y CBITJII IPOMEHIB BiJl IPO-
KEKTOpa, MicJsl 4oro BUTOHYeHUM pyxoMm CiHarpa
3JI0BUB 11, YCMIXHYBCs 1i 1 3aKpUB 04i, BAMXAI0UH
apomar HikHOI kBiTkM» (UepHoBa, 2020, c. 256).

Jxopmk EBaHc 6auuB, 110 «30BHINTHS ITPUBa0-
muBicth @Ppenka CiHarpu, xoda i Oyja yHiKallb-
HOTO, IpoTe Oyra 1oBoji oOMexenoro. Cinarpa OyB
caMe TI€I YHIKQJIBHOK CYMIMIIII0 OCOOHMCTOCTI
1 6e3nocepenubo rosocy. OnHI CiBaKu CIaBUIIHCA
0€3/10raHHOI0 30BHINIHICTIO, 1HIN OyJaM BUAAT-
HUMHU CITiBaKaMH, aJie HIXTO HE MIT TTOXH3YBaTUCs
cUMO01030M 30BHIIIHBOI XapU3MH Ta HEHMOBIPHO
YHIKQJIBHOTO TojoCy, Ha BiaMiHy Bix CiHatpu»
(Yepnosna, 2020, c. 256).

SIkmo pesynbTar TBOpUYOi [JISUIBHOCTI 37a-
TeH BHKJIMKATH €MOILiHE 3aXOIUICHHS, TO KOXKHY
nicHio CiHaTpa «poO3MOBiJaBy», MPOKKUBAB i BCIM
cepleM, a IMij 4ac CBOIX BUCTYIIIB «CyMyBaB Mepes
TUCSIYAMM  JKIHOK, 3MYIIYIOUM KOXKHY JIBUMHY
3arakatn» (YepHoBa, 2020, c. 256), a micHi MeTpa
ecTpaayl TPEICTABISIOTh COOOK0 XyTOXKHIO IIiH-
HICTb, SIKa 32JI0BOJIbHSIE TyXOBHI OTPEOH JIFOANHH.

AMepUKaHCbKUI JOCITITHHK, TICUXOJIOT
I1. Topenc chopmyaroBaB pi3HOMaHITHI BH3HA-
YeHHs, fKI MeTa(popruyHO OMHUCYIOTh TBOPUY
0COOUCTICTB 0COOUCTICTH OOOB’SI3KOBO BMi€
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«00’€eHYBaTH PI3HOMAaHITHI i7€1», «pO3Mi3HABATH
BIIMIHHOCTI Ta IOA1OHICTEY, KIIPOSIBIISIE THYUKICTh
MUCIICHHA», «Ma€ €CTeTHYHHH CMaK», «HEOPTO-
JIOKCAJIbHA», «Ma€ MOTPeOy TBOPHUTH», «JIOIHT-
JUBAY, A€ CYMHIBY COIliaJIbHI HOPMI» TOIIIO.
lapuuii cmaxk BuxoByBaBcsi y @Dpenka CiHarpu
3 camoro JautuHCTBa. HaBith y OimHi yacu Benu-
Koi jgempecii y marepi criBaka BHXOAMJIO BUPY-
YUTH TPOXH IPOLICH, 1100 OSTHYTH CHHA B SIKICHI
1 mpucToiHi peui. Uepes Take CTAaBICHHS JI0 OIATY
cycimu nipo3Basin CiHaTpy «HaHMOIHIIIAM XJIOTI-
YUKOM B OKOJIUIISX XO0OOKEeHa». YIpOoJoBK Oara-
ThOX necatupiu @penk Cinarpa, criBodya Kap’epa
sKoro posnoyanacs me y 1930-1i poku, BBaXxaBcs
BU3HAHUM €TAJIOHOM CMaKy Ta «IKOHOIO CTHIIIO».
JlaHa XapaKTepuCTHKa CITliBaka SIK OCOOHMCTOCTI
pPO3KpUBae oOfHE 3 MeTapOpPUYHHX BH3HAYCHB,
cthopmynroBanux I1. TopeHcom.

[Ile omuum acmekToM (OPMYBaHHS 1 PO3BH-
TKy OCOOMCTOCTI € KyJIbTYPOJIOTIYHUN AaCIHeKT.
Ha nymxy €. BuCTpUIIBKOTO, «CHOTOAHI YITKO
CIIOCTEPITA€ThCS TaKe CIPUUHATTS BiJTHOIICHHS
KYJIBTYPH 1 JIFOIWHU: MIHJIUBA CMHCJIOBA NEPCIIEK-
THUBA, 1110 BUCYBA€ Ha MEpeHIN MIaH cOLiaJIbHOrOo
Ta KYJIBTYPHOTO CBITY OCOOHMCTICHY MOAAIBHICTh
CTaBJICHHS JIFOJUHH 10 AificHOCT» (buctpuibkui,
1991, c. 132). BoHo BusBiisie cebe B TOMY, 110 camMe
«ICHYBaHHS CyCIUIBHOTO L1JIOT0, €KOJIOTI4HI Iapa-
METpPH TPUPOTHO-010JIOTIYHIX YMOB YKHTTS 1 CIIO-
coOM TPUIHATHOI COIIaJIbHOI Oprasizalii cTas-
JSITBCS B IPSMY 3JI€KHICTD BiJI JTFOJICHKHX SKOCTEH
okpemux ocid» (bucrpunpkuii, 1991, c. 132).
CHiBBiIHOIICHHS KYJIBTYPH 1 JIFOAWHH BCE Yac-
Time (GopMymIOIOTh Yy BUIVISAL PSAY TEBHHUX 3pa3-
KiB 3HAYMMOCTI OCOOHMCTOCTI B CYCHIJIBHOMY
JKUTTI, a came i1 colliajgbHa aKTHBHICTh, MOPaJib-
HU BHUOIp, BUNHKU Ta BIJNOBIIAJIBHICTh 32 HHX,
MPOBHHA 1 TIOKASTHHA 32 CKOEHE. 3arajlbHOHAyKOBa
KaTeropu3allisi, BUAUICHHS 13 3arajJbHOTO MAaCUBY
JIONICHKOT KYJIBTYPU SIBHII, IO CIiBBIIHOCSTHCS
3 MaciTabaMu JIFOACHKOTO 1HIUBITA — «...TIOOYTY,
MDKOCOOMCTICHOTO CIUIKYBaHHSI, HOBCSKICHHOTO
XKHUTTS — BCbOTO TOTO, 10 MOJKHA HAa3BaTH MOBYa3-
HOIO, B MUHYJIOMY, KyJbTYPOIO OIJbIIOCTI, TOBO-
PHUTH CHOTOIHI caMe 3a ce0e B KyJIbTYPOJIOTIHHUX
nociipkenusax» (buctpunpkuit, 1991, c. 132).

ChOTOIHINIHI TEOPETUYHI IHTEPECH CYCILIb-
CTBO3HABCTBA JIMINIE MIATBEPIKYIOTh TOM eMIi-
PUYHO CHOCTepexyBaHHH (akT, 1o «ocobduc-
TiCTh 1 11 CaMOCTIHO-aKTHBHE CTaBJICHHS [0
CBITY BUHIILIN 32 MEXI TCOPETHYHO OYiKYBaHOTO
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1 3asBJIAIOTH TIPO cebe B KYyJBTYPHOMY JKHUTTI
K i1 HaWBaXJIWBIII CKIamoBi» (BUCTpUIIBKMIA,
1991, c. 132). V 3B’s13Ky 3 IUM CHOTOJHI iICTOTHO
3MIHIOETBCSA 1 CHPUMHATTS KYJIBTYPH.

«SIKI0 0COOUCTICTh BHU3HAEThCA (DAKTOM KyJlb-
TYpHd He SIK MaiOyTHsS IepcleKTHBa CyCHUIBHOTO
PO3BUTKY 1 HE B SIKOCTI JisIYIB KYJIBTYPH, SIKI ITifi-
AMaroThes, a SIK MaCOBO-3HAYYLIE SIBUIIE ii CHOTO-
HIIIHBOT OpraHizallii, To 1 BIIHOIICHHS KyJIbTypH
1 mronuHN HaOyBae HOBOI sKocTi. Kymbrypa mocrae
BKE HE TUTHKH Y BUIVISIII 1/1€aJTi30BaHOT TIEPCIICKTUBH
IHIMBITYaIbHOTO PO3BUTKY 1 (hOpMyBaHHS, ii TaKOX
HEJIOCTaTHhO PO3MISANATH 1 K HEOOXiqHHUH “Hadip”
3arajbHUX 3pa3KiB JKUTTEIISUTBHOCTI, Psii OCHOBHHUX
COIiabHUX (YHKIIH, POJICH, 001acTh KyJIBTYPHUX
“migcucTeM’” il 1 TOBEMIHKU TOIIO, B SIKUX 3a3BH-
Yaii Oa4aTh JesKi 0a30Bi YMOBHU JUIi HOPMAJILHOTO
(YHKIIIOHYBaHHSI IHMBIIB B TPOMA/ICEKOMY IILJIOMY.
PazoM 3 BHW3HaHHSAM JIIONICHKOI 1HIWBIITYaITLHOCTI
YHIBEPCAIPHO 3HA4ylIUM (PEHOMEHOM KYJIbTYypH
OCTaHHS TMOCTA€ SK MEepeayMoBa i yMOBa BUPOOHH-
IITBA 1 BIATBOPEHHSI caMe OCOOMCTICHOTO CTaBJICHHS
1o cBiTy» (buctpunpkuii, 1991, c. 132).

@. CiHaTpy MOXHa I10 IIpaBy BBa)KaTl MacoBO-
3HAUyIIMM SIBUILEM MY3HYHOI KyabTypu XX CTO-
JITTS, OCKIJIBKH MOTO TIICHI € SICKPaBOIO PEIPE3CH-
TaIli€l0 eCTPaTHO-Ka30B0I BUKOHABCHKOI MaHEPH
CKpYHIHT», SIKI YBIWIUIM 1O CKapOHHIN amepu-
KaHCBKOI Ta CBITOBOI MOIMYJISIPHOI MY3HKH, a HOTO
MOCTaTh CTaja CIPAaBXKHBOK aMEPUKAHCHKOO
JIETEHJIO10.

BucnoBku. Ocobucticte sIK OararoacrnekTHe
KyJIBTypHE SIBHIIE € CBOEPIAHUM MPOAYKTOM Oararo
TUCSIYOJITHBOTO CYCIIBHO-ICTOPUYHOTO PO3BUTKY.
[TpobGiema ocobuctocTi, ii (opmyBaHHS Ta pO3-
BUTKY TIOCIZIa€ ONTHE 3 MPOBITHUX MICIh B icTOpil
TYMaHITapHOI AYMKH Ta KyJIBTYPH B IiJIoMy. B pi3Hi
icTopuyHi yacu ¢inocodu, Teosorn Ta BU€HI HaMa-
rajdcsd HajgaTH BIANOBIAI Ha 3amUTaHHS, XTO

€ JIIONUHA, sKa il CYTHICTh, KUM € OCOOHWCTICTB,
y 4OMY TMOJISTal0Th OCHOBHI YMHHHKH 11 (opmy-
BaHHS Ta PO3BUTKY. XapaKTep 0COOMCTOCTI PO3KpH-
BAETHCSl HacaMmIiepen 4epe3 ii TBOpUY MisUIbHICTS,
Yyepe3 BOJIOAIHHS MEBHUM TBOPYMM IOTEHIIIAIIOM,
HasBHICTh SIKOTO iCTOTHO Bijpi3Hs€ ii Bij iHIIMX
mronei. CaMe TOMY HAyKOBII 3aBXKIH IPOSIBIISIIH
0COONMBHI 1HTEpEC 110 MPOOJIEeM TBOPUOL Jisib-
HOCTI 1 TBOPUOi OCOOHMCTOCTI.

Amnaniz TBopuoi Oiorpadii ®dpenka Cinatpu
Kpi3b MPHU3MY CydacHOi Teopii 0coOOMCTOCTI M-
TBEPIDKY€E CIPABE/UIMBICTh HABEICHUX HAYKOBUX
nonoxenb. Ha 3mami 1940-1950-xx pokiB @peHk
Cinarpa rocTpo CHITKHYBCS 13 MpPOOJIEMOIO Cyc-
MUIBHOTO BH3HAHHS TBOPYOTO aBTOPUTETY OCO-
OHMCTOCTI — TaK 3BaHUM 3TaCaHHAM 3alliKaBJIEHOCTI
no #oro misutbHOCTI Ta Imeni. Tak, HampuKiHIT
1940 pokiB y MUTIS po3moyanacs TBOp4ya KpH3a,
3yMOBJICHA HH3KOK HETaTUBHHUX IOIIH y #oro
0COOMCTOMY Ta CYCHUIBHOMY HUTTI, III0 HE 3aBa-
JUIIO METPY €CTpPay 3aJHIIUTHUCS OIHIEI0 3 Hal-
HNOMYJISPHIIINX Ta HAMBIUIMBOBIIIMX IOCTATEH
cBO€i 100u. BiH cripaBUB KOJIOCaIbHUM BILTUB Ha
MY3HYHY KYJIBTYPY Ta )KHUTTSI aMEPHKAHCHKOTO CYC-
ninbeTBa XX cromiTTsa. Sk ocobucrticts, CiHarpa
HO€HYBAB y co01 BOIHOYAC Pi3HI TBOPUI iMOCTACI:
TAJTaHOBUTUH CITiBaK, BOJIOZAp HETOBTOPHOTO,
BUHITKOBOTO «OKCAaMHTOBOTO» TEMOpY TOJIOCY
(Bimomwii sik «The Voicey); mormynsipHuii Ta yCITiII-
HUI KIHOAKTOp, KUl 3irpaB 0araro poJsieil y uuc-
JICHHHUX TOJUTIBYJACHKUX (piTbMax.

TBOpuicTh, TIEpII 32 BCE, 11e TOCATHEHHS Y0T0Ch
B&KIIMBOTO 1 HOBOTO, T, IO JIIOIUHA POOUTH, 100
3MIHUTH CBIT. SICKpaBUM TPUKIIAIOM OCOOUCTOCTI,
sKa 3MiHWIa He Jmimie cebe, a W My3WYHHIA CBIT,
€ ®Openk Cinarpa. Ocobucricte ®. Cinarpu i Horo
TBOpYA AISUTBHICTh Ha3aBKIN 3IUIIIN CBil BIIOU-
TOK HE TUIbKH B aMEpPHKAHCBKIH Ta CBITOBIM My3nd-
Hil KynmeTypi XX CT., a i 3arajiom B ictopii XX CT.
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SMICT

MY3UYHE MUCTEITBO

Onvca BOPUH .
YUHHUKN ®OPMYBAHHS BOKAJIBHOI'O BUKOHABCTBA JAITEU

VYV MUCTELTBI ECTPAIIL........oiiiiiiiiiiii et

Conomin-Ieanna IBAHYYK
BUJATHA YKPAIHCBKA CITIBAYKA IPA MAJIAHIOK:

HOBI 3HAXIJIKU TA THTEPTIPETALILL........oooviiiiiiiiiee e

Tanna KAPACH )
PE3OHAHC XOPOBOI TBOPUOCTI MUKOJIN JIEOHTOBHUYA

Y MDKBOE€HHIN YEXO-CIIOBAUYUMHLL ..........c.ooiiiiiiieiioceeee e

Bozoan KHCJIIAK, Anopiii BOUKO 5
BATATO®YHKIIIOHAJIBHICTH BASITHA TA NOT'O MICLE

B KAMEPHII IHCTPYMEHTAJIBHO-AHCAMBJTEBIM CUCTEML.............cooooiiiiiiiiii e
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